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CTAPE I HOBE MCTURE Y
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Caxerak: Ocnawajvhu ce na suherve Muwena ®@yxoa y Kpumuukom
ecejy ,,llIma je aymop?”, y o6om pady ce anaiusupa u3 uuje nepcnex-
muee u U3 yena Koje KmwudicegHe opujeHmayuje, uoeonoauje u ucmuHe
ce obnuxyje napayuja y pomanuma ®@o II. M. Kyyuja u Cnywxurouna
npuua M. Emeyo. Osu cagpemenu nacmagyu npuie o Pobuncony Kpy-
coy u cayuwikurou Banu uz Bubnuje nacmanu cy ycneo Hecxeamsmugux
UL HedopeueHux 0eno8a y OPUSUHATHUM MEeKCMOoguMa, U npegueypu-
CaHu cy KaKo u3 yana aymopa Kao nojeOuHyd, maxo u ca CmaHo8uuma
AKMYyenHux UCMUHA Y KYAMYPU U KFUICeGHOCU. Ycaeo uMnauyumH1ux
U eKCRTUYUMHUX KPUMUKA UMnepujante u nampujapxaite uoeonoauje,
0ba pomana na novemxy ynyhyjy na emunucmuuxu ouckypc. Melhy-
Mum, nojedure cyere u TUYHOCMU YKA3Y[y HA NPEUCNUMUBArse UCMUHA
U3 NOCMKONOHUjaHe, Kao u nocmgemunucmuyke nepcnekmuge. Ilopeo
MocyhiHOCmu 0a ce UCMuHA UCMAKKe U3 PA3TUYUMUX dcnekama, y paoy
ce ucnumyje Kako aymopu nOMeHymux poMaHa y c80juM mexkcmosuma
npobremamu3syjy u opyee (He)ucmune y KFUICEGHOCMU U KYIMYPU, Y
NPOWLIOCU U CA0AUFOCHIU.

Kibyune peun: @o, Crywxuruna npuua, Muwen @yxo, nocmmooep-
HU3aM, peMUHU3AM, NOCIKONOHUJATUIAM

VY kpurnukom ecejy ,,llra je ayrop?”, Mumen ®yko (Michel
Foucault) roBopu na je mo3uiija KeMKEBHUKA M CAMOT KEbH-
JKEBHOT JIeJIa IPOMEHJbUBA U NIOJUI0KHA Pa3IMYUTHM yTHLAjUMa
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U pyravydjuM UCTUHAaMa MPUIIMKOM CTBapama U Tymadema. [1o-
MEHYTHU MUCIWIAL TBPIU Aa:

»QYHKIH]ja ayTopa” je YCKO IOBe3aHa ca MPaBHUM W MH-
CTHTYLMOHAJIHUM CUCTEMHMA KOjH MPOIUCY]Y, OJUTy4yjy U
onpeljyjy rpaHuiie TUCKypca; OHA HE TIOCTOJU Y UCTOj Gop-
MU Y CBUM JTUCKYPCHMa, 32 CBa BPEMEHa, Y CBaKO]j KYJITYpH;
OHa HHUj¢ Ne(PUHUCAHA CTIOHTAHUM MPUITUCHBAKHEM TEKCTA
HBErOBOM CTBapaolly, Beh HHM30M NpEIM3HUX CIIONKEHHX
MpolLie/lypa; OHa Ce HE OJJHOCH, YUCTO W JeAHOCTAaBHO, Ha
CTBApHOT MOje/INHIIA KOJIMKO UCTOBPEMEHO IMOJCTHYE Pa3-
JIMYUTa MUIUJbCHA U HU3 CY0jeKTUBHUX TO3UIIH]ja Koje On
MOjeIMHIIA U3BECHE KIIace MOTITH JIa 3ay3UMajy.!

[TomeHyTe OKOJIHOCTH y BE3H Ca MHCABEM U WHTEPIIPETALIN)jOM
KEMKEBHOT JIeJ1a U3HOCE Ce, Y CIIMYHO] (hopMH, y pomaHuMa Do
[1. M. Kynuja u Crywkurouna npuua M. ETByn. YV 006a momenyTa
pOMaHa ce TOBOPH O CyMIbM Y MCTHHUTOCT M MCIIPaBHO TyMa-
YeHe 3alHCaHOT U JIOBOIU CE y THTambe KO je, KOHKPETHO, M0-
MEHyTe MpUYe UCTIPHYAO0, Tj. 1a JIU je y NHUTamby PEeMUHHCTHY-
KH, TOCTHEMUHUCTHYKH, TOCTMOJICPHH WIIM TOCTKOJIOHUjATHH
JCKYPC U UCTHUHA.

KoHuenT ucTrHE U BEPOJOCTOJHOCTH YHYTAP KEbMIKEBHUX TEK-
CTOBa ayTop paza ,,lllta je ayrop?” J0BOIH y CyMibY IMOMHUIba-
BCM YHELCHHIIC Ja ¢ MUCALE ,,IIOIOKHO 3a00paBy U Cy30u-
jamy”,? ,,CKpUBCHHM 3HauCHUMa™™ W ,,HEMOTIYHUM CaJIpiKaju-
ma”.* OyKo OKyIIaBa J1a OJrOHETHE 14 JIK je U Y KOIHKOj MEPH
ayTop MOJCTPeKay MM CIPOBOIMIALl U3BECHE HMJCOJIOTHjE U Y
KaKBOM Cy OJHOCY CTBapajail TeKCTa U CaM TEKCT, Tj. Ha KOju
Ha4MH ,,TeKCT HEJIBOCMUCIICHO yKa3yje Ha (DUrypy Koja je nu3BaH

U 071 Koje moTuye”.’

Crora, oBaj MHCIWIIAI] KOMEHTapHILIE OJTrOBOPHOCT U YJIOTY
ayTopa y Be3u ca Mopykama M3 TeKCTa, 3Ha4aj U moTpedy nia ce
3Ha KO je mucarl oxpeleHor Jena ¥ MOryiHOCT Jia ce ayTOPCTBO
U3NaXupa. 3BaHUYHO MMEHOBAKE U HCTHIIAE ayTOpa HIje YBEK
0mi10 Hy)KHO, Kako TBpaAn Dyko, jep ,,uaK ¥ y OKBUPY Hallle [H-
BUJIN3AlIM]e, UCTE BPCTE TEKCTOBA HHUCY YBEK 3aXTEBAJH ayTOPE;
OWJI0 je BpeMe KaJa Cy OBU TEKCTOBH KOje Cajl 30BEMO ‘KEbH-
KeBHUM (TIpHue, HapOJHE MTPUYe, eIIOBH U Tpareauje OUiIu npu-

1 Foucault, M. ,,What is an author?,” in The Norton Anthology of Theory and
Criticism, ed. Leitch, V. B. (2001), New York: W. W. Norton&Company Ltd,
p. 1631.

Hcro, ctp. 1625.
Hcro, ctp. 1625.
Hcro, ctp. 1625.
Hcro, cTp. 1628.
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xBahenu, npociehuBanu, 1 eleHN 03 MOCTaBIbamba MUTaka Y
BE3W ca MAeHTHTETOM ayTopa”.® Kako ce msHocH y paxy ,,Ko je
aytop?”, 3aHUMJBUBO je J1a ,,MA3TOBOPEHUM pEurMa U Kiburama
ce NMPUIHKCYjy IPaBH ayTOPH, KOJU HUCY MUTOJIOIIKH MJIH Ba)KHE
penuruo3He Gurype, caMmo Kaja ayTop ImocraHe MpeaMeT Ka3He

M KaJi C€ Y U3BECHOM CMHCITY H-ETOB TUCKYPC cMarpa KoOHuM”.

dyKo HE TOBOPH CaMO O ayTOpHMa Kao TBOPIMMA KEHIKCBHUX
nena, Beh moceehiyje maxkmby W KOHIIENITY CTBapaiala Koju cy
,TIOKpETaYn JUCKYP3UBHHUX MPAKCH ™ MOM KOje CBpCTaBa Kiia-
cuuHe mucue (Xomepa, Apucrorena), kao u L[pkBeHe ouese.
Kao u y cnyuajy En Penknud, manimjaropa rorckor pomasa,
HaBeJIeHE Kao MpHuMep ayTopa uuja (yHKIHUja ,,lIpeBasuiia-
3W TPaHUIlE HBEHOT paaa”,’ NeJaTHOCT MOMEHYTHX CTBapajana
1ocTaja je MepPIIO y OJHOCY Ha KOje Ce MPOICHhYje BPEIHOCT
Y HUCTHHA MOTOBUX KILMKEBHHUX MPAKCH U ,,ceMe” M3 KOra ce
NPOM3BOJC CIMYHE BapHjalldje HCTOr TEKCTa Y Pa3IUUYUTHM
BPEMEHCKUM paBHHMa. Te HOBE Bep3Wje KaHOHHW30BAHOT TIpa-
TEKCTa TOJACTHYY ,,TH HEAOMYICHH MPOCTOPH KOjU CYy 3ama-
CKHPaHH M30CTaBJbabeM MM CAKPUBEHH Y OOMJBY JaXKHOT KO-
je HaBomW Ha morpernaH 3aksbydak”.!” [IOHOBHO HCITHUCHBAILE,
ONHOCHO TpedUTypHcCame OPUTHHAIHOT TeKcTa, 1o Dykoy,
jecte ,,yreyarJbUBO M HEOMXOMHO CPEIACTBO TpaHChopMHEca-
ha JUCKYp3uBHE mpakce”,!! OMHOCHO CMEmUBamba Pa3InUuUTHX
UCTUHHUTHX NEPCIEKTHBA Y IPyTa4rjuM BPEMEHCKHM OKBHPHMA.

Pomanu @o u Cnywkursuna npuua cy Bepauje Beh npezacrassbe-
HUX HapaTvBa, aJalTUPAHE U3 yIVia aKTyCJIIHUX TyMadeHma KibU-
JKCBHOCTH ¥ MJICOJIOTH]ja U TEXHHUKA KOj€ C€ TPCHYTHO CMaTpajy
UCTUHUTHUM. Y AYyXYy CaBpEMCHUX IIpoydaBamkba KIbWKEBHOCTH,
Kymu necrabunmsyje kiacuyan Mut o Pobuncony u Iletky y
KIbIDKeBHOCTH, noBonehu jynakumwy Cysan bapToH y mUXOBO
JPYLITBO Ha OCTPBY, U Jopalyje u Mewa JedooBy mpuuy ta-
ko mrto PobuHcon ymupe Ha Opony, a Cysan u [letko ommase
ca octpBa y EHriecky, rie mpoTaroHucTa poMana yop3o mnocra-
je cam aytop opuruHaigHor texcta, Jlaunujen ledo. JyHakumu
ETBynoBe, HaKoH LITO Cy je CypOBO OABOjHIH on Myxa JIyke u
hepkwuiie, y HOBOM, EKCTPEMUCTHUKOM PeXHUMY Jpkase [ anan,
OuBa o7esbeHa Ciyxk0a CIayIIKHbE, OHOCHO KEeHE 00yUYeHE 01
ctpane Teraka u oxpeheHe na paha aey BUIIMM JPYIHITBEHUM
CcJI0jeBHMMa, HAJIMK Ha yJory JakoBijbeBe 1 PaxuibuHe CITYIIKHIbLE

6 Hcro, cTp. 1628.
7 Hcro, cTp. 1628.
8 Hcro, cTp. 1628.
9 MHcro, cTp. 1632.
10 Ucro, cTp. 1634.
11 Hcro, ctp. 1634.
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Bane u3 bubnuje, Ha x0jy ce ckpehe maxkma y jemHOM OJ TpU
enurpada Ha Mo4eTKy pomaHa. MehyTum, y moMeHyTHM poma-
HUMa C€ HE CyMIba CaMO Y UCTHHUTOCT MEPCICKTHBE U3 KOje je
npuya ucrpuyana, Beh ce 10Boze y MHUTame U IPyre UCTHHE y
OpPUTHHAIHOM TeKCTy U HapatuBy Jlanujena Jedoa u bubnuje.

Kao mro ®pemopunia pasmarpa ucmure u3 bubnuje y raaaackom
pexumy y poMany Cayukurbuna npuia, Kao mrro hemo BUIETH,
Cyszan bapron npeucnutyje KpycooBy nepiiemniiyjy »KuBota Ha
OCTPBY U ICTOB JIOXKHBJbA] PCATTHOCTH KOja T'a OKPYXKYje, Hbe-
rOBE ,,TAKO PA3HOJIMKE M TaKO OmpedyHe”'? mpuye y KojuMa OH
,,BHIIIE U HE 3HA MMOY3/JaHO IITa je UCTHHA a IuTa yoopazmpa”.'?
VY ®meroBoj npuyu o ToMe Kako je [leTko n3ryoumo jesuk ce Hyne
pasnuuuTa TyMadema, y ayxy OyKkooBe Teopuje:

,» Moxzaa mely TproiMa pobbem, Koju ¢y MaBpw, je3ux
Ba)XkM 3a mocaacTuiy’, pede. ‘VMmu uM je MoxIa 10jaauio
na ciymajy [leTkoBo jxaio0HO 3aBHjambe, naH U Hoh. Mo-
KA Cy XTEJH [1a Ta CIpede a UKaj HCIpHYa CBOjy IPHUY:
KO je OH, TJe My je IOM, KaKko Ce JOTOAMIIO Jia ra 3apooe.
Mo [a Cy OJICellay je3uK CBaKOM JbYMOKAEPy Kora yxBa-
Te, 3a Ka3Hy. Kako hemo ukan 3Hatu uctuny?”!*

Hajyhiu Cy3an bapron MoryhiHOCT Aa M3 KEHCKE MEepPCIeKTUBRE
ucnpuya npudy o Poouncony Kpycoy, Kyuu yBoau obpuce ¢e-
MHHHCTHYKE TEOPHj€ Y CBOj POMaH M HOBHHE KOje HHCY ITOCTOja-
ne y mucmy Jlanujena Jledoa y pomany Poburcon Kpyco. Peun
Karretana Opoja, koju u3bassba Cy3an u Ilerka ca octpBa, Ha-
BOJIe Ha TIOMHCao J1a fie Hapaiuja y poMaHy y MOTITYHOCTH OUTH
u3noxeHa u3 peMUHUCTHUKe TepcriekTruBe: ‘Tpebano O6u na Ty
NpUYy CTaBUTE Ha MAIUp U NOHYHTE j€ KibIbKapuMa’, yBepaBao
Mme je — ‘Konmko je MeHM y 3Hamy, Halll HapoJ| jOIll HUje UMao
JKeHCKor Opomosiomuuka. To he y30ypkaru myxose’.!> CysaH,
OIHOCHO ,,roctioha Kpyco”,'® namehe ce kao caBpemena, 60sba
U 3Ha4yajHHja Bep3Hja KaHOHM30BAHOT OPOIOJIOMHHUKA M ayTop
npyraduje Bepauje npuue o Kpycoy. Mehyrum, nako je Kpy-
co ympo Ha 6poay u Cy3aH yImOpHO MOKYIIIaBa Ja NPy HOBY
ucmuny ¥ IPEKPOjU TIPUIY O BETOBOM OCTpBY U IleTkKy u3 de-
MUHHCTHYKE TIEPCIIEKTHBE, OHa yBuUla 1a je HeMohHa u j1a ce 3a
nomoh, urak, Mopa 00paTUTH TBOPILY OPUTMHAITHOT HapaTHBa.

3aHuMIbNBO je aa Kyiu ynauBa cymMmby y W3BECHHM JEIOBHMA
TEKCTa Ja JI je OBY XepOUHY ,,y0aruo” y HapatuB o PoOuHcony

12 Kuci, Dz. M. (2004) Fo, Beograd: Paidea, ctp. 9-10.
13 HUcro, ctp. 9-10.

14 Ucro, ctp. 17.

15 Kuci, Dz. M. Has. neno, ctp. 29.

16 Ucro, ctp. 31.
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y 3HaK Nojpuike GeMHUHUCTHYKE TEOpHje, WK, OIIOBPraBama 1
HUCMejaBama MOMEHyTe opujeHTaruje. Ha mojeauHum mMectuma
y pOMaHy ce 3aIiTamo Jia JIM je JOMHUHAHTHHja (PeMHHUCTHUYKA
WY TOCT(HEMUHUCTHYKA UCMUHA U KOje 3HAYCHE je HajITpUXBa-
TJbUBHjE, C 003MPOM Ha TO Ja CE POMAH MOXKE JOKHUBETH Kao
,»MeTa(HKINOHAIIHA aJIeTOpHja 3a CaMo CXBaTame CMUCIIA POMa-

Ha o] cTpaHe unTanana”."”

NzBecna Cy3aHuHa pasMuIUbamka U o0Opaciie nmoHamama Kynu
Npe/CTaB/ba HAa MOICMEUUBUB HaYMH, KPUTHKYjyhH >KeHe Kao
hynpuBa Ouha, MPOMEHJBUBOT PacIoiokema: ,,JJok cam Ouia
Ha OCTPBY YE3HYJIa caM caMo ja OyneM Herae ApyIae Wid, ped-
Jy KOjy caMm Tajia KOpHCTHIa, Ja Oynem criaceHa. AJu caj ce y
MEHH Oy[IM YeKHba Koja Me 3aThde HecnpeMHy. CKIIONUM OuH U
Ayloa M€ HalyuiTa, JICTU U3Hajg Kyha U yinuia, uryMa v nammba-
Ka, HaTpar y Haui ctapu oM, Kpycoo u moj. Hehere pasymeru
OBY YEXKIbY, TOCNIC CBEra ILITO CaM Hamucajga O J0Cay Haller
Tamolmer xuBota”.'® Jlok je 6una Ha octpBy, Cy3aH je xKynaena
3a )HBOTOM y EBHIIIECKoj, a cajia Kajia uMa Ty MPUITHKY, Ye3He 32
CTapuM HaBHKama U J0XHBJbajuMa. OBaKBa IpTa Kapakrepa u
Cy3aHHMHa HEAOCIETHOCT OCIOpaBa HbEH KPEIHOUITUTET ayTopa
Y BEPOJIOCTOJHOCT TBPAU Y FbEHOM HapaTHUBY.

Naxo n3 dpemunucTrykor Goxyca KpUTHKYje HaTpujapXxaiHu U
UMIIepHjaliHU AUCKype u ucmuny Kpycoa Ha octpBy, cama Cy-
3aH bapToH BpeMeHOM MomnpuMa OJIJIUKE ,,yTHeTada’” y OJHOCY
Ha [leTka, Tj. CTpaHe Koja HACTOjU J1a HAMETHE CBOj 00pa3ail mo-
Halllamka ¥ CBOjJy UCTUHY Kao jeNUHY NPHUXBATJbUBY. Tako oHa
CUMOOJIMYHO TIOYMHH-€ Jla JMYM Ha ,,KOJIOHU3aTopa“, KoMe ce
[eTko, ,,k070HU30BaHU", ofynupe hiyTamem.

CraB ,,konmoHHU3aTopa” mMpeMa ,,konoHu3oBaHoM” Cy3aH OTKpHUBa
Beh Ha MOYeTKy poMaHa, MPUIIUKOM OOpaBKa Ha OCTPRBY, IIE CE
3rpakasa Haj [leTkoBuM ,,HegoctaTtkoM™: ,,JIoTan cam o IleTko-
BOM JKHMBOTY pa3MulllJbajia KOJIUKO U O XUBOTY HCKOT IICa WJIN
010 Koje MpUIIyIe 3BepU — Ma U Mame, jep rpo3uiia caM ce
ErOBE CAKaTOCTH KOja Me je Tepajia Ja ra U3rHaM M3 MHCIH U
Jia ce Tp3aM Kaj Mu ce mpubmmkn”.'® Cynepuopan oaaoc Cy3an
npema [leTKy 1 leHa yBEpEeHOCT J1a 3Ha IIITa je Haj0oJbe 3a Ihera
npucyTHH ¢y U mpunikoM Cy3aHHHOT J0acKa Ha Opojl U ojia-
cKa ca ocTpsa: ,,Moje 3anarame 3a [leTka ypomuiio je miomom.
Jour jemHa rpyna MmopHapa ynyhieHa je Ha 00aty o] 3a1I0BEIHU-

17 Caracciolo, M. J. M. Coetzees ,,Foe” and the embodiment of meaning,
19 April 2013, Academia. edu, http://www.academia.edu/757701/J._M._
Coetzees_Foe_and the Embodiment of Meaning ‘’a metafictional allegory
for the reader’s making sense of the novel itself”

18 Ucro, ctp. 36.

19 Ucro, ctp. 23.

191



MAJA hYK

wTBOM Tpeher opununpa, ¢ HapehemeM 1a HUNOMITO He MTOBpe/e
[lerka, koju je yOor mpuriynu cTBop, Beh Ja yumHe mra rof
je HyXXHO [1a ra yKpIajy Ha 6pox”.** KynmuHamnuja u nabe pas-
oTkpuBame Cy3aHHHOT HJEHTHUTETa ,,KOJIOHM3aTOpa” OAWrpa-
Ba ce y EHmeckoj, rae oHa HaMeTJbMBO MOKYIIaBa Jja HABUKHE
IeTka f1a je BeH CiIyra, ¥ y)KuBa y Bep3uju sxeHekor Kpycoa:

1%

,,Can, Iletko, paou!”, kaxxem, U CKIIOHUM ce y cTpaHy. / 1e-
daj v padu: TO Cy MU JIBe TIaBHE peun 3a [leTka U MHOTO
HITOIITA BUMa MOCTHKeM. CTPaxOBHT je TO Maj, 3HaM, U3
¢1000/Ic Ha OCTPBY T je MO YWTAB JaH MOTao Ja CKHUTA,
Tpara 3a NTUYjUM jajUMa M JIOBH PUOY KOIJBEM, YKOJIHUKO
Iy>)KHOCT HHje 3Baja Ha Tepace. Ho, Basbaa je Gosbe na ce
Hay4Yd KOPHUCHHM IIOCJIOBUMa HETo Jia OJl jyTpa 10 Mpaka
JIeKH CaM Y MOZIPYMY, JIOK My ce I0 IJIaBH MOTajy KO 3Ha
KakBe MUCITH? !,

TakaB UMIIEPHjaATUCTUYKH AUCKYPC U ucmuna, tae Cy3aH, ayTop
,,HOBOT” HapatuBa 0 Kpycoy, HacToju ma ceOe mpeicTaBu Kao
n30aBJpava ¥ MPOCBETHTEIhA, MPOTEXKE CE 0 Kpaja pOMaHa.

Y pomany @o, Kyuu y HEKOJMKO HaBpara TOBOPH O YHUHLEHHU-
11 [1a HUj€ TOBOJHHO J1a j€ M3BECHA TBP/Iha, OKOJIHOCT, TUCKYPC
WM TyMaverme UCTUHHUTO caMo Mo cebu, Beh je HeomxoqHo na
Ce OHO TPeJIoYM Ha BajbaH HAYMH Kao UCTUHMTO, 3aXBasbyjyhu
oAroBapajyhum TexHrKama WM TPUKOBUMA ,,ayTopa”. Kako ka-
netan Opoja objammasa Cy3aH:

» O YMETHOCTH He MOTY J1a Cy[JUM, ITOIITO caM OOMYaH Io-
Mopail’, peye kaneraH CMuT; ‘anmy OyquTe CUTYPHH, KEbH-
xapu hie Beh yHajMUTH HEkora Jia JoTepa Ballly IpUdy, ma
6oramu ¥ n1a joj noxa maino 6oje’. ‘Hehy npucraru Hu Ha
KakBe Jlaxku,” pekox. Kaneran ce ocmexHy. ‘Y tome ce Beh
He OMX IMOy3/1a0 Y BUX’ pedue: ‘OHU TPTyjy KibHrama, a He
HUCTHHOM.® ~

[ITaBuiie, Takse ,,JOTEpaHe”’, a YECTO U Y MOTIIYHOCTH H300JIH-
YCHE UCMmUHe, KaKO y JIOMEHY KIbM)KEBHOCTH, TAKO U Y JPYTUM
cepama, KOPHCTE C€ Ka0 CPEACTBO MaHHITyIalHje ¥ OJaBarba
JIKHOT yTHCKa 3apai onpehenux nusbeBa. Mehytum, nako ce
Ha MOYEeTKY poMaHa OyHU MPOTHB ,,y/eNIIaBamba HCTHHE peyuH-
Ma, Kao IITO CMO CE YBEPWJIH Yy IpeTXxoAHoM mutary, Cy3aH Ka-
CHHj€ MPU3HAjC J1a CBOjOM MTPUYOM HE XKEJH Jja moMorHe [letky,
Beh na peunMa cTekHe Moh Hax BUM: ,,Y ceOH MOHAB/hAM KaKO
¢ IlerkoM mpuvam ga OMx ra oOpa3oBamEeM H3BYKJIA M3 Mpaka
u tummHe. Ho, na nmu je tako? buBa xarkan na me no0pe Ha-

20 Ucro, cTp. 29.
21 Ucro, ctp. 40.
22 Ucro, cTp. 29.
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Mepe M37ajy W OHAa MH PEYd CIy)Ke caMoO Kao Hajkpahu myT
Jla ra MoApeanuM cB0joj BoJbK.? Jla GM CBOjy MCTHHY HMCTaKiia
Kao0 HeZABOCMUCIICHO TauHy, Cy3aH OMoBprasa OWiIO 4ujy Ipyry
BEp3Ujy UCTUHE!

,IleTKo, pauyHana caM, MOKAa U HE 3Ha IITa 3HAYM ped
ucmuHa;, HO WIAK, ako MOja CJIMKa MmokpeHe cehama Ha
HCTHHY, BETOB MOINICA MOpao Ou ce Oap Havac 3aMariiuTH;
jep HHje JIM ¢ IPaBOM PEUECHO J1a Cy OYH Orlieano ayme?”*

OcniopaBame Opyeux UCTHHA U TeXKHHa Ja C€ BIajJa U KOHTPOJIH-
11 U3 yIUIa jeOHe NCTUHE TIPUCYTHO je Uy poMany Cryuxuruna
npuya. JIok ce y pomany @o MOHOBO UCTHCYje puya 0 PoOuH-
cony Kpycoy, y npBoM aeny pomana Cayukurbuna npuia ce u3
Jpyradvjer yria npeicTaBiba MO3UIHja APEBHUX CIYIIKHbA U3
Bubnuje. Y npyrom neiy pomasa ce, y BUIy €MUIOTa IO Ha3M-
BOM ,,McTopujcke Oenemike o Crywkurpunoj npuuu’, NelieHUja-
Ma KacHHje Ha jeqHoM Hay4yHoM cKyIly aHalu3upa TPaAaHCKPUIT
DpenoBUIIMHE UCITOBECTU O CTPaHe jeIHOT mpodecopa.

Kao mto je peueno, Maprapet EtByn y pomany Cryuikurouna
npuya Tapoaupa M WCIUCYje Ha OPYradydju HAuUH UCHMUHY Y
Be3u ca oubnmujckoMm nmpudoM o JakoBy, Paxusbu, Jluju n Paxu-
JbUHO] cyllkubu Banu. ABpamoB yHyk u McakoB cuH Jakos,
ycien HecpehHHUX OKOJHOCTH JocneBa kox yjaka Jlabana, rme
CKJIamna JIOToBOp Jia CeJjaM rofInHa Pajiv, a IOTOM 0)KEHH HETOBY
khep Paxwby. Yjak Jlaban ra oOMamyje Ha JaH BeHuawa U Ja-
koB OuBa npuHyheH aa ce Hajupe oxeHn PaXuibMHOM cecTpoM
JIujom. Hecpeha Paxusbe npony0sbyje ce y Opaky, jep He MOKe
Jla TIoJlapyl HacJIeHUKA, 11a IPUMEY]e 3aKOH omayd, 0 KOMe
JK€HA HEPOTKUIbAa MOXKE [1a JOBEE MYXKY CIYLIKHIY Ja Ca UM
3aTPYIHH U YCBOJU FCHO JICTE.

Anammzupajyhu mosnoxaj cnymkuma Kako y bubnuju, Tako u
y pomany Crywrursuna npuua, JIparana MapkoBuh 3aKibydy-
je Ia je mocTojame MoMeHyTe OuOIHjcKe CIyniKube Baie, koja
paha mere 3a Paxusby, qe(UHHUCAHO ,,lb€HOM YJIOTOM CITYIIKH-
€ U CBU OCTAJIM aCleKTH HCHOT OUTHCAa OCTajy HEMO3HATH.
Hbene peun U peyn 0 HOj U3BaH YIIOTE CIYIIKHEbA HUKAIA HU-
cy m3peuene”.”> Melhytum, Mapraper EtBya konctpywuire Ba-
JIUHY TEPCICKTUBY M uCmuky W TIOBE3yje je ca IPYIITBEHO-
MOJIUTHYKOM CUTYalldjOM M TO3MILHUjOM JKEHE y aMepu4KoM

23 Ucro, cTp. 43.
24 Ucro, cTp. 49.

25 Markovi¢, D. (2009) Narativni postupci u romanima Margaret Etvud,
Magistarski rad, Filoloski fakultet, Univerzitet u Beogradu, Beograd, ctp. 72.
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JPYIITBY OCaMJeCEeTHX TOAMHA JBAJCCETOr BEKa’® U mozmesbyje
joj ume dpemopuna (Offred).

Kpo3 nme maBHe NpOTaroHUCTKHUILE CE MOKasyje HheH 0e3nsia-
3aH u nojapeleH monoxaj, jep y OyKBaJHOM MPEBOLY OHO 3HAYU
,»OHa Koja Tpumazaa 3amnoBeaHuky Ppeny”, kao u ,,onyhena”
(offered) u ,,morpemHo cxpahena” (off-read). [Topen ®penonu-
e y yno3u Bane, cumbGonuyHy yiory JakoBa mpey3uma 3aro-
BenHuK ®pen, 10k ce y nmosunuju Paxmbe Hamasu Cepena [loj,
3anoBeTHUKOBA CYIIpyTa.

Kao mro Ha moyetky pomana @o npuya o PoOuHCOHY Tede u3
HEepCIEeKTHBE NaTPUjapXalHOT U UMIIEPUjATUCTUYKOT THCKypca
Hanujena ledoa, y pomany Cnywxuruna npuua 1eio raaaji-
CKO JpymITBO (YHKIMOHHILIE IO MaTpUjapXaJHUM Haveiauma
Bubnuje, npunaroheHNx U TyMa4eHUX U3 HCKPUBILEHE MEPCIEK-
THBE PENPECUBHOTr pexnma. CBako ko OM IOKyIIAo Aa ce Omy-
npe npomnrcumMa 61o 61 noryoseeH nim 6u Hectao. CIylIKube
U ocTaiy noapeheHu nojeArHIM Cy PelOBHO MOpPAJH Ja MpH-
CYCTBYjy ITOTPECHHM U yII030paBajyliuM jaBHUM IOTr'yOJbeHhUMa
NoOyH-CHUKA.

Melytum, Hukome, HapounTo He CiylniKumbama, Huje G110 oMo-
ryheHo na HampaBe yBUI Y bubnujy came U mpoBepe aa Jih ce
y TOM TEKCTy Tako TBPAW U Jia JIM je ONpaBAaHO Jia ce Ha Taj
Ha4MH M0CTyMa y JAPYIITBY, jep: ,,bubnuja ce npxwu 3akipydaHa,
Kao IITO CE HEKaJ 4aj AprKao 3akJbydaH, Jia je Mmociyra He ou
ykpauna. To je 3amasbuBa Marepuja: Ko 3Ha 1ITa OMCMO C HhOM Ha-
npaBWIK Kaja oucMo je ce nodyenanu? OH he HaM YUTaTH U3 Hbe,
anu je camu ynuTatk He Moxxemo”.”” Tlpude u ucmuny o bubauju
KOHTpOJIHIIIE 3aMoBEHUK, Ka0 IITO je M aymopcko npaso Ha
TpUYY U ucmuny 0 mycToM ocTpBy u IleTky, mpe momacka Cy-
3aH, mocenoBao Kpyco.

Openosuna ce, kao Cy3an baprton, umn xao Iletko, moxe mo-
YKMBETH Kao jeIHa OJ] MaprMHAJIM30BaHUX JINYHOCTH KOja CHIIOM
MPUJIMKA HE MOXKE J]a KOHTPOJIMIIIE CBOj )KHUBOT. MelyTum, mo-
nyt Cy3an bapToH, oHa MHCIIM Ja ©Ma KOHTPOJY HaJl CBOjOM
Hapalujom: ,,AKO je OBO caMoO MpHYa, OHJa MOTY J1a yTHYEM Ha
kpaj”.?® Kao u Kyuujepa jyHakuma, 1 OpeaoBulia H3HOCH CBOjY
NepCIEeKTHBY TIOTIIaueHe JKeHe, JKeJbHe Aa aolhe y mocen cpen-
CTBa IPEKO Kora OM MoIJia Jia ce U3pasu:

26 Bunu: Bouson, J. B. (1993) Brutal Choreographies: Oppositional Strategies
and Narrative Designs in the Novels of Margaret Atwood, Amherst: The
University of Massachusetts Press, p. 46.

27 Atvud, M. (2006) Sluskinjina prica, Beograd: Laguna, str. 100.
28 Atvud, M. HaB. merno, cTp. 52.
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,,OJIOBKa y MOjUM TIPCTUMA j€ UyJIHa, TOTOBO XHBa, oceham
WBeHy Moh, Moh peun cajipykaHuX y 10j. OJOBKa je 3aBHCT,
pexna 6u Terka Jlumuja, uutupajyhu jour jeqan MOTO U3
IenTpa u yno3opapajyhu Hac 1a n3beraBamMo TakBe Mpej-
Mmere. M 6unm cy y npay, jecte 3aBuct. Beh camo crora
ITO je Ip»uM, ocehaM 3aBUCT. 3aBUAMM 3arOBEIHHUKY
Ha IHETOBOj OJIOBITH. JOIII jeJHA CTBAap KOjy OMX XTena jaa
yKpajgem.”?

YckpahuBame npaBa jxeHama Jia YNTajy M MUILy y apxkasu [a-
Jla] MoKasyje YMEbEHHILy KOJMKO CE€ peud cMmarpajy 3a MohHo
OpYXKje ¥ CPEACTBO KOHTPOJIC W KOJIMKH YTHLA] UMajy ayTOpH
TEKCTOBA KOjH C€ YNTajy M MOIITY]y Y U3BecHOj enoxu. OBaKBO
MHUIIbeHhe U3HOCH bpyke Bycon cMarpajyhu na ®@penoBuiiuHa
Hapallija Takohe ykasyje Ha ,,04ajHHUKY KeJbY J1a 3aApKU HeKH
o6k KoHTpose”,*® ma Kpo3 pasroBop ca MOryhum ymraorem
MO/IapH CBOM >KHBOTY M3BECHO 3HAYCHHE U TIPEHECE CBOjY UCmuU-
HY O UCTOPHjCKOM TIEPHOIY Y KOME j& JKUBEIIA.

Mehytum, 3aHuMIBHBO je aa ce Openosuiia Ha oapeleHrm Me-
CTHMa ,,[TOUrpaBa’” ca OHUMA KojuMa npuya, ynyhyjyhu Ha jenny
Bep3ujy morahjaja cBe Bpeme, a OHIA M3jaBH ,,]0 caM U3MHUCIIH-
na. Huje ce tako mecuno. EBo mira ce mecuino.’! Ha Taj HauwnH,
BEPOMOCTOJHOCT KAaKO FhEHE, TAKO M CBAKE MCIIPHYAHE MPUUE Ce
necrabumsyje. Cama ®@penoBuiia 3akjbyuyje:

,,HeMoryhe je npuuy ucnpuyaTi TayHO OHAKO KaKO Ce Ofi-
urpaia, jep pedd HUKaJ HE MOTYy OMTH INpelu3He, YBEK
MOpa HEIITOo JIa Ce U30CTaBH, MPEBUILIE je JeI0Ba, CTpaHa,
YHaKpCHHUX TOKOBa, HUjaHCH; PEBHIIIE T'€CTOBA, KOjH MOTY
3HAYUTH OBO WJIM OHO, MPEBUIlE OOJIMKA KOjU Ce HE MOTY
JI0 Kpaja OIMcaTy, IPeBHIIIe apoMa, Y Ba3AyXy WU Ha je3H-
Ky, TipefiasHux 00ja, npeswuiie.”?

Hakne, @penoBuiiiHa MpUYa MPEACTaB/ba CaMO CEJIEKTHUBHY
U alanTUpaHy PEKOHCTPYKIMjy morafjaja M3BECHOT ayTopa, O
yemy nuuie Mumen @yko.

Texmwa na ce, nonyt Cy3an bapron y onnocy Ha [lerka, pe-
YrMa MaHUITYJIMIIE, HaKO CC€ TBpAU Ja CC Ha Taj HaA4YWH noma-
K€ M3MaHUWITYJIHCaHOM, MpecinKaBa ce Ha yiory Teraka, koje
Crnymkumbama mymrajy ,,loyuHe” u ymno3opasajyhe ¢uiamose
o ,,Hexxenn”, mpe Hero Oymy JnofesbeHe WIN MOCIare U3BECHOM
3amnoBeTHUKY:

29 HUcro, ctp. 203.

30 Bouson, J. B. HaB. memno, ctp. 149. ,,desperate desire to retain some sense of
control.”

31 Atvud, M. Has. memno, ctp. 283.
32 Ucro, cTp. 148.
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. loHekan ou, nomymie, Tetka Jlumuja mycTrIa OHO MITO j©
3Bajia JoKyMeHTapHH ¢unMm o Hexenu. 3amucnute, peue
Terka Jlumuja, kako cy Tpahmie Bpeme, a Tpebasio je aa
palle HemTo KopucHO. Y oHO BpeMe, HexeHne cy yBek Tpa-
hune Bpeme. [ToncTunianu cy ux Ha T0. Biana um je naBana
HOBAIl J]a ynpaBo To paje. He 3a0opaBure, Heke HUXOBE
uzeje Ouie Cy MPUIMYHO CyBHCIIE, HACTABWIIA j€ HaJaMe-
HUM ayTOPUTATUBHHUM TOHOM 0COOEC KOja je y MO3HIIUjHU 12
cyam.”

3aHUMJBHBO j€ Jla KOHTPOBEep3Ha yjora Teraka y rajaackoM
JPYLITBY HaBOAM KpUTHYApe Aa MOCyMmbajy Aa i je Cuyuku-
muHa npuya GEMUHUCTHYKY poMaH. Mako mpurmaaajy %eHCKoM
noiy, Tetke cy 6e3ocehajue npema Crnymikumbama  ,,urpajy ax-
THBHY YJIOTY Y CEKCYaJTHOM 0opobibaBamy CIyIIKHbA Ol CTpaHe
npxkase”,* kako TBpau bpykc Bycon, Tako 1a Ha M3BecTaH Ha-
YHMH MPE/ICTaBIbajy KEHCKH BHJ eKcTpeMu3ma. OBakBo BHleme
noapxaea 1 ®uona Tonan, cMarpajyhu na ce y IOATEKCTY po-
MaHa HaJjia3u Oyara ocyna peMHUHUCTUYKHMX Hadela u Ja ,,TeTKa
Jlunuja HajOOJBbE MPECTaBIba OBAj ACTUMUYHH TPHjyMb hemu-

HUCTUYKHX 3aiarama’.>

Cy3an baproH y pomany @o Takolje MOXKe TpeACTaBbaTH ,,1e-
JUMUAYHU TPUjyM}” (EMUHHUCTHYKE OpHjeHTalHje, jep, Hako
Hau3Iie]] UMa CBe MOTYRHOCTH J]a ce MCKa)xe W MyHy Clo0oay
Jla TrIIie, OHa, UMakK, He YCIeBa /1a CBOjy MpHUy 3a0e/ieKu cama,
Beh ce y ToMm HacTojamy ocnama Ha Jedoa u [letka. Ha kpajy
pOMaHa, leH CTBapaliauky IMOPHB y MOTIYHOCTH OMBa iecTalOu-
JIM30BaH U pyllle ce rpaHuie u3Mel)y me Kao jyHaka U HEOCTBa-
pEHOT ayTopa M MOXKE Ce YYHHUTH HEjaCHO KO MPHUY, 3arpaso,
noBpinasa. [lITaBuiie, moctaBba ce MATAKE KO je HAJ MPUUOM,
yOIIITe, UIMao KOHTpONIY, U na nu je ucmuna Kpycoa, Iletka,
Cy3zan unu Jledoa mpaga.

VY pomany Crywxureuna npuya ce 0TBOpeH 3aBpiierak dOpemo-
BUIIMHE MTpHUYe Takol)e Moxke MPOTYMaunTH Ha pa3iNuuTe Hauu-
He. He casHajemo moy3maHo &a Jiu je IIaBHA MPOTAarOHUCTKU-
Bha HalyCTUIa JapikaBy [anaj, HakoH yiacka y I[PHH KaMHOH,
u rae je orunuia. theHy cymOwHy M JIenoBe HCHE Hapalyje,
Kao TPaHCKPUOOBaHM M PEKOHCTPYHMCAH 3aIliC ca ayluo Tpake,

33 Ucro, ctp. 132.

34 Bouson, J. B. Has. zgeno, crp. 141. ,play an active role in the state’s sexual
enslavement of the Handmaids.”

35 Tolan, . (Spring 2005) ,,Feminist Utopias and Questions of Liberty: Margaret
Atwood’s ‘The Handmaid’s Tale’ as Critique of Second Wave feminism,”
Women, Vol. 16 Issue 1, 3 April 2011, p. 26 http://web.ebscohost.com/
chost/pdfviewer/pdfviewer?vid=42&hid=6&sid=495019a0-39a8-456f-ad9a-
dd05fadaff99%40sessionmgrl11. ,,Aunt Lydia best articulates this partial
triumph of feminist demands.”
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objammana IIpodecop Iljeurioro y apyrom aeiay pomana, 4ye-
CTO ce cyehn ayXxoBuTuM npumenbdama, MITo Jeiyje oMaioBa-
*aBajyhe npema >kuBOTHO] ipaMu OpejoBUIIe U lbeHUM TeKEba-
Ma na Oyne cxBalieHa kao aytop. Kako ce y Be3u ca ucmurom
npodecopa Iljenmnoroa u mweropux kosera Ha Konrpecy usHo-
cu y neny Mumonowku momusu y oenuma Mapeapem Emeyo:
,»YMECTO 11a 00JEKTHBHO M KPUTHYKH KOMEHTAPHIILY CUTYyaI]y
y npxaBu [anman u M3ByKy Myape Ioyke koje he 4oBe4aHCTBO
MOLITEIETH TAaKBUX Tpellaka, OHU HCMeBajy PpenoBUIMH MO-
JI0Ka] ¥ CYOjeKTUBHO mpeypeljyjy U U30CTaBibajy JCI0BE HEHE

npuye”.3

Amnammzupajyhu pomane @o n Crywkurbuna npuya U3 neperek-
tuBe Mumena ®ykoa, npumehyje ce Kako y cTBapamy U Tyma-
YeHY KaK0 OPUTHMHAHOL, TaKO M MpedUTrypUCAHOT HapaTHBa
U TEKCTa MOCTOje HEMOPCUCHH M HEJaCHU CETMCHTU KOJH Najy
MoryhHoCT 3a nocTojame pasnuuuTuX ucmuna. Vcnpsa ce Mo-
)K€ YUMHHTH J1a ayTOPH MOMEHYTUX pOMaHa, HaKo He Mpunaaajy
UCTOM pojy, 000je 3ay3uMajy (HEeMHHUCTUYKY MO3UIH]Y Y HH-
XOBHMM Hapalijama u U3HOCEe OCy/ie Ha padyH UMIIEPHjaIUCTHY-
ke ¥ narpujapxaine uaeonoruje. Cy3an bapToH u3HOCH MHO-
robpojue npumeznde y Be3u ca Haapehenum craBom Kpycoa u
HBETOBOM TCXKIHOM Jia )KMBOT HAa OCTPBY MpHUJIaArogu MCKJbYUYHUBO
CBOj0j BOJbH, OK DpenoBuna y Cryukurbunoj npudiy CBEI0UH O
nozpeheHOCTH U YrieTaBamy KEHCKOT pojia OJ] CTpaHe rajaj-
CKor pexxrMa. Melytum, yOp30 ce, HAKOH JeTajbHUjEr yBHIA
y onuoc Cy3an mpema I[leTky wiu ciieHe moryoJbuBarmba mody-
IbeHUKA y poMany Cryukurbuna npuia MoXe TIOMUCIIUTH J1a ce
npHrYa MpeCTaBsba U3 MOCTKOIOHHjaTHE IEPCIIEKTUBE Y OKBUPY
koje cy IleTko 1 moOyHEeHUIIN CUMOOINYHY TPEICTABHHUIIN Map-
TMHAJIM30BaHMX IojeuHana. Hapouuty cymmy ja je y nuramwy
(demuHECTHYKY AUCKYypce o0yhyjy cuene u onHoc Teraka mpe-
Ma Cnymkumama y poMany Coyukursuna npuda, kao u Kymnu-
j€B MpOHHMYaH W napoanyaH rnpukaz Cy3aHHHOT MPOMEHJHHBOT
pacriosiokema, TyHhama M He3amoBosbcTBa ycien [lerkoBor
WUTHOPHCAmA.

MehyTum, y OBOM pajy ce He ImpeaodaBa caMo Kako y KEbIKCB-
HOM JIENy UCHmuHA MOXE JIa Ce MCIIPUYa U3 APYTrauujux epcreK-
THBA. AyTOpH NOMCHYyTa JIBa pOMaHa, Kao TOjeAUHIM U CTBa-
paolyl y OKBHPY CaBPEMEHHX TyMauCHa KEbIDKCBHOCTH, JTOBOJIE
y THUTakbe U ApYyre (He)ucmuHe y BE3U ca KAHOHM30BAHUM TEK-
CTOBHMA KOj¢ TIOHOBO HCIHUCY]y, MPEHCIUTYjyhu OMpaBIaHOCT
W3BECHUX KILM)KEBHUX MPAKCH U KOHTPAIUKTOPHOCT y BE3U ca
MOjeMHUM KYJITYPOJIOIIKAM M PEIUTUO3HUM TpeicTaBama.

36 hyx, M. (2012) Mumonowku momusu y Oeruma Mapeapem Emeyo,
JIOKTOpCcKa aucepranuja, Ounonomky dakyaret, Yausep3ureT y beorpany,
Beorpan, ctp. 100.
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FOE AND THE HANDMAID'’S TALE: OLD AND NEW
TRUTHS IN J. M. COETZEE’S AND
M. ATWOOD’S PROSE

Abstract

Analysing the novels Foe and The Handmaids Tale from Michel
Foucault’s theoretical views in his work What Is an Author?, we may
notice how the unclear parts or unexplained details in urtexts, such
as the novel Robinson Crusoe and The Bible, give possibilities for
different interpretations, truths and new prefigured novels inspired by
the original texts. In Coetzee’s and Atwood’s rewritten versions of the
canonized stories, there are oscillations of a few different perspectives:
postmodern, feminist, postcolonial and postfeminist. The novel Foe,
a classic story about Robinson Crusoe has been reconstucted from a
postmodern perspective, while in the novel The Handmaid's Tale, we
come across a prefigured version of an episode and a character from
The Bible, set in the context of a dystopian society in the future.
Challenging imperial and patriarchal discourse at the beginning of the
novels (by Susan Barton in Foe and Offred in The Handmaid's Tale)
resembles approaches of feminist works. However, certain scenes and
characters (Susan’s attitude of “’the colonizer” toward Friday in Foe
or the position of rebels in The Handmaid's Tale) may refer to writing
stories from postcolonial discourse. Coetzee’s implicit irony, when he
depicts mood swings in Susan and Atwood’s implicit condemnation of
the Aunts’s cruelty towards the Handmaids, may be interpreted as a
postfeminist reaction against contradictions of feminist ideals. All in all,
apart from those diverse possibilities for interpretation which the two
authors offered during their (re)writing of novels, other truths (notions,
speeches and parts of the texts in literature, culture, and religion) were
also destabilized and examined in the novels Foe and The Handmaid's
Tale, as our analyses reveal.

Key words: Foe, The Handmaid's Tale, Michel Foucault,
postmodernism, feminism, postcolonialism
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