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[P W MEQWJI: NEPCORANHM
JIMIAL] A MEJCKM Y30PH

Caxerak: Moenmumem cagpemenoz uoeeka nocmaje ceée CIUdHUU
UMUILY NLACUPAHOM Y jagHocm nymem meouja. Ilpucycmeo y meoujuma
Jje umnepamue npunacohasarsa cmanoapouma YCRewHocmu u mMemoo
uznacka uz anonumtocmu. Kpeuparse nosux nuya oosuja ce y3 nomoh
He3a00UNa3H02 MENeBU3UJCKOE MeOUjd U HOBUX KOMYHUKAYUJCKUX ay-
ouo-6udeo ghopmu. Konxypenyuja na mpocuwimy meouja nanasice bop-
6y 3a eneoanocm ycmepasajyhu MeoujcKu caopiicaj Ka npoceuHom
2neoaoyy u HudicemM KyimypHom cmanoapoy. Meoujcka coyujanuzayuja
He2amusHUX nojasea u MeoujcKux IUKO8d je ONnachocm Koja npomude
MeOUjCKOM KOH3YMEHMY, jep OH medicu 0a ce u0eHmupuKyje ca nonyhe-
HUuM y3opuma unu 0a bap npeysme wuxos umuy. Moonu u meoujcxku jy-
Hayu HUCY C8U KYImypHe ukone. Jeouna npenpexa Hekpumu4HoM yced-
Jjarwy nonyhenux meoujckux caopoicaja, umMuya u nouyheHux mampuya
nonawarea jecme mo2yhnocm cenekmuenoe uzbopa, Koja pacme ynope-
00 ca HUBOOM 0bPA308aILA MeOUjCKo2 nompowiaia, aiu u nogeharvem
Meoujcke nomnyoe Ha mpoICUuLny.

Kibyune peun: xpeuparse umuya, uHOUKAmop nonyiapHocmu, meouj-
CKU MOOENU, HeKpUMU4HA udenmugpurayuja, Meoujcka coyujaruzayuja

Veoo

HoBu myntumenuju cy opyhe oHHX KOjH JKele Ja HalpaBe HH-
TEH3UBAaH OTHCAK CBOT MMHUIa y jaBHOCTH. Ilyrem Menuja mo-
jeAMHAIl TIachpa y jaBHOCT CBOj MMHMII Ca ITMJBEM Ja TOCTaHE
[I03HAT, IPENo3HaT/buB. KBaHTUTAaTHBHA NUMEH3Hja IPUCYCTBA
y MeOujuMa je OCHOBHHM MHIMKATOpP IOMYJAPHOCTH AJld, MHO-
TH CITy4ajeBH Cy JAOKa3ald Jia jenHa ocoba Moke M Impeko Hohu
ITOCTATH TO3HaTa 3axBasbyjyhu ydenihy y HEKOM Ba)KHOM FUTH
3aHUMJBMBOM J0rah)ajy Koju je IMmyTeM Menuja JaHCHpaH y jaB-
HOCT. YcIlenaH IOjeAnHal] yCIeBa Jla CTBOPU IIO3UTHBHY HH-
TepaKLyjy ca JbYAUMa Y OKPYXKEEbY WIIH ca IUPHM ayIHTOPH]y-
MOM 3aXBaJbyjyhH NMCHXOIOIKOM MEXaHU3MY HACHTH(HKALIH]E.
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Menujcku miacupaH JIMK MOCTaje MOJICT 38 HMUTHPAE U YIIIe-
name. CaBpeMeHH WICHTHTET je MOCTa0 CKOPO HCTOBETAH HMH-
1y, CJIMIM KOja je IUTacupaHa y jaBHOCT myTeM Mmeauja. To Huje
Buile ¢uiio3odcku oxropop Ha nutame: Ko cam Ja, Beh Kaxo ce
Ja pezicTaBibaM y jaBHOCTH.

Kan je peu o MohM y LIMBHIIHOM JIpYLITBY, OHA C€ OJIyBEK KOH-
HEHTpUcalia Ha ToJby NoJuTHKE. JlocerHyTH u 3axpiKar mo-
muTHaky Moh, mehytum, Huje moryhe 0e3 momohm Mmenuja.
[onuTHuke Kammarme ce BHIIE HE Boje Ha TproBuma Beh y Te-
JICBU3MJCKUM KaJIpOBHMa. YTHIQ] TAKO3BAHUX CTapUX MEAHja
Kao IITO Cy HOBMHE M paJyo, MHTETPUCaH je y edekre HOBUX
MyJITHMeIUjanHuX wiardopmu. [IpumMep nonurnuke 6opoe Bo-
hene y Amepunu, y uzdoopHoj kamnamwu 1960. ronune, nzmely
[Jona ®. Kenemuja (John F. Kennedy) u Puuapna M. Hukcona
(Richard m. Nixon) noka3syje HagMoh TeneBu3uje 1 npecTaBba
CUMOOIHYHY TI00EIy JT00pPOr KOMIUIEKCHOT MMUIIA Hall CHArOM
nyKe peud. AHaJIM3e OBe M300pHE KaMIlame Cy MoKasaie Ja cy
ciryaony paauja ounm Hakiowennju Hukcony, anu je Keneny,
3axBasbyjyhu CBOM m3rieny u HauuHy oOpahama myOiuIy my-
TEM TEJICBH3H]jE, OIHEO MOOCAY Ha MPEACCAHUIKUM H300puMa
y Amepunu. Baxkny ynory je cBakako MMaja KOMIUIEKCHOCT U
HaJMON ayno-BU3YyeITHUX HaJl CAMHUM ayJMTHBHUM HMIIpECH]a-
Ma. Kana je ped o Tome koju Meauj mocenyje Behy noTeHuujanny
Moh yTuiiaja Ha myOJIMKY, OJI'OBOP IIach: MEAUjU KOju ce oOpa-
hajy mupem moJsby Hatie nepiieniuje, oqHocHo Behem Opojy Ha-
mMX 4yia, umajy Behy mMoh aa yTudy Ha Halle cTaBoBE M Halle
HOHAIIamke.

CaBpeMeHO JPYIITBO Kperupa Jbyae-0peH10Be Koje MPBO MIaCH-
pa, MOTOM X CJIaBH, aHAIIU3Upa, OJ[p)KaBa y KUBOTY HIIH TACH.
Cge ce TO 0/1BHja y pa3HUM MEAUjCKUM npoctopuMa. OBOM Me-
JIMjCKOM T1aHOY KOjH CJIY’KH Kao CPEJCTBO 3a M3Jla3aK M3 aHO-
HUMHOCTH TPUJPY’KEHE Cy U HOBE Me/AWjcKe IuaropMe Kao
IITO Cy MHTEPHET U COLMjaiHe Mpexe. J[pymTBo ynaxe y pas-
BOj TEXHOJIOTHja U HOBUX MEJHja, aJld ¥ Y KpeaTope HOBHX JIU-
na. [Tnahamem npomeca kpeupara 1Mo3HATUX, MPOU3BOJH MH-
JIMOHEPE U IIaBHE IVIYMIIC Ha jaBHOj CIICHU OeckpajHe 3abaBe,
a YJIO)KEHH TPy U HOBall ce Bpahajy BHIIECTPYKO 3axBasbyjyhu
UHJYCTpHUjH pekiame. Y Bpmiory npodura, 3adopaBiba ce Ha
OIIACHOCT 071 Op3e M MHTEH3UBHE COLMjajHU3alije HEeTaTUBHUX
UMHIJa U 110jaBa, 3all0CTaBJba CE KPUTEPUjyM KBAUTETA U yPY-
I1aBa MeJINjCKH TIOCPeIoBaHa KyNTypa.

Bbpoj Mmeaujckux kpeatopa noehaH je 300r Benukor Opoja mia-
JIMX JbYIH KOJU ce ciryske nHTepHeToM. O yKymHor Opoja mia-
JIMX JbYAH KOJU KOPUCTE UHTEPHET, 57% ce 0aBM HEKOM BPCTOM
Menujckor crBapanamtea. CTyauja kojy cy crposenu Jlenxapa
u Manen (Lenhardt & Madden) 2005. rogune, nmonasehu ox

347



JENEHA PAOOBNH JOBAHOBUR

NPETIOCTABKE JIa j& MEIUjCKU KPeaTop HEKO KO je ayTop cajTa,
0J10Ta WIIK CaMo OHJIAjH BUJIEO KITUIIA CA YMETHHUKUM CajpiKa-
jeM WM MPETEH3UjoM, MoKa3aja je na jefHa TpehnHa THHE]jie-
pa pa3Memyje pa3He JIMYHE Kpealldje ca OCTaIUM KOPUCHHUIIIMA
uHTEepHeTa, a 22% WUX MMa U colicTBeHe cajroBe. OBa CTynu-
ja HUje yKIbyYnIia KpeaTope My3HUYKHX CIOTOBA HHUTH KpeaTo-
pe (QUKTHBHHUX JIMKOBA Y TUM CIIOTOBUMA WJIM KOMILjYTEPCKHM
urpunama.' [loctaBiba ce muTame AePUHICAmA CTHUKUX CTaH-
Japia Koju ou 00e30ea1IIH COIUjaTHO-MEIN]jCKY TPAHUILY TI03U-
THBHOI' U1 OIIACHOT' ITIOHalIamka, OBUM MJIaIUM MCI[I/IjCKI/IM TBOp-
[[MMa U YIAHOBMMA OHJIjH 3ajCIHUIIA.

VYuecHuYKa MeMjcKa KyITypa je N3a30B yUUTeJbMa HOBOT Bpe-
meHa. Of BHUX ce oueKkyje Beha maxkma yCcMepeHa Ka JIpyIITBe-
HUM BC€IITHHaAMa U KyJITYypHUM KOMHeTeHHI/IjaMa, HCOIIXOAHUM
y HOBOM MEJIHjCKOM OKpYKey.” [laHIaH peamTHOCTH MOJECPHOT
CBETa BUIIIC HUje CBET CHOBA HJIM CBET JyX0OBa, Beh je To mapa-
JICJIHU CBET KOjU HacTaje M Hecraje y meaujuma. On BpeMeHa
KOHTPAKYATYpe 70 aHAC, TEICBU3Hja U HOBH aJITCPHATUBHU Me-
JIMjU CTEKIIH Cy O'POMHY MOh 00JIMKOBama APYIITBEHE CTBAPHO-
CTH, CBaKOJHEBHO MPOM3Boichu HOBE KYJITYpHE 00paciic U HOBE
Jby/C KOjU MHUCIIE OpiKe, yue JaKiie, 3a0aBjbajy ce ca000aHuje
U pa3BHjajy jellaH NOTIYHO HOBU KOHIEMT JbYACKE OJIMCKOCTH.

Hoonu nexao u cao — epau u meoujcka 36e30a

Kana ce nocmarpa pa3Boj 4YOBEUaHCTBA Y LIEIUHH, MOXKE CE yO-
YUTH Ja je TPBO MMOCTOja0 TPYIHH UIACHTUTET Aa OM ce TOKOM
JyTor BpeMeHa JU(epeHIrpao MnojeJHHan Kao WHIHBUIYATHH
uneHturet. [Ipereya MogepHOr YOBeKa je MPHIaJHUK IUIeMEHa
KOjH je )KHBEO caMmo Io TPYITHIM HOopMaMa IIeMeHa, momTyjyhu
caMo CBOT IIEMEeHCKOT Bol)y, Bpada, u u3zBonehu onpelene pu-
Tyase u Bepyjyhu y marujcky moh uctux. [Inemencka 3ajenHurma
HUje Omila MeCTO 3a WHAWBHIYAHE CTAaBOBE M M3Bajarme OMII0
koje BpcTe. CaMo je Bpad MMao cIo00dy Aa OLTydyje Kao moje-
JMHALl Y UME TUIeMeHa M Ja Kpeupa MICHTHTET CBOI' IUIEMEHa
Ka0 COIICTBEHOT MPOAYKETKA U IPOjeKIIHje.

IIpowinocm xkao uncnupayuja epynnoe uoeHmumema

MHore MofiepHE IPYIITBEHE 3ajefHHIle, MOCEOHO rpyme Mmiia-
JIMX, Y U3BECHOM cMucIy Toacehiajy Ha ApeBHa ruiemMeHa. Mia-
JIM BOJIE, MOCTIE AYror neproaa 6opOe 3a MHIUBUIYaTHH HICH-
THTET W CBOje OCOOCHO MECTO Y OKBHUPY IPHMapHE MOPOJIHIIS,

1 Jenkins, H. (2009) Confronting the Challenges of Participatory Culture:Me-
dia Education for the 21st Century, Massachusetts, United States: MIT Press
and The MacArthur Foundation, p. 3-4.

2 HUcro, cTp. 6.
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Jla ce MPUKJIOHE I'PYNH M J]a ce Ha oAroBapajyhv HauuH yHH-
(dopmuIly, paau Mpeno3HaT/bUBOCTH. YHU(OpPMA je, 3a Miale,
07lpa3 MPHIIAJHOCTH il U ocobeHocT. [pyne oOnuHO MMajy
CBOT' ra3jiy Wiu Bol)y, U OH ce pa3juKyje WJIM UCTHUYE CBOjUM
HUMUIIOM, UJIK aKO je HBETOB UMHUII UCTU Ka0 U CBUX IpUIIaJHUKA
CTOBE TPYIIC, OH/A je Boha Taj KOjU je 3alpaBo HajOOJbU WM
HAJUCTAKHYTUjU, TPEMa HEKOM OUTHOM KPHUTEPH]yMY KOjH je U
arcHC Ofp)Kama TC 3ajelHUIlC. AKO je TakBa rpyra XOMOICHa,
CBU HCHH MIPUIAIHUIH CE ITOHAIIA]Y Ka0 JeIHO, Kao MOjeAnHAIl.
YoBeuaHCTBO Yy OCJIMHU CC IMOoHaIlla Kao UHAWBUAYaA, U IIPOJIasu,
TOKOM HCTOpHje, KPO3 CBe OWTHE pa3BojHe (aze. Y moda “xo-
JICKTHBHE™ CTPYYHOCTH Bolje ce u3/Bajajy Kao UIO0IH U MOCTOjU
KOJICKTHBHA MJCHTU(UKAIIM]a HHHUIIMjaHATA 3ajCIHUIIC ca 3aje/I-
HUYKUM HaJ3eMaJbCKUM OnhnmaZ,

Kao mito mojenuHail Hajpe y>kuBa y okeaHckoM ocehamy u 10-
KUBJHAjy CBOTA Ja, CTOTUBCH C MajuHHUM JIMKOM y CIICHH Xpa-
BCHa, U POopMHpa HajIpe CUMOMOTCKH, TMjaHN HICHTHTET, Na
ce TeK MOTOM Kpo3 OyHT M MHAT 0/[Baja MCUXOJIOIIKU OJ CBOJUX
poauTesha, TAKO U JbYACKA 3ajeIHUIIA HAJIIPe (PYHKIIHOHUIIIC Kao
jelaH opraHu3aMm, Ha YHMjeM 4Yejy je Bpad Kao CHMOOI JbYICKE
nyuie. Y Toj (a3u pa3Boja 3ajefHHUIlEe, Koja OM Owiia aHaJorHa
opayiHoj a3y y WHAMBHUIYATHOM TICHXOJIONIKOM Pa3Bojy, Moje-
nuHal cebe oceha kao neo Behe rennHe, macuBaH je, MOCIyIIaH,
3aBHCaH O] OKOJIMHE a HAPOUHTO OJ] OJTyKa TOoTIaBapa 3ajeHu-
re. OH He ciyia 3aTo IITO je YTHETCH WU 3aT0 IITO j¢ yIlia-
1ieH, Beh TO YHHU CMIOHTAHO U JIPAaroBOJFHO a Y CKIIaLy C TpH-
POIHUM CTYIEbEM Ha KOjeM ce Hasasu, Oalr Kao [ITo TO YuHe, Ha
npUMep, Ueme U3 jeHe KOIIHUIIE.

buno je To Bpeme kana je woBek Ouo Ommke [lpupoan Hero
Hyxy. lyx je 3a mera 6uo Bpau anm u cBa HenosHara, oracHa
IIpupona xoja naje wim y3uma. [IpeTmnocraBipao ce aa pesaiu-
je koje moctoje Mehy mpejcTaBama mocroje u Mely crBapuma.?
OnHoc je 6uo cuMOOIMYaH, MarujCKu, M TO 1O MPOCTOM NPHH-
nuny noaupa. [locrojao je BenMKH CTpax of HEIO3HATOT, CTpax
on camoBoJbe [IpHpose, 01 MPUPOIHHUX HEMOroaa W CTPax Of
Iau, npe ceera. Putyanu ono6poBosbaBama [Ipupone cy 6umun
JKUBOITUCHH, OKPETHHU, oOoralicH! MIMUHKOM, MackaMa, CIICIIU-
jamHuM oftenMa. Y CKITaay ca 3aKOHOM CTaTHCTHKE, YICCHUIIH
putyana cy y 50% ciydajeBa yCreBajid y CBOM MarujCKOM Hay-
My J1a, Ha IPUMED, JO030BY KHIITY, X TO M j€ jayasio caMoIoy3/1a-
e a cMamuBaio crpax. [llapeHnno kocTuMa i Macku Tpebaio
je ma nuum Ha 1mapenwio [Ipupome. Tume cy ce mojeauHal; U

3 Maruh, B. (1979) llcuxoananusa mumcke npownocmu, beorpan: I[Ipocsera,
crp. 153.

4 ®pojx, C. (1976) Tomem u maby, Hosu Can: Maruna cprcka, ctp. 207.
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ETOBO IJIeMe MOMCTOBehHBaIM ca OKOJIMHOM, M TO Ha TICHXO-
Jomiku, Marvjcku HauuH. [lopyka [Ipuponu je racuina: ,,Ja cam
ucro mrto u Tu!* unm ,,Ja cam Tu!“.

Ipunazohasarwe Opywmey uiu ucmuyarbe

[lepuon anmmucTHuke (haze y pa3Bojy YOBEUAHCTBA j€ IO Ha-
LIeT KOJIEKTHBHO HecBecHOT. To je HemTo 0 yeMy He 3HaMO CKO-
PO HUIITa CBECHO M MCKYCTBEHO aJId HHTYUTUBHO, {yOOKO Y ce-
Owm, mpermo3HajemMo Taj ocehaj ycxuhema u onakimama Kajaa HH-
cMmo camu, Beh cMo neo Behe nenmHe wiu rpyne. Taj HaduH 1M0-
Halllamka, 00JavueHka, eBaka U Urpama ce, y pasHuM (opmama,
3apKao M JaHac, y MOJIEpHOM ApywTBy. ['apaepoba yuecHuKa
pHUTyasa je 4ecta HHCIHpAIja MOTHAM KpeaTopuma. CaBpeme-
Ha MOJTHAa PEBHja je Y OCHOBH PUTYaJHH KOHIICTIT ¥ KOjeM Cy Ma-
CKa, IIMUHKa 1 OJIeJI0 y NPBOM IUTaHy. Mrpe oko Barpe jmye Ha
MHOTa HapOoJHa KOJIa, a U3IJIe]] IUIEMEHCKOT OyOmapa je 6e3maio
WICHTUYAH JaHAIREM H3TIeny OyOmapa y maHK-pOK OCHIY.

Hanac puryanu Buie Hemajy GyHKIH)y omoOpoBosbaBama [1pu-
poxne. [laHammu pUTyand MMajy COIUjanHy (yHKIHjy TpHia-
rohaBama 3axXTeBHMa JIPYIITBEHE 3ajequuIe. JJanac mocroju je-
JIaH cynpoTaH (heHOMEH y OHOCY Ha CTame JyXa MOjeAnHIA y
MPBOOWTHO] 3ajeMHUIH. J[aHaC MOCTOjU CTpaX Of yTOIJbaBarbha
y Macy, moceOHO Y MIJIMOHCKUM rpajgoBuMa. Kao onrosop Ha
CTpax oJ] TyOJbeHa Y MacH, IT0jaBHJIO Ce HETOBAKkE 0COOCHOCTH,
uHauBUAyanu3Ma. VuauBnayanmusaM je, MehyTum, OTHIIAO Y
KpajHOCT, T€ TIOCTOjH BEJIMKA M30JIallfja MOjeIHaIa, O/IBajamke
OJ1 IOPOJIMIIE, yCAMJBEHOCT U OIILITH HEIOCTATaK KOHTAKTA, IITO
CBE BOIM y aHOHUMHOCT. Kao KoMIIeH3a11ja HacTaIoM COIIHjal-
HOM TIOBJIaYCEhY M €PO3HUjH OJIMCKOCTH, ITOCTAJIO je BeoMa BaYKHO
6utn Bul)eH u 3anaxkeH. /laHac je TO CHHOHUM 3a CMICao0 U JI0-
ka3 mocrojama. OBaj IIIJb ce HajIaKIIe W HajOpKe MTOCTIDKE Y3
momoh menuja.

Menuju nocpenyjy y GopMupamy OTHOCA HEKOT HICHTHTETA C
jaBHOIINY U OfpKaBamy MaXXke MyOIHKe, Te Cy TOOMIH JaJIeKo
Behy 1 030MJBHH]Y yaoTY U GYHKIH]Y O HHPOpPMaTHBHE. YIIpa-
BO Cy HOBHHApH TH KOjH Cy Y MOTYNHOCTH J1a Of HajMamer U
HajOaHaNHMjer gorafaja cCTBOpe BEIMKY MPUY, [1a CTABE Y IPBU
IUIaH U TOTIIYHO aHOHUMHOT nojenuHia. TeaeBu3mjcka kamepa
je caBpemeHo ormenano. OHa MOACTHYE HAPIM3aM, KOMIIETHIIU-
Jy ¥ pUBaJIMTET ca APYTHM MEIHjCKUM yaecHuImmMa. Kpajmu nc-
XOJI OBOT Y)KypOaHOT M M3a30BHOT IIyTa Ka M3J1a3y U3 aHOHHM-
HOCTH j€ Ty>KaH jep, OHH KOjH Cy IpecTajn aa Oyay aHOHIMHHU
1 na ce ocehajy ycaMJbeHHM, Ha OBOM MEIHjCKHA OCBETIHEHOM
IyTy Ka caMiMa ce0H, KOjH HIje HUMAJIO TajHOBUT M TUCKPETaH,
MTOCTajy jOII YCaMJbCHHUJU M H30JIOBAHUJU Y CBOM HETIOCPETHOM
COLIMjaITHOM OKPYXKEHY.
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Hoenmumem u/unu umuy

[Iporec myTeMm Kojer MEIHjCKH KOH3YMEHT IpUXBaTa Kao CBO-
j€ BpPEAHOCTH W TIOHAIIamka, IPOMOBHCAHE O]l CTPaHE YTHIIAjHE
MeMjcKe TMYHOCTH, Ha3wBa ce uaeHTudukanmja. ®pojx je me-
¢uHECAa0 Tporec HACHTU(UKAI]E Ka0 HajpaHUjH H3pa3 eMo-
LIHOHAJIHE Be3e ca Apyrom ocobom’. TIpBO couujaiHo OKpyxKe-
e TIpeNicTaBJba mopoanna. [IpBu objekTn JpydaBu M y30pH 3a
UeHTH(UKAI]Y® CYy Majka W OTall, WIN HBUXOBH CYIICTHTYTH.
Taj conmjanHn Kpyr ce BpeMEHOM IIHpH Ha polake, KomIuje,
IKOITy, MecTo OopaBka. Ocehame ONMMCKOCTH U PUTIAJHOCTH je
OCHOB 3a oncTtoBehnBame ca ocobama u3 HajOIIKe OKOIMHE a
TO je M YCIIOB 3a ITOYETaK Pa3Boja UACHTHTETA.

Wnentndukanmja, kao mocieanna ogHoca mMehy ocode koja
ce TI0jaBJbyj€ y MEAWjUMa M IMOjEeIMHIIA Ka0 MEIH)jCKOT KOH3Y-
MEHTa, OJ[BHja CE Ha OCHOBY NpETO3HaBamba MeljyCOOHUX CITIY-
HOoCTH. Ta cnmgHOCT MOXKe OWTH peanHa Wik uMaruHapaa. On-
peheHa MemujcKa JTUYHOCT C€ MOXKE IPEICTaBbaTH WIH CaMoO
JIO’KMBJBABATH Kao OTEJIOTBOPEHE 3aMUIUBbEHE WM HACaIIHE
cimke o camoj cebn. PopMupame HHINBHIYaTHOT HICHTUTETA
je myr u KoMIuiekcaH nporiec. CurypHo je ma ce Taj mporec Hehe
YCHEIHO JOBPIIUTH aKo HE II0CTOj€ OCHOBHHU APYIITBEHHU Hpe/-
YCIIOBH KOJH OKPYXKY]y TOjennuHIIa. Y HEAOCTATKy ayTCHTHIHHUX
MoJienia U3 HajONmmKer OKpyKemba, MIaJIN JbYIH TTOKYyIIaBajy aa
nepuHAITY cebe MoKymaBajyhn na Inde Ha MEAHjCKe 3Be3Je,
UMUTHPAjyhH BUXOB CTHI 00Naderha U KOMYHHUKAIIH]jCKe MaHU-
pe. Onu ce moucToBehyjy myTem emmarije ca (UKTHUBHUM Oce-
hamuMa, morpedama M OYEKHBAa-IMa MEINjCKH TPOMOBHCAHUX
jyHaxa Harmer 1o6a. OHH JTaKie ycBajajy UMHII WIHA COLHjaTHy
MacKy HETo ITo mocTeneHo m3rpal)yjy ocoden unenturet. I1o-
Tpeba 3a Jby0aBIbY M MPUXBATAkEM je Oa3udHa MOTpeda, 0K je
caMopa3BOj U CaMOAKTyaJIM3allija HEeITO MITO JOTa3H Ha KPajy,
TEK aKo Cy cBe Jpyre motpede 3amoBosbeHe. Ocoba MoXke 3au-
CTa Ja YCBOjU MHIIUBCH>A M TIOHAIIIAFha ME/IH]CKE 3BE3/IEC, a MOXKE
caMo Ja 3acTyma oAroBapajyhe MUIIbEee TN IOHAIIAE KaKo
6u 6na mpuxsahieHa o1 cTpaHe Ipyre 0co0e WK TPyTIe Y YhjeM
JIpYITBY TEXH 1a Oyxne. CBaka XUTIEpUHBECTHIIN]a UMHIIA OJIBU-
ja ce omMHLIakeM 0Off CoIcTBeHe cymTHHe. OIHOC HACHTUTETA U
MMHIA je KOMIUIEKCaH M MOXKE C€ OJ[BHjaTH IEITMMHUYHO HA IITe-
Ty UMHUA WIH, jOII 4yemhe, Ha INTeTy HISCHTHTeTa. MeIujcKku
aJlaTH Cy, ¢ Jpyre CTpaHe, JOCTYIIHH W IOTOAHH, IIpe CBera, 3a
Kpeupame UMHUIA.

5 Freud, S. (1975) Group psychology and the analysis of the ego, New York:
Norton and Co., p. 29.

6 Klein, M. (1975) Envy and gratitude, London UK: The Hogarth Press, p. 141.
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Meoujcxu uoonu u 002080pHocm

Teopuje o naeHTHUKAIN] U TPUMEEHEHE, Ha 001aCT MEMja, To-
BOPE 0 YTHUIAjy MEIHjCKU eKCIIOHUPAHNX JIMYHOCTH U 3Be3/1a Ha
MPEeoOINKOBAE BPETHOCTH, CTABOBA W ITOHAIIAFma MEIH]jCKUX
KOH3yMeHaTa. MneHTndukanyja ce onBrja Ha OCHOBY MOCpEN-
HHUX KOHTaKara ca HJO0JIOM, OJHOCHO KOHTaKara IyTeM Menuja
jep Beoma Manu Opoj MojequHana J0ja3d y JIMIHA KOHTAKT ca
cBojuM unoioM. [TocToju yBeK 1 3Ha4YajHa AUCKPETIaHITHja TICH-
XOJIOIKOT NpOopHiIa KPeHPaHOT HAOJA U HEroBe CTBapHE JIMY-
HOCTH. OOIMKOBAaEkE HHIMBH/TYaTHOT IMHAIIA j€ I€0 KOMIUIEKCHE
moTpebe 3a caMOaKTyaJIH3aIHjoM, KOja KapaKTepHIIe 1 MO3HATE
1 Herlo3Hare Tojeaunie. Jlobap nMui je, Ha HeKW Ha9WH, TIpefi-
YCJIOB yCIIELIIHE CaMOaKTyaJlIH3alHje WM 3HaK Ja JUYHOCT UMa
moTpeOy 3a caMopa3BOjeM M MCHXOJIOIIKAM J1e(hHHHCAEHEM.
[Ipenarmamena uaeHTH(HUKALMjAa ca MEAWjCKUM MOJCIHMA je
4ecTo yTexa, cCaMooOMaHa MM 3aMeHa 3 JINYHE NPOITYCTe U He-
ycnexe. Ocoba kof Koje je yousbHBa MPOIIOHTHpaHa HIeHTH (U
Kallfja ca jaBHUM y30pOM, Bepyje Ja OM 0Ha MOX/1a MOTIIa OUTH
Ha MecCTy ofipel)eHe mo3HaTe INYHOCTH, CaMo Jia je CyT0MHA FITH
Heke crenuduyHe OKOITHOCTH HHCY CIPEUHIN y Tome. Meauj-
CKE 3BE3JI¢ MPECTAaBIbA]y U IOTOAHE 00jeKTe 3a parroHaIN3a-
[I{jy TMYHOT ocehama HEeyCIemHOCTH.

[Ipornec rpynHe uaeHTH(UKAI]E OBHja C€ TTACHBHUM ITyTEM,
HCTO Kao y n1o0a aHMMHCTHYKE (haze pa3Boja HOBEYAHCTBA, alli
cajia ce MpOoIleC ONBHja MyTEM TJelara TEJICBH3HM]CKUX MpO-
rpama, Wi (pUIMOBa, WIH caJpskaja MOHYHEHNX Ha TII00ATHO]
Mpexu. MHore xeHe GpopMupajy CBOj IMHII 10 y30py Ha HEKY
¢unMcKy 3Be3qy. AKO ce BPaTHMO y TPONLIOCT XOIUBY/A, JKe-
HaMa IIMPOM CBETa je MOAET 3a MMHUTAIHjy Onira dyBeHa ITy-
muma ['pera ['apbo. ¥V “moba I'pere I'ap60”, ckopo cBe Miane
JIEBOjKe Cy cTammie o0pBe Tpynehu ce ga nuue Ha By, Moge-
nmupame 00pBa ocTao je mIaBHM MomHHU Tpar [ pere ['ap6o aeme-
HUjama mocre. Jlanac cBH 3Hajy 3a IeHe 00pBe, a Majio KO ce
ceha HacioBa uIMOBa y KOjUMa je UTpasa IaBHy yiory. ben
MMUI YIHHHNO jy je (haTamHOM KeHOM cBUX BpeMmeHa. He Tpeba
3a00paBUTH [1a je BaXKaH JI€0 FHCHOT MMM, TIOPE] MOANTHY-
TUX TAaHKUX 00pBa M3HAI CambaladkuX O4H]y, OMO TajaHCTBEH
npuBaTHH XUBOT. OHA ce HUje MOojaBJbHUBAJlIa Y jaBHOCTH, HHUjE
JlaBajia MHTEPBjye HOBHHAPUMA, a MTOAALN U3 HEHOT IPUBATHOT
KUBOTa OMin ¢y HepocTynHH. OHE TIO3HATE JIMYHOCTH KOje ce
KJIOHE TMyOJNUINUTETa, YECTO MOCTAjy MPEAMET BEJIUKOT HHTEpE-
coBama Menuja. M Taxo, mapamokcaiHO, 9YaK M OOpHYT OIHOC
3Be3/I¢ W MeNHja MPeACTaBJba CBOJEBPCHU JI€0 FH-CHOT MMMIJA,
IUTACHPAHOT Y jJaBHOCTH.
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JpyIITBeHO J0Ka3uBambe M MOTpeda 3a jaBHOM CaMOIIPE3CHTa-
nujoM a 6e3 HeKor 00jeKTHBHOT 1IMJba, 32 OCHOB MMa CTpax O
YCaMJBEHOCTH ¥ Of10aIMBama. MiMaTu uinn HeMatH, OUTH TTO3HAT
WM He, TPeCTaB/ba HajOUUIVICAHU)H J0Ka3 U 3HAK MOCTOjamba
WITH HEMOCTOjaka Y CaBPEMEHOM MEIHJjCKOM M KOH3YMEHTCKOM
npymTBy. Kajga ce jeIHOM KpOdYH y TOJbE jaBHOCTH, OATOBOP-
HOCT peMa Me}II/IjCKI/IM KOH3YMCHTHUMA U KYJITYPHUM MOCJICAN-
1[amMa, HapacTa reoMeTPHjCKOM TPOTPECH]jOM.

Xepoju, y3opu u 36e30e

Menuju cTBapajy METCKE KapakTepe ca KojuMa ImyOiiiKa pa3Bu-
ja omHOCEe. MUTCKH KapaKTepH Cy 3arpaBo JIMIHOCTH KOje jaBHO
UCII0JbABAjy HAIlle CKPHBEHE LIMJbEBE M BPEIHOCTH . Y MPOLILIO-
CTH Cy T€ MUTCKE JINYHOCTH OWJIH XEPOjH, jyHAIIH TOT BpEMEHA a
JMAHAIIBHE XEPOjH Cy MEIHjCKe 3Be3JIe.

Pasnuka m3Melyy mojma xepoja m MenujcKe 3Be3ze oriena ce 'y
TEHJICHIMJH Xepoja Ja IOTPHHECY APYUITBY IOK Cy MEIHjCKe
3Be3zie okycupane camo Ha cebe’. Xepoj je 1o mepuHUIH]H
ocoba cripemMHa J1a ce JKPTBYje 3a JOOPOOUT 1 OTICTaHAK IPYTHX.
Menujcka 3Be3a je ocoba Koja je MPero3HaTJbHBA, jep je To-
3HaTa M He MOpa HY)XKHO MOCEOBAaTH MOpPAJIHE BPJIHHE. Xepoju
caMH HacCTajy, a 3Be37Ie Cy Kpealuja Meanja. Xepoj je BEeIHKH
YOBEK a 3BE€3/1a j€ BEIUKO UMe’.

Menujcke 3Be3/1€ 3aBHUCE O COTICTBEHOT MEIHjCKOT MIMHUILIA KOjI
je y Benmukoj Mepu (PUKTHBAH, U TEIIKO OJPKHUB Y PEATHOM JKH-
Boty. [lo3HaTe JIMYHOCTH KOje Cy ydecTBOBAJIC y MOIYJIapHUM
pujammTH moy (reality show) nmporpammma, HaBoAHIIE Cy YECTO
Kao MOTHUB YYECTBOBamA JKeJbY Ja UX JbYIU YIO3HAjy OHAKBE
KaKBH OHH 3arpaBo jecy. CMaTpaiu Cy [a je ’HUX0Ba MEIHjcKa
MONYJIaPHOCT TOJMKO BEJHMKA M CTaOMJIHA Ja HHXOBO ,,pa3oT-
KpuBame™ He OM yIpO3HIIO MOCTHTHYTY pemyTaIujy. 3Be3ne cy
y30pH MJIaJMMa M IIPUCYTHA je BeJHMKa MOpajHa OATOBOPHOCT
jep ce mybnuka, ¢ jeqHe cTpaHe, HaeHTH(HKYje ca ’uMa, yCcBaja
IUXOBE 0OpacIie MoHaIIa/ka, a ca Apyre CTpaHe, Ha IhHX MPOjeK-
Tyje conctBeHn Bpeanocuu kon'. Kana ce moromu na mormystap-
Ha MeIHjcKa JMYHOCTH OYHMHU aMOPAIHO WM KPHBUYHO JIEJI0
JaBHOCT je CKIIOHA HEBEPHIIH.

7 Kittelson, M. L. (1997) The soul of popular culture, Chicago United States:
Open Court, p. 6-7.

8 Campbell, J. (1988) The power of myth, United States, New York: Double-
day, p. XV

9 Boorstin, D.J. (1961) The image: A guide to pseudo-events in America, Uni-
ted States, New York: Harper & Row, p. 61.

10 Ewen, S (1988) All consuming images, United States, New York: Basic
Books, p. 13.
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VY30pu cy oHe 0cobe uuje BpIUHE, BEpOBama U CTABOBEC JIAKO
yCBaja jaBHOCT y CHEUU(PHUYHO] OOJACTH HUXOBOT JIEJIOBambA.
HcrpaxkuBameM ycBajarba MOHAlIama, 1Mo onpeheHom odpa-
ciy 0aBHO ce MHTCH3MBHO Anbept banmypa (Albert Bandu-
ra)'l. Yueme mo momeny je Moryhe W uU3 MOCPEIHOT UCKYCTBA,
a HajBehu M3BOp MOCPEIHUX HCKYCTaBa Cy MEIUjH, IPE CBEra
TEJICBU3UJCKUA MEMH], KOJU MyOIUIH HYId Xujbaae (PUIMCKHEX,
CIIOPTCKUX, MY3UYKHX, TOJIMTUIKUX U APYTUX U0JIa.

erupafbe ClABHUX JTUYHOCMU U
Kpumu4Kka ducmaHua

Pa3Boj mMemmjcke HHAYCTpHUje MOYETKOM XX BEKa Y3pOKOBao je
HACTaHaK MEJIHjCKUX 3Be3/Ia U OBEO J0 CBOjeBPCHE TPAH3HIIN]E
HCTOPHjCKUX Xepoja y 3Be3/e TpeHyTKa. Hekana cy mosHatu 6u-
JIU TIOj€IMHIIN KOJH Cy JaJIi CBOj TOTIPHHOC y OOJIACTH PENUTH]e,
TIOJIUTHKE WM y BOJHHM MOXOIMMA, @ JaHac Cy TO IPETEKHO
MOjeIMHIN W3 MHIycTpHje 3a0aBe. CTBapame UMUIIA TIO3HATUX
TUIHOCTH 1104eno je 20-ux u 30-ux roquaa XX Beka mapaieirHo
ca pa3BojeM WHTepeca 1 moTpede 3a nHpopMalrjama O PHBAT-
HHM >KHBOTHMA CIIAaBHUX TI0jeIHHAIa ',

VY TO BpeMe MeJIijCKH CTPYUHballi IPeno3Halu ¢y GeHOMEH clia-
BE Ka0 aMOMIMO3HH LIWJb MHOTHX II0j¢IMHALIA. Y TOM TPEHYTKY,
HACTAo je CBET KaKkaB paHHWje HUKaJaa HHje Bul)eH. Miaau modun-
BY J1a IPKEIbKY]y Ja IIOCTaHy NPENO3HATIBUBO HME KOje YIKH-
Ba CBETCKY CJIaBy 0e3 HCTOBpEeMeHe moTpede qa APyriuMa HEeIITo
HCTHHCKO TIpyKe ',

HctpaxuBama mokasyjy na, kpajem XIX Beka, MIagu JbYyIu
HUCY UMAaJld y30pe u3 o0JacTu 3abaBe W MOMylIapHE KyJIType.
WuTepecoBame MITaux cpeAnHOM XX Beka je apyradmje. Y To
Bpeme, 37% TuHejuepa Keineno je aa OyJae Kao MO3HATH CIop-
thcta win ymetHuk. Kpajem XX Bexa uak 90% anonecuenara
Mmehy mpBux 10 Moryhux y3opa HaBerno je menmjcke 38e3me’*.

Pa3Boj meamja u uHTEpHETA YyunHUO je XXI Bek moOoM Biama-
BrHEe MHpopMaryja. CTaTHCTUYKH MONAIM TTOKa3yjy Ja YOBEK
60% cBor OyZHOT BpeMeHa IIPOBOJH y NpHUMamy WH(pOpManu-
ja. OTyna u mpoucTHYe MMIIEPATHB MPUCYTHOCTH y MEAHMjHMa
Kao IoKa3aresba ycIexa, U y Kpajib0j MepH, ocTojama. Menuju

11 Bandura, A. (1977) Social learning theory, United States, New York: Engle-
wood Cliffs, Prentice-Hall, p. 27-39.

12 Balio, T. (1985) The American film industry, United States, Madison: Univer-
sity of Wisconsin Press, p. 266.

13 Campbell, J. The power of myth, p. 134.

14 Cowen, T. (2000) The new heroes and role models: Why separating cele-
brity from merit is good, Reason Vol. 32, No.1, United States: Gale Group,
p. 30-36.
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npyxajy nHpopmanuje, npe3eHTyjy MojeJMHIE U THME, C jelHEe
CTpaHe, II0CTajy KpeaTopy HOBE CTBAPHOCTH a, C Ipyre CTpaHe,
CPEJIICTBO 3a MOCTH3ahE JUYHOT yCIexa U MPOMOIH]Y JIMYHOT
IIP-a Hexor mpeTeHICHTa Ha CIIaBYy.

OcHM KJIIaCHYHHMX MEIHMjCKUX METOJa CTBaparba MO03HATHUX JIHY-
HOCTH, Kao IITO Cy YeCTa rOCTOBama y MEAMjUMA, TIO3UTHBHE
KPUTHKE JIMYHOCTHU OJ] CTPAHE YTHIIAJHUX aHATMTHYAPA KYITYp-
HE U MOJIUTHYKE cdepe IpyIITRa, mporec padprukoBama CiiaBe u
cllaBHHX, oborahen je OpojHruM MoryhHOCTHMa HOBUX KOMIIjy-
TEPCKO-MEIIN]CKUX TUIaT(GOPMHU Kao M HOBHM Ca3HambHMa IoTe-
KJIMM M3 UCKYCTBa CTpyUHhaka 3a ofHoce ¢ japHourhy.

Hpenos’Ham/bueocm

[Ipermo3HaTIFUBOCT je MocTaja HajBaXHUjH MEPJbUBU WHANKA-
TOp y IpoLieCy CTBapama NO3HATHX JIMYHOCTH. [Ipeno3Hatibu-
BOCT je BHTAJIHA YMHHWJIALl yCIleXa Ha JAHAIIbeM BHCOKO KOH-
KypeHTHOM TpxkumTy. OHa moHOcH OpojHE U pPa3sHOBPCHE Ha-
rpajie oHMMa Koje Kapakreputie.' [Ipude o mprBaTHOM JKHBOTY
CIIABHUX M HUXOBOM TPHOBUTOM IYTY JIO CJIaBE BE3yjy MaXIby
myOnmnKke OTKpuBajyhu feTajbe KOjH ce JIaKo IMaMTe U yKJIamajy
y Hallla OYeKuBama u crepeoTune. OBakBe nmpuye O MO3HATHMA
JOHEKJIe NeMHUCTU(UKY]y TPOIEC MEePCOHATHOT OpeHINpama,
cTBapajyhu 0ajkoBHTE MITy3Hje Ja CBAKO MOXKE MTOCTATH TO3HAT
ako Oyme mmao Mano cpehe na Oyme mpumehen. Y tome mexwn
OCHOB MOTHBA 32 HACHTU(DUKAIH]Y ITyOIUKe ca jaBHUM JINIHO-
CTHMa a TO j€ ¥ jelaH O y3pOoKa cBe Behe TekKbe 3a M3/1BajaheM
U3 Mace ¥ UCTULIAKEM IIyTeM KpeHparba IMPero3HaTIbUBOT, 0CO-
OEHOT JIMYHOT MMHUIJA.

[Ipeno3HarspuBOCT, Mel)yTHM, HHje caMa 110 ceOu TapaHIja oy-
TOPOYHOT OIICTaHKa Ha TPXKHIUTY. IIperno3HaT/bUBH Cy 4eCTo y
(hoKyCy MenujcKe Maxhe Te MX MEIUjH MOTY H III0pH(HUKOBATH
aIi ¥ OCYIWTH Ha “HecTaHak’. MeIuju Cy CIpeTHH Y TIpoLecy
JIAHCHParba alli UCTO TaKo OP30 M HEMIJIOCPAHO MOTY YTHLATH
Ha TOK HEYHje KapHujepe Ia U KUBOTa y3 momMoh T3B. MeIHjcKe
XajKe.

Ilocmamu u ocmamu KyJimypHa UKOHA

VY okcdopACKOM PEUHHUKY 110jaM KYJITypHa HKOHA je neduHrcan
Kao ,,0c00a MM CTBAp KOja MPE/ICTaBIba PEIPE3CHTATHBHH CUM-
0011, 0JHOCHO 3aBpeljyje jaBHY naxkmy U nocenyje yrien™ . Jby-
JIM Ce CHAKHO MJCHTU(HKY]Y ca T3B. KYJATYPHHM HKOHama's, ¥

15 Rein, I. and Kotler, P. and Stoller, M. (1997) High visibility, United States,
Chicago: NTC Business Books, p. 334.

16 Holt, D. B. (2004) How brands become icons, United States: Harvard Busi-
ness School Publishing Corporation, p. 1-6.

355



JENEHA PAOOBNH JOBAHOBUR

IbUMa BHJIC OTCJIOTBOPCHHC BAKHUX HJICja U JIeja, HHCIIUPALU]Y
3a nocturuyhe, gokas na je ycrex moryh.

KyntypHe uKoHe mocTojaje cy OlyBeK a caMo ce HauuH CTBapa-
Hha U 110jaBJbUBamA IPACTUYHO MTPOMEHHO, KpajeM XIX Beka. Y
MOYETKY Cy MIKOHaMa CMaTpaHH HCKJbYYHBO XEPOjH U3 HAPOJHUX
npeama U TpanuIoHaHux crnuca. Y XIX Beky HKOHE IoCTajy
U jyHalM W3 poMaHa, MarasuHa U HOBWHA ja Ou 50-ux roanHa
XX Beka MKOHE Tj. UJOJIM Mace MoCTajie ¥ JIMYHOCTH Koje ce
4ecTo 1mojaBsbyjy Ha TB ekpany. YipaBo ca pa3BojeM TeJICBU3U-
je, ovrIbe epro]l CTBaparba HOBUX MKOHA, IITO YOp30 mocraje
€KOHOMCKHM BeoMa IpUMaMJbUBa aKTHBHOCT. TpiKHUILITE ce Taja
CUMOOJIMYHO OTPHYJIO IUTAIIITOM KOjH je Ha3BaH MOI-KYJITypa.
MeujcKo TPKUIITE TTOYHEbE Jla CTBApa OHO ILITO HApPOJ KEJH,
THOIITO Ce MPETXOIHO MOOPUHE J]a caMo JIe(HHHUIIE HUXOBE Ke-
Jbe. OHO Kpeupa JIMKOBE, CIIUKE U joraljaje y3 MHOTO ¢iio0ojie u
UMaruHaiuje, 0ar Kao IITo ¢ TO HEKaJ YHHHIIO ITPCHOIICHEM
HapOJIHOT TIpeama oJ] ycTa 1o ycra. Tako nonpunocu pahamy
napajienHe, (UKTUBHE CTBAPHOCTH KOja TOjeAUHIIMMA JOHOCH
MOTHBAIIM]y 33 JIUYHUM MMOCTUTHYHEM, TOK HEKHM Apyruma 1o-
HOCH TIOTHIITCHOCT 300r ocehiama HeMohu 1a TocerHy Meuj-
CKH JIe(pUHICAHO CaBPILICHCTBO.

HkoHe cy Beoma 3HauajHe 3a JIPYLITBO jep HOCE jaKy CUMOOIIMKY
U OCJIMKaBajy MoTpede JbyAu y JaToM HCTOPHjCKOM TPEHYTKY.
Ha npumep, punmcke ymore [lejmc J{uHa, BeroB IPUBATHU KU~
BOT, CTHJI, HA Kpajy, 1 HAYMH Ha KOjH j€ CTPazao, NPOMOBHIIY
YOBCKa KOjI/I CC MPOTHUBU APYHWTBCHUM CTEramMa U HaMCTHYTUM
Hopmama. OH je mpezacTaB/bao MeTadopy Miajae TeHepalyje,
NPUIAHAKA TAKO3BAHOT KOHTPAKYJITYPHOT MIOKPETa, Koja je Ta-
Jla JIeNuiia CIIMYHa )KUBOTHA yOelhema U CHaJKaH OTIIOp aKTyel-
HOj aMEePHYKO] TTOJIUTHUIIM paTa M TPXKUIIHOT MpoduTa, a nocie
HEKOJIUKO TOMHA TIOJMINIA KOHTPAKYATYpPHY PEBOIYIH)Y IMPO-
THB para a 3a CeKCcyallHe M Jpyre Jbyjacke ciodone. burHunm
Cy OmiM mpeTeva oBe reHepalyje a XUIMUIK HajTI03HATH]H TIPHU-
M3 IHUIN KOHTPaKyITypHOT nokpera. [Lnatdopma oBor mokpera
u omiite 6opOe 3a JbycKa mpapa je Ouiia pok My3uka, a EnBuc
[pucau cam 1o ceOM ¥ UKOHA U PEBOJIYIHja TOT BPEMCHA.

Janac je XoimByJ NpenyH XMBHUX MKOHa oJ] kojux he mHore
NPEKUBETH CONCTBEHY cMpT. Jbynn Bume He kacHe, Beh on-
max npumehyjy Te nmuuHoctr. OHU UX HE HJealn3yjy HaKHa[-
HO, Beh Op30 Tpeno3Hajy y jaBHOj JMYHOCTH YIIPABO OHO IITO
BHUMa Tpeba. bp3uHu npeno3HaBamba JONPUHOCE HOBU MEIH]H.
[onuTHuka cuieHa JaHac je MONpUMMIIa KapaKTePUCTHKE XOJIH-
BYJICKE ClieHe Hekall. Kammame nmonuTnyapa, Kpenpame uMuja
MOJMTUYKKX JIUACPA je HajupoduTaObUIHMje jep je Omcer Mo-
hu nonmutnuapa najsehu. Mennjcka kammnawa bapaka OGawme,
npes mpeaceTHuuke u3dope y AMepHIH, MpecTaBiba MIPUMEp
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yrnorpede caBpeMEeHHX KOMYHHKAIM]CKUX KaHaa 3a IPOMOLH]Y
NOMUTHYApa Kao KyITypHe HKoHe. CMarpa ce /1a je HMHII HOBOT
npejcenHrKa AMEpUKe KPEHpaH U JIAHCHUPaH NPBEHCTBEHO My-
TEeM aJTepPHATHBHUX MEJH]ja, OJHOCHO COLMjaTHUX MpexXa Kao
wto cy Teurep, Jytjyo u ®dejcOyk (Twitter, Youtube and Face-
book), o je pesyatupano Hajpehom nznasHouihy miazae momy-
JIAIMje Ha I1acame y UCTOPHju OBe 3eMibe. muir bapaka Obame
je Kpealyja koja je mobeauiia Ha n300prMa, ajiu j¢ HCTOBPEMEHO
U MMUII KOJH je Mo0eano JUCKPUMHUHAIM]Y U TIOJIeNy Ha ,,lipHe"
u ,,0ene” Jpyjie, U 1MoKa3ao Ja je APYLITBO CIIPEMHO Jia MPYyKH
IIAHCY CBAKOM MOjeAMHITy Koju oOchaBa 00JbUTAK Y CBETY.

Hnousuoyannu uzbop meouja u caopaicaja

CBaku MeIijCKH KOH3YMEHT Oupa ozpel)ere caapikaje uite mpo-
rpame koje he mpatutu. CBaka JHIHOCT TIpaBu n300p mpedepu-
paHuUX IporpaMa y CKJIaay ca CBOjHM IICHXOJIOLIKHM KapakTe-
pHCTHKaMa.

Kako maBone aytopu ['epbep Kpajkamm u Koern Ban Ejk (Gerbert
Kraaykamp, Koen Van Eijck), mocToju meT OCHOBHHUX JHMEH3HU-
ja JIMYHOCTH Koje yTH4y Ha oBy Bpcty mpedepennujal’. To cy:
€KCTPOBEPTHOCT, OZTHOCHO OKPEHYTOCT Ka OKOJIMHHU M CPEIHMHH,
JPYKeJbYOUBOCT, OMHOCHO CKJIOHOCT CKJIAIamy IPHjaTeshCTa-
Ba, CAMOCBECT, EMOLMOHAIIHA CTAOMIIHOCT M OMIITa OTBOPEHOCT
3a HOBE JbyIE, capkaje U UcKycTBa. OBO Cy pe3ynTaTu UCTpa-
JKUBama crpoBeneHor y Jlanckoj Ha y30pKy oxn mpeko 3000 wmc-
MMUTaHUKA y Tpajamky ol ABe roauue, ox 1998. mo 2000. rogune.
[Nokazano ce 1a onmTa OTBOPEHOCT NMPEMa HOBUM MCKYCTBHMA
TIOICTHYE UHTEPEC 32 CIOKEHY, Y30yIJbUBY N HEKOHBEHIIMOHAII-
Hy mpakcy. HaunH Ha koju (hakTopu TUIHOCTH YTHUY Ha U300p
npedepupaHx MEIUjCKIX IporpaMa MIH KYJITYPHHX caapiKaja
je ClM4aH YTHUIajy Ha y3uMame ydenrha y KyJITypHOM KHBOTY
3ajeqauie. JlormyHa je mpernocraBka jaa he ekcTpaBepTHE Y-
HOCTH npedeprpaTi aKTUBHY KOH3yMalHnjy KyATypHHUX CaapxKa-
ja Kao ImITO Cy KOHIIEPTH, U3IOKOE U CITMYHO, TOK he HHTpOBepT-
HU BEpOBATHO BUILE NpatuTH TB nporpame u untatu Kwure. Y
HaBEJICHOM HCTPAXXMBamy, MOKA3aJI0 C€ Jla T3B. OTBOPEHH JbY-
I pajyje mpare yMETHHYKE W MH(GOPMAaTUBHE MPOTpaMe allu
Cy Takolje 1 4ecTH KOH3YMEHTH €pPOTCKUX cajpkaja. EMOTHBHO
HE3aJJ0BOJHPHH U Mame CTaOWIIHU TIOjeUHIM Mpedepupajy po-
MaHTHYHY (pUKIMjy U camyHune. Ma konmka Onna Moh memija
a moceOHO TeJeBH3Mje M MHTEPHETA, JIMYHOCT TIIEeAaola HITaKk
nMa yTHIaja Ha u3bop mpahenmx mporpama. TumMe je ToHEKIE

17 Kraaykamp, G. and van Eijck, K. (2005) Personality, media preferences, and
cultural participation, Personality and Individual Differences, Vol. 38, Issue
7, eds. Vernon, T. and Eysenck, S.B.G. United Kingdom, London: ISSID, p.
1675-1688.
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OrpaHHMYeHa 30Ha 3a IIACMaH MEJMjCKUX jyHaKa U 3a MPEe3eHTO-
Bamb€ HUXOBOT MMHIIA Kao y30pa 3a noucroBehupame.

VYenen upeHTH(UKALKjE ca MEIUJCKUM JIUKOBUMA, J0JIA3U JI0
pa3sIMYUTHX POMEHA Ha IJTaHy CaMOTIPOIICHE M CaMOOIICHHBA-
1ha, KA0 U JIOKHBIbaja TenecHe meme. OBe MPOMEHe ce pasiu-
YHUTO OJpaKaBajy Ha MJIaje 3aBUCHO OJI COICTBEHOT MoJia Kao
U OJ1 TIOJTa MEIHUjCKOT jyHaka. JKeHCKH MEIUjCKH JTHMKOBH U Ka-
paxtepu, Ha npuMep, QYHKIMOHHUIIY YIIaBHOM Ha HeBepOa-
HOM HHMBOY M YTHUY Ha yCBajamhe HOPMHM IOHAIlIabha U H3Iiiea
0J] CTpaHe JKeHCKe myOsinke. MenjCKo MoJbe Taja MpencTaBiba
JIPYIITBEHH KOHTEKCT Y KOjEM MITajie 'KeHE MPUXBATA]y H MPOIIe-
Y]y COICTBEHO TENO U u3ries yormre'®,

Benuku packopak usmel)y peanHor u waeanHor ,.cenda” uza-
3WBa JCTIPECH]y, MOK Mama pas3iidka Jeiyje MOACTHIAJHO jep
MOCTOjH TIPOIICHA J1a je peanHo u Moryhe moctuhu ruiacupaHu
Meaujcku uaean. Kpeuwpame crienujaiHor ofHoca ca OMHJbe-
HUM MEJIHjCKUM KapaKTepOM YITIABHOM PE3yITHpPa CTBAPAHEM
napajeaHor CBeTa pelalyja, ajau ¥ MOryhuM He3aJ0BOJbCTBOM
COIICTBCHHMM HU3IJICAOM U ITOHAIIAKEM.

3axmwyuak

CBH colMjalHU TPEHIIOBH Cy BEOMa BaXKHH 3a OOJIHKOBAFbC
WJICHTUTETa HHIUBUAYE. JEHO je CUTYpHO - Ma KaKO HEKe I10-
jaBe y OpymTBYy OWMIIe TOITyTapHe U KOJIUKO 3acTpamyjyhe, Behu
Jeo nomynanuje he yBeK TeXUTH HPOCEYHOCTH IO MPUHLHITY
TaycoBe HOpMaJHE CTATUCTHYKE pacmomere!’.

[cuxonor Kapn I'ycra Jysr je Ilepcony medunmcao xao or-
LITE MICHXOJIOMIKO MMOHANIAKkEe WHIMBHAYE NpeMa CIIOJballlbeM
ceety.?  Ilepcona® je craporpyka ped W mbeHO 3Haucwe je Ma-
cKa. Y TOM CMHCITY C€ MOXKE ITOBE3aTH Ca JPYIITBEHOM yJIOTOM U
jaBHUM umuoM. [lepcona je o0nMK Koju y3MMa Hallla CTBapHa,
3aTOMJBCHA JIMYHOCT Ja OW Ce MpEeICTaBHUia y CIOJbHO] CPein-
HH, Yy jaBHOCTU. Ta Macka je KOMIPOMUC WHIMBUIYAIHOCTH H
JPYIITBA, KOMIIPOMHUC 3aXTe€Ba CPEAMHE W HEYWje YHYTpallibhe
cTpykrype. [la 6u ocoba HOpManHO (PyHKIIMOHHCAIa MOpa 3a-
JIOBOJBHTHU TPH (aKTopa:

- €T0- y30p IO KojeM Ou KeTiena ja ce Moy upa (1mra 6u Boiena
na oyne?);

18 Greenwood, D. Idealized TV friends and young women’s body concerns.,
Body Image-International journal of research, Volume 6, Issue 2, ed. Cash,
T. F. (2009) United States: Elsevier Ltd., p. 97-101.

19 Kopnuh, b. (2005) I1cuxonozuja, beorpan: Llenrap 3a Psihologija, Beograd:
Centar za primenjenu psihologiju, str. 32.

20 Jacobi, J. (1968) The psychology of C. G. Jung, United Kingdom, London:
Routledge and Kegan Paul, p. 26-52.
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- Ca3HamkE 0 MUIIJBCHY OKOJIMHE (KaKo je Ipyru Bumae?);

- CBECHOCT O MCUXHUYKUM M (PU3UYKUM OTpaHHYCHAMA 33 pea-
JIM3alUjy CBOJUX Heaa (JIMYHU KPUTEPHjyM PEalHOCTH).

CaBpemeHo 100a je mo0a (hadbpukoBarma MO3HATUX M IpeTBapa-
Hha MPOCEUHUX MHJMBHAYa Y CIaBHE MOjeAMHIIC KOJU CTyMajy
y moceOHe onHoce ¢ jaBHomIy. Kpearopu Menujckux caapika-
ja, Kao MpOMOTepH M3abpaHuX TOjeAnHAId, HOCE OATOBOPHOCT
3a MMOCJICAUIIC KOje CTBOPCHH Y30PH CaBPEMEHOT 1003 Majy Ha
KyJITypy U IPYIITBO, a MOCEOHO HA MJIay MOMYJIAIH]y Koja je y
(a3u pas3Boja JMUHOT HICHTHTETA. MeanHa no3unuja Menuja
Ou ce omienana y TSXKbH J1a CC JaBHOCTH IUIacHpa CJIUKa O CBe-
TY, peajiHa y OHOj MEpPH Y KOjOj ME/IHjCKHU MOCIAHUIIN MOTY OMTH
00jexTuBHH. TakBa CIMKa U IEHU aKTEPH HE MOXKE OUTH camo
MO3UTHBHA U HE cMe OMTH Hjaeanu3oBaHa. HarnmamaBame pas-
nuKe 100pa M 371a, MO3UTHUBHUX M HETaTUBHHUX KYJITYypHO-APY-
IITBEHUX BPEIHOCTH je BeoMa BakHO. Ha cypoBoM TpikHIITY
Me/fja U y CTaJHOj TPIH 32 KOMEPLHUjATHUM yCIIEXOM, MEJIUjH
3aMoCTaBibajy KBaJMTET MPE3CHTOBaHUX caapkaja. OOpahajy
ce MPOCEYHHUM TJIEIA0IMMa KOjUX MMa HajBUILE M KOJU TIOIUKY
pejTuHT mienaHoctu. buma mMenuju Hyzae caapikaje yrnpocede-
HOI' KBQJIUTETA U YECTO IUIACHPA]y Y JABHOCT HEKPUTHYHO OJla-
Opane mozerne 3a uneHTH(UKaujy. MeaujcKu yTHUIla] Ha Kpeu-
pambe MepcoHAHOT UMHUIa je IPECy/IaH jep HOBU ME/I1jH MTOTEH-
[HjaJTHO JIOTIMPY JI0 CBAKOT MEIUjCKOT KOH3YMCHTa. Y epH KOjy
o0esexkaBa TpKa 3a CJIaBOM U Iperno3HatTsbuBolihy, Kao jeMHuM
NPaBUM U jaBHUM JIOKa30M IOCTOjarba, ycrexa U CaMOIOTBP/IC,
KPeaTtopy MeHjCKOT KOHIICTITA CY Ha TyTOPOYHOM 3a/1aTKy 04dy-
Balkba UICTUHCKUX KYJITYPHUX BPEAHOCTHU.
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PR AND THE MEDIA: THE PERSONAL IMAGE AND
MEDIA MODELS

Abstract

New multi-media are efficient tools for those who want to create an
image print in the public. Quantitative dimension of one’s presence in
the media is the main popularity indicator. The media image is a model
to imitate and to look up to. Contemporary identity has almost been
reduced to image and image itself is only the “wannabe” picture sent
to the public through the media. The media which address most of our
senses are those that catch more of our attention and affect our attitudes
and behavior more intensively. Contemporary society is using the
media to create personality brands. The media space is expending every
day with new internet platforms. Our society is developing new media
technologies and investing significant amounts of money into creating
new media faces. Possible danger of socializing negative images
and phenomena is obvious. While a member of an ancient tribe was
drowned into the group identity of the community, a modern man fails
to notice his resemblance to his ancestors who were trying to please the
Nature. On the other hand, the New Millennium men are trying to draw
all the attention to themselves so as to become noticed and successful in
overcoming their loneliness and anonymity. The models, idols and stars
are all fitting into the new category of media heroes meant for public
as objects of identification and projection. These are just new cultural
icons promoting identification with the media-created images in spite
of degrading personal and cultural identity. Still, the zone suitable for
launching these fictional identities is limited by individual will and
capacity of media consumers for selective choices and preferences.

Key words: media image and identity, personality brands, cultural
icons, media heroes, preferences of media consumer
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