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HOBM MY3EJ NPEL
CTAPM JMMEMAMA

Cawxerax: [lojam nosu mysej je y ynompe6y yuiao kpajem 20. gexa,
npahen HOBOM MY3€0102UjOM, Y KOJOj CV Ce KpUMUYKU UCRUMUBALY Me-
MemlU Ha KOjuma je nouusao mpaouyuoHainy mysej. ¥ xonyenyuju no-
602 My3€eja 1be208a NPeoyodceHa OPYyumeeHO-NOAUMUYKA Yl02d je My-
3ejcke cmpyyrbake cmaguila npeo Hose u3aszose, Hajnpe npoSpamcKom
npomeHom oKyca ca npeomema Ha wogexd, a 3amum u ysoheroem no-
cemuoya, KOH3YMeHma My3ejCKo2 npou3e00d, y npoyec My3eanusayi-
Jje, oonocho, Kpeuparea mysejckoe caopcaja. ¥V pady npedcmagnamo
KOHYenm HO602 My3eja Kpo3 Npusmy 1e208ux memebHUX KOHyenamd,
a 3amum kpo3 npusmy nojmoea caopoicanux y ICOM-o6oj nyonuxayuju
Kmyunu nojmosu myseonozuje: mysej, myseanuja, myseanusayuja, me-
Haymenm, myzeannocm, myseonocuja, myseocpaguja. Hako ce y 060j
nyouKayuju npeno3najy Kpumudky moHO8U Y 3a208aparby pesusije
My3eja, youaseamo u 3HA4AjHy Y30pACAHOCH KAO 00pa3 Kpuse UHCMu-
myyuje myseja.

Kibyune peumu: mysej, myzeanuja, myseanuzayuja, mysejcku MeHay-
MeHm, My3eanHocm, My3eono2uja, myseozpapuja

My3ej je, Ka0 HHCTUTYIIH]ja, TOKOM CBOj€ UCTOPH]jE HETPECTaHO
MIpOJIa3uo Kpo3 MPOMEHE M3a3MBaHE PA3IMYUTUM JIPYIITBEHO-
MOJUTHYKUM (DAKTOPUMA MITM KOHIETITyalHHM Aunemama.' Jla-
Hac je CyOo4YeH U ca Hy)XHUM IPEHCITUTHBAbEM HEOIXOAHOCTH
CBOTI' TIOCTOjama cXBaheHOT y TpaaMIIMOHAIHOM CMHUCIY pEedH
ycie] TIPEBIacTH BHPTYEIHUX My3€ja, HOBUX TEXHOJIOTHja U
Menuja Koju cBOjy eeMepHy IpUpOIy CYIpOTCTaBibajy Tpa-
JULHIOHATHOM, ONHMIUBHBOM, IPEIMETY HOCHOLy MH(pOpMAIH-
ja ¥ 1berOBOM MY3€jCKOM KOoHTeKcTy. CTora, yKOJIMKO pasyMeMo

1 Pan je peamusoBan Ha mpojexty Mooepnuzayuja 3anaonoe bankana, OU
177009, ¢unancupanoMm on cTpaHe MuHHCTapcTBa NPOCBETE, HAayke M
TEXHOJIOIIKOT pa3Boja Pemybmrke Cpouje.
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BCKOBHA r'rbarma U MpecTpojaBama MPeMrca Ha KOjiMa MOYrBa
0Ba MHCTUTYIMja OCETJbUBA 3a ITPOMEHE OIMIITHX JIPYIITBEHUX
U TEXHOJIOIIKUX TPCH/IOBA, TI0jaM HO6U My3ej He Ou Tpebaso na
HaMm Oyze HoB. thera je, pasyme ce, mparuiia u HoBa (uozoduja
OamTHIBCHA, My3caln3aldje, Myseorpaduje, Hoa Qrio30¢pu-
ja Mmpe3cHTallje U eaulluje, 00jeIUHCHE Y HOBOj MYy3COJIOTH]H.
Wiy je oH mpaTno wux.?

My3e] KakaB MO3HAjeMO JaHAC je PEIaTMBHO Miia]l ()CHOMEH,
HaKo je Kao CHa)kaH 4yyBap OalllTHHE, MPOM3BONhad 3HaMa, WM
u3pa3 borarcTBa M ykyca (IOjeAMHIIA, APYIITBA) CTap TOTOBO
KOJIMKO W Hama nuBminsanyja. O caMux 3aueTaka ra Kapak-
TEpHIIIC HAyYHO-UCTPAKUBAUKa yiora, 1Ma Yak W OHJa Kaja ce
HCTHIIA0 PEIPE3CHTATUBHOIINY CBOjUX 30MPKH, jep je My3ej Ono
U 0CTa0 U7Cja U MECTO KOje YOBEKYy Tpeba Ja MOMOTHE Ja IITOo
HOTITyHH]e pa3yMe caMmor cede U CBET y KoMe JKUBH, 0e3 003u-
pa Ha TO Jia JIi Ce PAIMIO O KOMIICH/IHjyMHMa 3Hatbha, OMHOCHO
KEbHTaMa KOje Cy Y CBOM HACJOBY HOCHJIC M)3ej, UIH O 30up-
KaMa pas3jindyuTux npeamera, uiu, mnak, o My3CjCKI/IM HHCTUTY-
yjama. 3HavajHa je YMIbCHUIIA J1a je UCTOpHja My3¢ja mocraja
MpuBJIaYHa HCTpaXKMBa4ykKa TEMa TOKOM IIOCICAHEC YCTBPTHUHE
20. Beka, Kajga ce MojaBuja HMJcja HOBOI My3¢ja U HOBE My3e-
0JIOTHje, HETOBE TEOPUjCKHU 3acHOBaHe mparuibe.’ [lojam Hosu
My3ej je KOMIUIEKCaH 0apeM KOJIMKO W TI0jaM HO8A MY3€0102Ujd
MperyHa aHTATOHUCTHYKKMX TOHOBA, HACTAJA Kao MOCIIETHIIA Pe-
aKIMje Ha TPaJIUIMOHATHY MY3€jCKy MPaKcy 3a KOjy Ce TBPIH Ja

2 Starn, R. (2005) A Historian’s Brief Guide to New Museum Studies, The
American Historical Review 110 (1), pp. 68-98; Marstine, J. ed. (2006) New
Museum Theory and Practice. An Introduction, Oxford: Blackwell Publis-
hing Ltd; Gavrilovi¢, Lj. (2011) Muzeji i granice moci, Beograd: Cigoja
Stampa; Dalle Vacche, A. ed. (2012) Film, Art, New Media: Museum witho-
ut Walls?, New York: Palgrave Macmillan; Kidd, J. (2014) Museums in the
New Mediascape. Transmedia, Participation, Ethics, Farnham — Burlington,
VT, Ashgate; Makdonald, S. ur. (2014) Vodic kroz muzejske studije, Beograd:
Clio; MunocassbeBuh-Aynt, A. (2014) HoBa my3eonoruja Kao YMHBEHHUIA Ca-
BpemeHoctH, Kyimypa 6p. 144, Beorpan: 3aBoj 3a npoy4aBame KyJITYypHOT
pasButka, ctp. 11-37; Cnacojesuh, b. (2014) Manpo u lenomr. Jenan pasro-
BOp 0 My3ejy, Kvimypa Op. 144, Beorpaa: 3aBoj 3a nmpoy4yaBarmbe KyJITypHOT
pasBuTKa, cTp. 55-68; Maptunosuh, /1. (2014) Cranne nocraBke y GpyHKImju
TpaHchopmucamwa myseja y Cpouju, Kyimypa 6p. 144, beorpan, 3aBox 3a
Npoy4aBambe KyJITYPHOT pa3BHUTKa, cTp. 69-93; Gray, C. (2015) The Politics
of Museums, Houndmills — New York: Palgrave Macmillan Ltd; Zhiljaev, A.
ed. (2015) Avant-Garde Museology, University of Minnesota Press — eflux,
Inc; Pollock, G. and Zemans, J. eds. (2007) Museums After Modernism. Stra-
tegies of Engagement, Malden, MA: Blackwell.

3 Vergo, P. ed. (1989) The New Museology, London: Reaktion Books; Hoo-
per-Greenhill, E. (1992) Museums and the Shaping of Knowledge, London:
Routledge; Witcomb, A. (2003) Re-Imagining the Museum. Beyond the Ma-
usoleum, London: Routledge; Ambrose, T. and Paine, C. (2006) Museum Ba-
sics, London: Routledge, p. 8; Milosavljevi¢-Ault, nas. neno; Makdonald, S.
HaB. JIeIIo, cTp. 461-545.

258



AHIENVHA MUNTOCABJBEBUR AYIT

je Ha yMmopy, npeBasuljeHa, TpoMa U HEJJOBOJHHO aHTaKOBaHA y
CaBPEMEHOM JIPYIITBY KOME je MoTpedaH My3ej Kao MecTo Ha /
y kome lie ce omienaru OpyIITBEHE PAa3IMYUTOCTH, CIYKOBATH
HajIIMPH JAPYIITBEHH CJI0jeBH, I0OMjaTH OrOBOPH HA aKTYeIlHE
JPYIITBEHE MpobiieMe, U cIuuHoO. Paau ce, cBakako, 0 IPOMEHH
napajgurme: 0K Ce TPaIUIMOHAIHO] MY3€jCKO] MPaKCH 3aMe-
paJio Jia je y LeHTap MaxKibe cTaBuiia (PeTUIIN30BAH (MY3ejCKlL)
npedmem, KOHIICTIIIHja HOBOT My3¢ja, HOBE My3€OJIOTH]E U My3e-
orpadwuje craba y 1eHTap (HoKyca uoseka,* UCTpaKHBama ce
OJIBHjajy OKO meme, 3a Pa3iIuKy O MPEAOMHHAHTHE yCpeacpe-
heHocTn Ha npeomem y TpamUIMOHATHOM MYy3ejy. A, Teme ce
THUY KOJIEKTHBHE MEMOpHje U CaBPEMEHHX 10Tpeda 3ajeiHuIIe.
Tume ce mocTmke 1a My3ej Oyie KOPUCTaH y peliaBamwy mpooiie-
Ma cajammuie — ynyhyjyhu, Ha TeMesby HCTOPH]CKOT UCKYCTBa
(xoje ce, makiie, He ozdaityje, Beh MHTErpuIlle y CTBApPHOCT), Ha
Moryhe crpareruje oiroBopa Ha Tekyha nutama (pacHe WU
HAIMOHAIHE HETPIEJPUBOCTH, CKOHOMCKE KPHU3€, M CIHYHO).
EnyxatuBHa ynora Myseja y jKMBOTY 3aj€[HUIIEC M IOjeIUHIA
HHUKAKO HHje HOBA U CEXE Y JaleKy MPOIUIOCT, M KA0 jacaH MC-
Ka3 je MO)KeMO TIpaTUTH yHaTpar 6apem 10 18. Beka,’ HO mpema
KOHIICTITY HOBOT MY3€ja, Ta YJIora HHj¢ HayYHa y Y)KEM CMHUCITY
peun, Beh je, cyrepucanu OMCMO, YKOJIMO TEPMUH HUje Mpejak —
unghopmamuena. OCETIHUBOCT 3a HEOMXOJHE MPOMEHE ¥ My3€j-
CKOj JICIAaTHOCTH Cy mporpamcku nedunucane Beh o 1946. ro-
nuHe, kana je ocHoBan ICOM koju je ycknalhjuBao cBojy medu-
HUIIMjY My3€ja ca OIIITe[PYIITBEHUM TOKOBUMA U TPEH/I0BHMa,
HE3HATHO WJIM Y 3Ha4ajHH]jOj MEPH, 3aBUCHO O] IPUIIMKA, a1 je
cama Cpx Jle(MHUIIMje YBEK MPUCYTHA M aKTyellHa, U OAroBapa
KOHIIeNTy BehrHEe My3¢jCKuX HHCTUTYIMja (wianuia Casera):

,»My3ej je HeKoMepIlHjaiHa, CTajlHa YCTaHOBA y CIIYKOH Jpy-
LITBa U KETOBOT Pa3Boja, OTBOPCHA JaBHOCTH, KOja CaKyIljba,
4yyBa, UCTPaxKyje, 00jaB/byje U MU3JIAKE MaTCpUjaHa CBEIO-
YAHCTBA O JbYJAMMa U HHUXOBOj OKOJHHH pajad MPOydYaBarba,
o0OpazoBama 1 eCTEeTCKOT J0KUBJbaja. HaBenena nedunuim-
ja My3eja mpuMemyje ce 6e3 003upa Ha MPUPOIY yIpPaBHOT

4 Ross, M. (2004) Interpreting the New Museology, Museum and Society 2
(2), pp. 84-103; Krivosejev, V. (2009) Muzeji, publika, marketing — stalne
muzejske postavke i Njegova Visost Posetilac, Valjevo: Narodni muzej Va-
ljevo; Krivosejev, V. (2012) Muzeji, menadzment, turizam — ka savremenom
muzeju, od teorije do prakse, Valjevo: Narodni muzej Valjevo; Anderson, G.
ed. (2012) Reinventing the Museum: The Evolving Conversation on the Pa-
radigm Shift, Walnut Creek, CA: AltaMira Press.

5 Poulot, D. (1988) The Birth of Heritage: ‘le Moment Guizot’, Oxford Art
Journal 11 (2), pp. 40-56; Hooper-Greenhill, naB. neno; Milosavljevi¢-Ault,
A. Muzejski predmet i njegova reéitost u pandechion-u renesansne i savre-
mene muzejske prakse, u: Muzeologija, nova muzeologija i nauka o bastini,
priredila Milosavljevi¢-Ault, A. (2013), Beograd: Centar za muzeologiju i
heritologiju Filozofskog fakulteta, str. 133-148.
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Tena, TePUTOPUjaITHY U (DYHKIIMOHAIHY CTPYKTYpY WIJIA OpH-
jeHTaInujy 30upku ofpeleHe ycTaHOBE. Y3 yCTaHOBE KOje Cy
nepuHUCaHe Kao 'My3eju’ oBa JAedHUHHIMjA TOA My3¢juma
nozpasymeBa cieziehe: mpupoaHe, apxeosomiKe U eTHorpad-
CKE CIIOMCHHKE M HAaJa3MINTa, KA0 U UCTOPHjCKE CIIOMCHHUKE
Y HaJa3MIlITa MY3ejCKOT Kapakepa KOjU CaKyIubajy, 4yBajy H
00jaBJbyjy MarepujajiHa CBEJOYAHCTBA O JbYIHMA U HHHXO-
BOj OKOJIMHM; YCTaHOBE KOj€ CaapiKe 30UPKE U H3JIAXKY KHUBEC
npuMepKke OWJbaka U JKMBOTHHA, KA0 INTO Cy OOTaHWUYKH U
300JIOIIKK BPTOBH, aKBAPHjyMHU W BUBAPUjYMH; HAy4HE I[CH-
TpE M IJIaHETapHjyMe; KOH3epBaTOPCKE 3aBOJIC U U3JIOKOeHE
rajiepuje y CTalHOM cacTaBy OMOJIIMOTEKA U apXUBCKUX ILICH-
Tapa; MPUPOJHE pe3epBaTe; APyre yCTAHOBE 3a KOje U3BPIIHH
CaBeT, HA OCHOBY KOHCynTanuja ca CaBeTOJaBHHM KOMHTE-
TOM, Oy/ie cMarpao Jia MMajy HeKe MM CBE KapaKTepPHCTHKE
My3eja, WM Ja IIOMaXxy My3ejuMa U MpopeCHOHAIHUM pPaji-
HHUIMMA y MY3COJOIIKOM HCTPaKHUBamy, 00pa30oBamby HITH
JIeTaTHOCTH.

HapaBHo, cama 4HMbCHHUIIA J1a CE€ HAaBEJICHA AC(PHUHHUIM]A OTHO-
cu Ha wiannie [COM-a, UMIUTHIMPa TTIOCTOjabe HEKHUX JIpyTa-
yujux Ae(UHUIM]jA, TOMYT OPUTAHCKE MM aMEPUYKe MY3ejCKe
acorjanuje. Hapoaumo ux 1a 6MCMO MOTBPIUIIN TE3Y O MPOMe-
HU MMapagurme, Te Ja Ce 3arOBOPHUIIA HOBOT My3¢ja (M HOBE My-
3€0JIOTHje) BOJIC MPU3HATHM PA3IHYUTOCTHMA Y HAIIMOHATTHUM,
nokanHuM, npunukama.’ Jlebununuja Bpumarcke acoyujayuje
Myseja tnacu: ,,My3ej je HHCTUTYIIH]a KOja CaKyIJba, JOKyMCH-
Tyje, 4yBa, U3JTaXe U TyMadd MaTepHjaHa CBEIOYAHCTBA U WH-
¢dopmanuje o BUMa paau jaBHor jao0pa.”, npaheHa mojamrme-
EM CBHX TMOjMOBA CaapKaHUX y NeOUHHUIMJU: UHCMuUmyyuja
— UMILTHIIAPA MOCTOjame (OpMaliHe YCTAaHOBE KOja MMa JIyro-
POYHY CBPXY; cakynasa —y ceOu caxrMa CBe OOJIMKE aKBH3HIIU-
je; 0okymenmyje — HarjalaBa HEOMXOIHOCT OeleKemha HHPOP-
Mallija U ca3Hama O My3ealljH, Kao ¥ HUXOBO UyBame; Y)6d
— O03HaYaBa CBE BPCTE (hM3UUKOT OUyBama My3ealiije: KOH3epBa-
LIHjy, pecTaypaliyjy, Kao u Qu3nuKy 0e30eIHOCT; uziaice — OBaj
mojam NoTBphyje ouekuBame mocerwiana na he mohu ma Bume
OapeM penpe3eHTaTUBHU U300p MpeaMeTa KOju ce 4yBajy y My-
3€jCKUM 30HMpKamMa; mymaqu — OMHOCH CE Ha Pa3InIUTE 001acTH
JICIATHOCTH My3¢ja O M3JI0KOe, 00pa3oBama, UCTPaKHBarba
10 TyOJMKanuje; mMamepujaiio — TojaM Koju ykasyje Ha (u-
3MYKO, ONMHIJBUBO TOCTOjalbe Mpeamera (Mysealuja); ceedo-
yaHCME0 — T0jaM KOjH rapaHTyje ayTCHTHYHOCT MAaTePUjaTHOT;

6 ICOM-0B Kooekc npoghecuonanne emuke, usname My3ejcKor ApylITBa
Cpbuje, nocryman Ha: http://www.mdsrbija.org/2016/wp-content/uplo-
ads/2016/08/ICOM-ov-kodeks.pdf.

7 Ambrose, T. and Paine, C. (2006), HaB. aemno, ctp. 7-8.
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uHgopmayuja — 3HaKHE KOje CIpeyana Ja e MY3€jCKH MPEIMET
CXBaTH CaMO Kao HEKa BPCTa KyPHO3HTETa; Mojpa3ymeBa 3abe-
JICIIKE CBUX 3Hamha Koja ce TUYy MCTOpHje MpeaMeTa, HauyhHa
AKBU3UIIMjE U FHETOBOT MECTa y MY3€jCKOj 30HpIIH, MU CBEY-
KYITHAX OJJHOCA Y HOBOKOHTEKCTYaln30BaHO] CTBAPHOCTH (Ebe-
roBe yrnorpeode); paou jasHoz 006pa — AMILTAIIIPA OTBOPCHOCT;
OflpaXkaBa mpenymuu CTaB a My3eju CIyKe APYIITBY. Amepuu-
Ka acoyujayuja myseja je NOHea cBOjy AehUHUIH]Y My3eja, 110
K0jOj je My3ej Henmpo(duTHA yCTaHOBA KOja He NOCHOJU NPEeH-
cmeeno 3apaj pupehuBama MOBPEMEHNX H3TI0KOH, H3y3eTa Of1
mope3a, OTBOPEHA 32 JaBHOCT U MOCTOJH Paliy jaBHOT MHTEpeca,
ca IHJBbEM JIa ,,9yBa M O4yBa, U3yYaBa, TYMauH, CaKylba U H3-
Naxke jaBHOCTH 3apajl BheHe HHCTPYKIIMje U YKUTKA MpeaMeTe
U TIPUMEpPKE O]l €yKaTUBHE U KYJITypHE BPEOHOCTH, YKIbYUy-
jyhu ymerHuuke, HayuHe (KMBE WM HEXHUBE), HCTOPHUjCKE U
TEXHOJOMIKE.”™

KoHItenT HOBOT My3eja ayryje Hajupe mopacty Opoja mMyseja y
CBETY TOKOM Jpyre nojoBuHe 20. Beka U MPOLINpenY 10Jba Jie-
JIOBama My3eja y 00a riobanu3aiyje u JUTHTaTHOT OKPYKEHba,
MYJITHKYJITYPaTHOCTH, TIOKPETY 32 EMaHIMIAIN]y U HHKITY3H]y
JIOMOPOJIaYKHX 3aje/IHUIa U MaprHHAIM30BaHUX TpyIa, Mpo-
MeHaMa y YMETHHYKUM IpaKcama Koje mpe My3ej HelpecTaHo
MOCTaBJbajy HOBE 3aXTEBE 3a CBAIYAIH]y U MPE3CHTAIN]Y, TCH-
JICHIMjaMa Ha MakpOIIOJIMTUYKOM IUIaHy Jia Ce peBHIMpa WH-
CTUTYIIMOHAJIM30BaHa UCTOPHja, cBe BehieM 3Hauyajy NpUBATHHUX
¢uHaHCHjcKUX (DOHIOBA, ACLCHTPAIU3ALUJU MY3€jCKUX CIIy-
JKOU Y pa3BHjeHUM 3eMJbaMa, TUTambUMa KaKo, U J1a JIK YOIIIITE,
JIOKAJHU M PETHOHATHU MY3€jH MOTY J1a JOTPUHECY M000IbIIa-
Y YCIIOBa KUBOTA, U CIMYHO. CBE OBO je MY3€jCKE CTPYUhaKe
CTaBIJIO MpPEJ HOBE M3a30BE M MPEUCITUTUBAKC TPATUIIHOHAT-
HOT, €BPOIICKOT, PEMPe3eHTAaTHBHOT M HaydHOT Mojena. Omiro-
BOp je Tpebaso Ja J0HeCe HOBa My3€0JI0rHja, Koja je TpecTa-
BJbAJIa U]y O My3€jy Koju hie 3amcTa OUTH y CIIy>KOM OIIITEr
JPYLITBEHOT pa3Boja Kao jeJIHOM O]] HajCaBpIICHU]UX CPENICTaBa
TpaHcdopmanuje ApyIITBa, pe3yATupajyhu TeXKmHOoM Ja ce y paj
yCTaHOBa 3amITHTE Haclieha yBene mto Behn Opoj akrepa, ca-
KETOM Yy KOHI_IeHI_II/IjI/I HWHTETPAJIHE 6aI_HTI/IHe 1 Ilb€HOM U3JIaHKY
coyuomyseonozuju.’

8 MHcro, cp. 8.

9 Hauenschild, A. (1988) Claims and Reality of New Museology, Case Stu-
dies in Canada, the United States and Mexico, Ph. D. Dissertation. http:/
museumstudies.si.edu/claims2000.htm(mpeyzero 23. 04. 2014.), pp. 8-45;
Vergo, P. (1989), uas. neno; Assuncao dos Santos, P. (2010), nas. xeno; Mu-
nocasieeBuh-Aynt, A. (2014) Kycroc nnu kyparop 3a 21. Bek. Jenan mornes
noneMuyKor ToHa, Kpywesauku 36opnux 16, Kpymesau, Hapoanu my3ej,
crp. 63-70; Makdonald, S. nas. neio.
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Wneja o cMpTu My3eja, HBEroBOj TBO3JICHO] 3aBECH OTBOPEHO]
caMo 3a KOHOIIEpPE, O MOTPOIICHOCTH 3HAYCHA HETOCTATHUX 32
HOBE TeHepallyje, cBakako, HUje HoBa. [lpunamHuiy uctopuj-
CKHUX aBaHTapAH, o1l GyTypHuCTa 10 yMETHHKA PYCKe aBaHrapJie,
Cy oAbamuIy BPETHOCTH 3amajHe rpaljaHcKe KyIType BHICB-
A BUXOBE opasze Oamr y Mysejckum okBupuMma.'® YV HOBHje,
UH(pOPMATHUKO, 1002 JOILIO je 0 YKUIama cTaryca (eThina
NPBEHCTBEHO YMETHHYKOT IPEAMETa YHjy je KOMILIEKCHOCT
caja Tpebaso JOBOJUTH y BE3y ca IIMPUM IPYIITBEHHM KOH-
TekcTuMa.!! Mysej ce Mema(0) — YIPKOC YTUCKY TPOMOCTH KO-
J¥ onaje — y CKJIaAy ca IPYIITBCHUM OKOJIHOCTHMA U MOTpeda-
Ma, ca M3a30BHUMa KOj¢ j¢ TOHEIO0 U OCHUBAEC aHTPOTIOIOIIKUX
My3eja y 3emibama Tpeher Ceera, y KOju Cy C€ MUTOJBHIIH W3
TPaJUIIMOHAIHAX EBPOICKAX MoOjena. 3a pasiuKky Of My3ej-
CKHX CBEIOYAHCTaBa MPOILIOCTH, OBJE CYy CC MOCTaBUIIa MHTA-
a MPE3CHTAIIM]C MaTePHjaIHUX CBEOYAHCTABA APCBHUX M jOII
yBEK )KUBHUX KyATypa,'? CBAKaKO KOMOMHOBaHA Ca KPUTHKOM MY-
3€jCKOT paja y CilydajeBAMa H3jiarama CaBPEeMEHE YMETHOCTH
KOja je JioBeJia y MUTame W CBEMON KyCTOCa, JTOMUHAIH]Y JIU-
KOBHHUX YMETHOCTH, €CCTCTCKO YKMBAHKHE€ KA0 CYIITUHCKU KPUTE-
pHjyM BPEIHOCTH MPEMETA, U allCOMYTHY MPEBIACT MpeMeTa
Haj skuBoToM.'? Ho, HOBH My3ej HHUje Tpebajo 1a mpeacTaBiba
anmepramugy yCTAaHOBJLCHOM TMOPETKYy cTBapu Beh dodamax
Koju omeapa Hoee OumeH3uje, y3 OUyBarmbe HaydyHe IUMCEH3H]je
MY3€JCKOT pajia, O0jeKTHBHOCT M YBaKaBambe JOKyMEHTapHE
BPEIHOCTH MY3€jCKOT IPEAMETa, YNMe ce M30eraBa mberosa 3710-
yrnorpeda, Ha Kojy ce ykasyje y cTpukTHoM jesuky ICOM-oBor
Kooexkca. 3name je, HAIIOKOH, KPajbH IPOU3BOJI MY3€jCKOT paja,
KOJH C€ TUTacHpa U KOMYHHUITUPA JABHOCTH OMJIO HA MY3€jCKOj U3-
JIOKOM, OUITO Y IITaMITAaHOj My3€jCKOj myOmuKanuju.

10 Zhiljaev, A. (2015), nas. neno, ctp. 38-56.

11 Vergo, P. Has. neno, crp. 41-59; Milosavljevi¢-Ault A. Muzejski predmet i
njegova recitost, ITomaguh, M. (2014) Vicxoxu HOBE My3€0JIOTHje WU KaKO je
pOMaHoIHcall HocTao Myseolnor, Kyimypa op. 144, Beorpan, 3aBoj 3a npoy-
4yaBame KyJITypHOT pa3BHUTKa, cTp. 128-143.

12 Hurt, D. (1978) Agricultural Museums: A New Frontier for the Social Scien-
ces, The History Teacher 11 (3), pp. 367-375; Hauenschild, A. nag. nerno, ctp.
6-7; Lattanzi, V. (2008) ‘Teste parlanti’ e finzioni interpretative: etnografia,
audiovisivi, musei, La Ricerca Folklorica 57, pp. 93-99; Gimenez-Cassino,
E. (2010) Who am I? An Identity in Crisis. Identity in the New Museologies
and the Role of the Museum Professional, Cadernos de Sociomuseologia —
Sociomuseology 111 (37), pp. 25-41.

13 Tucker, M. (1978) The New Museum: A Forum for Dialogue, Controversy,
and Visual Provocation, Art Journal 37 (3), pp. 241-244; Smith, T. (2012)
Thinking Contemporary Curating, New York: Independent Curators Interna-
tional (ICI).

14 Bynarosuh, /. (2006) My3eosnoruja u/kao xepmeneytuka. [ racnux Hapoo-
noe myseja Llpne Iope 2, ctp. 111-120; Milosavljevié-Ault A. Kustos ili
kurator za 21. vek.
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Hosu my3ej je neduHmrcan connjaiHO peieBaHTHUM [IMJbEBHUMA
U OCHOBHUM NPpUHOHUIINMA, U EETOB paJl Ka0 CAYKATUBHC HH-
CTHUTYIIM]C j¢ YCMEPEH Ka CTBapamy CBECTH IMOIMYJAIHje O Hbe-
HOM WJICHTUTETY, NOMaxyhu joj Aa neduHuIle CBOjy CTBAPHOCT.
Jep, My3ej MOXKe [1a TIOMOTHE J1a C€ 3aMUCIH MPONLIOCT, aly U
OynyhHOCT, ma u coljanHu mpoOIeMH yommiTe' u a aKTHBHO
y4ecTByje y IpOIecy MPEro3HaBama OHOTa [ITO YMHH CACTABHU
Jeo aMOMjeHTa y KOMe ce XKHMBHU Jla OM ce OCTBapuIIo NpaBo Ha
COIICTBCHU JIOKAJTHU U PETrMOHATHU I/II[GHTI/ITI/ITCT.]6 I[HeBHOHO-
JIUTUYKK acleKT, PeKin OUCMO, JIeOBamba My3eja y HOBOj My-
3€jCKOj TpaKcH, jecte AOMPHHOC (OpMHUpamy CBECTH IOITyJIa-
[Hje O HCHUM CyCelMMa MM PETHOHY YOIIUTE, Ma ¥ He YyIH
ujeja aa je My3ej MECTO Koje MOKe M Mopa Jia Oyze orieaasno
NHUTamba Koja MOjeIMHI U JPYIITBEHE TPYIE OCTaBIbajy CaMu
ceOu, ¥ TO YaKk He Ja O janu oarosope, Beh a OM OTKPHIH U
neduHUCaIN mpodieMe, yKa3aid Ha alTepPHATHBE U MTOHYIIN
Marepujai U MHpOpMaluje KOju UM MOTY OMTH OJi KOPHUCTH y
ToMm Tiporiecy.!”” OtTys, ynora HOBOI My3€ja jecTe Ja yThde Ha
UHTETPAJIHU Pa3BOj jeTHOT PErHOHA M HErOBE IOIyIalHje, IITOo
je, y3rpen, 1mojam Koju Gpurypupa y JOKyMEeHTUMa Koje Ha yBH]]
crpyune jaBHoctH jaaje ICOM, anu 1OHOBO, YMHM HaM ce, y
KJbYy4y CTPHKTHO HAy4yHO-O0Opa30BHE yJore myseja (OHOTI' Mpo-
CBETHTEJBCKOT 3a0cTaTka). [logpasymeBa ce 1a HaBeIeHa yiora
OpHjCHTHUIIIC HOBU My3¢j Ka JOKAJTHUM YCIIOBHMA M CIICIU(pHY-
HUM MHTEpecHMa M 1morpedama JIOKaJlHe 3aje/IHUIIe, U Ta OKpe-
HYTOCT JIOKAJIHO] 3ajSIHUIIM j€ TIPS/ HOBU My3¢]j IOCTABUIIA 3aX~-
TeB 3a WACHTH(UKAIIN]Y TOTECHIMjaIHE ITyOIKe, IPH YeMy je y
UTPY YIIA0 U OCHOBHM NMPUHIIMI HOBE My3€OJIOTHje: MPUHIINI
TeputopHjasHocTu. HoBYM My3ej ce, naeaisHo, OJHOCH Ha jaCHO
onpeljeHy TepUTOPHUjy U BEHY MOMYJIAIH]y, Koje Cy nchuHuca-
HE KYJITYPHUM U IIPUPOJHUM IpaHHUllaMa U Y TOMEC JIC)KH HECTOB
3Ha4Yaj 3a JIOKAJHY MyOnuKy. A, 1a Ou ce 04yBao EKCIICPHUMEH-
TaJIHU KapakTep U oxprxaia Hajseha Moryha oTBopeHOCT 3a He-
MPECTaHO MPOMCHJbUBY CTBAPHOCT, HOBU My3¢j Tpeba ma Oye
JAMHaMH4aH U Ja TEKU HUCKOM CTCHECHY MHCTUTYHOHAJIN3allu-
je, Te HH HEeroBa MPOCTOPHA M OPraHH3aI[MOHA CTPYKTypa HUCY

15 Hauenschild, A. naB. neno, ctp. 8-15; Vergo, P. Has. neno.

16 Maure, M-A. (1985) Identité, écologie, participation: Noveaux musées, no-
uvelle muséologie, Musées 8 (1), p. 21; Autry, R. (2013) The Political eco-
nomy of memory: the challenges of representing national conflict at ‘identity-
driven’ museums. Theory and Society, 42 (1), pp. 57-80; Makdonald, S. nas.
neno, crp. 225-318.

17 Shannan Peckham, R. (2003) Rethinking Heritage: Cultures and Politics in
Europe, London: 1.B. Tauris Publishers; Smith, L. (2006) Uses of Heritage.
London: Routledge; Gavrilovi¢ Lj, nav. delo; O’Neill, P. (2012) The Cultu-
re of Curating and the Curating of Culture(s), Cambridge, MA; Scott, C.
ed. (2013) Museums and Public Value. Creating Sustainable Futures, Surrey,
England — Burlington, VT: Ashgate Publ. Ltd.

263



AHIENVHA MUNTOCABJBEBUR AYIT

¢buxcupane.'® Himku cremeH TpajaulMOHATHE WHCTUTYIIHOHAT-
HEC OpraHu3allfje HOBOI' My3cja OIpa3ro CC M Ha JCLCHTPaIU-
30BaHy MPOCTOPHY CTPYKTYPY, 32 PA3IUKY O TPaIUIIHOHATHOT
My3eja y KOMe Cy aKTHBHOCTH OTpaHHYCHE 3HIOBHMA MY3¢j-
CKOT' 3/1amba: MOTPeOHO je n3ahu y aMOujeHTe KOjU HE OroBa-
Pajy My3¢jCKHM yCIIOBHMA, TAKJIC MPOIIMPUTH My3€j KPO3 LEITy
jeaHy reorpadcky o0JIaCT, OPraHU30BATH U3JICTE Y HEMY3EjCKe
amOujeHTe, npupehuBaT U3IOKOE 3a 3aM0CTaBJbaHy U Mapru-
HAIM30BaHy MyOJIHKY, YIa3UTH Y MOPOJUYHE TOMOBE, OOIHHMIIE,
(babpuike, ¥ CIUYHO. YCJIEm TOT MPOCTOPHOT pasrpamaBarmba U
MOJICJbEHOCTH, O HOBOM MY3€jy C€ TOBOPH U Kao O (hpacmenmu-
panom My3ejy."’ Y oBoMe, HapaBHO, ITPEMO3HAjEMO OMTACHOCT OJT
uaeanu3anuje (1a v u30JalKje) JOKAIHOT, C JeHE CTPaHe, a ca
Jpyre HEOIXOMHOCT [la C¢ YKaXKe U Ha TO Ja je OJ KPYIIHjaaTHOT
3Hayaja JIOKaJHW aMOMjeHT Oall Kpo3 My3ejcKy, OallTHHAPCKY,
IMpakCcy noBE3aTu Ca HIMPUM HAIMOHAJIHHUM, PECTAOHAJITHUM M
MHTEPHAIMOHATHUM OKPYXKCHEM, YUME Taj JIOKAIHN aMOMjeHT
noTBplhyje CBOje jEAMHCTBCHO MECTO y II00ATHOM aMOHUjCHTY,
U MIPONIJIOCTH U Yy canammbocTi.”’ KibyuHH eeMEHT y CTPYKTY-
PH M OpTraHHM3alij1 HOBOT My3€ja Mpe/CTaB/ba MOHY/a aKTUBHE
yJIOoTe CTAHOBHHMIITBA y FbeTOBOM OOIUKOBAbY U JICTIOBAGY, YUue-
mifie Koje ce 3acHMBA Ha 3HAWKY U HCUBOMHO] eHepeuju ToTyaa-
1Hje, F(CHOM KOJICKTUBHOM Mamhemy.”! YMecTo KOHTEeMILTAIH]e
Y MHTEJICKTYaITHOT 33/I0BOJbCTBA, Y TO] AMHAMUYHO] CTPYKTYPH,
HACTYyIa aHTAKOBAakhE MOCETHOIA KOjU Ha OBAaj HAYMH MOCTAje
CacTaBHHU JICO HOBOT My3€ja yMECTO Jia Oy/ie caMo rocT; OH I0-
CTaje JOHOCHJIAIl OJUTYKe, YYECHHK Yy TIporecy, Mmy3eorpad u no-
CPEIHUK Y TIpeHoIlIekhY mopyke.”> HoBu My3ej, nakie, y udeai-
HOM Cyuajy, AMa OPTaHU3aIHOHY CTPYKTYpPY KOja je OKpeHyTa
HajBehoj Moryhoj HHKITY3HjH, OAHOCHO 33jeTHUIN KOja aKTHBHO
YUYECTBYj€ Y KOHLEIIIHN]H, TNIAHUPAY ¥ MPOIYKIM]H MY3€jCKIX
U3MOKOU. Y KyCTOCKOM Pajy, OHOCHO TYMAadyely U MpPE3CHTa-
[UjH MPOILIOCTH, ONVIEAa]y ¢€ MPOGECHOHAIIN U TO3HABAOIIH
pa3IMUUTHX HAyYHHUX U JIPYIITBEHUX cepa KojumMa cy ce OTBO-
puiia — a 0TBapajy Ce jOII YBEK ca CBE BHIIIC )Kapa — BpaTa My-
3eja ¥ pa3inuuTHX HCTOPUjCKUX aMOMjeHaTa, y Koje OHH yHOce

18 Ross, M. Has. zeno, crp. 84-103.

19 Carr, D. (2006) 4 Place Not a Place: Reflection and Possibility in Museums
and Libraries, Walnut Creek, CA: AltaMira Press.

20 Hauenschild, A. naB. neno, cp. 9-10, 75-78.

21 Rivard, R. (1984) Redéfinir la Muséologie, Continuité 23, pp. 19-22; Muio-
caBsbeBuh-Ayar, A. Hoa My3eosoruja kao YnmbEHHIa CAaBPEMEHOCTH.

22 Lavine, S. ed. (1991) Exhibiting Cultures: The Poetics and Politics of Mu-
seum Display, Washington, DC: Smithsonian Institution Press; Munocassbe-
Buh-AynTt, A. HaB. geno; Kucuh, B. (2014) CrBapanar, caydecHHK, KPUTHU-
Jap, KOH3yMeHT, Kymmypa 6p. 144, beorpan: 3aBox 3a mpoydaBame KyITyp-
HOT pa3BUTKa, ctp. 106-127.
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HOBA, JKUBOTHH]ja M CTBAPHHUja, YUHHU CE, TyMayeHa U JI0XKHUBIbaje
NPOLUIOCTH U CallallIbOCTH, TaM(IIETCKU YIaJbeHH O]] BellTau-
Ke CTBApPHOCTH TPAJAULUOHATIHOT My3¢€ja.

OHO 1IITO je 3aKrcTa HOBO Y KOHIICTIIIAjH HOBOT My3¢ja, y OTHOCY
Ha CTapH, OMO je KOHIICTIT KOHMUHYaIHe edyKayuje, Koja ce Be-
JIMKAM JIETIOM, 3ay3BpaT, HECITOPHO Oa3upa Ha KOHIICIITY, OMe-
HYTE, KOJICKTHBHE MEMOPH]E YUME CE€ MPEIIO3HA]Y, CaKyIbajy U
4yBajy OHa MaTepHjaiHa 100pa Koja mocenyjy HHGpOPMAIHjCcKy U
KOMYHHKAIM]CKy BPEAHOCT Y OJIHOCY Ha KoJekTuB. Camo mpen-
METH KOJU UMa]y 3HAYCHC 32 KOJICKTUBHY MEMOPH]Y CE cMaTpa-
Jy aenom Hacneha, BUXOBO MPENO3HABakE BUIIE HUjE 3aaTaK
Hay4YHHKa, Ka0 Y TPaJHIHOHAITHOM My3ejy, Bell CTaHOBHHIITBA
yuje cehame nerepmunumiie Hacnelhe koje Tpeda yysaru.? Yipa-
BO OBJIC 111 KOHIICIIH]ja i HOBOT My3¢ja Ka0 OTBOPCHOT CHCTE-
Ma ¥ HOBE MYy3€o0JioTHje Kao (uio3oduje OalTHCHa YOIIIITE,
jep, mpamoKCaHO, 3ameapa, ako Tako CMEMO J1a Ce M3Pa3shuMo,
00uM moeyhee Hacneha kor ce Heka 3ajeqHuIa ceha; Wik ce He
Mopa cehaty, Kao y ciydajeBuMa eIMMUHAIN]C YUTABUX KY/ITY-
pa, €THUYKHX 33jeJHHLA, U CIIMYHO, ITPU YEMY CE MOXE jaBUTH
UJICOJIONIKA, MHTEPECHA, MaTPHUIla 0 K0joj ce ceharme Opwuiie y
CKITaly Ca OHUM INTO 3aje/IHUIIA KENHU J1a TTaMTH (TIOMCHUMO, Ha
HpUMep, pyLIeHhe CIIOMEHHYKOT Hacieha o cTpaHe NpHIaaHu-
ka Mcmamcke J[pkaBe y akTyenHMM BepcKuM paroBuma).”* Ta
OMACHOCT OfT 3aThpama cehama, yro30pumMo, Hije mpeno3Hara y
YTOIUjH HOBOT My3€ja, KOjU je HacTao 13 Hy)K/€ Jla ce 04yBa Ha-
cielje MaJIuX 3ajeHHUIIA KOje Cy UCKYIIaBalie Iy0bemhe HICHTH-
TeTa y MUTpaiyjama, 3a00paBibame je3rka, MpoMeHe o0ndaja,
y moTpebaMa HaMETHYTHM y MOTpOIIayKoM JIpymuTBy. HapasHo,
0Baj YTOIIMjCKH NPOjeKaT HUje 3a)KUBEO Y CBOjO] ITyHO] YHCTOTH,
Al je TOCIY)KHO Kao MOKpeTadKa CHara ¥ WHCIHPAIHja 3a HO-
BE MOJIeNIe My3€jCKe JICTaTHOCTH M HOBE UJICje U MPHUHITUIC Ha
KOjHMa JieJia CaBpeMEHH My3€j Kao HHCTHUTYIIHja.”

Hoge wnjeje U HOBM MPUHIIUIN CaBPEMEHE My3COJOTH]e Mpe/-
craBjbeHu cy y nyonukanuju ICOM-a nox HacnoBoM Kibyunu
nojmosu myseonoeuje (Key Concepts of Museology), xojy cy
ypenuau Auape Jleane (André Desvallées) u ®dpancoa Ma-
pec (Frangois Mairesse), y popMu peuHHKa OCHOBHHX TEPMUHA
HHTEPIPETUPAHUX y CKJIady ca TCHIACHI[MjaMa HOBE MY3€0J0-
rHje, MPEUCIUTHBAbA HEONXOAHOCTH (UCHIAmuU80Ccmu) mocTo-
jama My3eja Kao HHCTUTYIIH]C U PCBAIOPU3AIIH]C BETOBE YIIOTe
yBOhemeM TepMHHA TEOpHje MEHAlIMEHTa, KOjoM ce yTBphyje

23 MunocasibeBuh-AynT, A. HaB. aeno.
24 Makdonald, S. mas. nerno, crp. 290-318.
25 Ross, M. Has. zeno, crp. 87-99.
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IbETOBA KYIMYPHA 6PeOHOC B camooopacusocm.’® OBaj T0Ky-
MEHT je HacTao ca CBelny J1a cy ce yiiora, pa3Boj U yIpaBJbarbe
My3€juMa 3HATHO MPOMEHWIIH 1 J1a Cy CaapiKaju U IPUpOAa My-
3€jCKHX U3JI0KOH, y CKJIay ca MPUHITUIIMMA HOBE MY3€0JIOTHje,
yCMEpEeHH Ka TOCETHOILY, 1a Ce MHOTHM My3¢juMa JaHac yrpa-
BJbA TI0 MOJIENTy KOPIIOPATHBHOT MCHAIIMEHTA, ajli  ca cBeuhy
0 TOME JIa Cy jOII yBEK Hepasjalli-eHa MUTama 3Hauaja My3eja
3a IPyIITBO M K-ETOBE TpaljaHe ¥ 1a ce y CaBpeMEHOM JPYIITBY
oceha n3BaHpeaHa nmorpeda na ce y neduHucame Grio30hCKux
OCHOBA MY3€jCKOT pajia YKJbyuH Hajiipa Moryha, Ha IpBOM Me-
CTy, CTpy4YHa M Hay4Ha, jaBHOCT. OCHOBHUM TEOPHjCKHM IIPET-
NOCTaBKaMa My3€0JIOTHje Kao HayKe Ce Yy OBOj ITyOIUKauuju
NPUIIUIO Ca WHTErPATHOT M TUTYPATHCTHYKOT CTAHOBHIITA KOje
UMIITMIPpAa KOHOCTITYallHa BUIIC3HAYHOCT U 6OFaTCTBO CBaKor
071 n3abpaHuX MOjMOBa MOHA0CO0, Ma KOJIMKO J]a Cy OHH ,,JIPEeB-
HU~ ¥ Hau3Ive/d, Kpo3 CBOjy MCTOPHUjy, MHOTO IyTa AeduHHCa-
Hu. Beh cMo mpuMeTiiin ckpoman 0poj ox 21 mojma, KOJIHKO je
obpalheno y oBom peunuky.”’ L{usb ayTopa je 610 Ja mpeacrase
HajmupHu Moryhu moriesa Ha cBera Myseja, npeaiaxyhu npeu-
CIMTHBAE MY3€jCKOT pajia y HajimpeM Moryhem cMuciy, 1asbe
O]l TpaauIlOHAIHOT My3eja. M To Gamr oHOT My3eja y ciyoicou
Opyuimea u we206802 passojda, Kako CTOjU y AeGUHUIH]H KOjY je
JIAaBHUX JlaHa, Kako cMo Tope HaBenu, 1974. ronune, nao [COM,
U Y KOjy C€ MOTY YIaKOBATH, a Jia UM TIPUTOM He OyIie TPeTecHo,
CBH OCTaJIM TI0JMOBH MY3€0JIOTHje U My3eorpaduje, Teopuje u
npakce.

[Ipobahemo na npencraBumo neUHUIM]Y HOBOT My3eja U3 BH-
3ype, Beh HaroBemrexe, JIOTHKE KOjy CIIEIH OjMOBHUK K/byuHu
nojmosu myseonoeuje, obpahajyhu ce u \beMy CpOJHUM IMOjMO-
BHMa, KJIaCH(pHKOBaHUM 1101 ciioBiMa M u O; oz ciioBoMm M ce,
pemoM, Hala3e MOJMOBH: MEHAIMEHT, MeIujallrja, My3easiHo,
My3eanu3aiyja, myseorpaduja (My3ejcka mpakca), My3e0JI0TH-
ja, my3ej. I[lojam My3eanuja je cBpcran mox ciioBoM O: 00jexT
WU TIPEJMET. 3aHUMJBUBO j€, Ca CTAaHOBHIITA, TOPEOMEHYTE,
pOMEHe MapajnurMe, OMHOCHO KOHIICHTpAIlMje He HA HWHCTH-
TYLH]y My3eja Koja je HocehH, TeMeJbHH, YMHUIIAIl CBaKOT TO-
BOpa 0 My3eoJiorHju U my3eorpaduju (6e3 myseja He O OMITO
HU BUX), Beh Ha CBE Jpyre aclekTe My3ejCKe JICNaTHOCTH YUjH
ce Opoj, WK TyMadyckha, HEMPECTaHO MEHbajy, YMHOXKABAjy, 3a-
BHCHO OJf COIMjaJHUX, KYATYPHUX, CKOHOMCKHUX, TOJIUTHUKUX,
WU PYTHX MIPWIKKA Koje pahajy TpeHyTHE TPOMEHIbHUBE OKOJI-
HocTH W areHne. Komuko ce, 3ampaBo, kaga ce uzalje u3 mojma

26 Desvallées, A. and Mairesse, F. eds. (2009) Key Concepts of Museology, Pa-
ris: ICOM; Scott, C. HaB. neno; MunocassbeBuh-Ayar, A. HoBa myseonoruja
Ka0 YHEHEHHI[A CABPEMCHOCTH.

27 MunocasibeBuh-AynTt, A. HaB. J1eJ10.
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HOBE MY3€0JI0THje, T10jaM My3eja U HheMy NPUPOeHH T10jMOBH
KOje OBJIE YKEITMMO JIa TIPEJCTABUMO, TyMade y TEPMHUHHMA HO-
Be Quio3oduje OamTumema u npesenranuje? Bunehemo na ce
ayTOpU Y TEKCTY KOjU CC MPXKH WHCTHTYLHOHATHOI aMOUjeHTa
HE yJasbaBajy Ol TOTOBO HEYTpaJiHE MO3MIMje, MoKa3yjyhu 3a-
BUIHY Y3IPXKAHOCT 07 MaM(ICTCKOT je3nka TIaCHOTOBOPHHKA
HOBE My3eomoruje.”

Menaumenm

My3ejcki MeHalMeHT?’ ce JaHac Je(UHHINE Kao JENaTHOCT
Koja 00e30ehyje pax My3ejcke aAMUHUCTpAIHje, ali 1 CBE OHE
aKTUBHOCTH KOje HHCY IMPEKTHO NOBE3aHe ca crnelu(uiHuM
M0JbEM MY3€jCKOr paja (MOMyT 3alUTHTe M O4yBarba, Hay4HOT
HCTPaXMBamka M KOMYHHKAIHje). Y CYIITHHH, My3€jCKA MEHAI-
MEHT 00yXBara 3a/IaTKe KOjU C€ TUIY (MHAHCH]CKHUX U MIPaBHUX
obaBe3a, 6e30€THOCTH U OZlprKaBamba (IIPOCTOPH]ja), YIpaBIbarmba
JbYIICTBOM M MApPKETHHI'A, KA0 M CTPATEILIKOr U ONIITETr IUIAHHU-
pama My3ejckux aktuBHOCTH.>® OHo 1o JleBane n Mapec mipu-
Mehyjy jecTe na Ha4MH ympaBibamka y MOjeANHAYHIM My3ejuMa
OZIpakKaBa HUXOBY KOHIICILH]Y, HAPOYHUTO y HOIIEIY HHXOBOT
CITy’KeFha jaBHOCTH. AIMUHHUCTpanuja, moacehajy ayropu, Tep-
MUH je KOj! Ce, y HCTOPH]CKOM CMUCITY, HHje OJJHOCHO CaMO Ha
HaBeJICHE aKTHBHOCTH, Bell Ha LEJOKYIHY JIEIaTHOCT jeIXHOT
My3eja. 3anucTa, peTKo y3MMaMo y 003Hp YHEH-CHHUITY Ja j€ TI0jaM
MEHalIMEHTa y My3ejy y yrmorpebu Beh y 19. Bexy, u 11a ce Besyje
3a IBEroBYy jaBHOCT. HarmMe, y CBOM TpakTaTry 0 My3€OJIOTHjH 13
1895. ronuHe mox HacHoBOM [Ipunyunu my3ejcke aoMuHucmpa-
yuje (The Principles of Museum Administration), [lopu Bpayn
I'ynu (George Brown Goode), je u3HEO acmeKTe CBaKOTHEBHUX
MY3€jCKHX aKTHBHOCTH KOjU C€ THUY IpOy4yaBama U H3Jarama
30MpKH ¥ MEHaMeHTa MMajyhul y BUAY W LENOKYIHY BU3HjY
My3€ja i FerOBy HHTETpanujy y ApymTBo. CBOjy KBBUTY OH 3a-
nmounmke AepuHUIIjoM My3eja: ,,My3ej je HHCTHTYIIHja 3a dyBa-
e OHHX MIPEMEeTa KOji Haj00Jbe HITYCTPY]y IPUPOIHE TT0jaBe 1
YOBEKOBA OCTBApEHa, U 32 IbUXOBO KOpUILNeHe paau CTULAbA
HOBUX Ca3Hama, M paJi HeroBama KyJIType U IPOCBETIbCHE JbY-
.3t OH, Takole, jaCHO TIOCTaBJhba TPAHHUIIE MY3€jCKOT pajia
yIo3opasa Ja je moceOHa QyHKIHja My3eja Jja dIyBa U KOPHCTH
npenMeTe U3 MPUPOJIe U YOBEKOBE MPOU3BOIE (YMETHHYKA Jeia
1 TeXHOJomKa gocturayha), a na je pyHKIHja Oubuomexe na

28 Ucro.
29 Desvallées, A. and Mairesse F. HaB. geno, ctp. 45-46.

30 Boylan, P. ed. (1992) Museums 2000. Politics, People, Professionals and
Profit, London: Routledge.

31 Brown Goode, G. (1895) The Principles of Museum Administration, York:
Coultas & Volans Exchange Printing, p. 3.
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qyBa 3a0eseIIKe YOBEKOBEe MUCITH, QDYHKIHja yueHoe Opyumea
Jla pacrpaBjba O YHI-CHHUIIAMA U TeOpUjama, a uikole aa oopa-
3yje, Kao u Jia ce JCNATHOCTH CBUX OBHX MHCTHTYIIHja CyCpe-
hy y mocroBuMa ouyBama U mmperma 3Hama. > Jlesane u Mapec
HCKa3yjy CBECT O OMPOKPATCKMM KOHOTAI[HjaMa UMILTHI[HPAHOT
TEpPMUHA adMuHUCmMpayuja Koju ce Hajuerrie oqHOCH Ha Heedu-
KaCHOCT JaBHUX CIIy>KOH, M YKa3yjy Ha TO Jia je CaBpEMEHO 3ajia-
rame 3a TP)KUIIHY EKOHOMH]Y JIOBEJIO 0 cBe yenrhe ynorpede
[0jMa MEHAIIMEHT, KOj! C€ KOPUCTH Y OpraHu3alldjamMa cpadyHa-
TUM Ha CTHLAbe MpoduTa. YBoheme KOoHIIenara TpXKHUIITa U My-
3€jCKOT MapKeTHHTa JI0OBEJIO j€ JI0 pa3Boja CTpaTeruja u amapara
npuaaroheHux morpedama Myseja, o y30py Ha IIOCIOBHO OKpPY-
Kemwe (neduHucame cTpareruje, GoKycuparme Ha ImyOIuKy, Me-
HAIIMEHT pecypca, U CJIMYHO) U Y BEJIHKO] MEPH j€& TPOMEHHIIIO
came My3eje, Majia je 4ecTo y CykoOy ca TpaJuI[HOHAIHUM Ha-
YMHUMa BUXOBOT (yHKIMOHKCama. Pe3yiarar je, cBakako, OHo
pa3Boj HOBUX 0oOJIMKa (MHAHCUPAHha, IOMYT PEHTUPAbA MY3€]-
CKOT' TIpOCTOpa, CBe Behier Opoja My3ejCKUX MPOAaBHUIIA, Opra-
HU30Bamba Onokbacrep u3noxom, u ciimuHo. Ho, cierduanoct
MY3€jCKOT MEHalIMeHTa, rnojcehajy ayTopu, MOTHYE U3 JIOTHUKE
JaBama IyTeM JOHAllMja MpeAMeTa M HOBIA, BOJIOHTHPAbA,
OCHHUBamWa yIpyXkema Mpujaresba My3eja Koju JOIPHHOCE CBO-
JUM pecypcuMa. 3aHMMJBHUBO j€ J1a Cy CBE OBe, 3aKcTa nmoMmohHe,
AKTUBHOCTH JO0MJIC HA CHA3H, YECTO Ha YIITPO OCTAINX aKTHB-
HOCTH M 3aj[aTaka MY3¢jCKOT pajia KOjH, HallOKOH, OIPaBIaBajy
MOCTOjarbe My3€ja Kao HHCTHTYIH]je.>

My3zeanno / myzeannocm

OBaj KOMIUIEKCHH TI0jaM, KOjU O3HayaBa T0JbE MY3CallHOT, HE
OZIHOCH Cce caMmo, Kako To HaBoze Jlesasne u Mapec,* Ha cTBapa-
e, pa3Boj U paj jeHe My3¢ejcKe HHCTUTYIH]je, Beh 1 Ha pa3Mu-
HJbaka 0 HEHOM IIOPEKITy, TeMeJbUMa U mpobiemuma. Jlakie,
Ha CBE aCIeKTe My3€jCKOT JeI0Bamba. Y OBOM II0jJMOBHHKY, ay-
TOPH MCTUYY, My3€aIHO KOje UMajy Ha yMy KapaKTepHILe jellaH
crieln(puYaH MPUCTYI KOjU YCTAaHOBJbABa M3BECTaH IOIVIEN HA
CTBapHOCT y OJIHOCY Ha cBeT Haciieha, I1a Tako ra JI0BOJIE y Be3y
ca My3€O0JIOTHjoM, Koja Ou, 1Mo HhHMa, MOTIa Jia ce JeIHHUIIC
Kao CBa HACTOjarba Jia Ce MHCIH O I0JbY MYy3€asHOI, WM Kao
eruka u Quaozoduja MyseanHoctr.”> My3eaqHOCT, 3HAMO TO
Kao CTPYYmaly, IPeACTaBIba CeU(pHYaH OJHOC IIpeMa CTBap-
HOCTH LITO je CMEIUTa, yKa3yjy ayTOpH OBOTI IIOJMOBHHKA, Ha
MO3ULKjY THK y3 MOJUTHKY U Ha paBaH JPYLITBEHOT JXHBOTA,

32 Ucro, cTp. 4.

33 Makdonald, $. nas. merno, cTp. 554-602.

34 Desvallées, A. and Mairesse, F. nas. neno, crp. 48-50.
35 Ucto, ctp. 49.
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penuruje, CKOHOMH]jE, U Tako najke. To je 300r Tora mTo CBaKU
npuMep / MPeAMET MpeacTaBsba chepy UK OPUTHHAIHO MOJBE Y
koMme fie ce mocTaBibaTH MHUTaka Ha KOja OArOBOPE Jajy MOjMO-
BH, Ma ce CBaku (peHOMEH MOKe HahW y MyJITHIUMCH3HOHATHO]
paBHU y K0joj ce cpehie HEeKOJIMKO HUBOA 3HAYCH-A, TUTAbA WIN
oarosopa. OBa Mo3uixja My3eaqHOT Kao TEOPHjCKOT pedepeHT-
HOT 110Jba OTBapa MHOI'€ HOBE MOT'YNHOCTH 3a Pa3MHUIIIbAE, jEP
U My3ej (MHCTUTYILIMja) MOXKeE Ja Ce BHIU Kao MIIyCTpaluja Hiiu
TpHMeEp My3€aTHOT. YKOJIHUKO OBO MPUXBATUMO, 38 TPCHYTAK, Ka-
ko Ham Hyze [eBane u Mapec, MokeMo Tofint 10 KPHBOT, 110 Ha-
[IeM MHIUBCHY, 3aKJbYUKa Ja HICY MYy3¢jH OHH KOjU Cy POIMIH
my3eosiorujy, Beh myseornoruja myseje. To Ham omoryhasa na
pa3yMeMo Jia Cy UCKyCTBa Koja Ce pa3jiuKyjy O OHUX yoOudaje-
HUX KOja IMaMo y CyCpeTy ca My3ejuma (30Mpke, 3rpajia, HHCTH-
TyIHja) IC0 JeHOT UCTOT mpobiieMa, U fa y (KJIacudHe) My3eje
JIaKo yOpOojuMO U eKoMy3eje, My3eje 0e3 Koekirja, Bed myseje,
u cnuyHo. CrnenuUIHOCT 1oJba MY3€aHOT, JPYTUM pednMa,
KOja Ta YMHH MOCEOHMM, MOYMBA Y JIBA aCIeKTa, 110 OBUM ayTo-
puma: 1. y 4yJTHOCTH, KOja Pa3iIuKyje MYy3€jCKO Ol TEKCTYaJIHOT,
OMOIMOTEUKOT KOje Hy/IU JOKYMEHTa y BHJY cnuca (CETUMO ce
bpayn ['yauja u ierose Kiaucgukamje ycTaHoBa), KOju MMILIU-
[HMpaky MO3HABAKE je3nKka U nmrcMa. UyimHu T0KUBIBA]j, CYyCpeT
ca mpeaMeTuma, apreakTuma, T0BOJbaH je H3BOP HH(OpMAIHja
KOje MOTY Jia PHME CBE BPCTE Momyaluje, 6e3 003upa Ha oopa-
30BaEbe, MOPEKII0, HHTEPECOBAIhA, M CIIHYHO, H Y 2. y MaprHHa-
JIU3AIMjU CTBAPHOCTH jep My3ej ceOe ,,9MHU MOCCOHUM y HUCTO
BpeMe ce onBajajyhu om crBapHOCTH”.*¢ My3eamHOCT CIyXH
Jla TEOPUjCKH MCITUTA HA4YWMH Ha KOjU je/IHa WHCTUTYIIHja CTBa-
pa, myTeM H3[Bajarma U3 CTBAPHOCTH M JCKOHTEKCTYaIH3aIHje,
3ampaBo, npeTBapajyhu y cimke, MpocTop 3a jefiHy YyJHO Ofa-
KIBUBY MMOCTABKY, U3100cOy Ha mapaunama cmeaprocmu. OBO je
UMardHapHHU TIPOCTOP, CUMOOINYAH, i He HEOMXOJHO HEIO0-
JIMPHB, U TIPEJICTaBIba MIPOjEKIINjY, TyMadeHe, 00jalllibehe CBe-
Ta KOjH HAC OKpyXyje,”’ u'y ToM cMmuciy, o Jlesaney u Mapecy,
My3€aHO Mpe/ICcTaB/ba MaprHHAIN3AI]Y CTBapHOCTH. U, eTo,
napajoKca: HHje I TEKba MYy3CalHoOT, 3apaBo, 1a CTBAPHOCT
CTaBU y GOKYC, YKOJIHMKO Y3MEMO J1a je crienin(ruuan oHOC mpe-
Ma CTBApHOCTU CTaBJba HA HUBO CTBAPHOCTHU CaM€, NJIU YKOJIMKO
Ce CeTUMO TpeaMeTa, (PU3UIKOT HOCUOIa HH(popMarija?

36 Ucto, ctp. 50.

37 Fuko, M. (2005) Druga mesta, u: MiSel Fuko: 1926-1984, Hrestomatija,
Novi Sad, Vojvodanska socioloska asocijacija, str. 29-36.
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Myzeanuzayuja

Ipema mpuxBaheHOM pasyMeBamy OBOT TEpMHHA,*® Myseanu-
3amyja 3HAYM CMCEIITame Yy My3€j, WIH y OIIITHjeM CMHCIHY,
IpeTBapame HEKOI CPEAMINTa XXMBOTA y HEKYy BPCTY My3eja.
AyTOopH TIpe[UTaxy W n3pa3 OamTHImCIE (Xepumazucamuon),
3a KOjH CMaTpajy Jia TpeicTaBba 00JbH OMMC OBOT TPUHIIMIIA,
KOjH Ce€ CYIITHHCKH OCJIafba Ha WJEjy O OUyBamy HEKOT Ipes-
MeTa WM MECTa, aJli He ITOKPHBA 110 MPOoLeC My3ealn3anyje.
OBo ce MOpa UMaTd y BHIY, IPUMETHMO, jep, 3aUCTa, MPOIIEC
My3ealn3aluje, KOJIUKO Ta CXBATUMO y TPaJHLHOHATHOM CMH-
CIIy peuH, OIHOCH C€ Ha ITOKPeTHA KyATypHa 100pa, Te IPOLIH-
peme mojMa My3eann3alije Ha HEMOKPETHy OaITHHY JTOHOCH
HOBe Juiieme. [lasbe, ayTopH 1ajy ¥ HEOJIOTHU3aM My3euduxayu-
ja (museumification), XOju TIPEBOAN TEKOPATUBHY HAC]Y O ne-
mpugurayuju AT MyMu@urayuju HEKOT KHUBOT IPOCTOPa, Koja
MOXe Jla Oyzie pe3ynTar Imporeca My3ailu3almje, a koja ce cpehe
y OpOjHUM KPUTHYKHM OCBPTHMAa Ha ,My3eann3alujy cBera’.
Ca CTPUKTHO MY3€OJIOIIKOT CTAaHOBHIITA, My3€eH3alnja je Ha-
CTOjarke J1a c€ HeIITO M3/BOjH, (PU3UYKH WIH KOHIIETITYya HO, U3
CBOT IPHPOJTHOT HITH KYJITYPHOT OKpY’KeHa 1 J1a My ce J1a My3€j-
CKH CTaTycC IIPeTBapameM TOT HeUer y My3ealn]jy, WM My3ejCKU
npeamer, mTo he pehu, BeroBuM yBohemeM y moJbe My3€eaTHoT.
My3eanu3anmja je Kpajibi KOpaK y 3alITHTH IpeaAMeTa, IpoIie-
COM CeJIeKITHje, (POPMaTHUM HITINTABAFHEM U OCNICKEHEM CBUX
HHMBOA IHETOBUX 3HAUCH:A, IPOMEHOM KOHTEKCTa, YUME CE MEHha
U CTaTyC TOT IpeMeTa, KaJa IPeIMeT, My3eanujd, OCTaje i Ma-
TEpHjaTHO U HEMATEPHUjaIHO CBEIOYaHCTBO O YOBEKY M F5eTOBOM
OKpYXKEHY, H3BOP 3a NMPOyYaBame M Mpe3eHTaIH]jy, CTHayhu Ha
Taj HauWH jeIHy CTICU(PHIHY KyATYPHY CTBapHOCT. My3eanmn3a-
11ja mouumhe (ha30M IMpeno3HaBama U U3/1Bajarbka, Kaaa mpeamMe-
TH OWBajy W3/IBOjCHN U3 CBOT OPUTHHAIHOT KOHTEKCTa J1a Ou ce
[IPOYyYaBajH Kao JOKyMEHTH, ayTeHTUYHA CBEI0YaHCTBA, CTBAP-
HOCTH K0jOj Cy Hekama mpumnagand. OBO NMpeHOIewke U3 MpHu-
MapHOT KOHTEKCTa, UCTHHA je, Hen30e:KHO cOOOM HOCH U TyOHu-
TaK HEKUX ECEHIINjalTHIX WH(pOpMaIija, T€ 0Ty OHO MpeacTa-
BJbA MOYETHY (POPMY CYTICTHTYIHjE€ CTBAPHOCTH O KOjOj CBEIO-
4H, Kako HaM o0jamrmasajy Jleane m Mapec, jep Ta KOMIUIEKCHA
CYIICTHTYLIHja WIIM MOJZEIN CTBAPHOCTH IofipazymMeBa onpeheHy
epednocm Koja JTOKYMEHTYje CTBAPHOCT ajli HUKAKO HHUje cama
crBapHocT. [Iponec myseanusanuje nogpasymena, a ce MOA-
CETHMO: OYyBame (CENEKINjy, aKBU3UIIH]Y, MCHAIMCHT KOJICK-
[{ja, TEXHWYKY 3aIITHTY), UCTPAKUBamke (M KaTaloTHU3alHjy),
¥ KOMYHUKaHjy (M3710x0y, ITaMIany myOIuKaImjy), 1 akTHB-
HOCTH Koje ce Tuay Beh mocrojehux myseanmja. [Ipeamer xoju

38 MHcro, ctp. 50-52.
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HOCH UH(OpMAIH]y WU JOKYMEHT-TIPE/IMET, KOjH j€ jeTHOM My-
3eaM30BaH, HHKOPIOPUPAH j€ Y caMy CPK HayyHE aKTHBHOCTH
y My3ejuMa, jom oj peHecaHce. CBpxa OBe aKTUBHOCTHU je Jia
UCTPaXXH CTBAPHOCT IMOMONY 4yJTHE HepIeNitje, eKCIepUMEeHTa
n CTyI[I/Ije BCHHUX CaCTaBHUX CJIOBA. OBa Hay4Ha NEpCIICKTHUBA
yCIIOBJbaBa 00jCKTUBHY U HEMPECTaHy CTYIU]y OHOTa IITO je ca-
JPYKAHO Y jJeITHOM MPEAMETY, 1ajbe Ol aype KOja CKPUBa HETOBO
sHauewe.” YnH My3eanusaliuje, CiaxeMo ce, yaabaBa My3€j o1
HETPaBeIHO MYy J0JIE/LCHOT CTaTyca Xpama, mpersapajyhu ra y
JEIHY BPCTY HCTpaKUBAYKe jJaboparopuje.

Myzeoepaguja

TepmuH, cTapuju off TI0jMa My3€0JIOTHja, My3eozpaguja ce TIpBU
myT mojaBuo y 18. Beky, y HuxemycoBoj Myseoepaghuju (Neikel
C.F.,, 1727. Museographia oder Anleitung zum rechten Begriff
und niitzlicher Anlegung der Museorum, oder Raritdten-Kam-
mern, Leipzig under Bresslau: Bey Michael Hubert) u JleBane u
Mapec cy npeno3Haii Beropa CrieliuaHa 3Hauema: 1. My3eo-
rpaduja je mojaM KOju ce OIHOCH Ha MPAKTUYaH U MPAMCH-EH
ACTIEKT MY3€O0JI0THje, TEXHUKE KOje Cy pa3BHjaHe TaKo Ja UCITY-
1BaBajy CBE My3€jCKe 3a/1aTKe, TOTOTOBO OHE KOje Ce OHOCE Ha
IUIAaHUpabe U IIpuiarolaBarme IpoCTOpa, KOH3EpBaluje, pecTay-
panmje, 0e30eTHOCTH U H3JIarama; 2. yrmoTpeda TepMHHA My3€0-
rpaduja 9eCTO 03HaUaBa BEIITHHY, TEXHHUKE, U3Iarama. AyTopu
Hac o0aBeITaBajy Jia je y ONTHUIIA])y U HOBU TEPMHUH eKCcnozpd-
¢uja (m3ajH N3M0K0E), KOjU ce OAHOCH Ha M3Jarame U y My3e-
juMa u BaH mux.* Yomrreno roBopehin, OHO IIITO MU Ha3UBAMO
My3eorpad)CKUM IMPOTpaMoM TMOKpHBa ACPHUHUI]Y camapiKaja
U3N0KOe M FhCHE 3aXTeBe, Kao W (PyHKIMOHANHE Be3e m3Mehy
M3TI0KOCHUX M OCTaJMX MpocTopa My3eja. OBa neduHHULNja HE
3Ha4M Ja ce My3eorpaduja neUHHUIIE CaMO OHHM INTO BHIU
mocetwian Myseja. Myseorpadu (My3ejCKu TU3ajHEPH, IU3aj-
HEPH U3JI0KOM), TIOMYT OCTATUX MY3€jCKUX MOCICHHUKA, y3IMa-
jy vy 003up HaydHH IpOTpaM M MCHAUIMEHT KOJICKIHja, i UMajy
3a IIWJb J1a TIPUKaXy OHE TpeaMeTe Koje je omabpao KycToc, Ha
onrosapajyhn HaumH. OHH MOpajy J1a TMO3HAjy METOJe KOH3ep-
BaIlfje, anu U My3ejcke mokymeHraruje. OHH cTBapajy ClieHa-
pHO 3a cazpikaj U Mpeiaxy oHy (HopMy je3rKa Koja YKIbYUyje
1 JO/IaTHE Menuje 1a Ou ce IOMOIJIO FeTOBO pasyMeBame. OHU
ce OaBe morpedama MyOIMKe W KOPUCTE METO/IEe KOMYHHKAIU-
j€ Koju HajBHIIIE OATOBApajy 3a CaOIIITaBaKE OPYKE H3II0KOE.
Hbuxosa yrnora je gecro yrmora Bohe mpojeka, Kaja OHH BpIIE

39 Pearce, S. ed. (1990) Objects of Knowledge, London: The Athlone Press;
Pearce, S. ed. (1994) Interpreting Objects and Collections, London — New
York: Routledge.

40 Desvallées, A. and Mairesse, F. nas. aeno, ctp. 52-53.
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KOOPJMHAIM]Y CBUX CIICIHjaIUCTa U3 HAYKC U TCXHHUKE KOjH
pazne y mMy3ejy. 3aHUMJBMBO je J1a ayTOpu HABOJE Ja Ce, y3 OBY
¢byHkuujy Myseorpada, cTBapajy W MmoceOHE MyKHOCTH paju
UCIyHaBamka CBHUX 33/1aTaka y OpraHu3aluju U3JI0KOHU: MeHall-
MCHT YMETHUYKHUX JIejIa WK MPEIMETA je MPEMyIITeH JOKyMCH-
TapuUCTHMa, He KycTocuMa (yNaJJbUBH HEAOCTATaK MPUPYIHHKA
U3 Kora IPIIMMO CaBPEMEHE MYy3¢jCKe MEPCIIEKTUBE jeCTE HEeMl0-
crarak mojMa xkycmoc),*! med o6e3behema je 3amayxen 3a 6e3-
OesHOCT, KOH3epBaTOp ce 0aBM MPEBEHTHBHOM KOH3EpBAIUjOM,
na u pecraypaimujom. Myseorpaduja ce pa3iuKyje o CleHorpa-
¢duje koja ce OJHOCH Ha TEXHHKE Koje Cy NoTpeOHe 3a nHCTana-
L]y U ONIpeMambe U3JI0KOeHHX pocTtopa. CBH OBU aCIEKTH YH-
He My3eorpade mocpeaHUnMa u3Mel)y kKyctoca (MarmoBHTHX
3a/1yKeha, PUMETHMO), apXUTEKTE M JaBHOCTH; 3. My3eorpa-
(huja ce UeCTO KOPUCTH 3a OMICHUBALE CaApKaja My3eja, Majia je
y 0BOM 3Hauewy JleBane u Mapec npuncyjy 19. Beky u crapum
mikosiama myseosoruje. Kao mro je 6ubnuorpaduja jeaHa ox
(dyHnameHnTamHux aza y HayuHOM HCTpa)kuBamby, My3eorpadu-
ja Tpeda a onakiia moTpary 3a JOKyMEHTapHHUM H3BOPUMA KOjU
ce THYY HEKOT TpeaMeTa Ja Ou ce pa3BiiIa lHX0Ba CHCTEMATCKa
CTyauja.

My3zeonoeuja

ETuMornomku, My3eonordja je CTyAuja NPUHIXIA Ha KOjuMa
MoYMBa WJeja My3eja, He CTyAMja My3ejcKe Tpakce,* mako ce,
Kao TEPMUH, KOPHCTH 32 CBE IITO MMa Be3e ca My3ejUMa U BH-
XOBOM (PYHKIIMjOM CEIleKIHje, akBU3HUIIje, CTyAHje, YyBama, U
mpe3eHTanyje My3eandja. Ho, y HeKUM ciiy4ajeBUMa ce OTHO-
CH Ha MY3€jCKe CTYIHje, Y CBOjCTBY IPHUMCHCHE HayKe, HayKe
0 My3ejy, Te My3€0JIoTHja MPOoy9daBa HETOBY HCTOPH]Y, YIOTY Y
JpYIITBY, cneluduuHe GpopMe UCTpaKHBaba M dyBarba, opra-
HHU3aLHjy U QYHKIHOHUCAKE, aPXUTEKTYPY, BErOBY THITOJIOTH-
jy, u Tako masee.* Takobe, mocme JIpyror cBETCKOT para, My-
3€0JIOTHja je TMOCTENEeHO MOCTajala CaMOCTAITHO TT0Jhe HAYYHOT
HCTPaXNBakba ¥ UCTPAXKUBAha CTBAPHOCTH, TE je yOp30 moyesa
Jla Ipoy4aBa crequduyan oqHoC u3Mel)y 4oBeka U CTBapHOCTH;
My3€jH Cy ITOCTalI CaMO je[JHa Of FeroBUX Moryhnx manude-
cranuja. Myseonoruja je ([eBame u Mapec He 3ab0paBibajy
30umeka CTpaHCKOT), He3aBHCHA HAay9YHA TUCIUIUIMHA KOja ©Ma
3a IMJb J1a UCTPAXKU M NPEICTABH CIELH(UYaH OJHOC YOBEKA
IpeMa CTBApHOCTH, KOjH C€ MCKA3UBa0 y PAa3IUNIUTUM (Popma-
Ma My3€ja TOKOM HUCTOpHje, a UMa jacHYy Be3y ca MHEMOHHYKUM
U JIOKyMEHTapUCTUYKUM, JONPHUHOCEhN pasyMeBamy YOBEKa

41 MunocasseBuh-AynT, A. Kycroc uinm kyparop 3a 21. Bek.
42 Desvallées, A. and Mairesse, F. HaB. neno, ctp. 53-56.
43 Ucro, cTp. 54.
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U npymrTBa. Mako ce ynpaBo HaBeIeHH MPUCTYIT My3€OJIOTHjH
YeCTO MOABPraBa KPUTHIIH, OH j€ PEUUT M MPENyH UMIUIHKAIH-
ja. Tako ce, nozacehajy ayropu, My3eosiordja MOxke IehuHKCa-
TH Ka0 HayKka Koja MpoydaBa crienu(puIan 0JHOC YOBEKa mMpema
CTBapHOCTH, KOja C€ CaapXd OJf CBPXOBHTOT M CHCTEMATCKOT
CaKyIJbarma U YyBama N3a0paHnX HeXXHMBUX, MATEPUjaITHHX, TI0-
KpPEeTHUX ¥ BeNMHOM TPOAMMEH3MOHAIHUX IPEAMETa KOjU J0-
KyMEHTY]y pa3Boj npupone u apymrea. OBo nopeheme Myse-
OJIOTHje Ca HayKOM j€ MOCTENEHO HAMyIITaHO, jep HU MPeAMeT
CTyIHje, HU METOJ0JIOTHja MY3€OJIOTHjE 3aiCTa HE OAroBapajy
eMHUCTEMOJIOIIKUM KpUTepUjyMHuMa noceOHMX Hayka. Ho, oBa
nepuHMIMja, IO HAMa, UMa CMHUCJIA U JaHac, HaKO CE YMHH Ja
CBOjOM PUTHIHOIINY XePMETH3Y]j€ My3€jCKY JCIaTHOCT YOIIIITE.
He 6u ce cMeno, 1o HalieM, MUIILbEHY, HAITyCTUTH CTAHOBHIIITE
M HEOMXOJHOCT Jla MY3€jCKH CTPYUHAIlM JI0Ja3e U3 OCHOBHUX
Hay4YyHHMX AMCIMIUIMHA, YHo3Hajyhu ce, kao crenujanucru, ca
cnennpuIHOCTHMA My3ejcKkor amOujenTa. MckycTBo Hac y4u a
je mpodaHu3zairja My3ejCKOr CCTHHIA JOBeJIa U 10 OaHaIM3aIu-
j€ 3Hauaja My3ejCKOT pajia, YeCTO TOBOAMIIA Y OMACHOCT My3ea-
nHje Kao U3BOPHE JOKYMEHTE HEeKe MPOIIIe CTBAPHOCTH, YBOJIE-
hu MTHEBHOMOJIMTHYKE WK JHYHE MHTepece. HoBa My3eosoruja
j€ 3HATHO yTHUIlaa Ha CXBAaTambe TPAAUIMOHAIHE MY3€OJIOTH]e
(Beh o 1980-1x) kaja ce moyesia HarIaIaBaTy APYIITBECHA YIIO-
ra My3eja ¥ HOBe MOIylHOCTH KOMYyHHUKalWje U MyOiIHuKalmje,
HAPOYHTO OKPETaTH HOBUM THIIOBHMa My3eja (CKOoMy3ejuma,
HAyYHHUM IICHTPHUMA, Y KOjiMa c€ KOPHCTH JIOKAJIHO Hacnelhe ca
[UJBEM MPOMOIIUjE JIOKATHOT pa3Boja), Ka0 KPUTHKE COIHja-
HE W MoJMTHUKe yiore myseja.** Jlepase u Mapec HaBoje jour
jeaHy neUHUII]Y My3C0JIOTH]e 3a KOjJy BEPYjy [la HATKPHIbYje
CBE cTapHje jep y o03up y3MMa CBe HOBE Ipakce M rpooieme
My3ejckor paga. OBH ayTOpH MPEUIaXy jeHaH 3ajeOHUYKU UMe-
Humesb — crienU(UIaH OTHOC U3Mel)y YoBeka U CTBApPHOCTH Koja
ce M3pakaBa JJOKYMCHTAIIUjOM OHOTa IITO j& CMEapHo U IITO CC
MOXEe pa3yMeTH Kpo3 oupexkman uyanu konmaxm. OBa nepuHu-
nyja He ombaiyje a npuopu HujeAHY HOPMY My3eja, YKIbYUy-
jyhu u Hajcrapuje u HajHOBH]jE (MOMYT cajoep My3eja), jep HmeH
je IOMeH c¢000/1aH 3a CBE CKCIIEPUMEHTE Y TI0JbY MY3CaJIHOT,
HUTH je OTPaHUYCHA Ha JbYJC KOju ceOc Ha3MBajy My3c€OJI03H-
Ma. Anu, mra hemo, unak, ca BUPTYSITHUM My3€jeM, ca OHMMa
0e3 my3eanuja? Wnu hemo mupuT 1OMEH My3€O0JoTHje H 110
cBaKy leHy u30ehu (u3nuKy, KOHKpeTaH, cTBapaH MpeaMeT /

44 Davis, P. (1999) Ecomuseums: A Sense of Place. Leicester University Press,
MunocasibeBuh-Aynr, A. Hosa myszeonozuja kao wureHuya cmeapHocmu,
Mewu, Bad I1. (2015) Ka memoodonoeuju myzeonozcuje, beorpan: Mysej nayke
U TEXHUKE.
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Hocunal uHpopMmanuja?* YV My3eonoruju ce MOTry Mperno3Ha-
TH JIBE CTpYje: 1. 3aroBOPHUIIM OCHOBHUX (PyHKIIMja KA0 CIIEIH-
(UUHOT 1M0Jba My3€0JI0THje: JOKYMEHTAIIN]a, CaKyJbatbhe, U3JIa-
rame M 4yBambe, UCTPAKHUBAE, KOMyHHUKaIIMja; 2. 3arOBOPHHIIN
bCHOT TyMaucka y OJIHOCY Ha HayKe ca KojuMa ce mpekiana y
CBOM METOLy, T¢ je, uMajyhu oBo y Buxy, bepuap Jlenormn npen-
JIOKHO Jla CE My3€O0JIOTHja, Y CBOjOj MHTEPIUCIMIUIMHAPHO] U
MYJITHIUCHUIIMHAPHO] KOMIUIEKCHOCTH, pazyme kao ¢(uio3o-
¢buja My3easHOT, Koja UMa 3a/laTak Jia CIIy)KH Kao MeTareopuja
HayKe 0 MHTYUTHBHO] KOHKPETHOj TOKyMEHTAIU]jH, U Ja 00e30e-
JIM PEryJIaTopHy €THUKY CBUX MHCTHTYIH]a KOje Cy OJIOTOBOPHE
3a MEHA[IMEHT T€ FheHE KOHKPETHE JOKyMEHTapHe QyHKImje.*

Myszej

TepmuH My3ej MOXKe 1a 0O3Ha4aBa OWMJIO MHCTUTYIH]Y WIIH yCTa-
HOBY WJIM MECTO KOME je JaT 3afarak [sic!] ma cakyrupa, mpoy-
YyaBa U M3JIa)Ke MaTepyjaiHa CBEJOYaHCTBA O YOBEKY U E-ETOBO)]
oxonuHA.*” dopMma 1 QyHKIHje My3€ja Cy ce 3HATHO MEballe TO-
KOM BEKOBA, & FBbMIXOBH CaJpiKajH Cy OWIIM PasIMYUTH KOJIUKO U
BHX0Ba MHCH]a, opMe JeIoBarba U MOJICIIHN YIIpaBJbaba. AyTo-
pu npumehyjy na je y BehuHu 3eMaspa Ha CHa3U JePUHALII]A MY-
3eja GopMyircaHa y TIpaBHUM aKTHMa, C jeflHe, U y CTaTyTUMa
HAIIMOHAHUX OpTraHW3aIlja, ¢ Apyre cTpaHe. Y mpodecroHa-
HUM KPYTOBHMa ce jorn yBek yBaxkaa ICOM-oBa, ropeHaBeie-
Ha, TeUHAIIH]A [1a je My3ej HeKOMepIlijalHa, CTalHa YCTaHOBa
Y CITy’KOH IPYIITBA U FETOBOT pa3Boja, OTBOPEHaA jaBHOCTH, KOja
CaKyIUba, 9yBa, HCTPAXKYje, 00jaBIbyje U M3JIaXKe MaTePHjaTHO 1
HeMaTepujaTHo Hacielhe JbynIn U BUXOBE OKOJIMHE PaIH Mpoy-
4yaBama, 00pa3oBarma 1 €CTETCKOT JOKKBIbaja. OBa aepuHUIIja
ce pas3nuKyje of mperxonHe, m3 1974. rogmuHe, y K0joj ce HHU-
je TIOMHbaJI0 HeMaTepHjalHo Hacliehe U y K0joj je 3Ha4ajHuju
pocTop OMO AT HAyIHO-UCTPAKUBAUKOM pany. Al My3ej, 1Mo
HaMa, UIakK, He CMe JIa H3TyOH Ty CBOjy (DYHKIIH]Y, Tpon3Bohema
3HaWa Ha TeMeJby M3ydyaBarba (PH3NYKUX IpeIMeTa, JOKyMEeHa-
Ta, CBEIOYAHCTAaBa HEKE CTBAPHOCTH, OHUX TPOIUMEH3HOHAJI-
HUX, KOjH Ce€ Hajase y, HOJICHABEICHO], NePUHUIIH MY3€]jCKOj
npeamera, kao Mecta cehama*® mro uMIIHMIKMpa HHCTHTYLH]E,
MecTa U TePUTOpHje, UCKYCTBa, U CIIMYHO. VI3 0Be mepcIieKTuse,

45 Carr D. nas. neino; [lecnorosuh, J. (2006) Cajoep KynTypa — BUPTYeIIHH My-
3¢j, Toouwsax epada Beoepada 53, crp. 399-407; Cirié, I. (2010) Bastina
u “Microsoft” muzeju — kako je internet preuzeo ulogu muzeja: prva velika
seoba znanja, Etno-antropoloske sveske 15, str. 55-64; Daverio, P. (2011) 1/
museo immaginato, Milano: RCS LIbri Spa; Dalle Vacche, A. Hag. aerno.

46 Delos, B. (2001) Imaginarni muzej, Beograd: Clio; CnacojeBuh, b. Has.
J1eI10.

47 Desvallées, A. and Mairesse, F. HaB. neno, ctp. 56-60.

48 Menm, I1. HaB. geno.
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nozcehajy ayropu, koja rpeBasuiiasy OrpaHuueHy NPUPOAY Tpa-
JTUIIMOHAITHOT My3€ja, OH ce NC(HHHUIIEC U Kao CPEACTBO KOje je
YOBEK CTBOPHO DAl apXWBHpama (MOXpamuBamba), pasyMeBa-
wa (MpoyyaBama) U NpeHollekha (KOMyHHKaIMje 3Hama). Wmn,
monyT Jlenomose nedunuimje, kojy ypome ayropu (a koja je,
cJI000IHM CMO JIOJIATH, Y BEJIMKOj MEpH OCHaXKeHa MaipooBum
XyMaHHM3MOM) My3€ji MOTY OUTH crieriupuuHe HHCTUTYIIH]E KO-
je Mory Ja n00Hjy MHCTUTYIHOHAIHO OONHYje, alu YMjH [UJb
jecte 1a obe30eme cMEITame U MPEHOIICHE KYJITYpe Koja ce
pa3yMme Kao KOpIIyC aKBU3HUIMja Koje ox Ouha, Koje je 1Mo reHeT-
CKHMM KapaKTepHCTHKaMa XyMaHo, 4ynHu doBekoM! To ma Mysej
MOXKe, aJli He MOpa, J1a J100Uje — TPAAUIIUMOHATHO — HHCTHTYIIU-
OHAJIHO 00JINYje, yBOAM MOTYNHOCT HaCTaHKa M BUPTYEIIHOT MY-
3eja’’ u eKoMy3eja Kao HHCTUTYIIM]E KOja, ca [MJbEM Ja JIOTPH-
HECe Pa3BOjy HEKE 3ajeIHUIIC, KOMOMHY]C UyBabe, U3JIarame U
objammene™ KylITypHOT W TpUpOAHOT Hacneha koje mpumana
To0j 3ajenuuny. Exomysej, mojam koju cy 1971. rogune yBenu
XKopx Anpu Pusnjep (Georges Henri Riviere) u Ur n’Bapen
(Hugues de Varine) mpencraBiba KUBU M JICJIOTBOPHU aMOu-
JEHT Ha HEKOj TEPUTOPHUjH U HHETOBO MCTPaXKMBAE y LEIUHH,
3ampaBo XOJIMCTUYKHU TPHCTYI WHTeprpeTanuju Hacieha.”! Ha-
PaBHO, OH MOJIPa3yMEBa OHO Y HOBOj MY3COJIOTHjU HAITIAIICHO
yuenhe 3ajeTHHLIE Y KPEHpamy Cajipikaja My3ejCKUX H3JI0KOU.
HajuoBuja nexnapanuja o ekomysejy qoHeta je y Uramuju 2004,
TOIMHE U OJBOAM MPBOOUTHY HJIC]y HMajbe, yBomehu mojam au-
HAMHYHOCTH KOjU 3HAYM MPEBa3MIaKEeHe POPMATHHUX acreKaTa
EKOMY3¢ja, PEBA3MIAKCHE JSTHOCTABHOT U JeIHOCMEPHOT KYp-
ca KOjH Ce cTaBJba Ha Mamup, 3ajaxyhu ce 3a cTBapHe akiyje,
JICIIOBAE KOj€ je Y CTamy Jia MPOMEHH JPYIITBO U 1M0O0JbIIA
YCIIOBE J)KUBOTA U pajia. ¥ TOM CMHUCITY, 3ajeIHUIIa 100uja 3HaUe-
e Tpyne rpahaHa Koju ce y LeJIOCTH aHraxyjy, nene obasese,
y3UMajy pa3He yIore y TOM TPOIeCy y CKIamy ca morpebama,
HITO j€ OJf KMBOTHE BAYKHOCTH 3a ekomy3eje. OJpKHUBH Pa3Boj
je KJbyYHa TeMa CKOMYy3¢ja, M OH MMIUIAIUpPA OpPacT BPEIHO-
CTH MecTa, TepUTOpHje, a He eH man. He camo nma ce paau o
pa3Bojy MecTa, Beh 1 0 pa3Bojy JOKaTHUX MpPEKa U KOMYHHKa-
1Mje, y3 JIOTOBOP CBHX CTPaHa O PELUIPOYHOM U JOOPOBOJEHOM
ydenrly y MOCIOBHMA JIOKaidHEe ympase.”> Pa3Boj JAUTHTANHOT
CBETa je IOHEO M KOHILENT cajoep Mys3eja, yecto moucrtoBehu-
BaH Ca BUPTYCIHUM MY3€jeM, a KOjH C€ TCHEPAIHO ICPUHHUIIIC

49 Delos, B. nas. geno; Jlecriorosuh, J. HaB. neio.
50 Desvallées, A. and Mairesse, F. Has. neno, ctp. 57.
51 Davis, P. naB. gemo.

52 Ognjevié, T. et al. (2017) Ecomuseums and community museums. Top muse-
um. Trend in the world, /COM Serbia, the national committee magazine (7),
p. 12.
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Kao JIOTUYHO IOBE3aHa KOJIEKIIMja AUTUTAIHUX O0jeKkaTa KOoM-
MOHOBAHUX y PA3INYMTUM MEIMjUMa KOJH HE 3ay3UMa]jy peasiHO
MECTO MJIH IPOCTOP, & KOjU 3aXBajbyjyhu HOBUM TEXHOJIOTHjaMa
npeBasuia3e TPaaUIHOHAIHE HAYMHE KOMYHHUKAIM]je U UHTEp-
aKimje ca ,,TOCETHOIIMA” KOjU Ce Hasla3e y UCTO BPEeMe Ha pas-
arnauTEM MepuanjanumMa.*® Jlepane u Mapec ynyhyjy Ha To 1a
Ce BHPTYEIHO HE Pa3jMKyje O CTBApHOT, Beh of ,,aKTyeslHOr”,
nocrojeher, a caMoOM TOM YHMHEHHIIOM, Ja TIOCTOJH y CBAKOM
TPEHYTKY U Ha CBUM ,,MECTHMA”’, BUPTYCIHH My3€] j¢ mpobiieM
My3eau3alyje, paadje PeluMO: MOJbE MY3CalTHOT, JOBEO [0
KpajibUX TPaHHIA JCKOHTEKCTYaIN3allje U PEKOHTEKCTyaln3a-
1Mje: BUPTYEIHU My3€j je makeT Moryhux periema 3a npooneme
My3eja Kao MHCTUTYIIH]je, alld U My3€O0JIorHje U My3eorpaduje,
MOKE JIa YKJbYYH U cajoep My3ej, aiau lbHMe HUje OrpaHuyeH.>

Mysejcku npeomem / myzeanuja

Haxko Bepyjemo na ce My3eannja Mopa Hahu wmcIpes mojMa my-
3¢j, YKOJUKO CJIEANMO JIOTHKY TyMauema M)y3ejcKoe Kao Oll-
IITET 1T0Jha KOjy je Y OBaj TIOjMOBHHUK yBeJa a0ereaa, Oy IrTi
cMoO Ja ce ApkuMo obehaHor Kypca. 3amcra, y TEKCTY CMO Cce
JI0 cajia CpeTald ca BEYUTOM JWIIEMOM pa3yMeBama My3ejCKOT
IpeaMeTa, KOjU je O CBOje YHCTE W HENaTBOPEHE MaTepHjall-
HOCTH, (PM3WYKOT MPHUCYCTBA KOj€ jeNMHO MOXKE J1a TapaHTyje
CBE MMIUIMKALMjE OHOT'a IITO MH y MYy3€O0JOTHjH Ha3UBaMo II0-
JpeM My3eanHe (He)oxpeheHocTH, kao Hocuial mHpopMarmje,
13 KOTI' MU UIYUTABaMO, AeIIi(pyjeMo, HUBOE CTBApPHOCTH, OHE
cmeapHe, y XK0joj je BPIIHO (PYHKIN]Y U YHjU je CBEIOK, CTUTA0
JI0 9UCTE alcTpaKIlyje Koja TTyTa Mo MOBPIINHHA Heke ciyheHe
HECTBApHOCTH KOjy pEeKperpaMo TI0 KeJbU WK MoTpedH, a Koja
j€ caMOM CBOjOM ariCTPaKTHOM CYLITHHOM YIIIIa y CBET BUPTY-
€JTHOT — KOje, nep ce, HUKAKO HUje JIOIIe, aJli Yrja ce (MEIHjCcKa)
HECTBAPHOCT, IeJIIyje Ha HEOIXOIHOCT YYJIHOT JOXKHBJbaja KO-
jy Heryje TpOAMMEH3HOHAIHOCT UCTHHCKOT, IPaBor, IpeaMeTa
CTapuHe, OalTHHE, MATPUMOHHUjyMa, T€ Taj MPaBH, TPOAUMEH-
3MOHAJIHU PEJMET MMOCTaHe M3JHIIaH. AKO MOXXEMO CTBOPUTH
CBeT 00jeKara, YNCTHX CYIITHHA, aBaTapa?, IPUTUCKOM Ha JIyT-
Me, yeMy My3ej? UnHu ce aa ce Oamr Ha mpodieMy My3ejcKor
npeamera Omje Mysejcka Outka. Ho, 0 ToMe qpyrom IpHiimKoM,
a Jla ce BpaTWMoO, ca CBOjOM KOH3EPBAaTHBHOM 3a0puHYyTOIIhy
1 motpeboM fa mpecabepeMo TOjMOBE, PSUYHHUKY KOjU CYy ype-
i Jleane u Mapec.® Haume, ayTopu ofMax /1ajy JIOTHUHY

53 Carr, D. Has. neno; Jlecriorosuh, J. zas. geno; Cirié, 1. vas. nemo; Daverio, P.
Ha. aeno; Dalle Vacche, A. Has. nemo.

54 Delos, B. nas. neno; Jlecniorosuh, J. HaB. 1eo; Ciri¢, 1. nas. neno; Ionaawh,
M. Has. neno; Cniacojeuh, b. HaB. neno.

55 Desvallées, A. and Mairesse, F. as. gemno, ctp. 61-64
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JIeUHULIN]Y: MY3€jCKH TPEAMET je CHHOHHUM 3a MYy3Calujy, He-
HITO IITO je My3ealn30BaHO, U HACTABJbajy OCBPTOM Ha MYy3cj-
CKH TIPEJIMET PA3IUKOBAKBEM cmeapu Ofl npedmema / o6jekma
KOjH TO TIOCTaje OH/Ia KaJia Ce CTBOPHU CBECT O BheMY Kao O Hede-
My IITO ITOCTOjH HE3aBHCHO Off CBOje (hyHKIHM]je. 3aucTa, mojam
My3ejcKu npeoyem, OHIa, yKa3yjy OHH, MOXeE J1a Ce pa3yMme Kao
IJICOHA3aM jep CC Y MY3€jCKOM OKpYKeY npedmem Tpauchop-
mutie y oojexam. Cmeap, objaimarajy esane u Mapec, npea-
CTaBJhba KOHKPETaH CACTABHH JICO UBOTA M HAI OJHOC MpemMa
0] je omHoC adekraiuje ik cumMOno3e, yrnorpede, KOpUCHO-
ctu. [Ipeomem / objexam, je ancTpakTaH, MpTaB, 3aTBOPCH Yy
cebe, momyT 30HpKe, OHO IITO CYOjeKm O00XHCUBDHABA KAO He-
wmo u36am cebe, OMBOJEHO O KOPUCHOCTH, JIUIICHO YIOTpeOHE
BpeaHOCTH.” 3axBasbyjyhu akBU3HIM]jH, IPOyUYaBaIbY, YyBambY,
KOMYHUKAIHjH, My3€jd MOTY Jia CE CXBaTe Kao jelaH OJ] HajBe-
hux ayropurera y mpousBohemy oOjexara. ¥ OBOM CMHUCITY —
a 3aHMMJbMBA je OBa KOHCTAaTalMja Ha K0joj HHcuctupajy Jlesa-
Jge ¥ Mapec — My3ejcKH MpenMeT, 00jekat, My3easuja, He T0-
ce/lyje HUKAKBY COICTBCHY CTBApHOCT, CJIMYHO, 3aMpPaBo, OHO]
,,O0JCKTHBAIIMjU”’, KAKO OHU KaXKy, y HayIll y KOjoOj C€ YCTaHO-
BJbY]y CTaHAapIHE pedepeHIle Koje Cy CaCBHM HE3aBHUCHE Off
cy0jekra. Mys3ejcku nmpeamet / o0jekar, je CTBOPCH Ja Ou ce Bu-
JICO ca CBUM CBOjUM KOHOTaI[MjaMa, KOje Ce Y BbeMy CajpiKe, jep
ra MOXKEMO, 3ay3BpaT, KaxXy OBH ayTOPHU, U3IOKUTH Ja OHCMO
M3a3Bajik eMOIIHje, 3a0aBUJIH, WU MOAY4rId. Taj uuH nu3ara-
Ba je O] Tako o/uTyuyjyher 3Havaja, Mo OBUM ayTOPHMa, J1a je
Oall OH TO IITO je[HY cmeap TpeTBapa y objekam, ctBapajyhu,
NPUTOM, OHY AWCTaHIy. My3€jCKU CTpYy4mally, YOIIITe Y3€B,
CeJICKTY]y CTBapH Koje Beh Ha3uBajy mHpeaMeTuma/o0jekTuma
y CKJIaJIy ca HMXOBUM MOTCHIIH]aJOM CBEIOYAHCTBA, OJHOCHO
KBAJIMTETOM HH(OpMalMje Kojy MOry Ja mpyxke Ja Ou mpen-
CTaBJbAIM ONpa3 EKOCHCTEMa WITH KyJITypa 4Hje TParoBe *Keie
na cauyBajy. CBaKkako jia CHCTEMATCKO MPETBAPALE CIMGaApu y
objexme | myseanuje, omoryhiaBa lBHX0OBO MTPOYyYaBaHE KAKBO CE
HE MOXE U3BECTH y YCIOBHMA OPUTUHATHOT KOHTEKCTa, Kajia Cy
JOIII YBEK, Makap MOTCHIIUjaIHO, y yroTpeOu. Tako ce Buile He
HaJla31MMO y CTBApHOM CBETY, Beh y MIMaruHapHOM CBETy My3eja,
y KOME Cy MPEIMETH JCKOHTCKCTyaln30BaHH U PEKOHTEKCTya-
JI030BaHH Y jeJIHOM CHMOOJIMYHOM IOpPETKY, rnmocrajyhu Hocu-
oI 3HaucHa, Te je JlaBamon’’ oxBeo AehHUHHUIIN]Y My3eamuje

56 Bal, M. Telling Objects. A Narrative Perspective on Collecting, in: The Cul-
tures of Collecting, edited by Elsner, J. and Cardinal, R. (1997), London:
Raktion Books Ltd, pp. 97-115; Baudrillard, J. The System of Collecting, in:
The Cultures of Collecting, eds. Elsner, J. and Cardinal, R. (1997), London:
Raktion Books Ltd, pp. 7-24.

57 Davallon, J. (1992) Le musee est-il vraiment un media, Public et musees 2,
pp- 99-124.
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jour nasee, mpu3Hajyhiu joj Ha IPBOM MECTY JIMHTBUCTHYKA, HE
(u3nUKa CBOjCTBA: My3eallije ce MOTY CMaTpaTu Mame CTBapH-
Ma ((hU3UYIKUM [TOCTOjarbeM), a BUIIIC jesuuxum duhuma (oHa cy
neduHMCAHA, TIPEMO3HATA Ka0 BPEIHA OUyBamkha U H3larama), 1
noopuikom opywmeeHux npaxcu (CaKyisbajy ce, KaTtajaorusyjy,
npeACTaBbajy, U cianyHo). O0jekTH ce, oTyl, Kaaa ce Hahy Ha
U3JI0KOH, MOTY KOPUCTUTH IOMYT 3HakoBa / peun. Ho, oHn HUCY
caMo To, 3HAIH, jep caMo BUXOBO MPUCYCTBO oMoryhiaga ja ux
OMa)kaMo YyIIUMa, U CTOTa Ce TePMHUH CIMEApaH npeomem 4ecto
KOPHCTH J1a O yKa3ao Ha My3¢jCKH MPEIMET KOJU j& H3JIOKCH
300T CBOje CHAre aymenmuuno2 npucycmed. My3ejcKu peaMeT
jecrte TO LITO jecTe, He MOJICI WM CIIMKA WM MPEICTaBa HeYer
JPYTOT, ¥ MOCTOjH CHa)KHA TEH3HWja u3Meljy peayiHoTr mpeameTa
U BErOBEe 3aMEHe, jep caMO CTBapHH, OPUTHHAIHH, MPEAMET
MoXe Ja Oyme mpeHocuial 3Hauewa. Ho, mapamokc xora cMo
CBECHH jECTC [la jé U caM MY3€jCKH MPEIAMET, MaKO ayTCHTH-
YaH U3BOp MH(OpMaIHja, UMaK caMo 3aMeHa 3a CTBAPHOCT KOjy
MPEJCTaB/ba U Ha KOjy pedepupa, U YBEK y CKIaay ca HalluM
3HAKEM, HHTECPECOBABIMA, CKIIOHOCTHMA, KOje YBOJE PellaTH-
Bu3aM (TIpUCYTaH y HOBHjUM MNAapTHUIMIIATUBHUM IIpaKcama),
Koju je 3roaHo cymupao Enap (Jacques Hainard)®® pexasmu na
00jexm Huje ucmuna Huveza. Hajupe nonudyHKIMOHANIAH, a TI0-
TOM M TOJIUCEMHUYaH, OH JI00H]ja 3HAYeHa CaMo KaJia Ce CMECTH Y
YBEK MMPOMEHJBUBH KOHTEKCT,*’ KOJU CE BEUHO PEKPEHPa 3aBUCHO
OJ1 — JIa Ce BPaTHMO Ha MOYETaK — OJf HU3a COIHO-TMOMUTUYKHUX,
€KOHOMCKUX, KyJITYpPHUX, (UHAHCH]CKUX, TEXHOJIOIIKUX, ECTET-
CKHX, M JIpyTUX YMHHJIALA KOjU OOJIHMKY]y HAllly CBaKOJHEBHUILY,
0us10 Kao mpodecroHaana, OuI0 Kao KyH3yMeHaTa.

3axmwyuak

Temko je 3aMUCIUTH, UCTHHA, PSYHHUK KOju he, CBOjoM TOTpa-
TOM 32 jacHHM Je(UHHUIHjaMa, y CBoje Omuhe yTKaTH CBE CI0jeBe
3HaYeHa U CBE, TMYHE U IpodecrnonanHe, nuiaeme. Hosu mysej,
CTapu My3ej, BUPTyeTHH, Oe3 3HI0Ba, cajoep, My3ej y KOjH je
peTBOpeH QMIMCKH oryc peanutesba [lutepa [punaseja (Peter
Greenaway), miefajan-y4eCHUK, MACHBHH KOH3YMEHT, MOJIH-
THYKH aKTHBHCTA, 00jEKT, IPeIMET, My3ealiija, 30upKa 1 My3ej-
CKa aIMMHHUCTPALN]ja, MCHAIEPCKH OCMHIIJbEHE CTPATErHje, HO-
Ball, BOJIOHTHPAGE... CBE TI0J[pa3yMeBa Hallle aKTHBHO yuemnrhe u
WMHBECTHUIIN]y HAIINX JIMYHUX U ITPOPECHOHAIHIX pecypca pain
OUyBama TE pamUBE, aM jOII yBEK HA HOrama, HHCTUTYLH]jeE:
My3eja. KpeHynn cMo o mera u 3aBpiiaBaMo BUMeE. AKO ce
pasyme y TepMHHUMa TpobJba, May3oieja, OHa je To 300r Tora
IITO 3aKazyje JbYACKH (paKTop. YKOIHUKO Ce pa3yMe y TePMHHUMA

58 Desvallées, A. and Mairesse, F. HaB. neno, crp. 64
59 Bal, M. uas. gemno, ctp. 97-115.
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JKUBOT OpraHU3Ma KOjH JTUIIC U OuIle HH(pOopMaIijaMa, ca3Ha-
HUMa Koje MyIacupa MyTeM CBOjUX elulinja (M3J105K0H, myOIrKa-
1I1ja), YKOJIMKO je OTBOPEH 3a MMOCETHOIIE, MaJle, BEJIMKE, IICMe-
HE, HEMTICMEHE... OH/Ia Ha TOME, TOHOBO, 3aXBaJbYjEMO JbYICKOM
¢axropy. ITocerunar, HCHIPaBHO YMHOTOME, CTaBJbEH y Cpe-
JIMIITE TaXHEe HOBOT My3€ja M HOBE My3€0NIOTHje, MCHAIIMCH-
Ta, U CBUX (haKTOpa KOje CMO y OBOM Pajy IOTAKJIH, j& YIIPaBO
(uneanHo JenomioB) yosex KOH3YMEHT My3€jCKOTI MPOU3BO/A,
anu ¥ n3Bop uHpopManrja: 1 0 o0uuajuMa, HaYMHUMA )KHUBOTA,
KOje Ccraiajy y IoMeH HemarepujaiHe OallThHe, HAUMHUMA He-
KaJalme ynorpede mpeaMeTa, U CIUIHO, H OHUX KOje Ce THUY
mpobJeMa ca KojuMa ce cyodara jeJiHa 3ajeHuia otyljeHa u of
cBoje Tpaaunmje. Tume ce y GoKycy HAILTO U IUTAkE OauimuHe
KOja je mo3BaHa J1a yhe y mporiec og0paHe HISHTUTETA TaKo IITO
jOj ce JKMBOT yAaxmyje MOMONy pa3lMuuTHX BpCTa MEAWjalu-
j€, M Koja Tpaku CIIOHY ca oapeheHUM NpYIITBEHUM 3aje/JHHU-
1ama 1 HbHXOBUM KOHBEHIIMjamMa. My3ej, Kao 4yBap, HCOIIXOIHO
KPYT Yy CBOjUM Mpakcama, HUje M3ryOHO CBOjy aKTHBHY YJIOTY
y JPYIITBY, Ma KOJIHKO [1a My C€ uy8apHOCm 3amepa. 3aBpIiu-
MO jeJITHAM LIUTATOM, KOju 1oOylyje HoBa pa3MuIlLbaka Ha HOBE
TeMe ajii M ONpaBaBa, BepyjeMoO, ONCTAHAK TPaIHIIHOHATHHX
WHCTHUTYIIMja 3alITUTE U NIPe3eHTaIije OallTHHE:

,»Y HH)OPMAIIMOHOM JIPYIITBY, Y OITACHOCHOCTH CMO J1a M3 BH/Ia
U3ryOMMO KOHTEKCTE. My3¢eju U H3JI0KOe MOry J1a MOHyIe Me-
CTO y / HA KOME KOHTEKCTH 3HaueHa MOTY Jia C€ CKyCe U Jia ce
OTBOpE 3a TUCKYCH]y, Y / Ha KOME Cy NMPUCYTHHU U OTKPUBAjy ce
MPOIILTA KOPEHH CAIAIIbOCTH, H TIE CE 3HAIE MMPEHOCH TAKO /13
00HaBJba HAIY PAZ03HAJIOCT U UCTPaKUBambe.”*
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NEW MUSEUM FACING OLD DILEMMAS

Abstract

The term ‘new museum’ came into use at the end of the 20th century,
followed by ‘new museology’ which referred to questioning the very
foundations of the traditional museums. In the concept of the new
museum, its suggested social-political role placed museum professionals
before new challenges, first programme-wise, by changing the focus
from the artefact to the person, i.e. by creating museum content. This
paper presents the concept of the new museum first through a prism of
its basic concepts, and then through the prism of concepts contained
in the ICOM publication. Although this publication recognizes the
critical tones in advocating for the revision of the museum, we notice
considerable reservations as a reflection of the museum institution
crisis.

Key words: museum, musealia, musealization, museum management,
museability, museology, museography
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