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24 cama VBko Pakuh (27). CymTiHa IpojexTa je yKIbyunuBame
U ToBe3uBame beorpaga ca CBETCKMM KyATYpHHM ILIEHTPHMA.
Enrepujep I'enepaniuraba ouhe nedunucan xao ’art space’ Ha-
MECH-CH MPEe3eHTOBakY yMeTHOCTH. CacTojao OU ce o1 IBE BPCTE
npocTopa: 3a MPOAYKIHjy U MPOCTOp MCKycTBa 3rpaze. [lopen
BUX TI0CTOjaIu O M CTaHJAPIHU MPOCTOPH 32 M3JIarambe yMeT-
HUYKUX A€JIa U 3a pasjiItdyuTe BPCTC UCTPAKHUBAYKUX CTy}:[I/Ija
(MHTEepHET 1eHTap, OMOIMOTEKa, IO 3a CKIAIUIITCHE pas-
JIMYUTHX BPCTa YMETHHUYKOI Marepujana). Maeja je ma y Kyau
KOja ce Hajla3u y 3rpaau b, Oyme xoten koju 6u omoryhuo sby-
JTMMa KOjH J10J1a3¢ U3 MHOCTPAHCTBA J1a Ha jeTHOM MECTY IPOHa-
Dy KkBanuTeTaH CMEINTA] M Y)KUBA]y Y YMETHOCTH — o0jalImhaBa
WBko Pakuh.” Unak, u mopexn onpelheHe MeIujcKe Maxebe, OB
je omito peun Tek o auruioMckoM paay VBka Pakuha, numiomia
ApxutekroHckor (akynreta YHuBepsutTera y beorpamy. IIpo-
jeKaT je mocTao MPUCTYIayaH IIMPO] JABHOCTHU jep Ta je ayTop
npukazao 1 Ha 31. Canony apxutektype y beorpamy, onp>xanom
o 26. mapta a0 30. ampuia 2009. romuHe, 11a je ToO BEpOBaTHO U
01O MOBOJ 33 IUTHPAHU HOBUHCKHU TEKCT (CIIHKa 3).

Cnuka 3 enepanuma6 xynmype;
u3Bop: /ueenu nucm 24cama, 27 anpwur 2009.

U mouetkoM apyre neneHuje 21. Beka HACTaBJbEHA je 3aMHTeE-
pPECOBAaHOCT MHBECTHTOpA, Caja joll KOHKpETHHje: ,,...MUHH-
crapcTBO TrpaljeBHHApCTBa W ypOaHW3Ma CAOMIITHIO je 1A je
MOKPEHYJIO HHULMjAaTUBY J1a ce 3rpajae [eHepanmrada y UeHTpY
Beorpana, xoje cy omrehene y HATO 6ombapmoBamy, oOpuiry
U3 pEerucTpa KyATypHUX nobOapa 30or canamuje. Hamme, rpa-
heBUHCKa MHCIEKIMja KOHCTAHTOBAlA je Ja ce JEJIOBH 3rpajia
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MOTY YPYLIUTH Yy CIIy4yajy eIEeMeHTapHUX HEIOroja, ITo Hpe-
CTaBJba HEMOCPEIHY OMAacHOCT. 3a 00HOBY [ eHepaiTada, o ye-
My je “Auo!” Beh mucao, 3aMHTEPECOBAaHU CYy MHBECTUTOPH U3
Vjenumenux Aparnckux Emupara, a jenqHa o uzeja je 1a Ha TOM
Mecty Oyzie nykcy3nu xoten.”!® Jla Hije ped TeKk 0 CeH3alnoHa-
JIMUCTUYKUM HallMCUMa, TIOTBPIHO je U Tamyr necerak JaHa Ka-
cHuje, npeHocehu u n3jaBe BUCOKMX 3BaHWYHKA: ,,Byunh [[IpBu
MOTIPECEAHUK BiIaze 1 MuHuCcTap on0paHe] je HoBUHApUMa, Ha
[EPEMOHHU)HU ypyUCHa Me/Iaba 3a PEBHOCHY CITYKOY MPHUITaTHH-
MMa CeKTopa omdpaHe, pekao aa Ou peanr30oBame mporpama u
TUIAaHOBA O KOjHMa je pa3roBapao ca meukoM Myxamenom Ouiio
106po 3a CpOujy. Jeman o THX IpojekaTa MOrao Ou OUTH U U3-
rpajma XoTella Ha MecTy 3rpaje [ eHepanmrada Koja je TEIIKo
omrrehena y 6ombapaosamwy HATO, anu Ty o/uTyKy, Kako je pe-
Kao, He MOXKe J1a JIOHECe jeaH Y0BeK. — Ja y OBOME HE BHIUM
Hutita nerno. Huje cnopHo /a MOJUTHEMO CIIOMEHHK CBHM KP-
tBama HATO arpecuje, cBUM BOjHHIIIMA KOjU Cy YOUjCHH, alu
HE BHJMM HHKAKaB CMICA0 Jia OBO OBAaKO H3INEJa — PEKao je
Byuuh. OH je u3pasuo xasbemme 300r Tora mro ce y Cpouju ca-
KOj ITO3MTUBHO] MHUIMjaTHBU Halje 3amepka u MaHa, 300r yera
cy moTpeOHe JeIeHuje 1a ce OUITO MITa CYIITHHCKA TPOMEHH.”'
Yro3opeHu OBaKBUM H3jaBaMa CTpPy4Ha jaBHOCT (Akamemuja
apxutekrype Cpouje, [pymrBo apxutekara beorpana, Yipyxe-
e apxurekara Cpouje, J1O.KO.MO.MO CpoOuja u zp.) mokpe-
HyJIa je HU3 aKTHBHOCTHU KOje Cy 3a IHJb MMaje Ja Ce CKpeHE
naxma Ha 3Hauaj /loOpoBuhesor ['enepammurabda, ykpyunjyhu
U OTBOpEHY TETHIMjy NPOTUB pylicwa.!” Unak, y Tome ce ae-
JIMMHYHO YCIIENO, jep je JBe roauHe KacHuje: ,,[locTaBibameM
KpaHa ucnpen 3rpajae [enepanmrabda A, Ha yriy ynuia Kuaesa
Muioma 1 Hemamute moverno je pymiesme oko 5.000 kBagpata
tor o0jexra omrrehenor y HATO 6ombapnoBamy 1999. ronuse.
Taj mocao Tpebano 6u na ce okoHYa y Majy cienche romuse,
ka3ao je bparucnas ["amumh, Mmunucrap ogbOpane, U HarlacHo Jia
he ’yuunuTH cBe mTO Oyae Tpedaso aa ce OuyBa paHUjU U3IIIEH
srpane [eHepanmraba, koja je yHyTpa, u3za Qacajae, y 3HaTHO
JIOUIMjeM CTarby HEro IITO CE CloJba Moxe BuaeTu . — JKemu-
MO J1a 33JpKHMO MPEIEbH IO M BE3y Ca HAlIUM CTapum le-
HepauutaboMm. 3anpxxahemo Oenn Mepmep ca bpaua u npBeHu
KaMEeH jep Cy HajBpelHHUje o oHora IITo je octano. [nk Ham

15 ,,Ekipa Alo!“ (2013) Seici kupuju srpske luke, Generalitab sve blize da po-
stane hotel, 4/o! 02. 02. 2013., 08. 06. 2018. http://arhiva.alo.rs/vesti/aktuel-
no/seici-kupuju-srpske-luke-generalstab-sve-blize-da-postane-hotel/10273

16 Tanjug, 12. 02. 2013., Seici grade luskuzni hotel na mestu ruievina General3-
taba? https://www.blic.rs/vesti/ekonomija/seici-grade-luskuzni-hotel-na-me-
stu-rusevina-generalstaba/s8v1kcw

17 Ynopenutu: Kapa Iemmh, XK. (2013) Jlanor je wreassusuju, [lorumuxa,
(monaraxk ,,Hayxka, kyntypa, ymernoct”, cybora 02. mapt 2013.)
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je na objekat ocrmocoOUMo | J1a, KaJ cBe Oyae 3aBpiineHo, Boj-
cka CpOuje y meMy peajinsyje cBoje aKTUBHOCTH — MCTAKao je
Tamuh.”!®

JIBe ToMHE KaCHHUje HACTABIHEHO j€ JKOHIVIMPAhE CCH3alMOHA-
JIMCTUYKHUM HajaBaMa 1 MHCTUTYHHUOHAJIHUM IJITAaHOBHUMA. Taxo
je Ha nposehe 2017. roguHa ca HajBUIIKMX JIPXKABHUX MHCTaH-
111 00jaBIEHO PEIICHE 3a PEHAMEHY MpocTopa: ,,IIpeacenHuk
Bnane Penyonuke Cpbouje Anekcannap Byuuh npencenasao je
ceqaui Onbopa 3a moausame CrioMeHnYKor komriekca Cre-
¢dany Hemamu Ha k0joj je omtydeHO na he Taj KOMIUIEKC Ou-
TH NOAWTHYT Ha yriy yauna Kaesa Mutoma n Hemamune. Peu
je 0 MecTy e ce Hekaaa Hama3uo Jieo 3rpajge MuHHCTapcTBa
onOpane, koju je cpyueH y arpecuju HATO-a 1999. roaune,
caommTuia je BaaauHa Kanienapuja 3a capaamy ¢ MeaujuMa.
Onbop je T0HEO OUTYKY U O pacluCHUBamby Mel)yHapomIHOT KOH-
Kypca 3a ciomenuukn komiuieke Credany Hemamu. Omiykom
je onpeheHa ¥ BHCHMHA HOBUAHMX Harpaga 3a YYCCHHUKE KOH-
Kypca: npBa Harpana he uznocuru 6.000.000,00 qunapa, apyra
3.000.000,00 mgunapa, tpeha 2.000.000,00 gunapa, gok he cu
OCTaJld yYeCHHIIU 3a cBoje pagose noodutu 100.000,00 nuHapa.
YuecHunMa KoHKypca Ouhe omoryheHo na mpejioxe perie-
Wa koja he nmpenBuieTH 12 Y HOBOM CIIOMEHHYKOM KOMILIEKCY
Oyze cadyBaH J1co cTape 3rpajae MuHHUCTapCcTBa of0paHe, Koju
je neno apxurekre Huxone Jlo6posuhia.”’ W mopen, YHHUIO
ce, OBE KOHAuHE OJTYKE C HajBHIIICT HUBOA, Y OHOM CEH3aIHO-
HAJIMCTHYKOM JICTY JABHOCTH I0jaBHO CE HACJIOB KOjU MPEHOCH
na ,,I'pammn xohe ['enepamra6! XKenu na rpaau XoTen Ha MECTY
6omOapaoBaHe BojHe 3rpaze!”, Te aa: ,,[paMioBa KOMIIaHH]ja XO-
he ma y enutHu xoten y beorpamy ymoxu orpoMan HoBaIl, a ca-
MO 3a JIOKallMjy CIpeMHa je na ratu 4ak 70 MuioHa jgonapal
Cpricku *Tpamn xoten’, TBpae ynyhenu, umao ou Buiie o 250
amapTMaHa, a koMriekc Ha oko 85.000 kBagpara oOyxBarao O6u
U pecTopane, rajepuje, KoukapHuie, kaguhe, OyTHKE, TPKHE U
cra nentpe! OBaj xoten 6uo 6u npeu Tpammos xoren BaH CAJ]
u [laname, 1ITO CTpyUHALU OLICHY]Y KA0 H3y3€THY TYPUCTHUKY
pexnamy 3a Cpoujy u beorpan.*? Konauno, kpajem 2017. roau-
HE TIOCTAJIO je jaCHO Jla KOHAYHOT pelickha 3a cajia Hema: ,,3rpa-

18 Mucibabi¢, D. (2015) Rusi se deo zgrade GeneralStaba, Politika 27. 11.
2015., 08. 06. 2015., http://www.politika.rs/sr/clanak/344316/Beograd/Rusi-
se-deo-zgrade-Generalstaba

19 Tanjug, 28. april 2017., Muzej Stefana Nemanje na mestu Srusenog Gene-
ralstaba, 08. 06. 2018., http://www.politika.rs/sr/clanak/379416/Muzej-Ste-
fana-Nemanje-na-mestu-srusenog-Generalstaba

20 Jovanovié, M. i Dobromirovi¢, M. (2017) Tramp hoée Generalstab! Zeli da
gradi hotel na mestu bombardovane vojne zgrade!, Informer 19. 07. 2017.,
08. 06. 2018. http://informer.rs/vesti/drustvo/340656/tramp-hoce-general-
stab-zeli-da-gradi-hotel-na-mestu-bombardovane-vojne-zgrade
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na ousmier ['enepanmrada Hehe OMTH IPEeTBOpPEHa y XOTEJ, alld
HU KaKo je HajaB/beHO y My3ej CPIICKOT Cpelber Beka, Beh ou
MorvIa Jia IocTaHe 00jeKar jaBHEe HAMEHE MITH J1a TIOCITY>KU HEKOj
anmunuctpanuju! — Tek he ce ommyunTn wrta hemo ypanutu ca
srpagoM ['enepaminradba. Moryhe je na he ona Outu peHoBHpaHa
U IIPEeTBOpEHa y o0jeKar jaBHe HaMeHe MM he OCITy)KUTH HEKO)
aaMuHUCTpanuju. To TeK ocTaje fa ce BHUIU — MPOKOMEHTAPH-
cao je ycmyTHO rpazcku meHayep ['opan Becuh Ha mocienmsoj
cennuin CkymmituHe rpaga beorpama. A Oarr Ha ToM 3acena-
Y TPAJICKOT MapiIaMeHTa Maja je oIyka aa ce Mysej CpricKor
cpemer Beka, a ¢ buM U ciomenuk Credany Hemamu, yme-
CTO Ha NPOCTOPY HeKajalmer [eHepanmrada y Ynuim kKHesa
Muutomia, npecenu Ha CaBCKM TpT, y 3rpaay [ 71aBHe xele3HHY-
ke cranuie.”?' Tako je enepanmrab 3a aBe nenenuje 21. Beka
Npelao myT off CIOMEHHKA KYJIType, TyKpaTHBHE HHBECTHIIHN]E,
YMETHHYKOT IIEeHTpa (,,[10 y30py Ha MOIMyIapHe My3eje caBpe-
mene ymetrHoct Tejt [anepuje y Jlonnony, ['yrenxajm myse-
ja'y byjopky u IHomnuny y Ilapusy”), inykcy3Hor xotena (ala
»XWbaly H jenHe Hohn” wnm ,,Ipamn Tay Maxan” ¢panmmu-
3e), crioMeHn4Kor komiiekca noceehenor Credany Hemamny,
My3eja cpeamber Beka, J0 pellictha Koje ,,TeK 0cTaje 1a ce BUau” .

3axmwyuak

OmnwcaHu cieq nemaBamba CBAKaKko je Y TUPEKTHOj CYIpPOTOHO-
CTH Cca apXUTEKTOHCKAM, YPOAHHUCTUYKIM U ypOAaHUM 3HadajeM
Hob6posuheror ['enepanmrada. OH je jour jeqHO CBEIOYaHCTBO
— y3 OpojHe MpuMepe caBpeMeHe ,,CIIOMEeHUYKe KynType” y beo-
Tpagy — MemMopujcke oe3opujenmayuje IPyIITBA, pa3aleTor u3-
Melh)y TpeHYTHHX ¥ KOMEMOPAaTUBHHUX BPEIHOCTH, Kako OM nx y
jemHoj crapoj Kiracudpukanuju npenoznao Anoj3 Purn. Bpsnna
kojoM je ['eHepammrab MEHao CBOjy MEMOPH]CKY KOHOTAIIH]Y,
O]l apXUTEKTOHCKOT CIOMeHnKa (kao meradopa CyTjecke WiH
aprukynaija beprconose ¢uno3oduje), mpeko mecra crpa-
nmama (HakoH HATO OombGapmoBama 1999), no momurona 3a
TIOJIUTHYKO JKOHIVIMPAmE JAPYIITBEHUM pecypcuma (21. Bek),
yKasyje Ha HECTaJIHOCT MEMOPHjCKHX caJpikaja, Teé U Ha TO-
TpeOy 3a BUXOBHM O4YyBameM. Pemreme Koje ,,TeK ocTaje na
ce Buau’’, moaceha Ha paHHje HaBeneHy mapadpa3y HuueoBux
CTaBOBA TJIE ,,HEIITO Ce YTUCKYje Aa O ocTano y namhemy: ca-
MO OHO TITO HE TIpecTaje da Ousa 6udsuso ocraje y namhemy”.
Hako Oynyha pemrema (OyIMMO ONTHMHCTH) MOTY TOHETH U
MTOBOJHFHUH PACIIET 3a ouyBame [ eHepanmmrada ka0 CioMeHIKa

21 Tulimirovié, D. (2017) Ni hotel, ni muzej. Zgrada GeneralStaba mogla bi da
dobije potpuno neocekivanu namenu, Blic, 07. 10. 2017. https://www.blic.
rs/vesti/beograd/ni-hotel-ni-muzej-zgrada-generalstaba-mogla-bi-da-dobije-
potpuno-neocekivanu-namenu/12 1 kpl3
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KyJIType, OCCKPajHO OfjIarame CACBUM CHI'YPHO TOIUIOYaBa Iy T
Ka JIpyIITBEHO] aMHE3H]H.

3aTo NpUMETHMO Ha Kpajy jouI jefiHy OUTHY MPOCTOPHO-MEMO-
pujcky penaryjy. Kao mro cy mpeaaHu UCTpaxxuBadu Oeorpaj-
cKkor ypbanusma u apxurekrype Beh ykasuBanm, JloOposuhes
Ienepammurad nma 3HayajHO MecTo y aptukynanuju CaBckor
am¢urearpa. Mnak, napagoKcarHo WK He, Kao J1a Cy PEICHTHE
rpauTeshCKe aKTHBHOCTH Ha OBOM MPOCTOpY (Be3aHe 3a Mmpo-
jekar ,,beorpan Ha BoJu”) CKpeHyse Naxmy, u3Mel)y ocrasor,
U ca 3Hadaja ['eHepasmraba y MEMOPH]CKOj MaTpHUIM rpaja.?
Tako je u mocieAmU 3BaHUYHHU JPIKABHU MPOjeKaT 3a PereHe-
paiujy [enepanmirada ,,ckim3Hyo” Hu3 Hemamuny ynuity 10
JKenesnuuke cranuiie, koja je y MeljyBpeMeHy u3ryouia cBojy
npBoOuTHY GyHKIHMjy. Ho, mpuceTnmo ce oHJa 1 ja ce Hekasa,
y noba kaza je YKenesnuuka cranuia ocBanyia y beorpany, He-
MamHHa yauia 38ata CIOMEHHYKa, Ka0 U 14 je CIIOMEHUK OHO
wmo npempajaea peme.

W3Bopue Bpennoctu JloOposuhieBor nenma (JIMKOBHOCT, apXu-
TEKTOHUYHOCT, ypOaHMCTHYKA KOMIO3HUIHja, CYI€CTHBHOCT,
MapKaHTHOCT...) CadyBaHEe Cy Y OHOME IITO je MPEOCTaNO Of
komruiekca [enepanmraba.” Mako My akTyelHO BpeMe H He-
My CBOjCTBEHEC TPEHYTHE BPCIHOCTH HHCY HAKJIOICHH, YUHU
ce 1a je ynpaBo To oHO mTo hie cauyBaru ['enepanimrad. ¥ me-
hyBpeMeHy — OK HE CTHTHY IOCIOBHYHA ,,00Jba BpeMcHA —
Tpebaso Ou ce MoAceTUTH 1aa OalTHHEe HeMa Oe3 OalllTHHUKA.
I'enepanurad je nmperno3HaT Kao CHOMEHHUK KYJITYpe Ha OCHOBY
CBOJUX apXMTEKTOHCKUX M ypOaHHCTHUYKUX BpemaHocTu. Mmak,
3a CBOje OAIITHHUKE OH OM MOpao Ja Oyne CBEIOYaHCTBO O HC-
TPajHOCTH, KPEATHBHOCTH U BU3HOHAPCTBY. Jep, KOHAYHO, yIpa-
BO ¢y To mpezcTase koje je ['enepammrad Hukone Jlooposuha
yIucao y MEMOPHjCKH Tej3ax beorpana.
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GENERALSTAB BY NIKOLA DOBROVIC AS
A MEMORIAL TOPOS IN THE 21ST CENTURY

Abstract

This paper is based on an assumption that urban structure is a mnemonic
mechanism: as it was effectively stated by Lewis Mumford, “in the
city, time becomes visible”. The basic mnemonic starting point is that
there is a connection between images (imagines) and places (loci), and
that by creating a connection in one’s consciousness, one can invoke
recollections of certain content (memoria). Transferred to the domain
of urban structure, the city becomes a place filled with images that
form a special memory landscape. In this context, iconic architectural
works are of prominent importance. Therefore, in this paper, and
starting from above given assumptions, the location of the State
Department for National Defense building (known as the Headquarters
or “Generalstab”), designed by architect Nikola Dobrovi¢, will be
examined in the overall memory landscape of Belgrade. In this
regard, the importance of “GeneralStab” as a cultural monument,
its heritage values, as well as the coherence of the proposal for its
conversion and reconstruction will be taken into account. The speed
with which “General$tab” has changed its memory connotation from
an architectural monument (as a metaphor of Sutjeska or an articulation
of Bergson’s philosophy) through a site of devastation (after the NATO
bombing of 1999) to a polygon for political juggling with public
resources (the 21st century), points to the incompatibility of memory
contents and therefore to the need for constant care of them.

Key words: city as a mnemotechnical mechanism, Nikola Dobrovié,
Generalstab, heritage values, urban memory, memory landscape
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YHuBep3uTeT y beorpagy, Punosodcku pakynteT —
Opersene 3a nctopujy ymetHoctu, beorpag
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YOK 72.071.1 Jo6posuh H.
72.071.1 BpawosaH [.

opurmHanaH Hay4Hu pajg

0BPOBR | BPALLOBAK -
[1BE HCTPENMETARE
CTBAPATIAKE BHOTPAGH

Caxerak: Kapujepe ucmakwymux CcpuCKUX apxumexama HOGU-
jee 0oba Huxone [{obposuha (1897-1967) u /Ipaeuwe bpawosana
(1887—1965), bune cy nogezane MHOSUM HUMUMA KOje ca UCTHOPUJCKe
Jucmanye 3acnysxcyjy npobnemcku ocepm. Maxo uspasumu uHougu-
oyanyu, ycnewiny u Yymuyajuu 'y ceum oonacmuma cmpyunoz paod, no
MHOUM NAPAMEMPUMA CMAMPAHU Y30PHUM AYMOPUMA, HUCY OenUlU
ucme u0eonoUKo-ecmemceke Cmagoge, a Hu CMuil jagnoe ucmynareda. Y
ucmopuocpagpckum 8pedHo8arbUMa Hoguje2 Cpuckoe 2padumencmad,
0be auyHoCmuU €y cazieddsane y Ceem.y Cmeapaiadkux 3acuyed, npu
ueMmy UM je npunucamna memesmHa yio2da y paseojy apXumekmoucke
cmpyke, rene Kyimyponoulke u ymemnuuxe agupmayuje. Kao npo-
OYKMUGHU npe2aoyll Koju cy HaACMynauu ca Cynpomcmas/enux nonoea
cmpyune cyere, /looposuli u Bpauiosan cy 0odunu nodjedHako 6ucoka
Opywimeena u Cmpy4na npusnarsd, ai U c1ojesumy ucmopuozpagpcry
8anopusayujy.

KibyuHe peun: cpncka apxumekmypa, Kyimypha memopuja, JJoopo-
euh, bBpawosan, CAHY, ucmopuoepachuja, nybruyucmura

JKMBOTHU M CTPYYHH IyT UCTAKHYTHX CPIICKUX apXUTeKaTa HO-
Bujer go6a Huxomne Jlobposuha (1897-1967) u [parume bpa-
moBaHa (1887—-1965), (ciuka 1 u 2) 6o je MOBE3aH MHOTHUM
HUTHMa KOje Ca UCTOPHjCKE JTUCTAHIIC 3aCIyXKYy]y HHHUIMjaTHU
KPUTHYKU OCBPT. Mako M3pasuTu WHIMBHIYANIIH, YCIICIIHH H
YTUIAJHU Y CBUM 00JacTHMa CTPYYHOI pajia, 1o MHOTHUM Tia-
paMeTpuMa CMaTpaHH y30pHUM ayTOpuMa, HUCY JICJIWIIM UCTE
UJICOJIOIIKO-ECTETCKE CTaBOBE, @ HU CTHJ jaBHOT HCTYMama.
dopmupann y cpenmoj EBporm, ca BelMkuM amOuIpjama
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YKJbY4EHHU Y apxuTekToHCcke TokoBe KpasmeBune CXC (ox 1929.
ronuHe KpaspeBuHe JyrocnaBuje) u mociiepaTHe COLUjaTuCTHY-
Ke JIp)KaBe, OCTABUITH Cy OPUTHHAIIHE TPAroBe y MPOCTOpy, adu-
PMaTHBHO TIEPUMIHMPAHE Yy IIHPOj KyATypHO] Memopuju. Ocum
00HMJbEM TPATUTEIbCKUX OCTBAPCHa U HAJAXHYTHM HEH3BEJIe-
HUM MPOjEKTHMa, HHXOBA yJIOra Ce MEpH M HeMaTepHjaTHOM
OCTaBIITHHOM — MOJCTHUIIajHOIINY M CHarom wmpaeja, opojemMm u
KBaJIUTETOM CJICIOCHUKA, OJTHOCHO CBEBPEMCHCKHUM MOTCHIIH]ja-
JIoM ayTopckor jaeia. O00jUIM ce OTy/ ca MPaBOM MPHUITUCYjE
craryc ,,Bonehux rpaauresba enoxe’’ ynpKoc pasirukaMa Koje cy
UX paslBajaje.

Ciuka 1 Apxutekra Ciuka 2 ApxuTekTa
Huxona /Io6posuh Jparuma bpamosan
(1897-1967) (1887-1965)

OBeH4aHu OpOjHUM IIPH3HAKBMMA, IPH Kpajy >XKUBOTHOI IIy-
Ta Cy ce Cycpesu Ha 3ajenHuukuM 3amanuma y CAHY (1961),
npu yemy je JloObpouh anraxosaH na noBogoM bpamoBaHoBe
cMptu 1965. ronuHe 0 BeMy Haluile IPUrofHy MOHOTpadHjy,
MIOCTXYMHO 00jaBibeHy y oiiomuuma Tek 1976—-1977.ronune,
UCITyHeHY HEIIPUMEPEHHM M KOHTPOBEP3HHUM 3anakamnuma. Ba-
*HO je ucrahu u na je bpamosan (1953) 3narHo npe /lo6posuha
(1964) nzadpan 3a unana KpasseBckor nucruryra bpuranckux
apxutekara (RIBA), nako je oBaj 1pyru 6n0 MHOTO [TO3HATHjU Y
KpPYroBHMa €BpPOIICKE aBaHTap/ie.

Hecer ropuna crapuju, bpamosan je aurutomupao 1912, rox., je-
naHaect roauHa npe Jlooposuha (1923), jep je Hukonmmno cTBa-
panaduxo popmupame ycropruo Tok IIpBor cBeTckor para, y Kome
j€ JOXKHMBEO M KpyIHE nopoauyHe ryoutke. 3a To Bpeme bpa-
IO0BaH je y bymumremTy pa3Bujao mionHy capaJHUYKy KapH-
jepy vy aresbey peHomupanux npocgecopa Tepuja u [loramuja,'

1 Ignjatovié, A. (2004) Arhitektonski poceci Dragise Brasovana 1906-1919,
Beograd, Zaduzbina Andrejevic.
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npunpeMajyhu ce 3a caMOCTaJIHO CTPYYHO HacTyname. Y Bpe-
Mme kana ce JloOpouh HakoH quruiomupama y [Ipary mocryn-
HO YKJbYYMBAO Yy TaMOILbE apXUTEKTOHCKE TOKOBE, bpamioBan
j€ HaKoH OyTUMITEIITaHCKOT ()OPMATUBHOI Pa3no0Jba YBEIUKO
rpaauo y 3pemanudy U beorpany, nocrajyhu npectmxHu ay-
Top. MehyTim, oHO 11ITO 000jHIly HIICHTUTETCKH NIOBE3Yje U JIy-
0Jbe cTBapasiauku ojpeljyje, OCUM U3y3eTHE pajiHe CHEpruje u
CTpy4HE aMOHMIIMO3HOCTH, YIIPABO j& BE3aHOCT 3a CPEHOEBPOII-
CKH KOHTEKCT y KOME Cy c€ CTBapajadyku (JOPMHUpAIU U YHje Cy
TEKOBUHE TMPEHENI Y JYTOCIOBCHCKY KYATYPHY CpeAuHY. AJU
J0K je bpamoBan OMO OTBOPEHHUjH W CIIPEMHHU)H JIa 33]J0BOJbH
HHTEpEeCce MIMPEr Kpyra Hapydyuiiama 3a 00jeKTe Hajpa3InuuTH-
JUX CTHJICKHX 00JIora, He3aHHTEPECOBAH 3a TCOPH)CKY THUMECH-
3ujy cTBapanamirea, /[ooposuh je WcTpajaBao Ha HIICOJIOIIKO]
OPTOAOKCHjU M AOCIIEIHOj NPUMEHH alCTPakTHUX Hadeda y
MOJICPHO] TPOjEeKTaHTCKO] IpaKCH, MpHIarohjeHux cpenmoe-
BPOIICKUM M JYTOCJIOBEHCKUM yciioBuMma. OTyj je Beoma paHo
I/I3Mehy BUXOBUX TEMEJbHUX IMOCTUYKO-METOAOJJIOMIKHUX OMpe-
JICJbCHa YCIIOCTAB/BCH KPYIAH KOHIICTIIIHjCKHU ja3, ca BHUIHUM
€CTEeTCKHM Pa3MUMOMIIaKEehUMa, MOrotoso 1mto J{ooposuh, kao
0ECKOMITPOMHUCHH TIOITYJIapH3aToOp MOJCPHHU3MA HUjE TIOKa3HBa0
pasymeBame 3a bpamoBaHoBo nopiahuBambe HajIIUpEM Kpyry
APXUTEKTOHCKMX KOH3yMEHaTa, KpUTUKYjyhH TeOpHjcKy HeroT-
KPETJbEHOCT HErOBHX HJIe]a.

HbuxoB npBH cyko0 KOjH je MpotyOHo JIMYHO U CTBAPAIavKo ya-
JbaBarbe (MPEBACXOHO Y3POKOBAHO KOHKYPEHTCKHUM TOPHBUMA)
Besyje ce 3a 1928, u 1929.ronuny kana cy o0ojuia yuecTBOBajIa
Ha KOHKypCy 3a 3rpaiy mo3opuiinrta y Hosom Cany, kao u jora-
hajuma koju Cy HAKOH HaTeyaja ycieamnu (300r KOjux 3rpana
Ha MOCJETKY HUje Hu u3BesaeHa).” Jlobposuhy je ca mpaBom 3a-
CMETAJIO CTake CYKOOJbEHUX MHTEpeca y KOME Ce TOM MpPHIIH-
KOM Kao 4JIaH YXMPHja, ajli U MCTOBPEMEHH YUYECHHK Hareudaja
Halrao arujiHu BpaI_HOBaH, HC JO3BOJIMBIIN APYTUM YUCCHUIIN-
Ma paBHOIpaBaH TPeTMaH, 0e3 003HMpa IITO TaKaB MpecenaH y
cprickoj mehyparHoj apxutektypu HHje Ouo penak. Cmarpajyhu
ra nparMaTU4HyUM IOCJIOBHUM YOBCKOM, IMOBPEMEHO CKJIIOHOM
HMHTEPECHOM ,,[1033IMHCKOM’ IeJIOBambY Y CTPYYHUM OpraHuMa,
Job6poeuh ra je of Tajga cBe HEraTHBHU)C JOKHUBJHABAO, BE3Y-
jyhu merose ycnexe Ha KOHKypcHMa ca BeIITHHaMa HEIpPHH-
LUIUjeTHOT MpoOujamba. TuMe ce MpPBOOMTHM KOHKYPEHTCKH
aHMMO3UTET u3Mel)y wux gAomaTHo npomy0JpUBAO, MPEpacTajy-
hu y kpynHy OpaHy MOTEHIIMjaJIHE capaiibe Koja je HECyMIbHBO
MOIJIa PE3yITUPATH BaHCEPUjCKUM CTPYYHHUM pEe3yiTaruma Ja
je 10 B\e Jo1UI0. YMeCTo Tora, lhbUXOBe Kapujepe Cy HacTaBuiie

2 Mutposuh, B. (1994) Koukypc 3a rpaamy nosopuiira y Hosom Cany u3
1928/29. romune, Pao Myseja Bojsooune 36, Hou Can, ctp. 209-218.
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JIMBEPreHTaH TOK, pa3Bhjajyhn ce Ha CynpoOTHUM CTpaHama J10-
mahe rpaguTesbCcKe ClieHe, CBe JI0 3ajeIHIYKOr 1300pa 3a JIoMu-
cue wianose CAHY neriem6Opa 1961. roguue. JeauHo je enuso-
Jla Be3aHa 3a aHkeTy o Oyayhem m3nieny xpama Ceetora Case
Ha Bpauapy (1932) nmokazana UACONOMIKY CIUYHOCT HUXOBUX
CTaBOBa, KaJla Cy 3aroBapajii Hauella MOJEpHE apXHUTEKType,
MIPEBACXOJHO TPUMEHJbHUBA Y KOHCTPYKTUBHOM M COIIMjAJIHOM
noreny.’

Jobposuhera moHOrpaduja ,,bpaiioBan’ HanucaHa WHCTaHT-
HO HaKkoH bparoBaHoBe cMpTH TOKOM Jpyre monoBuHe 1965.
rOMHE, TMPEBACXOIHO MEMOApCKu 000jeHa, o0jaB/beHA Jece-
Tak roguHa HakoH JloOpoBulieBor HamymiTama JKUBOTHE CIie-
He, HUKaJa HUje IITaMIlaHa Kao Kibura Beh je mpejacraBibeHa
y HacTaBIUMa y CTPYYHOM DIIACUIIy HMHXKECHEpa U TEeXHUYapa
,,IT HoBune” ox cpenune 1976. 1o kpaja 3ume 1977. roquse.
Wuunujatop meHOr MyOInKoBama O1o je jeaH of] yTeMesbHBa-
4ya ucroprorpaduje HoOBHjer CPIICKOT IPaUTe/bCTBA apPXUTEKTA
3opan Manesuh.

VY yBomHOM moriaBiby MoHorpaduje Jooposuh mudepenmmpa
TpH IVIaBHA CTBapasiayka pa3no0sba y sxuBoty Jlparurie bpaiio-
BaHa — OyMMIICIITAHCKO, OEOrpacKo MeljypaTHO U Oeorpaacko
y conmjanuctuukoj Jyrocnasuju.* Ca qaHamirbe JUCTaHIE CE MO-
ke pehin [1a je mucail y CB0joj MeproAM3aIinj1 3alI0CTaBUO HIMa-
10 Oe3HavajHO pa3nodsbe bpamoBaHoBor pana y 3pewaHuHy U
banary HakoH IIpBor cBerckor para.

Jlo6posuh bpanioBana kinacHo cBpcTaBa y NMpPUIAJHUKE Tpa-
haHckor crasnexa Koju Cy Harumbald MaTepujalHOM CTHIAbY U
TPOIICY, &l U KOJH CE YCIICITHO MPHIATOANO0 YCIOBHMA JKH-
BOTa M Pajia y COLMjAIUCTUUKO] JyrocinaBuju. Y reHe3u Hero-
Bor ctBapanaitsa JJooposuh Buau u ofpeleHa oacTynama, o-
HOCHO MOMepara Off ,,yCIIOHCKE JTHHUjE”’ Ka0 BHJ ,,IPHPOTHUX
ocumianuja’. Mcrakao je aa je uako JU4YHO ,,cTojehn Ha Jpyroj
CTpaHu MoIpuIiTa’, MoKa3ao CIPEeMHOCT Ja MPHUKYNHU rpaly u
cacTaBH HapydeHy MOHOTrpadujy.

[Iparmatu3zam U MpakTUIU3aM U37Baja Kao bpaioBaHoOBe KJbyu-
HE KapaKkTepHe OJJIMKE, carlie/laHe Y IPOTHBTEIKH Ca BIACTHTOM
ynopHoM 0opOoMm 3a yHampelheme apXUTeKTOHCKe MUciu. Tu-
Me je Beh Ha MOUYETKY PYKOIHMCa YHTAOLMMA CKCIUIUIIUTHO Ha-
JaBHMO KPUTHYKU KapaKTep CBOT M3Jiarama, y kome he Hermpume-
PEHO TIOMYJIapU30BaTH JIMYHE CTAaBOBE HA INTETY MOTIYHHjC

3 Tlemmwh, b. (1988) Cnomen xpam Csemoca Case na Bpauapy y Beocpady
1895-1988, beorpan, Ceetn Apxujepejcku Cunon CIILI, ctp. 46, 48-49;
Joanosuh, M. (2005) Xpam Ceemoe Case y beozpady, beorpan, 3anyxOuna
Wnuje M. Konapua, ctp. 45-47.

4 Jlooposuh, H. (1976) bpawmosan, 4T Hosune, beorpan 16. 7. 1976.
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Basiopu3aiije bparoBanux nena. MHOroOpojHUM AUTpecHjama
U TIOJICMHYKO-KPUTHYKAM KOMEHTapHMa, Y PYKOITHCY CE YeCTO
yaaJbaBao Ojl OCHOBHE TeMe, MOoKa3yjylin METOMOJIOIKY HEKOH-
3UCTEHTHOCT, YMME je BHIIE 3aMariio HEro OCBETIHO TCHE3Y
BpaiioBanoBor omyca, HHCUCTHpajyhu Ha MEMOapCKO-aHeTIoT-
CKHMM 3alaXkabuMa yMECTO Ha KOHTHHYaTHOCTH U TOAPOOHO-
ctu MoHorpadckor HapatuBa. OTyma mweropa MoHorpaduja He-
Ma TPENIeTHO 3a0KPYKEH HaydHH, Beh MPUMAPHO THUTPECUBHU
MyOIUIIHCTHYKO-MEMOAPCKU KapakTep, JIHIICH eleMEHTapHOT
HaBolhewa u3Bopa. [Ipu Tome je y H0j U3HETO M MHOILITBO He-
NPUMEPCHUX jEMHOCTPAHUX CTABOBA KOjHMa CE OTBOPEHO MOJI-
puBa bpanioBaHOB CTPY4YHHM ayTOPHUTET, Ca IIABHOM 3aMEPKOM
Ja ce ,,KacHO™’ YKJbYYHO Y MOJEPHUCTHYKE I'PaUTEIhCKE TO-
koBe. [/Ipyrum peunma, MoHoOrpaduja y IEIMHU BHIIE TOBOPH
o camom JloOpoBully M HmeroBum craHoBHIITHMA Hero o bpa-
[I0BaHY, KOJU je TPETSIKHO carieaH Kao MPOAYKTUBHH UJIC]HU
omoHeHT. Mnak, quibeM pykomuca nposejaBa u ompeheHu pe-
crekT mpema bpaioBany kao 0co6u, MOTOTOBO TPH H3HOMICHY
JieTajba 0 CaMOM Kpajy HBUXOBE KOMYHHUKallWje, Kajia cy ce 110
NIPBU MyT 30JIMKWIN Ha BpaiioBaHOBOj CaMpTHUYKO] TIOCTEJbU
1965. ronune.

VY npyrom HacTaBKy pykomuca,’ Jo6poBuh Bpio TeMesbHTO, a
Ha MOMCHTE U HaJaxXHyTO OCBETJbaBa ,,lIPTUIC’’ U3 HajpaHU]jeT
JKUBOTHOT pas3nobsba Jlparuiie BpamoBaHa, cakyrmsbeHe y3 MO-
moh BpamosanoBor cectpuha Cranoja JKynaHckor, npu yemy
y M3JIaramy MOALpTaBa HAPATUBHH KOHTEKCTyalu3aM. bpariio-
BaHOBO JICTHI,CTBO U IIKOJIOBamke¢ y Bpiy noBoau y Besy ca
JPYLITBEHUM aMOMjE€HTOM TOT' GaHATCKOT rpajia, ucruuyhu cHa-
JKaH yTHIAj MajKe Ha EETOB Pa3Boj, KA0 U JOMPUHOCE CTPHUIIA
U HEKOJIMIIMHE JPYroBa, 300r kojux ce Jlparuina u ymucao Ha
ApxuTeKTOHCKH ojicek TexHuukor ¢axynrera y byanmmnernru
1906. ronune. dusnuke U KapakrepHe LpTe Koje je bpamoan
HACJICINO O] poaMTesha, Takohe cy Omie Tema J[oOposuheBor
pasmarpama. Y TpeheM HacTaBKy OH JeTajbHHje OCBETJbaBa
BpamoBanoB Bumerogummsy 0opaBak y byauMmmnernitu, npore-
wyjyhu celiecujy Kao MCTOPHjCKY ,,Mehyurpy’ tamamme Ma-
hapcke.® UcTakHyT je yTHIlaj ayTopuTaTuBHEX mpodecopa Lly-
Jeka 1 XaycMaHa Kao HOCWJIAlla MOHYMEHTAIHOT €KJICKTHIH-
3Ma, KOjH je, y3 CCIEeCH]y, 00CIeKHO apXUTEKTYPy METPOIIOJie
Ha J{yHnaBy ca 750.000 cranoBHuka. [loanprana je Bpariosano-
Ba yJIora KpeaTuBHOT IOMOhHOT Iipraya y aresbey Tepuja u Ilo-
ramuja (1912-1918) xoja he y cprickoj HayuHOj ucToprorpadu-
JY 3HAaTHO KacHHWje OMTH NOTIyHHUje ocBeTsbeHa. JJoopouh je ca
NPaBOM HAllOMEHYO Ja Ce Y JIOAMPY Ca CBHM THUM Pa3IHYUTUM

5 MHcro, 30. 7. 1976.
6 Hcro, 20. 8. 1976.
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JIOKQJIHUM CTpYjambuMa ,,iu MHAWBUIYaTHUM CTaBOBHMA H3Irpa-
husao Jlparumia bpamoBan”. Y HapeiHOM HACTaBKy mucail HH-
CHCTHpa Ha UCKYCTBY Koje je bpaiioBan crekao y aresbey ayropa
yyBeHEe Oy/IMMITCIITAHCKE nanare ,,Alpua’, Kao ¥ Ha ’bUXOBUM
kapaktepHuM npodunnma.’ Merakao je BpamioBana kao HajTa-
JICHTOBaHMjer MIIQJIOT capajHuKa mbHrxoBe (upme, no3usajyhn
Ce Ha CBEIOYCHC CBOT MpHjaresba, nHOocTpaHor wiana CAHY
mahapckor apxurekty Mare Majopa. Y npBum onesbuuma, y3
Jlo6poBuheB HapaTuB, MyOIMKOBaHU Cy M LIPTEXHU bparioBaHo-
BUX PaHUX IIpOjeKara.

VY nerom HacraBky MoHorpadwuje /looposuh mrypo ocersba-
Ba bparioBaHoB pOMaHTHYapCKO-CKJIEKTHYKH TEPUOI paja y
3pemwannny (taga Bemukom beukepeky) 1918-1920. rommue
HaOpajajyhin Mamu 1e0 TaMOIIBKUX peaiu3anuja. [lotom omu-
Cyje KYJITYpHH MHJbE KOjU je bpaimoBaH 3arekao Mo J0JIacKy
y Beorpan 1920. ronune. Mctuye HemocTatak opraHusaiuje y
NPOjEKTaHTCKO] AETaTHOCTH, MambaK CTPYYHHX KaJpoBa, aju U
MOCTENEHO HHTEH3UBUPabe rpal)eBUHCKE aKTHBHOCTH Y3 ITOMOh
cTpaHux Kpeaura. V3aBaja u nojaBy NpBUX NMPHBAaTHUX OHMpoa
Kao KJbYYHY 32 pa3B0j ayTOPCKHUX Hjeja u nporpama. Ho kputu-
Kyje ,,[IIapCHIJIO U HEYPaBHETEIKEHOCT’ OCOTPaICKe apXUTEKTY-
pe ABafieceTHX rOJJMHA, TIOJICTAKHYTO JiesIaTHOUINY PYCKUX eMH-
rpaHara, 4ujy yJIory JIeJid Ha ,,KOPUCHY | ,,JIeKOMIOHYjyhy”,
oynyhu na cy KpacHos, baymrapren, JIykomcku, KoBasbeBcku u
JpYTrH yHENH ,,y Beh 30pkaHe mojMoBe jesiHy KOH()OPMUCTHYKY
kommoHeHTy”.* TIoroToBo je kao ,,IeCTPYKTHBHE M HEKOMITE-
TeHTHe ’ M3/IBOjHO NMPUBUJIETOBaHE JIpXkaBHe apxuTekre [ eopru-
ja KoBasbesckor n Huxonaja KpacHoBa, mpeBuieBIIN O3UTHB-
He cTpaHe muxoBor pana. Ca apyre cTpaHe, MOCEOHY Maxmby
noceehyje nmmuHoctn Munana Cekynuha, Takohe Oynumrie-
mrraHckor haka, ca kojum ce (y3 umkemepa Muxajia [letpou-
ha O6yhuny) 1920. roqune BpaioBan yapyuo y caMoCTaiHu
atesbe ,, ApXUTEKT .

VY crnenchem HactaBky pykomuca,” JloOpoBuh ncthue yTHIj
CTPAaHOT KamuTala Ha H3rPagby CKICKTUYKH OOIHKOBAHOT
beorpana, y kojem je jaualio MpHUBaTHO MpPEAy3€THHUIITBO I'pa-
hancke kiace. Ilaxmy npuaaje U NpBUM MOJyXBaruma OHpoa
»APXHUTEKT”, onucyjyhH HeroBy yHYTpalllby IOAETY paja.
VYkasyje n Ha bpanioBaHoBo IUIIIOMaTcko u3bderaBame cykoda
U YCIOCTaB/baKkE IUIONHUX IPYIITBCHUX Be3a KOje Cy My
oMoryhmiie BeJMKe XOHOpape M yjarambe 3HaTHUX CPEelCTaBa y
,,KOHBCHITMOHATHU HAYWH KUBOTA .

7 MWcro, 3.9. 1976.
8 Hcro, 1. 10. 1976
9 MHcro 15. 10. 1976.
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VY napeanom HactaBky JloOposuh ce ocBphe Ha npBa bparto-
BaHOBA OCTBAapeHma y OCOrpajiCKoj CPEAUHHU KOja Cy My JIOHEsa
BEJIMKY MomynapHoCT.!? JlerasbHO aHaau3upa nanary ECKOHTHE
6anke y HymmheBoj ynuim Op. 4, kao U Tepa3ujcKy 4ecMy H3
1922. roauue. IloanpraBa cHaxxaH yTHIAj OyAMMIEIITaHCKOT
SKJIEKTHIIM3Ma Ha e(eKTaH IUIACTUYKU AeKop OaHke, mro he
OCTAaTH PEJICBAHTHO MONA3MINTE 33 HCHA KACHHja HCTOPHO-
rpadcka Tymauewa. Onmcyje u mojenuna CekynuhieBa camo-
CTaJHa Jiefla, Ka0 U Pasjiore HEeroBor MPecTaHKa capajime ca
Bpamoanom 1925. ronune.

VY cnenehem onespky Jlo6poBuhi akiieHTYje IPOAYKTHBHY,,CKIICK-
THuky’’ ¢asy BparroBaHOBOr pana kKoja My je IOHEIa BEIUKY
cnaBy y mehyparnom beorpany (Illkapkuna u I'enunheBa Bu-
J1a), MPEoIITPO 3aKJbydyjyhn 11a je y nuTamy ,,lipaBJbeHa a He U
CTBOPCHA apXUTEKTypa’’ KOJOM C€ ,,JJACKaJIO CKOpPOjeBUNKO] Ta-
HITHHU® COTICTBEHUKA.!! Y TOM CerMeHTy oIyca OH He BUJIHU eJle-
MEHTE KyJITYPOJIOLIKOT Tmporpeca, Beh HazanHo mosnahuBame
SIIUTUCTUYKOM yKycy. Mmak, kao mpse ,,BpeaHe’” bpamoBanose
o0jeKTe ca TovYeTKa TPUACCETUX TOAMHA, MHCall MOHOTrpaduje
nzznBaja TproBuHcky komopy Ha CTyneHTCKkoM Tpry (o0ioxkeHa
CTYJICHUYKUM MEepMepoM), cTamOeHu obdjekar y Yiuiwm Jlecno-
ta Credana 7, kyhy Kounha y Maxkenonckoj yauuu, kyhy Ha
yrny yauua ['enepana XKnanosa u bupuannHoBe, kao U UHTEp-
nonanujy Ha 3esneHom Beniy 10, Kapahophes nom y Pauun u ap.
3acnyre 3a neuHUTHBHO NoBpuIewke kKyhe Tprosua [lomosa Ha
yry ynuia @pannycke u bpahe Jyropuha npuzaje Bparosaso-
BOM capanuuky Anapejy Bacusbenuy [lankosy. [Tomume u ky-
hy lInomoruha y BunkoBirMa koja KacHHU]E HUje pa3MaTpaHa y
cprickoj ucrpuorpaduju. Kputrkyje u pernpe3eHTaTuBHY eKJIeK-
THUKy nanary bojuha Ha yrry npectonndkux ynuna Y3yH Mup-
xoBe u Kpaswa I[lerpa 300r packopaka n3mMel)y mbeHe crioJbalimbo-
CTU U yHyTpauwocTu. HaBoau n nmena bpamoBaHoBUX MiIaanx
capaJHHKa KOju Cy My roMaraiiu y arejbey: Huxomnaja 1llusoBa,
Annpeja INankosa, J{parana I'ynosuha, ®pamy Jenua u [lana
Kpara, n 0 xojuma ce mpe 1ojaBe OBOT PyKONHCA HEJIO0BOJHHO
3HaJ10. bparoBana kapakTepuiie Kao nepPeKIHOHUCTY U ,,Maj-
cTOpa JeTasba’, MOMjeIHAKO 3aMHTEPECOBAHOT 32 ,,I1eTy”’ KOJIU-
KO U Jpyre (acaje, Kao U HEeroB 3HaTaH TPy y KOMyHUKaIWjU
ca 3aHaridjama. Ha kpajy oznesbka ra neduHuine kao creapaora
KOMe je OO0 puMapaH JIMKOBHHU eeKaT apXUTEKTOHCKUX JIela,
a Mamkbe BbHUXO0Ba (I)yHKI_[I/IOHaHHO-KOHCprKTI/IBHa KOMIIOHCHTA,
yHje je pemaBame Hajuenthe npenymrao capaanunuma. Cren-
cTBeHO ToMe, /loOpoBuh mocTaBiba MPOBOKATUBHO IMHUTAGE ,,J1Q

10 Hcro, 20. 10. 1976.
11 Hcro, 12. 11. 1976.
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1M je bpamoBan ¥ jenan npojekar M3BOIUO CBOJUM pyKama OJf
MOYEeTKa JI0 Kpaja’’.

VY Hapeanom HactaBky JloOpoBuh ocBeT/baBa pasiiore 300r KO-
jux ce bpamosas ,,ipeHy0”” ¥ KpajeM JBaJIeCETUX OKPEHYO MO-
JICPHUCTHYKO] apXuTeKTypH, ontepehyjyhu cBojy cemaHTHKY
npenasauM obnmunuma.'? Kao mpekpernuyku jgorahaj usiBaja
APXUTEKTOHCKU CKJION MaBHJbOHA JyrociiaBuje Ha CBETCKOj H3-
nox0u y bapcenonn 1929. roqune koju My je goHeo mehynapon-
HO IpU3Hame. bpaloBaHOBOM MaBHJbOHY 3aMepa HEOBOJBHY
MPOCTOPHY TPAHCITAPEHTHOCT M TEXKIbY Ka CHAKHOM BHU3YCITHOM
edekty. Unak, y cnenchieM HacTaBKy Hawja3uMO Ha TO3UTHB-
Huje kBanudukanuje bpamoBanose ,,)KHBOTHE TPUIIOTH]E” KOjy
YHHE MOHYMEHTalIHa 37atba KoMaHJie paTHOT Ba3yXOIJIOBCTBA
y 3emyny, JlynaBcke banosune y Hosom Camy u Georpancke
HpxaBHe mrrammapuje.'® 3a pasiauky o OCTanux jena HacTa-
JIMX TOKOM YeTBpTE JielieHuje npouuior croneha, yrmpaso ta tpu
cMmarpa ,,HajuYUCTHjUM”’, OTHOCHO ,,HAjCMEIIHjHM y TIOUTPaBay
CpPEJICTBUMAa CaBPEMEHOT apXHUTEKTOHCKOT ToBopa’. Onerbak
3aKJbydyje MacycoM y Kome uuTaolle obasemiraBa o bpariosa-
HOBOBO] CTBapajavyko]j aliCTHHEHI[M]H TOKOM HEMaYKe OKYIaIi-
je (1941-1944) xana je MCKIbYYMBO UCTpaxkMBao beorpancky
TBphasy.

VY onesbky o0jaBibeHOM 24. 12. 1976. ronune Jlodoposuhi onucyje
BpaiioBaHoBy yiory y mocjeparHoj 0OHOBH JyrociaBuje, oj-
HOCHO YCIICIIIHO MpUiarojaBame H3MCHECHUM COIMO-CKOHOM-
CKUM yciioBuMa. Mcrude unmeHHIly na je bpamioBaH pa3Buo
JICNIAaTHOCT Ha HIMPEM MPOCTOPY COLMJjANUCTHUYKE 3ajCIHHMIIC,
HCIIOJbMBIIKU BAHPEIHY CHAJTAXKIJBUBOCT Y paspaind pa3ImMuInuTUuX
rpajuTesbCKuX Tporpama. [Ipu Tome Habpaja Behu neo mero-
BUX peanu3aija. Y HacTaBky myonukoBaHom 7. 1. 1977. aytop
JeTajbHUje onucyje bpaloBaHOBO KpeTame Kpo3 IHociepaTHa
CTPYYHO-OPTaHU3AIMOHA Ted, KA0 M HACTAHAK HEKHX BAXKHUX
ocTBapema (mpenpaska Crapor aBsopa u xorten ,,Merpomnon’,
ypOaHucTHUKN KoMIuteke Y Jaroaunu). PooHoj kyhu y Yauky u
[Momrn y HoBom Cany npupaje Bulle IpOCTOpa, MPEeBaACXOJHO
UX 1MocMarpajyhu ca KpuTHYKOT CTaHOBHINTA. [laxby NOKIama
U TO0jeIMHIM HEH3BEICHUM ITPOjCKTHMA.

VY 3akspyyHuM pedpyapckum HacTaBuuma MoHorpaduje JJoopo-
BuN M3HOCH 3aBpIIIHE OlleHE BpaiioBaHOBOT *KHUBOTA U jeia.'
[MoTeHnupa HEroBa UCTPAKHBAYKA TyTOBAA MO CBETY, ald U
HepaJi0 KOMCHTAPUCAhE BIACTUTOT U Tyljer pasia. 3aksbydyje 1a
j€ TeXHno HenradbJIoOHCKUM pellehuMa ocamajyhu ce mpumapHo

12 Ucro, 26. 11. 1976.
13 Ucro, 10. 12. 1976.
14 Ucro, 18. 2. 1977.
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Ha UHTYHWIM]Y, HEe cHanasehu ce HajObosbe ,,ca CaBpEMEHUM ap-
XUTEKTOHCKUM MPUHIMNKMA . 3aMepa My U Ha TEKIU Ka CIH-
KOBUTOCTH U OJICYCTBY NIyOJbe TCOPUjCKE HAATPAIHE CBOJUX
peanuzanuja. L{utupa u craBoBe MojeIMHUX CAaBPEMEHHKA O Hhe-
My. JleduHuie ra kao CeH3MOMITHOT YMETHHKA KoMe (DyHKIHO-
HallM3aM HUKaJa HUje MPECTaB/bao MPUOPUTET. Y TOM CBETIY
CTPYKTyHpa U ofiesbak 00jaBibeH 4. mapta 1977. ronune.

VYmpaBo y ToM mpeTnocieameM onesbKy Jooposuh HajomTpuje
,,pa3obinuaBa’ BpallloBaHOBY KOHIICMIIHJCKY ,,HEIOPCUCHOCT
U KOMITPOMHUCEPCTBO Y NPUMEHH Hauella MOJICpPHE apXUTEKTY-
pe, 3amepajyhu My TeXbY Ka ,,jeBTHHO] JOTaJbUBOCTH U Ha-
THIbabhe ,,JIMKOBHUM urpapujama’. KpuTHuka 3anaxarma 1motT-
Kperubyje nmpuMepuMa, 3akipydyjyhn na je bpamosana xounna
CHa)KHA HOCTAJITHja IIpeMa CIIMKapCTBY. Y TOCIIEIHeM HaCTaBKy
(18. 3. 1977) Jobposuh uctuye unmenuily na je bpamoan Tek
y 74 ronunu u3abpan 3a akagemuka CAHY, Hanomumyhu na je
,,CBOJy YIIOTY y TyBH jiorah)aja oqurpao pa3doopHTo, Momreies-
1 ce0e HEMPUjaTHOCTH KOje MpaTe CYKOOH ca OMIITHM ¥ WH/IU-
BUJyaJlHUM CTaBOBHMaA ™.

BpaiioBaHoBHM HacJEAHUIM, HA Yely ca HEroBUM cecTpuhieMm
Cranojem XXymanckum, cy jomr 12. gememOpa 1965. romune,
yrytunu Jlo6poBuhy mpoTecTHO MUCMO TTOBOIOM H>ErOBOT MTPH-
CTPACHO CTPYKTYHPAHOT PYKOTHCA, UCMYHCHOT OIITPHM KO-
MEHTapuMa i CKPOMHHM €CTETCKUM aHann3aMa bpaimoBaHoBux
nena. HasenmeHo je ma oBa MoHorpaduja HHjE TOCTUINIA HUBO
pannjux JlobpoBuheBux oriena o 3HauYajHUM yTeMeJbHBAaYMMa
CBETCKE MOJICPHE axXHTEKTypE, jep CC HEMPUMEPEHO HHCHCTHPA
Ha CHTHHIIMMA ¥ KPUTHYKO]j OIITPHHHU Ca CIEMECHTHMA OMAJIO-
BakaBama. [T1cMo je 00jaB/beHO Ha UCTO] CTPAHU Y3 TTOCIIEIHH
omiomak Jlooposuhese monorpaduje.

Kputnukn MHTOHMpaHA, YNIPKOC MHOIITBY AMTPECHBHUX KO-
MeHTapa, JloOpoBrhesa MoHOrpaduja caapku 1 HU3 3HAYAJHUX
Onorpadcko-NoJIeMHYKIX 3alakama, Koja Cy IocTaja He3ao-
OwnazHa npu cBuM Oynyhum Tymademnma BpairoBaHoBor je-
na. [lucana ca oapeheHnM pecriekToM, KOJMKO U yCMepeHa Ka
JICTPOHH3AIMjH BEIUKOT EMOXATHOT KOHKYPEHTa, BPEMEHOM
je wucropuorpadceku mnpesaszulieHa, mpeacraBibajyhu mpumep
JEAHOCTPAHOT BPEIHOBAA jJCAHOT WMIIO3aHTHOT HCTOPH]jCKOT
omyca. Mlako MeTom0IONIKH y/la/beHa O/ KJIACHYHOT aKaJeMCKO-
Hay4YHOT JMCKypca, y nomahoj Jureparypu je 4ecTto HUTHpaHa,
0e3 003upa IITO je ’eHA YTEeMEJbEHOCT 0/ cTpaHe bparoBanose
HOPOJIHILIE OTPABJAHO OCIIOPEHA.

HeomnxomHo je ucrahu u unmenuity aa je Jobposuh y uaco-
nucy ,,ApXuTekTypa ypOaHm3zam’ HernocpeqHo HakoH bpa-
[IOBAaHOBE CMPTH OO0jaBHO 3HATHO OJMCPEHHUJH HEKPOJIOT
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JIMIICH HEraTMBHUX KOMEHTapa H3HETUX Y MOHOrpa)cKoM
pykonucy HapydeHom on CAHYVY." IlraBuine, TUM mperien-
HUM mnojcehameM MpoBejaBajy adUpMaTHBHE OLCHE IJIaBHUX
BpamoBanoBux nena.

Moske ce 3aK/bYyUYHUTH J1a j€ 3a pa3iuky of JlooposuheBor uckpe-
HOT U MOCBeheHOT MEIUTEPaHCTBA, TEK HEMABHO PasMOTPEHOT
y momahoj uctopuorpaduju,'® BpamioBaHOBO MeIUTEpPaHCTBO
KOHTHHEHTAITHO, TIOCPETHO U eMU301HO, Oynyhu ma ce oH Ji0-
ciefHuje apkao (HOpMATHUBHE HICOJIOTHjE CPEIEOCBPOICKOT
KOHTCKCTyajn3Ma. Y CBOJUM CTPeMJbCH-UMA, 3a pasiuky ox Jlo-
oposuha, bpaiioBan HHje HACTOjao Ja MOCTAaHE YTHIAJHU KYJ-
TypPHU ayTOPUTET, YHUBEP3UTETCKU HACTABHUK WU NEKYPHHU
uaeosor, yepencpelyjyhu ce MpBEHCTBCHO Ha IMPOjEKTOBALE
u rpaljeme. CTBapame HHUje TIOMMAO Kao CTPACHY HICOJIOIIKY
60p0y, Beh Kao BH[ HCIIOJbaBalba CTPYUHUX TAJICHATA U HIC]a.

Y ucropuorpad)cKuM  BpeIHOBambHMMa HOBHJET  CPICKOT
IpajiuTesbCTBA, 00C JIMYHOCTH Cy carjielaBaHe y CBETIy
CTBapajlaukuX 3aciyra, py 4yeMmy MM je MpUIHcaHa TeMeJbHa
yjlora 'y pa3Bojy apXUTEKTOHCKE CTPYKE, BeHE KYJITYpPOJIOIIKe
1 yMeTHHuKe adupmanuje. Kao npoayKTuBHY Nperaoiu Koju cy
HACTYMAJlM Ca KOHICTIIMjCKH CYMPOTCTaB/bEHUX CTAHOBHIITA,
Hobpoeuh u bpamoBan cy J00WIM TIONjEAHAKO BHCOKA
JIPYIITBCHA MpPU3HAMKA, ald W CIOJEBUTY HUCTOpUOrpadCKy
BaJIOpHU3AIIH]Y.
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DOBROVIC AND BRASOVAN —
TWO INTERTWINED CREATIVE BIOGRAPHIES

Professional careers of prominent Serbian architects from a more
recent period, Nikola Dobrovi¢ (1897-1967) and DragiSa BraSovan
(1887-1965), were connected with many links which, from a
historical distance, deserve an initial review. Although both expressive
individuals, successful and influential in all areas of professional work,
and both considered to be exemplary authors by many parameters,
they did not share the same ideological/aesthetical attitudes nor the
style in public appearance. In synthetic anthologies of recent Serbian
constructions written over the last decades, both personalities have
been viewed in light of their creative merits, holding great importance
for the development of the architectural profession, and its cultural
and artistic promotion. As productive authors who performed at the
opposing poles of the professional scene, Dobrovi¢ and Brasovan have
received equally high social and professional recognition, and also an
enviable historiographical affirmation that does not seem to recede even
today.

Key words: Serbian architecture, cultural memory, Dobrovié,
Brasovan, SANU, historiography, publicistic science
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YHuepauTteT y beorpagy, LUymapcku dakynrtet —
Opacek 3a nejsaxHy apxMTeKTypy 1 XopTuUKkynTypy, beorpag

DOI 10.5937/kultura1859234D
YOK 72.071.1 Jo6posuh H.
712.2

opurmHanaH Hay4Hu paj

[IPUPODA, NEJ3AK, BPT:
MHCAQHE MPUTOKE Y JENY
HUKOITE JOBPOBIRA

Caxerak: [ledecemux 2o0una 0éadecemoz 6exa apxumexma u ypoa-
nucma Huxona JJobposuh nucao je o konyenmy epadckoe nejzaica exc-
NAUYUMHO YCROCMABUGWIY pelayuje usmelhy Kéaiumema npocmopa ¢
docmueHymum opyumeenum epeonocmuma. Oobjawreasajyhu nonuea-
JIeHmHY npupooy epaockoz nej3aicd Kao: ,,Hogy 6pCmy npocmopHOCHIU
epahesnux mujena u Uxo8e NAACmMuKe, uyn/uve niacmuxe usmely rmwux,
apxumexmype mependa, 3e1eHuna u 6UOUKA y jeOHy OpeancKy, CMUlUbe-
Hy KomnosuyuoHy yujenuny”’, [lobposuh je 6uo mehy npeuma xoju cy
Y Hawoj cpedunu pasmampanu 08aj nojam. Osaj pad ucnumyje ucxo-
Juwma meopujckux nocmaegku Jlobposuhesoe ,, npocmopnoz cmeapa-
nawmea’” Koja uzsupy u3 1.e20802 c6eodyxXeammoz pasymesarsa yeno-
B8UMOCU c8ema: 00 NPUpooe NpeKko 8pma 00 nej3axca, 0OHOCHO, npe-
8€0€HO y YPOAHY peanHocm: 00 epadcKkoe Npocmopa Npeko 2paocKoz
3eneHuna 00 epadckoe nejzasxca. Unamax cadporcu npuxas uzeood uz
Heghopmannux benesxcaxa Huxone Jobposuha, sanucanux y ceeckama
Koje ce nanasze y aymopogoj saocmasuimunu 'y Apxugy Cpncke axade-
Mmuje nayka u ymemnocmu 'y beozpady, kao u 0eo susyennoz mamepuja-
na, o0nocHo omozpaghuje u ruxosne npuxase epmosa Jleopya Bepcaj
(Palais de Versailles).

Kibyune peum: Huxona J{obposuh, npupooa, (epadcku) nejzadic,
VHUBEP3AIHA YPOAHUCTUKA
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Yeoone nanomene'

HemokynHo memo apxurtekte, ypbanucte, mpodecopa Hwuxome
Ho6posuha (1897-1967), xojem ce oBaj draHak mocsehyje mo-
BoOM olenexaBama IMoja BeKa O CMpPTH, Tpeba na Oyme u3-
HOBa MCTPAXMBAHO M 300T CBOj€ PEICBAHTHOCTH, jOII jeTHOM
moTBpheHe y KoMmapanuju ca caBpeMEeHNM TeH/ICHITjaMa pas-
BOja apXUTEKTOHCKE W ypOaHHCTHUYKE TeopHje u mpakce. OBo
HCTPaXUBAE TPEACTaBIba IOKYIIA] 1a Ce YCIIOCTABE pellami-
je m3mely TeopHjCKUX MOCTaBKH ,,IPOCTOPHOT CTBapaJiamTBa’
apxurekre Hukomne JloOpoBuha, meroBor cBeoOyXxBaTHOT pasy-
MeBama IEJTOBUTOCTH CBETa, O NMPUPOAE A0 Iej3aXka W BpTa,
C jemHe, M HEKHUX O]l CAaBPEMEHHX TyMaderha TEOPHjCKOT IojMa
Tej3axa, C Ipyre CTpaHe.

Jleo HacmoBa weTBpTOT HacTaBKka JloOpoBuheBor ynbernka Ca-
8peMeHa apxumexmypa?, je u u3pa3 MUcaome Npumokxe, MTo
yKasyje Ha Ta4dKy carieraBama TeMe Y OBOj KIbH3H, OIXHOCHO
Ha [IPOyYaBamke CaBPEMEHOT apXUTEKTOHCKOT CTBapasaIlTBa ca
acIieKTa HCTPaKNBAbha HErOBUX MHTEIEKTYaIHIX OCHOBA U yC-
MTOCTaBJbaMka penanuja mmMely pasnuauTux aytopa W mpasara.
HaBenenun u3pas Hajlasu ce ¥ 'y HacllOBy IIOIMIaBJba ,,CTBapana-
mrBo Hukone [lo6posuha: mucaone nputoke” Muorra P. [Te-
posuha, y KBH3U 4uju je ayTop 3ajenHo ca Cmacojem Kpymm-
hem?, koja je mocselicHa enmMMa U TMIHOCTH apXUTEKTE U 00ja-
BJbEHA TTOBOZIOM ObenekaBama cTorogummuie JlooposuheBor
pohema. Y HaBeneHOM TOINIABIBY, MMOPEN TOTa IITO yKasyje Ha
CIIOKeHE IyTeBe MOTyhnX yTuiaja ogpeheHnx mpasara eBpor-
CKe aBaHTapie, HapounTo MahapCKOr aKTHBU3Ma, HA apXHUTEK-
TOHCKY cuHTakcy JloOposuha, I[lepoBuh mumre, u3 comcTBeHOT
HCKYCTBa, O YIEYaTIbHBO] JINYHOCTH CBOT Ipodecopa: ,,ByJIKaH-
CKOT TeMIlepaMenTa’, ,,iparoj”, ,,lIOMajo MpeKoj”, aiu ,,IIpermy-
HOj 3Hama”, KOja je HeKMMa Of] CTy[eHaTa ocTana y maMhemy 1
Kao CBOjEBPCHO ,,apXUTEKTOHCKO OOKaHCTBO ™.

VY Bpeme obenexaBama roqummuia Hukone obposuha, aere-
HUjy panmje, 1987, Llentap 3a MyNTHANCIHUIDIMHAPHE CTYIHjE

1 OBaj pax je pealH30BaH y OKBHpY IIpojeKTa ,JIcTpakuBame KIMMATCKHX
IpOMEHa Ha KUBOTHY CpeIUHY: Npaheme yTumaja, aganranuja u yomaxa-
Bamse” (43007) xoju ¢puHancHpa MuHHCTApCTBO 3a IIPOCBETY, HAYKY U TeX-
HOJIOIIKY pa3Boj PemyOmmnke CpbOuje y okBupy mporpama MHTerpucanux u
MHTEPANCIUIUIMHAPHUX UCTPpaXkuBama 3a nepuoxa 2011-2018. rogune.

2 Dobrovi¢, N. (1965) Savremena arhitektura. 4, Misaone pritoke, Beograd:
Zavod za izdavanje udzbenika Socijalisticke Republike Srbije.

3 TIleposuh, M. P. CrBapanamrBo Hukone JloOpoBuha: Mucaone npuroke, y:
Huxona JJobposuh: eceju, npojexmu, kpumuxe, npupeannu Kpynuh, C. n ITe-
posuh, M. P. (1998), beorpan: ApXuTeKTOHCKH (aKynTeT YHUBEP3UTETA Y
Beorpany / Mysej apxutekrype, ctp. 21-77.

4 HUcro, ctp. 21-22.
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VYuuBepsureta y beorpamy, 00jaBuo je K®wury Ypoawucmuuxa
epamamuxa apxumexme Huxone Jlooposuha’, Kojy je TOM IpH-
koM ripuperno bopko Hopakouh. Peu je o JloOposuheroj
CTyAWjU TIO0A Ha3uBOM ,,OCHOBH MOTEHIM]aJHOT IPOCTOPHOT
IIaHupama”, Koja je Ouna npezacraBibeHa Ha lllectom caBeroBa-
wy u [IpBoM pemoBHOM KoHTpecy CaBesa IpyinTaBa ypOaHHCTa
Jyrocnasuje, onpkaHoMm y Apanl)enoBity, KpajeM Maja U mover-
koM jyHa 1957. rogune. Y npearosopy kmusu, bopko Hosako-
Buh Takohe numie o J{oOpoBrheBoj IMYHOCTH, O HETOBO] ,,Dy-
PHO3HOCTH”, ,,HEYXBaTJUBOCTU , ,,aHTHKOM(DOPMHU3MY”, alu
1 0 HecxBah€HOCTH Ol CTpaHe CPenuHe, Koja je, 0 MHUIBCHY
npupehuBava, Npoy3pokoBaHa TUME ILITO j& OBaj apXUTEKTa U
ypbaHuCTa yBEK ,,UIIa0 WIK HApea WIK MUMO *TpacupaHor pe-
nocnena’®, Hosakosuh nozgceha na ce ,,BelMKaHMMa, Kao LITO
je Jlooposuh, Basba yBek n3HOBa BpahaTH, IOrOTOBY Kajia 3araje
OCHOBHE BPEIHOCTH Mpodecuje 1 ieHnx edekara’™, a HapoIH-
TO aKoO je y IHTaby Y0BEK KOjH je — ,,IIaTHO 1IeX 3a CBaKH CBOJ
yCIIelaH | HaropaH pax’™®.

Jlobposuhes nozneo na ceem:
YMemHocm Jienoe 6aumosaHcmaa

Y oBoM pany, noceehena je maxkma Jo0poBuheBuM ncTpaknpa-
BHMa U OellellIkaMa HaCTAIUM Y FBeTOBOM JIyOPOBAauKOM IEPHO-
ay. Munom Iepouh raBHy Mucaony nputoky Jo6posuheBom
CTBapalalliTBy BUAN Y Ma)apCKOM aKTHBH3MY, aJi HABOAH H JIa
je, Kao ,,KOHTEMIUIATUBHA JIMYHOCT HA KOjy CITIOJbHH yTHLAJH HE
neryjy npaBonuHAjckn’’, Jo6poBrh GHO apXUTEKTa, IPaIuTeb
W MUCJIHJIALL KOjH je aKyMYJIMPao M TEOPHjCKO 3HAKE U CTPYIHO
HCKYyCTBO, TIpeTBapajyhu ra y eHeprujy kKoja ce TOKOM YKHBOTA
[PETOYMIIa Y MHOLITBO CBEXKUX, HHOBAaTHBHUX HJCja M YBHUAA Y
obmactu apxutekrype u ypbanmsma'’. V Apxusy Cpricke axa-
nemuje Hayka U ymetrHoctH (CAHY), y 3aocraBmruan Huxorne
Hob6posuha, Hama3e ce cBecke Oemexaka, Mel)y kKojuma ce Te-
MOM TpHpOJIe, TIej3axa, IIej3aKHe apXUTEKTYpe U CIMKapCTBa,
UCTOpHUje BPTHE YMETHOCTH, OaBe: Bpmosu, pazsumax epmo-
6a, Ymemmnocm nenoc 6awmosancmea, Bpmosu, penecanca,

5 Ho6posuh, H. (1987) Vpbanucmuuka epamamuxa (Ocnosu nomenyujannoe
naanuparea, 1957), npupeano Hoeakosuh, b., Beorpaa: Llenrap 3a myntuau-
CUHMILUTMHAPHE CTyauje YHUBEP3UTETA.

Hogakosuh, b. [Ipearosop npupehusaua, y: Hcro, cTp. a-j, murar x
Hcro, ctp. a.
Hcro, ctp. .

[eposuh, M. P. HaB. neno, crp. 54.

— O 0 3 O

0 Hcro, ctp. 61.
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HUmanuja v Mewosumu napxosu''. OB pyKomucHu, HeoOjaBsbe-
HU U HEOATUPaHH, 3a0CJICKECHH CY TOKOM jEIHOT Of TCIIKHX,
My ¥ TUIOAHUX JKUBOTHUX mepuona Hukone J[oOposuha, mwe-
roBor ayoposadkor neproga'’. J106posuh MUHYIIHO3HO OEIEKH
Pa3INIUTE MOAATKE, NHUIIC U pasMullJba O MHOTUM TE€MaMa. N
jeaHOM o macyca koje je mocsetuo [lo3zedy ITakctony (Joseph
Paxton) Hanasu ce nHpopmalija koja ToHeKIe AePUHUIIIC U 1a-
THpame pykonuca. Jlo6poBuh y TOM ONTIOMKY HABOAM MO3HATE
yumbeHuIle: 1a je Kpucranua manara (The Crystal Palace), xojy
je IlakcToH mpojeKkToBao u Koja je 3a moTpede Bemuke n3noxoe
uHIycTpujckux npousBoaa ceux Hamuja (The Great Exhibition
of the Works of Industry of All Nations), mogurayra y Jlonnony,
y Xajn mapky (Hyde Park), 1851, u3noBa nocrassbeHa y Jy>)xHoM
Jlonnony, y Cunenxam Xuny (Sydenham Hill), rne jy je 3ane-
CHO IOXKap y KojeM je rpaljeBuna — kako taga JloOposuh muiie
— ,,u3ropena npe map roguaa”'?. [lpema ToMe 3aK/bydyjeMo ja
je 3abeelnka HacTajga cBakako mocie 1936, oqHOCHO, MOXIa U
MIOYETKOM YeTpPJIeCEeTHX TOJIMHA IBajieceTor Beka. [Iperienajyhu
pYKoIHCe, He CTHYE Ce YTUCAK Jla X CAuMibaBa YOBEK KOjH ce,
y TOM IIEPUOY IPUTUCHYT HE3aBUIHUM KUBOTHUM IIPUIIMKAMA,
U3 HyX/ie 0aBH OAIITOBAaHCTBOM, ILTO j€ 32 H-ETOBY CYIIPYTy H
hEra, y TO BpeMe YeCTO U jeHHH HAYMH J1a ce mpexpane'?,
Pascton, b Corgpkl s anditsnt ¢ paeais pmston 1873 Trithem = Brgom
w Bedserdidae, 1mue /m—ca.:ja‘ . 4;,,,4,,*/,,,*?,. Imdrnge
Hreea it Oecrrudiin u hetiniirtd na i pro ph cynik- Afriprecsn
e, prenirrae 4 sa Kilabipatate gg,,«e Porten i gimide

e pR froieia) oot opet magraceus i by et i worfeus,
e Popincio it 1, Ineative i the ctiune |

o Hedda Ty iajemien pa dﬁa&;m,@;wrné(..“'dm‘u;
+ Lo e 035 pilipe, Meagnine 74.4»7“?
A 5 My  polaits”

Cnuka 1 benemke Hukone J{o6posuha, Mewosumu naprosu,
pykoruc; u3Bop: Apxus CpIicke aKajeMHuje HayKa i YMETHOCTH,
3aocraBurruaa Hukose JJo6posuha, curnarypa: 14878-15.

11 Apxus Cprcke akanemuje Hayka 1 ymetrHoctd (CAHY), 3aocraBmrina Hu-
xone Jlobposuha, pykorucu: Bpmosu, pazeumax eépmosa, Ymemuocm nenoz
oawmosancmea, Bpmosu, penecanca, Mmanuja v Mewosumu napxogu, cur-
HaType, cyknecuBHo: 14878-12, 14878-13, 14878-14, 14878-15.

12 Usmely ocranor, Buneru: Blagojevi¢, Lj. (2015) Itinereri: moderna i Medi-
teran. Tragovima arhitekata Nikole Dobroviéa i Milana Zlokovica, Beograd:
JP ,,Sluzbeni glasnik” / Univerzitet u Beogradu — Arhitektonski fakultet;
Ivani$in, K., Thaler, W. and Blagojevi¢, Lj. (2015) Dobrovi¢ in Dubrovnik:
A Venture in Modern Architecture, Berlin: Jovis Verlag GmbH; MusnuHko-
Buh, M. (2007) Kpumuuxa npakca apxumexma Huxone [obposuha: /[y6po-
sauku nepuood, 1934—1943, marucrapcka te3a, ApXUTEKTOHCKU (haKynTer,
Vuusepsuret y beorpany, beorpan.

13 {o6posuh, H. (1. 1.) Mewosumu naprosu, pykonuc, Apxus CAHY, 3ao-
craButuna Hukone JloOposuha, curnarypa: 14878-15.

14 Blagojevi¢, Lj. nas. geno; Blagojevi¢, Lj. A Lifetime of a Mediterranean Mo-
dern, in: Ivanisin, K., Thaler, W. and Blagojevi¢, Lj. aB. neno, ctp. 129-159.
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WHTenekTyaHo 0aBJbEH-E BPTOBUMA U MPUPOIOM, HCTOPH]OM
NapKoBa U Iej3axka, npoydyaBameM (HriI030Quje U CIMKapcTBa,
KaKo YMTaMO M3 OBHX pyKomwuca, 3a Jlooposuha je y Tagammum
yCJIOBUMa OHMIIO MCTO BOKHO Ka0 M XpaHa, KOjy je y3rajao — To
je Takohje Omia er3ucTeHIMjaNHa TOTpeda. JenHa peucHHa 13
Oereniku, MoXke 1a Oyne nmapaaurmariydHa 3a JJlooposuheBo mpo-
yuaBame MpHUpoJe: ,,bribka je HElTO KO3MHYKO, OHA je CKYITHO
KO3MHYKa TBOPHHUIIA U YKCTad aTMocdepe, )KUBH, pPaju, mpepa-
hyje a aa To HE 3HA, O3 OyaHONE U CBECTH, HOCH UITaK Y CBAKOM
CBOM ceMeHy jeo Oymyher yika HEKor INpezena, )KUB je apXu-
TEKTOHCKU eieMeHT”" . VBua o MeTadusuiy npupoje, He 3a-
TBapa 3a JloOposuha Bpara u Ipyrum, pasiMuuTUM acCIEKTHMa
npoyuaBara 3HAYCHHA M 3Ha4Yaja IPUPOJIC U FbeHUX OOTMKOBHHX,
(bUI030CKUX, YMETHUUKUX, WIN (PyHKIMOHAIHUX CBOjCTaBa.
Jo6poBuh HHje 0BOjeH OJ TpeaMera CBOT IpoydyaBarba, HE
nocMarpa ra ca IUCTaHIle, Beh HAalpOTHB, y KOHTEKCTY YKHBO-
Ta KOjU Ce OJIBHja M KOjU C€ OJIBHMjao Ha IUIAHETH, U TO Y Hhe-
rOBO]j CIOXEHO] cBeoOyxBaTHOCTH. M3miena kao ma Jlooposuh
He Moxe apyraumje, Beh na oOpuce nej3axka U BpTOBa M INpH-
porne, nedUHHUIIC HE CaMO U HCKJBYYHBO KaO CIHMKE M MPH30-
pe, Beh kao cpencrea Meaujanyje, Ka0 KPUTUYKH METO/ KOjHM
ce MOCTaBKe CBETA KOjU MPOyUYaBa CUMYJITAHO U TIPOBEPABa]jy, U
cTBapajy. Ymemnocm nenoe 6awmosancmsa, Jlooposuh Buau
Kao ICJUHY KOjy 4MHE: l. CBET HEXKMUBOT Marepujajia; 2. CBET
OMJBHOT LIAPCTBA; 3. CBET YOBCKOB, U Y KOjO] CY IMOIPIIKA TYXOB-
HOT JKHBOTA, 3ajeHo ca Jlenum GamroBancTBoM, jour u [Tosso-
npuBpesa, ApXUTEKTypa U YpOaHu3aM, Of KOjHX c€ MOCIeIbha
JIBa cacTaBHa Jiea KOIOHU3UPA]y, KaKO OH MHIIE, Y HOBY BPCTY
VHU8ep3anne ypoanucmuxe'®,

Jlo6poBuh 0BOM TEOpHjOM M pa3MHILbAKbHMA O MPUPOIH, Kao
IITO BUIUMO, Ie(UHUILIE U 320KPYKY]€ CTPYKTYPHY LIEIIOBUTOCT
CBETa KOju Hac okpyxyje. Ocum Tora, untajyhu Oesemike, cTu-
ye ce yTucak jia JlooposuheBa ncrpakupama HeMajy JHMUTE,
HPOCTUPY C€ y CBUM IIpaBlMMa, KOjUMa OBOT ayTopa BOAXW Moh
UMaruHaiuje, HaydHe CIeKynaidje u ayookor 3Hama. J[oopo-
BUheBM yBU/IM y CBECKaMa UCITyHEHUM HerOBUM MIOHEKa]I jeiBa
YUTJHUBUM, BPJIO YECTO ,,HCPBO3HHUM PYKOITUCOM, MocBeheHu
CY, UICTOBPEMEHO, Pa3IMYUTHM XPOHOJOMIKAM, Teorpadckum u
TeMaTCKUM HuBoMMa. Y Oenerikama JloOposuha Hrje HEOOUIHO
Jla ce ycpell Mucama 0 HCTOPUjU BPTOBA, [0jaBH Macyc O epO3H-
j4, ¢ NC(UHUIIUjOM U Cr3aKTHUM TOJaIlMMa KOjU CC JCTaJbHU-
je OaBe OBOM I10jaBOM, Kao M ca MpUMEpPHMa pa3IuuUTHX KyII-
TYpPHUX TNPAKCH TPOTHB €pO3Hje, MPUMEHEHUX Y Pa3InuuTHM

15 Jdo6posuh, H. (1. 1.) Ymemnocm nenoe 6awmosancmsa, pyxonuc, Apxus
CARY, 3aocrasmruna Hukone /looposuha, curnarypa: 14878-13.

16 Hcro.
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reorpa)CKiUM M UCTOPUjCKAM KOHTeKcTUMa. Ty ce omMax Haja-
31 ¥ Macyc O YIO3H ,,IPEACTIHE apXUTEKType” y CIIpedaBamy U
yOnaxxaBamy OBE [10jaBe, M HAIOMEHA J1a j¢ TO JEJIaTHOCT: ,,K0ja
oOyxBaha cBe 1ITO je BaH IpaJCKUX Hacesba, YjeIHO je MPOIIH-
(depariyja mpoTUB epo3Hje 3eMIBHHE KOPE, KOjy CTBapajy BeTap u
BOJIa KOj€ OJTHECY LIPHHUIIC, OPAHHUIIA U TTAIIEHaKa TOHIIEHE CAMO
y CjenumbeHnM apxxaBaMa Tpu Mitrjape Tona”!’. Takohe, mehy
Jo6posuheBuM Oernenikama, NOCTOjH U PTHLA O ,,CITUKAPCTBY
MpefeHuX npoctopa”®, y MCToj cBeCIM y KOjoj U MPETXOAHU
omsIoMak — Bpmosu, pazeumak gpmosa. VIHTepeCcaHTHO je 1a je
PYKOIKC Y OBOj CBECIIM MPELPTaH, JI0 Jiea KOju ce 0aBu epo3u-
jom. IlpBu cnenehu HempeupraH TEKCT y PYKOITUCY je yIpaBo
3a0eJienika o Mej3a)KHOM CIIMKapCTBY, KOje ,,yTHYE JyXOBHO Ha
YOBEYAHCTBO, aJlM OHO JIeNlyje ¥ Ha YMETHOCT BpToBa. [...] Ku-
HECKH BPTOBU Ha IIPUMEP y HACTYNamy y3aCTOIHUX PUBUIHUX
CIICHA U MPEMICITHUX MPOCTOPa AOCICIaH Cy HACTABaK KMHECKOT
CIMKapCTBa Mpejeia TPAHCHEAUPAHor [...] y CTBapHy IpezacTa-
BY. Y YMETHHUUKHUM JIeJIMMa JI0CTICBa MHTEJIUICHIH]ja JI0 CaBplIe-
HE caMocIo3Haje”!’, y K0joj ce pasmarpa: OfHOC, KOHIIEMIIH]a
U CIIMKAPCKO CXBaTame MPUPOJIE, Koje, Kako nuiie Jooposuh —
YBEK HEMOTPEIINBO 0/1aje KYITYpY U3 KOje MOTHYE.

Crnuka 2 JenHa on aneja y Bepcajy, pasriiennuna; u3Bop: Apxus
Cpricke akajieMHje HayKa B yMETHOCTH, 3aocraBuitiHa Hukomne
Jlobposuha, curnarypa: 14878-33.

Ha 6u ce ycrioctaBmia penaruja usmelhy JJooposuheBux u ca-
BPEMEHHX TEOPUJCKUX MOCTABKHU O T€j3aXKy U MIPUPOJIH, OBIE j&
Ba)KHO MIPHUKA3aTH yBHUJIE reorpada, opujeHTanIucTe u Guiozoda
Oructena bepka (Augustin Berque), y kxwusu Thinking Through

17 Jo6posuh, H. (1. 1.) Bpmosu, pazsumax epmosa, pykomuc, Apxus CAHY,
3aocrasmTuaa Huxone [Jo6posuha, curnarypa: 14878-12.

18 Hcro.
19 Ucro.
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Landscape (Pasmunubarme Kpo3 1ej3ax)>, mpBu myT 00jaB/beHe
Ha (paniyckom, 2008. rogune. bepk y oBoM jeny ykasyje Ha
ancypa y CaBpeMEHOM CBETY, KOjH Ce oriena y YHEbCHHIH T4,
MaKO Y Pa3InuuTHM 00JIacTHMa OCTOjH BEOMa BEJIMKHA HHTEPEC
3a 0aBJbCHbE M€j3aKEM, Ka0 U 332 TCOPHUjCKa MPOyUaBama Iej3a-
’kKa, ¢ JIpyre cTpaHe, BUIHa je cBe Beha jeBacraiuja Tor ucror
nej3axa. OBy nojaBy bepk o0jarrmbaBa THME Ja: IITO BUIIIE pa3-
MHIIJBAMO O TMpPE/eNly — CBE BHUINE Ta YHHIITABAMO. Y HCTpa-
KUBakby OCHOBHHUX ITUTama O I[eBaCTaL[I/IjI/I JKUBOTHE CpE€AUHE
U Iej3aKa y 3arajiHoj NUBWIM3AIMjU JaHac, bepk monceha Ha
KyJIType KOje CY CBOje OKpYKEHe CTBapaie cienehu ,,pa3Mu-
NUbakE KPO3 Mej3aX” HIIH ,,1Iej3aKHO pasMunubame” (hp., la
pensée paysagere; edri., landscape thinking)*', OMHOCHO CIIpo-
BOlerbeM TIpakcH ypelema 3eMIBHINTa HACTANX y BEKOBHHM
HCKYCTBUMA MOCTH3aha CKIIANa C OKOJMHOM, KapaKTepHCTHY-
HUX 3a TpaJulMOHAIHA IIPEIMOIEPHA IPYIUTBA, Y €BPOIICKOM U
CBETCKOM KOHTEKCTY. bepk Ha3HayaBa nojam ,,JbyJICKOT MHJbea”
(p., le milieu humain)®, Koju He BUIU CaMO KAO TEPUTOPH]Y
TpajHO HACEJbEHY JbYIUMa, Y OKBUPY LIEJIOKyITHe Orochepe, Beh
M Kao pe3yiiTar y3ajaMHOT JeNOBamha TEXHUYKUX U CUMOOITHY-
KHX cUcTeMa (jeHOT IPYIITBA) U )KUBOTHE CPEIMHE — BbUXOBOT
38jeJTHUYKOT OTHCKAa Ha IMHPH €KOCHCTEM. Y3POK CaBPEMEHHX
eKOJIOMIKKMX Tpobiema, Kako pasymeMo bepkoBe yBuie, jecte
packun peranyja u3mel)y 4oBeka U EBEroBOr ,,0KOJIHOT CBeTa”;
TO je paclien KOju HapylliaBa IEJIOBUTOCT ,, JbYCKOT MHJbea”, a
KOJH je Jyaliu3aM MOJCPHE MapajurMe MOCTABHO Kao Pa3iIuKy
usmelyy ,,pupone” u ,,Kyarype’.

3a uIycTpaIljy HOBOT, MOICPHOT CTaBa IMpeMa MPUPOAU KOjH
JIOHOCH PEHECaHCHa eroxa, BeOMa MHOTO TOBOPE M PEUCHHIIE
Hukone [lob6poruha, mocBeheHe BpPTOBHMMA HTalIHMjaHCKE pe-
HecaHce: ,,/I3 HemocpemHor Jomupa ca OpPraHCKUM, CTPYKTY-
PaJIHUM U YKPAacCHHUM CBOJCTBHMA MpHpoje paljajy ce u3BecHe
NpeJCTaBe, HajlIpe arncTpakTHe, 0 MOryhHOCTHMa OOJIMKOBamba
BPTOBA, Tj. BEINTAYKUX Hceyaka mpupoze. [...] Cnuky mpupoje
YOBEK PEHECAHCE OIMOjMIbYje JTHUKOBHO HM3IEIaHOM MPEICTABOM
BpTa, OHOT' FHEHOI' BEIITa4YKW CTBOPEHOT MCEYKa KOjU IOCTaje
BUIIIM W3pa3 HEroBUX MoTpeda U ApyITBEHOCTH.”?* CIHYHO

20 Berque, A. (2013) Thinking Through Landscape, Oxon: Routledge, pp.
53-63. HacnoB opurunana: Berque, A. (2008) La pensée paysagere, Paris:
Archibooks Bookstorming.

21 Ucro, ctp. 1-13, Haniomena 1, ctp. 69.

22 Ucro, cTp. 53-63.

23 hoposuh, 1. (2015) beoepad kao esponcku epad y OesemHaecmom 8eKy:
mpancghopmayuja ypbaroe nejzasxca, NOKTOPCKa Jucepranuja, ApXUTEKTOH-
cku (akynrer, Yausepsutet y beorpany, beorpan, ctp. 36.

24 Dobrovi¢, N. (1962) Vrtovi Italije — Obnova vrtne umetnosti, Zbornik Arhi-
tektonskog fakulteta, sveska 6, Beograd: Arhitektonski fakultet Univerziteta
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kao Jlo6poruh, oHOC MpeMa 1ej3axy Koju je JTOHEI0 MOACPHO
no6a, Orucren bepk Buan kao u3pa3 CyOjeKTHMBUCTHYKOT MH-
JIMBUIyaTi3Ma KOjU cajia y MpeicTaBaMa Iej3axa HaJoMeITa
TMICUXOJIOIIKY ¥ (DU3UUKY OJIBOjEHOCT YOBEKa 3aIla{He [IMBUIIU-
3aI[Mje o/ MPUPOJIE, O FhEroBe OKOINHE, YeMy MPUIIaa i CTBa-
pakbe TPOAUMCH3MOHAJIHUX BPTHUX apaHXMaHa, Kao U IBOAU-
MEH3MOHAIHUX perpe3eHTaluja nejzaxa’. Wimycrpaiuje oBor
pana (cnuke 2-4) cy pasmieaHuile ¢ MpUKa3uMa BpToBa AHApe
Jle Hotpa (André Le Nétre) y xomrutekcy J[Bopiia Bepcaj (Pa-
lais de Versailles)*, xoje cy OBIie IPEACTaBILCHE jep PedIeKTyjy
u JlobpoBuheB 1300p moriena Ha BEIITAYKE UCCUYKE MPHUPOIC,
Ha (ppaHIlyCKe MpaBUJIHE BPTOBE HACTANC Y jSIHOM HCTOPH]-
CKOM M KYJITYPHOM Iepuoiy kao mTo je Oapok. Jlanac je, ka-
Ko muine bepk?’, BaKHO MuTame MOTYNHOCTH TpeBasHiIaXema
OJIBOJEHOCTH YOBCKA U TI€j3aka W JMCTaHIC u3Mely Tteopuje o
Nej3aKy M Pa3MHUIIIbakba KPo3 Mej3axk, OOHOCHO u3Melhy dose-
KOBOT' MEHTAJIHOT CBETA, YOBEKOBOT YUMHKA y TpaHCHOpMaLHUju
npezena, ¥ camor mnej3axa. Yeun y JJooposuhiese enerike omo-
ryhaga carneaBame BETOBOT OJIHOCA IIPEMa MPHPOJIH, HETOBOT
pa3MHIIBaba KPO3 Mej3axk, HEroBOT TEOPETCKOT TIPOMHUIILIbAHA
OJIHOCA YOBEKa U OKpyxkema. [locMarpajyhin nenokymao o6po-
BuheBO J1eJ10, BUAUMO J1a je KOJI OBOT ayTopa ofHOC u3melhy Te-
opHje apXUTEKType U ypOaHu3Ma, IJIaHEPCKE M MPOjeKTaHTCKe
npakce, ¥ HCTPaXKHBamba HCTOPHjE apXUTEKTYpe U TpaHchopma-
1Hje IPOCTOpa KPO3 BpeMe, Kao IITO Ca3HajeMO U IPOyYaBarbeM
pykonucHux Oenemikn y ApxuBy CAHY — Ha Tpary moryher
MpeBa3MIaXKeHha paciienia y CaBpeMEHO] 3araiHoj [IUBUIA3AIU-
ju m3mely ,,npupozae” u ,,KynType”, alu ¥ UCTO TaKO yTOBEUHE
CYNPOTHOCTH M3Mel)y cxBarama Iej3a)a Kao akTHBHOCTH ype-
hemwa n npeoliMKoBama 3eMJBHUIITA TI0 HAPOUUTUM MTPABUIIUMA,
U cXBaTarba Iej3axka Kao IpeacTaBe, ClIuKe, MprKa3a npeaeia’s.

Yuueepsanna ypoanucmuxa u
NOMEHYUJAIHO NPOCMOPHO NAAHUDAILE

[etHaecT rognHa MOCIe HACTAHKA PYKOIMUCA M OCJICIIKH Y CBe-
cuu Ymemuocm nenoe bawmosancmesa, a 1ojia Beka mpe Hero
mro je bepk objaBuo kmury La pensée paysagere, JlodpoBuh
je Hammcao, kao mTo je Beh pedeHo, OcHoge nomenyujantos

u Beogradu, str. 5.
25 Berque, A. HaB. zieno, ctp. 53-63.

26 Pasmennune Bepcaja ce Hamaze y 3aoctaButurn Hukone JloOposuha y
Apxuy CAHY nox curnarypom 14878-33, u uma ux ykynHo 11.

27 Berque, A. HaB. nieno, cTp. 53-63.

28 Stilgoe, J. R. (1980) Landschaft and Linearity: Two Archetipes of Landscape,
Environmental Review, 1V, 1, Oxford: Oxford University Press, pp. 2-17.
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npocmoproe nianupara®’, HaydHU paj, y KojeM Jaje BH3HjY
NpOCTOpa Ka0 MHTETrPaJHOr U UHTerpuinyher Musbea y kojem
ce peduiekTyje CBEOOYXBAaTHOCT jeIHE IPYIITBCHE 3ajeIHUIIC
U meHe Kyarype. Ha camom moueTky oBor cmuca, Jlooposuh
obpasnaxe MHCAOHE TOJIOTe POCTOPHOT CTBApaalliTea, Koje
Ha3MBa ,,paToM y MHUpPY”’, KOjU CE 3aCHHMBA Ha ,,ca3HAbHMAa U Te-
KOBHHAMa HayKe W OTKpHhrMa Ha MoJby YMETHOCTH >, ¥ TO Ha
,,JIyOOKHM cjiojeBMa 00€e HaBeJeHe JbyACKe aenarHocti !, Y
oBoM pany, ooposuh oOjarimaBa CBOj KOHIICNT MOTCHIIH]jaI-
HOT TPOCTOPHOT IUIAHUPAha, KOJH je OPraHCKH, jep H3BUPE W3
,MarepujanHor 6uha npupone u u3 xuBor 6uha npyniTBeHe 3a-
jennure’2. Takolje, y OBOj CTYIHjH OH NPEIaXke KOHIENT IPO-
CTOPHOT IUIaHHparma Koje he OMTH CHHTE3a HayKe U YMETHOCTH,
1 koje he OUTH 3aCHOBAHO Ha ,,COIMIHO] MHCAOHO] TOMJIO3U U
TayHO yTBpleHnM mojmoBuMa’™*, Mel)y Kojuma je, Kao mpBH MO-
jam ,MHTyHIMja”, a 3aTUM Cy Ty HaBeJIeHH W: ,upaeja’, ,,Mare-
puja”, ,,cune”, ,,00jekT”, ,,eHepruje”, ,,apocTop”, ,,IPOCTOPHE
eHepruje”, u npyro. Jlooposuh Beh y To Bpeme ysuha na je ,,Me-
hycobHu omHOC mpHUpoae U YoBeka mopemeheH mo Tauke Kpu-
THUHOCTH %, y 100a Kpu3e, oBaj ayTop npeasubha mojaBy Homo
spatiosus-a, OIHOCHO ,,490BeKa IPOCTOpa”, YoBeKa koju Hehe Ou-
TH OJIBOJCH O] IIPOCTOpa y KOjeM JKUBH U Jenyje. ,,[[pocTopHu
nopenak je”, muie J1ooposuh, ,,cliuKa U IPUIAKA COIIH]jaTH30-
BAHOT JPYIITBEHOT mopeTka”™. Jla je mepcrekTuBa u3 koje Jlo-
OpoBuh mocmarpa IEeIOKYIHH po0JieM IJIaHUPamka MPoCTopa,
y CTBapH — Iej3aK, OJHOCHO KPUTUYKH MOTECHIHjall FerOBe JIy-
alHe CYIITHHE, BU/IM CE U3 JIefia OBOT M3arama y KOjeM HaBOI!
na e MoTeHIHjaIHO TPOCTOPHO IIAHUPAE OUTH: ,,ITIACTUIHO
Bajambe MPOCTOpa y CBUM MoryhinmM pasmepama’, HACTaBJbajy-
hu: ,,ApxurexTypa ce nmpeHocu Ha camy npupoay. OHa je mpe-
BasuIiia camy cebe. Bajame mpoctopa ce ofBHja y3 epuKacHy
3aIITHTY MPUPOIHHX JIEMOTA U JbYICKOT CTBaparma.””

29 o6posuh, H. Ypbanucmuuka epamamuxa (Ochosu nomenyujannoe nianu-
para, 1957).

30 Ucto, ctp. 21.
31 Hcro.

32 Ucrto, ctp. 50.
33 Hcro, cTp. 79.
34 Ucro, ctp. 80.
35 Hcro.

36 Ucto, crp. 82.
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Cnnxka 3 ITanopama Bepcaja, pasmennuna, Editions d’Art “LYS”;
U3BOp: ApXI/IB CpHCKe aKaZ[eMI/Ije HayKa U YMETHOCTH, 3aocTaBIITHHA
Huxkone Jlo6posuha, curnarypa: 14878-33.

U3spas ,,rpancku nejzax” (HeM., Stadtlandschaft) y tepmuHO-
JIOTHjU Teorpad)cke HayKe I10jaBJbyje C€ JBaJECETHX TOJMHA
npouior Beka y Hemaukoj, rie o3HauaBa melycoOHM yTHIIA] U
MOBE3aHOCT mej3axa u rpaga’’. Kao neo Hemadke teopuje yp-
0aHOT TUIAaHWpamba, M U reorpa)CKUX IpoydaBama Iiej3axa,
OITHOCHO KYJITYpHOT Tiej3axa, Stadtlandschaft, mocraje cacras-
HU JICO TEOPHJCKUX KOHIENAaTa C MOTIYHO Pa3IMYUTHM IOJIH-
TUYKAM KOHOTalMjaMa, Ofl KOH3€PBaTHBHUX 10 POTPECUBHHUX,
KOjU YHpaBoO NpeKo JieUHUCamka OHOCa TpeMa reorpadckum
U KYJITYPHUM OJUIMKaMa IpeJieNa, Mambe MM BUIIE eKCIUIUIUT-
HO, U3paKaBajy U CBOje BH3Hje APYLITBEHOT ycTpojcTBa®. Hu-
xona Jlooposuh mely nmpeuma kox Hac, jomr 1954. ronune, npe
n3jarama y Apanhenosiy, pa3marpa KOHIENT I'PaJICKOT Iiej3a-
xa*’, objairmbaBajyhu, HEroBy BHILICIMMCH3HOHAIHY OPUPOLY
Kao: ,,HOBY BPCTY NPOCTOPHOCTH rpal)eBHUX THjena U HUXOBE
IUTaCTHKE, IIYIUbE IUIACTHKE M3Mely HbHX, apXUTEKType Tepe-
Ha, 3eJIeHWJIa U BUJIUKA Y jeJHY OPraHCKY CMHILJbEHY KOMIIO-
suiony wmjenuny”*. Moryhe je na ce Ha OCHOBY OBe Jedu-
HUIMje CTeKHE yTucak na JJooposuh mej3ax cxBara HCKIbYYHBO
Kao MpPOjeKTAaHTCKU M OOJIMKOBHHU aylaT U Mojes, MehyTum, oH
JacHO cTaBJba y KOpeJallijy NOCTUTHYTH KBAJIUTET ITPOCTOpa ca

37 hoposuh, [I. HaB. neno, cp. 42-46.
38 Ucto, ctp. 42-46.

39 3a JloOpoBuheBo cxBaTame IpajCKor Iej3axa W OAHOC OBOT IOojMa ca Ta-
JIAIIELIM €BPOIICKUM TEH/CHIMjaMa y apXUTEKTypu U ypOaHU3MY, BUCTH:
Bnarojesuh, Jb. (2007) Hoeu Beoepao: ocnopenu modeprusam, beorpan:
3aBoj 3a yuOeHuke / ApXUTEKTOHCKU (akynreT YHuBepsutera / 3aBoj 3a
3alITUTY CIIOMEHHUKa, cTp. 104-118.

40 Dobrovié, N. (1954) Sto je gradski pejsaz; Njegova uloga i prednost u suvre-
menom urbanizmu, Covjek i prostor, 1, 20, Zagreb: Arhitekt, zadruga Drustva
arhitekata Hrvatske, str. 1, 3, nurar 1.
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YCIIOCTaBJbCHUM JIPYIITBCHUM BPEIHOCTUMA. OH nuie Yy TOM
HCTOM WIAHKY J1a MPOCTOp: ,,cXBalieH 1 TOXKUBIHEH Ka0 OpraH-
CKH CKJION TI'PaJICKUX TIejcaka, MOXKe OUTH 0fipa3 JPYLITBEHUX
CTpeMJbEhba U JyXOBHOCTH CyBpeMeHOr 100a™!. ¥V omioMky,
KOjI/I HaApOYUTO UCTUYEMO Y BbETOBOM YYBCHOM YJIaHKY, CACBUM
ce jacHO BHUIH KOJHUKO je JloOpoBuhieB acmekT cxBarama rpaj-
CKOT' TIej3aXka, W Iej3axka yorre, 6o caBpemeH: ,Ilpocrop
u3pal)eH y CBOM HHTErpaHOM MpOTe3amy je 30up HajBehe Mo-
ryhe mpocTopHe eHepruje, Koja ce Moxke y mera ykiaonutu. 1
MPOCTOpPHA CHEpPrHja je, Kao CBaka CTBapajauka CHara, yCTBapu
CTaTMYKHM BHJ| OHHX JIyXOBHHUX BPH]EJHOCTH, KOj€ C€ YIaKy y
pjelraBame MOCTaBJbEHOT 3a7aTka. Ta ce CKpHBEHA MPOCTOpPHA
eHepruja ociobaha kao MohaH ecTeTCKH J10)KMBJba] U 33/10BO-
JbaBajyha (yHKIIMOHAIHA CTBAp, IITO j€ YOCTAJIOM U MPUPOIHO
[IPH TIPOMATpary rpajckor nejcaxa’. Jlobpouh y HaBeneHOM

YJIaHKY yKa3yje Ha pa3In4uTe acleKTe Pa3MHILIbakba O Mej3aKy
U TIpoyuaBama TpaHchopmaije usrpaljene cpeaune oapeheror
JPYILITBA, Y KOHTEKCTY U3pakaBarba TEXHUKA KYITYPHUX IpaK-
CH KOje Cy MY CBOjCTBEHE, Ka0 M y TOCMaTpamy Iej3axa Kao
3HAYajHOT KPUTUYKOT YHHHUOILA ,,y (OPMUpamy KyIType

5243

Cnuka 4 Opamkepuja y Bepcajy, pasmiennuna, Editions d’Art “LYS”;
u3Bop: Apxus CpIiCKe akaJieMuje HayKa i YMETHOCTH, 3a0CTABIITHHA
Huxone Jlo6posuha, curnarypa: 14878-33.

3akmyuax

Kpucrop XKupo (Christophe Girot), mpodecop, apxurek-
Ta W TEj3KHM apXUTEKTa, MHIIEC A3 je UCTPaKUBAIBE MpPO-
IIJIOCTH TIej3aka M3Y3eTHO BakHa (aza y IpoIecy HEeroBe

41 Ucro, ctp. 3
42 Hcro.
43 Hcro.
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pereHepaije™. Y TEOPHjCKOM AUCKYpCY TEj3aKHE apXHUTEK-
type y ®PpaHiyckoj Kpajem JBajeceTor Beka, OBaj ayTop Yo-
YyaBa Jla CyNpOTCTaBJbEHH MOJMOBHU ,,KylIType” | ,,ipupojae”
HHCY aJICKBATHO OOPA3NOKCHH HAPOYHUTO Ca ACMEKTa HOBHX,
KOMIUICKCHHJUX OJHOCa OBa JBa mojma. JKupo muiie na y To
BpEMe TCOpHja 3a0CTaje 3a MPAKCOM, jep Ce YIpaBo y MPaKCcH, a
HE y TEOpHjH, IIOCTABIbajy HOBA IUTAba, a 110jaBJbY]jy C€ U MHO-
BaTUBHU U KPUTUYKHU NPUCTYITH TEMU OOHOBE Ipeea, y Kojuma
Ce CBE BHIIC M0jaBJbyjy TCKIbE Ja CE JOTAJallkha JCIaTHOCT,
KOja ce yriaBHOM 0aBuiia yOliakaBameM eKOJIONIKE JIeBACTalN]e
pOCTOpa, Kao MoCieaunIle ypoaHusalyje, mpoidpi HOBUM HH-
BOMMA, KOjU MOAPAa3yMeBajy IIHPH PAKypC carienaBamba MoCTo-
jehux mpobiiema u ogHOCA ,,ripupona” / ,,kyarypa”. JKupo name
pa3BHja MuTama y penanuju ¢ OBOM TeMoM, HaBojehu yBuue
Orucrena bepka 0 aMOMBAICHTHOCTH CXBaTama IojMa 1ej3axc,
KOjHU j€ YCIIOBJBCH MMOCTAjalbeM MapaUurMaTCKOT MOICPHUCTHY-
KOT paciiena, y KojeM U caMy ,,ipupoy’’ mocMaTrpamo Kao o0je-
KaT, pa3zaBajajyhu je y 1Ba HSTOMUPJbUBA MOJAITUTETA: jeIaH KO-
J¥ TIepIenupaMo, OIHOCHO nejzadic (bp., le paysage) v npyru u3
KOjer CTHYeMO Hay4YHE YHEbCHHIIC, KOjU Bepk HasuBa ucmunom
(bp., la vérité)*. YV koutexcty MOryhHOCTH pereHeparyje mpe-
JieTia, aJld CUTYpPHO M IIpeBasmiIakema xujaryca uamely ,,npu-
pone” u ,kynrype”, Kpucrod Xupo 3akmydyje: ,,00HaBIbambE
nej3axxa nouehe Tex oHzxa kaga OyleMo CHPEMHH Jla Halla 4y-
718 TIOMHPHMO C HAIIOM HayKoM ¢, OTHOCHO, KaKo y HAaCTaBKY
nuiie — kajaa Oyny npuxsaheHa 00a HauMHA Pa3MUILIbaba Koja
MOCTOj€ Y HAIIIO] KYJATYPH.

CaBpeMeHHU TCOPETHYAPH I1Cj3aXKHE apXUTEKTYPE UCTUYY 1A je
CBpXa OBe JIeNaTHOCTH Ja Oyje nmocBeheHa cTBaparmby U OfpiKa-
By KOPHCHE, 3/[paBe U MpHUBJIaYHE u3rpaljeHe u mpupomHe cpe-
JUHE, aJTi U J1a, HICTOBPEMEHO, Oyne mocsehicHa ouyBamy U 10~
0oJbllIatby FHUXOBUX WMAHEHTHHX ,,KYITYPHUX, €KOJOIIKUX M
uckycTBeHux kBaymureTa™’. OBaj pan mocseheH je Tome ja ce
OCBCTJIM U MPHUKAXKE JTOMPUHOC KOjH je Y cBOM BpeMeHy Hukoma
Job6poeuh, apxutekra, ypoanuct, npodecop, aau U TeopeTudap
U MCTOpHYap Iej3axka, YIYMHHO 3a OCTBapeme, Moxe ce pehw,
UCTOT 1WJba, AJId U MOTYRHOCTH MpeBa3uiIakema GpparMmeHTap-
HOCTH CaBpEMEHOT JbYACKOT MiJbea. MlcToBpeMeHo, 0Baj KpaTak

44 Girot, Ch. Four Trace Concepts in Landscape Architecture, in: Recovering
Landscape, Essays in Landscape Architecture, edited by Corner, J. (1999),
New York Princeton Architectural Press, pp. 59-67.

45 Kpucrod XKupo naBonu yBuzne u3 nornasiba Orucrena bepka: Berque, A. A
I’origine du paysage, in: Les carnets du paysage, ed. Mourier, P. F. (1998),
Arles: Actes Sud, pp. 137-138. Cf.: Girot, Ch. Has. geno, ctp. 67.

46 Girot, Ch. HaB. neno, ctp. 66, npeBoy ¢ enreckor: /1. hoposuh.

47 Murphy, M. D. (2016) Landscape Architecture Theory: An Ecological
Approche, Washington: Island Press, p. 5, mpeBoz ¢ enrneckor: /1. hoposuh.
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W3BOJl M3 PA3NUUYMTHX, MOXKJA W JATepPajHUX, pesynrtara Jlo-
OpoBrheBUX pa3MHUIILbakba O TIEj3aKY U KPO3 I1ej3aK, y caracjy
ca CaBPeMEHHUM TC)KEaMa y OBOj 00JIaCTU M MPOIIECOM MOHOB-
HOT YCIIOCTaBJharha U CXBATaha IIEIOBUTOCTH 3HAUCHA Mpe/era
— yKa3yje Ha MOTYhHOCT yCIOCTaBJbatha HOBUX TIpaBalia ucTpa-
KUBama, OJHOCHO HA CTBapame MOTYNHOCTH 3a MOCTaBJbAbE
HOBUX IIMTamAa.
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Dragana Corovi¢
University of Belgrade, Faculty of Forestry —
Department for Landscape Architecture and Horticulture, Belgrade

NATURE, LANDSCAPE, GARDEN:
CONTEMPLATIVE INFLUENCES ON THE WORK OF
NIKOLA DOBROVIC

Abstract

In the 1950s, Nikola Dobrovi¢ wrote about the concept of urban
landscape, drawing explicit connections between the quality of space
and the achieved social values. In explaining the polyvalent nature of
urban landscape as “a new type of spaciousness of buildings and their
plasticity, the hollow plasticity of the in-between spaces, architecture
of the ground, greenery and the vistas in one organically designed
composition whole”, Dobrovi¢ was among the first to study such
issues in these parts of the world. This paper questions the outcomes
of the theoretical postulates of his “spatial creativity” arising from his
comprehensive understanding of the world as a whole: from nature to
garden to landscape, i.e. translated into urban reality: from urban space
to urban greenery to urban landscape. This article contains an extract
from the informal notes of Nikola Dobrovi¢, written in his notebooks,
from the author’s legacy in the Archives of the Serbian Academy of
Sciences and Arts in Belgrade, as well as part of the visual material,
that is, photographs and visual representations of the Versailles Palace
Gardens, also found in Dobrovi¢’s Fund in the same Archives. These
sources are to be considered throughout the process of understanding
the origins of the architect’s spatial concepts.

Key words: Nikola Doborovié, nature, (urban) landscape, universal
urbanism
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YHuBep3uTeT y beorpagy, dunosodckn akyntet, beorpaa
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opurmHanaH Hay4Hu paj

CTBAPAYBE W PYLLEE
BOJHOT WLERTUTETA HA
[IPUMEPY 3TPALE
06POBIREBOM
[EHEPANLITABA

Caxerak: Kpo3 pao ce ucmpagicyje u ananu3upa Kako ce cmeapao 60j-
Hu udenmumem nosux opoicasa (COPJ, CPJ, CLI" u PC) na npumepy
penpezenmamugnux 6ojuux objexama — I enepanwmaba (JC3ITHO).
Ca pacmaxarsem opoicage u cmeaparbem HOBUX OPICABHUX 3a]jeOHUYd
donasu 0o 2youmka onoz udenmumema Koju je I enepanuumad xao 6oj-
Hu objexam 00 mada npedcmasmao. [lo Konaunoe packuoa oonoca ca
6OJHUM UOeHmumemom 001azu 3a epeme bomoapoosarsa 1999. cooune
Kaoa je y 06a Haspama, MOKOM anpuia u Majd, CpyuweH marsi 0eo
objekma na_je camum mum u HOCMao Heynomped.bug 3a C80jy OCHOGHY
"gojny”’ npumeny, anu je maru 0eo 0cmao y ynompeou u Kao maxas,
moenu 6u pehu, ocmao oa npedcmasma kpry 3ajeonuyy CPJ/CLI. Jla-
nac xaoa Cpouja nokyuaea 0a uzepaou HO8U 60jHU UOCHMUMem 32Pd-
oda [enepanwmaba Koja npedcmasna 6e3y ca HEKAOAULUM OPiHCa-
6ama je nocmana NOIUMUYKU HeYnompeoOoueéa u 3amo joj je enacm
HameHuna Hogy jour Heoopeheny Hogy cyobuHy.

Kmyune peun: [enepanuma6b, Huxona /Jobposuh, kynmypa ceharea,
80jcKa, uOeHmMument, AHaIu3a OUCKypcd, udeonoauja
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ITonexao epo3nu4ago mpasicumo uoeHmumen jep He JHceaumo 0a npu-
3namo da 2a el nocedyjemo. Haume, ako mo npusnamo, Ha HeKu HauuH
hemo nouemu oa 2a 2y6umo.

Kapnoc dyentec, Terra Nostra

Veoo

[Mocmarpajyhn kako maHac W3MIenajy BOjHE 3rpage M CIO-
MEHHUIIM KOjH cllaBe BOjHE moOeme w3 Jlpyror cBeTCKOr paTa
Ha jyTOCIIOBEHCKOM IIPOCTOPY MOpPaMo €€ 3alMTaTH Aa JIU Cy
OHHM 3aMCTa NPOMEHHJIM CBOjy NIPBOOUTHY HaMEHY, HaKo ApiKa-
By cBakako jecy. Ocum Tora mro je BehuHa BojHHX O0jekTa y
CONIMIHOM CTamby U KOPHUCTH C€ U Jajbe y BOjHE CBPXE, CBAaKe
ronuHe Ha JAaH 60pOe MpOoTHB Qammu3Ma, and U TOBOJIOM JIPY-
TUX 3HaUajHUX JaTyma U3 aHthdammctauke Oopbe, Bomehe
MOJIUTUYKE CTPYKTYpe MOJIaKy BEHIE Ha Te MCTe aHTHarmm-
CTHYKe crioMeHHKe. Hamsrien umHm ce ma ce u pame cehamo
cBOje aHTH(AMUCTHYKE Mponuioctd. Melhytum, mpobiem
HACcTaje OHJa KaJa ce MomieAa Kako M3IVe[a JaHac jenaH of
HajBehnX, ako He W Haj3HAYajHHUjH, 00jeKaT KOju je 00jeTnmaBao
o00e HaMeHe, U/ICOJIOIKEe U yrmoTpeOHe, a To je 3rpana Jpxas-
HOT CeKpeTapujara 3a mocyioe Hapoane oxbpane (JJC3ITHO),
mo3HaTtHja camo kao ['enepammTad.

Wsrpagma mraba HOBE BOjCKE MTOKIONHIIA C€ ¢a U3TPaJHOM T0-
CJIepaTHOT HOBOT HALMOHAIHOT HACHTUTETA y JYyroCIaBHjU KOjH
je cBojy JleruTUMHOCT Tiprieo u3 HapoaHo ocrmobommayuke 6op-
6e. [Iutame BOJHOT HICHTUTETA j€ CBAKAKO OCETJHHUBO MUTAMHEC
a 3a JyrocmaBujy y TOM TPEHYTKYy j€ MOCEOHO NIENHUKAaTHO jep
nona3u 1o otorspaBama onHoca ca CCCP. Hayka ce cnaxke y
ToMe /1a je cykob ca Mb-om, m3mel)y ocrarnor, CHa)KHO yTHUIIA0 U
Ha [10JbE€ apXUTEKTYPE 1€ je H JIOIIO 10 U3BECHOI OKpEeTarmba Ka
3aI1aIHOM MOJICPHU3MY. !

VY jecen 1953. jyrocrnoBeHcka Bojcka Mmo3Bajia je JeBET jyrocio-
BEHCKHX apXuTeKara Ja y4ecTBYjy Ha HEJaBHOM KOHKYpCY 3a
HOBY 3rpay BpxoBue komanze.? Jeman of iux 6uo je n Hukoma
Io6posuh’, Beh mo3HAT y JIEBMYAPCKAM KPYTrOBMMA €BPOTICKE

1 Kuli¢, V. (2009) East? West? Or Both? Foreign perceptions of architecture in
Socialist Yugoslavia’, The Journal of Architecture, No 14: 1, Florida Atlantic
University, p. 131.

2 Kogauesuh, b. (2001) Apxumexmypa sepade I'enepanumada — monozpagcka
cmyouja 0ena Hukone /lobposuha, beorpan: HoBuHcko HHGOPMATHUBHU LIEH-
Tap ,,Bojcka”, crp. 40.

3 Hukona J{o6poBuh pohen je y Ileuyjy 12. dbebpyapa 1897. romune rme 3a-
BpILIABa OCHOBHO U CPe/ie 00pa3oBame. 3alodere CTyAHje apxXUTeKType y
Bynummnenrtu par npekuaa 1915. roqune aa 6u ce 1919. monoBo ynucao Ha
Opnespewy 3a apxutekrypy Texunuke BUcoke 1ikosie y Ilpary rae quruiomupa
1923. ronune. buorpadu cy mberoBy JTMUHY HCTOPH)Y MOACTMIN Ha: IPAIIKH,
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WHTEJICKTyaJHe aBaHrap/e 3a CBOj MOICPHUCTHUKH pai. Y JI0-
KyMEHTaIiju 3aBo/Ia 3a 3allTHTY CIIOMCHUKA KyIType rpaaa be-
orpaja HaBeJIeHO je ja je 3rpana ['enepanmrada usrpahjusana y
nepuony 1956-1965. roaune.* Y Toky paja Ha 3namy Jlooposuh
j€ HaMIIao Ha 030MJbHE MOTEIIKONE Y Pay ca BOjCKOM, IITO je Y
JETHOM TPEHYTKY M JIOBEJIO JI0 leroBOr Moryher oycrajama of
palza Ha IpojeKTy, alli je HAKOH CAacTaHKa ca JP)KaBHUM CEeKpe-
TapoM 3a HapoaHy onOpany MBanom [ommakom y majy 1957.
Job6poeuh wumak, 3a TpEHyTaK, YCICIIHO OA0PaHUO CBOjE HIIC]eC.
o neduHUTBHOT packoia ca BojckoM he mmak mpohu u mpema
pedyrMa BeroBe Cynpyre HakoH 3aBpuieTka o0jekra /looposuh
HUKaJa HUjE KPOYHO y mera. M3 OpojHe muTeparype U CTyauja
noceehene 3rpaau ['eHepanmTaba jacHo je aa cy miaBae JJoOpo-
BuheBe ujeje peann3oBaHe, 0CTaje caMo Ja Ce BUIH 1a i hemo
UM CC U 'y OBOM BE€KY BpaTUTH.

Kpo3 oBaj pan 0aBuhieMo ce MOBE3WBaEmHCM BHIIEC TEMATCKHUX
obOmacti a umju he caapikaj rpajuTH KOHTEKCT IUCKYCHjE Yy
oBoM pany. IIpe cBera ucrpaxkuhemMo MOJUTHUKY MPU3MY KOja
je rpaguna cehame Ha ['eHepaninTad, of uHHUIIKjaIHOT Ha Jlpy-
I'M CBETCKH par, IPEKO PaToOBa JCBEICCETHX Ca YMjUM HCXOIOM
W aKTyeJHUM JPYUITBEHHM JWiIeMaMa je CyI0uHa 3rpaje He-
packuauBo moBe3aHa. Jlasbe, ucTpaknheMo Ha KOjU Ha4YHMH Cy
HJICOINONIIKE Pa3JIuKe JOBEe 10 Tora aa KamoH peke CyTjecke
1 OUTKa Koja ce Ty JIeCHIa MIOCTaHe MHCIUpAIHja 3a CTBapahe
BOJHOT H/ICHTHTETa MPEKO MOMUTHYKOT M3TOBOpPA 3a CTBAPAbE
HoBor Kyata Hemamuha.

OBuM pagoM OHUCMO XKEJIeNIU J]a OTBOPUMO J1e0aTy 0 TOME KO H
KOje MHCTUTYIMje Ou Tpebale na mpomuibajy Oyayhy cynou-
Hy ['enpanmrada oJJHOCHO 3aIITO je BAXKHO Jia HeroBa Cya01Ha
Oyzie y Be3U ca BOJHUM HJICHTHTETOM U EBUME Ka0 CBOJHUM HCTO-
PHjCKUM LIEHTPOM, jep CE YIIPaBO KPO3 Hera mnpejiaMajy KaTero-
pHje cTBapama 1 pyliea HIACHTHTETA jeTHOT pocTopa (JpiKa-
Be) koje aHajorHo J{oOpoBuheBOM MPOjeKTaHTCKOM KOHIIETITY,
MoKpehy MpocTop MONUTHYKE CBECTH M CABECTH OBOTA IPYIITRA.

nyOpoBadku u Oeorpajcku nepuoi. Y beorpany je Hajuiie 3anamheH no
MOHYMEHTalHoj 3rpaau [eHepamradba u kao npodecop ApPXUTEKTOHCKOT
(akynrera. IIpemunyo je y beorpany 11. janyapa 1967. ronune. 3a Buiie
0 weroBoM pany norienatu: Vukoti¢ Lazar, M. (2002) Beogradsko razdo-
blje arhitekte Nikole Dobrovica, 1945—1967, Beograd: Plato; Mununkosuh,
M. P. (2007) Kpumuuxa npaxca apxumexma Huxone Jlooposuha: /[yopo-
sauku nepuood, 1934—1943, marucrapcka Te3a, APXUTEKTOHCKH (haKyaTeT
VYuusepsurera y beorpay.

4 Marejuh, M. (2012) Ilpumnor npoy4aBamy 3rpaje ['enepanmraba apXxuTek-
Te Hukone /lo6poBuha: KOHLENT ¥ HCKYCTBO MPOCTOpa, daconuc Hacuehe,
Op. 13, beorpan: 3aBox 3a 3alITUTY CIIOMEHUKa KyaType rpajga beorpana,
ctp. 168.

250



AJIEKCAHOPA HOPHBEBUH

Tenepanumadbu xao ,, ynusep3ainu 6ojHuyu”’
ucmopuje

CrBapamem npkaBe Cpba, XpBara n CoBeHara HecTana je cpi-
CKa, a HacTaja jyrocIOBEHCKAa KpaJbeBCKa BOjCKa. ATIPHUIICKIM
ciomoMm 1941. ronune 36pucana je Kpassesuna CXC u To je Ha-
KOH para O3HA4MJIO AYT IIEPUOJ HOBE COLMjAINCTHYKE JIpiKaBe
xoja he y ciaBy cBoje Bojcke moauhu — 3rpamy [pxaBHOT cexpe-
Tapwujara 3a mocnose HapoxHe oxdopane (AC3ITHO), wm jenHo-
ctaBHO [ eHepanmTad, Kao pernpe3eHTaTHBHA BOjHH obOjekaT. Ca
3aMoYMkbakeM Cykoba Ha TpocTopy JyrociaBuje JOIIIO je 10
¢dbopmupama HoBe npxkase, CaBesne PenyOmmke Jyrocmasuje, a
CaMHM THM U JI0 IIPEKOMIIOHOBamka OPY)KaHUX CHara OZHOCHO
JI0 HaIyIITama 00jeKTa 0J] CTpaHe PyKOBOJCTaBa OMBIINX jyTO-
CIIOBeHCKHX penyOnuka. Hamymramewm [enepammrabda, 3rpamga
je He caMo ocTaja AeTUMHUYIHO 03 CBOje BOjHE (QPYHKITH]E U IIPHU-
nagajyher mepconana Beh je ounmnenHo Omna u onrepehena u
HacyieheM TpeTXomHe ApiKaBe jep ce KOMIUIETaH TeHepaInTad
Bojcke Came3He PemyOnuke JyrocnaBmje HHje ycelawo Ty HMako
je OmITo | BHIIE HETO AOBOJHHO MecTa. Morito Ou ce pehn na je
pacTakameM JAp)KaBe 3rpajia 0cTana caMo y JACIUMUYHO] (PyHK-
L{jH OTHOCHO /a je TO (PYHKIIMOHHCAKE OIPEAMIO CBa IheHa
Oynyha cumOomuKka 3Ha4YCHA.

Toxom OombapmoBama 1999. ronmae nohm he mo ypymasama
nena 3rpane Beh HamymTeHux 3rpana [enepammraba. Kama je
2003. crBopena Jlp:kaBHa 3ajennuna Cpouja u Lipna T'opa mo-
IIUTO je caMo JI0 MpenMeHoBama mocrojeher crama. Tek HakoH
pedepenmyma xoju je 2006. ronune oapxkana Lpra I'opa, a xoju
j€ IOHEeO HEe3aBHCHOCT o0eMa WiaHWIaMa Jp>KaBHE 3ajeIHHMIIE,
Hactana je Pemmybmmka CpOuja ca, 1o pBHU IMyT y CBOjOj UCTO-
pHjH, permyOIUKaHCKOM BOJCKOM M HOBHM MOJCPHUM BOjJHUM
HUICHTUTETOM. YTOJHKO je HECIIOpHA TBPIAba Ia je JaHallmba
Bojcka CpOuje HacrmemHuIa CBUX KJbYYHUX JPYIITBCHUX HU
npodecHoHaTHIX 00eNexkja CBOjUX MPETXOTHHIIA.

Cpricka M jyrociiOBeHCKa BOjCKa Cy HEPETKO M3Na3wje Ha II0-
30pHHUITYy UCTOPH]je, 1A YaK U MOKypuBaie norahaje, a cBe mo-
CTaKHyT€ CBOJUM IOJIMTHYKUM eJHTaMa. YIpaBo 300r Tora ce
HCTOPHja jYTOCIOBEHCKOT TPOCTOpA HE MOXE HH pa3yMETH aKo
ce He carvie/ia ciipera IOJMTHYKHX €IUTa U BOHUX PYKOBOJCTaBa
npxasa. [Ipodecop Bophe Cranxosuh je n3HEO 3aKIbyHaK /1a Cy
BOjHE enuTe OMie y CTamy | Jia Ipecerajy MUpHE TOKOBE UCTO-
pHje, ypymiaBajy I1eMOKpaTcke HHCTUTYIH]je, omel)yjy pa3modspa
ally Ja cy OHe Ipe cBera HezaOmiiasaH (akTop 3a pasyMeBame
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cTaBaparba W paszapama jyrOCIOBEHCKHX ApykaBa.’ Mormo Ou
ce pehin na je Bojcka y MOCTCOIHUjATUCTHYKOM MIEPUOJY HMajia
MOFthOCT Jla C€ y HallMOHAJIHUM, YITIaBHOM XOMOI'€HUM CpE-
JIMHAMa, OPEKHE COIMjaNn3Ma a Ja He YIpO3d IpXKaBy aju
ce to Huje aecuio. [Ipodecop Xanuh cmarpa na je 300r Tora
j€ TOo3uIlKja BOjCKE y BUIICHAIIMOHATHUM JIPYIITBUMA JaJICKO
CJIOKCHH]jA, OJHOCHO JIECHJIO C€ TO J1a Cy CE TOTOBO OJfjelaH-
MyT pacrajie U Bojcke u Apikase.® 3ato je CpeMHOCT BOjCKe Ha
AKTHBHO YYCCTBOBAHC Y MOJUTHYKUM joraljajuma ToOTOBO YBEK
Ouia TMOAPKAHO OJ] CTPAHE BOJHOT BpXa, a MOTIOMOTHYTA I0-
JTUTHYKKM €lUTama, U 300T Tora je Hy)KHO pa3zapaia CBakKy J0
Taja nocrojehy npkaBy a caMUM THM U HEHY BOjCKY, OJJHOCHO
YBEK je IOBOJIMJIA JI0 CTBaparha HOBE PYKABE U 70 F,CHOT HOBOT
BOJHOT UICHTHUTETA.

VYenen OypHUX NONUTHYKKX jgorahaja y mocieqmux BEeK U MO,
KoMIuIeKe 3rpana [enepanmrada Bojcku Kpameune CpOwuje,
KpameBune Jyrocnasuje, Corpjamuctuyke JyrociaBuje U Ha
kpajy Pemybmuke CpOuje, a Koju c€ CBH Hajla3e y HEIOCpe.-
HHOM KpYXemYy, 001ja HeBepoBaTaH Opoj Tymauema. Heka ox
BHX Cy ckpuBeHa nonyt Crapor ['enepnirada koju ce Hanasu
YHyTap BOJHOT KOMIUIEKCA JIOK Cy ApYyra BUAJbUBA CTPYUHO] jaB-
HOCTH KOjU MX HEPETako TyMadl W KpUTHKYje, a Tpeha cy Bu-
JUBKBA CBAKOM ITPOJIa3HUKY Koju pohe yauiom Kueza Musoa
Benuxkor. Tako cMmeitene y uentpy beorpaza, npeko myra 3rpa-
ne Bnane, onyBek cy ofaBane yTHCaK ,,yHUBEP3aJIHOT BOjHUKA
aKTyeJIHE JIp)KaBe.

Hosu 6ojuu uoenmumem 3a nosy oporcagy

CrBapame HOBHX KOHIIENIATa HAIMOHAJIHOT HMICHTUTUTETA Ce
JIellIaBa ca CTBapameM CBake HOBe JpikaBe. 3rpaje I'enepami-
Taba cy OLyBEK Pa3IMYUTO TyMayHiIe apXUTEKTe H UCTOPUYApH
a 'y MoCJIe/iihe BpeMe je IpeaMeT HHTePEeCoBamba, Ipe CBera, ak-
TyeJHE TOJINTHKE BJIACTH KOja jOj je, IO MPBU IyT Y UCTOPHU-
ju, U3iea, HAMEHWIA He BOjHY yiory. IIpBu cy yBek HCTH-
mand Ja 3rpaga mpeacraBiba J(oOpoBuheBy MHTEpmperanujy
beprcoHOBUX IMHAMHYHUX CXEMa y IpPOLECy IPOjeKToBama’,
JIOK Cy JPYTH, OZHOCHO MU HCTOPHYAPH, YBEK y HOj IIeIaln

5 Stankovi¢, D. (1994) Vojno-politicki centar mo¢i na jugoslovenskom prosto-
ru u 20. veku, Filozofija i drustvo VI, Beograd, http://www.komunikacija.
org.rs/komunikacija/casopisi/fid/V1/d15/show_html?stdlang=ser lat (moce-
heno 18.06.2018.)

6 Hadzi¢, M. (2001) Sudbina partijske vojske, Beograd: Samizdat, str. 162.
7 Kovag, V., Luki¢, I. and Parezanin, V. Analysis of Discursive Constintuentes
of Theoretical Assumptions and Critical Practice on Architectual Work of the

Army Headquarters Building Designed by Architect Nikola Dobrovic, in /n-
stalacije & Arhitektura (2013), Beograd: Faculty of Architecture, p. 272.
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OHY CHUMOOJIUKY KOjOM j€ BJIACT jKejesia Ja MpPEICTaBU CBO-
jy mobeny y Jpyrom ceerckom pary.® 3a HOBy renepanujy be-
orpaljana 3rpajia He mpejcTaBiba KamboH peke CyTjecke e ce
oaMrpaia ciaBHa OuTka, yckopo Hehe 6uth Hu jneo cehama Ha
6omOaproBame 1999. anu he Moxkaa mocrarn HOBU TOIIOHUM y
CKITaly ca HOBOM TPXKHUIITHOM MOJUTHKOM. BepoBaTHo je u 3a ca-
mor Jlooposuha 3rpaga umana apyraduje 3HauCHke, y3umajyhu y
003up uHAKIM]e /1a je Be3a ca butkom Ha CyTjecun Ouia cBoje-
BpPCaH yCTYIaK BOjCIIH ca IiJbeM 0oJbe capame.’

MelyTum, 3a cBaky aktyenHy Biaact nocie 1999. roguue 3rpa-
ne T'enepainraba npeacraibajy cumbon HATO 6ombapaosa-
Ba Ha Tajammy Jyrocnasujy. Bnaga Bojucnasa Komrysuiie je
2005. roguHe 3rpaay cTaBWia Ha JUCTY 3alITUNEHUX CIIOMEHHU-
Ka Kyatype'? 1a 61 moueTkoM OBe OBE JICTICHH]je O1Ta MOKPEHyTa
npuya o MPOJIaju KOMIUIEKCa U FlberOBOM NPETBapbY Y JYKCY3HH
xoren.!! lItammna y CpOuju je Takohe u3BernraBaga u O MOTEH-
[IUjaJIHUM PEKOHCTPYKIMjaMa 3rpaja'’ aiu U u3rpaimbu My3eja
nuHactuju Hemamuh Ha ToM MecTy. '

Cga oBa ,,Moryha” pemiemha Koja Cy M3HHKIA y TPOTCKINX He-
KOJTUKO JICTICHHU]a MPE/ICTaBIbajy OTKPHUBAEHEC HOBOT HICHTUTETA
KOj¥ TIOKYIIIaBa Jla YCIIOCTAaBU CpIICKa apkaBa. J[ok je y mepu-
OJly Of 4eTUpHU JeclcHHje XIIQAHOT paTa HBCH HACHTUTET OUO
JnedrHICcaH Kao COLUjaTCTHYKU U jJYTOCIOBEHCKH Y TIPOTEKIIE
TpH JICLICHU]Ee Kao Jia je JOKMBEO HEeKo JyTame. Hekamanima
JYTOCIIOBEHCKA BOjCcKa je ceOe Tajga BUCOKO MO3UIMOHHpAa y
JPYLITBY, ITpeAcTaBibajyhu cebe HCTOBpEMEHO U Kao OUTaH Me-
hyHaponuu akTop, Hako JIOTIE CaBpEMEHa CpIICKa BOjCKa ce-
0e He joxkHBJbaBa ceOe Ha TakaB HauwH. [la wmak, apkaBe u
BOjCKE KOj€ Cy Ce CMCIb-MBaJIC U HaciehuBaje Ha OBOM IIPOCTOPY

8 Devenport, B. A heritage of resistance — the changing meaning of Belgra-
de’s Generalstab, in: War and cultural heritage biographies of a place, eds.
Sorensen, M. L. S. and Viejo-rose D. (2015), p. 12

9 Kuli¢, V. (2010) Arhitektura i politika citanja: Slucaj Generalstaba u Beo-
gradu, prevela Borka Puri¢, Republika, 476477, http://www.republika.co.
1s/476-477/21.html. (mpucrymseno 18.06.2018.)

10 http://beogradskonasledje.rs/kulturna-dobra/gradske-opstine/nepokretna-
kulturna-dobra-na-teritoriji-opstine-savski-venac-2 (moceheno 18. 06. 2018)

11 Anonum, (12. 02. 2013) [lennn rpajae JIyKCy3HH XOTET HA MECTY PYIICBHHA
Tenepammuraba?, bnui https://www.blic.rs/vesti/ekonomija/seici-grade-lu-
skuzni-hotel-na-mestu-rusevina-generalstaba/s8vlkcw (moceheno 18. 06.
2018)

12 AnonumM, (02. 03. 2017) https://www.blic.rs/vesti/beograd/tri-varijante-za-
-zgradu-generalstaba-ali-na-kraju-ipak-mora-da-se-rusi/xwdlx3q (noceheno
18. 06. 2018)

13 Jlparosuh, P. (27. 12. 2016) http://www.novosti.rs/vesti/naslovna/drustvo/
aktuelno.290.html:641906-umesto-srusenog-generalstaba-Nemanjicima-
mugzej-naspram-zgrade-Vlade (moceheno 18. 06. 2018)
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[P TOME Cy YBEK OYCKHBAJIC O] CBOjUX BOJHHKA OHO OCHOBHO,
o70paHy IpKaBHUX HMHTEpECa.

Kako je jyrociioBeHcKa M CpIICKa HCTOPHja MyHA CUMOOJIUKE U
napajokca, Tako Cy JAp)KaBe HeCTajalic U HacTajalie y paToBuMa
Uy THM PaTHUM BHXOpHMa CTBapaje ,,HOBOT — YHHBEP3aIHOr”
BOjHHKa. YMpaBo 300r TOra je HOPMATHBHH MOJEN BOjHHKA
JIMPEKTHO TMOBE3aH Ca MCTOPHjCKUM HacieheM M MOTHTHUKHM
okonmHocTUMa.'* Ca IeMOKpAaTCKUM MPOMEHAMa je IOILI0 | JI0
npod)eCUOHATN3AIIN]E BOjCKE, PEIOBHO CIIY)KCHE BOJHOT POKa
Cy 3aMEHUIIU PEIOBHO 3aII0CJICHH BOJHUIIM M BOJHUKHUIbE. JKeHe
CBE BHUIIIC YHHE JICO aKTHBHOT CACTaBa BOjCKE 1A CE TAaKO M Halla-
3¢ Ha OWI0OpAMMA KOjU TIPOMOBHIITY CITY)KCH-¢ BOJHOT poKa. Je-
JIaH TakaB OHIOOP ce yIpaBo HaInao Ha 3rpaau [ eHepanmraba
YIpPaBo ca [IJbEM Ja PESCTABH HOB BOJHU HICHTHUTET aKTyell-
He ApkaBe. HacynpoT cBUM J0caialibiHM BOjHUIINMA CPIICKE
JYTOCIIOBEHCKE BOjCKE KOjU Cy YBEK OWJIM OJIMUYCHH Y JIUKY MY-
IIKapIla, HOB BOjHH HICHTHUTET KOjU CPIICKA JAP)KaBa UMa je OITH-
YeH M y JIMKY YKE€HE U TO HU Ma Marbe HH BUILIE HETO TPEKO 1Iee

3epaode b Jlooposuhiesor ['eHepanrabda.
I

Cnuxa 1. T'enepammTal ca 6MmI60paOM KOjU IPEACTABIbA BOJHUKUILY

VY ckiony peopMu BOjCKE U BOJHOT IIKOJICTBA KCHAMa j& OMO-
ryheno ox 2007. romuHe 1a petoBHO cTynupajy BojHy akagemu-
jy. YKIbyUYHBamE J)KE€HA y PSIOBHU BOJHU CUCTEM IIPE/ICTaBIba HE
caMo TIPBH KOpaK Ka OTBapamy MOIYNHOCTH 1a M KEHE CTHUY
BOjHA 3HAMa U BEIITHHE Beh M MpPeIyclioB 3a OMIITY AEMOKpa-
TH3alWjy APYLITBA jep Ha Taj HauWH cBU rpahanu u rpahanke
MOT'Yy PaBHOIIPABHO YYECTBOBATH y YCIIOCTABHahY MOBEPLHA Y
cekrop 6e36enHocTu Pemybnuke Cpouje.'

14 Ejdus, F. State building and images of the democratic soldier of Serbia u De-
mocratic Civil-Military Relations in Europe: an Interdisciplinary Approach,
edited by Sabine Mannitz, London Rotlege, 2012, p. 228.

15 Zbornik radova sa medunarodne konferencije JZene u vojsci”’, OEBS
Beograd 2007, str. 13.
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[TpumeTHO je Ja je mociieNibUX HEKOIUKO TOJIMHA JaBHOCT aKy-
TEeNM30BalIa MUTakbE yuehia )KeHa y BOjCIH M TO YIJIABHOM KO3
JIUK HerikojoBaHe Munynke CaBuh koja je mmpom Cpouje 10-
ouna Oucte, ynuie U OpojHe myOnukarpje. Hacympot w0oj cy
OpojHE MapTHU3aHKE KOje Cy UCTO TAKO OWJIC jeHAKE YUCCHUIIC
para a OHE Cy, M3y3€B y PaJOBUMa IMOjEIHHUX HCTOPUUAPKH,
3aHemapeHe. M Ha Kpajy UMamo JUCKYpPC O JKCHH — BOjHUKH-
BU Koja je y 21. Beky Miaja, jerna 1 oOpa3oBaHa M Kao TakBa
npejcTaB/ba OHO Haj0OJbe M3 Hapona a Koja O ympaBO TakBa
TpebaJio 1a CIy»KHu KoJIeTHBHO] Oe30enHocTH. Huje cimydajao To
IITO Ha Hajpernpe3eHTaTBUHU]jEM BOJHOM 00jEeKTY CTOjH JIMK JKe-
HE — BOJHUKHILE jep je TO OHO MITO OU Tpedaso J1a MOHY/IH jenHa
MojIepHa Bojcka 21. Beka OIHOCHO TO jé HOBHU BOJHH HJICHTUTET
koju je CpOuja mouena Jia rpaau a koju Ou Tpedaso aa ce 3a-
CHHBA ITpe cBera Ha Npo(eCHOHAIM3aIN]H BOJHOT Kajpa ajld U
Ha POJHOj PaBHOIIPABHOCTH. 300T Tora je HeMoryhie 3aMUCITUTH
JYTOCIIOBEHCKY MCTOPH]y O3 HeHE BOjCKEe OMHOCHO rpaj beo-
rpaj 6e3 oHux jgorahaja Koju Cy MPECYIHO YTUIAIN HAa HCrOB
u3rIea. YIpaBo CMO KpO3 MPHMeEp jeiHe 3rpajae XTeId Ja mo-
Ka)XeMO KPO3 Koja Cy JPYIITBEHO-MONUTHYKA ypelema mporinie
JIp’KaBe Ha TOM MAJIOM MPOCTOPY, OJ1 TCOPHjCKUX 3HAYCHA TTPEKO
HCTOPHjCKUX TyMadema I1a CBE JI0 MOJIEpHUX Omiidbopa.

VYenoBHO pedeHo, ['eHepanTad je U Jajbe y CBOjOj OCHOBHO]
HAMCHH, JICTUMHUYHO CE KOPHUCTH Y BOjJHE CBPXE M CIYKH 32
npencTBabame mpodecroHante Bojcke akTyente apkase. CTo-
ra Moxemo pehu na je 3a uctopujy oBora rpaja u HeKaJallmbix
JpkaBa mpasa cpeha mro je o0jekar jour yBeK y BIACHHUILITBY
BOjCKE jep Cy ycinen mporeca Tpansunuje y nepoay 2000-ux
MHOT0OpOjHHU 00jeKTH TPOMEHMIIM CBOjy HameHy. M Mmopamo no-
JIaTH J1a JTOKJIE C€ TOJ MICHTUTET OBE 3rpaje Oyae Be3uBao 3a
BOjJHH UACHTHUTET J0TiIe hie U cama 3rpajia MmoCTOojaTH.

VY mocnenmUX HEKONHWKO TOJMHA TMOBeNa Ce MojieMuka o Oy-
nyhoj cynounn Jlo6posuheBor I'enepanmrada. buio je Buie
ujieja 0 ToMe mTa OM ce MOIVIO HANMPABUTH HA TOM MECTY, aju
HUjeIHa MHUIIMjaTHBA KOja je MOTeKJIa O] BIACTH HaKaJIOCT HHU-
je MIia y by BEroBe pekoHCTpykimje. [1a umak, Mu 6ucMo
HA OBOM MECTY MOMCHYJIH Ja je OWI0 MHHIMjaTHBa O CTpaHE
ekcriepara u oOnyHKX rpahaHa Koje cy umasie 3a ub 04yBabe
Jlo6posuheror I'enepaniirada y lberOBOM H3BOPHOM OOJIHKY. '

16 http://rex.b92.net/sr/ovogmeseca/tribineDebate/story/5010/General-
ni+%C5%A Itab+javnog+pam%C4%_87enja.html;  https://www.peticije24.
com/forum/46911/start/100 ; (mpuctyrubeno 1. jyma 2018.)
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3axkmyuax

OnHo mTO ce 3010 0CTaje Ka0 YMEHCHHUIIA 3ayBEK, alll CE MEHha
Tymauewe.!” JIBe Benuke 3rpane Ha yrny ynuia Kaeza Muo-
mra Benmkor n Hemamune mpojexToBane of crpane Jlooposuha
YHHE MCTOPH]jCKO-KYATYPHO-TIOMUTHYKH aHCaMOJ KOjH j€ MPBO-
6utHO O6Wo Ha3BaH /[pXKaBHM CeKpeTapHjaT 3a HAPOAHY Oo1Opa-
Hy Ta KacHHje BHUIIE IyTa NMPEHMEHOBaH, aju cy ra beorpaha-
HU yBeK 3Bai ,,JloOpoBuhes I'enepanmrad”. 3rpage ce ¢ Tora
MOTY YHTAaTH, Ca CBOje UCTOPHjCKE CTPaHE, Ka0 CIIOMEHHUK, CIIU-
YaH OHMM KOjHUMa Cy Tpal)eHH y claBy MapTH3aHCKUX molena,
ca MOJUTHYKE jOj MOKEMO YyUUTATH L[HJb CTBapama HOBOT JpYy-
IITBEHOT MTOPETKA JIOK jOj ca KYITypHOT aclieKTa MOXXEeMO JaTh
HETPOIICHUBY BPETHOCT. 3a COIHjaIMCTHYKY jYTOCIOBEHCKY
BOjCKY 3Trpaja je MpeacTaBibaja OUTKY Y KOjoj Cy c€ yjeIaume-
HU jYTOCIOBEHCKH HApOAW OOPHIIH MPOTHUB (arru3ma, 0K je 3a
Bojcky Casesne Pemybnuke Jyrocmasuje mpencrasibana HATO
6ombaproBame 1999. rogune. Y mepuomy IeMOKPAaTCKUX MPO-
MeHa nogetkoMm 2000-ux Kaja J0Ta3u 0 MOTHyHE MpodecHo-
HaJIM3IHje BOjCKE, BIACT je Ne()MHUTHBHO Ipey3ena yInpaBiba-
b€ 3TPAJIOM U MTUTaE WICHTHTETA ce U3 cepe BOjCKe MPEHEIo
Ha KynTypy. 3axBaseyjyhu akty Bmage BojucmaBa Komrynure
3rpaja je jaHac 3amTHNeHo KyATypHO J00po U TO je BepoBar-
HO ¥ Pa3JIor 3allTO j€ CBAKO JaJbE PYIICHE WM IPEUMCHOBABE
I'enepanmraba y HEKy ApYTy CBPXY OTEXaHO.

Ca maHanmme Tauke TIEAMINTa, 3rpafa [eHepamraba je jemHa-
Ko (hbacIIMHAHTHA Kao M y BpeMe CBOT HacTaHKa. IIpemmer je
HMHTEepEeCcOBarba YakK M caja Kaja HHje Y CBOjOj OPUTHHAIIHO] BOj-
HOj HaMEHH, jep W Kao TaKBa MPEJICTaBJba MOJUTHKY KOjy je Ta-
nmamma Biana Boguia, w1 1oBerna je y cTame y KojeM ce Haja3u
nmaHac a curypHo he joj ompenutu u Oymayhy cynouny. U 360r
Tora 3rpana ['enepammraba Huje camo 3rpaga BpxoBHe BojHE
KOMaH/Ie HEKaJallmbiX ApXKasa, Beh je u cuMOO0I mapTH3aHCKe
nobeze y JIpyrom CBETCKOM paTy, ajli U CIIOMEHHK CaBpeMEHE
apxXuTeKType rpajna beorpana yak u kaja ce He BUAM OZ NaHOA
Koju je BehmM nemoM mpeKpuBa.

Vrnora crioMeHHKa jecTe Ja CIaBH yCIIOMEHYy Ha jgorahaj Koju
Ce JISCHO y MPOLLIOCTH €A LUJbEM Jla CTBOPHU IMOJUTHYKY HIIH
KyJITYpHY IOBE3aHOCT ca caJallboliiy a 3rpaja HeKaJallmber
I'enepanmraba je ympaso To. [Ipo0ieM Koju Ty MOXe HacTaTH
j€ J1a TIoCTaBJhbambeM HOBOT CIIOMEHHUKA OJHOCHO OCTaBJbAF-EM/
HacleuBameM CIIOMEHHKA M3 HEKOT ITPETXOTHOT BpeMeHa j1ol)e
JI0 CTBapama HelpHjaTesbCKOT OKPY)KEeHba 3a UCTH IITO Ce Y He-
Ky PYKY M JECHJIO WJIH O4YEKyjeMO Ja ce JIeCH y OBOM Beky. Ha

17 Kulji¢, T. (2005) Kultura se¢anja, Beograd: Plato, str. 7.
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OCHOBY CBEra HaBEJICHOT, jaCHO je J1a Cy KOMIIJIGKCHOCT ayTop-
CKHUX TO3HWIIMja Ca jeJHE CTPAHE U MOJUTHKE ca JPYyre jeIHaKO
CHa)XHO MHTETPHUCAHU Yy apXUTCKTOHCKH JTH3ajH 3rpaje mrada
Bojcke. 300r Tora cMo OBUM PajioM JKEJISNHU Ia JaMO JOIIPHHOC
OYyBamy U PEKOHCTPYKLHUjH OBE BpenHe rpaleBuHe, Koja HUje
caMo peMeK-IeNio MojiepHe apxuTekrype Jyrocinasuje u Cpou-
je, Beh u peTku nmpuMep apXUTEKTOHCKOr 00jeKTa TOT Meprosa
KOjH je cauyBaH y CBOjOj OpPMTMHAJIHOj HAMEHH, a Ha KOjeM Cy
HCTOpHje MPOTEKINX AP)KaBa U CalallibUX HCOIOTH]a CHAXHO
cuHTeTH30BaHe. Moru 6ucMo Buaetu 3rpany [enepainmiradba
U Kao TOKYIIa] ayTeHTUYHOI' TyMauekha OCHOBHHX IPUHIIMIA
CTBapama jeJHOI O] HajBAKHHjUX mpumepa apxurtekrype 20.
Beka y CpOuju, Kao ¥ Impeja3ak Ha BUIIEICLHECHHU]CKY ITpoliie-
Maru3alyje mbeHe CBpXe, Ipe cBera meHor Oyayher nocrojama,
rae Ou came 3rpajie MOIJIe MPECTaB/baTH CUMOOJINKY TyOHTaKa
1 1o0HTaKa y HICTOPHjCKOM KOHIIENTY HOBOT BOJHOT U/ICHTUTETA
CpIICKE JpiKaBe.
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CREATING AND DESTROYING MILITARY IDENTITY
ON THE EXAMPLE OF THE ARMY HEADQUARTERS
DESIGNED BY DOBROVIC

Abstract

This article examines and analyzes how the military identities of the
new states (SFRY, FRY, SCG and RS) were created on the example of a
representative military facility — the Army Headquarters building. The
dissolution of the state and the creation of new states also destroyed
the identity of the Army Headquarters as a federal military facility.
The last damage to the military identity of the Headquarters occurred
during the 1999 NATO bombing, when on two occasions, in the course
of April and May, a small part of the building was demolished and
therefore became unusable for its basic “military” use. However, a
part remained in use and, as such, survived as a represent of the FRY/
SCG community. Today, when Serbia is trying to build a new military
identity, the authorities are trying to give the Army Headquarters
building, which once represented connections with previous states and
is now politically useless, a new role yet to be defined.

Key words: Army Headquarters, Nikola Dobrovié, memory studies,
army, identity, discourse analysis, ideologies
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KOPYMIHPARA TPATELWJA
OTYRERA YTOMAJA

AHATIN3A OUIIMA IrOJin Y CEQNTY

Caxerak: Pao ucnumyje oujanekmuxy oesujayuje, He camo y CMUCTy
1bere NO3UMUBHe Y102e Y MOPATHUM KOHGIUKIMUMA KOju KapakmepuuLy
ceaxu Opyuimeenu paseoj, éeh u xao nexongopmucmuuxy nojagy Koja
npe unu Kacnuje nocmaje komoouguxosana. Ha npumepy puama ,, I'onu
y ceony” pazmompenu ¢y UHOUBUOYATUCTIUYKYU U COYUJANHU ACNEKMU
KOHmMpaxyimype, ca (hoKyCcom Ha penpecusHo u 0ecyonumamopho npax-
muxosare c10b60de, npasde u jeonaxocmu. Pao nocmaswa numarve oa
2 je KoHmpaxyimypa, ynpkoc npooumnom ciaemery OmnaoHuumaed
U coyujanHux excnepumenamad, Ha Kpajy 3aspuiuid y Koxabumayuju
ca cucmemom, maxko wimo je nOCmana Macka came opywmeene 0omu-
nayuje. Illocmampajyhu uoeonowxe xonmpaoukyuje ,,lonux y ceony”,
ucnumana je ecmemcka u AacoyujanHa npupooda KOHMPAKYAMypHOZ2
udenmumema, Koja je ymecmo y anmepHamueHum u ConUOapuCmuiKum
KONeKMUBUMA KyIMUHUPAIA Y RAMOAOUIKO] AYMEHMUYHOCIU U ATOMU-
cmuuxom opywmsy. Y opyeom oeny pazsmompena je u mozyhnocm nany-
WMarea Kanumanucmuukoz Opywmsea, Koja je y uamy Hacuino cnpe-
uena, 00K je y cmeapHocmu KOHMpaKyimypa UuHmezpucand y cucmem,
a mwenu paouxaiHu enemenmu oobauenu unu penamususzosau. Kao
sakmyyak ce namehe 3anemapuearse K1acHoe KOHGAUKMA 00 cmpane
nocmmooeprucmuyke, Kyimypanie jiesuye, Koja ce Hepemko KOHYeH-
mpucana Ha npowUperse MaruHCKUX npasa Ha ywmpob neonubepantoz
obezepehusarba coyujannux npasa. @uim Hajasmyje opyeauujy epcniy
udeonouike xeceMouuje, ede ce yHymap noopehene Kiace, pazuyume
@paxyuje cyrobpasajy, ocmasmajyhu cam yenmap mohu HeOupHymum.
Tume desujayuja dobuja cneyuuuny Kanumarucmudxy QyHKyujy.

Kibyune peum: Oesujanmunocm, Kpumuuka meopuja, Xe2eMoHuja,
,LTonuy ceony”, konmpaxynmypa, Oujaiekmuxa npoceemumebCmed
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Veoo

Cropammu morahaj y amepuukom rpany Lllapmorcsum, tae cy
ce CyKOOWJIM JICBHYAPCKH aKTHBHUCTH M NPOTUBHULHN YKJIambha-
A CTaTye jyKmadkor BojckoBole Pobepra Jlmja, ykazao je Ha
n3BecTaH napajokc. [Ipe rotoBo mosa Beka, y BpemMe CHHMa-
wa ¢punma [onu y ceony (Easy Rider), y KojeM OBOjUIIA XUTIHKA
CTpaZajy y Hamaay jy)KIadkKhxX CUJICUHja, KOPIIOPAaTHBHHU Me-
WU HUCY CTalll Ha CTpaHy KOHTpakyiType. JlaHac je cacBuM
o0pryTo. bamrruaumm Kondenepanuje Ha pa3THauTHM eKpaHu-
Ma Cy OKapaKTepHUCaHH Kao PACHUCTH U OeI HAllMOHAIHNCTH, Oe3
Heke MoryhHOCTH 1a 00pasioke COTCTBEHE CTaBoBe. To jecT,
MaHHYEaHCKa Io/ielia Ce TOHOBHIIA, 0Baj YT Y 3aMEH-CHUM YJI0-
rama. OunmM [oau y cedny CIOBH 3a CYIITHHCKOT NPEICTaBHU-
Ka KOHTPaKyIType, IJie Cy Ce CyOoumie IIPOrpecuBHE M Ha3alHe
cHare y Amepuru. [lemnecer rognna kacHuje MoXkaa 6u Tpebaio
pa3sMoOTpUTH OBaj TpobieM U3 Apyror yria. Hanme, HHUje KOH-
TpoBep3HU npeaceannk Jorana TpaMn jeAnHN KOjH je HacTojao
Jla MOpaJl CMECTH y TpKBY. M MOKOjHM cpTICKH pemujep 30paH
‘Punhuh je 9ak y CBOjUM MOCIEOHAM HHTEIEKTYATHUM CTpe-
MJbEHHMa 01a0pao aa MpeBelie U HAMUILIE IPSIroBOp 3a KEbUTY
KOja ce ,,y’)KHBJbaBa y CTpaHy Koja je Ae(hMHUTHBHO HU3TyOmma’™!,
OHY aIlCOTYTHCTHUYKE JPXKaBe KOja CYCIICH/Iyje CBE KOH(IUKTHE
cazprkaje, caMUM TUM H MOpAJIHE H3BOpE CyKoOa.

Hapam ce ma ce u y HameM 3a0KpeTy Moke Hahu Taksa 103a
npoBokanyje. 1llta ako je 3ancra cinaBibeme [onux y cedny of
moyeTka Omia rpemka? ['yOUTHHK, jyXKmadka HETOJIEpaHTHA
Oera moITyanyja, BUIIE HE MOXKE J1a MTOBPATH CBOj€ TTO3HUITH]E.
Hewma HuKakBe CymMmbe 1a y IpYIITBY HJIEje Cerperamuje u po-
OOBJIACHUINTBA BUIIE HUKaJa HE MOT'Y OUTH OTBOPEHO CIIPOBO-
hene. Mehytum, kao mro u Bunhuh mopydyje, Moxaa qanac To
HIIaK MOYKE J1a ce 0cI000/11 Hacara uaeonoruje? AKo He ynasu-
MO y paclpaBy ¢ HAHBHOM IIPETIIOCTaBKOM J1a Cy HEKH JbYIH 371
a HeKH He, MOYXK/1a MOKeMO IpoHahn y cBakoMe BpIIMHE O] e-
HAKO Kao ¥ MaHe. Y TOM CMHCITY, KOHTPAKyJITypa je CllaBuiia pas-
JMYUTOCTH KOje Cy JaHac cacBMM ycronuueHe. [lpyra crpaHa
Opoju cBOje MOCIEA-E AaHe, a JaHAIImha arpeCHBHA peaKIija
BHIIIE TO MOTBphyje Hero mrTo obehaBa pectaypamnujy. Y cTBapw,
MH 3aKcTa He 3HAMO IIITa ¢y 60pOoM 3a CIIOMEHUK JIEMOHCTPaH-
TH y CTBapH NOpy4nBaid. Mox/a HaM NepCreKTUBa TyOUTHUKA
MOYKE JaTH HeKa 00jallberha 3alliTo Ce HANa3uMO y JaHAIIRb0]
CUTYyalldju, y KOjOj YaK W TyOOKO y3ApMaHW HeoanOepaam3am
1 J1aJjbe OICTaje, a Kao HajBehu mpobiem ce HCTHIY jyKIbauke
cTaTye JbYIH U3 IIPOLUIHX BpEeMEHa.

1 Dindi¢, Z. Kritika utopijskog uma, u: Kritika i kriza, Kozelek, R. (1997),
Beograd: Plato, str. 8.

262



HVWKONA MINABEHOBUH

Haxite, oo 1mTo he OUTH MpenMeT Hallle KPUTHKE jecTe mode-
HUYKa CTpaHa, OHa 4yMja je OymyhHOCT HecrmopHa, Koja je 3aucta
y TpaBy Y Be3U OCHOBHHX IPEMHCA O jeIHAKOCTH U CII000IU
CBHUX JbY/H, aJld Koja HHUje Oe3rpemiHa. To ject, 3a pasjuKy O
yobuuajeHor Buljema JeBHjalje, KOjy HCKH pa3yMejy Kao Juc-
XapMOHU]JY KOjy Tpeba eJIMMHHUCATH, a APYTH Kao W3roBOp Jia
Bramajyhe cHare MHTEPBEHUIIY y 00IACTH KOje Cy €THKETHpa-
JIM Ka0 EKCTPEMUCTHYKE, oB/ie fie ce aeBujalija pasyMeTd Kao
permpecuBHa yroTrpeba ciobone U Kao CEICKTUBHA jeHAKOCT.
ToroBo je ke pehu na cy [oau y cedny 3aBpIIMiaN Tparuy-
HO, IT0K je norahaj y [llapmorceuny mpe ¢apca. C apyre cTpase,
Kao OUTHY KapaKTePUCTHKY MHIYCTpHUje KynType XopKxajMep 1
AJIOPHO Cy HCTHIIANN CPO3aBAHEC MOPAJia HA HUBO JICTETA, PyTH-
HU3AIM]y, Takopehu KOpyTIHjy Tpareauje, Kojoj ce ,,0e3 Colu-
janne ncuxosoruje Baje 3you’ . Ctora je pacBeT/baBarbe HIEejHE
IEJIOBUTOCTH KOHTPAKYIType HEOMXOJHO Ja OW 3amcra ,,hje-
OJIOIIKO-KPUTHYKU JACHIH(POBAIN COLMjaTHA CAAPIKa] yMET-
HUYKOT jiea’™. OHO IITO MacoBHA KyaTypa Kpuje mo dpankyp-
¢dToBIMMa jecy CBeTe Be3e yMma M 3JI04MHA, Kao U OyprKoackor
JIpYyLITBa U MONOH.

VY oBom pany 3anurahemo ce Ja Ju NoCToje U APyraduju Ha4uH
CKpUBama JPyIITBEHE JOMHUHAIM]e, UMajyhin y BHAY KOHTpa-
JTUKTOPHOCTH KOje Kpace CBe ujaeodolike hopmanuje. o y ce-
0J1y CBOjeBpPCHA j€ OIUCE]a IBOJHIIC XUITHMKA MOTOIHKIIACTA, KOJU
Ha CBOM ITyTy HamJIa3e Ha MHOIITBO Pa3IMYUTHX 0c00a U 3aje/i-
HUIla, MakbE€ UK BUIIC CKCIEPUMCHTATHUX KOMYHA UJIN KOH3EP-
BaTHBHUX cpeanHa. OHU Cy y MOTPa3y 3a aMEPHUYKHM HICATIOM
cio6o/e, K0je MHOTH HETOJICPAHTH JKUTEJbU TC 36MJbE T'YIIIE MO/
H3rOBOPOM YKIIalhara JCBUjaHTHOT MOoHaMIamba. MOTOIUKIHCTH
Cy TIOKYIIIAIH J]a OTEIOBE TAMAIY KPUTHUKY TEOPH]jY U EHEHO
HACTOjame Ja ce auctaHmupa oj mocrojeher. Ha npeu moren,
OHM 0/101jajy jeAHOTUMCH3MOHAIHO APYIITBO M IMPOMArupajy
HOBE BpemHOCTH. Mmak, MICOMNOIIKe MPOTHBPEYHOCTH, Cariie-
JIaHE U3 JaHalllihe MEPCIeKTUBE, Koja YKIbYUyje U Jajbl Pa3Boj
caMe KpUTHYKE TeopHje, MOoxk/aa he mokaszati HEIITO CYIpPOTHO
O]l IPBOOUTHHUX Hamepa KOHTPAKYIType.

Y npBoM zeiy, pasMoTpuhieMo sia Jid Cy, yMeCTo pa3Boja Jind-
HOCTH, KOja je HACHJIHO 3ayCTaBJbeHa y (priMy, eKClIepuMEeHTH
ca MJCHTUTETOM YINPErHYyTH Yy KalUTAIUCTUYKUH CHCTEM KOjH
JlaHAC CJIaBU ayTeHTHYHOCT M IIPUMOpABa je Ja ce rOTOBO Ma-
ToJIOIIKK penponykyje. Takohe he Outm ykazano na je cama
€CTeTCKa KOHIICTIHMja JIMYHOCTH J0BeNa JI0 pa3Boja MPHIMYHO

2 Horkheimer, M. i Adorno, T. (1989) Dijalektika prosvjetiteljstva, Sarajevo:
Veselin Maslesa, str. 157.

3 Honneth, A. (1991) The Critique of Power, Cambridge: MIT Press, str. 31.
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ACOIMjATHUX, HAPIUCOUTHUX XKUBOTHUX (OPMH, KOje ITOTOLY]y
crpevyaBarmby OWJIO KaKBOT KOJEKTHBHCTHYKOI OTIIOpa MOCTOje-
hem nopetky. Y npyrom ey, ucnimtahemo moryhHocT ipyradu-
jer IpyuiTea, BaH KOPINOpAaTHUBHOT foMariaja. OBa aHTHUKAIUTA-
JIUCTUYKA CTPaHa KOHTPAKYyIType y GuiMy je Takohe crpedeHa
KOH3epBaTUBHOM peakuujoM. Ho, oner HaM caBpeMeHO CTame
MoKasyje Jia je KOHTPaKy/ITypa UIaK MHTerpucaHa y CUCTEM, a
HCHU PAJUKAJIHU EIEMEHTH YOIaXeHH WIHM MOTIYHO JAMCTOp-
3upanu. To Hac J0BO/M JI0 3aKJbY4Ka O CBOjEBPCHO] KOMOIH(pH-
KalMjy OTIAJHUIITBA, KOje je HeKaJ OMI0 HOCHJIAIl yTOIH]CKOT
MOTCHIIH]jajIa.

Hnousuodyanno ocroboherve

KoHTtpakynTypa caMUM HMEHOM CyTepHIIe PACKHI ca MPETX0/-
HUM TopeTkoM. [IpoGrmemarm3anmja APYIITBEHUX IPAaKCH Ha
HUBOY BaclliTama, 00pa3oBama U jaBHOT OMXolema 3aCUrypHO
je v pokycy cBux pedopmucta. lllraBume, ,,mpeodpahame Ha
peBoynHjy... (6MI0 je) eneMeHT TexHOJOTHje corcTBa’.* Peu
je 0 CBOjEeBPCHO] YTONH]CKOj BH3HjH, KOja C€ TMPBEHCTBEHO Te-
MeJpHIIa Ha oclio0ahamy skeJbe, OMHOCHO ,, THOMINHAIIHO] TPaH-
churypanuji’® ka0 HEOIMXOJHOM HPEIYCIOBY PEBOJITA TPOTUB
CHCTEMa Ie3eCeTHX TOAMHa Mpouuior Beka. Kputnuka comu-
jamHa TeopHja je, makiie, OOpHyna creHocien creapu. Jlemy-
je Kao Jia ce HHje IPBO yCIOCTaBJbalia APYIITBEHA CTPYKTypa,
K0jOj cy ce moToM mpuiarohaBanu cy0jexTr, HO O TIOjeAMHITN
€BOJTYIIH]jOM CBOj€ CBECTH TOTPHHOCHIIN IPYIITBEHO] TIPOMEHH.
Vrora ymeTHOCTH y ToMe Omiia je ,,MeTOIMYKa ajifjeHaIja o
L[jeJIOKYITHEe JTOMEHe OW3HWCA M WHAYCTpPHje” KpO3 M3OIIITCHE
JIMKOBE NIPOCTUTYTKH, KpEMHHanana, hasona u ayna.® OtnaaHu-
LITBO KEKEBHOT WM (DHIIMCKOT KapakTepa, yKOJINKO Ou ce Imy-
OMHKa ca TMM HACHTU(HUKOBAIA, OMOTYhaBalo je JbyauMa XyMa-
HUjU TICHXOJIOMIKH Pa3Boj, UCKYCTBO KOje MpEeBa3mIIa3d JIMIHO,
YHHBEP3aJK3yje U [POLIHpyje BUanKe.’

Yob6uuajena unTepnperanuja [ oaux y cedny yupaso je aa Cy Xu-
UM Y TOME CIIPEYeHH HacHIHO. DUIMCKHU JIMKOBU CTPanajy
O]l CTpaHe jy)KIauKuX pemaHeka. Perko ce mpumehyje cama muc-
Top3uja MeToamdke anujeHamje. Cam Mapkyse HHCHCTHpa Ha
TOME J1a Cy M3OIIITCHH JINKOBU JEBETHAECTOBEKOBHE KHbHIKEB-
HOCTH TIPeoOpakeHH Y ,,ONTHUKE ¥ TaHTCTepe” M THME JOOWITH

4 Fuko, M. (2003) Hermeneutika subjekta, Novi Sad: Svetovi, str. 268.

5 Jameson, F. (1981) The Political Unconscious, New York: Cornell University
Press, p. 58.

6 Marcuse, H. (1989) Covjek jedne dimenzije, Sarajevo: Veselin Maslesa,
str. 69.

7 Habermas, J. (1969) Javno mnjenje, Beograd: Prosveta, str. 66.
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cynpoTHy QyHKIH]y — 1a adupmMuly noctojehe, a HaUMH KUBO-
Ta CBeMly Ha mojennHauny hymbnusoct.® Mako je roToBO ycaMibeH
y KpUTHIIM OMTHUKA, MapKy3e ykasyje Ha oTpeOy JujaneKTuy-
ke neperektuBe. Yak u lenes u ['atapu, koju 3a [one y cedny
cMaTrpajy Jia Cy cauyBaJid KOHTPAKYJITYPHHU AyX, YKa3yjy na ce
PEBOJIYLIMOHAPHOCT MOpa Pa3MOTPUTH Oap y JBa aclekra, u3
NEepCIEKTHBE KIACHUX WHTEpeca M JHOMIHUX WHBECTHPama.
Hexka ocoba uiau rpyna Moke OUTH peBOJyLIMOHApHA C JEAHOT
a (pammcTHYKA U TIONHIHjCKa ca qpyror craHoBuinTa.’ Ommam-
Ha MOXe U Ja ,,iomema Higea u Mapkea”'?, aHTHIEMOKPATCKU
JyX ¥ Jby0aB IpeMa CHpOMaIIHUMa, eKCKIIY3MBHO HaT4OBEIITBO
U KPUTHKY IIMBUIIM3AIIM]E KOja je Y CPKU UHIUBHUIYyaTHCTHYKA,
aJIM TO ITPOM3BOJIU caMo KoHTpaaukuuje. Ho, na nu ce HaBeeHO
MOKE IPUMEHUTH Ha [ one y cedny?

AKXO mocMarpamMo HCTOPH]y Kao HHU3 HPOTHBPEYHOCTH u3Mely
KOJIEKTUBHE BOJbE U MHAMBUIYAIHUX 3aXTE€Ba, OHJA CYy yNPaBO
TeH3HUje OHO 1ITO 00e30el)yje pa3Boj mpyiTBa, a caMo KpeTame
je Hemoryhe 3amuciauti 6e3 OPOjHUX MOpaHHUX JeBHjalja.!!
[MapajokcanHo, Hamaa Ha HOPMAITHOCT, OJTMYCH Y HAIIeM CITy-
4ajy y KOHTPaKyJITypH, HEOIX0/IaH je 1a Ou ce mocrojehe He ca-
MO y3ApMajo HEro U oTBOpmIIo 3a Oyayhe. JleBujaiuja ciyxu
Jla TpuKaxe uacan, na Beh caga aHTHIUIMpa 3ajeHUIYY KOja
he ncnyHuTH HEe3a70BOJbEHE Kesbe. J[Bojuila xumu Oajkepa Ha
(buIMy 0TesloBIbaBajy Kako HEKOH()OPMUCTHYKE, olTeheHe er-
3HUCTCHIIM]jE, TAKO U Bu3HUjy Oyayher npymrsa. [lonasiba ce cra-
pa dopmysa axbatpoca CIPEMHOT 38 MacCTpalaH JIeT, ajiu ca-
CBUM Hempuiiarol)eHor 3a *uBOT Ha 3eMJbH. llITaBuiie, xumnu
0ajkepu IIBEPIYjy U KOH3YMHPA]y APOTY, KMBE HEYKOPCHCHH
y OMJI0 KakBoj 3ajenHuIH, ociaobohenn obaBesa, a HecBakuaa-
LIy T0jaBy CaMo 3a0KpYXKyje AyKHMHa mHxoBe koce. OHM Ha
MOTOpUMA MYTYjy y CYNPOTHOM IIPaBIly HEr0 y BECTEpPHY, ca
3amaja Ha MCTOK, ,,Ha MYTY Ja/be 0Jf HopManHocTh 2. Moxa
XepbOept Mapky3e HajOOJbe ONHUCYje OBaj APYIITBEHU PACKH:
,»OHH Cy Hay4WJIM Jia ce He WICHTU(DHUINPA]Y C JaKHUM OYEBHU-
Ma, KOjH Cy CarpaIiiiy, TOJIepHcanh U 3a00paBuiid AyIIBHUIE
u BujeTHame xucropuje, My4MJIMINTA CBHX CBJETOBHUX W Lp-
KBEHHMX MHKBH3HUIIM]ja U MPECIylIaBamba, reTa 1 MOHYMEHTAITHE

8 Marcuse, H. (1989), Has. neno, crp. 69.

9 Delez, Z. i Gatari, F. (1990) Anti-Edip: kapitalizam i shizofrenija, Sremski
Karlovei: Izdavacka knjizarnica Zorana Stojanovica, str. 285.

10 Plesner, H. (2004) Granice zajednice: kritika drustvenog radikalizma, Novi
Sad: Izdavacka knjizarnica Zorana Stojanovica, str. 33.

11 Honet, A. (2009) Borba za priznanje, Beograd: Albatros plus, str. 112.

12 Ryan, M. and Kellner, D. (1988) Camera Politica: The Politics and Ideology
of Contemporary Hollywood film, Indianapolis: Indiana University Press,
p. 25.
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XxpamoBe kopropanuja”.'* OHu j0Me JTaHall KOju Be3yje OBe I0-
ryOHe mporiece, a HacmpaM WHCTPYMEHTAJIHOT yMa, KOjU Tpo-
»KMMa JPYIITBO, UCTUYY MOh MallTe U yysiHe ocehajHocTH, mpe-
o0nukyjyhu cTBapHOCT.

,.KaznpoBu Oajkepa Hacrpam MyCTHI-E, INIAaHWHA, HE0a U CyHIIA
TPAHCKOJHMPAjy UICONOTH]Y IIE3ICCETUX, CI000IY, UHIUBHIY-
an3aM, XapMOHH]y ca MPHPOIOM, CMAHIUIALHN]Y TyTeM TeX-
nostoruje”.'* OBe peun [larmaca Kennepa Beh y cebu caapike
KOHTPAJMKIH]y OJI KOje Hajiasbe rnaru unutas ¢puim. Hanme, gax
U aKO XapMOHH]ja C MPUPOAOM U TEXHOJIOTM30BaHA CMaHIIMIIA-
1{ja CTOje MOMHUPEHHU, KaKo TO M3IVIe[a y Cliydajy ciio0oie u
WHIIUBH/yalIn3Ma, KOje PeueHHUIa MepUunupa Kao pasiuaure?
KenHepoBoM Omucy HeAOCTaje BE3MBHO TKUBO HABEACHHUX I10j-
MOBa: KOH3yMalldja HapkoTHka. HapaBHo, kopumiheme Jakux
JIpora JIOHEKJIC Y)KHBa M MOAPIIKY aKaJeMCKUX KPyrosa, jep je
3aMHUIIIbA]y Ka0 HAYMH M3/IBajatba M3 CBAKOJHCBHUIIC, AUCTAH-
nupama o ctBapHocTH. CBOjeBpCHA ,,eKCTa3a IPOTHPAmEM”
JIOTIPHHOCH pacTBapamy era, ociobaljamy O MPHUTHCKA IPY-
mrBa. To jecTe KpaTKOTpajHO, BEMITAYKO U ITPUBATHO ocsiobohe-
b€, YaK U TPEHYTaK UCKPHUBJbEHE TEpLeNIrje, Koju je Mapkyse
CMaTpao HYXXHUM Y MPOIEeCy CBEYKymHOr ociobohema.'s Toro-
BO IUIATOHUCTHUYKH, MapuXyaHa HaC MU3BJIa4YW U3 HehI/IHe mnpea
4uCTe HJeje, Npeja HenocTojehy amu mokesbaH CBET Ka KOjeM
MOXKEMO CTPEMHUTH OHJIa KaJla € BPaTHMO yOOW4ajeHOM CHBOM
peauTery.

OBO MOX/1a M3IIIea Kao ,,3Hame Oymana u jaere”'® uim ,,ApCcKo
NpaKTHIpae TIepBep3HOr Oecmucia”!’, anu nusba Ha OTBapa-
e BHIMKA XCMH]CKUM IMyTEM, Kao Jia OTOjHE CYIICTaHIC pa3-
BUjajy KPUTHYKY CBECT. YKUBaouu he BoAMUTH ,,HaBapeHe” pas-
rOBOpE, Ha TPAHUIIN TEOPHUja 3aBepe, O IPYTUM CBETOBHMA KOje
BJIQIapy OJ1 HAC KPHjy, jep TaMo, Ha HEKUM JaJeKUM IUIaHeTa-
Ma, JKHBE JbY/IM KOjU Cy MOTITYHH TOCIIOJaPU COTICTBEHE CYA0OH-
He. C apyre cTpaHe, HAIIM ,,AHTUKBAPHU CHUCTEMHU 33 (PHIM-
CKE JTMKOBE CYy CBETOBH 3aTBOPEHH 3a MOTYNHOCT Apyradujer
HCKYCTBa, KOje JIOHOCH Y)KUBaIhe HAPKOTHKA. Parrdapanu jbyan
MOpajy TOHOBO Jia poHal)y CMHCa0 CBOjUX JKHBOTa, MOXKIA W
¢ OHe cTpaHe pasyma. Hacmpam ersucTeHIHjaquCTHYKe Myd-
HUHE, OIOjHE CyIICTaHIle J00ujajy eMaHIMNIaTopcKy (GpyHKIH]Y.
KpuTHYKH MHCIHOIM Kao Ja Cy MPIKEIPKUBAIH OOHABIbAHE

13 Marcuse, H. (1972) Kraj utopije / Esej o oslobodenju, Zagreb: Stvarnost,
crp. 152.

14 Kellner, D. (2003) Media Culture, New York: Routledge, p. 105.

15 Marcuse, H. (1972), nas. geno, ctp. 161.

16 Markuze, H. (1979) Kontrarevolucija i revolt, Beograd: Grafos, str. 55.
17 Roszak, T. (1978) Kontrakultura, Zagreb: Naprijed, str. 49.
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onpeleHe ,,HapoJHEe penuruje’” Koja Ou MpeBa3uIiuia HeJbYICKH
CBET MHTEpeca. ,,MOHOTeH3aM ce yMa M cpiia Tpeba moBe3atu ¢
MOJIUTEM3MOM MAIlTe U CTBOPUTH jEIHY MUTOJIOTH]Y Y CIIy)KOU
uneja”.'® KpatkoTpajHO HApKOTHYKO OTBapame yKasaao Ou Ha
CYOjeKTHBHU paj KOjU HA IYXOBHOM HHBOY aHTHIIMITUPA COIU-
janHy TpaHcopMaIyjy. ApTuduIEjeHo, papManeyTcKo 0CIo-
Ooheme puMcKHX jyHaka, CBOjOM HaydHO(DAHTACTUYHOM HJie-
JOM O CBOjEBPCHOM KOMYHHU3MY Ha BeHepu rotoBo jaa mpusvBa
JIpyHITBeHY pedhopMmy.

Ogako nnbepasaH IPUCTYN y TOIIIey yJIOore OMOjHUX CYIICTaH-
LIM 3aCUT'YPHO MOXKE J0OWTH BHIIE IPpUMe0H, anu GpuiMm cyre-
pHIIe camo je/iHy, IPU YeMy HHUje CUTYPHO Jia JIU TO CMaTpajy
UMaHCHTHOM I'PCHIKOM HJIM HEYUM IITO je CIioJba HAMETHYTO.
dunM He TpHKasyje caMo MO3WUTHUBHE edeKTe aporupama. Y
JETHOM TpEeHYTKY, JTukoBHU y3umajy JICJ] Ha rpo0Jby, HAaKOH uera
cleu TICUXOJeNNYHa ClIeHa KaprOHCKM Ha3BaHa ,,JIOII TPUIT .
YMecTo Jemux, NpOAyXOBIbeHUX ocehaja, yUeCHHUIN TOKHBIbA-
Bajy CTpax M Tyry, npucehame Ha TEIIKe XMBOTHE TPEHYTKE.
I'maBHu JnuKk ce cycpehe ¢ MajkoM, Koja ra je HamycTWIIa Kaja
je ouo meceroromuinmak. OH cenu y kpuity kuma boropopuiie,
umIUMpajyhn ceojy Xpucra BpeiHy MaThky, MPOXKHBIbABA
C/IUIIOBCKE OOJIHE BU3Hje, M KPO3 IUiad U OeC MCKasyje YjemHo
Jby0aB U Mpe3up mpema BoJbEHOj 0CO0U. YMECTO Ja ,,paJiuKaIHO
OTKYIJbYjE€ OJf MPOKJIETCTBA MACHTUTETA ' M BOAM Ka HEUeMy
JTUOHU3UJCKOM, MU BHIUMO KOHa4aH HEYCIIEX KOHTpPAaKyJIType,
IbCHO 3aMP3aBatbe Y CTalby CAMOCKPHBIHEHE HEITyHOJIETHOCTH.

Jlom Tpun HUje OMo cacBUM HeodekuBaH. JKui [lenes cinaBu cy-
MaHyTOCT, ¥ MOJl F,OM He TOoJpa3yMeBa caMmo cpehHe TpeHyTke.
Ocuumimparme CyMaHyToCTH n3Mel)y ekcrtpema je OueKuBaHo Ka-
Jla ce IHJba Ha MPEKOpaueHhe rpanuia. Mera MoXe U Ja ce mpo-
Mariy, ajau he cajanime ApymTBo OUTH THME Y IIeIMHH caryie/a-
HO. ,,3aTBapa ce HeypOTHYHH NOpCOKaK — TaTa-MaMa eIUMaH-
3anuje, AMEpHUKa... IepBep3uja er30THYHUX TEPUTOPH]ATHOCTH,
a 3aTHM JIpOra, ajKOXOJl — WM jOII TOpe, HeKH (auucmuyku
can”.* Jlene3 Ou TEIIKO OBJC BH/CO PEBONYIIHOHAPHO THOUTHO
WHBECTHpAmE, alni OW MOXJa TIOMHUCIHO Ja je¢ Pa30TKPHBAHmE
npenpexa pa3Bojy ApPyLITBa Uak HeonxoaHo. Y Mapkyse cMa-
Tpa na OM yKJamameM HHIOKTpHHHpajyhux cpeacraBa 4oBeK
010 ,,LYpHYT y TpayMarcKy MNpaszHHHY, Tje OM MMao MIaHCy
Ja ce Yymd M a MHUCIH... JIMIICH CBOjUX JTaKHUX OTala, BO-
ha, mpujaresba U TpPEACTABHUKA — OH O IMOHOBO MOPA0 YYHUTH
cBOjy abemeny... bes cymme 01 TakBa cutyanuja Ouina HecHoCHA

18 Habermas, J. (1988) Filozofski diskurs moderne, Zagreb: Globus, str. 35.
19 Ucro, cTp. 92.
20 Delez, Z. & Gatari, F. Has. geino, ctp. 108.
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mopa” XY punMmy ce BUXOB AyXOBHH HalpeIak IpeKua, Oymay-
hu na ctpanajy y Hamaay JyKmbaka, Te ce HaCHJbeM PeIHEKa He-
KaKo T'ypa y CTpaHy MUTame 1 JIM je HAPKOTHYKa eMaHIIMIanuja
3aKcTa ycIresaa y CBOjoj HaMepH.

To ject, ma i1 ce MOYKe KPUTHKOBATH U yTOTHja Jbyau ¢ Benepe,
Koja je rwion onujeHe MamTe? Jla momceTUMo, TMpaBenHo Ipy-
IITBO PABHOMPABHUX JbYIH TAKO j€ 3aMHIIBEHO JIa CBAaKa 0CO-
0a MOXXe caMOCTaliHO OpuHYTH O ceOu. Y cTBapH, OBa yTOIH-
ja je TOJMKO paJuKaIHO Be3aHa 3a HIC]y JHYHE ayTOHOMHM]E Jia
je uneja Jpyau Kao JPYIITBEHUX KMBOTHEbA CACBUM M3JIHIIHA.
lTaBuiie, y jeqHOM TPEHYTKY Y GHUIMY jelaH O JIMKOBA eKC-
IUTMIUTHO TBPAM Ja HUKaJa y JKUBOTY HHUjE MOXKEIEeo aa Oyie
Heko npyru. C jeaHe cTpaHe, TO ce MOXE TYMauyHTH Kao ca-
CBHMM pPa3yMJbUBO MHIMBUAYAIHCTHYUKO qpXkKame. MehyTum, oBa
BpcTa ClI000€ je HeraTUBHO onpel)eHa U yomITe He OJroBapa
eraJMTapUCTUYKUM COIMjaTHIM Teoprjama. Pedjy, yak u 1a 0BO
“Ma Be3e ca ojpeljeHOM HICOJIOIKOM JICBUIIOM, TO je JICBHUIIA
CIpeueHa J1a pa3BHje OWJIO KaKBY COJHMIAPHOCT Meljy Jbymuma
CeM eJIEMEHTapHe, CBE/ICHE Ha TMOEPTAPHUjaHCKO CIIABIBEHE My-
K€ UIHOCUHKpaTuuHOCTH.”> Ocnobolere xKebe je arconyTu3o-
BAHO, HE 3aXTEBA YaK HU MPEAYCIIOB aa Oy/ie pa3iIokHO, Te BOIAU
Ka KOHIIETIIMjH UPAIMOHAIHIX, CAMOXKHBHX CyOjeKkara.

WunuBunyanuzam y GuiaMy je ,,MyImIKd ¥ HapIUcOMIaH”, yak
perpecuBan.?? Akcen XOHET je KpUTHKOBAO aHAJIOTHE (opMyJia-
uuje Opankdyprcke MIKoe, Koje Takolje TOHEKIIe HTHOPHIITY Ja
je ocoba yBek ca APyruMa, YBeK y IPYIITRBY, U Ja lbeHa JIMYHOCT
3aBHCH Ofl IPU3HAMka IPYTUX, U OOPHYTO. YMECTO 000CTpaHO-
CTH, jelHE UHMepCYOjeKmusucmuyke KoHyenyuje IULHOCMU,
KPUTHYKA TEOPHja je MpoTmarupaia n3BeCTaH ,,6CTCTCKH KOHIIETT
era u uaentutera”.** HoBa nesuna je, Hactojehu ma ce aucran-
[Mpa Ol KOMYHHTAPUCTUYKUX TEOPHUja, HHCUCTHUpAIa Ja JbYIn
MOTY OWTH ,,IONCTa YHUBEP3aJIHU CaMO Ka0 PagHKaiHO CHHTY-
JapHH, y MehympocTopuMa KOMyHAIHUX uaeHTuTera”.” Beke-
hu on uzeje 3ajenHuIle, KOjy CY BUICIH Kao CYBHUIIIEC CTHHYKU U
KOH3EPBaTHUBHO onpeljeny, 3a JeBHILy je APYIITBO MOCTANIO MYKH
CKYI UHJMBH/Iya, HEBE3aHUX TPAIAMIII]OM H Ty)KHOCTUMA, OCJIO-
0oljeHHUX yjeHO O] ayTOPUTETA U caMe ApymTBeHOCTH. CacBUM
j€ 3aHeMapeH ,,KOOTEepaTHBHH MPOLIEC MHTEpIpeTaruje”® nare

21 Marcuse, H. (1989), nas. neno, crp. 226.

22 Honneth, A. (2014) Freedom s right, Cambridge: Polity, p. 23.

23 Ryan, M. & Kellner, D. nas. neno, ctp. 23.

24 Honneth, A. (1991), HaB. zmeno, ctp. 45.

25 Zizek, S. (2009) Paralaksa, Zagreb: Izdanja Antibarbarus, str. 18.

26 Habermas, J. (1987) The theory of Communicative Action, Volume 2: Life-
world and System: a critique of functionalist reason, Boston: Beacon Press,
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KYIType, MPOCT AMJaIor OKO 0COOWHA CBOT CBETA, TAKO JIa CBAKO
TIOKOJICHe Oaancupa u3Mel)y KynTypHHX npesiaja U KOHCTaHT-
He peBusmje, 00e30ehyjyhn crabunan pa3Boj cBoje KyiType U
apyrsa.?’

OHo 1mTo XOHET CBOJOM KPUTHKOM IOPY4Yyje MOXKE C€ IpHMe-
HUTH U Ha [one y cedny. Axo Hairy ciio0oay peIeKCUBHO HE
NPUMEHYjEMO y CBAKOTHEBHOM JKHBOTY, OHJIA j€ TO TOJHKO EKC-
[EHTPHYHA c1000/1a /14 HOMHHOBHO JICTCHEPHUIIE Ka HAPIIUCOH/I-
HOJ aJIMjCHAIH]jH, TAC Cy OPYTH JbYIU O0MYHE CTBAPU KOjUMa CEC
CIIy)KMMO, Ka0 MOTOp XHIHKa y Guiamy. CacBUM CYIPOTHO, aKko
He npenosnajemo cebe y opyaumd, i PEUUIPOYHO CE OITHOCUMO
npeMa JbyInMa, MH HUCMO CYIITHHCKH ci00omHu.”® 3a KoHTpa-
KYJITYpy Jby0OaB je Ouiia Kjby4Ha ped. Anu Jby0aB je , Kesba Ja
Oyay *eJbeHH, Ja jeflaH IPYyror Npeno3Hajy y napraepy’”.?’ Ako
HE OCETE Ja Cy BOJbCHH, Yy MOPOIHIIA U €POTCKOj JbyOaBHU, OH-
na je jom Tpui jenuHu ucxon. CBe 10K ocoda He cxBara cebe
Kao ,,BUTAJIHY, xesehy cyOjeKTHBHOCT, Koja OJ1 APYTor JKelu J1a
Oyne uctu TakaB™’, oHa Hehie BpeIHOBATH PEIIUITPOYHOCT HUTH
COJIMIAPHOCT U y3ajaMHO MPH3HABAKE IPYTUX 0C00a Kao IHJb
JPYLITBEHOT pa3Boja. Pajgukainu, HaMBHU ¥ WH)AHTHIHU WH-
JMBHyaJli3aM XUIK Oajkepa y cTBapH je Beh HajaBuo KOpyIIH-
Jy KOHTpaKyAType W MaTojoru3alujy ayTeHTHYHOCTH, cBojehn
j€ Ha POIYKTHBHY CHITy YHYTap KamuTanu3ma.’!

I[aHaC KaJl 3HaMO Jia Cy UHAUBUAYAJTHU )KUBOTHU CKCIICPUMEH-
TH TIOCTAJIM HE JIeBHjallMja HO MPABUIIO, YaK U OCHOB 3a JICTH-
TUMaIHMjy CHCTeMa, Kajia je MOMIpaBambe ca JIMYHUM HKeJbaMa
IyOOKO YIUIETECHO Y PEHPOAYKIIN]y KaluTaja, BUIIC HETO MK
MOYKEMO J1a TBPJIUMO J1a j& CTPEMIbCH-E Ka CaMOpeaTu3aliHju, Ka
pa3Bojy Hallle JINYHOCTH, y CTBapH JAJIEKO Of 3ay3aHor. bymy-
hu na ce ox Jpyau aHac y pa3imuuTHM cdepama HHIAYCTpHje
KYJIType, IIOrOTOBO OHE AUTUTAJIHE, MHCUCTHUPA Ja caMy CBPXY
CBOje WMHJIUBHYIHOCTH TpeNajy TPXKHUILITY, HHX0Ba ciI0001a
uMa pernpecuBaH oOJNWK, OHM Cy NMpHUHYylheHH Ha JIMYHU pa3Boj,
0e3 mpenaxa, 4ak | 0 [IEHy MEHTAJIHUX Mpodiiema, koje hie pe-
muTH QapManuja, Win 0ap OATOJUTH TOTIYHH TCHUXOJIOIIKH
nan.? Ymecto deyenmpupara ecouzma, QUIMCKU JTHKOBH CY
ra yCTOJIMYMIIN BOo3ehn ce Ha MOTOpHMMa KOjU 3aCUTYpHO HHUCY
BHUJI KOJICKTUBUCTUYKOT MPEBO3a, Oyayhu na qaHac 3HaMO 1a je

p. 120.
27 Habermas, J. (1988) Filozofski diskurs moderne, Zagreb: Globus, str. 292.
28 Honneth, A. (2014), naB. neno, ctp. 45.
29 Honet, A. (2009), Hag. aeno, ctp. 52.
30 Ucto, ctp. 53.
31 Honneth, A. (2012) The I in We, Cambridge: Polity, str. 162.
32 Ucro, ctp. 166.
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CHCTEeMaTCKU CIpedyaBaHa M3rpajma UH(pacTpyKkType Koja Ou
nogynupania jaBau caodbpahaj.’* Mako cy Motopu u ayToMOOMITH
amaparu koju yjeano yBehasajy ocehaj cio0ojie u yBoje 3aBu-
CHOCT YOBEKa OJf TEXHUKE™*, KamuTaan3aM je YKIOHHO CBECT O
JPYroj CTaBIM MCTO KAo INTO je WHAMBHUIYAIN3My OIy3€0 HH-
TepcyOjeKTUBUCTHYKK acniekT. HoBu mozenu ayromoOuia cy
U Tpe MMojia BeKa y pekjiamamMa HylheHu Jbymuma ,,KOju HE Uy
yra)keHWM CTa3zama Hero IpaBe CBOje COICTBEHE” M KOjHU ,,Kp-
1re mpaBmiia”®, a Ja je 0CTano yImUTHO Ja JIH Cy XUMHU Oajkepu
YOITIITE 3ara3uin BaH ac(haiTHOT MyTa.

Anxopnuja

Bunemu cmo ga je moryhe Hahu 3amMepke HHINBUAYATUCTHIKAM
unejama [ oaux y ceony. Mory ce NpUMETUTH HApLUCOHIHU eJie-
MEHTH Ha IICHXOJIONIKOM HUBOY, KOjH OH/Ia BOJIE Ka ay THCTUYHOM
Pa3Bojy y COLMjaJTHOM JOMEHY. Y TOM CMHCITYy CACBHM ApYyTra4u-
je ce MoXe CXBaTHTH U UJieja ,,BEINKOT O10Mjama” KOjy je Mmpo-
marupao Mapkyse, Oyayhu ga ,JIAYHO MOBIAYCHHe MCHTATHE U
(bu3HUKe eHEpPTHje O APYIITBEHO 3aXTHjEBAHUX aKTHBHOCTH ¢
HE MOpa Jia y3IpMa KalUTAIUCTHYKH CHCTEM M OMOryhu ku-
BOT M3BaH JiOMallaja BEMKUX KopHopandja — ankoprujy. lra-
Bumie, Oynyhu na Bunhuh npumehyje penomen ,,om Tpaaummje
pasperiieHe cyOjeKTUBHOCTH ™ joIIl Ipe /1Ba BeKa, M3IIeia Ja Cy
KOMYHUTapUCTH y TpaBy KajJa CyrepHIly Ja U PyLICHE CTaTy-
ca KBO MOXe, TTapaJioKcaiHo, OUTH A€o Tpaauiuje. 3a pasiiu-
Ky ox Mapky3sea, koju butHuKe cMaTpa Beh mocTBapernM, JKun
Henes myToBame xunu Oajkepa BUIW Kao yTomujcko. To jecr,
ITyTOBamkE KPO3 aMeprUIKa MPOCTPAHCTBA jeCcTe JaHAC H3TyOHIIo
MTOTEHIIH]jaJl, OIBOJHJIO C€ O] ,,aAKTHBHE U a)eKTUBHE CTPYKType
KOja je MmoAayIupaia U ycMepaBaiia myToBame”, anu y [oauma y
ceony TIpOrpecuBHA CTPYKTYpa HHjE, ,,yIIPKOC cBeMy’ ¥, jorr u3-
ryospeHa. [lerieHrjamMa KacHUje, Halla IepCcIieKTHBa Mopa yKa-
3aTH Ja je cuMOno03a KOHTPAKYATYpPE, TPKUIITA U TEXHOIIOTHje
JocTa Hamkoxuina Gpuimy. Morkia uiiak MoxkeMo 0ap Ha3HaYUTH
KOpYMITUpaHe TeMeJbe JaHAIIbUX Ipodiiema.

33 Harrington, M. (1979) Suton kapitalizma, Zagreb: Globus, str. 219.

34 Gadamer, H. G. (1996) Pohvala teoriji: filozofski eseji, Podgorica: Oktoih,
str. 154.

35 Frank, T. (2003) Osvajanje kula, Novi Sad: Svetovi, str. 167-229.
36 Marcuse, H. (1989), Has. neno, ctp. 224.

37 bindi¢, Z. (1982) Subjektivnost i nasilje: nastanak sistema u filozofiji nemac-
kog idealizma, Beograd: Istrazivacko-izdavacki centar SSO Srbije, str. 7.

38 Deleuze, G. (1986) Cinema 1, London: The Athlone Press, p. 208.
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[Tojam ankopmumje pa3suo je Podepr Hosuk y meny Anapxuja,
opoicasa, ymonuja®®, 1MOepTApUjaHCKOM OArOBOpPY Ha Teopu-
Jy npasoe 1lona Pomnca. 3a Haiie nmorpede Bajba HAIIACUTH 1A
je Porc mokyImao ga apTHKYIMIIE 3aXTEBE 3a MPEPaciofeIoM
nobapa, nok je Hosuk cmarpao ap:kaBy Onarocrama HEHUCKY-
IUBMBOM, Oynyhy fa yrpoxkaBa HEIPUKOCHOBEHOCT WHIUBUIYE.
Ho3zuk y Ty ¢BpXy Hanasu za Cy JbyIHd HAaUBHUM IIPEHOLIEHEM
CBOjHUX IpaBa Ha JpyTre JbyJIe JOTPHUHEIN CTBapatby OPOjHUX MO-
Homoja. J[pyIlITBO pelnaTHBHO jeHAKUX BIIACHHKA PACiIOjaBasio
ce 10 Mepe TJe HeKomuiuHa ofpelyje cynouHy MHOTHX, 3aXBa-
Jbyjyhn cBOjoj npymTBeHO-eKkOHOMCKO] Mohu. C apyre crpaHe,
JpKaBa MOXE J1a C€ T0jaBU Kao KOHTPATEekKa, Ja TapaHTyje Co-
IMjajHa rmpasa cBojux rpahana u orpannyu Moh koproparmja.
Mehytum, Ho3uk cmatpa 11a je To peakiidja KpaTkor JOMeTa, jep
camo yBehaBa MOryhHOCT ,,MaHHITyJIallMje NPKaBe OI CTpPaHEe
ocola Koje Texe 3a Mohu... Jayame qpkaBe U NIMPEHe pacioHa
HE3MHUX (PYHKIIMja Kako OU ce CIIPEumIIo Ja je HCKOPUCTH HeKa
CKYIIMHA CTaHOBHUILTBA YMHH j€ jOLI BPEIHHjOM HArpajoM M

TPUBITAYHUJ UM [IHJBEM 32 KOpymimjy”. 4

Hosuk kao pemieme mpemiake ,,IEMOKTECHC”, PaIuKalHy Jie-
peryianujy y kojoj O ce Ha MMarnHapHOM CajMy pacrpozaiie
JICOHHIIE TAKO J1a OM CBaKO MOCEI0BAO JICO MpaBa CBaKora, a ca-
MHUM THM HUKO CYIITHHCKH He Ou Ouo mocenoBan. OBaj ubdep-
TapHUjaHCKU HJcall OUYUIVICTHO HUje OOJHK COIMjaTHOT KHBOTA
Koju je 3axuBeo. Mnak, Ho3nkoBa Teopuja HyaM peanucTuIHO
objammemne. AHKOpIHja oMoryhaBa CBOjEBPCHO HIIYIIAHmCHE
U3 3aje/IHUIIC 32 KOjy UHMBH/ya CMaTpa Jia He 33/10BOJbaBa He-
Ha OYCKHMBama. AHKOPIIHja je M3j1a3 |3 cTaryca KBO, a OMJIa -
Ha je IepIUIIpaHa Kao ibeH CyOjeKar, KojeMm je, peunma EpHcTa
Brnoxa, ,,Ba3ma Ha MaMeTH MHjeHA BPEeMEHa... Kao Opyumeo Koje
je bpemenumo nosum Opyuwmeom™*', Koje MPEUCIUTYje yCTabe-
HOCT COIMjaJTHUX OJHOCA W TIOKYIIaBa )KUBETH japyradnje. Ha-
PaBHO, IPUCYTHH Cy U IPOTUBHUIM TAKBOT pa3Oujama IpylITa
Ha U3/IBOjEHE CBETOBE. XaHa APEHT je yro3opasalia Ha MoCcToja-
E ayTOHOMHOT JICUHjer CBEeTa, Koje caMo COOOM YIIpaBJba, 0e3
MKAKBHUX CMEPHHIIA O] CTPaHE OJPACIHX, IITO je 38 APEHTOBY
NPENCTaB/baNo0 Kpax 3apaBor pasyma.*? Opuapux (on Xajex
01O je joll HEeraTHMBHHUjH, CMaTpajyhin KOHTPaKyITypHY aHKOp-
NHjy TPYIIOM ,,HETIPUITUTOMIbEHHX THBIbaka” ™+ koju HUHTUpAjy

39 Nozick, R. (2003) Anarhija, drzava i utopija, Zagreb: Naklada i Jesenski
Turk.

40 HUcro, ctp. 354.
41 Bloch, E. (1981) Princip nada, Zagreb: Naprijed, str. 135.

42 Arendt, H. (1961) The crisis in education, in: Between past and future: six
exercises in political thought, New York: The Viking Press, p. 181.

43 Hajek, F. (2002) Pravo, zakonodavstvo i sloboda, Podgorica: CID, str. 409.
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oTyl)eHOCT, KOju Cy MPOYKT IMOIYCT/BHBOI BaclUTama Koje je
BUILIE BEPOBAJIO y TIPUPOIHE MHCTHHKTE HO Y KYJITYPHY IIpeajy.

To ject, kpuTHUapu Cy OWJIM CBECHH Ja HIIWIAKCHE JTOHO-
CH BEJNHKY OMACHOCT: ,,YKOJIHKO C€ CIOOOMHO Hanyuimarse
Kopnopayuje nonyctu, HUKO y ¥0j He 6u HU octao”.* Tlocra-
BJbA C€ IUTAME Ja JIU TO yoruite Tpeda no3Boautu? Y Gpuimy
BHU/IMMO JbY/IC KOjH CY OCHOBAJIH COIICTBEHY KOMYHY, allii TO UM
j€ IOIMYIITEHO caMo Ha HEIUIONHO], MelYanoj 3eMibi. OHU MO-
JKJIa BUIIIC HUCY HU Yy YHjeM BJIACHUIITBY, alld Cy C€ MONHHUIU
HOTPYIUIIN J]a UM OTEXajy ONCTaHakK. 3aucTa je YIUTHO ITa Ou
ce JIECHJIO Kaja Ou ce JIOMyCTHIIN COLUjallHi eKCIIEPUMEHTH Ha
YUTABOj TEPUTOPHUjH, KaJia OM JipKkaBa MpeJcTaBbalia TeK OKBHP
3a MHOIITBO YTOIIHja, Koje 0u ce Mel)ycoOHO TakMu4mIIe Koja je
60spa.* Bpanuorm mocrojeher crama HacTojahe 1a MUHHUMAITH-
3yjy COLHMjaJHy KPEaTHBHOCT M CTBapame anTepHariBa. Ho3uk
Ce ¢ MPaBOM MHTA: ,,MOXKE JIH JCOHHYAPCKO JAPYIITBO JOMYCTH-
TH HEKOM JIPYTOM JIPYIITBY Ja U3HUKHE ycpes mera? Moxe Ju
TOJNIEPUPATH OMACHOCTH H30JIMPAHUX MOjeIHHAIIA HEICOHHYapa;
YKPATKO, aHKOPTHjy?”** KpuTHUKH TeOpeTHYapH YaKk HU HE KPH-
jy mocneauue. XKun Jlenes nponarupa OEKCTBO HacIpam OWIIO
KaKBOT KOMITPOMECHOT, pe(OPMUCTHYKOT CTaBa. YMECTO Jyror
Mapiia Kpo3 MHCTUTylHje, Jlene3 kao u Mapky3e npusuBa ofi-
Oujame: ,,peBONTYIIMOHAP 3HA J1a je OCKambe PEBONYIIMOHAPHO.. .
0] YCIIOBOM JIa TIOBYKY CBE 3a COOOM WITH Jia HaBedy Ha Oek-

CTBO Jie0 cucrema”. ¥

C npyre crpane, Ho3uk cBojoM HJIejoM JIp)KaBe Kao MeTa-yTo-
nHje, OMHOCHO OKBHpA 3a pa3He CKCIEPUMEHTAJHE 3ajeTHHUIIC,
cmarpa jaa he cnpeunt Hacuibe u3mel)y yronuja. byayhu na an-
TEPHATHBE MOTY CJIO0OIHO Jia Ce pa3BHjajy MO HAI30POM MHU-
HUMAJIHE Jp)KaBe, Pa3IUUUTe 3ajeAHUIC ie y3umaru Hajoosbe
Jje/He o7l APYTUX U BPEMEHOM KPHCTAIM30BaTH CBOjy hopmy. Jlo-
11y 3ajeTHUILy JbYH hie MPOCTO HAITYCTUTH U TIOTPAKUTH JIPYTY.
HosukoBa Teopuja naje huH KOHTEKCT 3a CABPEMCHY MOJIUTHUKY
¢dunozodujy, rae ce uueja 100por )KUBOTA MOHOBO TPOMHIILIBA.
Ty je KOMyHUTapUCTHYKA CTPaHa, KOja UCTUYE HCTOPHU]CKY YKO-
PEHCHOCT CBOjHX 3ajeIHUIIA, U3BECHE ,,MaTPHIIC’ YHYTAP KOJHX
he mojeuHIM 3 3aMHUIIIBa]y COTICTBEHY €T3UCTEHIN] Y, mounm
nubepanHuje rpynanyje Beh BekOBMMa HACIpaM MPOILIOCTH

44 Ceki¢, N. (2007) Drzava izmedu anarhije i utopije: eticke pretpostavke
Nozikove teorije drzave, Beograd: JP Sluzbeni Glasnik, str. 181.

45 Jameson, F. (2005) Archeologies of the future, London: Verso, p. 217.
46 Nozick, R. HaB. neno, ctp. 376.
47 Delez, 7. & Gatari, F. nas. neio, cTp. 226.

48 Taylor, C. (2004) Modern social imaginaries, Durham: Duke University
Press, p. 44.

272



HVWKONA MINABEHOBUH

NPU3UBAjy paJMKaJIHU]y TIPOMEHY, Harlamasajy oyayha oueku-
Bamba, rpajehu 4yucTy yTonujy, C MUHUMYMOM HCKYCTBEHOT Ca-
napxkaja.®®

ANu y CTBapHOCTH cJI000JaH pa3Boj ajTepHATUBA HUKAJ HHUjE
ouo moryh. Hak u Hosuk paszouapasajyhe 3akibyuyje cepxy me-
ma-ymonuje: ,;3Ha C€ J]a Y CBaKO] IPKaBH MMOCTOj¢ MOjSIUHIIA —
HEKOH(OPMHUCTH, aJlM MU HE MOpamo JI0hH y JOIUp HU C HU-
Ma HHUTH C BbUXOBUM HeKOH(popMmm3Mom™.>* Kao i Ha HUBOY HH-
JMBHYaJTHOT 0clio0oljera, UCKyCTBO ce OrpaHHYaBa Ha JIMYHO
WM Ha TPONUIJIOCT CBOjE 3ajeJHUIIE, HE HAa UHTEPKYJITYPaIHO U
uHTepcyojexkTuBHo. Posc, mpBodutHa Ho3znkoBa mera, ekcruiu-
[IUTHO KPUTHKYjE CeKxmauiko 3aTBaparme 3aje/IHUIIA, i ITOCTaBIba
YCJIOB JIa HUjeIHA OTMAJHUINTBO HE CME Ja MPOTIacH 3a KpH-
BUYHO JICJI0, IITABHIIIE, []a jJACHO CTaBU JI0 3HAHA J1a TaKaB Tpe-
Kplllaj He TIOCTOjH, U Ja je OTIaJHUIITBO CBOJEBPCHO JbY/CKO
npago.’! TIoBpx OBOT ay THCTUYHOT MPOOIIeMa CTOjH U OHAj TIaB-
HH, Jla Kopropaiija kao npeaysehe koje mpyxka yciayre Moxe
3a0paHUTH KJIHjCHTUMA J]a OTKaXy capaamy — U3 6€30e0HOCHUX
pasinora. AKO HEKO TBP/IOIJIAaBO HACTABU Y AHKOPIIHjCKOM CMEDY,
JprKaBa MOXKE [1a MHTEPBEHHUIIIC M PEIIPECHjOM CIIPEUH PacHa-
b€ TIONyJIallje Ha MHOIITBO JIe30praHu30BaHuX jeaunaua. OBo
je mopyka 3aBpiieTka ¢uima: Hehe OUTH 103BOJHCHO HAIYIIITa-
e ApylTBa. Pennery koju youjajy 0ajkepe He AOMYIITajy O-
CTOjame Hever JIpyradujer y CBOM KOMIIHIIYKY.

OBHUM CMO caMO TyCTO onucanu Biagajyhe tymadewe [onux y
ceony. OTENIOBJbCHY JICBUjAIN]y Y BHIY XUIH Oajkepa, HOCHIIA-
1a ujeja KOHTPAKYJIType U aHKOPIHje, YKIOHWIN Cy cauMapoM
Jyxmbaln, HECBECHU CapaJHUIM KOpIopanuja. Ad 9yaHO Ja-
HaC u3rieqa Kaja KOpPIOpaTHBHU MEIHjH Haraaajy Te ucrte Jy-
KIbaKe U mUxoBe crarye y lllapmorcBumny, y UMe HacClIeIHHKA
KOHTPAKyIType W POJIICOBCKOT nbepanu3ma. Msrena aa cy ce
poie obpuyne. Jla nu GpuiaM Hymu Heko objammerme? PajaH u
Kennep cy ce 3anuTaiy aa ju cy XUnu 0ajKkepy MKaJa yoIliTe
JIOBEJIM y MUTame aMepuuku karmutanmzam? He camo ma cy ce
JaKo OOTATHIIH MIBEPIIOM JPOTE HETO CY CIaBJHCEHEM OTBOPEHUX
rpaHUlla U TyTeBa CBOjUM MOTOpPHMAa OJAarOCIOBHJINA M OTBO-
pena tpxkwuinra.’? Takohe, Cemjyen XaHTHHITOH Haidas3u Ja je
,kopropaTnBHa AMeprKka” paHO YBHICIA J1a jOj je Y HHTepecy
Jla n30erHe Jioll MyOJIHUIUTET, T€ je y CTPaxy OJf €BEeHTYaIHHX

49 Koselleck, R. (2002) The practice of conceptual history, Stanford: Stanford
University Press, p. 129.

50 Nozick, R. HaB. geno, ctp. 416.
51 Rols, Dz. (1998) Politicki liberalizam, Beograd: Filip Visnji¢, str. 239.
52 Ryan, M. & Kellner, D. HaB. geno, ctp. 25
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TyXO0u Toapkana cybHarmonanse uaenrurere.” To ject, Mo-
kK71 je QUM yCIeo y CBOjoj HaMepH Jla HOpMaJIn3yje XHIu 0aj-
Kepe U crpeur peaknujy penreka? lItaBuine, TaHaNIbE CTamHE
Cyrepuilie Jia je yak M aHKOpIHja KOMOAN(HUKOBaHA U HCKOPH-
nrheHa 3a PeKOHCTPYKIH]jy camor Kamuranusma. Kao tmto u Xo-
HeT mpuMehyje, a Mapky3e mocTyupa UaejoM O PErIpeCHUBHO]
JecyOmMManuji, KaluTajin3aM MOXe Jia UCITyHH HedHje JKeJbe,
aM y OCUPOMAIICHOM OOJIHKY.

To moxe na oryhu u yronujy. @penpuxk [lejmcon npumehyje na
OHa W3BUpE U3 HapojaHe 0Oajke, TieOejcka je BU3Wja arpapHOr
UKIyca ,,paljama, KOmyJamuje u CMpTU”, jeJaH CaH O KYJITH-
BallMjH, 3ajeHUIN U COJMMUIAAPHOCTH oOMuHe paje.’* Melyrum,
OHO IIITO MHAYCTPHja KYJAType yCIeBa jecTe Ja AUCTOP3Upa OBaj
[UKITyC, Ja OaHaju3yje pact, pa3MHOKAaBambe, Ma U YMHUPAbhE,
Jla OTME MYKYy EUXOBY 0ajKy W Ipeypeau je Kako Ou mocraja
Oe3omacHa. Pekiio 0u ce aa je To mapaienHo XOHETOBOj KpH-
TUIIM paHe KPUTHUYKE TEOpHje, Koja je KalHuTalu3aM CBejla Ha
HHCTPYMCHAJHU yM, a TOTOM TOME CYMPOTCTaBHJIa CCTETCKY
JIMMEH3H]y, 0cI000heHy coljanHor KontekcTa.” Mako XoHe-
TOBA KPUTHKa MOXK/Ia HHjE CACBHM OIpaBJaHa, OHA HIaK Iora-
Ha xkouTpakyarypy loaux y cedny. [loBparak mpupoau Hacmpam
BCJIMKOT Tpajia, MPOTHB JCTCHEpaIlje U CHOOM3Ma, MPOTHB Ha-
BOJIHO WCIPIUBCHE IUBHIM3AIIMjE, JCNyje TaHAC TOTOBO HAWB-
HO. Peunma XenmyTa IlnecHepa, ,,cama 1ryma Huje JOBOJbHA”,
HeomxoHe ¢y u ujeje.> [lapamokcaano, KOHTPAKYATYpa Ce TAKO
paaMKaIHO TUCTAHIMpPANa O] OHOTa INTO je MEepPIHIHpata Kao
CHare MpoIUIOCTH WIH OTyl)eHOCTH, Ja je capaliiby ca Kopropa-
1{jama Tpero3Haia kKao Marke 3710 O CTPaHe Koja je, Kako je Beh
peYeHO, HECTIOPHO M3TyOuIa.

Kao u y llapnorcBuiy, y [omuma y cedny cykoOWIH Cy ce Ka-
MUTATUCTHYKA TYOUTHHUIH, NOXKHBJbaBajyhu jeqHH Apyre Kao
(dyHIaMeHTalIHe HEMpHjaTesbe, Kao Jla HeMajy arcoyTHO HU-
mita 3ajeHuuko. Jlecuso ce ono mro Puuapn Poprtu 30Be ,,ymo-
[JbaBambe™’ MOMyNannje MalbHHCKUM HIACHTUTETHMA U TOME
CJICICTBEHUM HETPIEJbUBOCTHMA, JIOK CE€ KaluTal CI000IHO
kpehe, KOHCTAaHTHO yMamyjyhin JKMBOTHH CTaHAApI CBHX THX
,,[TOCEOHNX’ MamHHA. Jep caMo aKko CKpPEHEMO TOTIIE]] ca TOJH-
THYKE CKOHOMH]C HehieMO BHICTH KOXaOUTAIIH]y CYIIPOTCTaBIbe-
HUX cHara. Yak Hu 3a XOHETa HE MOXKEMO ca curypHorihy pehu

53 Hantington, S. (2008) Americki identitet, Podgorica: CID, str. 158.
54 Jameson, F. (2005), naB. aeno, ctp. 85.

55 Honneth, A. (1991), HaB. neno.

56 Plesner, H. nas. nemno, crp. 33

57 Rorty, R. (1998) Achieving our country, Cambridge: Harvard University
Press, p. 88
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JIa JI Ce TI03MB Ha ,,paJNKAITHO MPOIIHPEHHE OJHOCA CONUIAPHO-
cTH’*® OJIHOCHO Ha COMHUIAPHOCT C jY)KEbauKUM TYOUTHHIIMMA U
IUXOBUM CTaTyaMma a HacIpaM Biazaajyhe kinace. Mu )KUBAMO y
CacBUM JIpyrauujeM BpeMeHy, Tie ¢y 1o ceemy cynaehu Jyxmanu
nepuunupany kao Beha omacHocT of Heomubepana. [0ToBo 1a
ce MoHaBJka cTapa 60JbKa MPOCBETUTEIHCTRA: ,, KPUTHKA CE Tpe-
KO MPOTHBKPUTHKE 3a0MITPIJIA 0 cymepkputuke. Ha kpajy je

oraynesna 10 XUnokpusuje”.>

KourtpakynTypa kao J1a BHIIIEe He MOXeE [1a IPEMO3Ha CTBApHE OJT
UMarvHapHHUX MPOTHBHUKA, a MHUTAE j€ Aa JH je TO uKajaa u
3Haja. XopkxajMep U AIOPHO yKa3allu Cy y ¢B0joj Hujarexmu-
yu npoceemumesocmea aa IPYUITBO OA3UPAHO HA UHTEPECY HE
MOJXE JIa OTICTaHe, Ia My je MOoTpeOHa KYJATYpPHO-EMOI[MOHATHA
MOJIPIIIKA, KAa0 U JIa jé HAaKOH cialJberha MONM peluruje apy-
IITBO MOTPAXKHUJIO OCIIOHAI[ Y CBOJEBPCHOM ,,KylTy ocehaja”, y
NaTETUYHUM CCHTUMCHTAJIHOCTUMA U (I)I/IJ'IMCKI/IM J'I:y6aBHI/II_II/I-
Ma a MPOTUB CIOOOIHOT MHIIbeHa.®’ To HABOAH HA 3aKJbydaK
Jla KOHTPaKyJITypa HUje TeK KoMoan(pHrKoBaHa, Beh je JeruTuMu-
cana KanuTainzam. To MOX/a HUje OUMTIICIHO HAa HUBOY HIICO-
noruje ocehaja, anu je jacHHje Kaaa ce carieaa jga XopKxajMmep
U AJIOPHO UMEHY]Y CTpaxoBe Kao ,,TParoBe HACHIHOT HAMPEeTKa
y JbynckoM pa3eojy”®. To jecT, OHO MITO je CHCTEM JKeeo a
YKIJIOHHU TIPETBApao je y oraBaH o0jekar, HEUITO y)KacHO W Ofi-
BPATHO, a OHO IIITO j€ U3JIOKEHO PyIy Bajba JCHIM(POBATH Kao
Tpar Ha JIMHUJU [IUBUJIM3AIIA]CKOT mpolieca. Taj Tpar, 3Ha ce, He
JI0NIa3K BUINE OFl XUIH Oajkepa, OHU Cy OECKOMIPOMHUCHH KpPH-
THYApH CAJAIBOCTH YHja je QyTypucTHYKa BU3Uja NoOeanIIa.
AJn ynpaBo TO je Kpaj lbUXOBOT OTIHAIHHIITBA.

3axmwyuna pazmamparea

Kputrnuka Teopuja ApyImITBa O IMOYETKa MMa TMOce0aH OITHOC
npemMa JIeBUjaHTHUM ocobama u rpynama. [Ipunagauiy dpaHk-
(bypTcke mIKone MpoOIeMaTH30BaIN CYy WHAYCTPH]y MAaCcOBHE
KyAType, kKoja Hamehe jeMHOMMYHOCT ¥ TOCIYIIHY HOPMATHOCT
CB0j0j yOIHIIH, cMaTpajyhn 1a KpUTHYKA CBECT 3ayCTaBJba CBOj
pa3Boj y IOOUpy ca IIyHIOM KOjHU je MPeIUIaBHO TOMEH ITOIy-
napaor. Hacnipam tora, ®@paHKdypTOBIHM CY HCTULIATN KEHIKEB-
HOCT 4YaK " u3 (eymamHor 100a, ca JOHEKIIe HITJalleHIM, IIOMe-
PCHUM JIMKOBHMA YaK U U3 KPUMHHAIHOI MHJbea, KOjH Cy OMO-
ryhaBanu oTBapame Tako3BaHe Ipyre IMMEH3Hje, U3BaH TPXKH-
LIHOT KaJIKYJIaTUBHOI' cUcTeMa. Takohe cy XBalwiii HUPKYCKe

58 Xowner (2009), Has. aeno, crp. 241

59 Kozelek, R. (1997) Kritika i kriza, Beograd: Plato, str. 169.
60 Horkheimer, M. & Adorno, T. Has. neno, ctp. 99.

61 Hcro, ctp. 157.
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akpobare, He jep Cy JOHOCHIIH HEKa HOBa 3HAUCHA KOJHKO TO
ITO Cy oAOMjanu KOH(GOPMHU3aM M TOTOBO CJIAaBWINM OecMucao
CBOT CIICKTaKJIa Ha *XHIU. YBeK je PpaHkdyproBirMa Ouia Ha
yMy HEKa JMCOIHjaluja o nocrojeher, qucrtaHuuparme oj] cBa-
KOJTHEBHOT KakKo OM ce MOIJIO KPUTHKOBATH CaJlalliibe 100a 1 aH-
THIIUITHPATH HEKO HOBO U 00JbE PYIITBO.

[TocTCTpyKTYpaIuCTH Cy MIUTM U Aajbe, U JIUPEKTHO ce Ocia-
HaJIM Ha CBEJI0YAHCTBA MMO3HATHX ICUXM]aTPUjCKUX TallMjeHaTa,
nonyt cymuje Janujena lpedepa, n3 unjux cy cnmca Muruen
Dyxo, Kun [lenes nnm Opuapux Kutnep n3pnadnim cBoje vH-
cnimpatuBHe Teopuje. [lapagokcanHo, U3 ycra ,,J1yfaaka’” u3iasu-
Jla je KCTHHA CaBpEeMEHOTr 100a, caMo Cy je Tpebasiu MaxJbUBO
CJIyLIIaTH U OHa OW MM ce yKasajia y TEeKCTOBHMa JIPYIITBEHUX
ornaanuka. JKun Jlenes je mpukesbKUBao 1a KaluTaIu3My Cy-
MIPOTCTaBH CXHM30(PEHHUjY, HE KA0 MEHTAJHy OOJIECT KOJIMKO
MIPUHIMT KOjU OW yrpo3HMo HEHTPAIM30BaHN CUCTEM, KA0 PU30M
Hacrpam KpyTor JpBera. [lene3 ciaBu jiMiajeBe U TpaBe, HU-
Kaj crabia ca KopeHoM, koju ra moacehajy na xujepapxujy. C
npyre crpane, Muien Oyko je TUCKypC CeKCyaqHOCTH Halllao
y pomanuMa Mapkwu3sa je Caja, kojer cy Xopkxajmep u AJI0pHO
cMarpalii TAMHUM KEHIKEBHHUKOM KOjU HE KpHje Be3e Oypikoa-
CKOT JIPYIITBA U MOhM, Kao u yma u 31nounHa. Kputruka teopu-
ja je 3amcTa I[BeTajia Ha OBOM HECBAaKUIAIIHEM METOIOIONIKOM
MMPUHIHUITY.

HapagHno, Huje 3a 1UX CBaKa JieBHjalija Ouiia Mo3UTHBHA, HUTH
0OpHYTO, CBE IITO j€ MEePIMIUPAHO Ka0 HOPMAITHO HHjEC HEMHU-
HOBHO MMAaJI0 ayTOpUTapHE OCHOBe. [lMjajcKTHKa mpeMa Kojoj
JKMBOT JIOCTOjaH YOBEKa Tpeba TPaKUTH Y U3OIIITCHUM KHbU-
JKCBHUM JIMKOBUMaA MOIIYT MPOCTUTYTKHU HJIM II€TIapolla CBa-
Kako HHUje mojpasyMmeBala jJa HekoHpopMmucTa npele rpaHuiry
3akona. C zpyre cTpaHe, JAUjajeKTUKA je Y OCCKOMITPOMHKCHO]
npocBehieHoCcTH BUena cpibambe y oTyhyjyhy paimonamHoct
koja he yak u Jbyjie TpeTUpaTH Kao CTBapu. To ject, 3a KpUTHY-
Ky TEOpHjy cacBUM je Moryhe Ja myT MoOIuio4aH YHCTHM pasy-
MOM 3aBpIIIK Y TIOTIIYHOM Oe3yMJby. XOJOKAyCT j& MOXkaa Ouo
npe 6oNecT pannoOHATHOCTH HEro MpeIaBame MUCTHIIN U ara-
Bu3My trcyhiietHor Pajxa. [{MjanekTHYKH METOJ je CTora BpJIO
OCCTJbUB MpeMa OWHAPHUM OIMO3UIIMjaMa KOje pasiuKyjy (He)
HOPMAJTHOCT, (M)paIiOHAIHOCT WM IIPHO U Oero.

3aro je Omno moryhe na ce AnopHo n bemaMuH aujansexkTuy-
KU 3aluTajy Ja JIM je ayTOHOMHA YMETHOCT, Ta] HajBpPEIHHUjH
MPUHIIMI, TOCTY)KWJIA 32 €CTeTH3alH]jy (aIUCTHUKE TTOUTHKE
W TIOpa3 JICBHIIE UCTO KOJHMKO M 32 JIOCTU3ahe [yXOBHUX BPXO-
Ba YOBEYAHCTBA. MapKy3se je MOrao MCTO Tako Jia mpobieMari-
3yje Ja 1M Cy JaHalllby OUTHHUIM TEK OCHPOMAILCHA Bep3uja
OTHAaHMIITBA, KOje caMO Ha e()MKACHU]JH HAuYUH PENpOAYyKYje
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UJICOJIONIKY XEreMOHH]y jep TeK (MHTHUpa UCKPEHU OTIIOp TO-
crojehem. Mnu na tparemuja, OHO IITO je y aHTHIMA YBOIHIIO
HepelrBy MOPAJIHY JIUIIEMY, caJia OMBa KOpyMIiupaHa 0ajKoBH-
TUM, yrpolheHuM HapaTHBUMA IJIe je jeJJHa CTpaHa HeCIIOPHU
HEraTHBAIl U PACcIpaBa je yHarpes penreHa. Jla OucMo HCTHHCKH
yrnorpeounn oBy Mucao ®paHkdyprcke mKosie, MOpaad CMO Jia
ce 1mo03abaBUMO yMPaBO TAKO3BAHOM 3JIMKOBAYKOM CTPAHOM U
MOKYIIIAMO JIa CXBATHMO FhCHY TMEPCHEKTHBY. 3aTO CMO OJMax
JeBHjanujy neuHUCAIN HE TEK Kao OTMAJHHUIITBO O HOpMall-
HOCTH Beh M Kao pemnpecuBHY ymoTpeOy u300peHe ciioboe.
[maBHO muTake KOje HAC je BONWIO Y aHanmu3u ¢Guima [onu y
cedry TacUIIO je: a JIK Cy Hallle Tpareiuje U yTOouje JaHac Ha
HEKU HAuWH MocTBapeHe?

[IpBa neBujanuja Owia je momyiapHa JUOUAMHATIHA TpaHChHU-
rypaiyja, MOTIIOMOTHYTa OIOjHHM CyIlCTaHIlaMa. Y CTBapH,
EKCIIEPUMEHTH Cca WHAMBHIyaHoIINy MPBEHCTBEHO Cy CE OJIU-
rpaBajii y cepy CeKCyaTHOCTH U 3a0pameHNX NOPOKa, KOjH Cy
MOJTAKO JIOBEJIH JI0 HAIyMITaha KOHGOPMHUCTHUYKE W TypHTaH-
cke mucruiuinae. Hema crmopa fa je oBo Omiia Heka BpCTa Co-
[[HjaJTHOT MPOrpeca, KOju e 0OJMKOBAO Y TPOIIECY CBOjEBPCHOT
MopajiHor koH(uukTa. To ject, TMYHO eKCIIEPUMEHTUCAE HUje
MUMajo TeK KOH3YMEPHCTHUKM WM KoxaOuTupajyhu npusByk,
Beh je usbaso Ha Apyradyuje pa3yMeBame JbYIACKHX MPaBa U CJio-
6ona. Ho, hunm Jonu y cedny cykob cy mpukasaiu Kao moryoan
3a OMJIO Kora Ko je »eneo Owmio mra jna npomenu. lllraBuire,
HOKyIIaju ocio0ohema HECIaBHO Cy 3aBpllaBaii. YMECTO Ujie-
aja KakBH Cy ce MOIIM HahW y XaJlylMHaTOpHUM TPHUIIOBHMA,
JIMKOBU Cy Npe HaujIa3uin Ha (amucTuuke HohHe Mope, Ha pe-
eMUMATN3aIjy ¥ TpayMy, H3a3BaHy M3HYTpa KOJIHKO M CIOJba,
cripevyaBajyhu UCKyCTBO Jpyradujer u 0oJber cBeTa.

Takole, TMKOBH Cy Mame pacTBapajy CyBHIIE WHIUBHyaJHU-
CTUYKEC KOHI_IeHL[I/Ije a BUIIC HOTBpI’)I/IBaHI/I TaKO HETraTUBHO OI-
peheny cinobomy. HecripeMHOCT 1a ce 3aMUCIH TO3UIH]ja IPYTOT
U pasyMe JPYTd, BOAWIA j€ TPE UICONOIIKO] JCCHUIIU HETO era-
JUTapU3My U conugapHoctu Mely sbyanma. Pa3Boj unauBuaya,
YMECTO 3/IpaBe APYIITBEHOCTH, CBENIA C€ HA HAPIIUCOHIHY HJTH-
ocuHKpaTnyHOCT. CynpoTHO HHTEpPCYOjeKTHBUCTUYKOM pasy-
MEBaby HJCHTUTETA, KOjI/I 3aBUCHU O] HAIUX APYHITBEHUX WH-
Tepakiyja U ITOTBPJIe APYTHX 0co0a, KOHTPAKYJITYypa je CiaBuiia
€CTETCKH KOHIIENT ero uaeHTuTeTa. [lokas3aio ce Ha KIby4HOM
NOjMy KOHTpakyinType aa [oau y cedny nanajy Ha Tecty. AKo
je Jby0aB pEIMIIPOYHO MPEIo3HaBambe cede y ApyruMa, xesba
U OMBame KEJHEHUM, OJJHOCHO aKO je BOJbCHA 0C00a He3a00u-
Jla3Ha 3a Pa3BOj HAIIC JMYHOCTH, OHJA j¢ HAIlla TCXKEbA Ka ay-
TEHTUYHOCTH M30JI0BaHa Of COIMjaliHe c(epe W MHTErprucaHa
y KamUTaJIUCTHYKY Tpoaykuujy. MHauBHayamusam je mocrao
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CPEJICTBO Y NTPOM3BOIHOM CEKTOPY, IJI€ C€ JI0 AaHAC MaTOJIOIKH
pa3Buja Mo MaTPOHATOM PUHIIUIIA CKOHOMCKOT pacTa.

Konawno, 1 aHKopnHja je U3ryouia cBoja yTOINHjCKa CBOjCTBA.
AKO je KOHTPaKy/ITypa CTpEMIIIa J1a M3HHUKHE Kao XyMaHHja 3a-
jemHHIA YHYTap KamUTATUCTHUYKOT APYHITBa, [oau y cedry cy
cyrepucaiy Ja TakBo Hamymrtame Kopropauwmje nehe Outu
JI03BOJBCHO YaK ¥ CHJIOM. MeljyTuM, CTBApHOCT je IeMaHTOBajIa
ymeTHOCT. KopnioparnBHa Amepuka je nojpikana HekoH(popmu-
CTe M FHbHXOBA aHKOPIHjCKA CTPEMJbCHA, U 10 JaHAC MOApIKA-
Ba TIOCTMOJICPHUCTHYKY, KYJTypasiHy JICBHUILY, KOja BHUILE U HE
pa3marpa mpoOiieMaTHYHE TOKOBE HOBIIA U HEOJNHOEpasHE pe-
(dbopme, IO YCIIOBOM J1a CKOHOMCKA TPaH3HUIHja rapaHTyje mpo-
HIMPEHE PA3TMYUTUX MABbUHCKUX Ha YIITPO COLMjalIHUX Ipa-
Ba, MaKo O MCTHHCKH JIPYIITBEHHU Pa3Boj MOpasyMeBao aa ooe
BpCTE IpaBa CToje U maaajy 3ajeaHo. CeKTallICkhe je y TOM CiIy-
4ajy HEMHHOBHO, j€p HCITYaBambe CaMo KyJATypaJHUX 3aXTeBa a
HE ¥ IPUBPEIHUX MOXKE J1a BOJU CaMO Ka PEIPECHBHUAM OOITHITH-
Ma cio0o/ie, ClaB/belkhy HACHTHTETA MapalelHO ca OmMaaameM
’KUBOTHOT CTaHap/a.

Janac, gakie, MOpamMo Jia MOCTaBUMO MHUTAE Ja JIN je KOHTpa-
KyJITypa 3aucTa yrpo3ria KauTaln3aM K ra Ipe PEeKOHCTPYH-
caJia, OCBEe)KHJIIa ca HECIIOPHO MPOTPECUBHHUM HJIgjaMa jeTHAKO-
CTH U Pa3JIMYUTOCTH, KOj€ Cy HAXKAJIOCT Ha jelaH OCHpPOMAIICH
HaYH OCTBAPCHC, JIMICHC CYIITUHCKE COJMIAAPHOCTU U IpaB-
Jic Ha HUBOY JPYIITBA Kao IENHHE. 3aT0 AaHAC MPHCYCTBYjEeMO
0opOM pPYNITBEHHX Ipylna Koje y CTBAPH MMajy UCTH KJIACHH
MHTEPEC Ay NPHUINAAajy Pa3IMIUM BpEMEHHMA W BPETHOCTH-
Ma, i CIIPEMHH Cy JIa YBEK KPTBY]jy IPBO 3apaj Apyrora, a He 1a
CBOja BpeMeHa WU BPEIHOCTH Mel)ycOoOHO Mpeno3Hajy u yBaxe.
W 10 cazma ce 3HANO Jia JICBHUIIA BUIIC HEMa PEBONYIIHOHAPHOT
cy0jekra, anu pehe ce ucruue 3anamyjyhu oopt. loau y ceony
Cy HajaBWiIHM KakaB he oOnuk 3a700UTH caBpIlieHa WJICONOIIKA
XETeMOHH]a, TJIe KyJITYPHE POBOBE HE KOMAjy pasIH4uTe Kiace,
Beh ce jeaHa kiaca, oHa nojapelena, mpekapHa u mposeTapuso-
BaHa, bopu yHyTap cede, J0K OHaj ICTUHCKH aHTaroHHUCTa IJie/ia
ca Bpxa.
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CORRUPTED TRAGEDY, ALIENATED UTOPIA

ANALYSIS OF THE FILM EASY RIDER

Abstract

This paper examines certain dialectic of deviance, not just in the
sense of its positive role in the moral conflicts that characterize
social progress, but also as nonconformist phenomena that sooner or
later becomes commodified. The film Easy Rider can be used as a
theoretical tool in order to analyze the individualistic and social aspects
of counterculture, with a focus on repressive, de-sublimated practices
that invert the meaning of freedom, justice and equality. The paper
questions whether the counterculture, in spite of the initial celebration
of apostasy and social experiments, eventually ended up being
integrated within the system by becoming a mask of social domination
itself. Ideological contradictions of Easy Rider show the aesthetic and
asocial nature of the countercultural identity, which has culminated
in the pathological production of authenticity in capitalism. Instead
of alternative, solidaristic community, there is yet again atomistic
conception of society. The second part of the paper considers the
possibility of abandoning capitalist society. The search for ancorpy was
violently suppressed in the film, but in reality the counterculture’s most
radical elements were discarded or watered down, in order to sell it as
a market product. The paper concludes that the postmodernist cultural
Left has neglected the class conflict and focused on the extension of
minority rights while the neoliberal deterioration of social rights was
in progress. The film anticipates a contemporary social condition,
a different kind of ideological hegemony, where the conflict occurs
within the subordinated class, among different factions, leaving the
power center untouched. Popular culture has lost its utopian dimension,
while deviation has acquired a specific capitalist function.

Key words: deviance, critical theory, hegemony, media culture,
ideology, Easy Rider, counterculture
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YHuBep3nTeT ymeTHOCTU ¥ Beorpagy,
dakynTeT ApaMcKUX yMeTHocTH, Beorpag
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YOK 791.221.5
791.32

opurmHanaH Hay4Hu paj

APXUBHPADE CERAMA Y
OUNMOBHMA MOYETAK W
MEMERTO

Caxerak: [Juw ucmpascusarsa je ymephusarse ymuyaja (1muunoz) ap-
xuea ceharba Ha uoenmumem jynaxa guimosa ,, Memenmo” (,, Memen-
to”) u , llovemax” (, Inception”). Hageoenu nonynapru Xonugyocku
Gurmosu peoumena Kpucmoghepa Honana (Christopher Nolan) nyoe
pasnuuume npumepe napaouzme cemMuomusayuje apxusupanoe ceharsa.
Koo enasmnoe jynaka ¢uima ,, Memenmo” oomunupa uncucmuparoe Ha
MHEMOMEXHUKAMA KOje KOHCIMPYUWLY TUYHU apXU8 NOMUCHYme mpayme
a Koja ce gesyje 3a oceenty, 00K K00 jyHaxa y ¢uimy ,, [lovemax” oce-
hare kpusuye je uyeap u cenepamop cehara. Osaj pao he noxkazamu
oa, y Koumexcmy ,, punmosa mozeanuya’ no Tomacy Encecepy (Thomas
Elsaesser), oucghynkyuonaina u upayuoHaina ceMmuomuzayuja apxueu-
panoe ceharba Kao u 00ycmajarse 00 ONpowmaja pememu RCUXOI0UKY
U UHOUBUOYANHY CIMAOUTHOCT 08UX TUKOBA U ymuye Ha udeHmumen.

Kibyune peun: memenmo, nouemax, Honan, apxusupare, namherve,
cehamwe, uoenmumem

Veoo!

Ceharve je akm cemuomusayuje.”

Hako je roToBo akcHoOMaTcKa TBp/Ama 1a cehama 4iuHe Y0BEKOB
UJICGHTUTET, Y CBAKOJJHEBHOM YHMBOTY Y€CTO CMO CBEJIOIH Ja HAC
corncrBeHa cehama n3HeBepe, [peBape Wik ocyjere: Ha pumep,

1 Aytop pana je crunenaucta MHHHCTapCTBa MPOCBETE, HAyKe W TEXHOIO-
LIKOT Pa3B0ja 3a JOKTOPCKe akaaeMcke cryauje 2017. ronuse.

2 Asman, J. (2011) Kultura pamcenja, Beograd: Prosveta, str. 35
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TEIIKO HaM je Jia Ce CETUMO MMeHa 0co0e, WM e CMO OCTa-
BIJIM KJbYUEBE, MK C€, MaK, CyouyaBaMoO Ca KPUTHKOM IpHjate-
Jba jep cMO HeKH 3ajenHuuku jaorahaj kpo3 cehame KOMILIETHO
M3MEHWIN WK Tmpeobparinn’. Ako cehare, nakie, JeKH Ha
HEeCTaOMIIHO] OCHOBH, JIa JIM je ¥ YOBEKOB HICHTHUTET MOBE3aH
ca cehameM Mojje/IHaKo MOJIOKaH MMOTPECUMa U JIMIIEH CTa-
OowtHocTu? Ananna AcMa rozceha Jia je YOBEKOB HJICHTHTET y
MOJIEPHOM CMUCITY, Kpo3 npu3My cehama, aehunncao Gpuinozod
Llon Jlok: ,,JIok je cTBOpHO MOJIEpHH TI0jaM JIMYHOT UICHTUTETA
U y LIEJIOCTH ra 3aCHHMBA HA YOBEKOBOj CIIOCOOHOCTH CaMOCBe-
ctu 1 Mohu cehama*; JINYHU UIEHTUTET HACTAje TAKO IITO je/I-
Ha JIMYHOCT MpPETo3Haje cebe Kao COMCTBO y MPOIeCy MPOMEHE
BpeMena’”. Mopuc AnbBsaiil, jead ojf TMOHUpPa TeopHje cehamba
XX Beka, J0MyHHO je U mpomurupuo JIokoBy Teopujy. 3a oBor
TeopeTHyapa, M30J0BaHH YOBEK HE OM MOrao Ja CTBOpH OHIIO
KakBO cehame’, jep OHO 3aBHUCH MCK/BYYHBO OJ] HHTEPAKIIHje ca
apyruM JeyauMa’. JIBagecetu Bek je Takohe m 100a mpoisara
kynrype cehawa, kojy Llej Bunrtep nasusa ,,excriosuja namhe-
wa”: ,,Kapakrep exkcruiosuje namhema HUje IeTEPMUHKCAH, HUjE
onpelhen. ITocToju MHOTO U3BOpa TAaKO J1a j& TCIIKO WU3ABOjUTH
MapruHaIHU Of KpylujanHor. M 1y6oko, amu ¥ TUTMTKO BE3yjy
ce 3a Hallly caBpeMeHy orcecujy cehamuma®”. Anauma AcMan
eKcIuio3uju naMherma MPUIKCYje caMorocMarpame: ,,Y MOoCT-
TpayMaTCKOM BEKYy Yy KOjeM ce JlaHac Hala3uMmo, rpakca cehama
u Teopuja cehama TecHO ¢y mcmperuiereHe. Mu takopehu mo-
cmarpamo cebe 10k ce cehamo’; Baactura ouorpadcka cehama
Cy HEOIXO0/Ha, jep ¢y oHa rpalja o1 koje cy usrpaljeHu UCKYCTRa,
OJIHOCH, a TIPe CBera CIIMKa BiaacTuTor uaenturera'””’. Oopahu-
Bame TeMe ceharba 3aCTyIUbEHO je Y MHOTUM YMETHOCTHMA T1a U
y unmy, moce6HO y puiiMoBHMa HOBOT MuiieHHjyMa: ,,Cehame
npoxuMa QUIMCKEe HapaTHBe, 3alUIETE W METOJC Hapariuje, of

3 Buperu: Schacter, D. and Chiao, J. and Mitchell, J. The seven sins of me-
mory, in: Annals New York academy of sciences, volume 1001 (2003)
pp. 226-239.

4 Asman, A. (2011) Duga senka proslosti: kultura secanja i politika povesti,
Beograd: Biblioteka XX vek, ctp. 189.

5 Hecro, ctp. 175.

6 Ha temy BaxHe pasnuke m3mely ,namhema” u ,,cehama”, Togop Kyseuh
mumre: ,,Tpeba pasasajatn nmamheme, ckraduuimerse caapikaja IPOIUIOCTH,
o cehara, Tj. aKTyelIn30Bama cadyBaHux caapixkaja. Cehame je 3axBar y
MPOITO yBeK U3 HoBe cajammue”, y: Kymwuh, T. (2006) Kyimypa cehara,
beorpan: Ynroja mrramma, crp. 8.

7 IberoBy Teopujy conjannor namhema he nuTnpana ayTopka Ipey3eTH pagi
HaJI0Tpajiibe U pa3BUjarba IojMa KylITypainHor namherma.

8 Winter, J. (2006) Remembering war: The great war between memory and
history in the twentieh century, London: Yale University Press, p. 19.

9 Asman, A. HaB. zieno, ctp. 13.
10 Ucro, cTp. 2-23.

282



CTPAXUHA CABUR

npuiiarohasama QienidexoBa morpedbaMa cBeieHe U KOXEPEeHT-
HE JINHeapHe Hapalyje y OM0CKOIICKOM (QHIIMY, 10 OCTaBIbamba
y TPBH IUIaH TeMaThke celiarba M MPEeoKpeTa BE3aHMX 3a CaMo
ceharbe, ka0 y HOBUJUM aMepUYKUM (PUIMOBUMA TIOIYT Beunu
cjaj becnpexopnoe yma (Eternal sunshine of the spotless mind,
Michel Gondry — Mumen louapu, 2004), Memenmo (Memento,
Christopher Nolan — Kpucropep Homan, 2001) u bopHoBa

19

tpunoryja (...)"”.
Cehare y Honanosum mindgame guimosuma

»Memento” (2000) u ,,[Togerak” (,,Inception”, 2010) cy dpunmo-
Bu pexucepa Kpucrodepa Homana. Cuenapuo ¢punma ,,MemeH-
T0” ypaleH je mo motuBuMa punioBeTke Kprcrodeposor Opara
[lonarana, ok je crieHapucra guinma ,Iloderak” cam peanTeb.
Oba ¢unma cy mapagurMaTHYHU TpuMepu (peHoMeHa OHO-
ra mro Encecep (Thomas Elsaesser) nazuBa mindgame dumm:
¢uaM-mosranuial?, Kiracudan 3aruer J0JaTHO je 3aKOMILTH-
KOBaH YMHOM Hapanuje: Ejcecep KOpHCTH TEpMHH 3aleTJbaH.
[Tybrmuka ce 3abaBipa ckiamajyhu criaramuiy QparMeHTapHOT
MIPHUIIOBEIaBakha, OTKIbY4aBajyhul MUCTEpHjy KOHCTPYKIIHjE Ha-
partuBa, YnMe ce yoOM4ajeHHn OIHOC IVIeAalal-IuIaTHO JOBOIH
y KpH3y ¥ Mema. [J1efanai je nocraB/beH Ha JUCTAHIY Y OHO-
Cy Ha IpUYY, TOTOBO CTaBJCH Yy NOBIaNeHy ITO3HLH]y ayTo-
pa Koju AeKOHCTpyHIIe GIIMCKY pUdy, Tpakehn oaroBope Ha
6pojHa murama'’,

11 Radstone, S. Cinema and memory, in: Memory: histories, theories, debates,
eds. Radstone, S. and Schwarz, B. (2010), New York: Fordham University
press, p. 329.

12 ,,¥V naHamismoj KynTypu Kojy OONMKYjy HOBH MEJAWjH, UCKYCTBA MOCTAjy He-
YIOPEANBO JBOCMHUCICHA M (h)parMeHTapHa; MOCICIUYHO, HPUYe KOje Io-
KyIlIaBajy [ia MPEACTaBe Ta UCKYCTBA MOCTAjy HEPa3syMJbUBE U KOMILICKCHE
(...), mpeacTaBibajy paJMKaIHO HOBA UCKYCTBA U MJCHTUTETE, KOJIMPaHa Kao
y3Hemupyjyha u Tpaymaruysa; GUIM-MO3TalIUIly YMHE HEKJIACUYHU jyHALH
KOjU YMHE HEKJIACMYHE pajime u jaorahaje; (...) HACTAmbEHH Cy jyHaluMa
koju cy mm3odpenu, ryoe cehame, koju Cy HErnoy3IaHu HapaTOPH, UIIH KOJU
Cy MPTBH; (...) KOMIUIEKCHOCT (DMIIMOBA MO3rajiuiia 0asupa ce Ha JBa HU-
BOA: HapaTUBY M Hapauuju. OHU TOBOJE Y MPBHU IUIAH KOMIUICKCHO [IPHYAE
(storytelling) jenHOCTaBHE W CIIOKeHe npuye (HapartuBa)”, y: Buckland, W.
Introduction: puzzle plots, in: Puzzle films: complex storytelling in contempo-
rary cinema, ed. Buckland, W. (2009), Oxford: Wiley Blackwell, p. 1-6.

13 ,,®OuIMOBH-MO3TNIUIE MOTY OUTH BHh)EHM KAaO MHAMKATOPU KpU3€ y OIHO-
cy rIefanan-QuiIM, y CMECIY Jia TPaAHIMOHAJIHA CyCIIEH31ja HEBEPULIE MK
KJIacHYHa MO3MIHMja IVIeJaola Baojepa, CBEOKa, ImocMarpada U (GHIMCKHX
PEeXUMa WM TEXHUKA (...) BUIIE HUCY NPHUKIAJHE U JJOBOJHHO U3a30BHE”, Y
Elsaesser, T. The mind-game film, in: Puzzle films: complex storytelling in
contemporary cinema, ed. Buckland, W. (2009), Oxford: Wiley Blackwell,
p. 16.
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I'maBHu jyHak ,,Memenra” je Jieonapa IllenOu koju nmatu oj aH-
teporpaane amuesuje't. Ceha ce camo Tpaymarckor youcTBa U
CHJIOBaEha COTICTBCHE JKCHE O CTPaHE HEMO3HATHX POBATHHUKA,
YeMy je IPUCYCTBOBAO OHECIIOCOOJbEH HAKOH IITO je YAapeH y
miaBy. Of Tor TpeHyTka Hema MoryhHocCT fa cTBapa HoBa ceha-
ha: 3a00paBJba MMEHA, TJIC j¢ KPEHYO, IITa je HEMOCPEIHO Mpe
TOTa PAJNoO, TIC ce Hamasuo. To ra CTaBba Y JKUBOTHO ECKTPEM-
HO HAalopHy, a JpaMaTyplIKi WHTEPECAHTHY IMO3MIH]y jyHaKa
KOjU ycClie]l BeJIMKe NpernpeKke — TPEHYTHOT 3a0opaBibara CBa-
KOJIHEBHUX Joraljaja, CONCTBEHUX PaJib¥ M MHUCIH — Tpara 3a
MOYMOHUIIEM 3JI0YMHA, KOJU Ta je JIMIIHO NOPOJHIEe U JbyOaBH.
1o COMCTBEHOM TEIy HCTETOBHUPAO j€ 3HAKOBE TTOPE/T My Ta, TCK-
cTyasiHe cumbone, koja cehamwy najy cmmcao, ceMHOTH3Yjyhu
ra, noacehajyhu Jleonapaa Ha uJb )KMBOTA — TPaKeme yOuIle.
Ocgera xeHe, kKao JleoHapI0Ba OCHOBHA YKMBOTHA MOTHBAI[H-
ja, uMa, JaKie, HU3 UKOHHMYKUX ToMaraia: Cpemhe UMe yOuIe,
npodecHjy, perucrapcku 0poj Tadnuma. A Ty ¢y U HEKOJIHKO JI0-
CJIOBHO ITUCAaHUX MpaBHia: ,,HUKaJa ce He jaBJbaj Ha TenedoH”,
,»He TIPEIycTu ce cBojuM crnabocruma”, uta. bpaha Homan cy
NPHUIIOBEAkE OBE jEAHOCTABHE MPUYE AOATHO JIPAMATypIIKU
oneoOnumn. CerMeHTH MpHuYe, yMECTO YHANped, TEKy peTpo-
rpazaHo. [lopehanu cy nHBep3HO, mMa npuyy NparuMo of Kpaja
Ka MouYeTKy. JIpyru eJeMeHT Koju KOMIUTHKYje Hapaliujy je Jo-
JIATHU TapasielIHA CETMEHT pajiibe, Y KoM mparumo JleoHapaa y
XOTEJICKOj COOM KaKO HEIN03HATOj 0COO0M NPeKo TenedoHa mpuya
»uBoTHY nipuuy Cemuja [lenkuca, JleonapoBor 1BojHUKA, KOJ
Kora cy ce Takole pa3BHJIM CUMIITOMU aHTEpOrpajiHe aMHEe3Hje.
O ¢ynkuumjama oBor cermenta ouhe peun kacuuje. [lapanennum
TOKOM JIBE TIpUYe, O] KOjUX Ce je[Ha ofBHja yHa3an, HomaH je
CBOjy MyOJHKY MOCTaBHO y M3y3€THO JeCTAOHIN30BaHy, BPTO-
IJIaBy MCHXOJIOIIKY MO3UIIM]Y, YIIPABO OHY y KOjOj C€ Haja3u U
m1aBHY jyHak. OBaKBa JipaMarypliika KOHCTPYKIUja pparMeHTH-
paHor JieniaBama yjeHo TecTupa 1 naMherme reaaniana.

Bunujam bpayn (William Brown), y ecejy o ¢puimy ,,ITouerak”,
3aKJbydyje Za je ChxKe, Tj. npuya (QuiIMa Kpajie jeMHOCTaBHa,
a J1a je OHO IITO Ta YWHHU KOMIUTHKOBAaHHM CaM akT Haparuje'’.
[puua je cnencha: y 6muckoj OymyhHocTH, y K0joj je pa3BujeHa

14 ,,HemoryhHocT perucrpoBama Win y4ewa HoBe HHpopmanuje, y3 Hemoryh-
HocT ynamhuBama HOBUX MH(OpMaIHja, MOCiIe KpUTUYHOT aorahaja, o1 Mo-
MEHTa IT0YeTKa HeKe OOJICCTH WM TPayMe U 3a HEKO BpeMe HaKOH TOra, Koja
HeCTaje HaKOH HEeKOJIMKO Henesba”, y: Jasovi¢ Gasi¢, M. i Leci¢ Tosevski, D.
(2014) Psihijatrija: udbzenik za studente medicine, Beograd: Univerzitet u
Beogradu, Medicinski fakultet, ctp. 57.

15 OBu aprymentu he BpayHy momMohn mpHinKoM BpILeiba YIIOPEAHE aHaIUu3e
HonanoBor u Ha MPBH NOIVIEA KPajibe CTATUYHOT 1 KaMepHoT (iiMa Abaca
Kwujapocramuja ,,Iler nocsehennx O3yy” (,,Five dedicated to Ozu”, 2003,
Abbas Kiarostami), 1a 61 J10Ka3a0 KOMIUIEKCHOCT MTOTOFbET.
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HOBa TEXHOJIOTHja Koja oMoryhaga yiaszak y Tyle CHOBe, IIaBHH
jyHak (JJom Ko0) xemnu n1a ce Bpatn y AMEpUKy CBOjOj A€M, a
TO HE MOXE jep je I'PEIIKOM OITYXEeH 3a YOUCTBO CBOje JKCHE.
OH je pa3BHO CIIOCOOHOCT J1a yiia3u y Tylje CHOBE, IIITO My OMO-
ryhaBsa ma nako mpey3uMa BHXOBE HJIeje U KOPUCTH uX. boratn
nnnycrpujanan Cauto uma MoryhHOCT Aa ra 0ciao0oau onry-
KOM, anu 3ay3Bpar Tpaxu na Jlom crpoBene inception, ycahu-
Bam€ MJEje, Tj. J]a Helo3HAaTOM 4oBeKy, CanToBOM MOCIOBHOM
puBaity @uiiepy, ycanu y mo3ak oapeheny unejy. Ha tom myTty,
ucnpeunhe My ce ayra ceHka mnpouutoctd, /lomosa xxena Mo,
KOjy, C 003UPOM J1a Ce Paiu O K-ErOBOj MPOjEKIUjU 0c00e, nedu-
HHUIIIC FETOBa KPUBHIIA.

PeneBanTHOCT OBa /1Ba (prUjiMa y KOHTEKCTY CEMHOTH3AIIN]jE Ce-
hama Kpo3 nNpu3My JMYHOT WACHTUTETA JyHaKa (UIMOBA-MO3ra-
JIMIIA JeCTe Y TOME IIITO OHH MOKa3yjy Kako UICHTUTET (hopMupa-
jy obmuru cehamwa — win, 60Jbe PEUCHO, OHO IITO OHU YHHE O]
namhera, Kpo3 Mpoliec ayTo-CeMUOTH3ALIH]e.

Kana ce npezncrassba, Jleonapa kaxe: ,,JJa cam Jleonapn Illen-
ou, xxuBuM y Can ®paHIUCKy ¥ KelIuM 1a npoHahem yowuiry
cBoje xene.” Tlamheme je Jleonapaos mitomoteur', MOHOBHO
U TIOHOBHO cehame Ha KEHyY, OBOT ITyTa 00JIMKOBAaHO OCBETOM, a
Homy KoOy namheme je u oricecuja u Hernpujaresb. Y 00e mpu-
4e MOCTOjU CBECHO OyCTajare OJ1 3a00paBa U OIpallTarma, Ka-
KO HEKOM JIPYroM Tako M ceOu, a To BOAH (ayTo)AECTPYKLHUjH
u gecrabunusanuju uneHturera. JJok Jleonapn Huje y cramy
Jla OMyCTaHe OJ Tparama 3a yourom'’, Ha ciuvaH HauuH, [lom
Kob He Moke 1a mpemnycTy 3a00paBy JKEHY Koja je HacTpajaajia
H,ETOBOM TI'PEILKOM, @ KOjy je MHOTO BOJIEO M Koja My ce Bpaha y
BUAY cyhaje.

16 OBaj dpaniycku TepMuH Ananaa ACMaH KOPUCTH UCKJbYYHBO Y KOHTEKCTY
KOJIGKTHBHOT HjeHTHTeTa. nak, amepuuku QHIMOBHU MO3HATH CY IO jeJHO-
JIMMEH3HOHATHUM JIMKOBHMA, HA3HAYCHHM Y HEKOJIMKO L[PTa Min ofpelheHuM
HekuM Jorahajem (HIp. Tpayma). Y TOM CMHCITY, Ha3Bao OMX TakaB joralaj
,MHTOM-TIOKpeTa4eM”’ jyHaKa aMepUUKOT KOMEPIMjAITHOT (hHIMa.

17 YnpaBo ce y ToMe u Ha3upe aTpakTHBHA Mopyka ¢punma ,,Memento™: Jleo-
Hapjl je BepOBaTHO yOMO MHOTO ocoba ca cpeimbuM UMeHoM LloH u mpesu-
MEHOM Koje mounme Ha ,,[I” — amu ce Tora He ceha! Kakas je cmucao ocsere
yOIIIITe, a TeK Kakas je ako ce He cehamo ma cmo je msBpumuu? ,,Jlakre,
Jleonap/ HHKaJa HE JJOXKNBIJbABA PEOKPET MIIH OTKPOBEHC — HIIN, aKO TO U
JIOKHBH, BPIIO Op30 3a00paBIba, a 3aliCHBAE BOIH BHIIIE Ka KOHDY3HjH He-
ro Ka jacHohH, Kao mITO HBeroBo youcTso Teauja mokasyje, MoMmTo H MU CAMH
MOYHILEMO [1a CyMEbaMO Jia je yrpaso oH Taj”, y: Buckland, W. op. cit., p. 6
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Quam ,, Memenmo”

Cehara cy unmepnpemayuja, anu ne u CHUMAK.

u3 punma ,,MemMeHTo”

,,Y Kora umaru nosepewa? Y Tenuja (...), Haramu (...) wiu Haj-
00Jbe HU y KOTa I1a YaK HU y cebe?” OBaKo MOYnEbE OMKC QriiMa
Ha HOﬂehI/IHI/I OPUTHUHAJIHOT ABA U3J1aba. PequI/Iua yBOAU TEMY
KPXKOCTH U JlabunHoctu cehama's. Mako ,,MemMeHT0” y OCHO-
BU TOBOPU O aHTEPOIPaJHOj aMHE3WjH M IOKYIIajy jyHaka Ja
ce u300pu ca UCTOM Kako OM Morao Ja (pyHKIHOHHIIC Y pa3-
JIMYUTUM CUTyanujama, puim ce Takohe Gokycupa Ha CBECHO]
BOJBbU 32 UCKPUBJbEH-EM 3Hauewa cehama. EBoumpame cehama
umrepatuBoM ,,Cetu ce!” jecTe NpUCHIIaH IOBpaTak Tpaymar-
CKUM CJIMKaMma, IITO MPEJCTaBJba MPBH CTAIUjYM P HHXOBO
CEMHOTH30BAE.

Jleonapy IllenOu noxuBeo je TpaymatwdHo McKycTBo'’. OH je
CBCJIOK CKCTPEMHOI' HaCUJba MNOYUEBLEHOI HaJd HEMY HMHTUMHO
OJIMICKOM 0COOOM, ajii KOJ H-era He Haja3MMO HU Tpara JHco-
umjaruje ncuxe. Hanporus — Jleonapn uncuctupa Ha cehamy,
HE caMO Ha CBOjy jkeHy Beh u Ha Tpaymy. Y jelHO] CLCHH W3
¢unma, Haramu momu Jleonapna z1a joj mpuya o CBOjoj Cylpy3H.
,,3amTo”, oH nuta. Haranu onrosapa: ,,Jep Boswui 1a je ce ce-
hamr.” HakoH u3y3etHo sxuBor npucehama Ha cynpyry, Jleonap

18 ,,Ilamhemwe HUje amapar 3a er3akTHO PErMCTPOBAE U KOH3EPBHpame Kao (ho-
Toanapar. Henpecrano npeobnukoBame U npuiarohaBame cehama mpe ce
MOeE YIIOPEJIUTH ca MPAKCOM PeTyIIHpama, Koja u3 gororpaduja ycnesa ra
n30puiIe npobeMaTHyHe U Clly4yajHe eJIeMEeHTe, a Ja OHO IITO CE Halla3u y
(doxycy ynenmia, nojaua, yeha u yennua. (...) ¥3 1o, cehama cy orBope-
Ha 3a TyMauema. [TorTo Hamre mamhierme He CKIANIITA KOXCPEHTHE TOKOBE,
HEro HaM CTaBJba HA PACIONIATAe CaMO MHHMjaTypHE MCEUYKe U (parMeH-
Te U3 KOJUX CaMH MOPaMO J[a HarpaBUMO ofipel)eHy CIMKy, peTpOCHEKTHBHO
[PHUIIOBE/IAE MOXKE CE y TOKY jE[JHE JKMBOTHE MOBECTH MCHATH, a [a MpPH
TOM HE MOpPaMO MM caMH KpUBOTBOpHUTH cehamwa”, y: Asman, A. HaB. Jielo,
crp. 170-171

19 Nako Anara AcMaH rOBOPH O TpayMH Y KOHTEKCTY KOJICKTHBHOT namhema,
OBaj OMHUC Ce M3BECHO MOXKE TPUIMCATU U Joralajy U3 MpOoLUIOCTH [IaBHOT
jynaka dunma ,Memento™: , Ilcuxuuka Tpayma HacTaje yciea A0KUBIbECHOT
HCKYCTBA CKCTPEMHOT HACHIba KOj€ j& yrPO3UIIO KMBOT U JlyOOKO PaHUIIO JTy-
mry (...) ITox cHIMHOM TakBHX HCKycTaBa pa30Hja ce IITHT KOJUM CE€ YOBEK
nHa4ye OpaHH Of OMaKajHe HPUTAIIK]je, & IbUXOB HEyOOUYajeH U [0 HACHTUTET
omacaH KapakTep oHemoryhasa mcuxu ga ux obpamu. (...) Kako 6u ce Taj
noralaj MOrao nNpeXHUBETH, aAKTUBHPA CE MCUXUYKH MEXaHW3aM OI0paHe KOju
MCUXUjaTpu Ha3uBajy auconyjanuja. To je HecBecHa cTpareruja oxdannBa-
Ba, 3aXBasbyjyhn ko0joj yrpokaBajyhu J0)KHBIbaj OCTaje AANEKO Ol CBECTH
norohene auunoctu. Jlorahaj ce, nomyiie, perucrpyje, ajau ce HCTOBPEMEHO
pylIe MOCTOBM Ka cBecT. CBECT Kalcynanpa H0XKHBJbAj KOjU Ce HE Ja HU
ceharby HM 3a00paBy, IITO 3HAYM Jla CE OH HMPEMEIITa y CTakbe JaTCHIUje y
KOjeM MO’KE {yro OCTaTH MCHOJ MOBPIIMHE U HEYNaJbHB, 0K CE IIOHOBO HE
OIJIacH je3UKOM cummToma”, y: Asman, A. HaB. ieno, ctp. 114.
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3aKJby4yje JIa je JeAMHU CMUCA0 KHUBOTA 33 bera TPaKeme you-
IIe ¥ OCBETA.

VY cuenu ca npocTutyTkoM, Jleonapn npupelyje MmuHu-jyouse)
cehama OpyTanHor youcrtBa cynpyre. Hakon 1mro je mpocropu-
Jy creHorpadcki MocTaBuo Tako jaa monaceha Ha wmamien code
HEMOCPETHO TPE]] JKCHUHY CMPT, 1103Ba0 je MPOCTUTYTKY, Koja
JIMYM Ha TIOKOJHY CYNpYTy U 00jacHHO jOj J1a O e XKEJH Jia ca-
Yeka Jla OH 3aClH U Jia 3aTUM Hario 3anymu Bpara. Ha uctu Ha-
YHH T'a ¢ MHOTO TOJIMHA PaHK]je U YOuIIa MPOOyIH0, HETIOCPEIHO
npex youctso xene. Hakon Oyhema, JIeonap, 36or cor mpo-
OseMa, He MaMTH Ja je YOIIITE [103Ba0 MPOCTUTYTKY, I1a T'a Xke-
HUHH TPEAMETH MMOCTABJ/HCHU 10 coOM u3y3eTHO mojcehajy Ha
HOh TpaymarndyHOr HcKycTBa. JoxuBibaj/cehame mocraje WH-
TEH3MBHO, a jeIMHa CBpXa jecTe ofipkaBame cehama ,,Bpyhum”
U J)KUBHUM IyTeM (urenioexosa: ,, KOrHUTHBHYU TICHXOJIO3M Cy He-
JIaBHO (HIICIIOEKOBE ONKCANIU Ka0 OKPETabe O] Hajpa3BUjeHHUjer
BUJIa KOJMpama naMherma, je3udKor, Ka onpel)eHoj paHujoj uko-
H14KOj popmu. TakBa Henpuiarohena nkoHU4Ka cehama Mambe
Cy CKJIOHA Mponajaamy U npomeHu. OHa ocTajy (GUKCHpaHa 3a
Pas3uKy Of JUTEPATTHUX CHUMAaKa MPOIUIHX mepreniuja’®”. ¥
JIPYTOj CIeHH, 3aTHUeMO JIeoHap/Ia Kako Te UCTE MPEMETE YHHU-
ITaBa M MaJK: Kao 14, He 3Hajyhu 1Ta 1a paau ca TEIIKUM ce-
haH)eM, JKEJIM UCTOBPEMCECHO U Ja I'a OAPKH M Ja ra YHUIITH.
HemoryhHoct cTBapama HOBHX cehama mwera oIBOIH y CICMy
VAHIY Ha YHMjEeM Ce Kpajy Haja3M 3uj MPOKHUBIBCHE TPAyMe KO-
ja ocraje jerHA BHUJbHBA U MPUCYTHA CJIMKA Y H-ETOBOM MCH-
TasHOM HMBOTY. [IpeobnukoBame cehama y xKejby 3a OCBETOM,
UIaK, HEIBOCMHKCJICHO j€ MPUCYTHO TOKOM IIEJIOr HapaTHBa W
nocraje je3arpo JleonapoBor uiaeHTHTETA.

TeroBake Ha JICOHAPIOBOM TNy MOTY CE IIOCMATpPaTH Kao ce-
MHOTH30BaHa Mama cehama. Ha mweroBuM rpyauMa CToju Haj-
Behu Harmuc: ,,[lon II. cuoBao je u youo mojy xeny”. Mamy
cehama npeko TetoBaxka cpehemo u y ,,Xa3apcKOM PEYHUKY”,
poMany Musopaza [lasuha, rie je Ha Teny jeHOT MyIIKapara
HCTETOBHPAHO KOJIEKTHBHO Namheme 1iene Hauuje. M [aBuh u
Honan ce mourpasajy ca HectadbuiaHomhy cehama U UICHTHTE-
Ta, IPBU Ca KOJIEKTUBHOL, a JPYTU ¢ MHAUBUAYAaJIHOI CTAHOBU-
urra: obojuia ropope o HectabminaocT. Ha JleonapmoBom Temy
cehama Cy JOCIOBHO CEMHOTH30BaHA Tj. NMPEBEICHA y H3jaBe.
Jan Acman moaceha na MUCMEHOCT ,,(...) TOHOCH PH3HKE 3a-
OopaBa, HECTaHKa U 3aCTapeslOCTH, KOjH Cy YCMEHOM Ipeamy

19

CTpaHH ¥ KOjU MPEICTABIbA]Y MPE MPEKH/] HeTO KOHTHHYHUTET?!”.

20 Hirsch, J. (2003) Afterimage: film, trauma and the Holocaust, Philadelphia:
Temple University press, p. 91

21 Asman, J. HaB. neno, ctp. 104.
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TekcToBH ce MOry mpepaljuBaru, OK ce ,,pHTyalHa KOXepeH-
1[{ja 3aCHHMBA Ha TOHABJbAY, Tj. BapHjalldja j¢ MCKJbYYCHA, a
TEKCTyallHa KOXEPEHI[Mja JOIMYIITa BapHjaldjy, YaK je U OMO-
ryhasa®?”. Meljytum, JIeOHapI0BO MPEKUBIHABAIHE ONHUCHO j€
y TOTOBO PUTYAITHOM TIOHABJbALY Opel)eHUX pajibi, HAKo Ce Y
BEJIMKOj MEPH OCJIatha U Ha TeKCTyalHe cumoOorte.

Ha kpajy, 1Ba cynmpoTcTaB/beHa HapaTuBa Crajajy ce u popMmu-
pajy uenuny. Jleonapn yOuja HEBHHOT YOBEKa 3a Kora cMarpa
Jla je yOuIia \beroBe jKeHe, ajli yOp30 MocTaje CBECTaH IPEeIIKe:
,,Jla 11 Mory aa 3a60paBUM OHO IITO caMm ypaauo? Jla mu cmem
na naxeM cebe aa Oux Ouo cpehan?” 3atum ce nojasipyje Te-
o, a 'y opy ayjemo Jleonapnos miac: ,,Y TBoM ciyuajy Tenwu,
na, to hy ypaautu. (...) CBuMa Hama cy MOTpeOHa orenana aa
HAaC MOBPEMEHO mojcere ko cmo.” Jleonapa apoutpapHo Oupa
HOBY MeTy, Be3yjyhu HamepHo TenujeB Opoj TaOmuiie 3a HOBY
YUILEHUIY O MJICHTUTETY keHuHor youne. Ha Taj nauun, Tenu
je 3a JleoHapma ceMHOTH30BaH Kao youia. Tamo rie ce Gpuiam
NpeKua, OH MapaioKCcaIHO MOYnkhe, OcTaBbajyhu miegaona y
usHeHaljermy? ¥ HEZIBOCMHUCIIEHO] acolijaliju aa Teau Huje HU
NpBa HU MOCIIEba )KPTBa JIeOHAPI0BE MAHUTTYIAIM]jE COTICTBE-
HuM cehamuma. Temu, HAMEPHO TMOCTaBJbEH KA0 aHTATOHHCTA,
jep ce xopuctu JleoHapaoBoM AUCHYHKIIMOM 1a OU CE PEIIro
COTICTBEHMX HENpHjaTesba, y CTBAPH j€ TOTCHIIMjaIHU [ToMarad,
jep Jleonapma cagetyje: ,,Heka cehama je HajooBe 3a00paBU-
ta.” Anu Jleonaps He caMo J1a He kenu 1a 3abopasu, Beh Hehe
Jla IpecTaHe Ja CeMHOTH3Yyje corcTBeHa cehiama: ,,IIponutocTu
ce cehamMo caMo OHOJIMKO KOJIMKO j& MOTPEOHO M caMO OHOJIMKO
KOITHKO j€ UCITYEbCHA CMHCIIOM M 3HAYCHHCM, IAKIIC, CAMO KOJIUKO
je ceMuoTH30BaHa>"”,

22 Ucro, ctp. 99-100.

23 ,,Memenmo je TeKak 1 U3a30BaH jep HUCMO Y MOI'YhHOCTH JJa KOHCTPYHILIEMO
KoXepeHTHY (aldyiy 3a BpeMme npukasuBama (...) OH ucrnue GpyHaaMmeHTan-
Hy YJIOTy IVIe/[a0ueBe aKTUBHOCTH y IPOLIECY IIICamba, jep Beroa HeoOu4yHa
KOMITO3H1IMja oMeTa Heke OasuyHe QyHkuuje cehama. 3ato mro Gpuam uae
yHa3aJ, DIefalall je MPIMOpaH Jja YKOMIIOHYje CIICHE y MpaBH PeJl: ajlu 3a-
HCTa je TEIIKO MpaTHTH TOK aorahaja, a mcToBpeMeHo cehaTtu ce OHUX KOjU
cy Beh Bubenu (...) Moxemo z1a mieamo (GUIMOBE jep MOCeayjeMo Kararu-
TeT ocehama BpeMeHa a cehame je, Kao KapaKTepUCTHKA CBECTH, TUPEKTHO
ymiereHo. (...) Heobuyna komnosunuja Memenma nyiba 1a CTaBy IJ1€1a0LE
Y MCTO CTambe Y KOME j€ 1 IVIaBHM jyHAK, J1a OM 3aj€/IHO Ca HUM MOJISIIUIIH Hhe-
TOBY aHTEPOrpaJHy aMHe3Hjy, HeMOryhHOCT Kpeupama HOBUX cehama”, y:
Ghislotti, S. Narrative comprehension made difficult: film form and mnemo-
nic devices in “Memento”, in: Puzzle films: complex storytelling in contem-
porary cinema, ed. Buckland, W. (2009), Oxford: Wiley Blackwell, p. 88-90.

24 Asman, J. HaB. neno, ctp. 309.
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Quam ,, Ilouemarx”

3akmyuana je newimo y cebu... Mcmuny Kojy je jeOnom nosuasana, aiu
OHOa 00yuUNa 0a 3a60pasu.

U3 punma ,,ITouerak”

KomminkoBaHa cTpykTypa Haparusa ,,Iloderka” Oa3upa ce Ha
1) cehamy-nokperady paame, Koje jyHalud MOpajy YCaauTH y
yM 0co0e KOjy He M03Hajy, a KOje HCTOBPEMEHO MOpa J1eJI0BATH
ayTo-pe)epeHTHO, CYOjeKTUBHO U OPUTHHAIHO; 2) cehamy-He-
npujaresby, Koje ce y BUJy OllacHe MpHKa3e OuBlIe xkeHe, Mo,
HEeKaJalllker mpeaMeTa JbydaBu, Bpaha y onuuewy cyhaje u
NPEeTH JIa YHHULITH JYHaKoBY OyayhHOCT.

VYBonHa cekBeHIa (huiimMa, Kojy OpHKIBUBO aHAIIM3MPA]y MHOTH
aytopu y kusu Hollywood puzzle films, Moxe ce mocMmarpaTu
Kao CBOjEeBpPCTaH mise en abyme, Tj. Mara Bolhjema KOMIUIETHOT
¢bunma®. Unejy, kojy KoGoB TvM of1a3u a ycaau, y CTBapH je
cehame, koje he npentudukoBarn duiepa, CauroBor puana.
(HoBo) cehame nonehe (HoBu) unenrurer. Kobosa npernpeka je
cehame orenoTBOpeHo y BuLy film-noir femme fatale anraro-
HUCTKHIbE, )KEHE KOjy je HeKaJl BOJIeO U Koja ra je BoJena, a rpe-
Ma ko0joj oceha kpuuity. Peanan npo0Oiiem, HepeaiHa MpeTmka —
jep He MOoCTOju y peajHoM cBeTy, Beh camo kao KoGoso ceha-
we. Ha nocrepy ,,Ilouerka” je u3 Tor pasiora HarameHo in the
mind —y yMy: HapaTHB U 3JI0YHH JIEIIaBajy C€ y HEUHjeM yMy, a
HE y PEaTHOCTH. AITH, HaKO 3aMHIIUBEHN W HEPEATHH Yy CMUCITY
OHTOJIOTH]€ OMHJBUBOT, ()CHOMEHOJIOMIKOI CBETa, 33 JyHaKa Cy
NPETEE U TE KAKO peajHe.

KobGoga cehama — apxuBupana cehama — npere Jia yrpo3e Kom-
wieTHy onepanyjy. Koo HeaBocmucieHo yrno3opasa ApujajHy,
ApXUTEKTy CHOBA, Jla HUKAJa HE KOHCTPYHIIE MPOCTOPE CHOBA
o cehamuma, jep je To ,,Haj00JbH HAYMH JIa C€ U3TyOu Tpar mra
je peanHoct a mira je can”. Mehyrum, cam Kod Hohwm npoBoau
camajyhu corcrBeHa ceharma, Koja Cy 3aToYeHA Ha CIPATOBU-
Ma 3rpajie u rnosesaHa judprTom namhema: ,,KobO xopuctu mudpt
Kao MHEMOHHYKO CpeCTBO, Kpehyhu ce BepTHKAIHO KpO3 ce-
hama, cBAKO MamMpaHo Ha Pa3MIMYUTOM crpary. McTtoBpeMeHo,
NOKyIlIaBa Jia 3aKk/byda Tpaymarcko cehame Ha MoJuHY CMPT

25 ,Tepmun ynyhyje Ha crerududas THI caMo-pedepeHTHOCTH, CKpeTama mna-
Kibe Ha camor cebe. Kaga ce mpumeHn Ha yBOIHE CeKBEHIIE /(HIMOBa/, OH
IpHKa3yje YUTaBy MaJeTy 3HAYCHa ca KOjHMa XOIMBYJCKH MOYCIH MPHIpE-
Majy TepeH 3a octarak QHaMa 1 OOMYHO MPEACTaBIbajy KOMIUICTAH QHIM Yy
mainom”, y: Elsaesser, T. and Buckland, W. (2002) London: Bloomsbury aca-
demic, p. 47; “MecTo Ha KOME Ce YMETHYTH TEKCT Halla3u y Galdymu — mise
en abyme WM TEKCT Orieaano — oapehyje merosy GyHKIH)y 3a uuraona”, y:
Bal, M. (2000) Naratologija, Beograd: Narodna knjiga Alfa, str. 44
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y nonpymy. Hapaeno, He ycreBa. M3nazehu U3 mwerose Hajay-
0Jbe mozicBecTH, MoJ oouja Ja Oy/e 3aKibydaHa: lbeHO MPHUCY-
cTBO 1ypu kpo3 Puimepose cHoge. (...) Cehame u mpoctop ce
HaJI0My Y]y,

ApwujagHa kaxe: ,,Ko0 uMa 030MIbHUX Tpo0JieMa KOje MOKYIIa-
Ba Ja 3akona jgoine”. OBe ciuke cehama 3aTBOpEeHE Y CHOBHMA
nozcehajy Ha lieux de souvenir xoja 4ecTO CIIOMHEbC Ajauia
AcwMat: ,,(...) Ta MecTa cehama MOXKeMO Ha3BatH lieux de sou-
venir, Kako OMCMO HUXOBO IPUBATHO M CYOJEKTHBHO CBOjCTBO
pa3IMKOBAIM Ol KOJIEKTUBHUX W KyJITypHHUX MecTa cehawba Ko-
ja Iljep Hopa (Pierre Nora) HasuBa lieux de memoire. Mecta
U CTBApH HAjBAXHHjU Cy OKHIa4u ceTH Me mamhema’””. Koo je
€KCTPEMHO ByJiHepaOuiiaH Ha ceTu-Me namheme. CriomibeHa ya-
I1a Ha IPyroM HHUBOY CHA mojiceTulie Ta Ha CIOMJBCHY Yallly U3
MPOILIOCTH Yy coOu MOJMHOT CaMOyOHCTBa, a 3aTUM OJBECTH
Ha CJIMKY JIelie Koja My HeaocTajy. KoboBa aekTHBHA BE3aHOCT
3a (PC)KOHCTPYKIIH]Y MOPOJIHIIC MOTUYE U3 AYOOKE TYre U KpHu-
Buiie. Kao mro he ycaheno cehame nedpunncarn dumepa, Tako
u cehame Ha Monuny cMpt Beh oOnukyje Koba. Amnu, u oHO je
W3y3€THO CEMHOTH30BAHO, a OyCTajarbe OJ HETaTHBHE CEMH-
otusaiyje cehama je CyIITHHA MCUXOJIOIIKE POMEHE IIaBHOT
jyHaKa y oBoM (uimy.

Oumrep je KoboB nBojHHK Ha BHIIe HUBOA. JJok Memajy Cpx
Odumepoe auuHocTH, KOO he MopaTtu 1a mpomeHH U CBOjy; 3a-
tuM, Kob6 nma mpobiiem ca cehamem Ha cymnpyry, a Ouiiep ca
cehamem Ha oma. Pasnmuka je y Tome mro Kob cBecHo Mopa na
yTuye Ha cBoje cehame (1 Puineporo), 1ok je duriep xpTBa U
npeamMer Manunynanuje. Koo je mahjuonunuap, a @umiep myonu-
ka. [{use KoGoBe oneparuje je peceMroTn3oBame DuIiepoBor
cehama Ha OYMHCKY (PUTYpY ONMYEHO Y 3ajeHNYKOj (oTorpa-
¢uju, xojy je duiiep MOCTaBUO MOPEA 0YEBE CAMPTHHUYKE I10-
cTeJbe, a KOjy OH HeMapHOo ojbairyje. PuriepoBo namheme ce
Mema nonMmeTameM DuIiepoBe crape Wrpadke, BETpEmaue, y
ced e orar Ip)KH TeCcTaMeHT, mro he duiiepa ynyTuTu jia ra
je otai (MIaK) BoJeo, HakKo TO HUje yMeo na uckaxe. durep he
Jakie cehama Ha ola JJO)KMBETH Kao IPOMEH-EHa, PECEMUOTH-
30BaHa, a TO he MMPOMCHUTH HBECTOB CTaB U IMOIJICA Ha OYUHCKY
¢urypy. Ha cnmuan nHaunn, KoboBa kpuBHIla ce pa3pemniasa ca-
MO y CyodaBamy ca JAUCHYHKIMOHAIHUM TOrIe oM Ha cehama
u y onpoumrajy (,,Mopahenr na onpocruur cedbu u aa ce cyo-
yum ca wom”): ,,Cehame, y GopMu aconmjaTuBHUX Be3a, MHe-
MOHHUKOI' pacriopehuBama 1 TpaymMarckux npucehama, Takohe

26 Cameron, A. and Misek, R. Modular spacetime in the “intelligent” blockbu-
ster, in: Hollywood puzzle films, ed. Buckland, W. (2014), Oxford: Routledge,
p. 120.

27 Asman, A. HaB. ieno, ctp. 152
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CTPYKTypHIle Be3e uzmely u yHyTap HapaTMBHUX MoayJa (...)
KobGa oncena cimnka MonHe CMpTH, KOja je CHTHaJIM30BaHA

HAYWHOM Ha KOjH My ce HeHa cinka Bpaha y cHoBuma?”,

3arBop cehama (M3pa3 Koju KOPUCTH JHK U3 (puima, ApujaaHa)
HE MPECTaB/ba HUIITA APYTo 70 (CYOjeKTHBHY) CEMUOTH3AIHU-
Jjy cehamwa: ,IIponutoct npe cBera Hacraje, a TO je HaIa Te3a,
U3 HaIler OJHOCA MPeMa 1h0j>’; caMo ce Ha 3Ha4ajHy MpPOIUIOCT
nosiceha, camo nporuiocT Ha Kojy ce moaceha jecre 3nauajua’®”.
Kao u Jleonapn y ,,Mementy”, Kob ce He cyouaBa ca cehamuma,
HEro ca COINICTBEHOM MHTepIperaiujoM cehamwa. ¥V ,,Mementy”
HWHTEpIpETallMja HAaBOAM Ha OCBETY, a y ,,[loueTky” (pe)renepu-
e kpuBHiy. YnHu ce na je Hajnakme 6aButu ce Tyhum ceha-
BUMa a HajTexe concTBeHuM. Kob je y TOM CMUCITyY JIyau, ajiu
ayTeHTHYaH yMETHHK cehama. Ha kpajy kpajeBa, KoOoBa sxeHa
U jeCTe yMpJia ’berOBOM KPHBHIIOM, Ka0 )KPTBa HCTOBHUX MPBUX
CKCIICPUMCHTHCaka ca ycahuBameM ujieje y Heunjy miaBy. On
j€ eKcIuIoaTucao, KOHCTpyHcao mweHa cehama, a kacHuje hie My
ce Heka apyra cehama Bpaharu u oncenaru ra. [IpomeHa kojy
Mopa Jia JO)KUBH je UCKJbYUUBO JIMYHA U MHTUMHA, Kob Mopa na
HAy4H [1a KPUBHILY TIPETBOPH y OIpaIiTame’’.

3axmwyuax

Jynanm oba ¢unMa ce Ha pa3nUYUTE HAYMHE CYMPOTCTABIbajy
3a0opaBy, mako jaenyje Aa Ou oH OO HajehUKacCHHjE pelIeHe
BUXOBHUX TNpobnmema. MelhytuMm, Ha myTy Ka 3a0opaBy MOXKOa
Ce HaJa3| OIpOINTaj, KA0 jeaH O BUAOBA (pe)CeMUOTH3AIIN]C

28 Cameron, A. and Misek, R. op. cit., p. 118; OBa Tema ce jacHO Ha3upe y clie-
nehem aujanory n3 ¢uiama: Apujaana: ,,OBo Hucy cHoBH. OBO cy cehama.
IMokymaBamr a je OIp>KHII y JKHBOTY, He Moxell ja je mycrum.” Ko6: ,,He
pasymer. To cy cehama Koja He MOTY Ja IPOMEHKM. 300T OBOTA ja JKaJIuM.”
ApwujanHa: ,Je 1’ 3ancTa MUCIIHII 1a MOJKEII Ja M3TPaJuII 3aTBOp oxf cehama
" J1a je Ty 3arBopui? Muciui jia he To wy na 3aapxu?”’

29 Asman, J. HaB. geno, cTp. 29.
30 Ucro, ctp. 77-78.

31 Ob6a dunma caapke ekctpeMan o0pt. Mind-game unmosH, a mocedro Ho-
JIAHOBH Cy IMO3HATH MO EKCTPEMHHM OOpTHMa — OHUM KOjU HAC IIOKHPAjy,
M3HEHaZIe Ma 4Yak u pasouapajy. Lleo ,,[louerax™ je moxkaa caH, a Jleonaps je
MOX/Ia H3MHCIIMO COTCTBeHa cehatba, 1ma uak u Tpaymy: ,,[Iurame uim oHto-
JIOIIKA HEM3BECHOCT OCTajy Ha Kpajy, Kao uurpa koja ce Bptu y Ilouemxy. To
cTBapa TeH3Hjy u3Mel)y KOMIUIeKCHUX (DHIMOBA U KIACHYHOT THITa HAPATHBA,
KOjH je Be3aH 3a IIeMy MOYeTaK-CPeHHA-KPaj U Y3POUHO-TIOCICANYHN HH3
norahaja”, y Poulaki, M. Puzzled Hollywood and the return of complex films,
in: Hollywood puzzle films, ed. Buckland, W. (2014), Oxford: Routledge, p.
37. OBaj Ha npBH nories OaHanan oOpT Oana HOBY, CACBHUM IPYTadujy CCHKY
Ha KOMIUIeTaH cixe. M3 Tor pasnora, a 1 MHOTO APYTUX, TOCEOHO HapaTHB-
HHX, ,,()UIIMOBH OBOT' THIIA TPAXE MOHOBHO IVIE/ambe, y OMOCKOINY MM Ha
MaJioM eKpaHy, Kao MOKyIIlaj OCTH3amba 00Jber pasymMeBama 3amieTa (...)",
y: King, G. Unraveling the puzzle of “Inception”, in: Hollywood puzzle films,
ed. Buckland, W. (2014), Oxford: Routledge, p. 63.
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cehama: ,,OnpoinTaj je mpou3Boa J00POBOJBHE OUTYKE Y JIAILY
NpaKTUYHOT XMBoTa/yMma. (...) Jlakie, Mu mpey3umamo OAro-
BOPHOCT JIa ce y3JpKUMO o Kopuiherma ofapeheHux pasiora,
y cayd4ajy OmpollTaja, pas3jiora koju 0u Tpebayio 1a ompaBaajy
HETPHUjaTe/hCKO MOHAIIAKE MPeMa 0co0U Koja Hac je OBpeIu-
na*?”. Ha Buie Mecta y ¢B0joj Kibu3u ,,ETnka namhema”, ABu-
mau (Margalit Avishai) monceha kako cy cehama cemMmroTH30Ba-
Ha y ocBeTy miu Oec noryOHa 1o nojenuHna: ,,Emornuje ocsere
U JKeJbE 32 OCBETOM OTPOBHE Cy 3a mcuxy. (...) OHo mTo Tpeda
na ce u3bpuiie jecte emoruja Ha cehame koja ce OHOBO Mpe-
xuBJbaBa®”. [Ipuue oBUX (PUIIMOBA HAC ca jeJHE CTpaHE yue Jia
HHCHCTHPAkhC HA apXUBUpamy cehama U oJycTajamby o 3a00-
paBa MOXe OJIBECTH y MOryOHe U miTeTHe emormje. JleoHap,
HAKOH OpyTaJIHOT YOMCTBa CyIpyre, Oupa myT 1y0OoKe Mmarmke, a
O/ COTICTBCHE (PM3HO-TICUXOJIONIKE AUCHYHKIIU]E TPaIH Iperpe-
Ky, aJld U MOJCTHIIAj 32 OCBETOM, Kao JIa CC Hajla3u y HEKaKBOj
JKUBOTHO] urpu. OH, IPUPOIHO, 3a00paBiba CBaKy CBOjY JKPTBY
ma y TOM CMHUCIY YHMHH ,,JYIUIO YOHCTBO Y KOHTEKCTY €THKE
namhema Mapranut ABuiaua: He camMo Ja youja Teno, Beh
U MMe, Koje 3a mera Buiie Hukaaa Hehe mocrojatu. Comncrse-
Ha MaHa je MCTOBPEMEHO MOPHUB, TEPET ajy U ayTO-OIPOIITa],
ompaBlame CBakor HapeaHor youctsa. Koo, ca mpyre crpane,
COTICTBEHY T'PEIIKY 32 CMPT JKCHE MPEOOIHKYje Y KPUBHUHY OJI-
roBOpHOCT, noctajyhu cam cebu cynuja u yenar. ['yoehu ce y
JABUPHHTY COTICTBEHOT Mamhera, OH Y MIMPOKOM JIyKY Mpeia3u
KOMIUTEKCHY ¥ [yOOKY IIPOMEHY, ITa € KOHAuHO CyoJaBa MpBo ca
TyOMTKOM, a OHJIa U ca KPUBHUIIOM.

Kopuihewe H3y3¢THO OCMHUILBEHHX MHEMOTCXHHYKHX CHU-
cTeMa ca CBPXOM apXMBUpamba cehamba oBe jyHake YNHH caBpe-
MCHHMM IPOTOTHIIOM YOBCKA-MaIlIMHE, CTBOPCHUX 3a yOujarmbe
(,MemeHTO”) 1K 3a Urpame ca Tyhum emonujama (,,[Touerax™).
Cucremu Oa3upanu Ha apxuBy cehama cy nakie u cinabocT u
BpJIMHA OBHX jyHaka. TH ,,omreheHn yMOBH y cTamy Cy Jia pu-
Ka)y u3y3eTHe Mohy; (...) IbHXOBa OTPAaHUYEHOCT ITPETBapa ce y
cHary (...); JOK Hau3Ie ] ryoe KOHTPOITy, OHM CTUYY HOBY BPCTY
OlHOCa Ca BCIUTAYKWM, PYTUHUPAHUM WA ayTOMaTU30BaHHUM
OKpyxemeM (...). JIpyruM peurmMa, oBe TaToOJIOTHje MpecTa-
BJbCHE Cy IVIEA0NMMa Kao IPOoayKTuBHE . ApxuBupano ceha-
HE CE KOJI OBHX jyHaka IpeTBapa y CTUMYJIUIIyhy marosiorujy.
OHO Tpakyl aJIeKBaTHy OpraHu3alnjy, koja omoryhasa cnpeTHo
(mpe)y3umame U JI0JJaTHO apXHBHpame Mojaraka o IoTpe-
O0u. Y KOHTEKCTy OBaKBe, 110 jyHakKa, TUC(YHKIHOHAIHE, a 110

32 Avishai, M. (2002) Ethics of memory, London: Harvard university press,
p. 201.

33 HUcro, ctp. 207-208.
34 Elsaesser, T. op. cit., p. 31.
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OKpYKEHe, IPOAYKTHBHE MaTOJIOTHje, U y TO3UTUBHOM U y Hera-
THBHOM CMHUCITY, OpIKJBHBO apXUBHpambe cehama ce Ha3upe Kao
METO[I yKIIamama y (couujannu) ceet oynyhnoctu. Jlanac, kaga
3a00paB MojjeiHaKo peryiuiie (1)cTopuje Koauko u namheme,
apxuBHpaHO mamheme MPEACTaBbEHO Y NBa mind-game (Gui-
ma Kpuctodepa Homana, kao ma npenckasyje oyayhuocr rae he
OHO HE caMo Je(HHICATH KOHKPETHE JIMYHOCTHU U OfiHOCe, Beh n
(YHKIIMOHHMCATH TIOIYT KOMITjyTepa Koju he ynpasibaru cBemhy
I10jeIMHALIA.
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MEMORY ARCHIVING
IN FILMS MEMENTO (2000) AND INCEPTION (2012)

Abstract

The main aim of this paper is determining how personal memory
archive has influenced the identity of characters in the films Memento
and /nception. The above mentioned films, both directed by Christopher
Nolan, belong to popular Hollywood production dealing with the subject
of memory, offering various examples of semiotisation of archived
memories. The main character of the film Memento deals with a series
of mnemonics that help him create a personal archive of a suppressed
trauma that motivates revenge, while in the movie Inception, the feeling
of guilt is a generator of memory archiving. This paper will show that,
in these so-called mind-game films, as defined by Thomas Elsaesser,
the dysfunctional and irrational semiotisation of archived memories
disturbs the psychological and individual stability of these characters,
thus affecting their identity.

Key words: Memento, Inception, Nolan, archiving, memory, identity
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BAIBEBO Y M1OTPASH 3A
IIERTUTETOM

Caxerak: L{un pada je oa ce youu pazeoj udenmumema epada Bawe-
6a. Y ucmpaoicusarby Ou mpedoano youumu uCmopujcKu paseoj epaod,
Kao u cnomive ymuyaje na weea. To mozy 6umu u nexu eehu epadosu
Koju ce nanase y 6nuzunu Bamwesa, kao wimo je Beoepao. Y nucarwy 6u
mpebano ucmahu OHO WMO je UMAHEHMHO U KAPAKMEPUCIUYHO 30 CAM
2pao, u no yemy ce oM pasiuKyje 00 Opyaux epadosa y C8OM OKPYICerb).
IIpenosnamu Gumne ucmopujcke mpemymre y mwe208omM pa3eojy, uH-
cmumyyuje u wyoe. Ha kpajy 6u mpebano usnemu u npoyeny me2060e2
passoja (nanpeoax, HA3a0ax ul cmazanayuja) u Koju cy mo pecypcu
Koje nocedyje epao u mwe2o060 OKpyAcerve.

Kmyune peun: HMoenmumem, cumbonu, cnomenuyu, manugecmayuje,
Openo, udeonocuja, demumonocuzayuja

Veoo

IIpo¢. np Cperern Byjouh, Hamr HajnpusHatHju ypOaHU CO-
LHOJIOT, Y CBOM Hay4HOM pafy ,,COIHONPOCTOPHU HIICHTUTET
Beorpana y xoHTeKCTy ypOaHOT M pernoHaimHor pasBoja Cp-
6uje” HaBoxu AepUHUIM]EC WACHTUTETA Tpaja Koje YIIIaBHOM
mpey3uMa Of IpYyrux ayropa. ByjoBuh mHTepmpernpa mojam
nnentuTera rpaga HaBoaehm b. CrojxoBmha koju kaxe ma ce:
LAICHTUTET Tpajga MOXe Ja Je(UHHUIIE Ka0 CAaMOCBECT jeTHOT
rpaga Kao COIMONPOCTOPHOT KOJCKTWBUTETA, KOjU HCTOPH])-
CKM HACTaje W Pa3BHja C€ y 3aBUCHOCTH KOjH Taj rpai (Tpyma)
U TIOjeMHIN KOJU Ta CadMibaBajy YCIOCTaBJbajy Y OTHOCY ca
npyrum rpagosumMa.”! OH Takolje y CBOM pajy HaBOIH ,,MPEKY
caunmeHy of 169 cpOujaHcKux rpagoBa’ Koja ,,caapku cienehy
XHjepapXxujy: jefaH BEeIUKH MITHOHCKU rpaj (IpUMAaTHH Tpasn)

1 Byjosuh, C. (2014) Coumonpoctopuu uaeHtuter beorpaga y KOHTEKCTY
ypbanor u perrnonansor passoja Cpouje, Coyuonoeuja, beorpan, ctp. 146.
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(beorpan), Tpu cpeama rpaza ca mame o1 200.000 ctaHoBHHKA
(Hum, Hou Can, Kparyjesai), cenamjecer 1 Tpu Mamba rpaja
ca 6pojem cranouuka m3mely 100.000 u 10.000 cranoBHUKA (Y
OBy Kareropujy craza u rpan Basseso np. XK. K.), mHomTBO rpa-
nuha 1j. Bapomm u3mely 10.000 u 1000 craHoBHUKA U cefam
Bapomu ca Mame o 1000 cranoBHMKa, ca HajMawoMm Kypury-
mimjoM ca 13200 cranosuuka.”? J{pxxehu ce neuHUIMje HICH-
tutera b. CrojkoBuhia, moro Ou ce pehu na je BasbeBo cBOj
UJICHTUTET OOJIMKOBAO TOJ YTHIIAjeM CTPaHUX OCBajaya, Mpe
ceera Typaka a motom u Ayctpujanana u Hemana. C 063upom
na 'y okoninHu BasbeBa moctoje u HasuBu — Maljapcko rpo0ibe
Kao ¥ Ha3WB IIJBUBC — Maliapka, Moxke ce peh na je mocrojao
YTHIIA] U HAIer ceBepHOT cycena. Ox rpagosa Ha BasbeBo Haj-
Behu yrtuiaj uma beorpan, jep Benuku Opoj Basbepania omnaszu
Ha CTyAWje y NMPECTOHHMILY, I7Ie KaCHUje U OCTajy WU OjJiaze y
uHocTpancTBo. [Topen wera u Hou Cap je y mocneme Bpeme
MOCTao MPUBJIAYHO MECTO 3a Mitajie Basserie. [enajyhu no pe-
CTOpaHMMa, BUJIM CE€ I je UTaJHjaHCKa KyXHiba CTHIVIa  0caM-
JIECETUX TOJMHA MPONLIOT Beka y BasbeBo mpeko Tpcra’, kao u
y Behuny rpagosa y Cp6uju’. Haume y BasbeBy kao u cByna y
CpOuju TpamuiroHanHe kadaHe, yCTynajy MECTo Mmuiepujama,
TaBepHaMa....

Jp Meana Cnacuh u Bepa bankosuh cy Hamucase 3HauajHy MO-
Horpadujy ,,I' pasoBH y moTpasu 3a uASHTUTETOM”, KOJy j€ 3120
dunozodcku pakaynrer y beorpaxy 2017. ronune. Y Kibu3u
ce HaBOJIe pe3yiTaTu HCTpakuBama 3amouetor 2013. romune,
a MOoOMjeHN HAKOH Pa3roBOopa ca CTAHOBHIIMMA O0CaM TpajoBa
y Cpouju: Kparyjesua, Illamma, Ykuia, Jleckosia, Hosor Ila-
3apa, Combopa 1 3pemaHnHa. YOUWIId CMO J1a Cy OpraHHu3aTo-
pH HCTpaKHBamba y 0nabupy rpasoBa y Y30pKY BOIMIM pauyHa
0 TEPHUTOPHjaJHO] PACIOTPAEHOCTH Y30pPKOBAHUX IPaoBa.
3a rpax BasseBo, Huje Omno mecra ocum Illamma, kao mro je
Yavak u30cTaB/beH 300r Yxwuia. Peu je o rpagoBuMa Koju cy
TPaJUIMOHAIIHO Y PUBAJICTBY. T€OPHjCKH HYKJIEYC OBOT HCTpa-
KHBamka Cy KaTeropH3allije XOMaHICKOT HcTpaxknBada lletepa
Hoca, koju je ,,pa3Buo uiejy ypoaHux cuMO00IIa Kao rpaJiBHUX

2 HUcro, ctp. 153.

3 Hranujancka Mona y oOayery MIIaiix, 0CaMIeCeTuX ToIMHa IMPOILIOT Be-
ka y BaspeBo je crumia u3 Tpera. HezaoOunaszHu ozieBHU mpeaMer cy Ouiie
yyBeJleHe JeBUCKe ,,5017, 1a KocT Majuiie, cnut Qajep jakHe, UMHC, TTaTHKE:
,,TOTI-TeH”” WJIH ,,cTapke”. BaspeBcka oMilaiMHa je JIeTH WA Ha JIETOBAKE
Ha JazpaHcko npumopje: Makapcky iy PoBuibs. 3UMH, IPEKO CPEABHUX HIKO-
na ce oytaszuiio y Cioennjy (Kpagen). Omiiasinna je ciryiiana poK U JUCKO
MY3HKY, IPEKO TpaMO(pOHCKUX II0¥a Koje je KyrnoBaisa y Jyrotony u Po6Hoj
kyhu beorpan.

4 Tymmwuh, Jb. (2016) 3amro xadane Hukaga uehe nocraru kadbe, Kyimypa
6poj 151, Beorpaza: 3aBox 3a mpoy4aBame KyATYPHOT pa3BUTKa, CTp. 246.
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eneMeHara y uaeHtutery rpama”’. Cnacuhka m Bankouhera
Cy OBy Kiacu(uKanujy y HEKHMM CBOjUM JElOBHMa MOIH(U-
KOBaJIM M JIOJ[aJId HAKHAJIHO HOBE KAaTeropuje, Kao IITO je pe-
[IMMO: TACTPOHOMCKH, TEPCOHATHU W 3HAKOBHH CHMOOJIH3aM.
MonudukoBamem Ilerep HocoBux kareropuja mnobujeHe cy
KaTeropuje Koje o0yxBarajy CBE IITO je OMTHO 3a je[aH rpai u
IETOB UJEHTHUTET. IbMXOBOM MpPHUMEHOM Ha KOHKpeTaH ypOa-
HH TIpocTOp A00uja ce Gorara U cBeoOyxBaTHa ,,pa3riieHHIA”
jeaHor rpaga. Mu heMo KOPUCTUTH HEKOJIIMKO MOTU(DUKOBAHUX
Kareropuja U NpuMeHUTH ux Ha BasseBo. To cy:

1. Marepujanau cumbonuszaM (rpajicka apXUTEKTypa, KOH-
KpEeTHH CIIOMEHHIIN U 3rpajie Mel)y kojuma ce onet Mory pas-
JIMKOBaTH: BEPCKH, UCTOPHU]CKH, KYATYPHH 00jJEKTH U apxeo-
JIOIIIKA HaJa3uIITa...)

2. buxejBuopaiiHu cHUMOOJIM3aM Ce€ MPHUMAapHO OJHOCH Ha
obpaciie KOJCKTHBHOT MOHAIIaha — CBETKOBUHE, BalIape —
Koje ce Be3yjy 3a I'paJl U 1o KOojuMa ce OH mperno3Haje. Y ce-
KyHJapHOM 3HaueHy, OMXEjBHOPAIIHU CUMOOJIN3aM CE OJIHO-
CH Ha JICJIATHOCT KapaKTCPUCTUYHY 3a JaTH Tpal, Koja je y
EMY TPAJUIIMOHATHO Pa3BUjeHA U 3aCTYIUbCHA U TIOBE3aHa
C (b€TOBUM HUJCHTUTCTOM.

3. Ilepconannu cumbonmsam, aHamoran HocoBoM HMKOHHUY-
KOM, JIyTyje c€ CJIaBHHUM JIMYHOCTHUMA KOj¢ OIMYaBajy rpami u
CTBapajy HEroBYy PEIyTaldjy; TO MOTY OMTH TMO3HATUA YMET-
HUIHM (TUCITH, CITUKAPH, [ITYMIIH) CIIOPTHCTH, UCTOPHU)CKE HUITH
MOJTUTUYKE JTMYHOCTH.

4. T'acTpoHOMCKHM cHMOOJIHM3aM je TOTIyHa HOBHUHA KOJy CY
Cnacuhika 1 bankosuhka yHene y Teopujcku €0 HCTpaKHBa-
wa. OHe cMaTpajy J1a ,,raCTPOHOMCKH CUMOOJIH3aM CE OIHO-
CH Ha KapaKTePUCTHYHY TPaJUIMOHAIHY XpaHy U nuhe Koju
Urpajy BaXKHY YJIOTY Yy CaMOOIMCY Tpajia M MPEKo KOjUX ce
rpajl y 3Ha4ajHOj] MEPU CaMOUJICHTHU(HKY]C.

5. JIucKyp3uBHU cHUMOOJIM3aM CE€ OJHOCH Ha MpHUYe O Tpa-
Jly ¥ HaYMH CaMOTpPEICTaB/barbha; y 3BAHUUYHUM HACTyIHMa
aTi ¥ Yy YMCTHUYKHM JICJIUMa, T TPETMaH Tpajia HUje TIO0J
KOHTPOJIOM OHHUX KOJU T'a BOJC U KOJH Y (bEMY JKHBE.

6. 3HakoBHU cuMOoIM3aMm (rpd, rpajacka MoBesba)

7. EMoumoHa HA cuMOOIM3aM ce OJHOCH Ha ocehama Koja
CTaHOBHUIIM NOBe3yjy ca oapehenum enementumMa. Te emo-
IHje ce, OMET, MOTY MCHATH KpO3 BpeMe, a U Pa3IHKOBAaTH OJ1
jeaHe 10 npyre rpyme cyojekara.”’
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Cmapo u noso Bamweso

Pexa Komy6apa je ymHOrOMe yTuiiana Ha pa3Boj BasbeBa ompe-
JUBIIN -ETOBY (PM3HOHOMU]Y U Aeniehu ra yCIoBHO Ha cTapo U
HoBo. Crapo BasseBo ce mpocTupe Ha fecHoj crpann Komyba-
pe Uy ’BeMy TOMHUHHpa cTapa 3aHaTcka yapimmja Temmap. OBa
yapivja je HacTaja 3a Bpeme Typaka Koju Ccy y HBeMy UMali
3aHATCKE pajbe a )kuBenu y Hacesby Jlunak. [Ipunukom rpagme
MHIUBHyanHuX Kyha u cramMOeHnX 3rpaja, me3aeceTHX Toau-
Ha MIPOIIJIOT BeKa, OTKPUBEHO je cTapo Typcko rpodike Koje cBe-
JIOYU O BbUXOBOM KHMBOTY Ha OBMM TpocTopuma. Tek mpu kpajy
19 Beka u mojaBoM rpyite ,,JIBaHaectopue’™, Kojy cy YMHUIN
HalpeHN TPTOBIH, CBEUITEHUIIN U YUUTEJbH TOTa 100a, OO0
ce 1o uzeje na BameBy HemocTajy ycTaHOBe Koje Ou ce rpaanie
ca nese crpane Komy6ape. Ha ueny oBe rpyne Hanasuo ce Tpro-
Bar JKusko Taxuh xoju je 610 HaApOAHHU MOCIAHHK U ITPHUITATHUK
JIuGepanue crpanke. OHH Cy Hajupe ypaauin HALPT 3a IpaBe
rpaJicKe YIHIE, a IOTOM Ce KPEHYJIO ca U3TrPaJHhoM 3HAMECHUTHX
3rpaga, Koje ¢y u Janac y gpyHknmju. Ped je mpe cBera o 3rpa-
nama OcHOBHOT 1 Butier cyna xoje ce Hajase y TJIaBHOj YIHIIH.
JleBo m3a mux, renajyhu on pexe Komy6ape je usrpahena srpa-
Jla ONIUTHHE a ca JECHE CTpaHe 3rpaja AaHallmbe | nmHaznje
(mo manpty Tpehe 6eorpancke rumuasmje). [Ipexo myTa 3rpazae
I'mvuasmje ypaleHa je pernpe3eHTaTuBHA 3rpaja y K0joj ce cama
nHanaszu Ilopecka ympasa. Y HemocpeaHoj 6au3unaH je nirpabe-
Ha ¥ KoMaH1a J[puHCKe ANBH3HjE Y KOjOj je cy)k00Bao BOjBOIA
Kupojun Mumuh. V rmaBHO] yARIN TPHASCETHX TOIAMHA j€ U3-
rpahen Jlom Bojcke, KOji TPEHYTHO HUje Y QYHKIH]H, aId MY je
oOHoBJbeHA (pacama. [Topex oBUX Jenux 3rpaja Koje TOMHUHHpa-
j¥, y TPaJCKOM je3rpy c€ HaJla3W M 3rpaja HeKagamme JpuHcke
GaHOBHHE (y K0jOj ce caja Hama3u Bucoka mrkoma cTpyKOBHUX
ctyanja — BUIIOC ). YV meHoM HacTaBKy ce Haias3u 3rpaga Mo-
nepue ranepuje. Hanmve, mpe [Ipyror cBetckor para Basbeso je
npunazgano JpuHckoj 6aHoBHHH, ca cenumreM y Capajesy. [a
yKJbyueHOCT BaspeBa y JlpuHcKy OaHOBMHY HUje OMiia mpupos-
Ha, TOBOpE M MOCeNeHOCT MO30PHUITHIM TpyHaMa Koje Cy TOCTO-
Bajie y BasseBy. Hanme, BasseBn cy nanexo Burmre mocehmsamu

5 U JiBanecropwity, ocuM Kadeunje unnuam cy: Jespem u [lasne ['aBpunosuh,
Axcenruje Cpehkosuh, Anekca Crojuummh, XXusko Taauh, Mapko Jepemuh,
Cresaun bytuna, Byk bBenam, ['aja XKuBanosuh, npora JKusojun Maprosuh,
Panosan Jlasuh u Munom Hactuh. Cro je mocrtojao gak cBe 10 1889. rogume
kaza je JKusko Taxuh mpecrao paauTtH, Kaja je HaIKUBEO Tope CBE MOMeE-
uyte. [IpencraBuuimma Crosna 6uo je 3amarak aa ce BabeBo pacmocTpe Ha
JICBY CTpaHy, A MITO Tpe A00uje LPKBY, 3rpajgy 32 OCHOBHY ILIKOIY, 3rpay
3a Cy/[HHILY, 1a Carpajy ONIUTHHCKE KOIICBE 3a MCXPaHy CHPOTHILE, Ja 10
IpaloBUMa pacede HOBE YIMIIE, Ja CE IOAUIHY TPrOBHHA M 3aHATCTBO, Ja
ce gomycty rpahaHnMa mTo jade yueruhie y ONIITHHM, MIKOJIX U ecHaduMa,
nexouMa. (ucrakao XK. K.); Ilasnosuh, Jb. (1990) O Bamwesy u Lllanyy, Ba-
sbeBo: Paguo Basbeso, crp. 52.
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MO30PHIITHE MPEACTaBe TIIyMAauKuX aHcabana Koje Cy J0maa3uie
u3 Borpana, nok cy mosopwuiixe Tpyne u3 CapajeBa, Ouie cia-
6uje nocehene. ¥ to Bpeme namely IIpeor u [lpyror cBerckor
para, MO30pHIIHE MPECTaBE Cy CE Op)KaBaJe MO XOTeIUMa H
MHOro6pojuuM Kadanama.’ BasmeBo je ¢Boj Jlom Kynrype 10-
6wo mociie J[pyror cBeTCKOT para, ma je 3rpaga usrpaheHa y
COIPEATMCTHYKOM CTHITY, Kao W 3rpajga Jloma omiaanHe Koja
Ce HaJla3u Mopen e, Koja je y ynorpeou. Hemmro moaepuuja je
cTakyieHa 3rpaga Jloma meH3uoHepa, koja je m3rpaleHa ocam-
JIeCeTHX TOIMHA. Y caMOM IIEHTpY rpaja ce Haixasu 3rpaaa Omn-
HITHHE KOja JOMUHHMpA cBOjoM BHCHHOM. Ilopen OniutuHe ce
HaJIa3u MOJICpHH [ pajICKH TPT, HA KOME C€ JICIIaBajy MOTUTHIKA
OKyIUbathba aJld U MY3WUYKH KOHIEPTH, Jedje MaHudecranyje,
npotectu rpahana u cin. Ypbauu npocrop Basbea je npemnosHa-
TJBMB M 110 lapkoBuMa. [1apk ,,Bune Jouuh” Ha Janpy y kojem ce
Hasaze OMCTe U CIIOMEHMIM KOMYHHUCTHYKHX Xepoja u3 pyror
cBerckor para (JKusanybyphesuhy, Mumm dynuhy, dparojiry
Hynuhy...). Y camoM ILEHTPY rpaja ce Hajla3u MapkK ca JeCHE
ctpane Konybape y kojeM ¢y MOCTaB/beHE CKYJINTYPE M3 XOJIaH/I-
ckor rpajga Curapa, ca KojuM je BasbeBo G110 30paTUMIbEHO’ .
Ckynntype u3 Cutapa ce Hajase W y Mapky y HEHTpy Tpajaa
npeko myTa arnoteke “101”, anu n ucnpexn CTOMaTONOIIKE CITy-
»0e (T3B. 3yOHOT). Ha 1mupoj nepudupuju rpaaa Hajgase ce map-
koBH Ha [lehuHu ca ciopTckuM TepeHrMa 3a mtaje (Gpyadancku
TpaBHAT TEPEH ca TPUOMHAMa M TEPEHHU 3a TCHHC, 3a UTPYy Ha
OCTOHY M 1IIJbAIIN), JIM U IIETaYKUM CTa3ama 3a crape. [lapk Ha
[Terom nyky kojer je cBojeBpemMeHo nocetro u Jocun bpos Tuto.
VY CONMjamTuCTHIKOM TIEPUOLY TIaBHH CUMOOIH Tpaja Cy Ouin
cniomenuk Crjenany duunoBuhy 1 METaJICKU KOMIUIEKC, Y KO-
jem je momuuupana dadpuka ,,Kpymuk” koja je ¥Mana mpeko
JIeCeT XMJbaja 3aMmoCIeHUX pagHuKa.® Y MOCTCONH]aTuCTHIKOM

6 Kynrypuu xuBot BasbeBa 10 1945. ronune onsujao ce y kadanama 1 X0Te-
CKHM cajlamMa IJIe Cy ce ofprkaBalle IpefcTaBe rocTyjyhux mosopuira koja
cy y BameBo momasmna u3 beorpana, Capajea, Iloxapesamna, llamma, bu-
ToJba (1929)... Hajume rocroBama y BaibeBy je umaino Ilo3opumiHo ynpy-
Keme ITymana u3 beorpana, xojuM je pyxoBoauo dynran Hukommh, Bugetn:
PanxoBuh, 3. (2002) Bamwescku xpaj y 20. eexy, beorpan: Uuroja mramma.
Munan CoBusb ca 6eorpaackor MuctutyTa 3a HOBHjy Hctopujy Cpbuje, Ha-
BOJIU CIIIICKOBE KapaHa ¥ XOTela, IMCHA FIbUXOBUX BIACHHKA KA0 U KaTETOpHU-
3anujy. Y Basmesy je centemOpa Mmecera 1936. rogune 6mno 62 yrocturesb-
CKe pajmbe, Koje Cy OmiIe pa3BpcTaHe y TpH KaTeropuje...

7 Tlopen xonanjackor Curapna Bameso je y COP Jyrocnasuju 6uno 30paru-
MJBEHO Ca TPaZioBUMa M3 OCTAIMX penyonuka, kao mro cy Komap, 3anap,
Ipunen, Jacenune, ITnoye. M3mel)y oBux rpagosa mocrojana je KyinTyp-
Ha capajiba i CKOHOMCKA capajiba. ‘Daly cpembHX MIKOIa Cy ¢e y3ajaMHO
nocehuBanu. Tako je peruMo JocTa BaJbeBCKE JEIe, 0CaMICCEeTUX TO1MHa,
neroBano Ha octpsy IlIkoserhy y Gnmusunu 3aapa (XpBarcka).

8 BabeBo je y Apyroj MOJOBHHH MPOLLIOr BEKa UMaJI0 Pa3BHjCHY IPUBPEIY.
VY meranckom komiuiekey mopen Kpymmka, Ty cy oune cienehe padpuke:
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nepuojy cioMmeHuk boprmma perosyimje (Ctjenany dumurmo-
Buhy) ryou Ha 3Hauajy a npenHocT noduja kyna Henanosuha,
KOja ce Hajia3u Ha CYIPOTHOM JIeiy rpaja, Ha myty 3a [llabarr.
Wnaue, Kyna je mogurayTa 3a Bpeme [IpBor cprickor ycTaHka, 3a
notpebe CpIicKe BOjCKe Kao BOjHU MaraiuH. Hakon ciioma Ilp-
Bor ycranka Typuu cy Kyiy nperBopuin y poOujamisuity, y Ko-
jOj Cy Jbynu OWJIM BE3aHU y OKOBE MPUKaucHe Ha JaHie. HakoH
2000 — Te Kyna je 0OHOBJbeHA 1 KOH3EpBUpAHA U OHA CE JIaHAC
Haas3u mox okpuibeM Ipaackor myseja. Kao cramna mocraBka
My3eja je u nmo3Harn MycearMOB KOHaK, 332 Kora ce MpeTHo-
CTaBJba JIa je HeKaja OMo yamuja. Y HeroBoM MOJApyMy ce Ha-
naze purype Anexce Henanosuha n Wnuje bupuannna xojuma
cy Typuu nocexsu mase, HakoH Heycnenor IIpsor ycranka. ¥
JETHOM TPEHYTKY Y CTPYYHHMM KpyroBHMa OMJIa je pacrpaBa OKo
MecTa cede KHe3oBa. [1o jeHoj Teopuju OHa ce IeCuia Ha MOCTY
(ragammoj hynpuju) na Komybapu, a 1o apyroj npeTrnocTasiu
JIOKaIlhja I/e ce JACCUJI0 MOry0Jbeihe Ce Halla3u CTOTHHAK METa-
pa mmwke Hu3 Konybapy. Mnaue 6ucre kuezosa Wnuje bupuyanu-
Ha U Anekce Henanosuha ce Hanase ucnpen srpaae Myseja, y
K0jOj C€ HaJla3¥ CTaJIHA TOCTABKA y KOjO] JOMHUHHPA]Y CaapIKaju
Besanu 3a [IpBu cBeTcku par — Kabuner BojBone XKuBojuna Mu-
mmha, Haopyxawe u noprper Hanexne Ilerposuh, ciaukapke.
VY BasbeBCKOM ApXUBY j€ HallpaBJbeHa CTaIHA IIOCTABKa Koja ce
OJIHOCH Ha BaJheBCKY BONHUINY, KOja ce Hala3HU Ha MECTY caja-
urmer Apxusa u crape 3rpaje Besbescke oonnurtie. [Topen My3se-
jau ApxuBa y BasbeBy nocroju 1 3aBoj 3a 3aIITHTy CIIOMEHHKA
KyJIType, Tpe cBera crape yapiuuje Tenmmap. UnHu ce 1a u3me-
hy oBe Tpu MHCTUTYLHjE KYAType KOje Ce OTHOCE Ha MPOLUIOCT
BasbeBa HeMa JIOBOJHHO Capajihe HUTH 3ajCHUYKUX MIpOjeKara,
na HU CTPYYHHUX NyOnukanuja. Ha mpoTekiuM OBOTOAMIIEBUM
32 Tewrvapckum seuepuma MPEICTaBIbEH je TBOOPO] yacomuca
I'macuuk (51-52) kojer wznmaje MeljyonmTHHCKM MCTOPHjCKU
apxuB BasbeBo.

Jlynno Bamweso

VY BasseBy noctoju OymeBap Hukonaj Bemnmuposuha, xoju je
y Hapody MO3HATHjH Kao ,,Jlymie tpake”. MHadue y Bassey je
cBe aymio. Tako y rpaxy Ha KomyOapu moctoje nBe Behe peke:

Dabpuka Bujaka [paman, Depym, Metanopan, Enuna (mpousBomuo je 4y-
Bene Enmnnose nehun). Y npepaan Boha M mpoM3BOAIBM COKOBa Ty je Ou-
na CpOujanka (3narHe kamnu). BasbeBo je umano u  (adpuxy koxe Muax
Kuranosuh, texctunny ¢Gpadpuxy Y3op, Gpabpuxy Hamemtaja Cmegan Du-
aunosuh (t38. CTEDUII), nekapy ca aBa Benuka cuiioca [5. cenmembap,
rpaleBuHcKo npexnysehe Jabranuyy. 3aHnspUBO je na HaBeneHe dadpuke ca
MPUBATH3ALMjOM HHUCY HACTABHJIC Ca MPOM3BOMILOM. JEIHHO je jeAHy Mpu-
BaTH3alMjy MpexuBena BasbeBcka muBapa, koja je cajia mpeq ApyroM He-
H3BECHOM MPUBATU3ALIHjOM.
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Kony6apa u I'panar (tpeha peunia uma neno ume Jbyboctuma
W 3Ha Ja Hajolhe y BpeMe BeNMKHX kuina). /IBe mujare; jeaHa
crapa ,,)Kercka” u HoBa koja ce Hayla3u y HOBOM TP>KHOM IICH-
Tpy. JIBa (ynbancka Tepena; Ha ,Ilechunu” mopen peke Komy-
0ape Ha HCHOM IOYETHOM TOKY, U cTapuju (yndajcku TepeH
,.Kpytmk”. Ty cy u nBa 6uockomna : [lom kyirype ( koju je He-
JTAaBHO aJanTupan) u ,, LleaTpan” (Koju je 3amyIiTeH), I8¢ [PKBE,
cTapy LpKBYy ¥ HOBH Xpawm, JBa rpobsba; Crapo rpo6sbe’ 1 HoBo
rpo0Jbe; 1Ba xorena: ,,I' pann’” u ,,Hapiuc”, ne TpaauiioHaiHe
nocnactuyapuuie — ,,Kog Meduja” u ,,IlenuBan”, u 1se mozaep-
He: ,,AtTnHa” W ,,Pum”; nBe oHTaHe — crapuja y oOIHMKY 3MH-
j€ Kao 3alTUTHOT 3HaKa arnoTeKapa U HOBHja, Y IVIABHO] YJIHLIU
MIPEeKo MyTa dyBeHe anoteke ,,101”. J[Ba pomcka Hacesba: baup u
I'pabosura. [iBa mymika ¢ppusepa: Kox ,,[lajcepa” (y Temmbapy)
u xon ,,Crnaljane Malhap” (kon Buier cyna). Basbeiu takohe
¥“Majy u JiBa myTa 3a beorpan; jenan koju Boau mpeko Jlajkosia
1 n3nasu Ha M6apcky MarucTpaiy U APYTH MyT 3a NPECTOHUILY
uze npeko Yoa u O0peHoBIa. Y Be3u ¢ TUM y BasbeBy moctoje
W J1Ba ITyTHUYKA NPEBO3HUKa, Oeorpajcka ,Jlacra” u ,,Eypomy
oyc”. Cem m3nasa 3a beorpana u3 Bassena Bojie myTteBu 3a Jlo-
3HHUILY, (Ha 3aman npema penu Jpunn), [ladar ( Ha ceBep U myT
npema Hosom Cany) u Yikuiie (Ha jyry mocroje JBa myTa MpeKo
Jusumbapa u npyra beorpan — bap). OBa qBojHOCT TOKa3yje aa
y BasbeBy mocToju cMHCao 3a KOHKYPEHIIH]Y Koja MOKe J1a Oyze
MIO3UTHBHA, jep TOBOPH O MOCTOjarby TAKMUYAPCKOT AyXa U yHa-
npehema yciyra, perpmo y nytHudkoM caodpahajy. Tpeba pehu
na je y mehyBpemeny Takcu ciyx0a y BaseeBy mocraia Bpiio
npod)eCHOHAIIHA ca PEJIATHBHO MTPUCTOJHUM IIeHaMa yciyra. To-
Me Cy JIOIPHHEINHN BEJIMKU OpOj TAKCH YIpYyKea, alli U jeTrHa
pajHa CHara y BH/y BO3aua, KOjU Cy HeKajla pauii y TO3HATHM
BaJbEBCKUM TNpeay3ehuma.

IlIma Bamweso nema

Ono mTo cTBapa ¢pycrpanuje kox Beher Opoja cTaHOBHHKA
BasbeBa je HemocTarak HEKMX ypOaHUX caapikaja Koju OW >Ku-
BOT Yy HeMy YMHWIM KBanmuTeTHUjuM. [lakie, BasbeBy Hemo-
CTaje KOMOTHa M MOJIEpHA Xajla CIIOPTOBa y K0joj OW ce mrpaie
YTaKMHIIEe KOIIapKaiia, pyKoMmeranra, ogoojkammna. Ce cy To
eKHIIe KOje Cy ce TaKMHUYWIIe WM TakMu4e y [IpBUM apkaBHEM

9 MHcmon 13B. Crapor rpodsba kpaj Y:KHYKOTr mmyTa, u3palena je srpaga Cra-
pauKor foma koja 6u Tpedaso jfa ce Halasu MO MHICPCHIHjOM BaJbCBCKOT
LIeHTpa 3a counjannu pan ,.Komaybapa”. 3rpana je ypalena Ha mpoctopy 3Ba-
HK1 MajaaH, 1 MMa JiBe eTake. Besmku mpocTop je 3aTBOpeH M 3aCTaKIbEH Ie-
Be-1Ie CTOJIAPH)OM, aJIi Ce 3aBpILICTAK OBOT JOMa He MPUBOIH KPajy U aKo je
Braja Jamana o6e30e/1ia BEIMKyY JOHAIM]Y 32 Iera kao u aqpxkasa Cpbujal?
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nurama.'’ Takohe BasbeBo HeMa cBoje MPOGECHOHATHO TO30PH-
ITe, YIPKOC pecypcuMa Koje MOCToje, Mpe CBera y KBaUTET-
HUM MJanuM roymiuma. O ypoanux cajapxaja y rpaay Ha Ko-
ny0apu HellocTaje OMIMKIMCTUYKA CTa3a, Koja OM MIIa mopesn
HaBelleHe peke. BaspeBiMa HemocTaje U 3aTBOpEH 0a3eH KOjU
Ou ce Haa3wo y rpaay. BasbeBo He KOPUCTH JOBOJBHO CBOjY pe-
JIaTUBHO Mally yIaJb€HOCT, CTO KuiiomeTrapa of beorpana. Ty cy
1 00jeKTHBHH Pa3JIo3H jep je U3rpajmba KOPUI0pa Koja BOIU Off
Beorpana npeko Y6a u JlajkoBua, 3a00uinuia BasseBo 30 kuio-
Mertapa. Y HEKHM MPUTPAJCKHM HaceJbUMa Koja ce Hajase Ha
JIMM MECTHMa He MOCTOjU KaHAIHM3alhja, Ka0 M HEeJOCTaTaK
BOJbC aKTYCNHHX BJIACTH Jia ce oHa ypaau. CTaHOBHHUIIM TIPH-
rpajckor Hacesba [lomapa cy ce MOMHUPHIIH Ca YHELCHHIIOM [a
KaHayM3alja Hehie outu ypalheHa, nako cy npojekru ypaheHu.

BasseBunma Taxole HHje jacHO mITa ce Aemiasa u ca npyrom be-
orpaja — bap, ka0 u MyTHUYKUM BO30M KOju OW peslaTUBHO Op-
30 ¥ jeTHHHUjE MPEBO3MO MyTHUKEe M3 BasbeBa 3a beorpam u
o0puyTo. Baznymina 6ama /luBunbape, koja ce Haja3u y OJU3u-
HU BaspeBa Ha ruiaHnHM MasbeH IpecTaBiba HajOMmKy TUIaHu-
Hy beorpany u HoBom Cany, Huje JOBOJbHO HCKOpHUILIEHA HUTH
cey my ynaxe. M Ha Jlupunbapruma HenoCTaje KaHAIaIn3aIuja.

00 sawapa 0o manugecmayuja

VY GuxejBHOpaTHOM CUMOOIU3MY KOjH Ce OTHOCH Ha oOpaciie
KOJISTKTHBHOI ITOHAIIakha — CBETKOBHHE, (heCTUBAJIe, BalIape —
BasbeBo je y Tom morneny 6oraro ca MaHudectuijama. Ha mp-
BOM MecCTy Cy Tewrapcke geyepu KOje UMajy HajayKy TPaIuiin-
jy ¥ ofpKaBajy ca CBaKoT aBrycTa Beh TpuaeceT U BHIIIE TOANHA.
Omne cy npBo Omye BezaHe 3a yapmujy Temmap, ma cy ce Bpe-
MEHOM TIpeMecTHJIe Ha JIeBy cTpany KomyGape. Ca n3rpalhenum
miaTooM nopex peke Komybape, mouenu cy aa ce oapikaBajy My-
3WYKH KOHIIEPTH a caMe Be4epH Cy JoOmmm oOpuce KapHeBaja

10 Ipy nonty y Bameso je moneo 1909. yuenuk tpeher paspena I'mvanzu-
je JeBpem Murpouh koju je momrao u3 beorpama. ¥ romgmnu 1911. kaga
je y Beorpany ocnoBan BCK — Beorpaacku cnopreku kiy0, y Bamsesy je
ocHoBaH Dynbancku kiy6 ,,Cprnku may”; Tpunkosuh, 3. (1995) Bawescku
cnopm (1870-1990), BasbeBo: AreHiyja 3a MapKeTHHT 1 IpOMOLjy Basbesa
,Konak”, ctp. 20-26; Komapkamm BajbeBcKor ,,Mertanua” cy Jyro roauHa
urpanu y IIpBoj aurnu y Hekagammoj COPJ ca Tumosuma nomyT: ,, [ {nboune”,
Jyromnactuke”, ,Ipsene 3Be3ne”, ,[lapruszana”, ,,Onummuje”, ,bocHe”,
L2AHIycTpoMoHTaXxke”. KBamuTeTan TUM Cy UMaJli U BaJbeBCKH OOKCEpH, KO-
JU Cy ce Mo MCTUM MMEHOM ,,MeTanan” TaKMHYHIN Y KBaJHTETHO] TPBOj
TUTH. 3aHUMJBUBO je Ja ¢y BasbeBum ayro roguHa umanu ¢yrdancku Kiyo
,MeTanai” koju ce kacHHje Ha3Bao ,, bynyhiHoct”. Yenenne cy Ouie xeHcka
U MyILIKa PyKOMETHA eKHIa ,,MeTaima”, 0K cy ce 0a00jKalluLe, peIaTuBHO
CKOPO TAKMHYMITH Y TIPBO] JIUTH 101 Ha3uBoM ,,CpOujanka”. Mako Hemajy 3a-
TBOpCH Oa3scH, BasbeBim, onckopa, MMajy HPBOIUTAIIKY €KUITy Y BaTCPIIOIY
u on60jun (KeHe).
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y KOjeM y4ecTByjy cBu rpahanu. Y okTobpy Mecelry ce y JJomy
KynType'!, oapkaBajy TpaaunmoHanau [le3 dectuBan Ha Koju-
Ma y4ecTBY]y HajIIO3HATHJH [1e3 My3U4apH Kako U3 3eMJbE TaKo
U U3 uHocTpaHncTBa. Opranu3aTop oBe MaHudecTaluje je ayro
ronyMHa OMO Halll mo3Hatu cakcodonucta Jora MassokoBuh. Y
BasbeBy ce CBaKor JieTa OJp)KaBajy W TPAJUIIHOHATIHU CyCPETH
Aopamesuha, koju OKyIUbajy (GOIKIOPHE aHCAMOJIC U3 YUTABE
CpOuje. Y OKBHPY racTpOHOMCKOI' cuMOonu3Ma, y BasbeBy je
3acTymbeHa UBapkujana koja ce oapikaBa IMOYCTKOM OKTOOpa,
y BpeMe Muxospckor jeta. UBapkujaga uMa MpPeBacXOmHO KO-
MepIHjaHy KOMIIOHCHTY 3a pas3nuky on JlaHa ribiBa Koja ce
oapkaBa Ha J[uBunOapama U y CBOjOj OCHOBU MMajy JPYKEHE
JbyOUTEIhA IPUPOJIC U IJHHBA.

On 3aHuMibMBHX ~MaHu(eCTalMja Koja Ce  OpraHusy-
jy y oxonunu BasweBa Tpeba HaBectH ,,Iynunujany” y
ceny OmnaheHOBIY, KOja Ce onpkaBa 3a BpeMe YCKp-
ca u JlaHe ManmHa Koje ce onpxkaBajy y ceny bpaHkoBu-
HHU, ca u300poM Haj0OJpUX MaluHapa y BasbeBCKOM Kpajy.
Hexe capmame manudecranuje cy Hacraie Tpanchopmalm-
jOM ¥ MOAM(HKAINjOM HEKaIAIIBKUX Balapa,'’ Kojiu ce BHIIEe
He onpikaBajy Ha obanu peke Komybape. Tako ce Jyroroauiiembu
Beoma nocehen Mnunaancky Bamrap, (loyerak jyia) BEpMEHOM
tpancdopmucao y Temrmbapcke Bedepw, (aBryct) ok ce Mu-
OJbIIAHCKH Baliap, TpaHcopmucao y Usapkujamy (oxtobdap).
Baimapu y cBOM H3BOPHOM OOJHKY Cy C€ 3aApiKaid Y OKOJ-
HUM CelliMa, Kao mTo je Bamap y Jlenuhy koju ce ompkaBa Ha

11 BasbeBo je ca unterpaumjom Joma xyarype u Jloma omnaamHe a06u0
Kynrypuu nenrap. I'onune 2017. je anantupana Benuka cana y Jlomy Kyi-
Type, IJie Cy Ce JelaBaie IMpOjeKlHje KyITHHX (HIMOBA, MO30PHIIHUX
npezcTaBa, GecruBana u (ponkiaopHux cycpera. Ca Tewrapckum euepu-
Ma MHOTH KyNTypHH CaJpiKaju Cy ce AelIaBaly Harosby. BasseBo nma Jie-
10 OCMUIIUbEHE KIbMIKEBHE BEUEpPH KOje C€ O/IBUjajy IOJ BeIpUM HEOOM y
nBopuinTy I'pancke Oubnuoreke. Y IBOPHUILTY Cy MPOMOLIM]E CBOjUX KHbUra
1 poMaHa MMaJli MHOTH CPIICKH Iuci momyT Jlparociaasa Muxannosuha u
Bunocasa Credanosuha. Ha momoiny je peanmsanmja mobpe uzaeje, mo ko-
joj 6u I'pancka GubnuoTeka Omila mpemenirena y jen npocrop Jloma Bojcke,
KOjH je TolMHaMa Tpa3aH 1 Iponaja...

12 Hajnosuaruju norabaj 3a Bpeme MnnHaaHcKor Bamiapa, je CBakako 0o qyBe-
uu 3uza cmpri. Hanme o yHyTpammem 00omy Belqnmkux Oypera IBa Bo3a-
4a, 00MYHO CHH U OTall, Cy BO3WIH MOTOPE alli 1 ayToMobmIie, oonyno duhe.
IIpu Bpxy OypeTa ca yHyTpallibe CTpaHe Cy ce HaJa3uiIH 00eneKeHa JHHMja
KOjy OHH TOKOM BOXKEbE HHCY cMen ja npelyy. [Tocetnonu cy ce npusnaunnu
3BYYHOM PEKJIaMOM Ka3HBaHOM Ha MUKPO(OH, jeaHa o BHX je 1a he Bo3uTtH
Manu Muiia koja Hema ocaMHaecT rofuHa. OBH TpaJUIMOHAIHY BaJbEBCKH
Balllapy CE HUCY YKMHYIIH HUKAaKBOM aJIMMHUCTPATHBHOM ypenoom, Beh jen-
HUM ypOaHHCTHYKHM 3axBaToM. Haume Ha mpocTopy riae cy ce ofpiKaBaiiu
Ballapy, Ha KaJJPMH Koja ce Haslasza ca fiecHe crpaHe Komy0Oape, ocamzaece-
THX TOJMHA MPOCTOP je HajIpe 3acyT 3eMJbOM, Ha K0joj je MOCTaBIbCH Mapk,
ca MemIavykiM cTaszama 1 Kirynama...Canamma Manudecrauuja Yeapkujaoa
ce ozprkaBa Ha kejy peke Komybape.
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IIpeobpakeme 19. aprycra; Bamiap y JoBamu (y KojeM ce moja-
BJbYjy TOJIMIIABE JICBOjKE KOje UTPajy Ha MIMIKaMa U Kynajy y
0azeHuMa ) u Barrap Ha J{eOerom Opay — [lami(u)Ha paBaH, Koju
j€ TO3HAT 1Mo JOOPOM MeUCHY, Kako jarmehieM Tako u npacehem.
VY OKBHpY racTPOHOMCKOT CMMOOsM3Ma, Moriio 0u ce pehu na
neyewme Craja y MIACHTHTET rpaja, jep BasbeBuu jeanHo mpa-
cehie nmeuerme Mpu3Hajy 3a MpaBy XpaHy, 0K jeribehe Tpetupajy
Kao ,,canary”’. 3a rocre ca crpane neuemapa y ceiy [Ipuuesuhy
ko1 Byna uma Hajmyxy TpaauIMjy U 3a TOCTE ca CTpaHe Mpe-
CTaBJba M JlaJbC MPaBy KyJIMHAPCKY aTpakilfjy Koja je mpepacia
y MaHudecTalujy.

Iloznamu sa/besyu U nailanadku dyx

[TpumMeHOM TepcOoHANHOT CUMOONIM3Ma A0JIA3UMO [0 ,,CITaBHUX
JUYIHOCTH KOj€ OJNWYaBajy Tpaj U CTBApajy My pemyTaiujy: To
MOTy OWTH MMO3HATH YMETHHIH (TIHCITH, CIMKApH), UCTOPHU)CKE
MOJIATHYKE JINYHOCTH W CaBPEMEHH ToMuTHYapu.”* YV HOBH]jOj
nctopuju BaspeBa penyramuju rpana BaspeBa, cBako Ha CBOj Ha-
YHH, JONpPUHENA Cy JIBa akaJeMuKa; MokojHu ciukap Jbyba Ilo-
nmouh u mecank Maruja behkosuh. Tpehn akagemuk n3 Basbe-
Ba je Anekcannap Jloma. 3aHUMIBHBO je Ja mpBa ABojuIa, I1o-
nmosuh n behkosuh, Hucy polern Bassesmu, Beh cy ce y jeqHOoM
TIEPHUOy CBOT JKMUBOTA MOCENIIN y mera. Maruja behkosuh je
moxal)ao BasbeBCcKy TUMHA3H]y. Iberos cycper ca Bepom [aBma-
JIOJECKOM ce ympaBo gecuo y Basbesy. JbyOa ce y BasbeBy mpe
CTyIHja U3APKaBao TAKo IITO je IPTAo ITaHOE 33 BaJheBCKE OHO-
CKOIIe KOJHM Cy c€ HajaBJbUBaJe Tpojeknuje Gprmmona. [TokojHu
Jby0a ce 3a KHMBOTa OIy)KHO CBOM Tpaxy MoJepHOM TajepujoM
y K0jOj ce Hajla3W CTaJlHa ITOCTaBKa HETOBHX cinka. MehyTtum
3a cam rpax He Moke ce pehu 1a je 6mo HakITomeH pema Jbyon.
Ha caxpanu OBOT BETHKOT CIMKapa HUje OWIIO BHIIE Of CTOTH-
HaK JbYIU U aKo je Ouo nen maH. Hagasee BasseBim Hucy ycmu-
mmn JbyOnny keiby 1a Oyzne caxpameH y TOPTH BaJbeBCKE CTa-
pe upkse. KompomricHo pemieme, e je caxpames, y Marmae-
HUHOM IIIaHIy Ha Opty bopruesiry, nokasasno ce Hea/leKBaTHUM.
Hamuwme, ca cpehuBamem oxonmae JbyonHor rpoba 1 HajaBoM Ja
he Ty OuTn BasbeBcka Alleja BeMKaHa, TOOYHUIIH CY CE MEIITa-
HU TOT jena rpaga. OHH Cy HajBUIIE HETOMOBAIH 3aTO IITO CE Y
Onu3uHE TpoOa Hajla3u HOBAa OCMOTOAMIITA IIKOIA, cMaTpajyhu
Jla Tpo0JBY HHUje MecTO rmopex neurje rpaje. Cirydaj Jbyoe [Tomo-
Brha 1 YnTaBa yjaypMa Koja ce HampaBHiIa OKO EEerOBOT Tpoda
roBOpH J1a BasbeBIn He BoJe Jby/Ie KOjU Cy M3 Hera OTHIUIN U
nocrany ycnemnu. Hamymrame rpaga OHH J10KHMBJbaBajy Kao
CBOjEeBpPCHY M3/Iajy OHOTA KOjH je OTHIIa0. MIcTOBpEeMEHO 0IaKo

13 Cnacuh, 1. u Banxosuh, B. (2017) Ipadosu y nompasu 3a uoenmumemon,
Beorpan: ®unozodeku darmynrer Yausepsurera y beorpamy, ctp. 29.
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NpUXBarajy Jbyje Koju Jjoyiase ca crpane, Aajyhu um mancy. U
TO je, YMHU ce, ONIITe MecTo. Y BasbeBy NOMUHMpA NallaHAuKH
JyX Kojer je rmpoydaBao Haul nozHat ¢puioszod Pagomup Kon-
cratuHOBUN Y CBOjOj KEbU3H ,,JlyX mananke”. MHOTH JbY/H KOjH
1o3Hajy BasbeBo TBp/ie 1a HUTIE HEMa TaKo JieTie OKOJIMHE U JIO-
1IIe Cpe/IMHe, Kao IITO je BaJbeBcka. HapaBHO J1a oBa o1jeHa MoXe
OuTH CyOjeKTHBHA, ajli Kby AOHOCH BehnHa rpocBeheHuX Jbyau
y Basmesy, ,,kauehu” je uecto Ha apyiuTBeHy Mpexy DejcOyk.
Kao mpoaykT manaHaykor ayxa jaBJjba C€ M3BECHHM JIOKAJ T1a-
TPHOTH3aM, KOjH Y CCOU Capu 03y YCKOIPYIOCTH M MPE3UpP
npema beorpany.

Tuwuhesa nacpaoa u npoghecop Pomanosuh

VY BasbeBy je polleH M TO3HaTH CPICKH TpumoBemad Mmio-
BaH [mmmh. Fbemy je mogurHyT Jiemn, Oeny CIIOMEHUK Ha IMy-
Ty mpeMa [luBumbapama. Mnax, BaseeBrm cy mokasamum cBOjy
HEJIOCIEAHOCT y YCTAHOBJBEHO] KEMKEBHO] HArpaiy IOJ He-
TOBMM MMEHOM, KOja je IPBU M HOCIEABH MyT, CEAaMIECCETHX
TOJMHA MPOIIOT BEKa J0/IeJbeHA KIbIKEeBHUKY Mupky Kosa-
gy. OBOM TIO3HATOM IHUCITy Harpaja je Hajiupe ypydeHa Ima My
je xacuuje omyseta. Kpajem 80-ux Harpan je moHoBO BpaheHa.
VY HajKOHTpOBEP3HH]j€ TMIHOCTH Tpaaa Bamsesa, ¢ mouerka 20.
Beka, craga Kocapa Antuh mo3nara Mmaka Crukapka # 1po-
(ecop BaspeBcke I'mmuasnje JXXusko Pomanosuh. thera Ha mo-
YEeTKy BeKa BUMMO Kao arvJIHOT HHTEJIEKTyaJIla KOjH je OTpH-
HEO OCHUBaBY BaJbeBCcKe OnbmmoTeke. Kao mpodecop ['mmanzu-
je BOAMO je YUCHHKE Ha eKCcKyp3uje Ha JagpaHcko mope (Onartu-
jy). [ucao je apame koje cy U3BOAIIN BeroBu hamm. Ocrtao je
ynamheH 1o cpehiBamy NMeImayKux cTa3a v CepreHTHHA y IITyMHU
Bunpak oko KojuX Cy MOCTaBJheHA JIBA TIO3HATA M3JIETHINTA, Ma-
T ¥ Benuky maBnsbOH, KOjH j€ M TaHac MO3HATO u3neTuinTe Ba-
speBara. OHO IITO ce cTaBJka Ha Aymry npodecopy Pomanoswuhy,
je meroBa ojuTyKa J1a ce 3a Beme IIpBor cBeTcKor para npuxsa-
TH He3axBaJlHEe YyIOoTe IMPEeKTopa BaJbeBcke | mmHazmje. OH je
0CTao 00EJIEKEH Kao CapagHUK ayCTPOYTapCKHUX BIACTH.

[Tocme ocmobohema KUBeo je jour IBe ToanHe 3a00paBBEH O
Baspesama. Pemyranmju rpama BasbeBa je mompuHena moerte-
ca Jlecanka MakcuMoBHh K0jOj je MOTUTHYT CIIOMEHHK H TP,
HACTIpaM CIIOMEHHKa Io3HaTor BojckoBolhe m3 [IpBor cBeTckor

14 YV xonextuBHOM mamhemy crapujux BasbeBana ocrana je u Kocapa Aurtuh,
no3Hatuja kao Muka Crnukapka, Koja je uMaia cBojy dororpadcky paamy
npexo myTa OCHOBHOT cyza. 360T CBOT MOHAPXUCTHIKOT OINPEe/beiba OHA je
HakoH /[Ipyror cBerckor para ynyheHa Ha uzap:kaBame 3aTBopa y Iloxape-
BILy. 3aHHMJBHBO j€ 11a Cy C€ Y U3IIOTY HeHe pasme 1942 roa. Haluie Ciuke ca
Bemama Crjenana OuinnoBuha, Koje je ypaanna meHa pagHuna. Buaesim
Jla ce HapoJ| OKyTIJba UCHpes n3iora Hemiu cy ofysenu ciike U HeraTuse.

306



XXEJBKO KPCTUR

para XKusojuna Mumha koju je y BaseeBy ciry:x0oBao 1 61Bao
IICH3MOHHCAH. HOje}II/IHI/I MoJIMTU4Yapu Cy UCKOPUCTUJIN IMO3HAaH-
CTBO Ca MOETECOM Ja OM HAMPABUIIU CBOjE TIOMTHUYKE Kapujepe.
Munoje Muha Opnosuh, pohern BasseBar, octao je no3Har kao
yyBeHo TB e, koju je Bogno TB nHeBHUK a xacHUje M 1Mo-
3HATC KBH30BC. Y Pajlio HOBMHAPCTBY je Omia mo3Hara J[para
Jonarm. 3aHuMIBHBO je na je ortaiy [pare Jonam 3a Bpeme Jlpy-
TOT CBETCKOT paTa 0o moboiap, MmITo je jenHa BPCTa MEIUjCKOT
npeTeye paiijCKoT CIiKepa. BabeBIu Cy CKIIOHH 2 HCTHYY /1
ce y lUXOBOM Ipajly HajurcTHje rosopu y Cpouju.

BasbeBo je mano u mo3Hare Mmysudape, kao 1mro je Muku Jespe-
moBuh mo3anT ,uuarep’” nesad. Caza je to XKesbko Jokcumo-
Buh, [To3nara momn rpymna u3 Bassera cy ,,HeBepre 06e0e” koje
CllaBe CBOjE JIBaJICCETIIETOTO/IUILE MOCTOjathe BaH Basbepa.
I'mymauky BaJbEBCKY IUICjaay yCHemmHo npensoau Boja bpajo-
Buh, mo3Haru kao ,,luxu”. [Topex wera Ty cy u maahu anu Beh
nokazanu miymim Henan Jesauh, Hena Muxawnosuh u JacMuHa
Aspamouh. Penuressu Jlyman Cracojesuhi u 3apasko Llorpa
(moxahao I'mmuaszmjy). On cnioptucta BasbeBo cy mpociaBuiu
penpe3eHTatuBHM Komrapkam Mmom Teomocuh, koju TpeHy-
THO Mrpa Komapky y amepuuxoj HBA murn, nox je y ¢ynodamy
no3Har Maruja Hacracuh, koju urpa y nnocrpancry (Enrie-
cka) u 3a penpeseHranujy Cpouje. OBaj dynbanep je 1oHHUPaO
ajanranujy Jedjer HepBHOI ofebeha BasbeBcke OosHMIIE.
Hcropujckn HajnozaHTHja JUYHOCT BasbeBa je mpora Mareja
Henanosuh kome je usrpaljen jeqan o Hajlenmux CrioMeHUKa
Ha mote3y m3mely nBa Cyna. JemaH on leroBux mpayHnyka Ma-
Teja Anekce HenanoBuh je mosHar kao BIACHHMK IPBE XHIPO-
HeHTpasie Ha peru [ panar, 3axBasbyjyhu kojoj je BasbeBo mociie
Beorpana, 610 apyru rpaj o ejaekrpupuranuju. '’

15 Vnak, 0OCHOBHU UMITYJIC YpOaHU3AIMjH BAPOIIH a KACHU]e U MHIYCTPHU]jalu-
3alMjH je Jana XuapoueHTpaia Ha peru [pagar: ,,20 anpu /30 maj, 3aBpiire-
Ha je mo4eTHa (asa enexrpudukanuje Basmesa. [IpBe enekTpuyHe CBETHIbKE
y 0B0j Baporuu, 1 npBe y Cpouju Ban beorpasa 3acujaie cy 9. Maja o HOBOM
kaneHaapy. Ha ocHOBy mnojadama y LeHTpaiu, U3BeJcHNX y MelyBpeMeny,
BasbeBo je ocBetspaBaio 320 cujanuua i yetHpu Jtydne gamie. Y jecer 1901
roguae Mareja HenagoBuh je mpomao cBoj aeo XuapoueHTpasie opraky J. P.
[Muejy.”; Pankosuh, 3. (2002) Bawescku kpaj y 20. gexy, beorpan: Yuroja
mrtamina, crp. 15. Muaye npe [luBape mapHe MaumHe 3a CBOjy MPOU3BOIY
cy HabaBumu Hajmpe Ctpyrapa kox skenesnudke cranune 1902 r. a typoo
— mapHu MITHH y BasbeBy ca mapHoM MamiHOM cHare 130 Kc. je moaurHyT
1904 r. y BnacuuiutBy Iletpa [letkoBuha. Y mimny je paguio 49 pagHuka.
Taxkobe: ,,14 cenrem6pa 1908. rogune mymrena je y caobpahaj mpyra Basbe-
B0 — O6peHoBall — 3abperxje. [1omnomHeBHOM 104EKy MPBOT BO3a Ha BaJbEB-
CKOj YKENEe3HHYKO] CTaHHIH, (mope Beaukor Opoja rpahaunctsa mp. XK. K.)
TIPHUCYCTBOBAIIM Cy M CBU y4EHUIH M HactaBHULM [ mMHasuje. Ipyra je 3Ha-
YajHO ONaKiiaia u yop3ana mytoBaibe o1 BasseBa 1o beorpana.”; Pankosuh,
3. (2002) Bamescku kpaj y 20. ¢exy, beorpan: Yuroja mramma, crp. 31.
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Bamwescku noaumudapu

BasseBo je mo3nato u mo komyHucta Hparojmy dynuhy, Hajmm-
cMmeHnjeM cesbaky Cpouje m moHapxucti Huxomn Kamabuhy, xo-
Jj¥ je Kao reoMeTap BeoMa Mpo(heCHOHATHO PaTuo KaTacTapcKe
mpemepe. [Ipema ,,MomepHom” momutudapy dyrmrany Muxau-
nosuhy, BasbeBnn rpage amOuBaieHTaH ogHoOC. JeqHH cMaTpa-
jy Za je OH 3a BpeMe INpelCeIHUKOBarmba OMIITHHOM (y JPYToj
MIOJIOBUHH OCaMJIECETHX) YBEIHUKO JIONPHHEO CTBApamy MOJep-
Hujer BaspeBa, ca amanTanujoM xoTena ['paHn u ca H3rpagmboM
6ernor (kameHor) mocra npexo Komybape, ok apyru Bene ma
j€ yIpommacTHO BaJbeBCKY MPUBPEAY W MaTepHjaIHO 00e30earno
cBOje Jpyzie. Y jeTHOM TPEHYTKY ca YBoh)emheM BHIIECTpaHadja y
HAaIly 3eMJbY, jefaH ,,Mofiepan” monmutiuaap Anekcanmap Crea-
HoBHh, MO3HATHjU Kao Ana YeTHHK, Ha cede je CKPEeHYO Makiby
pyuemeM criomenuka Ctjenany @wmmnosuhy. Ha cpehy on au-
je cpymmo croMeHuK Ha Opay Bumpax Beh meroBy O6mcTy Koja
ce Haasu nopex Jloma KyaType, Ha MECTy TA€ je O1o moryosbeH.
OH je xacHHje 6no cexperap Cpricke pagukaiHe cTpanke ap Bo-
jucnasa Illemesma. Y rpymy ,,MOAepHUX ’ MOTUTHYapa O MOTao
na ce Hal)e W MO3HATH BaJKeBCKHM MKOHOMHMcAI borospyd Apce-
HujeBuh Maku, Koju ce mociie OKTO0apCKUX JeniaBama ITOBYKao
n3 nonutuke. tberoBo mMe ce Besyje 3a pemybnuky Komonnja,
Koja je ocHoBaHa 14. jyna 1992. ronune. Maku je Omo mpBu U
MOCTIE-U TIPECeHUK pemyonuke ,,Komornja” xoja je HacTama
KaJa je JOIuIo 10 Ienama Jyrocnasuje, a CpOu HACY CXBAaTHIN
na je u 3amro nao bepmuHcku 3un. E momTo HUKO HHUje 3HA0 KO
je Munopan [1aBmoBuh My cMO pemmig 1a MPOMEHIMO UME Ha-
ceJpa M Aa npormacumo Penyonuxy Kononuja (M3jaBy mao 1. T.
mpeko DejcOyka 06. 11. 2017. jeman ox ocHnBada PemyOmnuike)
V nBa cena y okonmunu Basbea, JluBnnma u paguhy ce moja-
BHJIO ,,[TOTUTHYKO 33/Ty’KOMHAPCTBO’, ca M3TPaF-OM MOACPHHUX
ocHOBHUX mmIKojna. CBojy 3amyxOmHy y pomHoMm cenmy paumhy
je mrpanuo Munomup Munuh, 6usmm cexperap CIIC-a 1ok cy
TO HCTO Ypaawin y cBoM cermy JuBunma Opaha Jokuhn, Anekca
n Muxaunno (CHC).

IIpoyec oemumonozusayuje

[No3uBajyhu ce na JI. Pagosuha, npod. np Cperen Byjosuh, uc-
THYE JIa j€ ,,3BaHMYHM HA3UB YJIWIIA, O] BEJIMKOI 3Hayaja Mpu
KOHCTaHTHOM IIpOIIeCy CTBapama WICHTHTETA. Tako rpajcka
TOIIOHUMACTHKA, OHOCHO OJIOHMMACTHKA, [10CTaje CBOjEBPCT-
HU JIAKMYC HJICOJIOTHj€ M MOJIHUTHKE JIPyIITBa y oxpelheHom re-
puoay ucropuje.”'® Ha KOHKpETHOM MpUMepy NPEUMEHOBaba

16 Byjosuh, C. (2014) Coumonpoctopun uaeHtuter beorpaga y KOHTEKCTY
ypbanor u perrnonansor passoja Cpouje, Coyuonoeuja, beorpan, ctp. 147.

308



XXEJBKO KPCTUR

yauna y BasbeBy MOXke ce IpUMETHUTH OJard TPEH/ packuamba
ca MCOJIOIIKOM — KOMYHHCTHYKOM Tponutoinhy. Tako 1a je neo
[JIaBHE YJIMIIE, KOJU C€ Kao U y cBakoM rpany y CpOuju Hasu-
Bao TutoBoM, mpeumeHoBaH (Bpahen) y Kapahophesy, mox je
LeHTpainHu Tpr ymecto Tutos nocrao — I'pancku. BasseBuu cy
OYHTO OWJIM ,,HAjCYpOBHUjH” IpeMa KOMYHUCTHYKOM XEpoOjy M3
Hpyror cBetckor para, XXukuuu JoBanoBuhy — Illnaniy, kome
Cy OIy3eJIM UME jeHE YIHUIle, Koja ce cana 308e — Jlanmiosuhe-
Ba, [0 TProBily kKora ce cehajy crapuju Basseuu. To ce aecuiio
u [IpBOj 0CHOBHO] HIKONH Koja ce Hekana 3ana O. I1I. , )Kuku-
na Jopanopuh — Illmanar”, kao u BojHa KacapHa. CBe ocraje
OCHOBHE IIIKOJIC, KOjiX y BasbeBy nMa cenam, Cy 3aaprkaiie CBOje
CTape Ha3WBe, YIIABHOM 110 MMEHMMa KOMYHHUCTHYKHX Xepoja
u3 Jlpyror cB. para (Muma [lynuh, Augpa Casunh, Hana Ily-
puh, Cectpe WUnuh, llecra ocHOBHa 1IKoja je 00MIa HAa3UB
Mo KibKeBHUKY MunoBany [numuhy a cemma, Hajmiaha, mo
Huxonajy Bennmuposuhy.

VY mporecy JeMUTONIOTH3aIH]€ BaJbeBCKE CPE/IHE LIKOJIE CY Me-
mwasie HazuBe. Tako ce cpejima eKOHOMCKA IIKOJIa HeKaja 3Ba-
na ,,25 maj”, mosponpuBpeana ,,bopusoje bopa Aranankouh”
JIOK je BaJbeBCcKa [ MMaHa3uja Hocwiia Ha3uB — ,,Biaqumup Wy
Jlewun.” IIpoTuB OBOI' Ha3WBa, KOJUM ce Ha3uBana [ MMHa3Mja
y Ipyroj MOJOBHHHM OCaMJIICCETHX TOAMHA, YCTAO je jemaH Opoj
BaJbCBCKUX MHTEJICKTyaJlalla Kao U MaTypaHara [ uMHasuje, Ko-
JH y 3HaK MPOTECTa HUCY XTEJH Jla MpociaBibajy Matypy (1980.
roaune). Haszuse, mopen ynuna u mkona y BabeBy cy Mema-
ne u ¢adpuke. [lo3nara BasbeBcka Qadpuxa ,,Kpymmk” je u
nocie Jlpyror cBeTckor pata ce 70 1947 roquHe HOCHIIa HA3UB
»Bucran” (mo Bnacuuky CrankoBuhy). Kpajem ocamaecerux y
BasbeBy cy Heka npey3eha nmpomeHusia cBoje Ha3uBe, TaKo je da-
Opuka Hamerraja ,,CreBan @ununosuh” nocrana ,,Crepun”,"”
a BaJbeBCKa (hadprika koxka ,,Munan Kutanosuh” ce ,,0cnod01u-
J1a” CBOT Ha3MBa [0 KOMYHUCTHYKOM Xepojy u3 Jpyror cBeTckor
para u noctaya BasseBcka unaycrpuja koxe (BUK). Y BasbeBy
ce MpoIeC JeMUTOIOTH3aldje, 0ap Kajaa je ped o AMCTaHIupa-
Y OJ1 HJICOJIONIKe (KOMYHHCTHYE) MPOILIOCTH, TOYE0 O/IBUjaTH
Py Kpajy ocamjeceTux roauHa. Ca ynackoM y BHIIECTpaHavje,
MMOYCTKOM [ICBCICCETHX OH je ca 4MHOM pyiiewma oucre Crje-
nany Oununosuhy y HEHTpY Tpaja, Ha MecTy TIiie je oOelleH,
JM00MO KapaKTePUCTUKE UHIMACHTA a He mpoiieca. OHO MITO ce
MOX/Ia Jeciiio y BasbeBy je monako rypame y 3a00opaB paTHe
MIPOIIUIOCTH OCaMJIECETUX TOAMHA Ca CKIIAMmAmbEeM TOIOBA KOjU

17 OBaj Tpena caxuMarma UMEHA U MPe3UMeHa y Ha3uBY Heke (abpHke, o4u-
TO j1a je 3axBaruo ueiy CpOujy, y nepuoay CpeAnHOM 0CaMACCETHX TONHA
MPOLLTOT BeKa, Tako ja je (abpuka nHamemraja y Bpamwy ,, Cumo [lorava-
pesuh”, nocrana ,,Cummno”.
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cy ce Hanaswiu ucnpen 3rpazae ['umuasuje. Jla BasbeBo Huje 3a-
00UIIIa0 HU MOCHEImBY rpaljaHCKH paT KOju ce JeiaBao Ha mpo-
cropuma OuBIe JyrociaBuje TOBOPU CIIOMEHHUK ,,pe3EPBUCTH-
Ma”, KOjU Cy MOTHHYJIN y XpBarckoj ¢ nodyerka 90-ux roauHa.
VY nocienme Bpeme y BasbeBy ce mojaBuo MOKpPET KOju Ha cebde,
cBojoMm nocienHomnihy u ucrpajuouhy, ckpehe maxmy. OH je
NPOTHUB M3rpajikbe BemTadke opaune ,,Ctydoo PoBHU”, Koja He ca-
MO 712 Huje 3aBpuieHa Beh je n HamymeHa BogoM. OBaj mpoTecT
j€ HACTao ca palMOHAJHUM O0jallllCHheM Kaja je Tpebao na
ce moronu maHactup ['pavanuia. Mehytum, dyaHo je aa je oH
HACTABJHCH U MOCJIC MOTaNama MaHACTHpa Kao U omiyke CKyt-
HITHHE TPaja Ja ce KPCHE ca aKyMyJallljoM BCINTAYKor je3e-
pa. OHO IITO OPraHU3aTOPH OBOT HE MACOBHOT Al BPEMCHCKH
TPajHOT MPOTECTa HArOBELITABYjy j€ KaTakIM3MH4YHM jaoralaj
koju he HacTaru ca mynameM Oenema OpaHe 1mito he nosectn 10
noranama LEJIOKYITHOI Irpaja. Hopeﬂ HEBUAJbUBUX IIOJIUTHUY-
KHX WHETepeca KOjH ce KpUjy h3a OpraHm3aropa Koju mpoTecTy
Jlajy peUruo3HU Kapakrep (kaiayhep u npkBeHa ukoHOrpadwu-
ja) TOCTOjU HEIUITO IITO je, 0 HaMa, MHOTO 1y0Jbe, a OIHOCH
Cc Ha HEKaKaB MHAT Jia CE TaMO HEKOME He Jiaje Boja. Boma u3
BeIlITaYKe OpaHe je HaMemeHa 3a OeorpaJicKe OMIITHHE TIOIyT
JlazapeBiia 1 OKOJIHA HaceJba Koja KyOype ca BOJOM.

Bamwescrku Pomu

VY BasseBy noctoje aBa poMcKa Hacesba; banp y camom rpamy u
y cemy I'paboBuma. Tpehe macesse, Pocysbe ce crommio y mpu-
rpajcko Hacesbe Cenanpu, Maja y leMy H J1ajbe IMa POMCKHX
kyha. OHO 1ITO je KapaKTepUCTHYHO 3a CTaHOBHHKe bampa ma
Cy IOYEKOM TPOIIJIOT BeKa KOJIEKTHBHO NpeKpIITeHn n3 Mcia-
Mma y I[IpaBocnaBibe. KymoBu cy 6mmm Bul)ern BasseBmm. O
Cy ce II0TOM HacTaHWIU Ha OpAy W3Hag MaHacTHpa henwmje, na
Om ce BPEMEHOM CITyCTWIH Y Tpaj, U Ha Tepupepuju modeTH
na rpage kyhepke. Kachuje je To mocrano cpelheHo Hacesbe ca
nennM Kyhama ¥ cTaHOBHHUITMIMA KOjH C€, YIIIaBHOM, 0aBe My3H-
KOM. YTIPKOC PEeJOBHOM IoXal)amy, yIJIaBHOM OCHOBHE IIKOJIE,
OHH HE HACTaBJbajy JaJbe MKooBamke. OKpeHyTH Cy ceOH U clia-
00 cy YKJbYYEHH y KHBOT TPajia, ako ce M3y3My HONHE CBHpKE
o kadanama u kadpuhuma, mTo UM je mocao. I oHm nmajy y
LIEHTPY HaceJba CcBOj Kaduh y KojeM ce OKyIUbajy. YMejy na ce
BeceJIe U JIa Y)KUBA]y Y KHUBOTY. JemaH Opoj BUX ce OICENno 3a
Beu. ¥V cemy I'paboBuria, manexo Bume Poma ce oncenno 3a beu
TJIe ©Majy CBOje IOPOAHIIE a Yy Cely BelHKe Kyhe, Koje peTko mo-
cehyjy. Ilopen cBupama jenan 6poj Poma ce 6aBu mpenpomajom
HOBoOMa3apcke pode mmu pode ca BojHOr ormana. Crapuju Ba-
JpeBIM mamTe eBada Iparospyda [lerpoBuha, koju je cBupao Ha
KJIABUPY Y MTO3HATHM BaJheBCKUM KaaHama W OHO jeZlHa BpCTa
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cumbor1a cTapor rpajckor BasbeBa, koje je MOIako y U3yMupa-
BYy. YMecTo kadaHa y BajbeBy HUUY UTaJIMjaHCKH PECTOPAHH.

Ha xpajy map peun o BasbeBckuM Meaujuma. Jlejan B. [Tonosuh
y CBOM TeKcTy ,,Oracu u pekiame y BasbeBckuM Mehyparaum
macuinMa 1918-1941.” waBoau momatak aa cy y Mmehypar-
HOM Tiepuoay y BasseBy u3naszuna Tpu jaucra: ,Inac Bamesa”
(om 1928. no 1936. rogune u ox 1940. no 1941. rogusne) ,,Ha-
ma peu” (1936) u ,,.BameBcku rmac” (1927). Jlanac y Bambeny,
YIIPKOC TOKYIIajuMa MojeANHANA U HEKUX MOJIUTHYKUX MapTH-
ja, ersucTupa jenaH mTamIaHu Juct ,,Hamnpen”, ca ayroroam-
HIFOM TPAJHIINjOM, KOjH je nmpuBarn3zoBaH. Moxe ce pehu na je
Taj HEeNeJbHH JIKCT ocTao OpeHn rpama Ha Komybapu. OH uma
YJIOTY XpOHHYapa rpaja, yrnpKkoc YHHCHUIM IITO HEKH YUTA0-
¥ 3aMepajy HITO je TOTOBO I10J1a JINCTA, MOMYBEHO yMpPIIHIaMa.
VY manu ce y BasbeBy Kkake jia HUKO HHje MPTaB, JOK C€ TO HE
o6jaBu y ,,Harpeny”’. naue BasbeB1m npare TpeH10Be y HOBHU-
HapcTBy. Tako aa je y jeHOM TpeHyTKy BasbeBo mmaio Heko-
JIMKO TeJIeBHU3HMja, 0J] KojuX je oncrana TeneBusuja Byjuh, u TB
Mapm 1 TB Bameso, g0k ce TB Kponuk yracuo. Ca ramemem
Panro BasbeBa, HeKH HOBHHApH Cy OTBOPWIJIM CBOjE MOpTAlC.
(Uckpa, Konybapcke, Cnopmcku nopman...). BajbeBo umao u
HEKOJIMKO TIPUBATHUX CTAaHUIA, O]l KOjux je paauo Ilarak ciy-
IIaH Of CTpaHe ypOaHe MOIMyJalKje 0K Cy OCTald HAMCHCHH
3a pypaiHy nyosuky. Y BasseBy cBoj paauo umajy u Pomu koju
ce 30B¢ ,,Jouak”.

3axmwyuax

OHO 1ITO Ce MOXE N3BECTH KA0 I'eHEepaJIHU 3aKJbydakK IO MHTa-
By ueHTHTeTa Basbesa, je na ce ¢y ce y ibeMy MHOTH CaJipiKaju
TpaHchopMuUcanu, aau HACY HecTanu. Tako mo3Hatn MnnamaH-
CKH Balap ce TpaHc(hopMHCa0 Yy KyITypHO-TYPUCTHUKY MaHU-
tbecrammjy Tewrsapcke seuepu. CINUHY CyNOMHY je TOKHBEO H
MuosbTaHCKH Ballap KOjU HAKOH Jy’Ke ray3e uzpacrao y Yeap-
Kujady. Cliu4Hy CyOWHY Cy JAOKHBEIH W CIIOMEHHUIH. Tako je
criomennk Crtjermmany @unumnosuhy, Koju je 6no cuMO0I rpama
3a BpeMe conmjainm3Ma, yerynuo Mmecto Kymn Hernanosuha koja
je m3rpahena ¢ mouerka 19 Beka. M3mely cnomennka n maHa-
CTHpa MTOCTOjH TEPUTOPHjaTHA ITOBE3aHOCT. Tako 1a OM BepHU-
M CTUIIIH ayToOycnMa 1o maHactupa hemnuje u Jlennh, Mmopajy
npohn u Bunetn ciomeHuk Crjenany @unmunosuhy. Metamop-
o3y cy moxXuBeJe U TpaJAUIIHOHAIHE Tpajicke KadaHe, KOjuX y
BasbeBy nma cBe Mame. YMecTo BUX HuUe cBe Behn 0poj kadu-
ha u xadea, y kojuM ce caMo MoCIyXKyje nrhe u uTanujaHcka
Kyxuma. TpaHchopMmannjcKy cyaOHUHY je TOKHBEIO U OKYIJba-
e Miaaux. HanmMe, BasbeBCcka MITaJIeK Ce CBE JI0 OCAMIECETHX
TOJIMHA OKYIUbaja Ha TPAJCKOM KOP30Y, IETAIHUINTY y TIIABHO]
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yaunu. Ca mojaBoM HOBOT [ pajickor Tpra omjiajnHa je mpernia
y HOBH ITPOCTOP, Ha KOME ce rofnHama okymubana. Cama rpaj-
cku Tpr cimyxu 3a ofip>kaBamke MOJUTUYKUX CKYITOBa, My3HUKHUX
KOHIIepaTa, Ae4jux MaHuecTanuja ajau u nporecra. Basbeiwy,
OHH 00pa30BaHUjH, YIIIABHOM jKaJie 300T HepocTaTka npodecu-
oHaJHOT To3opuiiTa. Behnna BasbeBalia je ciioxHa y ®eJbu 3a
M3TPaJkOM Xale CropToBa Koja ce roguHaMa onaxe. OHH Xe-
JOHUCTHYKH JKaJie 300T HeIocTaTka 3aTBopeHor 0aseHna. C 00-
3MPOM Ha TO Jia J10J1a3u BpeMe MpouTa CBE je Mambe IIaHce Ja
To ypase I'pancke Banctu. Tako npuBaTHu 0a3eH, MOXKE ypajuTh
HEKU OU3HUCMEH ajii OU BEeroBO KopuiihieHe OUI0 OrpaHUYCHO.
be3 cBake CyMmmbe INIaBHH BaJbeBCKH CHMOOJ (OpeHI, Mapkep)
je cnomenuk Crjenany ®uiunosuly, Koju je 0JaBHO HaHUINA0
JTHEBHY TIOJIMTHKY U 100M0 Mel)yHaponHu 3Ha4a] (CiMKa crome-
HUKa CC Ha3aJd y 3rpajau YjenumeHux Haiuja y byjopky). ¥V
JIOKaJTHM OKBHpHMa Kao cuM0Ooi je outHa Kyma Henanosuha.
Opn JIMYHOCTH OfI IEBEACCETHX TOJIMHA Ha 3Ha4ajy je J00HOo U
MOKOjHM ®H1uKH Braauka Hukonaj Benumuposuh, koju je y3 Jy-
ctuna [lornoBuha Hajno3Haruja nuyHocT Cpricke MpaBOCiIaBHE
npkse. JlokanHe Manudectuimje monyT Tewrapckux eeuepu u
Ysapkujade, HACY TPEBA3UIILIC JIOKAITHE OKBUPE 38 PA3IUKY OJT
HeKaJgammbuX Bamapa: Mnnanancku u Muxosbancku. Cumo6o-
J7ie Tpajia MPECTaBIbajy U CANAIbU 1 OUBIIH MPOU3BOIH AJKO-
XOJIHOT U Oe3ankoxonHor nuha. BasbeBcka nuBapa u jajbe uMa
CBOje MeCTo Ha TpkuiTy muBa y Cpouju, g0k je CpOujanka, ca
CBOjHM TIPETIO3HATBUBHM 3JIaTHUM KallkMa, OJIaBHO MpecTaja
Jla ocToju. BasbeBcku OpeH je CBaKako M TypHUCTHUKO MECTO
JluBunbape, koje ce Halla3u Ha IJIaHUHU MasbeH. OHe HUCy J10-
BOJHHO MCKOPHUCTUIIC CBOjy Onm3uHy beorpaaa u Hosor Cana,
10 TIUTakY jeMHOJHEBHOT TypHr3Ma. [loMak je HampaBJheH ca mo-
CTaBJbAEM HOBE XKHUApe, YHje je KOpUIINCHE OrpaHHUCHO ca
npupoaHUM cHeroMm. CBe TO TOBOPU O TPEHYTHOM ayTu3my Ba-
JbEBA U IETOBUX CTAHOBHHKA, KOJU CE CBE BUIIIC 3aTBAPAjy, IPaB-
najyhu to exonoMckoM kpuzoM. Mehytum, BasbeBo He Kopuctu
JOBOJBHO Onu3uHy beorpana, mpema Kome raju aMOWBajCHTaH
onHoc. Pecypen y nosnarum Bassermma, onyt Maruje behko-
Buha, mok. Jbybe Ilonosuha, /lecanke MakcumoBuh, mo3HaTHX
miymarna: Boje Bpajosuha, Henana Jesauha, Herre Muxaunosu-
ha, cnoprucra: Maruje Hacracuha u Munonra Teonocuha, Hucy
y JI0BOJbHO] Mepu uckopuiihenu. [Ipema Hekuma BasbeBiu ce
HUCY anekBaTHO oxyxwin. Carienasajyhu BasseBo kpo3 mpu-
3My YHTABOT MPOILIOT BEKA, MOYKEMO YOUHMTH HEKOJIHKO (hasza
y EETOBOM Pa3BOjy, Ol BapoIIuiie J0 rpaga. ¥ mpBoj ¢as3u ¢
MOYETKOM Beka BasbeBo je moueno Harny ypOaHu3alujy ca rpa-
JEbOM MHCTHTYLMja. Pa3Boj rpana je npekunyo [IpBu cBercku
par, Koju je Beoma Telko rmoroano BameBo. Y wemy je 1915.
TOIMHE OWJIO TOJIMKO PamCHUKA, J1a je 11e0 Tajl M0CTao OOIHHUIIA.
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PameHuIM cy OWITH CMEIITEHU y 3rpajy canmaimime [nMHasmje.
daza uzmely IIpBor u lpyror cBerckor para Ou ce Morya Ha-
3Bath hazoM epahancroe pomanmuszma. Y Tom niepuoay BasbeBo
je ouo rpan kadaHa, TProBUHA, aJId U TIO30PHUIIIHUX TPEICTaBa U
CIIOPCTKUX YTaKMUIIA. BaJ'beBI_[I/I Cy C€ 3MMU TaKMUYHNJIN Yy CIIy-
mramby 0000M, KOjU je y To BpeMe Ouiia IoryliapHa CHOpTCKa
JUCIHUIUIMHA Y KOjOj Cy YYECTBOBAIM MYyIIKapIiy. BasbeBo je u
npe [lpyror cBerckor para umano jak KOMyHHUCTHYKH MOKPET
ma ¥ CTPaHKYy, Koja j¢ y jelIHOM TPEHYTKY OCBOjHUJIa OMIITUHCKY
Biact. [Tocne Jlpyror cBetckor para BasbeBo je 1000 HOBU
umIyic ypbanusanyje, 3axBajbyjyhu enexrpudukanuju rpaia
Y OKOJIMHE ajiil U MHAyCTpHUjann3aiuju (oTBapamy (Gadpuka u3
MeTayickor komruiekca). [lepuon o 70-ux 10 90-ux je Bpeme
yCIIOHA pajIHUuKe Kiace, ra Ou u Ta (aza Bassesa Moria ia ce
HA30BE padHuukom. Y TO BpEME je JONLIO 0 SKCIIaH3M]je UH U~
BUJIyaJlHe CTAHOTPAE, OAHOCHO TpuBatHUX Kyha. OHO mITO
ce JienaBa y TOCHeIBbHX nap ToAnHa, Kajaa je okoinHa Babe-
Ba y MUTamwy, je Bpahame celly OMHOCHO MPOU3BOIBH MaJHHA U
KynuHa. 3axBajbyjyhu ToMe 3aycTaB/beHa je MUTpalja ceao —
rpaj u jenan Opoj Milaux je 0CTao Ha ey, I7ie je 3aCHOBa0 CBO-
je moponuiie. Y caMoM rpajy je MpUMETHA Ipajiiba HOBUX CTaM-
OeHux 3rpaja, y masHuM ynuiama (I[Tantuhesa, Byka Kapanyu-
ha, ITon Jlykuna, Jlymanosa...) 3a ouekuBaru je na he BabeBo
y Onuckoj OyayhHOCTH M3TyOUTH CBOj JIUUHHU HICTHTET, BE3aH
3a apXUTEKTypy  ctape Kyhe koje hie Hectaru. CraHorpaima je
Beh U3MeHMIIa U3IIe/] HeKUX yiuia monyT yauine Byka Kapanu-
ha. Cem Tora BasbeBo MMa NMepcrekTUBY | y IIKOJICTBY, jep je U
cajia aTpaKTHUBAaH 32 OMJIAJMHY M3 OKOJHHUX TpamoBa (Apanle-
JIOBAIL | JIP.) KOjU C€ IIKOY]y y CpearbuM Ikojgama. CBOj peHo-
M€ U CTpyYaH HACTaBHH Kajap je u3rpaania u Buina mociosHa
IIKOJIa CTPYKOBHHUX CTyIHja, Koja uMa Ayry Tpaauuujy. [lopes
e ce HaJlaze U Guirjasie npuBaTHux (akynrera (CHHTHIYHYM,
bpaha Kapuh, 6usum Merarpenn). ¥ meljyBpemHy je caHupana
npyra BasseBo — beorpan.... Y unenrurery rpajga Bassesa u na-
Jbe JOMUHHPA]y KOMYHHUCTHYKH CaapKajH, MOMYT CIOMEHHKA,
Ha3MBa yCTaHOBA, Hacesba, ynuua. Ha Tom nospy y Oynyhnoctu
ce OueKyje paBHOTEka. [lopes KOMyHHUCTHUKHX Xepoja Barbes-
II¥ Cy any Ha 3Ha4ajy jyHarmma u3 [IpBor cprckor ycTaHka,
n 6opbe nporus Typaka, kao mwro cy Unuja bupuanun, Anex-
ca Henanosuh, Mareja Henanosuh, Anexca Henanosuh. 3a-
MMOCTAaBJbEHU UCTOPHUJCKU MPOCTOp of ociobahama ox Typaka
JI0 TIEpUO/ia COIMjaIu3Ma Ce MOJIaKo MOMyHhaBa MO3HATHM JINY-
HOcTHMa Kao mro cy Hukonaj Bennmuposuh u Jycrun Ilono-
Buh. Taj npouec ,,nomymaBamba UCTOPUJCKUX pymna”, 6ap 1To
ce Tue BasbeBa une cnopuje. Tpebahie BpemeHa ma ce cBe TO
YPaBHOTEXKH U J]a CBAKO J00UjE MECTO KOje, 3acClIyxKyje.
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JIOJIATAK:

OnmruHa BasseBo — Bpoj cranoBruka [Ipema nocnentswoj vH-
(dbopmManuju o CTaHOBHHUIITBY 32 omTuHy BasseBo (Koybapcka
obmnacr, Pernon lllymanuje n 3anagne Cpouje) (2016. ronuna),
6poj cranoBHuUKa n3Hocu 87 334, o je 1,24% ox ykymnHe nomy-
nanuje Cpbuje. Kag Ou ce momynamuja Memaina Kao 3a Mocie/-
wu nepron o1 2011-2016 (-0,67% roaumme), 6poj cTaHOBHHUKA
3a BaspeBo ommruny y 2018. rognau 61 6no 86 170 [3].

Tabena 1 bpoj cranoBHuka 3a BasbeBo 1948-2016 [1, 2]
1948: 70 459 1981: 95 449 2016: 87 334

1953: 76 104 1991: 98 226

1961: 81 173 2002: 96 761

1971: 88 267 2011: 90 312

Tabena 2 [oguirma MpoMeHa CTAHOBHUINTBA Y %:
[1948 1953] +1,55 %/ron.

[1953 1961] +0,81 %/ron.

[1961 1971] +0,84 %/ron.

[1971 1981] +0,79 %/ron.

[1981 1991] +0,29 %/ron.

[1991 2002] 0,14 %/ron.

[2002 2011] 0,76 %/ron.

[2011 2016] 0,67 %/ron.

CTaHOBHUIITBO, TIOJT U CTAPOCT 32 OMIITHHY BasseBo [20]

[Ipoceyna crapoct Mymikapana 3a OmuUTHHY BaseeBo je 42
TO/IMHA a KOJI KeHa je 44.3 roauHa.

Tabema 3 CTaHOBHHUINTBO 3a ONMIITHHY BasbeBo mpema Harmo-
HAJIHO] TIPUITAHOCTH:

Hanuonanuoct Bpoj cranoBHHKA [Iponenar
Cpbu 86 423 95,69%
Pomu 1413 1,56%
Henosznaro 1256 1,39%
Heonpenessenu 565 0,63%
Hpnoropuu 135 0,15%
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Hanunonanzoct bpoj cranoBHuKa IIpouenar
Jyrocnosenu 105 0,12%
Ocranu 100 0,11%
MaxkenoHu 80 0,09%
XpBaru 72 0,08%
MycnumaHu 22 0,02%
Topaniu 22 0,02%
Mabapu 21 0,02%
Pycun 20 0,02%
CrnoBeHIU 19 0,02%

Pernonanna npunagHocT 13 0,01%
Hemuu 11 0,01%
Bommmanu 8 0,01%
VYKpajuHu 7 0,01%
AnGaniu 6 0,01%
Pymynu 5 0,01%
BymeBun 3 0,00%
CrnoBanu 2 0,00%
Pycunn 2 0,00%
Byrapu 2 0,00%
Bnacu 0 0,00%

M3Bopu nogaraka:

[1] Penryonuka Cpbuja, PenyOinykuy 3aBojt 32 CTaTUCTHKY, CTar.
TOB.pC

[2] Homuc cranoBuuITBa, NoMahuHcTaBa M craHoBa y Pemy-
omumu Cpouju 2011, Kesura 20: Yopennu mperien opoja cra-
HoBHUKa 1948 —2011. mad, 56 M6, [Ipuctymssero 02.08.2017.

[26] [Tornc 2011, Kipura 2. CTaHOBHMIITBO, ITOJ ¥ CTAPOCT, 110-
Jlay o HacesbuMa. beorpaa: PemyOnuykuy 3aBoj 3a CTaTUCTH-
Ky. Mcon 978-86-6161-028-8. nad, 7 M6.

[3] ConcTBeHa KayKy/aluja, pauyHaTo JIMHECAPHOM WHTEPIIOa-
I[jOM M3 JIBa HajOJIIOKA TOIaTKa O CTAHOBHUILTBY
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VALJEVO IN SEARCH OF IDENTITY

Abstract

The aim of this paper is to study the development of the identity of the
City of Valjevo. The research has covered the historical development
of the city as well as external influences on it. Among these are some
of the larger cities located near Valjevo, such as Belgrade. The paper
has emphasized what is immanent and characteristic of the city itself,
as well as the manner in which Valjevo differs from other cities in its
surroundings, recognizing some important historical aspects of its
development, institutions and people. In the end, a forecast of further
development (progress, reversal or stagnation) is made, including a
review of the resources that the city and its surroundings possess.

Key words: identity, symbols, monuments, events, brand, ideology,
demythologisation

Jasmuna Kimanuna, Yuuxkamuo ocauxkanu opeenu marsupu
ca MOmueom coge, KOMOMHOBAaHA TEXHUKA,
npeunuk 20 um, 2017. ronuna
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YHuBep3uTeT y beorpagy, Punosodcku dakyntet —
Opercewse 3a ncrtopujy ymetHocTu, beorpag

DOI 10.5937/kultura1859318T
YK 003.6.079:7.04
7.038

[PAUTI WA
VITHAHA YMETHOCT

Caxerak: V ceaxkoonesHom 2080py KOPUCMUMO U3pA3e KAO WO CY
epagumu u yruuna yMemHocm a 0a HUCMo CU2ypHu 0d il ¢y OHU CUHO-
HUMU WU NPeocmasbajy paziudume nojmose. Pewasajyhu my nedoy-
muyy, buhe dame nojedune oepunuyuje, mehy kojuma he bumu ykazano
Ha cruyHOCMU U pasiuxe, 20e hemo nokywamu 0a na Kpajy 0amo jeomy
Koja objedurasa cee oHo wimo npedcmasrba epapume. Ocepmom na
6o0ehe kpumuuape y o6om nowy ykazahemo u Ha UX0BA MUULbETLA,
KAo U Ha paziudume epcme cpapuma u HavuHe mHuxose uspaoe.

nperneaxv pag

Kmwyune peun:  pagpumu, ynuuna ymemnocm, oepunuyuja, 6pcme

I'pagpumu, mazosu, cmuxepu,
VIUYHA YMEMHOCM, MYPAU.....

CBe ¢y TO TepMUHH KOj€ KOPHCTUMO Kajia TOBOPUMO O YMETHO-
CTH KOja HaC OKPYXYje M Koja je MPUCyTHA Y HAIIIeM CBaKOJTHEB-
HOM OKpYXery. MehyTHM KOJIHMKO CMO 3ampaBo CUTYPHH Ja JH
je Hemto rpaduT WM Mypaj, Ja JH je Tar WIA XBPJHOTHHA?
Ha mu je meonxonno neunmcatu oe tepmune? Illta o Tome
Ka)Xy HEKH TEOpeTHYapH Koju cy ce OaBmim oBoM TeMom? Pa3-
Matpajyhu oBe ommuje u Beh moctojehe neuHUIMjEe HEKUX O
TepMHUHa, MoKymIahy /a 1aM CBoje BH)eme OBE MOjaBe.

YMETHOCT ca kojoM ce cpehieMo cBakoJHEBHO HHje HacTaja Ja
01 HEKO OCTABHO CBOja Jieyia J]a CBOjUM TpajameM o0eexe Jby-
CKy MCTOPH]y WJIH JIa Kpace 3uI0Be My3eja (Maga uMa U TaKBUX
ciydajeBa), Beh je Ty ma Ou Heko obenexuo TpeHyTaH forabaj,
CBOjy peaKlHjy Ha UCTH, WIH jeJHOCTABHO CBOj€ MPHCYCTBO HA
onpehenoj Teputopuju rpaga. Omakie 3ampaBo CBE U MOYUELE.

[Touehy TepmuHOM ,rpadura”, Ha KOjIMa CE€ MPBEHCTBCHO
3acHuBa pag. O Tome Kkaja HacTajy rpaduTH MOCTOjH BHIIE
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Teopuja. HanmMe menyje na 3ampaBo cBako KO ce 0aBHO OBOM Te-
MOM HMa CBOje MUIIUbEHbE. M3 ToT pasnora pasmorpulieMo BHIie
neduHIMja TepMHHA ,,rpaguT”.

- Merriam-Webster: Dictionary and Thesaurus:
Pictures or words painted or drawn on a wall, building, etc.'
- Oxford Dictionaries:

Writing or drawings scribbled, scratched, or sprayed illicitly on
a wall or other surface in a public place.?

- Cambridge Dictionaries:

words or drawings, especially humorous, rude, or political, on
walls, doors, etc. in public places.?

AKo cazia pa3MOTpUMO OBe TpH JeuHuLMje BUuehemo 1a nmajy
HeKe CIIMYHOCTH M pasinke. Hanme cBe ce ciaxy y Tome Ja cy
rpaduTH ,,peun”, ,,CIIUKe” WIH ,,IPTeNKH”’, KOJU CE TPBEHCTBEHO
Hanase Ha 3ujy. [loToM casHajeMo ja OHM MOTy OMTH Halpra-
HH, CKUIMPaHH, JOCIIOBHO TPEBEACHO M3rpebaHy Ha 3UIly HIIH
ypaljeHu crpejeM, ajyd OHO IITO je OUTHO a IITO HarlallaBajy
Jpyre nBe AeduHHLMje jecTe a ce rpauTH MOpajy Halla3uTh
Ha jaBHUM MecTuMa. Y Je(UHUINjU Kojy naje KemOpun HaBoau
ce ¥ TeMaTuKa rpadura, HauMe Kako OHU Kaxy, rpaduTi Mopa-
Jy OUTH cMemHu WM 3a0aBHU, HEMPHUCTOJHU WIIU TOJUTHYKH,
aJIU Ty C€ caJl MOXKE MOCTABUTH MUTAE 01 KAKBY TEMATHKY OH
CTaBWJIH ,,4CTO YMETHHUKE rpadute”.

[pexonumMo caaa oBe Tpu ACHUHUIH]C Y jSAHY:

I'padutu cy peuu, civke ¥ LPTEKHU, KOjJU MOTY OWUTH HalpTa-
HH, CKUIMpaHu, ypaheHH cIripejeM, Ha 3uJy WM HEKOj jaBHO]
MOBPIIMHYU, UCTOBPEMHO IMpeHOocehn MopyKy Koja Moxe OWUTH
CMEIIIHA, HETPUCTOjHA MITH MOJIUTHYKA.

OOpaTuMo Naxmy cajia caMo Ha MPBY PEUYCHHILY ,,rpaduTh Ccy
peun, ciuke u nprexu’”’. OBaKBoj qeGUHULNJU OU ce MPBU yC-
NpOTUBHO jenan on Boachux Teoperuduapa rpaduta JIeBHHCOH
Cupap (Lewinsohn Cedar).* Kako cy MogepHu rpadutu Hacra-
JIM 'y JPYroj TIOJIOBUHHM JIBaIECETOT BEKa, y MOYETKY Cy TO Ipe

1 Merriam-Webster: Dictionary and Thesaurus, 1. April 2015, http://www.mer-
riam-webster.com/dictionary/graffiti

2 Oxford Dictionaries, 1. April 2015., http://www.oxforddictionaries.com/de-
finition/english/graffiti

3 Cambridge Dictionaries, 1. April 2015., http://dictionary.cambridge.org/dic-
tionary/british/graffiti

4 Cupap JIeBHHCOH je KycTOC, MHcall H YMHETHHK, KOjU je MO3HAT Kao HCTpa-
JKMBA4 M MO3HABAJALl YJIUYHE YMETHOCTH U rpaduta. Y CBOjoj KibH3u Street
Art The Graffiti Revolution 3aroBapa Te3y a Cy caMo TaroBH rpapuTH, of-
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cBera OMJIM TaroBM OJJHOCHO MMEHa MJIM HaJIMMIIU KOjU Cy OMJIIH
HCIIMCUBAHU IO BO30BHUMA, MMTOTOM U JPYTUM MECTUMA. OBI/I Ta-
TOBH KacHH]j€ €BOJIYHPA]y TAKO LITO JbY/IU KOjH OCTaBIJbajy CBO-
je moTImuce HacToje Aa OyJy OpPUTHHAIHU U CBAKO MOKYyIIaBa Jia
pa3Buje APyravynju CTHI KaKo OU MCKa3a0 CBOjY jeIHHCTBECHOCT.
HNako oBu rpaduTH KOjU Cy MPBCHCTBEHO OMJIM CAYMEGCHHU O]
CIIOBA TPEpacTajy y HEIITO BHIIC W KOMIUTHKOBAHHU]E IITO IMO-
YHbE 74 YKIBYUyje U LPTEXKE U ciuke, JICBUHCOH ocTaje mpu
TOME J1a Cy rpauTH caMo OHE IPEICTaBE KOje MMajy CIIOBHHU ca-
npkaj. CBe octano Ou cragano moja JOMCH YAHYHE YMETHOCTH,
yKkibyuyjyhu rpagure kao jenan aeo tora.

Pa3MOTpUMO cajia yIUYHy YMETHOCT, aKO KaKeMO Jia je yIuvHa
YMETHOCT CBa OHa YMETHOCT Koja ce Moxe Hahiu Ha mpocTopy
yJuile, He MojJpa3yMeBa Jid TO OHAa U ¢acaie 3rpajaa, Koje cy
MPU3HATE KA0 apXUTEKTOHCKA JIENa, TOTOM CIIOMEHHUKE, CIIOMEH
[UIOYE U CBE OHE JIPyre OOIMKE YMETHOCTH KOjH CY HAMCH-CHU
JaBHOM JIeJIOBamY, Koje 00MTaBajy U3BaH WHCTHUTYIIH]a.

C nmpyre cTpaHe MOCTOjH ipyra Tpymna TeopeTHyapa’ Koju 3acTy-
najy MUIUBCHE Ja Ce TEPMUH Kao IIITO je ,,street art” wiu ,,0u-
tlaw art™, kOpuCTH ymMecTo TepMHHA ,,rpaduTH’, 3aTO IITO Taj
TEPMHUH ca cCOOOM HOCH HEraTHBHE KOHOTAIIM]C KAo IITO j¢ BaH-
JanusaM. /lakie OHU Cy OBl CHHOHUMU.

OBakBa Teopuja je MPUMEHJbUBHja HA TPEHYTHO CTame, jep U
aKo MPHU3HAMO Ja Cy rpadUTH U YIMYHA YMETHOCT JiBa TOjMa,
071 KOjHX je yJIUYHa YMETHOCT HEIIITO HIUPET OICera, UMak je CBe
noyeso of rpadura.

W3zocrasuhemo ucropujy rpadura Kpo3 BEKoBe, aju ce BpaTUMO
HA TO Kajia Cy HACTaJu MojepHH rpadutu. 3amouenu cy ca Ta-
ToBHMMaA U Mpepaciii y HECUITO BUIIEC, JAKIIC aKO 6I/I MMpUXBaTHUIIN
TO J1a Cy rpauTH CaMO OHU KOjU MMajy CIIOBHE MPEJCTaBe, HUje
JI TO Ha ofipel)eHn HauMH caboTHpame YMETHOCTH, jep U3riena
Kao J1a joj ce He 07i00paBa HarnpenoBamwe. [loroM Ty ce Moxe 1o-
CTaBUTH U MUTAKE IIITA je Ca OHUM JeJIUMa KOjH UMajy U CJIOBa
U ,,9MCTO JIUKOBHE Tipesactae”. Jlakie rpaduTu jecy Hactaau
TaKo IITO CY Y MOYETKY OWITH CaMo CKYTI CJIOBa, i CY Ha Kpajy
MOCTAJIM CKyII 00ja, 00JIMKa U MPECTaBa.

[Tojam koju je CKOpO WAEHTHYAH IMOjMy rpadura jecte Mypai,
jep MypaJ mpencTasba 3ampaso ,,CJIUKy Ha 3uay”. Y CKIany ¢ THM

HOCHO IOTIIHCH KOje 0CTaBJbajy yMeTHUIHU. CBe 0CTAalo CBPCTaBa y YIHIHY
YMETHOCT.

5 Pollock, C. and Battleground, A. (2013) A4 gallery of the Outlaw: Achiving the
art of Iconoclast, Indiana.

6 ,,Outlaw art Oi y mpeBOIy 3HAYHIIO ,,yMETHOCT BaH 3aKOHA”, KOjH KOPUCTE
C. Pollock u A. Battleground.
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MOXKEMO 3aKJbYYHTH 2 je rpadUT MIKPH T10jaM OJf TojMa MypaJ,
anu jia rpaduT UCTOBPEMEHO Moxke OuTH 1 Mypai. Hu jenan ox
OBa JIBa [0jMa HEMa HEKY MOCCOHY OAPEIHUIY HAa OCHOBY KOj€
Ou Busienu pasnuke Mel)y wuma. Haume oonyno mypasiom cMa-
TPaMO HEKy CIIHKY KOja MTOKPHBA 11€0 3H/I, alli HCTO TO C& MOXKE
JIECUTH U ca TpaduToM, KOju MOXKe OMTH ypal)eH mpeko menor
suna. [lotom 06a Mory OutH paljeHa U cripejeM U YSeTKOM U 00-
joM. Mypau je kao u rpadut ciauKa Ha 3Uay, HapaBHO U Mypall
MOJKE CaipyKaTh CJIOBHE MPEICTABE, jep M CIIMKA MOKE UMATH Y
cebu ciosa. To je mpakca Koja je mo3HaTa akaJeMCKOM CIIHKap-
CTBY, KOj€ C€ Y BHUIIIC HaBpara CJIy»KHJIO JINHBIUCTUYKUM jeTUHHU-
ama y cBojuMm Jsenuma. Tpeba Harmacutu, MehyTum, 1a uMamo
W CUTYyallWjy KaJia BUlIe TpaduTa NOKPHBA 110 3UJ, JaKiIe UMa-
MO KOMIO3HIIH]y BHIIIC YMETHHKA, TY CE Pa3BHja JMIeMa Ja JIn
TH TpaduTH 3ajeHo Mory Outh Mypai. Jour Tpeda oOpaTuTH na-
KEbY U Ha TO JIa Mypalld YeCTO HE 3ay3UMajy TOBPIIHHY 1EJIO0T
3una, Beh cy camo Behux mumensuja. Jlakie, He MOXKEMO Harpa-
BUTH OUTHY pa3niuky u3Mel)y Mmypaina u rpadura, jep ce buxoBa
CYLITHHA NpeKJana, pal)eHu HCTUM TEeXHUKaMa, 3aXTeBajy jaBHY
MOBPIIMHY 32 CBOj€ MOCTOjame.

[Tpema Teopuju kojy cam HaBeJa, rpadUT NpeICTaB/ba OHO IITO
YHHE CaMO CIIOBHE MPENCTaBe, TO HE UCKIbYUYje hEroB JTUKOBHU
JIOMEH, TaKo J1a Y CKIIa Iy ¢ TUM MOXEMO 3aKJbyUHTH Jia TpapuTH
Jecy ¥ peuH ¥ CIIMKE U LPTEXH.

[TokymrajMo cazna HampaBuTH moxeny Mehy ,,mopomuriom”
rpadura.
IIpema TexHMIIM HACTAHKA UMaMO:

1. I'padure ypalheHe yspanoMm Kpeaom;

2. I'pacdute ypahene air brush TeXHUKOM, KOja ce OOUYHO
KOpUCTHU Ha MabUM IMOBpIIMHAMA,

3. I'padure paljeHe crpejeM, KOju Cy HaM HajIIO3HATH]H;

4. Ctukepe, KOjU Cy 3alpaBo IITaMIaHa Mpe/cTaBa Ha Ia-
NPy KOja Ce JICMH Ha 3U].

Bparumo ce omet Ha TO aa rpapUT MOXKEe OUTH CaCTaBJbEH Off
peuH, CIHMKa U IPTEXa.

OHHM KOjH NPE/ICTaBIbajy CIUKE U LPTeKe MOry OuTtH ypaheHu
CIpejeM WM MyTEM CTHKEpa, CaMo aJalnTHPAHHU Ha 3K, HapaB-
HO MOTY C¢ KOPUCTUTH U air brush, kao u yibaHa kpena. Ty je
U jour jeaHa Bpcrta rpadura, stencil, Koju moapasyMeBajy yHa-
npen ypaheHy memy Ha HEKOM TBphem Marepujaiy MpeKo Kora
Cce MpcKa CIpejeM U Ha Taj Ha4MH 0CTaje OTHUCAK.
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Wnycrpauunja 1 Yinna Byaumcka, omuruna Crapu I'pan,
Beorpan, crencui-ciipej Ha 3uny, anpui 2015,
¢doro Anpujana Typajuuh

Tpeba HartacuTH fa Cy CTeHCHII rpadUTH MTOTOJHH 3a TIOHABIba-
€, OTHOCHO OJ1 jelTHE MIeME KOja Ce ypa MOXKE CC HAIIPABUTH
Bule rpaduTa, Tj. MOXKE CE OCTABUTH BHIIE OTHCAKa Ha 3HIY.
Ha Taj HayMH aKO YMETHHUK JKEJIH J1a TIPEHECE HEKY MOCEOHY 10~
PYKY WJIH [IPEACTaBY MOXE TO BPJIO OP30 J1a ypaau Ha BHILEC Me-
cTa, 32 caMO HEKOJIHMKO TpeHyTaka. Haume, kana ce mema npu-
CJIOHH Ha 3K, IPEKO B Ce MPCKa CIIpejeM, T 0CTaje OTHCaK.
Hauun pana xoju HajBuie nojceha Ha rpaduky.

CTeHCcHITIMA CY CIMYHH U CTHUKEp TpadUTH. YMETHHIM pajie
MpencTaBe Ha Manupy KOje 3aTHM JICTie Ha 3K, MHOTH OJf FbHX,
Makap OHH IO3HATHjU ILITaMIIa]y CBOj€ PaJIoBe Y BEIMKOM Opojy
npumMepaka u Behum GopmMarimMa namnupa.

Wnycrpauuja 2 J[{Bopuinre y yaunu Kpassesuha Mapka, beorpar,
cTukep Ha 3uny, anpui 2015, poro Anpujana Typajnuh
Kopn rpadura koju ce cacroje ol peur WiK CJlIoBa, OCTOjU I0-
Jiella Ha OCHOBY cTHIIa cioBa. Kako cy ce oBu rpaduTi pa3Buiiu
MIPBEHCTBEHO M3 TaroBa OWJIO je HEONXOAHO Pa3BUTH JIpyradu-
JU CTHIJI Kako O ce CBAaKU OJ HHX PA3IMKOBA0, TAKO Ja JaHac
“MaMo Buile Bojehux CTHIIOBA.
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Wnycrpanuja 3 Ynuma Macapukosa, [Tandeso,
cnpej Ha 3uny, Mmapt 2015, poro Anpujana Typajmuh
Ty cy block letters, tne cam Ha3UB OTKPHBA O UEMY CE 3aIPaBO
panu, OHOCHO cJioBa Cy ypal)eHa Tako /1a cBako 3a cebe YMHM
nocebad ,,010K”.

Wnycrpanuja 4 Hanymrenn o6jexat y yiumu Cserosapa llemuha,
[Tanueo, cripej Ha 3uny, mapT 2015, doto Anpujana Typajmuh
,,Wild style”” rpadutu cy ypaljeHu Tako Ja Cy cBa CJI0Ba HEUUTKA.
Opy1ase TONMKO y alCTPAKIHN]y TaKo Jja CKOPO Jia MPEACTaBIbajy
caMo IIapy WA OPHAMEHT.

Wnycrpauuja 5 [IBopumure 3rpane y ynuiu Byka Kapanuha, [Tangeso,
crpej Ha 3uy, mapt 2015, poro Anpujana Typajnuh

7 JIMBIBbH CTHI
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,,Bubble” rpaduTu mompasymeBajy 1a CBaKO CJIOBO JIMYM Ha 0a-
JIOH, Tj. UMa TakaB OOJHUK, IITO CE Ja 3aK/bYYUTH W U3 Ha3HBa
ctuna. CiioBa cy BHIIIE OKpYIa U 3200JbeHa.

Wnycrpanuja 6 Hanymrenn o6jexar y yiuu Ceerosapa [lemuha,
[ManueBo, cnpej Ha 3umy, Mmapt 2015, poto Anpujana Typajnmuh
WHTepecaHTHO je U Aa pa3lInyuTe JAPKaBe WM PETHOHH MOTY
Pa3BUTH JPYyTadyujy BPCTY CJOBa Koja he OUTH KapaKTepUCTHY-
Ha caMo 3a To mojpydje . Y bpa3miy mocToju CTII KOjH ce 30-
Be ,,pixacao’, a cjoBa mucaHa TOM TEXHUKOM ,,pixadores”. OBa
CJI0Ba CKOPO JIa Cy HEYHTKA, mojcehajy Ha cioBa, OMHOCHO Ha-
YUH THCakha HEKUX JPCBHUX IUBIIU3AIN]ja, TCIIKO Ja OU UX
MOTa0 MPOTYMAuyUTH UKO OJf CaBpEMCHHKA KOjU HHUje yrmyheH y

OBY TEMATHKY.

OO0pariMo joII MaXkKiy Ha TarosBe, OAHOCHO TIOTITHCE, OJ] KOjHX
Cy IMOYEeIH MOJCPHU IpaduTH, KOje IMUIIY YMETHHIM Kako Ou
Ha3HA4YMIIM CBOj€ PUCYTBO Ha ojpeleHoj Tepuropuju.

Wnycrpauuja 7, poro Anpujana Typajmuh
VY mocnenmux HEKOJNMKO TOJMHA eKCIIaH3Hjy JOKHBIbaBajy U
3D rpadwuTh, KOju cTBapajy ONTHYKE WIy3Hje U MOKYIIaBajy 1a
3aBapajy BHJI IocMarpaya.

YKOJIMKO Cce OmeT BpaTuMo Ha aeuHHIM]e rpaduTa, TPUMETH-
hemo z1a 1o Toj NeUHUIMjK CTUKEPHU HE TIPHUNaaajy rpaduruma,
jep Cy CTHKepH OALITaMIIaHa Jieja, Koja ce jene Ha 3un. To He
PYIIN KOHIICTIIH]Y, jep CY CTUKEPU HACTaJIN TPBEHCTBEHO U3 I10-
Tpebe caMHX yMETHHKa, OIITaMIIaHa JeNa Koja ce JIeTle Ha 311

8 IloceOna BpcTa rpaduTH ClIOBa KOja ce KOPUCTH Y jyroucTouHoM bpasuiy, y
Cao ITaony u Puo ne JKaneupy, 00MYHO Ha BEJIMKMM BHCHHAMA.
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jeaHocTaBHO oMoryhaBajy yMeTHHIIIMA J1a Op)ke Oy ca Jinia

McECTa, 300T 3aKOHCKHX OKBHpa OBE€ YMCTHOCTH.

|
Wnycrpauuja 8 3un usnan Mikser House-a, Kapahophesa 46,
Beorpan, anpun 2015, poro Anpujana Typajnuh
[Topen Tora mocroje m rpaduru ypaheHu Ha JAPYruM TOBp-
[IMHAaMa, Kao IITO Cy rpadutu Ha acdanity, Ha caobpahajHuM
3HAIMMa, Ha MCTAJHUM POJICTHAMAa JIOKalia, HeKe rpaduTe 4ak
MOXKeMO HahM U Ha KOHTCJHEpHMA.

Moskemo pehiu f1a HujenHa AeGUHUII]a HE OroBapa CBUM rpa-
¢uTnMa, HauMe NOTPeOHO je HANPaBUTH HEKY OMIITY Je(pHHU-
LIHjy KOja JI03B0JbaBa OJICTYIIamkha, jep YMETHOCT IpaduTa Hermpe-
cTaHo eBoiynpa u Hemoryhe jy je odyxsarutu. Jlakie, morpeo-
Ha HaM je Ae(pUHUIIM]a KOoja oipa3yMeBa caMo CYIITUHY rpadu-
Ta, OHa Koja he 00yXBaTUTH HEroBe pa3IMuuTe BpcTe, ypahene
Pa3IMYUTHM TEXHHKaMa.

C tuMm y ckiany, nokymrahy Ja HampaBUM OMIITY Jedwu-
HULMjy rpadura, Koja Oum omoryhaBanma jnomymaBama HWIN
MIPOLIMPHBAIbA.

I'paduru cy npeacrase Ha jaBHUM ITOBPIIMHAMA, KOje MOTY OH-
TU JIUKOBHE, JIMHTBUCTHYKE (WM KOMOWHaIuja oba), ypahene
pa3MuUTHM TEeXHUKaMa (CIpej Ha 31y, CTEHCHI, CTUKEp...),
KOjU OOMYHO MPEHOCE HEKY MOPYKY, PA3IHUUTE CAIPIKIHE KOja
Bapupa oJ] MOJIUTHYKE, XyMOPUCTUYKE, HPOHUYHE, 10 KYAType U
TIOTI-KYJTYpe.

HcTo ka0 mTO ¥ YMETHOCT OCKU CBaKOj AC(PUHUIIM]H, TAKO HE
MOCTOjH HU ,,lIpaBWiIHa” neuHUIMja TpaduTa, jep cy aea Koja
CTBapa YOBEKOBA MAIITa WK ,,{yX ", OHO LITO HE MOX€e OUTH Jie-
(buHICAHO U OHO IITO OEXKK CBaKOj BPCTH reHepanu3aimje. Kako
j€ YMETHOCT ,,lIPeCKOUmIa” CBE aKaJeMCKe OKBHPE, TAKO HE MO-
JKEMO HH 3aMHUCIIMTH IITa CE CBE MOXE JECUTH ca rpaduTuMa u
JIO KOjUX I'paHUIla C€ OHU MOTY Pa3BHjaTH.

325



AOPNJAHA TYPAJNUTR

JINTEPATYPA:
Macdonald, N. (2002) The Graffiti Subculture Youth, Great Britain.

Ganz, N. (2004) Graffiti world street art from five continents, New
York.

Banksy (2004) Wall and Peace, London.
Lewisohn, C. (2008) Street Art The Graffiti Revolution, London.
Mirzoeff, N. (2009) 4n Introduction to Visual Culture, New York.

Pollock, C. and Battleground, A. (2013) 4 gallery of the Outlaw:
Achiving the art of Iconoclast, Indiana.

Hnmepnuem cmpanuye:

Merriam-Webster: Dictionary and Thesaurus, 1. April 2015, http://
www.merriam-webster.com/dictionary/graffiti

Oxford Dictionaries, 1. April 2015. http://www.oxforddictionaries.
com/definition/english/graffiti

Cambridge Dictionaries, 1. April 2015. http://dictionary.cambridge.
org/dictionary/british/graffiti

Adrijana Turajli¢

University in Belgrade, Faculty of Philosophy —
Art History Department, Belgrade

GRAFFITI OR STREET ART

Abstract

To describe drawings or paintings on the walls we use different words
like: graffiti, street art, tags, murals... But what do these words really
mean? To explain these terms, primarily graffiti and street art, we
will check different definitions in order to find which one can explain
best what graffiti stand for. We will look at concepts of some critics
of graffiti and street art, just to show their ways of representing these
terms, showing how different they can be and, at the same time, how
right they can all be, because graffiti and street art offer a lot of space
for discussion. Also, in order to understand them, we need to know how
they are made and in which techniques, because this holds the key for

their further comprehension.

Key words: Graffiti, street art, definition, categories
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338.43(497.11)(049.32)

BEOMA HRCTPYKTHBAK
3BOPHUK HAYYHUX PAZOBA

3BOPHUK PAJIOBA O CEJIY:
VHAIIPEBEILE CEJIA YV BPICKO-
TIVIAHUHCKHM 1101PYYJUMA CPEUJE,
BEOI'PAJI: CAHY, 2016.

JIBa ocHOBHa THITa HaceJba (CEJIo M Tpax) pa3BHjaia Cy ce TOKOM
HCTOpHj€ YIIIAaBHOM TaKO [1a j& CEeJI0 Ha3aJoBalo, a rpaj Hampe-
70Bao. ['pazioBu cy OHOCHIIM IpeBary HaJl ceiauMma y takopehn
CBaKoj oOyacTu (€KOHOMCKO]j, IMOTUTHYKOj, KYITYpPHOj, 3ApaB-
CTBEHOj, 3amTHTHO]). CaBpeMeHH pe3ynTaT Tora jecTe: TpajoBa
je cBe BHUIIIE U cBe Cy Behw, a cena je cBe Marbe U CBE Cy Mamba.
Taj TpeHn y pa3Bojy OCHOBHHX HaceJba je CBeTCKU THUITHYAH, a 3a
CBaKy 3eMJby (Hapos, ApKaBy) crieruduyan. 3a CpICKH Hapo,
ETOBY 36MJbY U IPJKaBY — MaJITEHe aroKaunTiHyad. EBo moka-
3arespa: ¥ Cpouju uma 986 cena y necmajarwy (ca marse 00 100
cmanoenuka), npexo 50.000 npasnux xyha, npexo 500.000 xex-
mapa 06padusux NOSPUILUHA Koje ¢y y napioey, cée mare oeye,
a cee guuie cmapux, usHemo2nux byou, npexo 200.000 nesxcerva,
3602 weaa HaM NPemu NOCMYNHO usymuparse.'

BpojHr M pa3sHOBPCHU APYIITBEHH (PakTopu (IETaTHOCTH, WH-
CTHTyIIWje, OpraHu3alnyje, 3ajeJHHIE...) T0KIBIHABA]Y, U3yda-
Bajy, carieqaBajy, 00jammaBajy TO CTakbe U Ipeiaxy HauHuHe,
Mepe W aKTHBHOCTH 3a cramraBame cena y Cpoumju. IIpu Tom
CTHYy W KOPHCTE pa3He BpcTe (ca)3Hama. Hema cymme ma cy
Hay4YHa Ca3Hamka y CBEeMy TOME Haj3Ha4ajHUja (HAjUCTHHHUTH]A,
HajTIOy3aHHja, HaJKOPUCHH]A...).

360r cBera Tora, Cprcka akageMuja Hayka W yMETHOCTH, TIp-
BEHCTBEHO mpeko cBor Ombopa 3a cenmo, mocBehyje cBe Behy
NaXBY W aKTUBHOCT M 32 pelllaBame NpodiieMa OICTaHKa H

1 306o0pHuk, crp. XIII
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pa3Boja cprickux cena. Haj3HauyajHUje aKTHBHOCTH CYy OJpiKa-
Bamb€ Hay4YHUX CKYIOBa U 00jaBJbHBabe 300pHHUKA PaIoBa.

[Mocrne Hay4HOT cKyma U 300pHUKa [lepcnexmuse paszeoja cend?,
OJIpXKaH je Hay4yHU CKyn Yuanpehusarwe cena y 6pocko-nia-
Hunckum noopyujuma Cpouje y Bpmwaukoj bawu on 20. mo 22.
maja 2015. rogmue. HajznauajHuju (myro)rpajHo BpenmaH pe-
3yaTar tora je 30opHuK pagosa. OH caapxu: [lo3apaBHe peun,
IIpenrosop, Panose u 3aksbyuke.

VY no3npaBHOj peun akagemuka Mapka AnbhenkoBuha (y ume
Axkanemckor onoopa Yosex u sicusomna cpeouna) je UCTakKHyTo
Ja je ,,IIUPOKO pacrpoCTPameHO HAyuyHO 3HambE NPBU U HajBa-
KHHUjH YCIIOB IPUPOTHE, CKOHOMCKE U CBAKE JAPYTE OPKUBOCTH
U cenla U Tpaja, u IMOJbONPUBPE/IC U WHIYCTPHjE, U IPKABEe U
KYJIType — CBYTJIE Y CBETY, 11a u y Haioj CpOuju — 1aHac Buile
HETOo jyue, a CyTpa BHIIIE HEro JlaHac. A KaJ| Ce paju O celrMa
y OpIACKO-TUITAHMHCKUM W TMOrpaHuYHuM moapydjuma Cpowuje,
3ajeJHMYKA HaM je Opura oko Tora jJia OHa He OCTaHy 0e3 cra-
HOBHHUKA U HC TTOCTaHy IMyCTa U JUBJbA, 663 BUTAJTHUX JbYACKHUX
3ajennuna”.’ A y mo3apaBHOj peud akagemuka Jparana Illko-
puha (mpeaceaanka AkaaeMCcKor 0100opa 3a ceino): ,,[lusb Hamer
CKyIa je Ja ce cariena rnocrojehe crame Ha ceauma y OpIcKo-
IUIAHUHCKUM TToapy4juMa CpOuje, popMyIuIly TpaBly Jlaber
pa3Boja, OIpene CTpareruje JenoBara M MOJEIH ONOpaBKa
Hammx cena.”™

Taj b je octBapeH y 17 HaydHUX pajoBa (CAOMIITCHUX HA
OBOM cKyTy) 1o ciienehem pemnocneny:

MusioBan M. Murposuh: Cena u cmanoshuumeo y 6pocko-nia-
Hunckum noopyujuma Cpouje; Cuexxana M. Jankosuh, Panxe /.
Joanoeuh, Bessko 'B. Hophesuh, Ana I1. borynosuh, Crahan
B. CrankoBuh: 3nauaj u ynoea casemooascmea na ynanpeherny
NOBONPUBPEOHE NPOU3EO0TIHE Y OPOCKO-NAAHUHCKUM NPeOenuma
Penybonuxe Cpouje; 3opuna Bacusweuh, JI. Tomuh, J. CyOuh,
B. KoBauesuh: Quuancuparse nomonpuspede u ceocrkoe pazeoja
v 6pocko-naanunckum noopyujuma Cpbéuje; Parko Jlazapesuh:
3Hnauaj eajerva 206eda u 08aya y 00pAHcusoM paseojy ceinay opo-
cko-naanunckum pecuonuma; Keceposuh, M. Hukonuh: Bohap-
cmeo wianca passeoja cena — npedioe mepa u mooena; XK. Vnum,
H. Momuposuh, b. Anamosuh, Cowa Unun: Konyenm paseoja
npouseoore nospha u Kpomnupa y 6pOCKo-niIaHUHCKUM NOO-
pyyjuma Cpéuje; Munopan H. Janunosuh, paran I1. ['auuh,
Mupjana Ilujaunh-Huxonwh: [lymcku pecypcu y gynxyuju

2 Koju cMmo npukasanu y gyaconucy Kyrmypa op. 146, 2015. rogune.
3 30opHuk, crp. XI
4 HUcro, ctp. XII
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paseoja pypannux noopyyja; I1. bynar, JI. Unuh: Kaxo ynaupe-
oumu 0OCMYNHOCM 30PABCMEEHUM YCIyeama CMAHOBHUYUMA
bpocko-Haanunckux noopyuja Cpouje?; Panom bajuh: Cynbu-
Ha Mupuera, CreBan Maunmipesuh, Jlymanka CrojumH-WH-
huh: Merwamu ceno unu cmanosnuwmeo; dyman Kosaueswuh,
Cuexana Ospada, XKesbko [omujanosuh: Ilepcnexmusa passoja
pamapcke npouzsoorwe y Opocko-nianunckom noopyyjy Cpou-
je; Anekcanapa P. Hosakosuh, Jacua C. Macrtunosuh, Xapko
C. Kespeman, Enuzader I1. Januh-Xajuan, Tawa W. Paxycun:
Qunanruzayuja dumHUX npoussoda paou nogehara 6pedHocmu
npoussoore nomwonpuspednux eazourncmasa; Ipenpar M. Mxo-
uuh, Tatjana A. Tacuh, Anekcanapa P. HoBakosuh, JoBanka /1.
Jlesuh: @unanuzayuja npouzeoda 00 meca u miexa padu nose-
hara epednocmu npouz8o0rbe NOBHLONPUSPEOHUX 2A30UHCIABA,
Jb. Tonucuposuh, M. Octojuh: [Ipon3Boamha ayTOXTOHUX CHpE-
Ba y Opacko-mutannHCkuM npenenuma, Hana M. Bumuh: Ceocku
mypuzam y 6pocko-nianurckum npeoeruma Cpouje; Mupocias
C. Ueanosuh: JJusepcugurayuja yciyea y ceockom mypusmy
nym Ka yCneutHujem nocio8arwy CeoOCKUX mypucmuykux ooma-
huncmasa 3anaoune Cpouje; bpanucnas I'ynan: [lepcnekmuse
pyparnux cpeduna y Cpbuju, 3akmsyuyu.

HacioBu pazoBa ykasyjy Ha BUXOBE caapikaje. A caapxaju cy
BeoMa OoraTd HayyHHM ca3HamuMma o ceiarma y CpOuju gaHac.
Haj3HnauajHuja casHama yTKaHa cy y 3akibyuke. OCHOBHH Cy
cienehu:

,»OIPXKUBU pa3BoOj OpJCKO-IUIAHMHCKUX W IMOTPAaHMYHUX Ce-
ockux noxpydja CpOuje jeaH je ol HajTeXUX, aju U Hajyp-
reHTHUjUX npobdiema CpOuje Koju CacCBUM CHI'YPHO UMa CTaTyc
CTPATEIIKOT MUTaba OJ MPBOPA3PEIHOT HAIIMOHATHOT 3Ha4aja.
COLMONONIKY TJIEaHO, CBU KPYIHHU CTPYKTYPHH M pa3BOjHH
po0JIeMH CPIICKOT APYIITBA Y LEIUHH, Y celuMa cy jorr Behu, a
y cenuma OpCKO-TUTAHWHCKOT M OTPaHUIHOT MOAPYYja OHHU CY
HAjU3PAKCHU]JU U HAJTSIKH 3a MPAKTHYHO pelaBambe. Kao Takswy,
OBU MPOOJIEMH Ce HE MOTY pelllaBaTh HUKaKBUM MepaMa HeKe
M3/IBOjeHE MOMY/IAI[HOHE, arpapHe WK KyITypHE MONUTHKE, Beh
€aMo jeTHUM 32 0Ba MMOJIpyYja MOCCOHO IPUIIPEMIBCHUM JIPIKaB-
HUM aKIIMOHUM [IPOTrPaMOM NaKJbHBO 0J[a0paHUM, KOHKPETHUM
JIOKAJTHUM OKOJIHOCTHMa IpujaroheHux u MeljycoOHO ycaria-
[ICHUX Mepa CBUX CEKTOPCKUX MOJUTHKA O 3Ha4Yaja 3a IbUXOB
OIP)KUBH pa3Boj. Jlemorpadcku miemano, craHoBHUTBO CpOuje
y LIEJIMHU je CBE CTapuje, U CBaKe TOAMHE CE CBE BUIIIEC CMambyje
3aTo IMITO C€ CMamyje Opoj CKIIOIbeHUX OpakoBa U Opoj pole-
He Jierie, a moBehaBa MOPTATIMTET U Mpece/baBambe y HHOCTPaH-
ctBo. OBO ce y HajBehoj MepH OHOCH Ha cella, a HApOYUTO Ha
OHa Y OpPJCKO-IUIAHWHCKUM U MOTPAaHUYHUM MOAPYYjHUMa Koja
cy Beh Buie o1 moja Beka u3nioxkeHa cse Behoj nenomynanmju,
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CCHIJIU3AIM]H U COIMjaJHOj JCBACTAIMjH Y CBAKOM TOINIeAy. Y
MHCTUTYLMOHAIHUM pedopMama MOJIUTHYKOT CHCTEMa TTOTpeo-
HO je mpoHahu HOBY pallMOHATIHY MEpPy PErHOHAIHE JCICHTpa-
NHM3aIHje U JIOKAITHE CaMOyTpaBe (OMIITHHCKE H MECHE CEOCKE)
U JIp’)KaBHE yIrpase Koja Ou omoryhuiia paBHOMEpHHUjH pervo-
HallHM Y JIOK&JHHU Pa3Boj M 00e30e1uia OAp»KHB PypalHU H
arpapHH pa3Boj U HajHEPa3BH]jCHUJUX OPICKO-TUITAHMHCKUX IO/
pyyja CpOuje. Y eKOHOMCKO] MOJUTHUIU HEOMXOJAHU Cy (hUHAH-
CHjCKU (KPESOUTHU W MOPECKHU) TOACTHIIAjU, TPABHO Oe30emHU
U aJMUHUCTPATUBHO TOjEIHOCTABIbCHU YCIOBHU 3a MPUBPEIHE
HWHBECTHIIMjC Yy HEepa3BUjeHa OpICKO-IUIaHWHCKa moapy4dja Cp-
Ouje KojuMa O ce BaJOPU30BaIIH MTOCTOjehin MPUPOaHH pecypcH
3a MOJBOTIPUBPELLY, TIPEPAY APBETA, IpaljeBUHCTBO, PA3HOBPCHY
Malty IpUBpey, OamCKU U CEOCKH TypU3aM U nparehe conuja-
He ciIyx0e. Y arpapHOj MOJUTHIM 332 OpJICKO-TUIAHMHCKA Ccella
HCOIXO/IaH je CTPATCIIKHU 3a0KPET Ka PAJHO HHTCH3UBHUM Ipa-
HaMa TOJBOMIPUBPE/IC K0 IIMO CY CTOYapCTBO, MOBPTAPCTBO U
BohapcTBo, jep OU ce Tako 3amolbaBajio BUIIC HE3aMMOCICHHX,
CMarbUII0 OU Ce OfIcehaBarbe y TPAI0Be, a CTBAPAIIH 01 ce yCIIo-
BH U [1a C€ IOHEKO BPaTH Jia pajii Ha Haclel)eHOM U 3amymTeHOM
MTOPOJMYHOM T'a3MUHCTBY M JKUBH y CEIy M3 KOjer Cy Ce paHuje
E,CTOBH POIUTEIBH ONICEIHIIN Y Tpal. Y MOMyJal[OHO] TOTHTH-
1y, ap>xkaa CpOuja 6u Mopaa a 00e30e/u cBecTpaHy MOTIIO-
py MiIaguM OpauHUM MMapoBUMa Jia OCTajy y CelrMa y KojuMma
Beh JkUBe U J1a y HHMa Ha MPHUCTOjaH HauuMH Mory jaa pabhajy u
MOJIFIKY CBOJjY Aeily. ¥3 nmoceOHe (PMHAHCH]CKE, COIMjaTHO-CTa-
TYCHE U KYJITYpHE IOJCTHIIAje BajbaJlo OM OCMHUCIIHUTH JIPIKaB-
HH, PETMOHAIIHUA U JIOKAJIHU IIPOrpaM O)KHUBJbaBamkha OAPKUBUX
cela, Tako ITO OM ce y WHUX NMPHUBYKIM WHBECTUTOPH KOjU OU
3aMoNbaBAIIM OHE KOjH Cy Y TPaJIOBUMa HE3aMOCICHH, a IOIILITH
Ou y TakBa cena a XHMBE M Jia y mbHMa Hal)y 3arocieme Hiu
3al0YHY HEKH COIMCTBCHH T0CA0 y TOJHONPHUBPEIN WM HEKO]
JIPYTOj TPUBPEITHOj ACIAaTHOCTH. Y TOM MporpaMmy mopaie ou
ce HahM 1 Mepe Koje Ou yKIIamaje HepaBHOTEKY T0JIOBa y pe-
MOPIYKTUBHOM NEepHOJy *HBOTa. [ 300r Tora 6u y courjaiHoj
U 37IpaBCTBEHO] MOJUTHIM [TOCEOHY 3allITUTY MOpaJja jaa 1o0H]jy
Jienia, MitaJie )KeHe U CTapH y Celly, Y3 CUCTEMCKY (hPMHAHCH]CKY
1 Ka/IPOBCKY IOTIOPY JIOKQJHUM 3/IpaBPCTBEHUM U COLM]aJTHUM
WHCTUTYLIMjaMa 3a OpUTy O 31paBby U MPUCTOJHOM JKHUBOTY Ce-
OCKOT CTAaHOBHHIIITBA U OJIP>KUBOM Pa3Bojy cena. [lomymannona
MOJIUTHKA, JaKJie, 00jeIHbYje CBE IPyre CCKTOPCKE MOTUTUKE
W 3aTO HHMKaJ M HUTJIE cama ceOu HHje JOBOJbHA — MOTOTOBO 32
cena y Cpbuju, a moceOHO 3a Hepa3BHjeHa OpPCKO-TUTAHUHCKA
nozapy4ja.’”

5 Hcro, cTp. 255-257.
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OBUM ONINTUM 3aKJbYUIIIMa 10J1ajeMO U jeaH mocedaH, mpemMa
KOjeM je: ,,...HEOIXOIHO [1a ce y morieay MoryhHoctu 3a ofip-
JKMBHU Pa3B0Oj YCTAHOBE PEJIEBAaHTHE pa3iiiKe u3Mely mojeinHux
TUIIOBA cejia KOjuMa ce MOopajy MmoceOHO mpuiiarohasaru pasHe
Mepe CEKTOPCKUX TmoiuTuka. To cy: 1. yrameHa cena, 2. HeCTa-
jyha cena, 3. onpkuBa cena, 4. NepCcreKTHBHA cella U 5. yries-
Ha cena. 3a OIpIKUBA cella y OpJACKO-ITIAHWHCKUM MOApydjuMa
npe/iaxe ce crenupuyad IpKaBHU MPOrpaM TOIyTAIMOHEe U
aprapHe TIOJUTHKE Ka0 CTPATEIIKHA BaKaH CETMEHT CBEYKYITHE
HOTMyJTaIiMOHe OOHOBE CPIICKOT IPYINTBA U HOBE arpapHe U co-
ujanse pedopme y Cpouju... Y TOM IMOmIeny je BaKHO J1a ce
MITO Npe Mpeay3My MPaKTHYHE MEPe MHTETPATHOT PYpPaTHOT
pa3Boja koje omoryhyjy:

- na ce TI00AJHO NONpaBu H3Pa3UTO HEIOBOJbAH IOJIOXKA]
ceJia M TOJBOIPHUBPEJIE Y CPIICKOM JIPYILTBY;

- ma ce npehe Ha JCICHTPATH30BAHE MOJIEN TPHBPEIHOT U
COIIMjATHOT Pa3Boja KOjUM OM MHBECTHIIM]E JOIILIC 10 Celia U
y HEpa3BHjEHUM OIIITHHAMA;

- Jla ce MHOTO BHIlLIe MHBECTUpa y caoOpahajHy U KOMyHaIHY
UH(PACTPYKTYPY CEOCKHX MOAPYY]ja;

- 1a ce 00e30enu 60Jbe COLHUjaTHO (3MPABCTBEHO, ICH3UOHO,
WHBAJIHMHCKO) OCUTYpame, 00pa3oBame U KYJITYPHO IIPOCBE-
huBame MOJBONPUBPEIHUKA U CEOCKOT CTAHOBHHIITBA.”®

[ITa pehu kao 3akspy4ak oBor TekcTa (mpukasa 36opuuxa)? Ip-
B0, MHOTO moxBaina 3a CAHY, On6op 3a ceso u HayuyHHUKe, 32 OBa
U3Yy3€THO 3HaYajHa, aKTyelIHa, yPreHTHa Ca3Hamba 3a CIalllaBambe
cprckux cena. Jlpyro, octaje Hana ia he oBa ca3Hamba KOPUCTH-
T PECJIICBAaHTHU APYUITBEHU YHNHUOIIU, @ HAPOYUTO OpraHu yrmpa-
Be (Ip’kaBHE M JIOKAJHE, T3B. CaMOyIpaBe). A ako (M KOJHKO)
ce omtylle, TUM (M TOJHMKO) JONPUHOCE ArOKAJIMIICH CPIICKOT
cena, a cCaMUM THM M cprickor Hapona. CyIITHHCKH peueHo, y
CTHJIy IlIaxa, y OBOj IaT Mo3ulMju u3Mely cena m apkase, Ha
crniacaBajyhem moresy je npkasa. Ha To ykasyje u HeaBHa u3ja-
Ba akanemuka Jlparana Illkopuha: ,,Ilpema nocneamem nomucy
cranoBHuinTBa y Cpouju uma 4.709 cexna y xojuma xwusu 40 o-
CTO HEKaJAIlbUX CTAaHOBHMKA. BuIlle ox Xusbaay Hacesba je y
HeCTajaby ca Mame 07 CTO xkuTesba. Y 550 cena uMa Mambe of
neneceT CTaHOBHUKA. [JIenaHo y 1esinHu y 86 MecTa omaja 0poj
CTaHOBHHKA. Y CEOCKUM HacespuMa uma npexo 50.000 mpazHux
kyha, momrty Hema 2.000 cena, gak 500 cy 6e3 achaiTHor myTa,
a 400 6e3 mpomaBHUIlE, OCHOBHY Koy Hema 230 cena, a yak
173 ocHOBHE MIKOJIE UMajy IO jeqHor haka.””’

6 MHcro, cTp. 13-14.
7 Honumukun Mazaszun (26. 2. 2017), beorpa.

333



AHA CTEBAHOBWh

Aptnmenna, beorpag

Y[IK 008:005.5(049.32)
371.398(049.32)

[PAKTURYM 3A
MERALEPE Y KYITYPH

MARINA MARKOVIC,
KOMUNIKACIJSKE VESTINE,
CLIO, 2015. GODINA

Kmura ,,Komynukanujcke Bemrrune’ ayropke Mapune Mapko-
Buh, podecopke Ha Karenpu 3a rmymy npu DakynreTy apam-
CKHMX YMETHOCTH, YHUBEp3HTETa yMETHOCTH Y beorpay, mocse-
hena je jeqHOj O/ HAjaKTyeTHHUjUX TeMa KaKo y CaBPEeMEHOM TI0-
CIIOBamYy ¥ OU3HHCY, TAKO M Y CBAKOJHEBHO] PAKCH — BELITHHU
KOMYHHUKAITH]e.

Cge Behu Opoj ayTopa, HaydHHKA M MIPaKTHYapa cariaca je y
CTaBy Jia je yCIIelIHa KOMYHHUKAIIHja IPECYIHA 32 OCTBAPUBAHE
ycrexa Kako y MOCIOBHOM, TaKO U Y IIPHBAaTHOM JKHUBOTY, CTOT'a
ayTopKa Jaje 3Ha4ajaH JOMPUHOC OBOj TeMH. AyTOpKa IpBEH-
CTBEHO yKa3yje Ha HEONMXOTHOCT 32 KBAIUTETHOM U €(PUKACHOM
KOMYHHKAIIjOM MEHalepa y KynTypH, npyxajyhu OpojHe Ko-
PHCHE CMEpHHILE KOje MOTY DONPHUHETH ITO00JBbIIAkY BEIITHHE
KoMyHHKanje. Ha oCHOBy mpodecroHamHe mpakce ajau | Hc-
KyCTBa y HacTaBH, ayTopka MapxoBuh je youmna motpely 3a
[IPOyYaBamkeM U yBeKOaBameM KOMYHHUKALM]CKUX BEIITHHA, HE
3a0opaBspajyhn HM Ha jefaH acleKT KOMYHHUKAIlHje — MHCaHy,
TOBOpHY U HeBepOanHy. CTora je 0OBa YHIEHHUIIA MTPECTaBIbajla
3HaYajaH MOJCTUIIA] 32 JaJbe CHCTEMCKO UCTPaKUBahe y TIOCTa-
BJbaBY jEIMHCTBEHOI IpOrpama BeTHHA. MeToquka Kojy ay-
TOpKa U3HOCH U IIpelyiaXke 3aCHOBAHA je Ha yBepemy Jia ce Be-
IITHHE KOMYHHKAIHje MOTY Hay9YHTH U YBeXO0aTH, Te je TO jenan
OJ1 KJbYYHHX Pasjiora 3a MOCTaBKy HOBOT Mporpama. 3acTymajy-
hu Taj craB, ayTopka ce apryMEHTOBAaHO CyIpPOTCTaB/ba OHUM
ayTopuMa KOjH CMaTpajy Ja je BEeIITHHA KOMYHHUKAIIH]e BEITHKI
TaJIeHaT W Jap ¢ KojuMa ce camo onmabpanm pabajy, Te ma ra je
Hemoryhe, UM BeoMa TEIIKO Hay4YHTH.
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AyTopka ce 0aBM HCTPaOKUBAKEM W HAaUMHOM IPUMEHE KO-
MYHHKAIjCKUX BEIITHHA Yy OOJaCTH MEHAlIMEHTa Y KYITY-
pu HartamaBajyhu fa je HBEeHO JIeNo NMPBEHCTBEHO HAMEHECHO
CTyACHTHMa, aJIM U MPaKTHYapuMa MeHaMeHTa y kyarypu. Ho,
HECIIOPHO je J1a OPOjJHU CaBETH KOjU CC TUUY MPAKTUYHUX BEIKOU
Y CTHIaFa BEIITHHA MOTY OUTH KOPHUCHH U 3aII0CIICHUMa Y OMIIo
K0jOj 00JIaCTH, aJIU U yIIPaBHUIIMMA U TUPEKTOPHMA KOjU CBOjOM
KOMYHHKAIHjOM M HAYMHOM OTXoljerha nMajy BeJIUKH YTHIIA] Ha
CBOje€ 3aI0CJICHe, IMXOB YUNHAK U MTOCIOBAbE Y IIETHHHU.

Kmura je Takohe kKopucHa ¥ OHMMa KOjHU JKeJie Jia mo0oJbIIajy
CBOje KOMYHHMKAIIMjCKe BEIITHHE, KOju Tpeda Ja modene crpax
O]l jaBHOT HACTYyTIa, MpUMpeMe yOea/bHB TOBOP MITH MPE3CHTA-
[IHjy U OCTBApE YCMEX MPUIUKOM IMperopapama. tbeHoj mmpo-
KOj ymoTpeOHu y BEJIHKOj MEpU JOMPHHOCH M jacaH, Mpelu3aH
U CBaKOME Pa3yMJbMB je3MK Ha KOME je HalMcaHa, Tako Ja je
¢ makohoM ¥ MaKEOM MOTY YHTaTH CBH, OJ] CPEIEbOIIKONIAIA,
JUPEKTOpa 0 HayuyHHKa U ucTpaxnBaua. OBa KibUTa Mpyxka J0-
MIPUHOC Pa3BOjy U yTeMeJbehY Mpodecuje MeHayepa y KylITypu
TaKo IITO CTBApa YCIOBE 3a CTHIAKE HEOMXOAHUX BEINITHHA KO-
je he crpyumaka 1 3HalA YYUHUTH JISIATHUM Y TIOJbY IpaKce
u peanHoctu. Takolje, oBa KibHra JOMPHHOCH Pa3BOjy IMeaaro-
IIIKe TEOPHje M MPaKCEe Y OBOM JIOMEHY M yKa3yje Ha MOTpedy
3a KOHTHHYHPAHHM YyCaBpIIABAEM MEHAIepa 3aloClICHUX Y
WHCTUTYLIMjaMa KyAType.

Y yBOJHOM Jiefly y KOME IPUCTYIIa [0jMy MEHAlIMEeHTa ca CTa-
HOBHIIITAa CPOJHUX HayKa, ayTOpPKa IIOCMaTpa MEHAUMEHT Yy KyJI-
TypH Kao CaBpeMEHY Hay4YHY AUCLUIUIMHY, aJldi HCTOBPEMEHO U
Kao CKyI BCIITHHA W CIIOCOOHOCTH, YKJbY4YjyliH U YMETHOCT.
AyTopka Harnamasa fa mnpodecuja MeHariepa y KyJITypH 3ax-
TEBa MOCE/I0BABE N3Y3€THO IIMPOKOI CIEKTpa 3Hama MMajyhn
y By OpojHE creruduuHe moTpede ¢ KojuMa ce MEHAlIePH y
Kyntypu cycpehy y npakcu. [lomenyre crnenuduune norpede
OJIHOCE Ce Ha pasyMmeBame TyhUX KylITypa M MOCeIoBabe Kyll-
TypHE UHTEJIUTEHIINje — PEJIaTHBHO HOBOT MOjMa KOjJH C€ UCIIO-
CTaBJba 3HAYAJHUM Y MEHAUMEHTY KYyJIType, 3aTUM HHUTambHMa
M3a30Ba MHTCPKYJITYPATHOCTH W MYJITHKYITYPaJIHOT TUjaiora,
Kao M eTHYKa NMUTama. Y BE3M C OBHM, 3Ha4YajHO je IOMEHYTH
nonpuHoce aytopku HMpene Puctuh koja je npyxuina HecBaku-
Jallkby OJATOBOP HAa MUTAKBE MOXKEMO JIU Z[I/I3ajHI/IpaTI/I IIOHaIIa-
e, kao 1 Munene Jlparuhiesuh lemuh koja je ykasasna Ha u3a-
30B€ M MEPCIIEKTHBE MHTEPKYJITYPHOT JIHjajiora y CaBpeMEHUM
T'COINOJIUTUYKHUM OKOJITHOCTHUMA.

[Tpuctyn koju ayTopka KOPUCTH je BpelaH HaXe W MOMEHa.
AyTopka 3acTyna MHTEpAMCHUIUIMHAPAH IPUCTYI eayKaluju
MeHalepa y KyiTypu cmarpajyhu mga oH omoryhaBa mpuMeHy
pesyarara u gocturayha IpymTBEHMX Hayka, IITO Pe3yjiTHpa
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CTBapameM HOBHMX NPO(ECHOHATIHUX 3HaMa, CIIOCOOHOCTH M
BCIITHHA. YIIPABO THUME MPYy»kKa KOPUCTAH YBH/] HCIIUTHBAY J10-
NPHHOCA IPYTUX HayKa — MCHXOJIOTH]jE, COIMOTOTH]jC, JTUHTBH-
CTHKE U PETOPHKE Ha Pa3B0j MEHAIIMEHTA Yy KYJITYpH, TIOCEOHO y
obnactu oOpaszoBama. [IpruMemeH HHTEepANCIMIUIMHAPAH TIPHU-
CTYII CTOTa, Y OTITYHOCTH OTIPaB/IaH allil M HEOMXOAaH, HMajyhn
y BUJy JIa C€ BEIITHHE KOMYHHKAI[Hj€ U3y4YaBajy y OKBUDPY APY-
MITBEHO-XyMAaHUCTHYKUX HAyKa W HAYYHUX JUCHHUIUIAHA MTOYCB
on ¢unozoduje, OeceHUINTBA U PETOPHKE, MICHXOJIOTHje, KO-
MYHHKOJIOTHje U JIMHrBUCTHKE. [loceOHa naxwba nocsehena je
NpoXXUMamy 1 Tpanchepy 3Hama u3Mel)y KOMyHHKOJITH]e U Me-
HAIIMEHTA y KYJITYPH, IIITO € YjEIHO U CPK OBE KbUTE. Y KEbH3H
NPOHAJIA3UMO JIETaJbHY CXEMY KOMYHHUKAIIMjCKUX BEHITHHA KOje
Cy noTpeOHe 3a TEOPHjCKO M MPAKTUYHO CTUIIAE 3HAa KOja Cy
HpeUIoKeHa U pa3MaTpaHa.

Waxo je NpBEeHCTBEHO HAMEH-CHA MEHAIEpUMa Y KYJITYPH, KEbH-
ra je BUIIECTPYKO KOPHCHA M KOMYHHKOJIO3HMa jep Cy pa3marpa-
He Jie(MHUIMje ¥ OCHOBHA TEPMHHOJIOTH]ja U3 O0NacTH KOMY-
HHUKOJIOTH]jE, T¢ CY MOCEOHO aHAJIM3UPAHE BEIITHHE U KpeHpaHa
je cneuuduyHa cucTeMaTH3alyja u Kiacupukaiija KoMyHHKa-
IUjCKUX BEIITHHA. 3aXBaJbyjyhu CIIPOBEACHOM HCTPaKHUBAY,
MOJICJIOBaHa je 00yKa BEIITHHA 3HAYajHUX 332 00pa30Bak-C MCHA-
yepa, and U ycaBplllaBarme pyKoBoauiIaia u auaepa. Opa oOyka
OJIHOCH C€ Ha Pa3Boj NOCEOHE METOANKE y €IyKaIMjH U TPEHUHT
BCIITHHA, KOja MOXKE OUTH KOPHCHA U MEHAIICPHUMA JbYJICKUX pe-
cypca, ajqu U NpUMEmhHUBA TOKOM 00yKe yHyTap HedopMaaHHUX
obnnka oopasoBama. OHa Takohe, Kao J1e0 KOHTUHYHUPAHOT yca-
BpIlIaBaba, MPEICTaBba MPAKTHUHY MOJPIIKY 32 YKIAName Y
CHCTEM YNpaBJbalba WHCTUTYILIMjaMa KYJAType U YMETHOCTH jep
JOTIPUHOCH TpaHC(hepy U Pa3BOjy HOBHX 3HaMa U BEIITHHA. Te-
OpHjCKa MOCTaBKa HOBUX MOJIEa HacTaBe U 00yke yHarpelhyje
pa3Boj HOBUX OOJIMKA M MOJIENa Y AaJbeM 00pa3oBarmy MeHaIe-
pa. Lib ycaBpiiraBama cTOra MpeiCTaBha pa3Boj IHYHOCTH KO-
ja mocejyje KJby4He CIIOCOOHOCTH U BPEIHOCTH TMOMYT KYJIType
roBopa | Jujajiora, CTaHaap/a y MociaoBamy, NpodhecnoHaTHux
Y KOMYHUKAIIM]CKUX BEIITHHA, KA0 ¥ ETHYKOT KOJICKCa.

C tuM y Be3H, J0JIa3UMO JI0 CYIITHHCKE CBPXE OBE KIbUTE KOja
ce orie/a y 1MocTaBJbaby HajBUIIMX CTaHAap/a y oOpa3oBamy
U TIOCIIOBabY Y KyNTYpH, Koju uamely ocrainor jecy pesyarar
edpukacHe U epeKTHBHE KOMyHHKanuje. EceHnujainm nonpu-
HOC HCTPaXHBaFbha MPEACTABIHCHOT ¥ KEH3H OTVIea CE MPBEH-
CTBEHO Y ayTOPKMHOM JIOIIPUHOCY Pa3BOjy KYJATypHE TOJIUTHKE,
pa3Bojy MeToa HacTaBe, MOCTaBJbakby HOBOT Mporpama Ko-
MYHHKAIM]CKUX BELITHHA Yy 00JaCTH MEHAaIMEHTa y KYITYpH,
NPUMEHH YMETHHYKUX MCKyCTaBa M JIOCTUrHyha M3 mpakce y
o0Opa3oBamy MCHalepa, MOBE3UBaby TCOPUjEe MCHAIMEHTA ca
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TEOPHjOM MEHA[IMEHTa KBanuTera. MiMajyhu y Buay TypOyaeHT-
HE OpraHM3allioHe OKOJIHOCTH YHyTap Kojux Beh rotoBo nBe
JICIICHHU]E TIOCITYjy OBIAIIE YCTAHOBE KYJITYpE, MPAaBU U3a30B
NPEJICTaB/ba YCIOCTaBJbABE YIpPaBbatha MNpeMa IMOMEHYTO]
TEOPHjU MEHAIMEHTA.

[TpumMeHa MHTEPIUCHUIIMHAPHE METOJMKE Y €yKaluju Kao U
NPEJIOKESHA MOJIET MOTY JONpuHETH yHampehemy mnpodecu-
je MeHalepa, aJii ¥ LEJOKyIIHe Hay4YHe AMCIMIUIMHE nMmajyhu
y BHY Jia HOB MPOTPaM KOjU ayTOpKa MpPEIaxe MPeiCTaBiha
CHHTE3y BELITHHA U 3Hama, 00pa3oBama 1 BaClUTama, He 3200-
paBsbajyhu HM BaKHOCT JIMYHOCTH M KapakTepa MeHayepa. Ta-
kolje, OBaj MOJIEI MOJACTHYC CTBAPAJIAIITBO ¥ MPEACTaBIba MPH-
npeMy 3a Npo(eCHOHATHO YIpaBibambe KYITYPHUM U JaBHUM
uHCTUTYIHjamMa. OBUM ayTopKa TpyKa JOMPUHOC 00pa3oBamby
MeHalepa Ha akaJeMCKOM HHBOY, alld ¥ YHyTap He(hOPMAaTHUX
o0JIHKa y4ema.

AyTopka Harnaiiapa ja ycaBplllaBambe UMa 3a IiJb Pa3BOj KBa-
JUTETa MEHAIIepa MOMyT KyJIType TOBOPA H IHjaiora, TOCTaBba-
BC BUCOKUX CTaHAapAa y NocCjIoBamky, MOCIOBHUX MaHUpa, IPO-
(ecroHaNHe M KOMYHHUKAIMjCKE BELITHHE, Kao U yHarpeheme
MOIITOBakha CTUYKOT Konekca. Tonepaniija U (hIIeKCHOUITHOCT,
eMIIaTHja M OATOBOPHOCT, TOMPHHOCE YCIOCTaB/balky MOBEpe-
Ba u3Meljy MeHayepa U JbyAu KojuMa pykoBomu. KeamurteTHa
KOMYHHKaI[Hja TIOMaKe MCHAIIEpPUMa JIa YCITOCTaBE KBAJTUTETHE
HWHTEPIIEPCOHATHE OIHOCE YHYTap THMA, 1a UX ¢(pUKACHO KOH-
TPOJIUIILY, Pa3BH]jy MEPCOHAIHN CTHJI M pa3BHjy rnocrojehe kana-
rurere TnaHOCTH. OBO Pa3BHjarbe fasbe JOMPUHOCH TyXOBHOM,
KYJITYPHOM, UHTECJICKTYaJIHOM, CTUYKOM U CTPYUYHOM YyCaBpIla-
Bamy. [IpUMEHEHO Y MPAKCH, OBa METOAMKA OOydaBarha MOj-
pa3yMeBa MHTEPAUCLHUIIMHAPAH MIPUCTYII, XapMOHUYaH OIHOC
TEOpHje U MPAKCE, KA0 M CHCTEM OOYKe.

Metoauka Kojy ayTopKa Mpeyiaxke MOBe3yje TPaIUullMOHATHE U
caBpeMeHe o0nnke n3Bolema HacTaBe y3 NpUMEHY KOMOMHOBA-
HHUX METOJIa yuera. TpaJnliuoHagaH IpUCTYII MpyXkKa IMHPOKO U
TeMeJbHO 00pa3oBame, J0K Cy CaBPEMEHE METONIC YCMEPEHE Ka
pa3BHjamy BELITHHA U CIOCOOHOCTH IyTeM 00yKe M TPEHHHTa.

[IpoyuaBame M pa3BUjarke KOMYHHKAlMjCKUX BELITHHA Mpe-
CTaBJba TEXKIbY 32 OCTBAPUBAEM BEJIHMKOT Opoja caMoaKTyau-
30BaHUX U 3pENUX JUYHOCTH, T€ NPeMa TEOPHjH XyMaHUCTHY-
Kor MeHalIMeHTa Abpaxama MacioBa, TOTOBO I10JIa BeKa HaKOH
HACTaHKa, OYHE CBE BHIIC Ja HHTPUTHPA KaKO HCTPaKHBaIC
TaKoO M TpaKkTHYape MEHalIMeHTa. Pasior Tome MOXeMo Mmpo-
Hahu y MacoBJbEeBOM CTaBy Jia OCTBapCHE M 3peiie THYHOCTH,
KOje Cy OCTBapujIC CBE MOTCHIIMjajie, MPEACTaBIbajy HICATHE
3amociicHe U eukacHe MeHarepe. YIpaBo je jemHa o1 ujicja
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OBC KIbUTC Jla yKake Ha MOTYRHOCT pa3Boja 3pesic U LEIOBUTE
JIMYHOCTHU MCHAIIEpa U €TUYKOI ITOHalllamka y CTpyIU, aJli UCTO-
BPEMEHO OMPHHOC Y Pa3BOjy MEHAUMEHTa JbYICKHX pecypca,
yHanpelewy UHTepIIepCOHaIHE U HHTEPKYITYpalHe KOMyHHKa-
1IMje, MCHAIIMCHTY 3Hama U KBAJIMTETA, KA0 U YMPEIKaBaby Koje
Ce MCIOCTaBJba Kao HEOIMXOMHO Y CBETY CABPEMEHE YMETHHYKE
JIETaTHOCTH.

VY KIU3M je MpHUKa3zaH NporpamM KpeaTuBHUX M MHOBaTHBHUX Be-
LITHHA KOjU oMOryhaBa cTHIIame IIMPOKOT CIIEKTpa 3Hama M3
Opojuux cdepa u 00JacTH, Ka0 M Pa3BOj OCOOHMHA JIMYHOCTH
HEONXOIHHUX y MpodecHju MeHayepa, MomnyT pa3BHjeHe COIU-
jaJHe W eMOIMOHAIHEC MHTCIUICHIIH]C, MPETy3UMIBUBOCTH, Ol
TOBOPHOCTH, MPHJIATOAJBUBOCTH, TOJNEPaHIHje, (HIeKCHOMIHO-
CTH, 00JEKTUBHOCTH, CTA0OMIIHOCTH, YAME j¢ YKa3aHa 3HauyajHa
MakKiha OJHOCY MCHAIMCHTA Y KYJITYpPH U [ICHXOJIOTH]E.

Nmajyhu y BUIy [1a je KOMyHHKOJIOTH]a Ka0 HayKa O KOMyHHKa-
LUjH CBOJUM JIOCTHIHyhMMa yMHOrOMe yTHIlaja Ha KOMIUIETaH
pa3Boj MeHauMeHTa y XX BeKy, a Jia cy OpojHH ayTOpH CcariiacCHU
Jla BEIITHHA KOMYHHUIMPama Mpe/ICTaBba Haj3HAUYAjHHU]y aKTHB-
HOCT MEHalepa, oBa Kibira yMHOTOME IIPEBa3nIa3u MPaKTUKYM
3a MeHalepe MpeJCcTaB/ba MPUMEHHB U KOPUCTAH MPHUPYYHHK
CBaKOM TPO(ECHOHANITY, CTYACHTY Kao U 3all0CICHOM KOjH JKe-
T J]a YHAIPEIu U MPUMEHH CBOje KOMYHHKAIM]jCKE BEIITHHE
y TCOPHUjU U TPAKCH MCHAIIMCHTA, HE I'yOehu U3 BHIA U CTUYKH
KOJIEKC CTpPYKE.

3HavajHa IPEAHOCT OBE KEUIC M pa3jivKa y oqHocy Ha Beh mo-
CTYIMHY JTUTEpaTypy Koja ce 6aBW KOMYHHKAIHjOM, OJHOCH C€
Ha YMICHUILY JIa je HacTalla Ha OCHOBY CBAKOJHEBHE TIpaKce ay-
TOpKe, TI0YEB Of Paja ca CTYACHTUMA, IIPEKO TPEHHHTA U 00Y-
Ka 3aloCiIeHNX, 10 CTPYYHHUX ycaBpllaBama npodecruoHanana,
TaKo Jia Tpyka KOPHCHE W MPUMEIHBE OITOBOPE Ha mMpobiemMe
y KOMYHHUKAIIMjU KOjU c€ MOTy IpoHahu y CBaKoJHEBHOj IpO-
(ecronannoj npaxcu. [IpeBasunazehu npakTukym 3a meHarie-
pe y KyITypH, KOjuMa je TPBEHCTBEHO HaMemeHa, Kibura ,,Ko-
MYHUKAaIlMjCKEe BEUITHHE 3a/10B0OJbaBa 3HATHXKEJbY uHUTajala
KOjU JKelle J1a M00O0JbIIajy CBOje BEHITHHE Yy CBOjOj CBaKOJHE-
BUIIM, aJIM U HpO(beCI/IOHaHI_[I/IMa, ayTopruMa U UCTpaKruBavyuMa
Koju ce 0aBe MpoydyaBamUMa KOMyHHKaldje. thuma oBa Kiura
MPE/CTaB/ba KOPUCAH OPHJCHTUD U yKa3yje Ha jOII HCUCIIUTAHE
HCTpaXHUBAUKe TPa3HUHE.
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PAIOBI
3AHACOMAC RY/TTYPA
YIYTCTBO

Kynmypa je HaydyHM 4YacONHUC KOjU je Ha mpemior MaTtudaHor
HAy4YHOT 0J00pa KaTeropu30BaH OJ CcTpaHe MUHHCTapCTBa
MIPOCBETE, HayKe M TEXHOJIOUIKOr pa3Boja PemyOnmke CpoOuje
Kao Bonichy HAIlMOHATHH Yacomuc ca 03HakoM M 51.

1. Pax ce mpenaje y cnenehem oOnuky:
1.1. myrem YCB ypebhaja;
1.2. cnamemM Ha e-mail anpecy: kultura@zaprokul.org.rs

2. CBaku TEeKCT Tpebda J1a caipKu:

2.1. Word nokymMeHT ca OCHOBHHUM TEKCTOM, HAallOMCHaMa,
KJbY4YHUM peunma (4 10 7 peun Ha cprckoM U 4 10 7 pedun Ha
CHIVICCKOM jE3UKy) M Ca)XeTKOM Ha CPIICKOM je3uky (mo 150
peun).

2.2. Word noxyMeHT ca HAaclOBOM TEKCTa W PE3UMEOM Ha
SHIIIeCKOM je3uky (o 300 peun).

2.3. Word nokyMeHT ca CIICKOM HITyCTpanuja (ako ux uma) ca
HA3HAYCHUM MECTHMa Ha Koja Ou Tpebaio a aoh)y miycrpanuje.
[Ipumajy ce camo mpHO-Oele WIyCTpalyje WWIH Koje Cy
MIPENo3HaT/bUBE Ka/la ce OJIITaMIajy y IpHO-Oenom Qopmary
(o 7). O6aBe3HO HABECTH TTOPEKIIO WITyCTpaIlHja.

2.4. Tlopatke o ayTopy TekcTta. MiMe u mpesumMe ayTopa, roguHa
pohema (moTpedHo pay yBuia y HayqHH paj oxpeleHor aytopa
y LeHTpasiHoj 6a3u nonaraka Haponue oubnmmorexe Cpouje u'y
ckiany ca tTuM onpehuBama Y/IK Opoja uiaHka y dacommucy),
TolITaHcka ajgpeca, Opoj ModwiHor tenedoHa, e-mail anpeca,
apunujanuja (HaBOAM ce MyH, 3BAaHWYHU Ha3WB M CEMUINTE
yCTaHOBE Y K0jOj je ayTop 3alloCIIeH HJIM Ha3UB yCTAHOBE Y KOjO]
je aytop 00aBHO MCTpaxXuBame. Y CIOKEHUM OpraHH3aldjaMa
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HAaBOJM C€ YKyIlHa XHjepapxuja; Ha NMpuUMep: YHHBEP3HUTET y
Beorpany, ®unozodcku pakynrer — Onesbehe 3a COLUOIOTH]Y,
Bbeorpan).

3. Omrre ofipeTHALIE

3.1. Tekct unaHKa ca CIUCKOM JIUTEpaType He Tpeda Ja mpenaszu
o6um o1 10 10 HajBuIIE 15 ONMMCAHUX KOMITjYTEePCKUX CTPAHUIIA,
yKJbydyjyhu rpadukone u uiycrpanuje.

3.2. Tekcr mpukasza He Tpeba 1a mpeaa3d 00UM Of 5 OIMHCAaHUX
CTpaHHuIA.

3.3. Tekcr HayuHe monemuke Tpeba na Oyae ONpeMJbEeH Kao M
OCTAJIH YIAHIH Y YaCOTHCY U HE MOXKE TPETA3UTH IHXOB OOUM.
OH Tpeba ma Oyne ociobOoleH Hamaza Ha JTMYHOCT OMOHCHTA
U nma ce (Qokycupa Ha caMy apryMmeHTanujy. Pemakiuja
3a[pKaBa MPaBo J1a mocie 00jaBsbHBaba MOJCMHUYKOT TEKCTa U
OATOBOpa, 0e3 MmoceOHOr 00pasIoKema, OMOHEHTHMa yCKpaTH
o0jaBJpUBamE ciieaeher Kpyra moJIeMHUKE.

3.4. TekCTOBHU KOjU CE IOCTaBJbajy Ha 00jaBJbUBALC YACOIHCY
Kynmypa mnopnexy aHTUIUIATMjaT KOHTPOJIM KOjy BpIIX
IenTap 3a eBanyarujy y oopazoBamy u Hayuu — LIEOH. TTopen
TOTa, OJT AyTOpa Ce TPAKH AUTUTAIN30BAHA U3jaBa ca MOTIIHCOM
KOjOM rapaHTyje Jia je TeKCT KOjH je IOCTaBHO OpUTHHAJIaH.

4. TexHu4Ka ynyTcTBa:

4.1. Tekct mucan hupwiuiiom ce mpemaje y doc dopmary
nporpama Microsoft Word nporpamckor maketa 97 Wi HOBH]ET.
@onr Tpeda na Oyne Times New Roman, Benmuune 12, npopena
Single.

4.2. Ha cpeaMHU CTaBUTH HACJIOB, IOTOM CaXKETaK Ha CPIICKOM U
KJbYYHE PEUd Ha CPIICKOM.

4.3. YKOIMKO MOCTOjM MHCTUTYLMOHAIHA (PUHAHCHjCKa 1ToMoh
IpU NHcaky paja, y npBoj ycHOTH Tpeba HaBECTH HAa3HMB U
0poj mpojekra, OAHOCHO HA3WB MpOrpama, y OKBHUPY Kora je
YJIaHaK HACTa0, Ka0 U HAa3WMB MHCTUTYILH]C KOja je (PuHaHCUpasa
NpojeKar Wik Mporpam.

4.4. Kana ce mpBH IyT HaBOJU CTPAHO UME Y TEKCTY y 3arpajau
Tpeba Jla ce CTaBU HWME HCIUCAHO Yy OpHUTMHAaly; Kaja ce
cienehn myT NMoOMHIbE MCTO MME Y HAacTaBKy TekcTa Tpeba ja
Oy/ie OCIICHO, MCTOBETHO TPAHCKPHOOBAHO 0c3 MOMHUbaha
OpHTHHAA.

4.5. bubnuorpadcke pedepeHie y GpycHOTamMa U JIUTEpaTypu
HaBojIe ce 0e3 TPaHCKPHOOBaka y OPUTHHATHOM MUCMY. AKO je
JUTeparypa Koja ce muTrupa mrammnana hupuimuiomM u pedepeniie
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y HamoMeHaMma ¥ CIUCKY JuTeparype Tpeba na Oyay HaBeneHe
hupuiuiom, ako Cy mTaMaHe JaTHHUIIOM, OHJIa Tpeba aa Oymy
HaBeCHE JaTUHULOM. lluTarn u mos3uBame Ha JIUTEPATYPY Yy
(dycHoTama Tpeba J1a MOTIYHO OJATrOBapajy CIHCKY JHUTEPaType
Ha Kpajy TeKcTa.

5. Hanomene

Hanowmene (¢ycHote) ce najy Ha nHY cBake ctpane. Hymeparuja
KOHTHHYHUPAHO K€ aparckuM OpojeBuMa of | nia Hajasbe u uje
W3a 3HaKa MHTepIyHKIMje. HarmoMeHe Tpeba 1a ce KopucTe Marmbe
3a KOMCHTape, a BUIIC 3a HaBOlCme uTepaType; HajoOUMHHja
HaromeHa ((ycHoTa) He Ou Tpebasto aa Oyme myxka oxn 100 peyn.

Cucrem HaBohema:
5.1. Monorpaduje:

[Ipesume, Wuunujan wumena. (rogmHa wu3nama) Hasus
monoepagpuje (kyp3uB), Mecrto wu3nmama: Hasue wu3naBaua,
CTpaHa.

Ipumep: Anopo, T. (1968) Qunozoguja nose mysuxe, beorpa:
Houmnur, ctp. 45.

5.2 Tlepuonuka:

[Ipesume, Munnumjan umena. (ronquHa u3nama) Hacios 4inanka,
Haszue uaconuca (xyp3uB) Opoj uacomuca, MecTo u3iama:
Ha3us n3naBaua, ctpana.

IIpumep: byrapcku, P. (1973) CeMHMOTHYKH NPUCTYH MY3HIIH,
Kynmypa 6p. 23, beorpaa: 3aBoi 3a mpoydaBame KyJITypHOT
pasBuTKa, cTp. 146.

5.3. 300opHHIM, aKTa ca KOHTpeca, JEKCHUKOHU, PEUHUIU U
CIINYHO:

Ipesume, Wuunmjan. HacnoB unanka, y: Hacioeé (Kyp3us),
npupenuo-na-iu [Ipesume, Muunmjan nmena. (roarHa u3nama),
Mecto n3namwa: Ha3zus u3gaBaua, cTpaHa.

IIpumep: Iapxk, P. E. I'pan: npeniosu 3a uCTpaxuBame JbYICKOT
NOHAIlIaka y TIpaacko] cpemunu, y: Coyuonoeuja epaoa,
npupeauo Byjosuh, C. (1988), beorpaa: 3aBox 3a yiiocHUKE U
HAacTaBHA CpescTBa, cTp. 150.

5.4.Y cnayyajy u3nama Ha CTPAaHUM jE3UIIMA:

YMecTo Be3HHUKa ,,i”’ KOPUCTH CE SHIVIECKU TEPMUH and, yMecTo
npeasora ,,y” KOPUCTH C€ SHITIECKH TePMHUH i1, YMECTO IJIaroja
,»TIPUPEIHO-Ta-JIn~ KOPUCTE CE SHINIECKH TEPMUHU ed. WK eds.
(on editor-s) ako je Buine npupehuBava, ymecto ckpaheHuiie
,,CTP.” KOPUCTH C€ CHITIECKU TEPMUH p.
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[Tpumep: Brunet, R. and Ferras, R. Identité, in: Les mots de la
géographie. Dictionnaire critique, eds. Brunet, R. Ferras, R. and
Théry, H. (1992) Paris: Monpellier, p. 30.

5.5. Heo0jaBibeHe MarucTapcke Te3e M JOKTOPCKE TUCepTaIlHje:

[Ipesume, Muunmjan wMeHa. (rogMHa HAa HACJIOBHO] CTpaHU
Te3e win aucepranuje) Haszus tese mim aucepramyje (Kyp3us),
BpcTa paga (Marucrapcka Te3a WM JOKTOPCKa JUcepTalija),
Ha3uB (akyinTeTa IAe je oAOpameHa, Ha3WB oirosapajyher
yHUBep3uTeTa, MecTo nznama, crpaHa.

Ipumep: LpHoOpmwa, A. H. (2005) Lux perpetua — céemnocm
u ceemusmke y Kymmoguma Ha npocmopuma loprwe Mesuje,
MarucTapcku pan, Dunozodcku GdakyiTeT, YHUBEP3UTET Y
beorpany, beorpan, ctp. 120.

5.6. TekcTOBH M3 JHEBHUX JIHUCTOBA:

[Ipesume, Nnunumjan nmena. (narym m3nama) Hacnmos tekcra,
HazuB nHeBHOTr nucTa (Kyp3uB), CTpaHa.

[pumep: Taruh, J[. (18. jyn 1998) Mctuna o Hemmapuma,
Ionumuxa, ctp. 15.

*AKO je ayTop TEKCTa HEMO3HAT CTaBUTH aHOHMM. [Ipumep:
Anonnm, (13. IX 1938) Illta Mucme HammM apXUTEKTH O
CaBPEMEHO] apXUTEKTYpH, Bpene.

5.7. VcTH ce pan y MIOHOBHOM HETIOCPEIHOM IUTUPaky ckpahiyje
cprckoM peuu Kcro.

[Mpumep: **Byrapcku, P. (1973) CeMHOTHYKH MPUCTYTT MYy3HIIH,
Kynmypa 6p. 23, beorpaa: 3aBon 3a mpoydaBame KyJITYypHOT
pa3BuTKa, ctp. 147.

#*Hcro, cTp. 148.

5.8. Uctu pax ce y NMOHOBHOM ITUTHpamy Ha HEKOM JAPYIOM
MeCTy y TeKcTy (0 JBe CTpaHe YIaJbeHOM O]l IMPETXOIHE
¢dycHorte) ckpahyje ca HaB. 1ero.

Ipumep: ““byrapckwu, P. HaB. neno, ctp. 149.

5.9. UnTepHeT w3nama HUTHpAaTH Ha cienehw HauuH: ayTop
TEKCTa Ha TOpe ONMCaH HauuH (aKO je HaBe/IeH ), HA3UB HHTEPHET
U3/ama, JaTyM MOCTaBJbaba WK MOCICAme H3MeHe (update)
cajTa (ako je HaBeJICH), naTyM Kopulhema cajTa, IMyHa MyTamba
JI0 IIUTHPaHE CTPaHe.

IIpumep: Rose, M. More on Bosnian ,,Pyramids”, 27. june 2004.,
18. july 2006., http://www.archaeolgy.org/online/features/
osmanagic/update.html
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