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[IPEBOREFLE TEPMUHA REAL
/| tbETOBA YTIOTPEBA Y
PEM MY3HLV

Cazerak: [IpumapHu yusn 0802 pada je paspeuierse npobiema npeso-
herwa mepmuna ,,real” u3 eneneckoe Ha CPNCKU je3UK y 1e2060j yno-
mpebu y xun-xon Kyimypu. Y paoy je onucan nym Koju je 006eo 00
Hanadxgcera adekeamue pedil Ha CPICKOM je3uky 3a mepmut ,,real”, a
mo je mepmun ,,npasu’”’. CeKyHOapHu yun paoa je yHanpeherbe cno-
pasymesarba mely npunaoHuyuMa Xun-xon 3ajeonuye 0asarbem ap-
2YMEHMOBAHe NPenopyKe 0 yCioeuma ynompebe mepmura ,,npasu’” y
pen mysuyu. Yenosu ynompebe 08602 mepmuHa 0amu ¢y u3 meopujcke u
ucmopujcke nepcnekmuee, a NoHyhena je u apeymenmayuja y Kopucm
mymaveroa mepmuna ,,real ’/,, npasu”’ kao cunonuma nojma ,, hardcore”
V KOHMeEKCY 2060pa 0 pen My3uyu, MmeKCmosuma 1 yMemuyumd.

Kibyune peun: npesoherve, xun-xon, ,,real”’, npasu, pen, ,, hardcore”

So here’s the deal like Shaquille O’Neal

If you don't know what you are doing, how the hell can you be real?!"

TepmuH real HHje caMO KaMeH CIOTHIIaka MPEBOIMIIAIA KOjU
ce OaBe MpeBOleHEM TEKCTOBA O XHIT-XOITYy W appOoaMEepHIKUX
¢unMoBa y mocnenmse TpH AeneHuje, Beh i mmpe XuI-Xor 3a-
jemHnIle y OKBHPY Koje ce Behn 1eo Hecmopa3yMa y KOMyHHKa-
1Mjama jaBJba 300T BHIIECMICICHOCTH CaMOT TepMUHa real, oni-
HOCHO HEpa3jallmbeHNX YCIIOBa FeTOBE YIIOTPeOe Y Pa3InIuTUM
KOHTEKCTHMA.

1 Martin, C. and Elam, K. Alongwaytogo [Recorded by Gang Starr], in: Hard
to Earn [LP] (1994), London, UK: Chrysalis/EMI Records.
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Ca npobsiemoM mipeBoljema ¢dpase keep it real — Hajo3HaTHjer
NPUHIMIIA XHUII-XOII KYATYpe Y YHjO] jeé OCHOBH YIPaBO TEPMUH
real — IPBU TIyT caM ce HEMOCPEHO CYyCpeo TOKOM INpeBolema
Ha cpricku je3uk kiure [leda Uenra (Jeff Chang), He moorce da
cmane, nehe da cmane — jeOna ucmopuja Xun-xon eenepayuje,
U To Beh Ha caMOM MMOYETKY pajia, y yBOAY KEUIe KOjU HOTIIH-
cyje pononadenHuk xurn-xon mysuke Kyn Junej Xepk (Kool DJ
Herc).?

Haj3HauajHuju TIOMak y paszymesarby caMor NpUHLUNA keep it
real omoryhusio je otkpuhe na dhpasa stay true — jou jenas mo-
3HATH XHII-XOI MPUHIIUIT — 3aI[PaBO UMa HCTH CMUCA0 Kao keep
it real. Tlomro ynorpeda dpase stay true y pasiudnTHM KOHTCK-
CTHMa Ha CHIVICCKOM jaCHO yKa3yje Ha TO Ja je HeH OIroBapa-
jyhu mpeBox Ha CpIICKH ,,0CTaHU BepaH (Hedemy)™, MocTajo je
jacHo na ¢pasa keep it real iMa CKPUBEHHU peliayuoHu KapakTep,
OIHOCHO J1a 3axmeesa objexam y 00HOCY HA Koju mpeba ocmamu,
mj. bumu real. To oTkpuhe je 101aTHO NOTKPENHO YBU Y pa3in-
ymuTe ynorpede dpase keep it real on cTpaHe MpUNaTHUKA XHUII-
xor 3ajennune y CAJl — yBua xoju je nmonynuo teket KemOpya
Mexmuona (Kembrew McLeod) Authenticity Within Hip-Hop
and Other Cultures Threatened with Assimiliation.’

Amnanusupajyhu jaBspame nojma real, dbpase keep it real u cpon-
HUX U3pa3a y UCKazuMa MPUKYIJbEHUM U3 XUII-XOII MarasuHa,
Jnuckycuja Ha MHTepHeT (opymmMa, TEKCTOBa pell rmecama u
3BaHMYHHUX 00aBeINTEHa 32 ME/IHje O HOBUM PeIl My3HUKUM H3-
namumat, MEeKIIHO/ je MPEno3Hao MIeCT Pa3InuUuTUX yIoTpeda
npuHImna keep it real, OMHOCHO TEPMHHA real — Kao U leMy Cy-
MPOTHOT TEPMHUHA fake — KOje Ce MCHa]y Y 3aBUCHOCTHU O] KOH-
TEKCTa Y KOjeM Cce O3HA4YCeHU MPUHIIMII jaBJba:

1. V corujanHo-IICHXO0JIONIKOM KOHTEKCTY, keep it real onro-
Bapa 3aXTEBY Jla CE OCTaHe BepaH caMoM CeOH, JIOK je CyTpoT-
HO OfI TOra — OHO 1TO OM OmIo fake — npaheme MacoBHUX
TPEHI0BA.

2.V pacHOM KOHTEKCTY, real je ,,lipHO”, 0K je fake 3aMeHIbU-
BO ca ,,0enum”.

2 DJ Kool Herc. Introduction, in: Can t Stop Won t Stop. A History of the Hip-
Hop Generation, Chang, J. (2005), New York, NY: St. Martin’s Press, p. XII
Cpricko u3name kwure, He Mmoxxe na ctane, Hehe 1a craHe — jenHa ucropuja
xun-xom rerepanuje (Red Box, 2009), mpeseneHo je y capaamu ca 30paHoM
Jlojanumom.

3 McLeod, K. (1999) Authenticity Within Hip-Hop and Other Cultures Thre-
atened with Assimilation, Journal of Communication, volume 49, issue 4,
Oxford, UK: Oxford University Press, pp. 134-150.

4 HUcro, ctp. 137.
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3. Y NonMTHYKO-€KOHOMCKOM KOHTEKCTY, real je MCTO IITO
u underground, NOK je KOMEPIHjaJHO HICHTH()UKOBAHO KAO

fake.

4.V pomHO-CEeKCyallHOM KOHTEKCTY, real 3Ha4H ,, TBpJ0” (My-
IIKO, MYXKEBHO), JIOK je fake OHO IITO je ,,MeKaHO” (}KEHCKO,
JKEHCKACTO).

5. Y KOHTEKCTY JpYLITBEHE MO3ulMje, real oxroapa ,,yiu-
1y~ — OJHOCHO PaJHUYKO] U HUXKO] CPEIEhOj KIIACH Y YIpo-
YKEHUM ypOaHUM je3rpuma Koja, y Benukum rpajgosuma CAJI,
yIJIaBHOM HaceJbaBa 000jeHa MoIyJialrja — 0K fake onrosa-
pa ,,ipenrpaly”, OJHOCHO PE3UICHIIU]aTHUM KpajeBHMa Koje
MaxoM HaceJbaBa (0esa) APyIITBEHA IUTA.

6. Y KOHTEKCTYy XHUII-XOIl KyaType, real je old school, nok je
fake ouo urTO je mainstream.’

MEKITHOI0BO HCTPAXKUBAKE j& TPYKUIO MCKYCTBEHY MOTBPIY
MPOMEHJPUBOCTH 3HAYCHa (pase keep it real y 3aBUCHOCTH OfI
KOHTEKCTa, Kao ¥ TIOTBPJLY O 3HAYEHCKO] 3/IPY’KEHOCTH TepMUHA
real v iseMy CYNIPOTHOT TepMHHA fake. Y]jeIHO, OHO je OTBOPHUIIO
JIBA MUTama: Ia JIU TEpMUH real Tpeda mpeBecTH Kao ,,CTBAPHO”,
,»peaHo” WM ,,IpaBo”, U Ja JU TEPMHUH fake — 3a xoju Behu-
Ha SHIVICCKO-CPIICKUX PEYHHKA, Kao OroBapajyhu npero, Hyau
TEPMHH ,,JI&)KHO” — Tpeba CXBAaTUTH KaO0 JIAKHO Y CMHCITY HEH-
CTHUHUTOCTH, HEUCKPEHOCTH WM Y HEKOM TpeheM cMuciy?

[IITo ce Tuue TepMuHa real, jacHO je 1a ra je Hemoryhe mpese-
CTH ca ,,CTBApHO™, jep TO 3Hauu 11a Ou fake Tpedaso mpeBecTH ca
,,HecTBapHO”. Hujeman o peyHuKa Ha Jaje OBaKBY MPEIOPYKY,
HUTH O TakaB MPEBOJ OATOBapao KOHTEKCTY. Jep, y TOM cCiy-
4ajy, TepMUH real cipaMm cebe UMa aHTOHUM unreal, a He fake.
Ilopen Tora, pasnuka real u fake — 6apem peMa MOJUM UCKY-
CTBHMA Ca FbUXOBOM YIIOTPEOOM y SHITICCKOM — HE TTOpa3yMeBa
T3B. OHMOLOWKY PA3IUKY u3Meljy CTBapH, OMHOCHO TBplewme ma
j€ HEeIITO CTBAPHO, a HEIITO JAPYro — HECTBAPHO WJIM, YaK, He-
mocrojehe.

TepMmuH ,,peaHo” ce Takole moKa3ao Kao HeaJeKBaTaH MPEBOJ,
jep ce oH, y3 ceOu ofroBapajyhu cynpotaH TepMHH ,,HEpPEaIHO”,
y CPIICKOM j€3HKYy I10jaBJbyje, IIpe CBEra, y KOHTEKCTY roBOpa o
U3600/6UB0CMU HEYETA, IOK CE TEPMUHH real U fake y eHTIIECKOM
KOPHCTE J1a OIHIITY CBOjCTBa CTBapH, Ouha, roBopa T,

Ha apyroj cTpanu, MeToj eTMMHHALH]E je T0HEeo ofpeljeHe pe-
3yitare ¥ y HoKyliajuma npeBohema TepmuHa fake. Haume,
YKOJIMKO OW TepMHH fake Ouo cxBaheH Kao Ja)KHO y CMHCIY
,»HEHCTHUHUTOCTHU”, IIOTITYHO YMECHO OM OWJIO TIHTakhe 3aIlTO Ha

5 Hcro, cTp. 139.
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CHIVICCKOM je3uKy Beh HHje yHnoTpeOsbeH map true/untrue, yme-
cTo real/fake? Victu cinydaj je U ca cxBaTameM TepMHHA fake
Kao0 JIAYKHOT Y CMHCITY ,,HSUCKPEHOCTH, TIOIITO U Y TOM CIIy4ajy
MOCTOjH aJIEKBaTHHUjU MIAp TEPMHHA Ha CHIVIECKOM — sincere/in-
sincere. HakoH eTMMHUHAIIN]E alTePHATHBHUX TPEBOJIA, TCPMUH
,»TIpaBo” ce joll BUILE UCTAKa0 Kao oArosapajyhu mpeBon Tep-
MUHA real, a TEPMHUH ,,JTA)KHO’ Kao TPEBOJ TEPMUHA fake, ¢ THM
HITO je y Cay4ajy ,,JJaKHOI” OCTao 3aXTEB 3a MpEIH3HpambeM
CMHCIIa TepPMUHA KOju OM OHMO Apyrauuju o ,,HESUCTHHUTOCTH
U ,,HEUCKPEHOCTH .

Amnanm3upajyhu KoHTeKcTe y KojuMma ce Hajuenhe jaBiba Tep-
MHUH fake, OCTAJIO j€ jaCHO Ja ce OH MPBEHCTBEHO yIOoTpeOsbaBa
KaJia HemTo Tpeba 03HAYUTH Kao JTIAXKHO Y CMUCITY TIPETBApaha,
OIOHAIIIAha, KOMpPaha, M3aBama 3a HEIITO JPYro O OHOra
IIITO OHO O YeMy je ped 3aucTa jecte. TepmuH real ce, y ckiamy
C TUM YBHIIOM, TTOKa3a0 Ka0 O3HaKa 3a HEIITO IITO je ayTeHTHY-
HO, U3BOPHO, ayTOXTOHO, HEIIITO MITO HUjE KOIKja HeYer IPyIor.

3axBasbyjyhul CBUM HaBEJCHUM YBWIWMA, a 3aTHM U YBHIY Y
ynoTrpeOy OBHX TEpMHHA y JIOKAIIHOj PeIl 3ajeHHUIIH, Y ITPEBO-
ny YUeHroBe KmHre TEpPMUH real je peBeeH ca ,,ipaBo”, Tep-
MUH fake ca ,JJa)kHO”, 0K je PUHIUI keep it real ipeBesieH ca
,,0ynu npaBu”. Mak, caMmo peliemne joll yBeK He HyAH 3a70BO-
JbaBajyhe pasymeBame ymnorpede TepMHHA ,,lIPABO” | ,,JTakKHO
Ha pen My3HKy, Ha pUMe U Ha ymeTHuke. OHO IITO Me, MaKie,
MPBEHCTBEHO 3aHUMA je Ha OCHOBY UYera ce TBP/HM Ja j€ HEIITO
,[IPaBU” peIl U Jia JIi Ce ynoTpeda TePMHHA ,,IPaBO” U ,,JTaKHO”
Ha perI Jiefia ¥ yMETHHKE MOXE HEKaKO YPEIMTH TaKo Ja Ce M3-
OerHy 4ecTd TepMHHOJIONIKH HECTIOpa3yMu?

Paznuunti cmucioBu real (0MHOCHO ,,nipaBor”), koje Mekimos
HaBOJIU Kao OTKpuha CBOT HCTPaXkHBamba, MOTY OUTH M CUTYPHO
jecy neo periema. Hema cymme j1a Benuku Opoj Jbyan y OKBHU-
Py XHMI-XOIl 3ajeIHHIIe NPOLEYje pell MecMe U YMETHUKE Ha
OCHOBY TOT'a Jia JI1 Cy TH YMETHUIIM BEPHU COIICTBCHUM IPHUH-
LUIKMA, 13 JIH Cy A0BOJBHO underground, ,,rBpau”, old school,
na u ce obpahajy ,,yaunu” U fa I A0CICIHO 3aCTyIajy BbeHe
BpenHoctu... To, mehyTuM, HUje TOBOJFHO J1a OM ce OKOHYAIIOo
OBO pa3Marpame, 3aTo ITO je MOTPeOHO Pa3MOTPUTH U yTeMe-
JbEHOCT, OAPXKUBOCT, JaCHOCT M MPUMEHJBMBOCT Pa3IHYUTHX
MIPUHIUIIA U CXBaTamba OUBamba ,,[IPaBuM”.

CMHUCIIOBH ,,[IpaBOr” Koje je MeKIno/ OTKPHUO Yy CBOM MCTPaXKH-
Bakby OYMIJIEIHO CaMHU 10 ceOM MOTY MPE/ICTaBIbaTh — & MHOTH
he MOTBpANTH U Ja 3aKCTa IPEACTaBIbajy — H3BOP HECIIOpasyMa
y TOBOPY O XMII-XOII KYJITYPH OJIHOCHO, IPELU3HH]E, Y TOBOPY O
MY3HIHM ¥ U3Bohaurma. MHOTH 4JIaHOBHU XHII-XOII 3ajeJHULIE OH,
JjEHOCTaBHO, MHOTE peIll YMETHHKE U JieJia Ha3Balu ,,IpaBUM”,
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MaKo TH YMETHHIM M Jienia, 0ap Ha NMpPBU TONNIEN, HUCY NpaBH
y CBaKOM OJ1 HaBe/ICHUX 3Hauema ,Ipasor’. [locroju, Ha mpu-
Mep, 3HauajaH OpOj YMETHHKA KOJU Cy OCTBAPUIIM KOMEPIIH]jaTHH
ycIieX, ajid ¥ 3a Koje OM Majio KO y OKBUPY XHII-XOI 3aje/THHIIE
pekao ma Hucy npasu. [locToju mocTa yMeTHHKA KOjU HUCY old
school (y Ouio koM CMHCIY), ald Koje, omet, BehuHa cMarpa
,»IpaBuM” n3Bohauuma. J[pyrum peunma, yMecTo Ja ce pa3ma-
Tpa jaCHOCT, YTEMEJbEHOCT U NPUMEHJBHBOCT CBAKOI' O] CMH-
cioBa Koje Meknmon HaBosu, Tpebano 01 KpeHYTH JPYTHM Iy-
TEM: y CyCpeT aHaJM3W TPH CXBarama OuBama ,,[IpaBUM”’, Koja
ce Melyy mpumnajHUIMa PErTHOHATHE PeIl 3ajeIHUIIC — a | IIHU-
pe — Hajuenihe jaBJbajy y TOBOPY O PeIll MY3HUIH, TEKCTOBUMA U
yMETHHUIMMA®,

IIpaso je axo je ucmunHUmMOo u/unu UCKpPeHo

3HavajaH Opoj MPHUITATHUKA pETHOHATHE pen 3ajenHuie he Ha
[UTakbE J1a JIM HEeKH YMETHHK, ajOyM WM IecMa NpeiCTaBIba
,,TIPABU PeIr’, ONTOBOPHUTH JIa HEIITO jeCTe MPaBH PEIl YKOIHUKO
j€ OHO ,,ICTHHHUTO”’, OMTHOCHO ,,uCKpeHO”’. OHO IITO TPBO ymaaa
y OYH Y BE3HU Ca OBHM CXBATAKEM j€ Jla OHO, 3alPaBo, CaJPIKH
JIBa CXBaTama Koja HACY HY)KHO II0Be3aHa. JeIHOCTaBHO, HELITO
MOXeE:

1) Bumu ucmunumo, a He bumu uckpero — Moryhe je ma He-
HCKPEHO TBPIMMO HEMITO MCTHHUTO, Tj. Ja BEpyjeMo Ja je
HELITO JaX, aJli Jia TO MIaK TBPAUMO Kao MCTHHY U Jia OHO,
NPOTHBHO HAILIEM YBEPEHY, 3aHCTa jeCTe UCTHHA.

2) Bumu uckpero, a He 6umu ucmunumo — Moryhe je na Be-
PYjeMO U TBPAHMMO J1a je HEIITO UCTHHA, a Ia OHO 3aIllpaBo TO
HHje.

OBo cxBaTame je, Kao U CBaKH O]l CMUCIIOBA ,,[TIPaBOT”” KOj€ HaBO-
o1 McLeod, 3anpaBo 8pedHocHO — aKo je HeImTO O3HAYeHO Kao
,,IIPaB0” Y OBOM CMHCITY, FbeMy j€ TIPHUIACaHa U (BUCOKA) BPe-
HOCT, JIOK jé OHO MITO je ,,JJaKHO > M3Pa3UTO HHUCKE BPEIHOCTH,
WK 9aK Oe3BpeTHO.

VY OKBHpY OBOI' CXBaTama CKPHBEH je U jelaH OJ CYIITHHCKHX
mpobiemMa TyMadera pera joll O FerOBUX HajpaHHjUX JIaHa:
YHYyTap perl 3ajeIHUIIe ce 0Baj MpoOIeM jaBiba y OOIHKY 3aXTeBa

6 MWako ce o npuHUUIY keep it real TOBOPH Y YHTABO] XHUII-XOIl 3ajSTHULH —
naksie He camo Mmehy JpbyOuTesbuMa M cTBapaouuma pen Mysuke Beh u mehy
upraunma rpaduta, 3aTuM Mel)y T3B. 6u-60jc (bboys) u 6u-rpic (bgirls) xao
U TJIecaYnMa OCTAJIUX YINYHHX/XHUII-XOII IJIECOBA UTA. — Y APYTOM JIeTy OBOT
TekcTa ce ycpeacpelyjeM MCKIbYYHMBO Ha CXBaTama ,,lIPaBOI” y KOHTEKCTY
TOBOPA O eI My3HIH, pUMaMa M yMETHHIIUMA, OHOCHO Yy OKBHPY PeCII, a He
LIUPE XUII-XOI 3ajeJHHULIC.
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3a yTBphUBaAkbEM yiuuno2 Kpeoubuiumema’ pern yMETHUKA KOjU
y CBOjUM IlecMama TBpJE Jla YNHE OllacHa M HeCBaKUIAIIha Je-
Ja. 3a OBaj 3aXTEB Ce MPETIOCTaBIba J]a Cy Ta per yMETHUIINMA,
HCTOPUjCKU TVICJ]AHO, MOCTABIIIN JbYIU KOjU HHCY OWIIH ycIie-
LITHU peTiepH, aliu Cy Y ,,CTBAPHOM ™ JKUBOTY 3aUCTa YUHHUIN OJI-
pehena ornacHa u HecBakuaauma nena. Ha apyroj crpanu ce
JaBHOCT M3BaH perl ¥ XUI-XOII 3ajeAHHUIIC 3aHNMa 332 UCTUHUTOCT
pern puMa, HapOYMTO OHHMX PHMa y KOjUMa Ce 110jaBJbyjy arpe-
CHBHH ¥ QHTHCOI[MjaTHH CTABOBH®.

UuHM ce 1a OBO TyMayeme ,,lIpaBor” — Kao0 MCTUHHUTOT H/WIN
UCKPEHOT — Ha IJIaHy KOMYHHKaI{je YHyTap perl 3ajeJHALE 10-
HOCH BHUIIC HpO6J'ICMa HCTO IITO MX pelllaBa 3aTO IITO MPETIIO-
CTaBJba NO3HABaK€ IMPUBATHOT )KMBOTA Pl YMETHUKA, OAHOCHO
ayropa puma W Kommnosuimja’. YV ciydajy AocCienHe NpUMeHe
OBAaKBOI' CXBaTarha Ha MPOLEHY Pell YMETHUKA M Iecama, jacHO
je u 1a Ou BehnHy 3Ha4ajHUX YMETHHUKA U recama Tpebalio mpo-
IJIACHUTH ,,JJAUKHUMA” WIIM OW MM, jeJHOCTaBHO, Tpebaio onpehun
CBaKy BpeaHOCT. Ha kpajy kpajeBa, OBO CXBaTame j¢ HEITPUMCH-
JBUBO HA PEI MYy3HKY, OJHOCHO Ha per 0uToBe'’ — GUT, OHOCHO
MHCTPYMEHTAJ TEUIKO MOXKEe OMTH ,,ACTUHUT U / UJIH ,,ACKPEH”,
a TMO3HATo je Aa ce (pasa ,,ipaBu pern’” KOPUCTH U y TOBOPY O
HHCTPYMCHTAJIMMa, Tla OU yCIeIIHA WHTEepPIpEeTalija TepMUHA
,,[IPaBu”, MPUMEHCHOT Ha PEIl CTBApaJaliTBO, Tpedao aa ouy-
Ba U TO 3HAYCHE.

IIpaso je ako je ysepmuso u/unu 6epoo0ocmojHo

OBo cxBarame O, y oapeeHOM CMHECIY, MOIJIO Ja Ce CXBaTH
Kao yOna)keHa Bep3Hja HPETXOMHOT. MHOTM NPHINAJHHIH perl
3ajenaune he jeqHOCTaBHO pehu a HUje HYKHO J1a HEUHje puMe
Oyay HCTUHUTE W/WJIH HCKPEHE, CBE JJOK CY Te PUME YBEPJbHBE U
JI0K, 33jeJJHO ca CBHM JIPYI'MM OJUTMKaMa pell yMETHHKA O KOjeM
je ped — ¢pu3uuKn m3riien, 0oja raca, rapaepoda, MoHaIIake Y

7 Ha eHriieckoM street cred OTHOCHO street credibility.

8 'V mocnenmux Hexonuko roquua y CAJl u mmpe ce, 4ak, Kao JOKa3HH Ma-
TepHujall IPOTHB ONTYKCHUX Y CYACKHM IIPOLIECHMA KOPHCTE M IHXOBE PeIl
pume. (University of California Television (Producer). Rap on Trial: Is it
a Crime to Rhyme? [Video file], November 15th 2018, January 8th 2019,
https://www.youtube.com/watch?v=2fo4TIoXkNs)

9 Mako He TOIMKO YECTO Kao y JPYTHM >KaHPOBHMA M y peIly ce JelaBa Ja
u3Bohauu, Kao CONCTBEHO ayTOPCKO JIJI0, N3BOJIC PHME — YaK M OHE ca U3pa-
3MTO ,,JIMYHOM” CAJIPKMHOM — KOj€ HUCY caMy Hanucanu. Tpaaummja ,,1yXo-
nucana” (eHr. ghostwriter) y pen My3uIH, OAHOCHO MOCTOjae ayTopa KOju
MUIIY TEKCTOBE 3a n3Bohaue onpuuyhu ce cBOr ayTopcTBa y KOPUCT n3Boha-
4a, JI0IATHO KOMIUIMKYje yTBphuBame ,,ipaBux”’ per puMa rnpeMa TyMauekwy
Y KOjeM ce ,,ipaBo” y pery TyMadu Kao0 UCTHHUTO W/UJIM UCKPEHO.

10 Y peruoHaHoj per 3ajeAHHUIH Ce 3a Pell HHCTPYMEHTANIE KOPHCTU (DOHETCKU
TPaHCKpUOOBAHM aHIIIMIM3aM ,,0uT” (eHr. beat).
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JaBHOM JKHBOTY M CJI. — HCIIOCTaBJba]y yjeIHAUYCHY U JOCICIHY
CUKY, HEIIITO YEMY CC MOJCe 8epO8amu Od je 3aucma mo uimo
mepou oa jecme.

Bair kao mpeTX0HO, ¥ OBO CXBATAKE je BPEAHOCHO: roBopehn
Jla je HEKO WJTH HEIITO ,,IPaBO” Y OBOM CMHCITY, MU MPOILICHbY]e-
Mo oco0y ¥ beHy My3HKy, TBpaehu 3ampaBo ja je oHa, ITo ce
Hac TUYE, yBEpJbUBA y TOME 1UTO paau. [IpuxsarameM oBor cra-
HOBHIITA OYUIIICAHO MOKeMO OpaHuTH BpeaHocT Beher Opoja
pen YMETHHKA U Jiejia Hero mTo je To Moryhe y ciiydajy cTaHo-
BUILITA KOj€ ,,lIPaB0”” NOMCTOBehyje ca HICTUHUTHM W/UITU UCKpe-
HHUM — JIpyTUM pedrMa, JIakiie je OUTH YBEepJbUB HErO UCTHHUT
w/unu uckpeH. Ha apyroj crpanu, Mehytum, jacHo je na Tyma-
yehu Heurjy JIMYHOCT M PUME Ha OCHOBY OBOT' CTAHOBHILTA JI0-
J1a3UMO Y OTMACHOCT J[a OTIHINEMO HEKOT YMETHHKA U H>ETOBE
IecMe camMo Ha OCHOBY TOTa HITO HE OAroBapa Hallo] MpejcTa-
BH, OJTHOCHO CTEPEOTHIIy O TOME KAKO Ou HeKo Ko cebe npeo-
cmaema Ha oopehenu Hauuwn, mpebano 0a usenedd, 0a ce NoHd-
wa u 36yyu. To je joi jeqan mpoOsieM OJHOCA cXBaTamba ,,Ipa-
BOI” Kao ,,ACTHHUTOI/MUCKPEHOI” | ,,IpaBOr” Kao ,,yBEPIJHHUBOT/
BepogocTojHor”. Moryhe je na onpelenn pen ymMeTHUIIN U BU-
XOBa Jieja 3aKcTa jecy ,,ACTHHUTH W/WIH ,,ACKPCHH , aJld Ja
OpHUMATHAIIMA PEIl 3ajeAHUIE HE JCNYjy YBEpJHUBO, OTHOCHO
BEPOAOCTOJHO.

HapaBHo, HM OBO CTaHOBHIITE HHje NPUMEHJHHBO Ha pemn Ou-
TOBE jep HE caMmo Ja HHje y nyxy jesuka Beh je, jemHOCTaBHO,
temrko pehu j1a je OuT ,,yBepsbHB”, @ HE YBECTH jOLI HEKE OJIpe/i-
Hure. Moxxemo pehu na je ourt ,,10BoJBHO pen’” Ja 6u Ouo y per
MECMH, OJJHOCHO JIa 00206apd HAULO] NPeOCmasu pen UHCmpy-
MeHmana and, Kao mTto hemMo BUACTH, TO C€ Ja OAPCIUTH ja-
CHHMj€ M jJeJHOCTAaBHU]j€ O OHOT'a IITO HaM oMoryhaBa cxBarame
,,[IPABOT”’ Ka0 YBEPJHUBOT, OJHOCHO BEPOIOCTOjHOT.

IIpaso je axo je ,, hardcore”

OBa wHTEpHpeTanmja ,,ipaBor’ y per MYy3UIH je, BepOBaTHO,
HajMame MM0o3HaTa W, CAMHM THM, HajMame npuxBaheHa y pen
3ajeJHALIN O] CBE TPU HABEJICHE, allil je HAaBOAMM 3aTo IITO Be-
pyjeM y To ma pemasa BehnHy mpoOieMa Koju mpaTe IpeTXO-
HO ommcaHe uHTepnperandje. OCHOBHA HIeja y BE3U Ca OBUM
CXBaTamEM ,,[IPABOT” jecTe YTBPIAUTH IITa je hardcore, OMHOCHO
IITa je mepoo jeszpo Pell u3pasa; MTa je, HauMe, OHO IITO per
MY3HULH U IOCTHIH J1aje HICHTUTET U YMHH HX THME ILTO jecy, a
3aTHM, Y OTHOCY Ha TO pa3yMeBambe, OMPEIUTH IITa je ,,lIpaBo” a
ITa ,,JIAYKHO” Y CBAKOM TIOj€IMHAYHOM CITY4ajy.

Onpehemem TBpIOr je3rpa pen u3pasa Beh cam ce 6aBuo pas-
Marpajyhm HCTOpHjCKM pPa3BOj OBOT TepMHHa y (hesbToHy
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HACIIOBJLCHOM ,,Kparak mpukas pa3Boja TBPIOKOPHOT pera — Of
cTape MIKoJIe 70 Kpaja 3aatHor 1002 (1970—-1990)”, koju je 00ja-
BJbeH 2009. ronune Ha MaTepHEeT cTpanuiy [lonborkec — web ma-
2asun 3a nonyiapuy kyimypy'l. YKparko, mTo ce THYE MOSTCKOT,
TEKCTYaJIHOT JIeJIa Peria, mepoo je3epo pen u3pasd, nj. OHO wmo
uzoeaja pen y 0OHOCY HA Ocmalie 8pcme NONYIapHe MY3UKe,
jecme ms3g. ,,represent” cmae, OMHOCHO TEKHba PEIl YMETHHKA
Jla ce Kpo3 pume npedcmasu — NehUHUAIIC U ahUPMHUIIIEC CBOjY
JTMYHOCT — Ka0 M J1a TO MPE/ICTaBIhatbe Oy/ie TaKBO 1a pernep mbu-
Me YTBP/M CBOjy U3BAaHPEAHOCT U MOoh M J1a X, aKo je TOTpeOHO,
of0paHu y cMMOOJIMUKOj OOpOM ca JpyruMa Koju IpeTeH.yjy
Ha ucTH craryc'?. Ako OGucmo, Jakie, ,,paBo” TyMadujid Kao
hardcore — mito je, u3Mel)y ocrasor, y ckiaay M ca Mperxoj-
HOM aHaJIM30M YIoTpede TepMHHa ,,lPaBo” | ,,JJaKHO”'> — pen

11 Vukcevi¢, P. Nemoj da ga izgubis jer je keva, 21. maj 2009., 6. januar 2019.,
http://www.popboks.com/article/7390; Vukcevié, P. I live it I see it, 25. maj.
2009., 6. januar 2019., http://www.popboks.com/article/7410; Vukcevié, P.
Sirovo, 29. maj 2009., 6. januar 2019., http://www.popboks.com/article/7419

12 OcHOBHHM TOETCKH cTaB TOKOM Beher siena pemn uctopuje je, 3arnpaso, 6opoe-
HO-TIpeJICTaBJbauky (eHr. battle-represent) cTaB — of KiacuuHor battle rap
CTHJIa, IPEKO gangsta rap v horrocore CTUIIOBA JI0 T3B. mafioso rap CTHIa — ¢
TUM 1a ce 6opOeHu (battle) eneMeHT y JeTajbHUjeM pa3MaTpamy HCIOCTa-
BJbA Kao MPEIpeKa pa3Bojy MPeACTaBIbarba 10 IPETIOCTABbEHOT OCIEABEr
HUBOA — ,,00’KAHCKOT”’, OJHOCHO HMBOA AICOIYTHOCTH, OA-PEIICHOCTH (JIaT.
ab-solutio) on cBuX ofHOCA — Kako nokasyje [Iutmen (Pittman), a HapounTo
Bejnu (Bailey) ananusupajyhu pume 3HauajHUX aMEepUYKUX periepa u, mehy
BUMa, pUME Koje je 00jaBro 30HI0 U3 CIUIMTCKE rpyne Jljedarnu, kao u pu-
Me Koje caM ja 00jaBHo IoJI IICeyIOHUMOM ,,Lou Benny*; Pittman, J. P. Y’all
Niggaz Better Recognize: Hip Hop’s Dialectical Struggle for Recognition,
in: Hip Hop & Philosophy: Rhyme 2 Reason, eds. Darby, D. and Shelby,
T. (2005), Chicago and La Salle, Illinois: Open Court, pp. 41-53; Bailey,
J. (2014) Philosophy and Hip-Hop: Ruminations on Postmodern Cultural
Form, New York, NY: Palgrave Macmillan, pp. 45-57. ¥3rpen, oBakBo Tyma-
Yewe TBPAOT je3rpa MoeTCKor Jeia pena, u3mely ocrasor, HajHenocpeHuje
HCIOCTaB/ba PEIl M3pa3 Kao MHTEIPAIHU JI€0 XHI-XOI Ky/IType, HOILITO Ce
HCTU CTaB nokasuearsa (SHr. showing) n 0okasusarsa (SHL. proving) Halasu 'y
ocHoBHU bboy/bgirl kynrype kao Kyntype ,,00pOeHOr” mieca y KojeM ce TEXHU
JIMYHOj adupMalnju ¥ OCTBapHUBamy HaJMOhH y OIHOCY Ha Apyre ruiecade
COIICTBEHOM BEIITHHOM H CTUIIOM, 3aTHM Y KYJITYPH L[pTama rpadura rie Ta-
kohe nmocroju norpeda aa ce TMYHUM CTUIIOM OCTBAPH MHIUBUIYATHA JOMHU-
HallWja HaJl APYTUM L[pTa4iMa UTH.

13 OBo Tymaueme je, HauMe, HajBHILIC Y CKIIa/Iy Ca PaHHje HABEICHOM aHAIN30M
Ha OCHOBY KOj€ je MPEUU3UPaHo aa ce y npeBoljery TepmMuna ,,paso” (real)
u ,,takHO™ (fake) Tpara 3a mpPEeBOIOM y KOjeM Ce ,,[IpaBo0” jaBiba HE y CMHUCITY
MCTUHUTOCTH WM UCKPEHOCTH Beli y CMHCIy ayTeHTUYHOCTH, H3BOPHOCTH,
Tj. Kao OHO KOje HHUje KOIHja Heuer APYTOT, 0K CE,,JJa)KHO~ He TyMayH Kao He-
MCTHHUTO WM HEMCKPEHO Beh Kao OHO Koje ce M3/1aje 3a HEIITO APYro, KOIH-
ja, IMHUTAIKja, KA0 OHO KOje HHje ,,[IpaBo’ MaKo ¢ BHM Jeu oapeheHa cBoj-
CTBAa Ha OCHOBY KOjUX OMCMO Ira MOX/a IPEIIKOM MOIIM MACHTU()UKOBATH
Kao ,,ipaBo”. CBOjCcTBa pell M3pasa Koja MpHIaaajy beroBoM TBPOM je3rpy,
y TOM CBOjEBPCHOM CCEHILIHjaTUCTHIKOM TyMaduemy, YIpaBoO MPEICTaBIbajy
TO M3BOPHO, ayTCHTHYHO IITO CE ONOHAIIA Y CiIy4ajeBUMa He-hardcore, ofi-
HOCHO ,,HE-TIPaBOI*‘, OJJHOCHO ,,JIAKHOT” pera.
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CTHXOBE, cTpode, mecMe U yMETHHKE OMCMO MOTJIH Ja O3HAYH-
MO Kao ,,lipaBe” UCKJbYYHBO HA OCHOBY aHaJM3€ TEKCTOBA, OJl-
HOCHO Ha OCHOBY TOra Kako cebe npedcmas/bajy y CBOJUM pH-
Mama, 3aHeMapyjyhu mrxoBe ocrane ouorpadceke nonarke. OBo
CXBaTame, y3rpeil, Huje Hy)KHO 6peOHOCHO, TIOIITO TO Ja je HEKO
,,[IPABU"* MOXKEMO — H, TI0J1a0 OUX, Tpeba — CXBATUTH KaO ONUCHY
OJIPEHHUITY KOjoM ce He oapeljyje BpeIJHOCT YMETHHUKA M HhEro-
Bor jsena. OnpehuBame ,,ipaBoCTH” y OBOM CMHCITY jeJHOCTaB-
HO 3aXTeBa yTBphjUBame TOra Jia JIM je CTaB KOjU CE MOXKE HU3-
JIBOJUTH M3 pHMa Y CKJIQ/ly Ca OHMM IITO PEIl YHHHU PETIOM, ILITO
pelly aje MASHTUTET Y OJHOCY Ha JIpyre BpcTe My3HKe — JaKIIe,
Jla I HeKo penyje ca hardcore cTaBoM, OIMHOCHO HA U360PHU
pen nauun. Tako OMCMO 3a HEKY ,,[IpaBy” per MecMy, puMy Win
YMETHHKa MOIJIH — IITO je, Y HEKY PYKY, ¥ 3/ipaBOpa3yMCKH MpH-
XBaTJbUBO — CACBUM JISTUTUMHO pehu a HaM ce He cBub)a u/wiu
J1a HeMa BEJTHUKY BPEIHOCT, Kao IITO U 3@ HEIITO [ITO UMa MOjaB-
He, TeXHUYKE OJUTMKE pera, ajly HUje ,,lipaBo” — OJHOCHO HHUje
hardcore — moxxemo pehwu 1a je Bpeamo'.

Ha npyroj crpanu, ako mocMaTpamMO HCTOPH]CKH pa3BOj My-
3MYKE TOAJIOTe Y OKBHPY PEIl MY3HKE, JJAKO MOXKEMO OTKPUTH
1ITa je TO IITO Ce cMarpa TBPJIUM je3rpPOM MY3HUKOT JieJia pera.

14 Maxo ce 1eI0KyMHO TyMadehe TBPIOT je3rpa perl MOCTHKE KOje H3HOCUM —
Kao M CBaKO JPYro, HAPaBHO — MOXE JOBECTH Yy NHUTAIbE, Y MPUIOr HCTOM
06X, y3 CTaBOBE Y TEKCTOBMMa Ha Koje caM Beli pedeprcao, kao MOTKPEIbe-
HC HABEO M TO JIa CE OHO IMOKa3yje Kao JICTHTUMHH Jeo Belier TyXOBHOT Kpe-
Tama, MPELMU3HUje T3B. HCTOpHUje pa3Boja adpoamepuyke MymkoctH. [lopexn
Tora mTo cMo Beh y merpaxuBamy KemOpya Meknnona Buaenu aa je jen-
Ha o ymoTpeba TepMuHa real Mely MpUMagHAINAMA XHUI-XOI 3ajSIHHLE —
4eTBPTA, T3B. ,,pOJTHO-CEKCyaiHa — JUPEKTHO IMOBE3aHa ca ,,Myuikouhy”,
BHIIIC PazioBa yBEPJbHBO MPHUKa3yje PEI, OHOCHO OOPOCHO-IPEACTABIHAUKY
(battle/represent) OETHKY Kao pa3BOjHH CTYIAh y OKBHPY LIHPET TyXOBHOT
CTpEeMIbCHbA, Tj. Y OKBUPY Tpaguiiije Ky no3e” (cool pose) xao crienuduy-
HOT HauMHa JprKkama 10 cebe Mehy appoameprykuM Mymikapiuma. MoTHBH
HOITYT EMOLMOHAIIHE AUCTAHI[MPAHOCTH, TOBOPHUYKE BEIITHHE M OIITPOYM-
HOCTH, ()M3HUKE CHAre, CEKCyalHe MONM M CTHIIM30BaHOT 00NayeHa 1 MoHa-
amka ce M0jaBJbyjy Kao BPEAHOCTH a)poaMEPHUKUX MYIIKHX apXCTHUIIOBA
badmana wu trickstera jour on BpemeHna npe ykuaama porctsa y CAJl, a 3atum
u mely cumbonuma adpoamepudke MymkocTd y XX Beky mel)y kojuma cy
makpon Crerep JIu (Stagger Lee) u Ajcoepr Caum (Iceberg Slim), jynarm
Blaxploitation dbunmosa, 1lejmc bpayn (James Brown), Myxamen Anu (Mu-
hammad Ali) u Muoru npyru. OBHM yBHIOM Ce€, HAPABHO, HE TOPUYE 1A CY Y
CTBapamy XHII-XOI KyIType U pen Mmy3suke y bponkey u byjopky Tokom 70
— a, KacHHje, ¥ mHUpe — nopea ahpoaMepuyKnX MyIIKapana y4ecTBOBalIe U
AcdpoameprKaHKe Kao M MPHUIAJAHALH H IPHIAAHNALE APYTUX CTHUYKUX TPy-
ma, Beh ce caMo TBp/H Jia Cy MPUHLKIIN, YBEPEHha H CHMOOIIN HCTOpHje adpo-
aMepHUYKe MYIIKOCTH, UIaK, HajBHIIEC YTHIAIN Ha OONHKOBAHE XUII-XOIa;
Buzet: Majors, R. and Billson, J. M. (1992) Cool Pose: The Dilemmas of
Black Manhood in America, New York, NY: Lexington Books; Coleman, K.
Power, Money and Sex(uality): The Black Masculine Paradigm in: LSU Doc-
toral Dissertations (2005), p. 337. January 6th 2019 https://digitalcommons.
Isu.edu/gradschool_dissertations/337/).
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Haume, on Kyn [duiej XepkoBe aHanuse peakuuja bboy exumna
Ha MYy3HMKY U OTKpuha BpeJHOCTH T3B. ,,0pejkoBa” (eHr. breaks)
— MHCTPYMEHTAJIHUX JCOHHUIIA KOje MY3WYKH JIOKUBJbA] CBOJIC
Ha OCHOBHH, HOcehu epyes (eHTL. groove), KOjH je CUPOB, OHOCHO
,,IUCT” Y CMHUCITY J1a HeMa MEJIOIH]CKO-XapMOHH]CKUX pa3paja,
Beh je moTmyHo onpeler camo cBOjoM TOKpETauKOM EHEPTHjOM —
pen My3HKa je Kpo3 CBe CBOje CTHIICKE Pa3Boje jacHO oapeljeHa
yIpaBo ceedenouhy na cupog 2pys.'

Haxite, o kpaja *70 u mucko paHk MaTpHIla 10 JaHAIIBUX TPEI
OWTOBa, jacaH je TeMeJbHH IPUHIUII TIPH CTBApamy per My3u-
K — HE3aBHCHO O] TPyBa MHCTPYMEHTAJa, OMHOCHO TOTa KaKaB
purMuuku ocehaj cTBapa ¥ Ha KakaB IUIEC HABOJAW, HE3aBHCHO
OJl HCTOBOT TaKTa M TeMIla, HE3aBHCHO OJ TOTa Ja JIK je OuT
HaTpaB/beH OJ] CEMIUIOBAHUX JCOHHIIA HEKEe paHHuje 00jaBibe-
HE MY3HUKEC, 3BYKOBa YCHUMJbCHUX MHCTPYMEHATA UJIN O[] €JICK-
TPOHCKH F'€HEPHUCAHUX 3BYKOBA Ca PUTaM MalllMHA, CHHTHCA]j3e-
pa, KOMIIjyTepCKUX Iporpama, OH Tpebda 1a Oy/ie CBeIeH Ha IPpyB
KOjH ,,BO3H”, ,,Tpece”, ,,ynapa’ u CIMYHO.

U 3a OutoBe OH, IO OBOM TyMauewmy ,,lIpaBor’ Kao hardcore,
Ba)KWJIO CIIMYHO IITO ¥ 32 PUME, OIHOCHO 32 IIOETCKO npedcma-
6/barbe Pern YMETHHKA. 32 HEKH perl HHCTPYMEHTAN OHCMo, a-
KJIe, PeKIIH J1a je ,,[ipaBK’ ako je ypaleH npema Kputepujymy Ko-
ju menu BehwHa pen MOKaHPOBA, OMHOCHO JIOKATHHUX CIICHA 1/
WJIH IIIKOJIA, @ TO je J1a je CBEJICH Ha CHPOB IPYB U HBErOBY MOKpe-
Ta4yKy CHEPIHujy, OMHOCHO Ja HeMa MEJIOIH]CKO-XapMOHH]CKUX
pa3paja Koje CIymaoiiuMa cTBapajy OHIIo KakBe acolljanuje u
eMoIHje, a y3 TO U CyXaBajy MOTyhHOCTH BOKaJIHOT JIOTIPUHO-
ca pern yMeTHHKa. HapaBHO, HU y OBOM CIIy4ajy, Kao y Ciiy4ajy
pUMa, HUje HY)KHO ped o epeonocHom oapehemy. ,,[IpaBo”, Ha-
UMe, U OBJIE MOKEMO YMOTPEOUTH CaMO [1a ONUUEMO MY3HKY,
Tj. Z1a KaXKeMO JIa JIM [TPHUIIajia TBPAOM je3rpy per u3pasa, OHora
mro oapelhyje pen Ha My3UYKOM M 3BYYHOM IlIaHy, Oe3 Tora Jia
TBPJMMO JIa je BpeJJHa CAMUM THM IITO j& Ha3UBaMO ,,[IPaBOM”.

KonauHo, HE camMoO Ja je TyMaueme ,,ipaBor’ Kao hardcore
MHOTO TPO3UPHHUjE M jaCHHUje O OCTAJUX HABEACHHX IIOIITO
HaMm omoryhaBa Jia OJJIy4MMO Ja JIM je HEUITO ,,[IpaBu”’ pen
UCKJbYYMBO Ha OCHOBY OHOra IITO HaMm je JaTo y CaMuM
Hymepama, Beh HaMm omoryhaBa ja, YKOJUKO JKEJIUMO, TO
ypasiuMo MHOTO JieTajbHuje. OBO cXBarame HaM, HauMe, IpyKa
MoryhHoCT 1ia, mpuMepa pajiu, IPerno3HaMo J1a JIM je HEKO — IITO
je Moryhe u 3aucTta ce neraBa — CHUMHO ,,1ipase” (hardcore) pu-
M€ TPEKO ,,He-TPaBOI”” OMHOCHO ,,JJAXKHOT” OWTa, WJIH OOPHYTO;
3aTHM KOJIMKO Tlecama y OKBHpY aoyMa (MIJIM TOKOM IEeJIOKYITHE

15 Vukéevié, P. Nemoj da ga izgubis jer je keva, 21. maj 2009., 6. januar 2019.,
http://www.popboks.com/article/7390.
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Kapujepe) HeKOr YMETHHKA jecTe y MOTIYHOCTH ,,IIPaBo” U Ja,
Ha OCHOBY TOTa, OJJPEIUMO — MOX/Ia, YaK, ¥ MPOICHTYAIHO — y
K0jOj Mepu ofpel)eHH YMETHUK TPE/ICTaBsba ,,lIpaBu’ perl.

buio xako Owmio, BepyjeM Jia OBO TyMademe ,,l[paBor’ IpHIa/i-
HUIIMMA PeIl ¥ XUII-XOI 3aje[HuIla, oMoryhaBa HajjacHu]jy, Haj-
yTeMeJbEHH]y U HajA0CleHI]y YIOTpeOy TepMHHa ,,IpaBo’” Ha
per My3HKy, 0e3ujy u yMeTHHKe. To, HapaBHO, HE 3HAYHU Ja je
6m10 Ko 00aBe3aH J1a Ha OBaj HAYHH YIIOTPeOIbaBa TCPMUH ,,IIpa-
BO” y TOBOpPY O peIl My3HIlM, & HApOYUTO HE 3HAUYM Ja je OBUM
pa3MarpameM PEIICHO OIIITHje MUTAke CMHUCTIa onpelrBama
KpHUTEpHjyMa ,,[IpaBoI”” pena M camMor MpoleHhHBamba Jia Jiu je
HewrTo ,,ipaBu’” pern? OHO OKO Yera ce yBEeK MOXKEMO CIIOKHTH je
na, 0e3 003upa J1a Jin je HellITo ,,[IPaBo’’, MOCTOje pUME U My3HKa
KOjU M3a3HMBajy HAIly peakiujy u na he tora, BpJIo BEpOBATHO,
ourtu u yoynyhe. [lakie, 6e3 003upa Ha TO [1a JIH j€ MPaBH, eIl
he nocrojatu... Minu ce, unak, He Moxke pehin 1a per moctoju ako
HUje TpaBu?
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Predrag Vukéevic
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TRANSLATING THE TERM REAL
AND ITS USE IN RAP MUSIC

Abstract

The primary goal of this paper is the solution of the problem of
translating the term real from English to Serbian when it is used in Hip-
Hop culture. The paper describes the roadmap of the process of finding
the adequate word in Serbian for the term “real” — the term “npasu”. The
secondary goal of this paper is the improvement of the communication
among members of the Hip-Hop community by offering an argumented
recommendation for the use of the term “real”/’mpaBu” in Rap music.
The conditions for the usage of this term are given from both theoretical
and historical perspectives, as well as the argument for the advantages
of interpreting the term “real”/”mpaBu” as synonymous to the term
“hardcore” when used in reference to Rap music, lyrics and artists.

Key words: translation, Hip-Hop, real, “npasu”, Rap, hardcore
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