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opurmHanaH Hay4Hu pag

OATARE NIONWTHCKE
KYATYPE Y XOMABYY

Caxkerak: Pao uma 3a yun 0a noxasice pacmyhu mpeno onaoarsa no-
aumuyke kyimype y Xonugyoy. 00 1960-ux u epemena nogoe Xonugyoa,
Kaoa cy y 6eiuKoj mepu 800ehu peoumesnu 3ay3umMai jacHe uoeoiouKe
nosuyuje u KpUMuYKU ce 0OHOCUIU NPemd NOTUMUYKUM NPodLeMuma
moe epemena, na cée 00 OAHAUILUX 0aHd, NPUCYMAH je Cmalnu nao
nonumuuke Kyimype y Xonugyockom guimy. ¥ paoy ce uzsnocu nocmmo-
deprna meopuja Ppedpuxa [lejmcona u Kana boopujapa o cadawirwem
Medujckom cmary, 0a 6u Ha 0CHO8Y me meopuje OUI0 Pa3eujeHo my-
Mauerse y Kojem ce 0okazyje onadarbe norumuuke Kyimype Xonugyoa.
V paoy ce yrasyje na dsa npasya y kojuma nonumuuxa Kyimypa ciabu
v Xonusyoy. Ca jeone cmpane, ona je ykwyyena y (uim, aiu Kao je
Mo Cyyuaj oHOA je OHA YKbYUeHd HA MAaKas HavuH 0a Ham ce doeahaju
npeocmassbajy 6an KOHMEKCma U 4ecmo Ha Hemadan HayuH Y3 upoHu-
JV, mako 0a Kpynuu noaumudKu npobiemu npOuLIoOCmuy U cadauiroCcmu
oenyjy bananno u 6ezasieno. /lpyeu npasay xoju je cee youmusuju je-
cme uenopucarbe norumuyrkux numarsa y Xonugyoy. Osaj npasay ona-
darva nonumuuxe Kyimype o0 novemra XXI eexa ysuma cee suuie maxa.

Kmyune peun: oenonumusayuja, aucmopuunocm, nOCmmooepHa,
MoOoepHa, Xonugyo.

Teopujcku okeup

CaBpeMeHa XONMBY/ACKa KnHEMaTorpaduja y K0joj ¢y MOCTMO-
JIepHE TeHACHITHje y3elIe Maxa, Ca OKpeHyTOoIhy MeanjcKe Kyil-
Type caMoj ceOu, MPUKa30M HEKOH3UCTEHTHOCTH U JHUCIIOLUpa-
HOCTH JbYJCKOT HACHTUTETA, PEKOHTEKCTYaI3aL1jOM CTBAPHUX
nmorahaja ¥ IMYHOCTH M3 MCTOpHje, MOKa3yje 3HAKe Omagarba
nonutuake Kyntype. [lonutnakn canpkaju y KoM Cllydajy HU-
Cy MCKJbYYCHH M3 aMEepHUKOr (puiMa, ajlyl HA4MH HBUXOBE pe-
Ipe3eHTanje U OACYCTBO KPHTHYKOI CTaBa IpeMa KPYITHUM
MOMUTHYKUM Joral)ajuMa jecy eBHACeHTaH (JeHOMEH TaHAIIHEr
XonuByna. Yak M KaJ ce NMOIMTHYKH M HACOJIOLIKHA CTaBOBH
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eKCIUTMIIUTHO HE TPUKAa3y]y U KPUTHKY]Y, CBAKO HEAHT'a)KOBAHO
ME/IMjCKO MPEJCTaBIbabe POIHHUX, PACHUX HITH KJIACHHUX OJJHOCA
yTHYe Ha MHUILbEHE Jbynu rymehu kputnuky aucrtaniy. OBo
3HAUM JIa CE CaBPEMEHO JIPYIITBEHO CTame MPUKa3yje Kao MpH-
XBaTJbUBO, IIITO JOBOAU J0 HEYTpaaH3allHje MOTCHIMjaaa MU
JKeJbe JbY/IH 32 OMII0 KakKBOM IpoMeHoM. Heocrarak kputudkor
OJIHOCA WJIM YOIIIITE M30CTaB/bathe OMIO KaKBHX IOJUTHYKHX
TEMa y OBOM pajly C€ CMarpa OmaJambeM MOJIUTHYKE KYIType
XomuByna. Kajma ce caBpeMeHH XONMBYIACKH (DUIMOBH JIOTH-
4y TeMa KJIACHE HEjeJIHaKOCTH, pacu3Ma, CEeKCU3Ma, Hacuiba U
HCTOPH]jCKO-TIOJIMUTUYKUX Jlorah)aja 13 IpoLUIOCTH U Calalliho-
CTH, CTUYE C€ YTUCAK JIa Cy OHU MTPUKa3aHU MOBPIIHO U UPOHHY-
Ho. Hajeehu mpoOiiem mpesicTaBiba YMEbBEHHUINA J1a IPYLIITBEHO-
MOJIMTUYKE TIpodIieMe jyHalu (GpuiiMa MOTry Ja mpeBasul)y yrias-
HOM y3 Majio cpehe u mocra Tpyaa, a He Kao Aa Cy MOCIeAnna
HMIMPUX APYIITBEHUX IIPOMEHA KOJUX CYy XKPTBE MojequHin. Tesa
pana je na Xonusyn nouetkoM XXI Beka He mpuKasyje KpUTHY-
KU JIPYLITBEHO-TIOJIMTHYKE NpoOJieMe, a Taj MpoLeC je h3a3BaH
JIYTOTOJTUIIELMM ONaJarbeM MOJUTHYKE KYITYpe U CllabJbermheM
KPUTHUKE OLITPHUIE KOjy je aMepuuka KuHemarorpaduja mma-
na 1960-ux u 1970-ux y Bpeme nepuosia 3BaHOT HOBU XOJHUBY/I.

[ToueTak jBajieceT MPBOT BeKa 03HAYEH je CTaaHuM noBehamem,
HE caMO EKOHOMCKe Beh M cBake JIpyre BpCTE, HECHTYPHOCTH,
a JKUBOT JbYIM Tpe3aculieH je CliMKaMa U3 MEIHjCKe KYIType
Koje peduiekTyjy cTame xaoca M (parMeHTanuje JApyITBEHOr
s)kuBota. OBO cTamke Cy BepoBaTHO HajOoJbe omucanu dpenpuk
Ilejmcon (Fredric Jameson) u XKau Boapwujap (Jean Baudrillard).
[pe3acuheHOCT )XUBOTA CITHKaMa U3 MEHjCKE KyNIType, mpema
CIIOMEHYTO] JIBOjIIM TeopeThYapa, JoBeia je 1o ryoutka ocehaja
HCTOPHUYHOCTH, YCIie]] HeMOTYRHOCTH crcTeMa J1a MPU30BE COTI-
CTBEHY MPOIIIOCT, TAaKO Ja JaHac JbYICKa er3ucTeHIrja bopa-
BU Y HENIPEKUIHO] CAIAIIBOCTH, 0€3 TpaaMIje KakBa je HeKa
nocrojasia. Y OBHM IpoIleCMMa je KJby4YHa yJora Meauja, Koju
HEMPHUMETHO NOTHCKY]y YuTaBe HH30Be MHpopmaruja. OcHOB-
Ha QYHKIMja MeIHja c€ y OBaKBOj CUTYalljd CACTOjU Y TOME Ja
HaMm omoryhe 3a0opaBsbame, TO jeCT Jia IOCTaHy MeXaHHu3aM 3a
ocTBapeme ucropujcke amuesuje. [Ipema [lejmcony pamu ce o
MPOIECY Y KOjeM je JOIUIO 0 TpaHc(OopMaIlije pealiHOCTU Y
cMKe U (pparMeHTanje BPEMEHA y CEPHjy CaaallmboCcTh. Me-
JIjH JIONIPUHOCE CTBaparmwy OoHora 1mTo [lejMcoH Ha3uBa HOBOM
nospuHoihy u rumTkonhy. Panuju MOIEpHUCTHYKY CTHIOBH
MOCTajy caMo MOCTMOJACPHHUCTUYKU KOMOBH. [lejMCOH TBpIM:
»e-- JAHAC CE PA3BHjCHE KAMMMTATHCTHIKE 3eMJbC HaTase y MoJby

LIl |

CTHJIMCTHYKE ¥ JUCKYP3UBHE XETEPOreHOCTH Oe3 Hopme”.

1 Jameson, F. (1995) Postmodernizam u kasnom kapitalizmu, Beograd: Art
press, ctp. 31.
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JKau Bonpwujap, jeman on Haj3HAUAjHUjUX TEOpETHUYApa ca Kpaja
XX Beka, IOTOTOBO KaJia je y MHUTamy TEMaTH30Bame Me/Hja,
MUIIE J]a CMO y CaBPEMEHO 7100a YIIUTH CUMYJIAIjOM CTBapHO-
ctu 1obujajyhu Ha Taj HauMH cBeT xuneppeaitHoctu. He mocro-
J¥ BHUIIIE IPECTaBIbatbe, KAKBO CMO 3HaNU paHuje. CTBapu Koje
cy OuIie mpojeKToBaHe IICHXOJOIIKH U MEHTAJIHO, CaJla Ce Halla-
3¢ y xunepcBety. CuMyriaiija Huje MpeacTaBa HEeKor 00jeKTa 13
CTBapHOT CBETAa, HEKOT Ouha WM CYIICTaHIIe, OHA j¢ MPOU3BOI-
ha Hever 0e3 mopekia y cTBapHOCTH. TOKOM mpenasa y HOBH
POCTOP, KOjU HE MPHIAZa HU CTBAPHOM HU UCTHUHH, OTIIOYHEHEC
epa CHUMyJalluje JMKBUIAIMjOM CBUX pedepeHIrjana U HbHUX0-
BOM UMHTAIIMjOM crcTeMoM HerocTojehnx 3nakoBa. [Ipema bo-
JIpHjapy, paju ce 0 3aMCIHBaky CTBAPHOT HETOBHM 3HAINMA, O
oliepaltju 3aMerb1Baba CTBAPHHUX MpPOIeca lUXOBUM JIBOJHHU-
[[MMa jeJIHOM HEMOTPEIIMBOM MAIIMHOM, KOja HaM HYIHU O3HAKE
ctBapHOr. CTBapHO je ocTajo 0e3 MPHIUKE [a CC MKaja BHUIIC
MPOU3BEJIE, a TO je QYHKIIMja MEIH]CKUX CIIMKA Y CHCTEMY CMPTH
CTBapHOCTH. ,,10 HafACTBapHO caja je Beh 3amruhieHo ox umaru-
HAPHOT M OJl CBAKOT Pa3iIHKOBama n3Mely CTBApHOT M UMAaru-
HapHOT, ocTaBsbajyhu jour MecTo jequHo opouTanHoM Bpahatwy
Mojiela ¥ CHMYJIMPaHOM CTBapamy pasiuka”.? CBenpucyTaH u
He3aobmiiaszaH jnoraljaj cCaBpEeMEHOCTH je arOHMja CHAXKHHX pe-
(depeHIjana, aroHMja CBera CTBAPHOT M PAIIMOHAIHOT, a TO HaC
CBE YBOJU y epy cumynaiuje. [ eHepaimje npe Hac KuBelie ¢y Ha
Tpary ucropuje, nparehu kpynHe u 3HauajHe UCTOPH]jCKO-TIOIH-
tuuke norahjaje. JlaHac ce cTuue yTHCAK Ja CE UCTOPHja TOBY-
KJ1a, ocTaBibajyhu nHIU(pEepeHTHY HeOyno3y, HCIIpecelany pas-
JTUYUTHM TOKOBHMA, AJTH OJICEUCHY O] COTICTBEHUX pe(hepeHIIH.
Oga npa3HuHa OMBa UCHYyHCHA (haHTa3MUMa MPOIILIC HCTOPH]E
y BHIy perposeriese aoralaja, 3apaja 0KHBJbaBaba BPEMCHA Y
KOMe je OapeM OMJI0 UCTOPHjE KOja YKIbYUyje CBAKOJHCBHE PH-
3WKe KHUBOTA U cMpTH. CBE IITO HaM ce MPHKaXKE Y IUIbY je 1a
ce HaJIOMECTH HEIOCTATaK UCTOPH]E.

Y O0BaKko ONHCAHOM CTamy KYJIType TMOJUTHYKH CalpXKaju,
yKJby4eHH Yy KuHemarorpadujy, OuBajy NpUKa3aHU jEIHAKO
MOBPIITHO, TUIUTKO, BaH OJroBapajyher KOHTCKCTa U aucTOpH]-
CKH, Kao U CBU Apyru ¢peHoMeHu caBpemeHocTH. Takohe, pean-
TeJbU KOjU CHUMAJy (DMIIMOBE Ca MOJUTUYKUM CaapiKajuMa He
3ay3MMajy jacHE MO3UIIMje Ha OCHOBY KOjUX OM cE€ MOrao u3Be-
CTH 3aKJby4aK O HbHUXOBO] HJICOJIOUIKO] TPHIATHOCTH JICBHIIH,
nmbepanuma win necHuiy. [loctmonepuu ¢unm nokasyje xa-
PaKTEepUCTHKE CTHICKE U HapaTHBHE JIMCKOHTUHYMPAHOCTH KOja
JIOBOJIM, CAMUM THM, JIO IIpoIleca MOCTENeHe JenoIUTH3aIIN]e
¢unma. Tomac [lonmapa (Thomas Pollard) u Kapn Bore (Carl
Boggs) y kwusu A World in Chaos: Social Crisis and the Rise of

2 Bodrijar, Z. (1991) Simulakrumi i simulacija, Novi Sad: Svetovi, ctp. 191
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Postmodern Cinema, nuiyhu o caBpeMeHOM XOJIUBYAY, TBPIE:
,JyBena HuueoBa TBpAma U3 AeBeTHaeCTOT Beka 0 “cMpTH bora’
MPEOKPEHYNIa ce Y CaBPeMEHHU)y TBPABY O 'CMPTH Xepoja’ aa
OM KOHAYHO HACTYIWJIA M *CMPT IMOJIHUTHKE  TOUETKOM JIBAIECET

mpBor Beka”. *

Hoeu Xonueyo u oonoc npema
NONUMUYKUM RUMAFUMA

VY mepuony amepmuke KuHemarorpaduje Koju je Ha3BaH HOBHU
XomuByn, TokoM 1960-ux u mogeTkom 1970-ux, MHOTH QHIMO-
BU Cy NMaJl BEOMa CHAaXXHE MJICOJIOIIKE TIOPYKE KOje Cy Ce Ofi-
HOCWJIC HA KPUTHKY KallUTaJHUCTHYKOT CHCTEMa, TOTAJTHUX HH-
cTUTynHja (Kao IITO Cy 3aTBOPH, OOHHIIE 32 METAITHO OOJIeCHE
1 BOjCKa), JOMUHAIN]Y 3alla/IHIX 3eMajba HaJ OCTAJINM CBETOM,
KPUTHKOBAH j€ TIOJIOXKaj [IPHALIA, jJaBHO C¢ (PEMHHUCTHYIKA PHIM
1 y TMO3UTHBHOM CBETIY j€ MPEICTaB/bEH KOHTPAKYJITYPHH MO-
KpeT xunuka. Pedjy, ¢punam je, 3a paziamKy oJ IMOCTMOAEPHOT
mpucTyMa pennkiaxke Beh mocrojehux crunosa, Ono moBe3aH ca
cTBapHomhy y K0joj je HacTajao M OMO je MECTO M3pakaBarba
KPUTHYKN OPUjEHTHUCAHUX IOJUTHYKHX CTABOBA. XOJIHMBYICKH
peauTesbH TOTa BpEMEHa IOKa3ald Cy HM3y3eTaH CEH3MOMIIM-
TET MpeMa MOIUTHYKNM foral)ajuMa 3ay3umajyhn Beoma jacHe
CTaBOBE O MMIIEpHja3My cBoje npxase. OHU Cy y COIICTBe-
HUM (prMoBHMa M3pa3uiam Oypy HE3al0BOJHCTBA 300T paTroBa
y KOjuMa je BHXOBO JPYLITBO y4eCTBOBaNO. Penuresby momyT
Crenmuja KjyOpuka (Stanley Kubrick), Cema INexunmoa (Sam
Peckinpah), Aprtypa Ilena (Arthur Penn), Maprura Cxopcesea
(Martin Scorsese) cy He caMO y (HIMOBHMA, HETO U Y CBOjJHM
JaBHMM HACTyNMMa, TOBOPWIM O TOJUTHYKUM IpoOieMumMa U
3ay3UMaJI KPUTHUYKE CTaBOBE IPEMa II0jeJUHUM IPYIITBCHUM
nmurauMa. Aptyp Ilen je jennom mpumkoM uzjasuo: ,,Ilore-
najmo, Kenenn je youjen. Mu cmo y Bujetnamy, tme yomjamo
JbyZie M OHU Hac. M HHCMO HujeHOM Omi 6e3 paTtoBa TOKOM
MOT )KHMBOTA. ['aHTCTepH Cy LIBETAIM TOKOM MOje MilagocTH. bro
cam y pary ca aeBetHaecT rogusa. Onpa je nouua Kopeja; ca-
na je nomao Bujernam. Mu nmamo HacwitHO apymTBo. To Huje
I'puxa, To HUje ATHHA, To HUje Penecanca. To je amepmuko apy-
IITBO, U ja hy ra mepcoHN(UKOBATH aKO KakeM Ja je HaCHITHO.

ITa 3amrro He 61 cHUMIIH QUM 0 Tome”.*

Hcto Taxko, jenan on Boaehux peaurtespa TokoM 1960-ux y Xomun-
Byny, Cem IleknHIO, CHUMAO je yATpaHacHIHE (PUIMOBE TIOKY-
maBajyhu ga ce oOpaTu myONuIy U y3apMa IMOCIIaHy aMepHuIKy

3 Boggs, C. and Pollard, T. (2003) 4 World in Chaos: Social Crisis and the Rise
of Postmodern Cinema, Lanham: Rowman & Littlefield Publishers, p. 240

4 Bouzereau, L. (2000) Ultra Violent Movies, New York: Citadel Press. p. 11
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jaBHocT ckpehyhn joj maxmy Jia je HBHXOBa 3eMJba YBYYCHA Y
par y Kojem, Kao U y CBakoM pary, TMHY Jbyau. Takohe, oH je
y BUILIC HaBpara y MHTEPBjyHMa yKa3ao Jia aMepuyka BOjCKa y
BujeTHamy Kpiim OCHOBHaA Jby/ACKa mpaBa youjajyhu HemyxHe
uuBuie. Pearyjyhu Ha kputnke koje cy My decto ynyhusawe,
[exuHIO je MOKymao jfa 00jacHU pasjiore HaCHIIHOCTH HEero-
Bux ¢unmona. [Ipema [lexnHnoy, AMepuKaHIy Cy OTyriajid Ha
Hacuibe nocMarpajyhu reneBusujcku npeHoc para y Bujernamy,
y3 CEHJIBMUE U PEKJIaMHY IpoTaraHay Koja MOBPEMEeHO MpeKuia
MpeHOC. Y KOH3YMEPCKO] KyATypu 3aculiCHO] HACUIbEM, JbYIU
cy moctanu cBe Oe3ocehajuuju. theropu GpuaimMoBu CHUMIbEHU
Cy ca HaMepoM Jia MPEKUHY JaHall KOH3yMEPCKOI' JpYIITBa Y
KOJH je YKJbyYeHa M JUCTPHOYIHja IPYIITBCHOT Hacwyba. Tum
MOBOJIOM, OH jJEJTHOM MPWJIMKOM H3jaBJbyje: ,,MHU mocmarpamo
Hallle paToBe U BUJIUMO KaKO JbYJIH YMHUPY, CTBAPHO YMUPY, ajli
HaM ce TO HEe YMHH peaJHuM. MU He BepyjeMo Jia TH JbYJH ca
eKpaHa CTBapHO yMUpY. Mu cMo 1oz anecte3ujom Menuja. OHoO
IITO caM MPHUKa3ao JbyJIUMa jeCTe KaKko TO CTBapHO HM3IJIe/a ...
Kana ce spynu »xase 300r HadyMHa Ha KOjU caM IPUKa3ao HACH-
Jbe, OHO LITO OHM 3alpaBo roBope jecte ‘Monum Bac He pUKa-
3yjTe MH; HE JKeJIUM Jla 3HaM; U J0J1ajTe MH jOIIl jeTHO MHBO M3
bpmwxugepa”.’

IlocteneHo, kako ce KuHeMarorpaduja mpuOIMKaBata Kpajy
XX Beka KPUTHYKH OJHOC TIPeMa MOJTUTHIKAM MUTABHMA ITOYH-
e J1a c11abu, a UICTOpHjCKH gorahaju, ako Ccy ykibyueHH y huim,
cBe yerhie Cy MpUKa3aHd BEOMa HPOHUYHO M PEKOHTEKCTYaIH-
30BaHoO, ouninhenn o 610 KakBe TexkuHe. O 0BOj TEMH CIIMYHO
nuIie YyBeHH Teopetndap meauja Jlarmac Kemnep y cBom pa-
ny Film, Politics and Ideology, TBpachu na je XonuByn BUICO
YCIIOH U TaJ| pajiukainu3ma TokoMm 1960-ux, 3aTum je oo 10
omajama Tudepanu3Ma u ycrona Hose aecuuiie 1970-ux, na owu,
KoHauHoO, 1980-ux npeosnanana aecuuma. Tokom 1960-ux y xo-
JIMBYJICKOM (pUIIMY BJIAJIa0 je aHTHPATHU IyX, GUIMOBH Ccy OWin
OKYMHUPaHU CBAKOJAHCBHUM MOIUTHYKHM MHUTAkHMa HACTYIA]Y-
hu KpUTHYKY ca TIO3UIMja HOBE JICBHIIE, THOCepaia i KOHTPaKyJI-
TYpHHUX MOoKpeTa. Hajoosbn npumMepu aHraxxoBaHux (puiIMoBa U3
nepuojia HoBor Xoswmyna cy Auewa Xopoa/The Wild Bunch
(1969, Sam Peckinpah) nocsehen OpyTanHOCTH BHjETHAMCKOT
para, bonu u Knajo/Bonnie and Clyde (1967 Arthur Penn) xoju
TeMaTH3yje eKOHOMCKY KpH3y Tpuuecetux, /laknena nomopan-
ua/A Clockwork Orange (1971, Stanly Kubrick) koja npukasyje
JieXyMaHHu3aujy Jbynu y OynyhHoctn kputukyjyhu Tanamimby
cTBapHOCT, 10K /Jokmop Cmpejuyunae/Dr. Strangelove (1964,
Stanly Kubrick) cjajHo mpukasyje XJagHOPAaTOBCKE OIHOCE U

5 Prince, S. (1999) Sam Peckinpah and the Rise of Ultraviolent Movies, Austin:
University of Texas Press, p. 49
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Moryhy necTpyKImjy JbyACKOT pojia y HyKJI€apHOM pary, 3aTUM
Tonu y ceony/Easy Rider (1969, Dennis Hopper) koju KpUTHKY-
j€ aMepHuuKo JpYIITBO NMpHKasyjyhu ra Kao jour yBek pypalHo,
KOH3EpBaTUBHO M HECITPEMHO Jia IPUXBATH IIPOTPECUBHE CTAHO-
BUIIITA KOja Cy IOHOCHJIA HOBHU JPYIITBCHU TOKPETH, Jlem uznao
Kkykasuuujee enezoa/One Flew Over the Cuckoo's Nest (1975,
Milos Forman) koju npejicraBsba cjajHy KPUTHKY TOTAJTHUX HH-
CTUTYIM]ja M CKpehe naxkmy TieaomMa KOJIMKO CMO JalIeko O
JpYLITBA y KOME BiIaja JIyX TojiepaHuuje. TokoM ocaMeceTix
M0jaBHUO C€ YMTaB HHU3 (QHiIMOBa, Koje KenHep Ha3uBa moBpar-
koM y Bujernam, kao wmro cy Uzyzemna xpadbpocm/Uncommon
Valor (1983, Ted Kotcheff), Hecmanu y axyuju/Missing in Ac-
tion (1984 Joseph Zito) u cepujan puimosa o PamOy, moues ox
¢bunma Ipea kpe/First Blood (1982, Ted Kotcheff), koju Tpan-
CKOZIUpajy JyX IapaHoje y Be3H ca partoM y BujeTHamy moky-
masajyhu aa npesasul)y nopas u nokaxy AMepUKy Kao paTHOT
nobeqHKa. Beh 0BO 0ICYCTBO KPUTHYKOT OHOCA MIpEeMa pary
U MOJUTUYKUM OJjTyKaMa amepudke Biaze 1980-ux ykasyje Ha
Olla/Iathe HeKajla Pa3BUjeHe KPUTHYHOCTH HOBOT XOJIMBY/IA.

IMocT™monepuu (UM je HampaBHO KOpaK Jajbe ¢ MPOHUYHUM,
HEeTauHUM, aUCTOPUjCKUM M OaHaIn3yjyhum npuka3om ucTopuj-
CKO-TIOJIMTHYKUX ITpobiiema, 1a 6u ux ynackoM y XXI Bek rmoueo
TOTOBO CACBMM J1a M30CTaBsba. Y Kibu3u Savage Cinema CTUBEH
[punc (Stephen Prince) numie ga crioMeHyTH peauTesb HOBOT
Xonusyna, Cem [1ekuHII0, HU y KOM CJIydajy HE MPUIIaaa TPaau-
[HjH TOCTMOZIEPHU3MA KOjOj MPHIIA/Iajy MHOTH CaBpeMEHH pe-
JIUTEJBH YUjU CY (UIMOBH CacTaBJLEHHU JEAMHO O pedepeHin
U3 ucTopuje KuHemartorpaduje. JJaHamma mocTMoaepHa KUHE-
Mmarorpaduja je 0JCCUCHa OJf CTBAPHOCTH, a By 3aMCHbY]y CIIHU-
Ke M3 UCTOpHUje Meanjcke Kyatype. CTBapHH MPOLIECH, Kao IITO
cy 1o Llejmcon u Boxpujap omucanu, STUMUHUCAHH CY CBOJHM
JIBOJHHIIMMA KOjU HaM HyJe caMo o3Hake cTBapHor. CTBapHOCT
je, Kao IITO je MOoKa3aHO y TCOPHjCKOM JIeiy paja, ocraia 0e3
NpWIKKE J]a Ce MKaJa BHIIE NMpousBese. ,,[lekuHmno je, ymecro
Tora, OMO MOJICPHUCTA, BEPOBATHO MTOCIICEbH MOJICPHHUCTA amMe-
puuke kuHemarorpaguje ... Ciuke, 3a [lekunnoa, HUCY QyHK-
[IMOHKCAJIE KA0 3HAIM KOjU CE pa3MEmyjy y 3aTBOPCHOM CBETY
ME/IMjCKH 3aCHOBaHHUX pe(epeHI. YMECTO TOra, HheroBe CIUKe
cy Ousie 3acHOBaHe Ha jorahajuma us crBapuor csera”.® Kao u
cBaku MonepHucta llekunno je, npema [lpuniyy, HacTojao na
yHanpenu kuHemarorpadcky Gopmy ca HaMepoM Jia TUME YTH-
4Ye Ha aMEepPHYKy jaBHOCT. Y HEroBUM (pUIMOBHMMA HACHJbE je
CHMMJBbCHO Ha TaKaB HauMH J1a CTBAPHO 00JIM, a CBE Ca IUJBEM J1a
0w ce ykasao Ha TO Jia IPyIITBEHO HACHJbE Y PEaTHOCTH MOCTO-
JU ¥ J1a cy mwerose mnociienuie crpamte. OBakBH aHI'a)KOBaHU

6 MHcro, cTp. 251
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pEeIUTEIbH TOJIAKO HEeCTajy ¢ KuHeMarorpad)cke CIeHe, a QiM
kpehe myTeM MOCTMOJepHE LIUTATHOCTH U UpPOHHje joHocehu
omaame MOMUTHYKE KYAType.

Ilocmmooepnu gpuim u onadarve
nonumuuke Kyamype

W3HeTe TeopHjcke MPETIOCTaBKe O ,,IOBIAYCHY’ TONUTHKE U
HCTOpHjE U3 CaBPEMEHOT XOIHBYACKOT (uima, Ouhe mirycTpo-
BaHE Ha MpUMepy [Ba (puiiMa nmocTMozepHor Xonusya. Takohe
6uhe moka3aHo KaKo OBY IMPa3HUHY ITOMYHaBajy CIUKE U3 UCTO-
pHje MenrjCcKe MPOIIIOCTH Y BUAY PeTPOCIEKTHBE orahaja, 3a-
pax Ge3ycremHor U UPOHHjCKOT TIOKYIaja O)KHBJbAaBamba Bpe-
MeHa y KoMme je 0apeM OMIIO UCTOpHje U TOJTUTHUKE y MEIH]CKOj
kyntypu. [lonuTrka je u Te Kako MpUCYTHA Y (PHIMOBHMA KOjU
he 6utn aHanMM3WpaHw, ajH, Kao MITO je peueHo, Ha TakaB 0€300-
JIaH ¥ UPOHWYAH HA4YMH Jla Ce CTUYE YTHCAK 0e3a3/ICHOCTH CBeTa
IITO C€ IeCHO y UCTOPHjU AMEpHKe YaK U aKo je y mutamy Kjy-
KITyKC-KJIaH WM BoTeprejT ckaHaal U K] yHUPAE U IPUCITY-
IIKMBAK-E TIOJIMTHYKUX NPOTHUBHUKA. Benmuku O6poj moctmonep-
HUX (UIMOBA CMELITEH j€ y MPOIUIOCT, Y BpeMe MOIUTHIKHX
MpeBHUpama U eKOHOMCKUX TypOyneHmmja. Ha mpumep dunm O,
opame, 20e cu?/O Brother, Where Are You? (2000, Joel and Et-
han Coen) 6pahe Koen (Coen Brothers) ommcyje Bpeme ekoHOM-
cke kpu3e y Amepunu 1930-ux roguHa, mpukasyjyhu Temke cu-
Tyalfje u jyHaKe Ha Bpiio 0e30prkaH 1 KOMHYaH HauynH. Hema
KPUTHKE CHCTEeMa KOjU je 3amao y Kpu3y, HUTH MpHuKa3a Oe3Ha-
JISKHOCTH jyHaKa Tor BpemeHa. Ha mpumep, bejoudejc Hencon
(Baby Face Nelson) u merose mpauke y unmy O, dpame, 20e
cu? TIpUKa3aHe Cy Kao YMH MaHWYHO JICTIPECUBHOT YOBEKA KOJU
IJbadka caMo Kaj je y eyopuju Oarajyhn HOBaIl Ha CBE CTpa-
HE paau IpUBIavYeka MeNHjcKe NMaxkme. Hu Ha jemHOM MecTy
penuTesbH HE IMOKa3yjy OWiIo KakBy TEHICHIH]Y A KPUTHIKH
YKaXKy Ha pazjiore 3amnajama CHCTeEMa y KpU3Y U M0jaBy TaHICTe-
pa 1930-ux. Maxo ¢punm HyHKIMOHHUIIIE CaBPIICHO, OBAKBA pe-
KOHTEKCTyanu3anuja HelcoHOBUX MOTHBA 3a IJbAUKy AUPEKTHO
BOIIM Ka TIOJIMTUYKO] TACHBH3aLUjU KHHeMarorpaduje. Ymecto
MIprKa3a TEIIKOT KMBOTA M HEMAIITHHE, Ka0 y3pOKa OaBJbema
KPUMUHAJIOM, TIPOIIJIOCT HaM C€ IIPHKa3yje aKOHTEKCTYallHO
nenonut3oBaHo. OBaj QUM je W3y3eTaH MpUMEP MTOCTMOIEP-
He KHMHeMmartorpaduje u umMa BpJIO CIOXKEHY IUTATHY CTPYKTY-
Py cTaBJbEHY OfI MHOIITBA JIPYTHX TeKcToBa. Pajnma ce oxsuja
1930-ux, a UM y CTPYKTypaTHOM CMHUCITY TUPEKTHO IPECITH-
kaBa XoMmepoBy Omucejy memnrajyhn je ca aMepruukOM MHTOJIO-
THjOM, MHOIITBOM pe(epeHIIN U3 Hajpa3InIATHjuX (pruiaMoBa u
CTBapHUX JINKOBA KOjH Cy MOTIIYHO M3BYyYEHHU U3 KOHTEKCTa, Ko
mTo je To ciaydaj ca bejoudejc Henconom. @unm 6pahe Koen
Ha BPJIO MOBPIIAH Ha4YMH TEMaTH3yje W PacHO HHTame. JemaH
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oz jyHaka ¢unma, 1pHu rurtapucta Tomu [loHCOH, TUpeKTHa je
anysdja Ha cTBapHO moctojeher rutapucty Podepra [loHcoHa.
berose myke ca Kjy-kiykc-kiiaHoM, Koju je XTeo Jia ra pa3arHe
1 J)KMBOT CIlaJid, IPpUKa3aHe Cy MOTIIYHO KOMUYHO, Ka0 U HECTo-
BO u30aBJberbe. M3 MPUKa3aHOT CTHYE CE YTHCAK J1a HEKOIHIIH-
Ha T0je/IMHAIA Y3 MAJIO JIOMHIIUBATOCTHA MOTY CaBJIA/IaTH jeHY
pacucTruky opranuzanujy. Kjy-kiykc-kiaH je npukasaH ca Be-
JIUKOM JI030M MOCTMOJICPHE MPOHHjE Tako a (HUIMy HEI0CTaje
CBaka TeXHHA y TPETMaHy pPacHUX MuTama y AMmepunu. Vcro
TaKo, MOJUTHYKA MpeBupamba u3 1930-ux u jokaiHa OecKoM-
npoMucHa 6opOa 3a BIacT NMpPUKa3aHU Cy Y UPOHH]CKOM MaHH-
py ca any3ujaMa Ha CTBapHO mocrojehe moauTuyape Tor 100a u
HMCMEBakEM HEKAJAIIbHX CTPATErrja OCBajamba OMpPauKor Tela.

Bpaha Koen cy xrenu na ucnipudajy 0ajky o TEIIKUM BpEeMEHH-
Mma 1930-ux u y ToMe Cy caBplIeHo ycrenu. Mnak, ocraje yTu-
caK Jia MoCTMO/IEpHa TIOIyJapHa KyJITypa CBE BUIIIE 3200HIIa3H
NOJIMTHYKA THUTaka U Jla CAaBPEMEHH ayTOpH HE KeJe Jla TeMa-
THU3Yjy HOJIMTHYKE IpoOIeMe caalimbocTu 1 npouutoct. Kana
ce HeKH caBpeMeHHuju GpuiM, kao mro je Popecm I amn/Forrest
Gump (1994, Robert Zemeckis), 10oTakHE HCTOPH]CKO-TTOTUTHY-
KUX TeMa, OHJIa C€ TO YIJIAaBHOM JIelllaBa Ha M0jeTHOCTAaBIbEH U
KapuKUpaH HauuH M3 KOjer ce CTUYe yTUCAK HAUBHOCTH M 0e3-
0OJTHOCTH OHOTa IITO CE CTBAPHO Jiecuiio. PeTku cy caBpeMeHH
(buIMOBH KOju, Kao Ha ipumMep Pamom npomues ucmune/Wag the
Dog (1997, Barry Levinson), mokpehy BakHa MOJMTHYKA MTHTA-
a, IUPCKTHO M03KBajy Ha oaroBopHocT CA/] 3a ClIO/bHO-TIONH-
THYKE IpelIKe U MPUKa3yjy ca oArorapajyhioM CHarom TeXuHY
NOjeIMHNAX UCTOpHjcKuX mepuona. CriomeHyTH ayropu borc u
[onapxa muiy: ,,ICTOPUjCKU TPEH[T ICHONUTU3AIM]C HAIIAO je&
CBOj U3pa3 y caBpeMEHOM XOJHBY/y Oalll Kao U y IpyruM obJa-
cTEMa KyntypHor xwuBota. Huje u3nenalyjyhe na Behuna cry-
JIMjCKUX M3BPIIMJIALA, MPOIyLieHaTa U PEANTEIba Y MaJlo] MEpH
MOKa3yjy TCHCHIIM]Y J1a JKeJie J1a pajie Ha MPOjeKTUMa KOjU Ce
MOTY O3HAYUTH KAO TOTUTHUKH ...”.

Ounm @opecm ['amn onjiMyaH je MpuUMep Ha KoMe OU ce MorvIe
MOKa3aTh CaBpeMeHe TeH/ICHIIH]e OT1a/Iatha MOJIUTHYKE KYIType
y XonuByay. Y OBOM (HIIMY, Ha TOTOBO OM3apaH Ha4yMH, IV1aB-
HU jyHaK, MEHTAJIHO Cy(HIIMjCHTaH, 10CTaje 3HauajaH, ako He 1
KJby4aH, (pakTop y mokperamy gorahaja y caBpeMEeHO] aMepHy-
ko0j uctopuju. OUiIM peKOHTEKCTyanu3yje cTBapHe norahaje Ha
HEeBEpOBaTaH auCTOPUYAH Ha4YMH CBoAChM MCTOPHjY M TIOJUTH-
Ky Ha 0ajKOBHUT NPHKa3 U THME Hac JIOBOJAM J0 OHora mro [lej-
MCOH Ha3WBa HOBOM MOBPIIHOMINY ¥ IUTUTKOLINY Y CAaBPEMEHO]

7 Boggs, C. and Pollard, T. (2003) 4 World in Chaos: Social Crisis and the Rise
of Postmodern Cinema, Lanham: Rowman & Littlefield Publishers, p. 241
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HOMyJIapHOj KyITYpH. AMepHyKa HcTopuja je noe3ana ca Po-
PECTOM jOIII TIPS KEroBOI' poljerba, jep HheroBa Majka oIydyje
Jla My nia uMme 1o ocHuBady u Bohu Kjy-kinykc-knana. ¥ ¢unmy
Ce Ha MOMEHTE BHJE TCEYIOMCTOPH]CKU CHUMIIH aKTUBHOCTH
Kjy-xknykce-xknana, a onu usysetHo noxacehajy Ha ['pudtutos (D.
W. Griffith) pacuctuuku ¢unm Paharwe nayuje/The Birth of a
Nation (1915, D. W. Griffith). ¥V ¢unmy dopecroBa majka 00ja-
IbaBa J1a ra je Ha3aja mo Bohu Kjy-KiyKc-KiaH peueHHUIIOM:
Mu cBH paauMoO CTBapH Koje HEMajy cMuciia, cMarpajyhu ma To
IITO je OH PaJn0 HeMa CMHUCTa. YCTBAPH ONPABIAHE HEHOT YH-
Ha HEeMa MHOTO CMHMCIIA, JIOK ce TO He O morio pehu 3a camo
MOCTOjare Opranu3anujy Kjy-kiykc-kiana.

On pohema ma 1o 3pernor no6a rae Gpuim npekuaa aa nmpatu do-
pecroBy cynouny, on cpehe Ensuca IIpucnuja (Elvis Presley),
Ilona Kenennja (John Kennedy), Puuapna Hukcona (Richard
Nixon), [Tona Jlenona (John Lennon), 3aTim yTHYe WK ce TO-
jaBJbyje y MpecyIHUM MOMEHTHMa aMepHUKe CTOPH]je Kao IITO
Cy YKHIIae Cerperaiije Ha Konennma, BujeTHaMCKH part, 0To-
IJBCEHC MOJUTHYKUX OonHOca Amepuke u Kune, adepa Botep-
TejT, IOUeTaK KOMIjyTepCcKe PEBOJIYIHjE U MOYETaK eKCIaH31je
Awjica. HajuHtepecaHTHHH UCTOPU)CKH Aorahaju v JIMYHOCTH
Ha koje je @opect yrunao jecy Ensuc Ilpuciu kora je cpeo y
CBOjOj MJIQJIOCTH M yTHUIA0 HA IbEra Jia Ipey3Me HhEroB uylnaH
U CMEIIaH XOJ] IOK CBUpa TUTapy Ha jaBHUM Hactynuma. Hana-
Jbe, DopecT je MPUMETHO YyIHA CBETIIA JOK j¢ CIaBao y coou y
BoteprejT xoTeny u no3Bao je 00e30eheme na npujaBu oBaj 10-
rahaj mrTo je AMPEKTHO JOBEJIO JI0 PA30TKPUBama IIMHjYHCKHX
aKTHBHOCTH pery0OnKaHcKe naprije 1 BoreprejT ckannana Ha-
KoH uera je HukcoHn mojaneo octaBky. Ha kpajy, oHO mTO ce un-
HHM BEOMa HEBEPOBATHHUM, jecTe DOPECTOBO yaarame OTPOMHE
CBOTEC HOBIIA, J0 KOjeT je I011a0 JIOBOM Ha PAKOBE, Y KOMITAHU]Y
Koja ce OaBuiia mpaBJbeeM MpBux Emn kommjyrepa. HapaBao
OBa MHBECTHIIMjAa My CE BHIICCTPYKO HCIUIATHIIA U OH MOCTaje
u3y3eTHO Oorar. Mako je moka3ao HEIOBOJHHO HHTCIIMICHIIN]C
na 6u noxahao pepoBHY MIKONY, Y (UMY C€ BUAM OHO IITO je
BEPOBATHO HAjIIPOOIEMAaTHYHHU]E, & TO € OCTBAPCHE AMEPHUKOT
CHA y3 yJarame HeBepOBaTHE YHOPHOCTH. DUIM HaM OCIHKA-
Ba KaKO IVIABHHU JyHAK OJIpacTa y MajoM MecTy y Anadamu, na
Ou HamycTHO CcBoje MecTo nocTtajyhu cBe ycnemnuju. Ha cBom
YKMBOTHOM ITyTy OH yCIIeBa Jla yTHUYE Ha HajBOKHU]jE JIUYHOCTH
u noralaje aMmepuyKe UCTOpH]e, a JIa je, IPU CBEMY TOME, UCTIO]
MIPOCEYHE MHTEIHUICHIH]C.

AMEpHUYKH CaH Ce OMeT MoKa3yje Kao OCTBApHB M JOCTYyIaH
CBUMa, T1a YaK U OHUMA ca ciIabujuM npeaucnosunujama. OBo
je CIIeHapuo Koju y 0ajKOBHTOM MOCTMOICPHOM CBETY (YyHK-
LMOHUIIIC Kao (pUKIMja, a ca JAPyre cTpaHe ca OajkoBHTOLINY
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HEeCTaje OWI0 KaKkBa KPUTHUYKA JMCTAHIA W TOJMTHYKUA aHTa-
»kMaH. 300T MMOTIYHO HEKPUTHYKOT MprKa3a norahaja peauresb
je, ca Jtocta pasiora, ONTY)KHBaH 32 KOH3epBaTHBHU3aM U TIOJp-
JKaBame amepuuke noiutuke. He cxBarajyhu cynituny Hanana,
m1aBHU Tiiymar Tom XeHke je OpaHno GpuiM Kao JIenoMTH30BaH
U, CTOTa, HEMOM00aH 32 MPOICIHUBAKE Y MOTUTHUKIM KaTero-
pujama. Y TEOpHjCKOM ey OBOT pajia je PeUCHO Ja OMIIo KOoju
NPUKa3 UCTOPHU]CKO-NIOIMTHYKKX Jloral)aja Uil poIHHUX, PACHUX
WITH KITACHUX ONTHOCA Jaje ofipeljeHy MEepCreKTHBY BHX CaMHX.
3aTo ce HEeKPUTHYHOCT MPeMa aMEPHUKO]j CIIOJbHO] TOJIUTHIH Y
@opecm I'amny MoXe carieJlaTH Kao HhCHA aroyoruja, a cama
YUEHCHHUIIA J]a HUKO HUJE MMa0 HaMepy J1a CC MOTUTUYKH U3pa3u
TOBOPH O MaJIy MOJUTHYKE KYATYPE y TTOCTMOICPHOM XOJIHBYTY.

Hema cymme na je penutess @opect ['ammna ucnpuyao jour jen-
Hy 0ajKy, caMo OoBoOra IyTa 3a pasnuky ox opahe KoeH, o caBpe-
MEHO] aMmepHu4Koj ucropuju. OBoM GuiMy npHIaBaHe Cy pasiu-
YHUTE MHTEPIIPETAllMje Koje Ta YINIABHOM OITYXKY]y 328 KOH3epBa-
TUBH3aM. MelyTiM, 3a 0Baj pajx HajBaXHHUjHU je OHOC (uiIMa
npema OOJTHUM TaukamMa aMepHYKe NOJIMTHKE U uctopuje. UnHu
ce, Kao U y JPYrMM IOCTMOJCPHUM OCTBapeHUMa, J1a je eBHU-
JICHTHA TMOBPIIHOCT ¥ aUCTOPUYHOCT Koja OaHajm3yje MpoIie
norabhaje 10 Te Mepe Aa ¢y OHU caMO OUUIINCHU CUMYITaKPYMHU
HEeKaallkbUX 30MBama. [IejMCOH TBpH, Ka0 IITO j¢ ¥ Y aHATHU3H
MOCTMOJICpHUX (PUIMOBA MOKa3aHO, Aa ce Jorahaju mpoumx
BpeMeHa, Beh jeTHOM OmurpaHH, CBOIUpajy moMohy macTwuima.
OBUM ce Kpenpa HCKPUBJhECHA CITHKA MPOILIOCTH, CHMYIaKpPyM,
ca any3WjaMa M KomMjama crapux gorahaja, Koju HE MpEeHOCe
HCTOPHjCKY MPOIIIOCT OHAKO KaKo Ce Jecuia, Beh Harie crepe-
OTHUIIC O MPONLIOCTH. JKUBUMO Y BpeMEHY MEIIHjCKE CIIMKE, KOja
je mporyraia CTBapHH CBET, M y KOME JOMHHHUPA Tceyaonoralaj.
CaHKy BJIaCTUTE MPOILIOCTH MOPAMO TPAXKHUTH Y MEH]CKOJj KYJI-
TYpH KOja HaM HCTOPHjCKe noraljaje mpeacTaBiba Kpo3 mormyiap-
HE CITHKE, 0K HAaM MCTHHCKA MPOIUIOCT 0CTaje M3BaH CTBAPHOT
nomainaja. Hopman [lensun (Norman Denzin) y keu3u Images
of Postmodern Society nuiue: ,,JlocTMOnEepHO KuHEMaTorpad-
CKO MPE/ICTaBJhabe Takol)e HUje yCreno aa MOHyAN HUIITA BH-
1Ie O IOBPIIHE oNiyje nocrojeher crama ... CaBpeMeHa K1He-
marorpaduja He mprkasyje ca onropapajyhom TeXKHHOM CTBapHE
KUBOTHE Tpobeme”.® Boapujap je OBy MOCTMOIEPHY CUTYAIH]y
HajpaJMKaTHAje OMUcao y Kibus3u Cumynakpymu u cumynayuja,
peunma: ,,Mu, Meljytum, ynasumo y jenaHy epy (GHIMOBa, KOju
3arpaBo HEMajy CMHCIIA, KOjU Cy BEJIMKE CHHTCTHYKE TBOPEBHU-
He ¢ BapujabmiHOM Teomerpujom”™.’ Humra ox oHora mro je

8 Denzin, N. (1991) Images of Postmodern Society, London: SAGE Publicati-
ons, p. 150

9 Bodrijar, Z. (1991) Simulakrumi i simulacija, Novi Sad: Svetovi, ctp. 47.
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UHCIIMPHCAHO CTBAPHOM HCTOpHjoM y (unmoBuma O, Opame,
20e cu? u @opecmy I'amny HUjE c€ IESCUIIO OHAKO KaKO je TO Y
UMy npuKazaHo, HEro je cBe OaHaJIM30BaHO, PEKOHTEKCTya-
JM30BaHO U Cajla HaM Ce MPE/ICTaB/ba Ha BPJIO MOjeTHOCTABIbEH
Ha4YHuH.

Hpyru penutessu, nonyT Opahe Koen n 3emekuca, koju mpes-
CTaBJbajy HajOOJbE MpHUMeEpe CaBpEeMEHE aMepH4Ke KHHEMAaTo-
rpaduje, kao mro cy Ksenrun Tapantuno (Quentin Tarantino),
PobGepra Ponpures (Robert Rodriguez), Tum bapron (Tim Bur-
ton), Omusep CroyH (Oliver Stone), na yak u Byau Anen (Wo-
ody Allen), y CBOjUM OCTBapeHHUMa HITH CE HE TOTUYY ITOJUTHY-
KUX MUTaka WK TO paje y AyXy MoCTMoaepHe upounuje. Ilot-
MyHa JCMOIUTH3allHja TAHTCTEPCKOT (pUIMa yousbuBa je y (-
moBuMa Keentuna Tapautuna [lemnapauxe npuue/Pulp Fiction
(1994, Quentin Tarantino), Yiuunu ncu /Reservoir Dogs (1992,
Quentin Tarantino) u [lexu Bpayn/Jackie Brown (1997, Quen-
tin Tarantino). TapaHTHHOBH (BUIMOBH IIPEACTABIbA]Y TPUMEPE
HacTHIa OKPEHYyTOI KHHeMaTorpaduju u nonyaapHoj KyIaTypH,
IITO yKHUJa OWJIO KaKBY JIPYIITBEHO-TIOJUTUYKY aHT@)KOBaHOCT.
MelhyTum, raHrCTepCKH JKaHp je ox cBor HacTtaHka 1930-ux ro-
JIMHA U NojaBJbuBama Xayapa Xokcosor (Howard Hawks) Jluya
ca oorcunmrom/Scarface (1932, Howard Hawks) 0uo Beoma npy-
IITBEHO KPUTHYKHU OPHjEHTHCAH 5KaHp. 300T OIITPOT KPUTHYKOT
OJIHOCA IPEeMa aMEPUYKOM APYIITBY OHO je 3a0pameH 3a CHUMa-
€ U MPUKa3MBambe 32 BpeMe BiiaiaBune [IpogyKinoHor kona y
KJIJacCU4HOM Xouuyny. HepaBHoIpaBaH cTaryc MMUIPaHTCKUX
€THUYKUX 3aje/IHUIIa, HEMOI'YNHOCT OCTBapHBama aMepUuKor
CHa, KJIaCHE JPYIITBEHE pa3jIMKe W JIPYLITBEHH MPOOJIEMH Kao
HITO Cy WJIerallHa JUCTPUOYIMja ajlKoxoia, OWIM Cy LeHTpall-
Ha TeMa jkaHpa. TapaHTHHO, HACYNPOT TOME, YHHU JIa Cy je3HK
U M3MJIe] TaHICTepa jeJIMHO BaKHH, aly He 3apaji CTBapama
KOH(pOHTALIMje JIETUTUMHE JPYNITBEHO] MJICOJIOTHjH Kao IITO
je To OWo ciIyYaj Y MCTOPHjH jKaHpa, Beh Kao MyT HEHOT 3aHe-
MapuBama. JKanposcka npaBuia y TapaHTHHOBUM (uiMoBHMa
Cy BHILIE HETO OYMIJIE/IHA, AU Cy YIOTpeOsbeHa 3apaj Mmperuia-
BJbMBaa MOMYyJIApHE KYJITYpe KOHBEHIIMjama jkaHpa. bUTHO je
HAMOMEHYTH J1a TipBa Tpu TapaHTHHOBA GHIMa HEMajy MOpa-
HHM KOMEHTap TaHICTEPOBOT MJIETaJIHOT MOCIOBakha y APYILITBY,
HUTU HaM IpHKa3yjy TOjeJMHIA KOoju 300r MarepujaiHe Oeje
W APYWITBCHE UCKJbYYCHOCTU MOYUIBLY J1a CE OaBe KpUMHHaA-
joM, Beh mpHKa3yjy raHrcrepe Kao CMMOOJ CaBpeMEHE IOIy-
napHe Kyntype. Meonomnko MojIuTHYKUX MO3MIHUja y (HIMY
HeMa, TapaHTHHOBY TaHICTEPCKU (PUIIMOBU HUCY KOMEHTAP I10IT
KYJITYpe, OHH Cy TION KyITypa, TAaHI'CTEPU Yy CABPEMEHOM CBETY
MIOCTOje Kao U CBE JIPYro, OHH CY J€0 U JPYIITBEHE U MEAU]jCKEe
peannoctu. Mejcon (Fran Mason) je y kwusu American Gang-
ster Cinema from Little Caesar to Palp Fiction (2002) Hanucao
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,»DHUIM JIOHOCH JIPYIITBO TJI€ TAHTCTEPCKH CEMHUOTHYKH KOMOBH
HE IMOCTOje caMo Ha ekpaHy, Beh mocrajy HOpMa CBaKOJHEB-
HOT TIOHAIIamka, TaKo Jla TaHICTep HHUje HEHOpMajlaH Hero TH-
muyan”.'? Tlopen Tapantuna, penuresb OnuBep CTOYH CHUMAO
je dhuiMoBe ca TONUTHYKKUM cajipkajeM, kao mro je JOK/ JFK
(1991, Oliver Stone). ®uiaM je cHUMaH y MOCTMOACPHOM JIyXy
UCIIPECE]aHOCTH ¥ aKOHTEKCTYAJTHOCTH CIIMYHO Kao O, 6pame,
20e cu? u @opecm I'amn. 3a oBaj GUIM U CIUYHE BEMY, borc
u Tlonapn mumry: ,,ITocne JOK, MHOrH (pUIAMOBH CHUMaHH Yy
MOCTMOJIEPHOM CTHITy TOKOM 1990-ux, ciaBUIHM Cy OBY BPCTY
AHTHUITOIUTUYKOT CCH3MOMIIUTETA KOjU TpaTH 1yOOKe TPCHIOBE
y aMepHuYKOM JAPYIITBY: ONaJambe LUBHIHE KYIType, €po3Hjy
JaBHOT TIOBEpema y BIIaJy U MOJUTHYApE, IPUBATH3ALM]Y JPY-
IITBEHOT ’KMBOTA, TPUBHjAJIU3alM]y MOJUTHUKE Jedare, ueo-
JIOUIKO TIpHOIKaBame JBe Hajehe mapruje m JecTpyKTHBHO

JICjCTBO HOBIIA Y H30OPHUM M 3aKOHOJABHUM aKTHBHOCTHMA .!!

3axkmwyuak

OUIMCKH PeIUTESbH KOjU CYy CHIMAJH CBOja ocTBapema 1990-
ux U TokoM npBe zaekane 2000-ux, y HOCTMOAEPHOM MaHUPY A0-
HEJU Cy BEJIMKE [TIOMaKe y KpeaTHBHOM M3paXkaBamy. bai kaf je
TeHepalja peAnTesba, cTacajia y BpeMe HOBOT XOJHBYyAa, Omia
HAa 3aJ1aCKY, IT0jaBHO C€ MOCTMOJEPHHU (PIIM, ToHOCehn HOBHHE
y Beh moctojehe kxuHemMaTorpadcke Gopme koje cy modene aa
TI0Ka3yjy 3HaKe MCIPIUbEHOCTH. MHTEpTEeKCTya Ha IUTATHOCT,
AMCTOPUJCKH MPUCTYII MPOLUIOCTH, MIPUCBAJAHE U EKICKTHIKO
MeIIake CTHIIOBA CBUX (PHIMCKHX TPaIuIlija, YHEIO je HOBY
CBEXKHMHY Yy XOJMBYICKY KuHemarorpadwujy. [loctmonepuu pe-
JIUTEJbU YIITABHOM OZYCTajy Of KPUTHKE Biaaajyhe uaeonoruje,
HE MpobieMaTn3yjy ropyha momuTHyka IUTamka U HHCTUTYIIH]E
Koje je crpoBoze. [larac je roToBo HeMoryhe 3aMUCIIUTH J1a He-
KM peiuTesb y XOJIMBYALY CHUMH TaKko CHaXaH (DHIIM KOjH OLITPO
KPUTHKYje KalTUTATUCTHYKE OTHOCE M MEIUjCKO M3pabJbHBamE
Jeyau Kao mro je To ypaano Cumnu [Tomak (Sydney Pollack) y
bummy Kore youjajy, sap ne?/They Shoot Horses, Don't They?
(1969, Sydney Pollack). Onaname monutuyke KyaType y XoiIu-
Byly OYHTYje ce Ha 1nBa HaumHa. Ca jeflHe CTpaHe, PeOUTEIbU
KOJjH ce OTpejelie Aa CHUME (DMIM ca TOMUTHYKHM CaapiKaju-
Ma pajie TO Ha TakaB Ha4MH Ja HaAM HA aHCTOPUjCKH M YECTO
HeTauaH Ha4YMH IPEJCTaBJbajy MPOILIOCT, Ca BEIUKUM Jl03aMa
UPOHHj€, TaKO A3 KPYIHH MTOIUTHYKY IPOOIeMHU MPOIUIOCTH 1

10 Mason, F. (2002) American Gangster Cinema from Little Caesar to Palp
Fiction, New York: Palgrave Macmillan, p. 161

11 Boggs, C. and Pollard, T. (2003) A World in Chaos: Social Crisis and the

Rise of Postmodern Cinema, Lanham: Rowman & Littlefield Publishers,
p. 242 -243
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CaalIkbOCTH JIeNyjy OaHamHo u Oe3asneHo. Ca npyre cTpase,
cBe je Behu Opoj penuTesba, Kao 1mto ¢y TapantuHo, opaha Koen
u Pobept Poapures, koju omyctajy oJ OMI0 KaKBOT YKJbY4HBa-
Ha MOJIMTUYKHX WITH HJICONIOMKHUX TeMa Y puinm. OHu Cy OKyTH-
panu MenujeM (GuiimMa, ’BeroBOM HCTOPH]OM M HE MOKa3yjy HHTE-
pecoBambe Jla Ce HHTEICKTYaIHO Mo3abaBe KPUTHKOM CHCTEMa Y
KOjeM JKMBe U cTBapajy. Morio Ou ce pehu ia oBa aenonuTusa-
1Mja KnHeMarorpaduje HacTaje y AyXy HOCTMOJCPHOT BpeMeHa
y KOME BIiaja JUCKOHTHHYHUTET ca mpouniomhy Koja ce CKopo
omurpasa. 3a BpeMe MOICPHUCTHYKOT CCH3MOMIIUTETa Y HOBOM
XoNuByy peAMTE/bU CYy CHUMAIH (PHIMOBE Ca I[CIOBUTHUM Ha-
paTuBOM, 6aBI/IJ'II/I Cy C€ KJbYYHUM IMOJIUTUYKHUM NHUTakbUMa I10-
nazehu o1 jaCHUX MJICOJIOMIKMX TO3UIMja. JIMCKOHTHHYHTET ca
OBAaKBUM IPUCTYIIOM CHUMAamy yCJIOBJbaBa Jla HACTA]y (huamo-
BU KOjH C€ MHTEIIEKTYalHO HE YIYIITajy Y 3Ha4ajHe MOJUTHYKE
npobseme, Beh CBOjOM CTPYKTYpOM U CIIMKOM caMoO peduIeKTy]y
cajlallilbe BpeMe yOp3aHHMX JPYIITBEHUX NpPOMeEHa, (parMeH-
Tallje UIACHTUTETa IOjelUHAld, ICHOIUTU3AIM]C [UBHIHOT
JIPYIITBA, UCIPIBEHOCT HACOJIOTH]a, UPOHH]Y U luHM3aM. Kao
urro ¢y [lejmcon u bonpujap TBpaniIn, caBpeMeHH XOIUBYICKH
¢bum, Kao U Apyru Menuju, omoryhasa 3a00paBibame 1 1ocraje
CPENCTBO 3a OCTBAPCIHE MOIUTHYKE, UICONOIIKE U UCTOPHjCKE
aMHe3uje.
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DECLINING OF POLITICAL CULTURE IN HOLLY WOOD

Abstract

The aim of this paper is to show a trend in which, by the 1990s,
American media became more and more depoliticized. In that
light, historical trend of media depolitization finds its expression in
contemporary Hollywood filmmaking, as well as in other areas of
cultural life. The paper states that the vast majority of studio executives,
altogether with directors, want little to do with projects that might be
called political. Declining of political culture has become one of the
most important features of contemporary Hollywood cinema. Even
films that engage in politics usually do that in unhistorical and incorrect
manner, vastly using irony. The major problem is the fact that when
Hollywood deals with social problems such as class struggle, racism
and poverty, it perpetuates the myth that hurdles in life can be overcome
by means of either luck or hard work. Hollywood cinema fails to deal
responsibly with today’s important social and political questions. On
the other hand, we are facing the situation where most of the new films
neglect political issues. Postmodern cinema represented in the works
of Tarantino, Rodriguez, Coen Brothers, Stone, or many other film
makers, take as their essential point the references from other films,
using their images and recycling them. The images in those films
function as the interchangable signs, with meanings of their own, a
closed world of media-based references. The Baudrillard and Jameson
theory of simulation is used to explain the process where signs lose any
relationship with reality in contemporay media. Politics, if it exists in
the cinema at all, becames more than ever a part of the entertainment
culture, a sign with no meaning. The postmodern turn in culture enables
us to encounter the spirit of antipolitics in the most developed form
so far. While New Hollywood directors largely celebrated the liberal
democratic legacy during the 1960s and the 1970s, postmodern pictures
show tendency toward declining of political culture.

Key words: depoliticization, ahistorical, postmodernity, modernity,
Hollywood
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