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RPUBOKIIETCTBO KAQ
[IPOKTIETCTBO
NCTIOBIJECT

NMPOBNEM UCTUHE Y
KbbWXEBHOCTWU U3 NEPCNEKTUBE
MNOCTMOOEPHUCTUYKE
WCMOBUJECTHU

Caxerak: Pao ce 6asu npobieMom ucCmune y KrUNCeGHOCMU U3 nep-
cnexmuge nocmmooepHucmuyxe ucnosujecmu. Hacmoju ce npobnema-
Mu306amu Mooen aymeHmudHOCMU UCIUHE Y KFUICEBHOCTU, OOHOCHO
nokazamu npo6IeMamutHOCm Kame2opuje UCKPeHOCIU Y HCAHPY KOju
UCKPEHOCM Y3uMa Kao C80Jy OCHOBHY npemnocmagky. Ilocmmooephu-
CMUYKa penamusu3ayuja uCmune y KrUudiCeBHOCMU Huje 3a00uuna Hu
UCKPEHOCM KAO 3a7102y UCIUHE Y KIbUIICEGHOCMU, CMO2d je NAdICHd NO-
ceehena Hapouumo nOCMMOOEPHUCMUYKUM YBUOUMA Y 06d NUMAlLA.
Hako nu meopuja Hu KroudcegHOYMjemHUYKa NPaKca y noCmMMmoOepHu
He HyOe KOHAuHO pjewierve, ¢ 003Upom HA C8OJY Npupoody, OHe jaCHO
nokasyjy cea ciaba mjecma mMooena UcmuHe y KroUdiCesHOCmU Nonym
06oe. Ca dpyee cmpane, a wmo je 0g0je 8adicHuje, Cynpomcmagnbajy
ce C6aKoM NOKYWAjy YCnocmaemarea momanusaylje 3Haverba u mo-
HONnona HAO UCMuHOM y Kibudicesnocmu. Ilocmmooepnucmuuku cmae
npema uCmuHU y UCNOBUjecmu NoCMampa ce y 00OHOCY Ha meopujy oe-
xoncmpykyuje JK. [epuoe (Derrida) u npunosujemky ,,Omucax cpya
Ha 3udy” b. [lexuha uz 36upxe Hosu Jepycanum, kao u y ooHocy Ha
eKCnAuYUmHe CMagsoge 08uX aymopa 0 UCUHU Y JICAHPY UCROBUjeCTU.

Kbyune pujeun: Hcemuna, KrudicegHOCM, UCNOGUjeCnl, NOCMMOOep-
Huzam, Ilexuh
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l-..] 6youme phasu, axo eeh mopame, camo, Kymum 6ac 6020M, He
npasume 00 moaa Hu Kruze Hu dokmpure. A ako 6aw mopame oa ce
ucnosedame — eno eam yprea!”!

AXO ce IMpHUXBaTy MUIJBEHHE J1a KIbIDKEBHOCT Y Ce0M HOCH HEKU
O0JIMK MICTHHE, OBaj CIIOXKEHH MpolieM oxHoca niMmely ncrune
U KIbIDKEBHOCTH HUje HM M30JM3a pHjelleH, jep TeK Taja Bajba
OJITOBOPHUTH Ha THTAakE Ha YEMY UCTHHA y KEMIKEBHOCTH IO-
YHMBa M Kako je Tpeba pasymjeTd. Jeman ox moryhux oxrosopa
je caapKaH y MOJieNTy ayTeHTHYHOCTH UCTHHE Y KIbH)KEBHOCTH,
KOjU ce 3aCHUBA Ha WJIEjH Ja UCKPEHOCT ayTopa Iopa3yMHuje-
Ba ¥ HICTHHUTOCT YMjETHUYKOT NTPEACTaBIbamba. AN, Ka0 M CBU
OJITOBOPH Ha OBO CIIOKCHO MHUTAILE, U OATOBOP KOJU C€ HYIH Y
OKBHPY MOJIeNIa ayTEHTUYHOCTH HHje HEyNUTaH U KOHa4YaH, Ha-
npotuB. Cpenuinmy MpobiIeM OBJje je TO IITO Ce KaTeropuje
UCTUHHUTOCTH M UCKPEHOCTH HE MOTY CAacBUM M3]E€IHAYHTH, jep
HCKPEHH CYIOBH HUCY YBUjeK HCTHHUTH.

CrabocTr MoJiena ay TeHTHYHOCTH HapOYMTO JI0 H3paxkaja JjoJia-
3¢ y KIbIKEeBHUM (anu U Qakrorpadcknm, HeUKINOHATHIM)
KaHPOBHMaA KOjH, TMapaJlOKCAIHO, TOYMBAjy Ha HCKPEHOCTH,
Kao, Ha IpUMjep, y UCTIOBHjeCTH (ayn U ApyruM (ayTto)ouorpad-
CKHUM aHPOBHMa). Y OBOM XKaHpPy OUYHMIVIEHO [TOCTaje HE CaMo
Jla ICTHHUTOCT W UCKPCHOCT HHCY Y HajBehem Opojy ciryuajeBa
TIOAyAApHE, HETO JIa j€ HCKPEHOCT Ka0 TOBOPEH-E NCTHHE Koja ce
rocjezyje Ha OMJIO KOju Ha4MH BEOMa TEIIKO JOCTH)KHA — Yak
U KaJa ce Ha H0j MHCUCTHPA, OYHIVIEAHO J1a je pUjed O MyKOM
KoHCTpYKTY. Ca Jipyre cTpaHe, HCIIOBH]jECT Ka0 KIbIDKEBHH XKa-
Hp KpO3 CBOjy MCTOpHjy IOKa3yje J1a HeMOoryhHOCT JOCTH3ama
arcoJyTHE UCKPEHOCTH, 11a OHJ]a ¥ HCTHHUTOCTH TIOCPE/ICTBOM
e, HE CyCIIeH/Iyje Ha4eIHU CTaB O MOCTOjamby UCTHHE Y KEbH-
xeBHOcTH. Tako, Ha TIpUMjep, ,,[TMjeTUCTHYKE HcroBecTn X VI-
XVII Beka umajy, yrimaBHOM, BeoMa CHa)KaH MPHUHIIMI TEJIEO0JI0-
IIIKe OpraHu3alyje, MPUHIKI TOCTEIIEHOT OTKPHBamha UCTUHE U
AyTEeHTHYHOCTH Bepe”, YMMe je MpoOIeMaTH30Bame HCKPEHO-
CTH TIOTHCHYTO y JPYTH IUIaH, allil y CaBPEMEHO] KIbIKEBHOCTH
,,OPOJHH ayTOpH XOMOJIMjareTCKUX (HKIHja jKeJe Jia ce OCIo-
00/1e apUCTOTETIOBCKOT MOJIEa Y3pOYHOCTH YHMHOBA Y KOPHUCT
OTBOPCHUjUX M HeTeJeoJomkux obmuka”.’ Ocnobahame on
YBPCTE TEJICOIOTH]jE BOJIH, M3Mel)y 0CTaIor, 10 MoCcTaBsbamka H-
Tarba NCKPEHOCTH M ITPpoOIIeMaTH30Bakha UICTUHE Y MCIIOBH]ECTH.

[lo3Haro je ma MOCTMOAEPHUCTHYKA TEOpHja ANPHOPUCTHY-
KH MOpHYE MCTHHUTOCT Kao CTaOWIIHY W y KEHIKEBHOCTH J10-

1 Peki¢, B. (2007) Izabrani eseji, Novi Sad: Solaris, str. 215.
2 Kuvas, K. (2011) Istina i poetika, Novi Sad: Akademska knjiga, str. 48-49.
3 Sefer, Z. M. (2001) Zasto fikcija?, Novi Sad: Svetovi, 2001, str. 276.
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CTHXXKHY BPHjEHOCT', OJHOCHO pPENATHBH3Yje CBAKO MPETIO-
CTaBJbEHO YIOPHUIITE OI0paHe Te3€ O UCTUHH Y KEbHIKEBHOCTH,
TaKo J1a je M KOXEPEHTHOCT Kao 3aJiora UCTUHE KIHWIKEBHOCTU
JIOBeJIeHa y TIUTame (YeMy Y MPUIOT UJie U YNELEHUIIA 13 KIbU-
JKEBHA ITpaKca MoKa3yje CHa)XHY TeHJCHIM]Yy Ka OTBOPEHH]HM,
HeTeneoJoIKkuM obnmunuma). [TocTMonepHUCTHYKO] ,,penaTu-
BU3AIMjU”’, HAPOUUTO OHUM H-CHUM BUJIOBHMA y KOJUM CE Paju-
KaJIHUje TeOopeTu3yje MOMyT JEKOHCTPYKIHUje, HUCY MPOMAaKIN
HU ApYyTU NPETHOCTaBJbEHNU MOACTIN UICTUHUTOCTHU Y KEbUY)KEBHO-
ctH, 0e3 003upa aa U cy Beh OMIM HaueTH ¥ HeMPUXBATJbUBH,
a HU MOoJ€JI ayTCHTUYHOCTH KOjI/I Mo4YrBa Ha UCKPEHOCTH.

IMocnuje MOCTMONEPHUCTHYKOT MPEOCMHIILBABAHA YIOPHUIITA
Ha KOjuMa OU Ce MOIVIa 3aCHOBATH MCTHHA Y JKaHPy UCIIOBH]C-
CTH, MTOCTaBJba CC MUTAKE y KOJUM OKBHUPHMA CE O 0] MOXKE
caza yoruTe ToBOpuTH. HeTBOCMUCIICHH OrOBOPH C€ HE MOTY
o4yekuBaTtu. Mel)yTim, nporiecyarHOCT ITOCTMOAEPHUCTHYKE pe-
JIATUBH3aIM]je, KOja je BjepOBaTHO HeHa IMO3UTHBHA CTpaHa, Ma
KaKaB Ce CTaB MMao MOBOJIOM IOCTMOJIepHE, oMoryhasa ay6ibe
pasymujeBame MpoodieMaTHKe Hako Y KpajieM UCXOAy MOXIIa U
HE HYJH HEKO KOHAYHO pjeIlICihe.

Ogpje he mpeaMeT naxmbe OUTH MOCTMOIEPHUCTHYKO ITPEUCTIH-
THBAIHE TPAIUI[HOHAIHOT CXBaTamha HCKPEHOCTH Kao TOCTUKHE
BpJIMHE Y JKaHPY HMCIOBHjECTH M Kao CpeCTBA TOTAJIU3aldje
3Hauema. Jep, MOCTMOAEPHNUCTHYKA MIPOLIECYTHOCT TI0Ka3yje 1a
npobiieM OfHOCa UCKPEHOCTH U UCTHHE Y KEBHKEBHOCTH HUCY
JI0 Kpaja pa3pHjelicHd CaMUM OCIOPaBakEM U OHAKO CIIOPHOT
Mojieia ayTCHTHIHOCTH UCTHHE Y KEbUKCBHOCTH.

1.

Mozen ayTeHTHYHOCTH, CYOUeH ca IMOCTMOJICPHUCTHYKOM TEO-
PHjOM U KEbHKEBHOM IIPOAYKITH]OM, TyOH CBaKH CMHCAO, ITOTO-
TOBY KaJ je pHjed 0 HEKOM ,,(ayTo)omorpadckom” kaHpy, Kao
Yy OBOM CIy4ajy O HCIIOBH]ECTH, jep CaMO INHCAEkhE M TEKCT Ce
pa3ymMujy Ha HOB HauMH. JIOBOJEHO je y3eTH Y 003Up caMoO HEeKe
OJ] TO3HATHX CTABOBA Haj3HAYAjHUJHX ayTOpa M TO [TOCTaje jaCHO

4 TlocTMOIEPHHUCTHYKA pENaTHBHU3alMja UCTHHE Y KIHKEBHOCTH, Ia U KibU-
’KEBHOCTH YOIIITE JaHaC je YeCTO NPeIMeT OCIopaBarba (BHIH, Ha IpUMjep,
y: Kvas, HaB. gjeno, ctp. 196 u game). Mehytum, JI. Xaunon (Hutcheon)
HCTHYE J1a je TTOCTMOEPHA YYHHHIIA OUHIVICAHUjUM MHOTE CTBapH, 11a ,,cajia
UCIHUTYjeMO IpaHuIe u3Mely JIUTEpapHOr M TPaJHUIMOHAIHO BAaHIUTEPap-
Hor, u3mely duxumje u HebukIMje, 1 KOHAIHO, U3Mel)y yMeTHOCTH U *Ku-
BoTa”, a ,,T€ TPAHUILIE MO)KEMO UCIIUTUBATH CaMO 3aTO LITO MX MOCTaBbaMo”
(y: Hacion, L. (1996) Poetika postmodernizma, Novi Sad: Svetovi, str. 370).
CaBpeMeHa MOCTMOICPHUCTHYKA YMjETHOCT CBOjUM MPOTUBPjCUHOCTHMA HE
Jiaje Moy3/aHe OAroBOpe Ha CBa MMTakba 1 MPobIeMe Koje MOCTaBIba Kao OUT-
He, allH ,,TUTamba Koja Mory aa omoryhe mporiec oarosapama 0ap cy mnogena
na ce mocrasipajy” (Ucro, ctp. 380).
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0e3 HapouHuTe MOTPede 1a ce TH CTABOBH JOIaTHO 00jalllbhaBajy:
»PHujed ,0uo-rpaduja’ HAHOBO CTjedye CHaXHU ETUMOJIOLIKH
CMHCa0, Y HCTO BPUjeMe KaJl M HCKPEHOCT HCKa3HUBarbha — IPaBU
,KPMXK KOJY HOCH KEbMDKEBHU MOpaJl — TIOCTaje JIAXKHU MTpo0IIeM:
Ja xoju TmHIIe TEKCT HUje HUKAJ BUIIE 0 JU ManupHatd Ja.”
Ha oBaj HauuH je ayTop 00ECMHIBEH Kao HEKO KO MOXe Ha-
MjepoM Iia Oyae ucKpeH 00e301MjeIMTH NCTUHUTOCT TeKcTa. Ja-
KJe, UMajylin TO y BHY, CACBUM H3IHIIHO MOCTaje MOCTaBha-
T MMATAKBC ayTCHTUYHOCTH, OJHOCHO UCKPECHOCTU Y KOHTCKCTY
MMOCTMOJICPHUCTHYKE TCOPHU]EC U MIOBOJOM I10CTMOACPHUCTHUKHUX
KIBIDKEBHHX TEKCTOBa. MehyTHM, HaKo ce OBaj MOIEN MCTUHE
y KIbMDKEBHOCTH ondanu kao Beh mo cebu mpobieMaruuaH U
NMOCTMOJACPHUCTUYKHUM YBUAMMA KOHAYHO YKHUHYT, BaJba Y3€TH
y 003up Jia MOCTMO/ICPHA HHUje MpeEIUIa TeK TaKO MPEKO KaTero-
pHje UCKPEHOCTH, a IITO OU ce Ha OCHOBY HaBeqeHUX bapToBux
(Barthes) craBoBa nano 3ak/pyuuT.® I HCKPEHOCT je mporuia
MOCTMOICPHUCTHYKH MPOIEC TPOOIEMATH30BAKbA.

Kako 6u ce Taj npouec yomuire pasyMHo, Tpeba UMaTH y BUAY
0ap Heka 3amakama Koja ce THYy KOpHjeHa M 3Hauema IojMa
HUCKPEHOCTH M3BaH IOCTMOJICPHUCTHYKOT IUCKypca; jep he Ha
Taj HAYMH MOCTATH OYMIVICAHO Ja MOCTMOJIEPHA HHUje J0BeNIa y
NHUTake Taj 1M0jaM 3aXBajbyjyhM CBOjOj paJUKaIHO] TEOPUJU U
MpaKcH, HEeTo Ja je caMo jade Harmacuia mpoosieMe koju ¢y Beh
OWIM IPUCYTHH.

Onpehenn ayTopu MojaBy KaTeroprje HUCKPEHOCTH BE3yjy 3a
Kpaj 16. u modetak 17. BHjeka U APYIITBCHE MPOMjEHE KOje Cy
Taza Hactynuie. [Ipuje cBera, pujed je o jauarmy Cpelmbe Kiia-
ce, pacmaay ¢eymanHor mopetka (Hapouuto y EHIeckoj) u
cnabibey ayropurera IpkBe. CBe TO JOBOAM 10 ,,MyTaIlHje
JbYJICKE TPUPOJie” | 10 MPBH MyT paljarmba mojeAnHIa, aau 1 10
npoieara ayroouorpaduje’ Kao KiMKeBHOT xaupa. [1omto Hu-
je BuUIlle OMJIO ayTOpUTETa Ha Koje OW ce Taj Moje[rHaI] 0C0-
HHO (Ha MpHUMjep, LIPKBEHOT Y4eba), ,,FberoB jeIMHH ayTOPUTET
Ouia je MCTHHA BIACTUTOI MCKYCTBAa M CHJIMHA BIACTHUTOI yOe-
hema y MpOCBETIHEHOCT — TO, U MPHU3BYK HUCKPEHOCTH, jACHO

5 Barthes, R. Od djela do teksta, u: Suvremene knjizevne teorije, prir. Beker, M.
(1986) Zagreb: Sveucilisna naglada Liber, ctp. 185.

6 Baspa HaOMEHYTH J1a ce TIO3HATH U BPJIO YecTo pabsbeHu baprosu (Bathes)
CTABOBH O CMPTH ayTOpa, Kao M OMTaH 1O HEroBOr OIyca, CaMo y3 Orpa-
Jie MOTY ITOCMAaTpaTH Kao MOCTMOACPHUCTUYKH, JIH Cy CBAKAKO Of MPECYA-
HOT 3Ha4aja 3a BPJIO Ba)XHE MMOCTMOACPHUCTUYKE YBUJIE, 11a CE 3aTO U OBJjE
y3UMajy y 003up.

7 Osgje ce mox ayrobuorpadckuM KaHPOM MOAPa3syMHjeBajy, Kao U Ha ApY-
MM MjeCTHMA y aHIJIOCAKCOHCKO] TEOPHjH, Pa3HU BUIOBH ayTobHorpadckor
Hcamka, Kao IITO ¢y ayTobnorpaduja, HCIOBUjeCT, MEMOAPH U CIL.
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npeno3Hat/buB kao Taka”.! IlojeauHail ce jaBjba OHOT Tpe-
HyTKa, kako ucrnue Tpumuar (Trilling), kaga nocrane cjectan
CBOTra ,,yHyTpallmber mpocTopa” u cBora ,,Ja”, a cy0jekr ,,ayTo-
ouorpaduje je ympaBo TakBo Ja, PelIeHO 1a ce pa3oTKpHje y
CBOj CBOjOj HCTHHUTOCTH, TO he pehu, perieHo 1a UCIoJbU CBOjY
HUCKPEHOCT”, a ,,33j€[IHO Ca HCrOBHM IIOPHBOM Jia Pa30TKPH]C
CBOje Ja, /1a IOKa)Xe OHO y IeMy UeMy ce Tpeba JTUBUTHU U BEPO-
BATH, jeCy, MOXKEMO BEPOBAaTH, FbETOB OTOBOP HA OJCKOpa JI0-
cTynaH ocehaj mocrojama myOJuKe, OHE jaABHOCTH KOJy j& CTBO-

puiIo ApyIITBO”.’

VICKpeHOCT ce HavellHO pasyMHje, 3alpaBo, Kao CBOjCTBO COI-
CTBa U O] HbOM C€ IToJjpa3yMHjeBa XapMoHHja u3Mel)y paznnyu-
THX BHJIOBA U MaHU(ecTaluja CoNcTBa — MUlLJbea, ocjehama,
CBI/IjCCTI/I... butn HCKPCH 3HAYX rOBOPUTHU OHO IITO MUCIHUMO U
ocjehamo (a Hacipam Tako cxBahieHe HCKPEHOCTH CTOjH, Ha MPH-
Mjep, aumeMjepje). Ha MeHTaiHOM HHBOY UCKPEHOCT TpE/CTa-
BJbA M3Y3€TaH KBAJHTET, jep OHA CBjEIOYM O HEMOJjC/HCHOCTH,
OJTHOCHO MHTETPUTETY JIMYHOCTH. Y 00a ciiydyaja, UCKPEHOCT je
HCTHHA Koja ce Thde corctBa. OHa je y CTBapH HY)KHO OTpaHH-
YeHa Ha COIICTBO IOLITO YOBjeK HE MOXKE IIPOJIPHUjETH Y Tyhe mu-
cim, ocjehama, Hamjepe. Moxke X caMo 4yTH y BULy UCIIOBH]e-
CTH. 3aTo je MCKPEHOCT 3aBHCHA BPIIMHA, HUj€ UCTOT KBATUTETA
Kao BpJIMHE NPBOT pefa, mommyT xpabpoctu.'”

U3 oBoOr ce BUIM [a Pa3iUYUTH ayTOPH, HAKO CE HAYEIHO HE
CITaXy MMOBOIOM KOPHjeHA HCKPEHOCTH, HY)KHO JI0J1a3e 10 HCTOT
3aKJbydKa JIa Ce UCKPCHOCT HE MOXKE Pa3ABOJUTH WIH Oap He
JIOBECTH Y BE3y ca ICHOM (TEKCTYAITHOM) MaHU(ECTAILIU]OM, jep
Ce OHa OCTBapyje YIPaBO KPO3 HCIIOBH]ECT, OAHOCHO pa3He 00-
JMKe ayToOHorpadCckor Ka3uBarma. TakaB KOHIIEIT HCKPEHOCTH
MOXKE MOCTYHTH W Kao OATOBOp HA MHUTama 3allTO je HUCIO-
BUjECT IOCTaJIa jelaH O]l Haj3HAuYajHUjUX BUIOBA HCKa3MBambha
COICTBA, UCTHHE O ceOM y 3amajiHOj KYATYpH, IITO BPXYHH y
NICUXOAHAIU3U. AJH, Y 3alajHoj KYJITYPH 3ajeJ{HO Ca OICECH-
joM ucmoByjenriy 107a3d U 0 BEIUKE CYMEbE Y UCTHHUTOCT

8 Triling, L. (1990) Iskrenost i autenticnost, Beograd: Nolit, str. 41.

9 Hcro, ctp. 42-44. TpunuHroBOj KOHIETIIMjU CE€ MOXKE 3aMjEPUTH MHOTO LITa
- u3Mel)y ocranor, cacBMM 3aHEMapyje IMOCTOjarkbe UCIIOBHjECTH, A CXOJHO
TOME M KaTeropuje MCKpeHOCTH W mpuje 16. Bujeka, Ha nmpumjep, Kox AB-
ryctuHa. Vako ce Mox/Ja ABIYCTHH HE OM MOTao YKJIOIHTH Yy HErOB KOH-
LIEMNT, KOjU Ka0 NPETINOCTaBKy UCKPEHOCTH NOJpasymMujeBa pahame MoaepHe
Cy0jeKTMBHOCTH, Yy/IHO je LITO T'a YOIILITE HE MOMHMIE U HE PaclpaBba O
BEroBoM ciy4ajy (o Tome y: Stern-Gillet, S. Augustine and the philosophical
foundations of sincerty, in: Reading Ancient Texts. Volume II: Aristotle and
Neoplatonism, eds. Stern-Gillet, S. and Corrigan, K. (2007) Leiden: Brill,
p. 228)

10 O tome y: Stern-Gillet, S. HaB. gjerno., ctp. 228-229.
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UCIIOBjeHOT Ka3uBama.!! TTomyIapHOCT HCIIOBHjECTH JIaKO Ce,
Jakie, objallmaBa BOajepCKOM MPUPOIOM YOBjeKa U HECTOBOM
JKeJbOM J1a Oap 3aBuUpH Yy Ty)y HHTHMY, a UCIIOBHJECT j€ jeAUHU
Ha4yuH 3a TO, aJilui CYMBY Y HCTUHUTOCT HCHOBI/IjeCTI/I, OJHOCHO
UCKPEHOCT HCIIOBje/IHUKA HHj€ TAKO jeJIHOCTABHO Pa3pjelInTH,
jep monasu U3 HU3a Pa3IUYMTHX Pasjora.

ITocT™MOmEepHUCTHYKA CYyMEba Y UCTIOBHJECT, KOja je OBIje mpe-
MET M€, Moria Ou ce, u3Meljy octasor, pa3yMjeTH Kao U0
OIIIITE CyMIbE Y cTabWIIaH U MOCTOjaH CyOjeKar, na U MCKa3HH
cy0jexar ucnoBujecTd. HapaBHO, HCIOBHjEeCT Kao >KaHp HUje
ycamJbeHa IO CBOjOj CyAOMHH y mocTtMoaepHu3My. CBe mTo ce
OZIPEIH Kao TEKCT MMa CIIHYaH CTaTyc, jep mo bapry Tekcr je
,»OHQj IPYIITBEHH IIPOCTOP KOjU HE OCTaBJba CUTYPHUM HH jeiaH
J€3UK, CIoJba, HUTH OHMJIO KOjU CYOjeKT MCKa3nBama y TOJIoXKa-
jy cyadje, rocrojapa, aHaluTHYapa, UCIOBEIHNKA, Tymava”. !
[peocMulsbaBame MPUPOJE, YIOTe U TMOIOXKAja UCKA3HOT CY-
0jekTa MIIIO je y pa3InuuTHM cMjepoBuma. Tako, Ha mpumjep,
JI. Xauunon, uctnuyhu na nocnuje bapra BjepoBame y ayropa
Kao JIMYHOCT IpecTaje Aa Oy/e jeaH o1l HadMHa 32 OOHABJhAHE
IjeJIMHE UCKa3a, YBOJIH TI0jaM ,,lipou3Bohada uckasa” (1, ca 1py-
re CTpaHe, ,,IpUMaolia uckasza’), ocnamajyhu ce Ha benBenucTa
(Benveniste) n nogpa3zymujeBajyhn mon TuM, He MHIUBHyallHE
cy0jekTe, Hero ,,[oJoKaje Cy0jeKTe”, KOjU HHCY M3BAHTCKCTY-
aIlHH, HEro ,,CYIITHHCKHA KOHCTUTYTHBHH (pakTOpH Tekcra’.'’
AyTopka ce, Takohe, ciaxke ca BeBeHHCTOBUM 3aKJbYUKOM Jia je
,,FICKa3MBamke, KOMYHHKAIIMOHH YHH, 3alpaBo TPEHyTaK rpale-
Ba cy0jexTa y je3uky (0 CTpaHe je3HYKOr CHCTeMa)”, MITO 3a
MOCJBbEIUILY IMa OTBAPAIhe MPeMa MPAarMaTHIlH, CATYallHjH JTUC-
Kypca, ¥ y TOCTMOJICPHUCTHYKO] TEOPHjH U Y MpaKcu.'*

Jakiie, kama ce OBaKBH CTABOBH YBaXKe MPH TyMaderwy OUIIO KO-
jer TeKcTa, TO UMILTUIMPA jeTaH BPIIO CIIOKEH MPOIIEC T0IaXKEEha
JI0 OHOT IITO OW Ce MOTJIO HA3BAaTH 3HAYCHHEM TEKCTA, OJHOCHO
HCTHUHOM 3Hauerma'’. nmak, ako je pujed o )aHpy HUCIIOBHjeCTH
YHHHU CE J1a je MPOIICC BUIICCTPYKO YCIOKELEH, jep j& U3y3eTHO
HarjaiieHa npoojIeMaTuyHoCT ,,CUTyalje AucKypea” — na Ou
Ce MCIOBHUJECT pa3yMjeiia U Jja Ou ce JOILIO 10 UCTUHE HCHOT
3HaueHa, Bajba CBECTPAHO cariejarH ,,CUTyalujy IUCKypca”.

11 Brooks, P. (2000) Troubling Confessions: Speaking Guilt in Law and Litera-
ture, Chicago, IL: University of Chicago Press, p. 9

12 TIpema: Hacion, L. HaB. gjerno, ctp. 144.

13 Hacion, L. HaB. gjeno, ctp. 144.

14 Ucro, cTp. 146-147.

15 Vcruna 3Ha4erba je, 3anpaso, jeJiHa HCTHHA K0oja MOXKe OMTH MpecTaB/beHa
HApaTHBHOM (HUKLIJOM U CTOjH HACTIpaM YME-CHUYHE HCTHHE, ucTnde X. I1.

Abot (Abot, H. P. (2009) Uvod u teoriju proze, Beograd: Sluzbeni glasnik,
str. 244).
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IIpu ToM ce Hamehy nmurama Ko TO, 3aITO, KOJUM TIOBOJOM U
Ca KOjUM IUJBEM JKEJTH J1a UCKPEHO TOBOPH O CalpKajuMa CBOje
UHTUME, CBOTa COIICTBA, T€, IITO j& MOXK/a 32 KIbHKEBHOCT Haj-
3HaYajHUje, KOjJUM CPEICTBAMA HACTOjU Ja OCTBAPH IIHJb, KOJIHU-
KO je y TOME ayTOHOMaH, KOJIUKO YCJIOBJbEH Pa3HHM YHHUOIMMA.

CBuM HaBeneHuM nutamuMa 6asuo ce u XK. epuna (Derrida),
roBopehu 0 mapasoKcy Marpulie UCIIOBHjECTH, U ajyhu y octa-
JIOM W U3BjeCHE ,,0irT0BOpe” Ha HHX, ueMy he ce OBJIje MOCBEeTH-
TH HEIITO BUIIE NMaxkwe. JlepuanHuM cTaBoBUMa je mocBeheHa
NaXHha jep MPECTaBbajy PaJuKaIHO MPEOCMUIIbABAKHE KOH-
HernTa UCKPEeHOCTH Ha KojeM Tpeba Jia IoYyrBa HCTHHUTOCT HC-
NIOBHUJECTH, Y3 IyHY CBHJECT Ja C€ y Pa3IMYUTHUM IIOCTMOACPHH-
CTHYKHM TEOPHjCKHM KOHIICITUMA (@ TIO3HATO je Jia je TeopHja
y TIOCTMOJIEPHH BPJIO JMUCIIEP3UBHO MOJbE MUILBEHA) HA UCTY
npoOIeMaTrKy Iieaa qpyraddje u na 6ap y HujaHcama, ako He
TeMEJbHHUM MPETIOCTaBKaMa, MOCTOje pasiiIaKerba.

* %k ok

JacHo je, makie, na ce mUTamke CTAOWITHOCTH M CAMOCBOjHOCTH
HCKa3HOT cy0jeKkTa He MOXKE M30JIOBAHO ITOCMATPATH y OTHOCY
Ha OHO ImTO oMoryhaBa HBeroBo IpoOIeMaTH30Bakbe HUTH Y OJl-
HOCY Ha HHU3 MOCJBEIUIIA KOje TO MPOOIEMaTH30Bamke MPOY3PO-
Kyje. 3aTo ce TOBOIOM HCKPEHOCTH Yy HcmoBHjecTH Hamehe u
HU3 TT000YHMX MUTamka. OYEeKUBAHO, y MPETIOCTABIEEHUM OfI-
TOBOpHMa CacBUM HETaTHBHO ce onpel)yjy M MOTHB, U CBpXa U
caM cy0jeKar HCIIOBHjeamka, Tla HAjTIOCIHje ¥ caMa MCIIOBH]jeCT.
Tako, Ha ipuMjep, Jepruna UCIOBjeHY CHUTYaIHjy O0jamrmaBa
Ha cJpenehn HauwH: ,,JcroBHjecT ce emana Kaja He 3HAM Y9aK
HH KO C€ MCIIOBHje/Ia i HA KO MOJIM 3a OIPOIITaj HU 300T wera.”!¢
[{nsb OBOT M CIMYHUX 3aKJby4aKa je /1a ce MOKaKe BUCOK CTETIEH
KOHCTPYHCAHOCTH CBHUX elleMeHaTa ncnosujectu. Hapasno, Jle-
pHIa ce He 3apXKaBa Ha OBOM M3PHYMTOM HETAIlHjCKOM OIIUCY
HCIIOBHjECTH, HETO aHAJIM3MPA CBE MPETIOCTaBKE HA KOjHMa I10-
ymBa (TapaloKcaliHa) MaTPHIA HCIIOBHjeCTH — IPUPOAy pede-
peHTa, IMTakbe CBPXE M MOTHBA MCIOBHUjENama, KOjH Cy Y BE3U
ca KPUBHIIOM U OIIPOCTOM, T1a HAJIIOCIHje U IIPOOIEMOM HCKpe-
HOCTH UCTIOBjeTHOT cy0jeKTa, KOjH je OBJIje HajIIPEeBACXOTHHI]H.

Craryc pedepeHTa UCIIOBjeTHOT TCKypca jeIHO je O BAKHUX
ynopuiuTa JlepuanHor ,,IpeoCMHIbaBamba” TPaJHLHOHAIHOT
KOHIIENITa UCTIOBHjECTH. A, TO HHjE CIy4ajHO, jep je pedepeHT
O0MO KJbyYHa HHCTAHIA 32 TEJICONOLIKH OCMHILBEHY HCIIO-
BHjECT, HA TOM MjeCTy je TpeOayio MOTBPIANTH KOHAUYHY CBPXY

16 Derrida, J. Composing Circumfession in: Augustine and postmodernism:

confessions and circumfession. eds. Caputo, J. D. and Scanlon, M. J. (2005)
Indiana University Press, p. 24
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ucnosjeanor nporeca. Ocjehaj mocrojama MmyOIUKe, Kako HC-
tiye TPUIMHT y rope HaBEICHOM [MTATy, OMO je KJbydaH 3a
ycrocTaBibame OHOTr Ja koje he ce moTBpauTH nomohy aytodu-
orpadckor kasuBama, a npu ToM ocjehaj mocrojama myOIuKe
Beh mo cebu mocraje MoTHB UcnoBHjenama. [Ja 6u To Ja Omito
NPU3HATO Kao TakBO (WM Ja OM y HEKUM CllydajeBUMa T00u-
JIO OTPOCT) MOpa CBE BpUjeMe MMaTH y BUIY pedepeHTa min
pedepente. PedepenT Tako nocraje ynucan y TekcT, pukcupan
U HENPOM]jeHJBHB, JaKie, jenuHcTBeH. [epuna, mehytum, npe-
OCMHUIIJbaBa KOMYHHKAIIH]Y ¥, OJHOCHO M MOCPENCTBOM HCIIO-
BHJECTH U MCTUYC KAKO ¢ UCTIOBU]ECT YBHjEK ymyhieHa CBakoMe,
O] TPEHYTKa KaJia je 3aBpIlicHa W MOTIKCaHa, 6e3 003upa IITo
je pedepucaia Ha HEKOT MMOCEOHOT. Y OCHOBH TO NpEACTaBJba
YKHUIaEhe KOHKPETHOT pedepeHTa HCIOBjeTHOT HCKa3a — aKo UC-
HOBHjECT pedepHIlie Ha CBAKOT, OH/Ia He pedepuiiie HU Ha Kora.!’
CX0IHO TOME He MOCTOjU CPeAMIIba TadKa Y BUIY pedepeHTa
y K0joj OM ce 0CTBapHO JEMHCTBEH CMUCA0 U JeAMHCTBEHO 3Ha-
YCHC UCTIOBUJCCTH.

VYkuzname pedepeHTa CyIITHHCKH MpeycMjepaBa U Ha4MH pas-
MHUIIJbahba O HaMjepu ayTopa, IpUIoBjefada (ayTopa HMCKasa),
OZIHOCHO O TEJICOJIOTHjU UCIIOBHjECTH WM TaKaB IOKYIIaj yHa-
npujen obecmunbasa. CBe TO pe3yiiTyje U HOBHUM IMOTICIOM Ha
KPUBHILy Kao MPETIIOCTABJheHH MOTHB HCHOBHjenama. 3a [le-
pHIly OHa HMje HelTo mTo Beh MocToju Kaaa OTIOYHE Ipolec
UCIIOBHje/laha, HETO je MpeMjellTa y caM YWH HCIOBHUjeama.
[IpBo, y JlepuauHOM cXBaTamy UCIIOBHJECTH JOBOIU C€ Y IH-
Tambe OHa xeJba TpuimHroBor Ja ia ce 003HaHU CBOj€ CONCTBO
pes1 myOJIMKOM, jep ce cMaTpa N3y3eTHUM, 3aHUMJBbHBUM, OJIHO-
CHO TIOCTaje jeJlaH CJI0j KpuBHIle. JIpyru ¢ioj KpUBHUIE HOBOIM
ce y Besdy ca oncyctBoM pedepenta. [1oBO, OMHOCHO KPHBHUIIA
HE MOCTOjH TpPHje, HEr0 HacTaje Kao pe3y/ITaT UCIOBHUjeIarba:
,dum ocraBspaM Tpar (trace), Tpeda Ja MOJHM 3a OMPOIITa], 3a-
TO HITO MPETIIOCTaB/baM, CBjeCTaH caMm, Jia je TO WHTEePecaHT-
HO.”'® JIok OHaj KO ce MCIOBHje/a MUIlle, OCTaB/ba Tpar u 00ja-
BJbYyj€ HEIITO, YaK M KajJa Kaxe Jia je TO HUIITA, Ja HeMa HeKH
3Ha4aj, MOpa3yMHjeBa Ja je TO UHTEPECAHTHO (caMa YHECHUIIA

17 Iopen oxcycTBa MOIIMIBAOLA HOPYKE, HA KOME Cy MHCHCTHPAIM U JAPYTH
aytopu, nonyT bapra u ®dykoa (Foucault), Jlepuna, yBonehu mojam urepa-
OMJIHOCTH 3HaKa, MHCUCTHPA U Ha OICYCTBY MpuMaona: ,4uTaBo mucmo |[...]
2 Ou OWJI0 OHO WITO jecTe, Mopa Jia (pyHKIHOHHUILE Y PAJAUKATHOM OJICY-
CTBY CBaKor onpeleHor emnupujckor npumaona yommre. OBo 0JCyCTBO HU-
je KOHTMHyHWpaHa MoauduKaluja IPUCYCTBa, OHO je Mpekun (une repture)
MPUCYCTBA, ,CMPTH WK MOTyNHOCTH ,CMPTH MpPHMAaona Koja je ymmcaHa y
cTpykTypy Oenera.” (mpema: Mladenovi¢, I. Smrt autora, pocetak komunika-
cije u: Glas i pismo. Zak Derida u odjecima. prir. Bojani¢, P. (2005) Beograd:
Institut za filozofiju i drustvenu teoriju, ctp. 39)

18 Derrida, J. Has. gjerno, ctp. 24
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nucama, 00jaBJbHBaka TO UMIUIMIIKPA), a ,,0HJa, HApaBHO, ja-
BJbA C€ KPHMBHIA M ja caM MOCTUlEH M TpaXuM OIpolTa)”, a

,,JIPYTH CJI0j KPUBHIIE j€ Taj IITO HE 3HaM KoMe ce oOpaham™.!®

C 003upoM Ha HMCKPEHOCT ayTopa (TMpHIOBjenada / UCKa3HOT
Cy0jeKTa) y MCIIOBHjECTH Kao jeMIla HCTUHUTOCTU TEKCTa, Haj-
3aHUMJBMBH]jE O]l CBUX je UIIaK IHTame KO ce ucrnosujena. Jle-
puarHO BHl)erbe OBE MPOOIECMATHKE YCIOBIBEHO je HHIUPEKTHO
U ErOBUM BHICHHEM 3HAKa, OJHOCHO MHCMa M je3UKa YOIIIITEe
¥ HapOYMTO MOjMOM HTEpaOMITHOCTH, Kao IITO je OMO cily4aj U
ca pedepeHTOM. Y TOM KOHTEKCTY Tpeba pa3yMjeTH CTaB Ja ce
YBHjeK UCIOBHjea APYTH, jep ,,4aK Kaj HCIOBHjeaaM cebe ja
ucroBujenaM Tyhu 3704nH, WHaYe He OMX MOrao Jia ce HCIHo-
BUjenamM” — ,,UCTIOBHjeCT HHUKaaa HUje Moja”, jep ,,ako Ou Omsa
Moja, He Ou Owmia ucrnoBujecT”, ,,yBUjeK je pujed O OPYroM y
MEHH KOju ce ucnoBujena”.? Jlakie, cy0jeKkT UCIIOBHjECTH HHUjE
jennak cebu Beh on TpeHyTKa Kajia je HEIITO PeKao, OMHOCHO
Hanucao. Jlepuaa HU OBIje, Kaja je pujed O CyOjeKTy, Kao HH
KaJa je pujed o MPUMAOILy, 3alpaBo HE MPOIJIaliaBa CMPT jSTHOT
WU IpyTOT, To My oMoryhasa Beh moMeHyTH 110jaM nTepabuii-
HOCTH, KOjH j& MOX/Ia HajOUNTHjH YIPABO Y AUCKYPCUMA TIOIYT
UCTIOB]EJTHOT, jep:

,, [ IoHaBJbame Kao0 UTePabMITHOCT je yBek Beh paljame Ho-
BHX CMHCJIOBA M 3HAUCHha. 3aTO U HHjE HEOMXOIHO Ja OHAj
KOjH IaJbe WITH TIpUMa TOpYKyY 3aucrta Oyme OfCyTaH HITH
MpTtaB. MoryhHocT oBor ojcycTBa npumnaaHa je Beh camoj
CTPYKTYpPH MHCMA Kao MOHABJbAKA IPYTOr U PA3JIUYUTOL
Iojam différance umenyje oBy Hemoryhy moryhHoct na
pasnuka Oyne MUIJbEHa Y ¢BOjoj ocobeHoctH. OH U 3a-
TO ¥ HE MOXe Ja Oyae mojaM y yoOM4YajeHOM CMHUCIY Te
peun. To He Moke na Oyne HU uTepabmiHocT. OBU ,KBa3u-
MMOjMOBH, Kako WX 30Be Jlepunaa, cyrepuiiny aa je cyOjeKrt
Kao MOPEKJIO-UCKa3HBamha YBEK pa3sMakHYT of1 cebe cama,
y packopaky ca coboM, J1a eeKTe caMO-TIPUOUpPaha MOXKE
Jla TIPEero3Ha caMo Kao MPOW3BEICHE jeTHOM CTPYKTYPOM
KOjoM He Biaga. MoryhHOCT packuaa ca XOMOTCHHM IT0-
JbeM KOMYHHMKAIHMje 3HAYMIIO O YjeIHO U MOryhHOCT MU-
LIJbEHha KOMYHHKAIMje JPYradnjoM JIOTHKOM HEro ITo Ou
OuJIa TeJIeoIONIKa JIOTHKA CBECTH U Hamepe.”!

Kana ce cTBapu oBako mocTaBe, jacHHje MOCTaje 3aIlTO HCIO-
BHjecT mpeMa Jlepuan mourBa Ha mapajokcy. IlapagokcaiHoct
UCIIOBHJECTH CE OIIela Y TOME IITO MCIIOBHjECT MOpa OCTaTH
0e3 3Hayewa Ja Ou ocrana ucrnosuject. [lomupeme, npomjeHa

19 Ucto
20 Ucto
21 Mladenovi¢, 1. nas. gjemno, ctp. 40.
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,»MEHe”, OTKYIl YHHWIJIN O TEJIeO0JIO0THjy UCTIOBUjECTH. AJIH, aKo
UCTIOBHjECT UMa TEJICOIOT U]y, OHIa HeMa HCIIOBHjeCTH (pHjed je
0 HEKO] padyHHIIM, TCPaNuju u ci1.).”> Y TOM CMHCITY, U HCKpE-
HOCT KOjy obehaBa Cy0jeKT je IHo ,,padyHuIle”’, OMHOCHO Telie-
ojioruje ucroBujectu. Mehytum, jesuk, oHako kako ra Jlepuna
BHUJIM, OCIIOpaBa OBY TEJICOJIOTH]Y, jep OCIOpaBa HEHE KOHCTH-
TYEeHTE, a MpHUje CBUX MCKPEHOCT, Ila UCIIOBH]ECT U HCIOBje/I-
Ha CUTYyalllja KJIM3e Ka OHOM HEraTWBUTETY y YHMjeM KOHTEKCTY
ux Jlepuna yHarpujen BUaM. 3aTo y OCHOBH HCIIOBUjECTH HUjE
HCKPEHOCT, HEr0 KPUBOKJIETCTBO — KPUBOKJIETCTBO j& Y OCHO-
BU KCIIOBUJECTH, HE CaMO Kao 3JI0YUH, KPUBHUIIA, TPHjEX, JIAK
(jep je KPMBOKIIETCTBO JIaXK), HETO Ka0 CTPYKTypHa HYXKHOCT,
jep ce OHaj KO Ce MCIOBHjEa 3aK/IMELE Ha HEIITO MITO HE MOXKE
ypanuTH, a ia Ipu TOM MCIIOBUjECT ocTaHe ucroBuject. Kpuso-
KJIETCTBO C€, Kako uctuue Jlepuaa, He MoXKe HCKOPHjeHUTH, 3aTO
HITO j& MO UCTUHUTOCTH WM UCTHHUTOT (true) obehamwa roso-
pema uctune (thruth): ,,Moje obdehame apyrom, jeqHHCTBEHOM
Ipyrom, Beh je u3aaTo of CBjeoka, ¢ 003upoM aa je Beh mocpe-
JIOBaHO y je3uky. HajuctuHuTHje, Hajuckpenuje obehame, Beh
j€ KpUBOKJIETCTBO. UM CTYNUM Y HEKH OTHOC Ca JAPYTHM, CTBa-
pa ce TOBOJ 3a TPAXEHE OMPOIITaja, jep je OCHOB TOT' OJHOCA
jesuk [...].7%

Pujeyjy, MaTpuiia HCIOBUjECTH [TOYMBA Ha IAPaJIOKCY, jep MO4YH-
Ba Ha MCKPEHOCTH, KOjy HUje Moryhe HUKaJa nocTihu y je3uKy
u nmomohy jesuka. He camo na Ja koje nurie (ctBapHa, 6uorpad-
CKa JINYHOCT WJTU HCAall), HUje HUILITa BUIIE HEro ManupHaro Ja,
Kako kaxxe bapt, Hero HH ,,ja” KOje je Y TeKCTY HHje CAaMOCBOjHO,
Beh je y BiacTu cpeicTsa moMohy Kojer ce 0CTBapyje — je3uKa.
Oo6chapmu 1a hie HICKPEeHO TOBOPUTH, 3aMaaa y Jiax, jep Hema
HAYMHA J]a TO OCTBapH, Oe3 003upa Ha HaMjepy (Koja yrmpaBo Ha
TOM MjEeCTy MOCTaje U CACBUM H3JIUIIHA):

,»,He MOXeMo yHamnpes1, 3HaKOM KOjH I1aJbeMO Ha ITyT, ONPEAUTH
mwta he ¢ UM cBe OutH, 1a 1 he ce moHamaTH CX0AHO MPBOT-
HOj BOJBbU, CTPOTO OIPaHMYEHO CaMO Ha Hally HaMepy, je3u4Ky
WJIM MHUCAOHY MHTCHIIM]Y; OJ Yaca KaJl 3HaK OJi¢, a TO je Jac je-
3MKa, 3HAK HOCH Ca COOOM MHTEHIH]Y, IPEHOCH je, a TO 3Ha4u
U — OJHOCH, KajieMehH je Ha JPYTor, y HAIllo] OJCYTHOCTH, IO-
Be3yjyhu MHTEHIM]y 3Ha4Yea ca IpyriM, TYhUM HHTEeHIMjama 1
3HAUYEHEM, TaKO JIa YaK MOXKEe OMTH MOjMJbEH OOPHYTO O Hallle
noueTHe Hamepe. OTyna He MOXEMO YHarpes MporpaMHpaTH
KOHTEKCT ITOHaBJbakba, HUTH MOXKEMO 3aCHUTHUTH YUTABO MOJbE HA
OCHOBY TIPBOOMTHE H7cje MpUCyCcTBa, Oyayhu na ciaydaj koju he

22 O tome: Derrida, J. HaB. gjeno, ctp. 25.
23 Ucro, cTp. 27.
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nohu HHje y OTICcery MHTCHIIM]CKE PE3CHTAIH]e, 1a TAKO KaKeM,
cy0jexTa KOju 3HaK Iajbe y CBET.”*

KpHBOKIIETCTBO Ka0 CTPYKTYpPHY HYXKHOCT HMCIOBH]ECTH, HE
Tpeba pasyMmjeTH camMoO Kao HECTAOMJIHOCT MCKA3HOT CyOjekTa
Ka0 TaKBOT, HET0 y OHOCY Ha MPUPOJY je3uKa U HaYWH Ha KOjU
j€3HK yCIoBJbaBa 3HaueHe. [101ITO HCKPEHOCT, KaKO rof1 je CXBa-
THJIM, HHje CaMOCTaNIHa BPJIMHA, HETO 3aBHCHA YIIPABO OJ1 je3H-
Ka, OHA je HeMOCTIXHA. HeymuTHOCT MCKPEHOCTH MOXe OUTH
caMo MO OHE TEJICOJIOTH]e KOja HACTOjU Ja CeOU MOTYUHH CBa
3HaueHa MCIOBUJECTH U Jla UX CBEJIC Y jE/IHOj TaYKU — CaMo y
KOHTCKCTY TAKBE TEJICOJIOTH)e UCKPCHOCT HUje MPOoOIeMaTHYHA.

HapagHo, TO 1ITO je HCKPEHOCT HEAOCTIDKHA U IIITO j& TeICOI0-
IIKa TOTaNn3alMja OCIOpeHa, He 3Ha4H J1a HCIIOBU]ECT HE MOXKe
NPETEH/I0BATH HAa HCTHHUTOCT 3Hauema. CaMo, HCTHHA 3HAYCHA
UCIIOBHjECTH HHjE€ HU je/INHCTBEHA, HU CBOAJbUBA, HU pPa3yMJbH-
Ba y OKBUPY KOHIICNITA ayTCHTHYHOCTH.? JeJWHM HauMH Ja ce
OHa HACIYTH j¢ YUTamE KOje Tpara 3a MjeCTHMa Koja OCIopaBa-
]y TENEOJIOTH]Y U KOje MPEKO XOTMMUYHE MCKPEHOCTH OTKpPHBa
HY)KHOCT KPUBOKJICTCTBA.

2.

CyMma y UCHOBHjECT WIHM YaK HEPacIoJOXKeme MpeMa Boj y
ITOCTMOJIEPHHU, MOTJIO O ce, JaKie, carfielaTH U Kao CBOjeBp-
CHH OTIIOP IIPeMa TOTaIn3aluju 3HaYemha. KoxepeHTHa CTPyKTy-
pa TpaIUIHOHAIHIX UCIIOBUjECTH 3aCHOBaHA HA MPETIIOCTABLH
0 CTaOMITHOM HCKPEHOM HCIIOBjeTHOM CYOjeKTy CpEAHIImH je
pasior takBe peakije. HapaBHO ma ToTanmsanuja HHUje CBOj-
CTBCHa HCKJbYYMBO HCIIOBHjeCcTH (YOINITE IMPUIIOBHjEIABY Yy
TIPBOM JIILY) U 1A j€ MOXK/1a, Ha TIPUM]ep, IPUMIOBHjeAambe ,,CBE-
3Hajyher” mpumoBjemada y TpeheMm IHIy W TPETEHIINO3HH]E.
A, y ICTIOBHjECTH HUjE PHjed O TOTAJIM3alHjH 3HaYCHa Ha Ha-
YHH Ha KOjH je TO y MPHUIIOBHjeCTH KOjy TpHUa cBe3Hajyhu mpu-
moBjenad. CBe3Hajyhu mpumosjenad ce Hanasn m3mel)y cBujeTa
mprye 0 KojeM IMprva W YUTAaJalna, a IpUIoBjeaad HCIIOBHjECTH
3a o0jekar nmpude nma cebe. Ce3Hajyher mpurosjeqada u me-
TOBY CYBEPEHOCT MOT'Y ITOJPHBATH Pa3HU YHHUOLHU IpHYe, a 1a
ce He HapyIlu caM KOHLENT IPHUIIOBHje/Iatba, jep TaKkaB HAulH
NIPUIIOBHjejarba I0YMBA HA IPETIOCTABIM Ja EIIEMEHTH IIpHYe

24 Mili¢, N. (1997) ABC dekonstrukcije, Beograd: Narodna knjiga /Alfa,
str. 37.

25 HapaBHo, oBZje ce He IocMarpa MpooIeMaTHYHOCT MOZIeNa ay T HTHYHOCTH
13 HEeKaKaBe JIMjaxpOHHUjCKe MEPCIECKTHBE, jep TO, 3alpaBo, HHje CACBUM HH
moryhe. Ha npumjep, nutnpana TpuiuHroBa KiHra, 3a Kojy ce Moxe pehin
Jla Ha HEKM HauMH OpaHH MOJiell ayTeHTUYHOCTH, HAcTaNa je Ha OCHOBY Hpe-
JaBama Koja je onpxkao 1971. rogune Ha XapBapay, IITO je CaBPEMEHOCT y
ofHOCY Ha TeMeJbHe JlepuauHe cnuce.
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MOCTOj€ HE3aBHCHO O]l MHCTAHIIC MIPUIIOBjeaya U 1a UMajy He-
KaKBY 0COOCHOCT, WY, aKO je U TO CYBHILE YIIUTHO, CBe3Hajyhu
MIPUTIOBjelad UM PajJ CBOje yBjepPJbUBOCTH MOpa IyCTUTH He-
Kajaa Ha BoJby. Kox vcnoBujecTu (a CIIMYHO je W'y APYTHM ay-
TOOHOTpa)CKUM JKaHPOBUMA), MOPajy C€ MPEeayNpPHjeJUTH CBU
€JIEMEHTH TIpHue Koju OM MCHOBjeHUKA (MCIIOBjEIHU CYOjeKT)
JIOBEJIH y TUTAE, OCYjSTHIIN HETOBY HaMjepy, jep OM OH HHaue
610 yxBaheH y KpUBOKJIETCTBY.

[TpunoBujename y IpBOM JIMILy YBHUjEK je HA HEKH HauUH MPO-
OeMaTUyYHMjE Y OIHOCY Ha Jpyre HauuHe NpHUIoBHjeiamba. Yak
U KOJ| TeopeTuyapa jpyre nojgosute 20. BUjeKa KOju 0CTajy U3-
BaH JOMMHAHTHOI' MOCTMOJIEPHHCTHYKOT IHMCKYpCa, jaBjba Ce
noTpeda a Ha HEKW HAYMH OOMJbEKE CIENU(PUIHOCTH MPUTIO-
BUjelaba y MIPBOM JIMILY, QJIH U OCOOCHOCT TyMauerma TEKCTOBa
OBaKO HCIPHIIOBHjEIaHUX: ,,Jep U MHTEPIPETATOP ,3HA O OBOM
CBHMJETY U O OBUM JbYJHMa CaMo IPEKO MPHIIOBjeaua y MPBOM
JIMILY, JIOK OM OWJI0 morpeiHo pehn a Mu 3HaMO O CBHjETy U
JbynuMa jemne Qukigje mpeko ,npunosjenada’ [...] [Ipumnosje-
Jlad y IPBOM JIMILy HE ,IPOM3BOJM OHO INITO NpuIoBUjena, Beh
MPUTIOBH]je/ia O leMy Ha HauMH CBAaKOT JIPYTOT MCKa3a CTBapHO-
ctu [...]”.%¢ XamOyprepoBa (Hamburger) uckibyuyje mpHIIOBH-
jeaame y MpBOM JIKIY U3 CBOjE KOHIICMIHUje (QUKIH]jE, jep OHO
nocjenyje npurosjenada. Ma KoJMKo ynuTHa Oujia oBa Teopuja,
OHAa TVIACHO TOCTaBJba MUTAKE CTATyCa MPHIIOBjelaya y MPBOM
JIMIY, OMHOCHO CHa)XHHj€ NPETEH3Hje TaKBOT IMPUIIOBHUjeIama
Ha MCTHHUTOCT, KOja TIOYMBA HAa NPETIIOCTABILEHO] HCKPEHOCTH
NPUIIOBjenaya.

Hepacronoxkeme mpeMa HCIOBHjECTH MOXE C€ MPEMO3HATH U
y UPOHMYHKM 3anaxamimMa bopucnasa Ilekuha o oBoM xaHpy.
Ona cBjenoue o crennUUHOj OncecHju ucnopujemhy (4ak u
y ,,BHCOKO] KEbM)KEBHOCTH), aiy Beh M O HEHO] MCTPOLICHO-
CTH, alyaupajyhn ynpaBo Ha maroc, OJIHOCHO MPETIIOCTaBIbEHY
HUCKPEHOCT KO0jOj je CBE y TEKCTY MoApeljeHo U KojoM HCIOB]je-
HUK TpeOa 11a 3a100uje onpoct: ,oBek MOKOJbE MOPOIUILY, BUX
cenMopo Ha Opojy. 3aTiM 0 TOMe Hamulie Kiury. [loponuiry 3a-
KOIIaMO, KIbUTY YMTaMo. AKO je, 3aXBasbyjyhn HEMMCMEHOCTH
WM HecXBaTamwy BpeMeHa, lak ¥ He Hamuiue, Hahu he ce Beh
HCKW HOBUHAp WJIN KILUKCBHUK. HpI/I TOM HaC MCKPCHO 3aIpe-
namrhyje n3BecHa HeOIarogapHoOCT yHecpeheHUX mpeMa OHOME
IITO UX je ¥ I[PHO 3aBHO. Ta, 3ap CCHKA IHErOBE ClIaBe HE Maja
nomasio u Ha mux?"?’ [leknheBa upoHHja y ecejy U3 Kora je u
OBaj HABOJ YCMjEPCHA j¢ Ha MaHUITYJIAIN]y TCKCTyalIH30BambeM
norabhaja koje uae y cMjepy orpaHndaBama MepCIeKTUBa U3 KO-

26 Hamburger, K. (1976) Logika knjizevnosti, Beograd: Nolit, str. 300.
27 Pekié, B. (2007) Izabrani eseji, Novi Sad: Solaris, str. 213.
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jux ce aaru morahaju mocmarpajy. VICmoBjenHUK je 3aT0 arnco-
JIyTHCTa KOjU HE T03B0JhaBA MOTIIENIC Ca CTPAHE, YKIIamha U3 TEK-
CTa CBe MITO OM ra MOTJIO KOMIIPOMHUTOBATH, H3HOCENH ,,lIPJbaB
Bell”, HaJl KOjUM C€, HapaBHO, 3rpakaBa caMO TaMo IIje je CH-
rypas aa he ocrBaputu edexar kox myOIuKe 1 OKa3aTH KOJIUKO
j€ UCKpPEH Y CBOM Kajamy.

Iexuh ce oBoM TemoM, uzmel)y ocrasor, 6aBHO U y IPUIIOBH]E-
u?® ,,Otucak cpua Ha 3uny” u3 kiure Hosu Jepycanum (1988).
Hponuja je oBaje jour ajeI0TBOPHHja HETO Y IUTUPAHOM Kpat-
KOM €C€jy, jep ce HM30M Pa3IUUYUTHX €(PEKTHUX KEbHIKEBHUX I10-
CTyIaKa Mmokasyje ciaboCT TpaaUuI[HOHAIHOT UCIIOBjSTHOT JKaH-
pa. JenHo ox mpBHUX pjeliema ca KojuMa ce cycpehemo, unrtajyhn
MIPUTIOBU]ETKY, CBjEJIOYH O HETOBjepery Yy UCIIOBUjECT Kao Ta-
kBy. Haume, npumnoBujeTka uMa MpumnoBjeada Koju HacTyma y
OKBHPHOM JIMjely MpUYe, jep je KOHIMIIpaHa noMohy TexHuke
nponaljeHor pykonwuca. Taj npunosjenad Beh yHanpujen ocyje-
hyje HaMjepy HCHOBjeIHUKA Y]y UCIIOBHjECT Tpeba Ja ImpeHe-
Ce M TaKo CroJba NOJIPHBA CTPYKTYpy ucnoBujectu. Harnamena
MpPOHHja ca KOjOM FOBOPH O MOTHBY HCIIOBjeTHHKA Jla HAIHUILE
UCIIOBHjECT uze y ucrtoM cmjepy. Haume, nornunu [lon brek-
CMHUT je ,,cMarpajyhu CBOje UCKYCTBO MOYYHUM 3a OJIFKEbC, Ha-
mrcao oBy ucroect”.?’ [TourpaBameM OBUM TIEAATOIKAM (I10-
CKyJlama M MCIIOBjeIHUKOBOM IPEeTEeHINO3HONThY OKBUPHU MPH-
MoBjea4y yCMjepaBa PEeleIIjy UCTIOBUJECTH KOjy YHTAajall TeK
Tpeba ma mpounta. Takole, untanauku morien ce ckpehe u ka
XOTUMHYHO] HETOY3IaHOCTH MOJaTaka O BPEMEHY U IPOCTOPY,
ma ¥ CaMoT UJCHTUTETa UCIIOBjeIHUKA, C 003UPOM Ha OCjCTIHHB
caJip)kaj UCIIOBHjeCTH — JIOB Ha Bjemrruie. OBako cy ManupaHe
CBE IMyKOTHHE UCTIOBHjECTH U YHTAJIAIl YMjECTO JIa CE yCMjepHy Ha
OHO IIITO j€ 32 MCIIOBjeTHUKA CBpXa UCIIOBHUjeCTH, oKpehe ce ka
JlecTabMIIM3aToprMa IPEeTHOCTaBIbEHOT [HJba. KOHTEKCT y Koju
j€ cMjelTeHa UCTIOBHjECT, OKBUPHA ITpuya, Tpeda Jia MoCIyXHu
ICHOM pa3yMHjeBamy. Y OCHOBH, OKBHPHA IIPHYA IT0Ka3yje ITa
Ou MHAaYe HCIIOBHjECT XTjena a Oyze, a mirta je 3amnpago. llItaBu-
1Ie, MPUITOBje1ad U3 OKBUPHE MTPUYC H3JIaXKEe U CBOjeBPCHY (UpO-
HUYHY) MMOETHKY MCIIOBHjeCTH (Koja yIpaBo OCIopaBa OHO IITO
brexkcmut ninm OMII0 KOjU OPYTH MCHOBjEIHUK UMa Ha yMY KaJ|
OJUTYYH JIa TIHIIIE):

,,Ha cpehy miu 5kajaocT, 3aBUCHO C KOje CTPaHEe HEUHje UCKPCHO-
CTH y3MMaTe, CBaka MCIIOBECT, CBAKO MPU3HAE — jep OHA je U TO

28 O xanposckoj npupoau [lexuhese kwure Hosu Jepycanum: 20mcka XxpoHuka
o O ce pacipaBibaTi, jep Cy MOjeANHAYHH OJIjeJbIH O] KOjHX CE CacTo-
ju BUILIECTPYKO MeljycOOHO MOBE3aHH, 3aTO C€ OBJIj€ TEPMHUH IPHUIIOBHjETKA
KOPHCTH YCJIOBHO, a TpeOa BOIUTH padyHa U O MOJHACIOBY KOjHUM IHCal| Ha
HEKH Ha4MH CYTEpHILIC )KAHPOBCKY IPUPOJY KEbUTE.

29 Pekié, B. (1988) Novi Jerusalim: gotska hronika, Beograd: Nolit, str. 63.
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— OTKPHBA U BHUIIIC U MabE OJf OHOTa IIITO CE UCTIOBSIUTH (IIpHU-
3Harn) xreno. Ko je ¢ monumujoM nocia umao, 3Hahe Ha mmra
MHCIIUM; KO HHje, HE Bpeau My oOjammasard. [...] Kax npudare
— a MCTIOBECT j¢ U MpHUYa — [1a TEMY U3MECTHUTE U3 MPUPOJIHE Te-
orpad)cke WU MOBECHE CPEAMHE Y MIPUBUIHY, Koja he BaMm, Kako
ce HaJaTe, 3alTUTUTH aHOHUMHOCT, omahu fie BaM ce, HapOIHTO
aKo CTe yMEIIaH MPUIIOBEaY, ako HACSTHETEe Iapy, TY U TaMo,

MoHeKa HHaUCKperrja”. >

,,OMalke”, OIHOCHO ,,BHIIE” WM ,,Mamke’ OJf OHOra IITO CE
xTjerno pehu cy 3Ha1M J1a KCIIOBjEIHUK HHj€ allCOTyTHH BIACHUK
CBOje mpUYe, HETO Jia ’OME BJIaJia je3UK KOjUM CE OH HUCIIOBHje-
na. Caku myT Kajaa obeha na fie roBOpUTH HEIITO HCKPEHO, HC-
MOBje/IHUK O Tpebaio 1a 3Ha n1a he ra Beh Heka HapenHa lerosa
BJIACTHTA PEYCHUIIA IEMAaHTOBaTH, Aa he Outn yxBaheH y naxu,
KPHBOKJICTCTBY. AJTH, TO HE 3HaUH /1a C€ y UCIIOBUJECTH HE MOXE
noh 1o ucTuHe 3Hadewa. Tako [leknheB OKBUpHU MPHUITOBjeaay
WCIIOBHjECT BUJIM Kao CBOjeBPCHU NanumIicect. Vcron ka3aHor
yBHjeK IIpoOHja OHO 1TO OM MOIVIO OUTH UCTHHUTO: ,,He Benum
HH J]a UIMaM KIGIDKEBHHX Pa3jiora Jia UCIIOA OBOT HCIIOBEIHOT
MAJIUMIICECTA IPYTy HCTHHY OTKpUBaM. Y NHUTabY je epBep3Ha
HHTEJCKTyallHa PaJ03HANOCT, Koja Me je Y KHBOTY Beh mocta
KOIIITaJa, Ma 3aT0 UCXOJ MCTpare — jep mpHye ce He THYe — He
caomraBam. [ToMimeM ra Ja ce BUIH KaKO CaM U ja HEIlTo pa-
JIHO, He caMo Tyl)y mpHdy HAYUTKO Mpernucao.”!

VY npunoBHjelM je YCHOCTaBJbeH CHaKaH KOHTpacT u3mely
Bul)erba UCMOBHjECTH Y OKBHPHO] M CPEIMUIK0] npuyr. OHO-
JIMKO KOJIMKO j€ OKBHPHH NPUIIOBjejad CyMIbHYaB IpeMa HCIo-
BUjECTH, TPOIOBUjeajyin HemnoBjepeme mpemMa boj, TOIHKO
j€ MCIOBjEIHUK OUTyYaH y MPOINOBHjeIalby HEYIUTHE Bjepe y
UCTUHY ucnoBujecT. [la 6u npubaBro ceOH JIETHTHMUTET KOjH
UCIIOBjE€JIHUK YBHjEK MOpa UMaTH 1a O MCIIPUYao CBOjy MpH-
4y, OH HE MO3Haje IpaHHuIle, Ma ce 0e3 yCTpydyaBama Kpuje h3a
nposuljema:

,»11ITo Me of Ipyrux JoBala Ha BELITHIIE JYYH jeCTe TO ILITO
ce THM JIOBOM HHCaM IO CIy)0eHOj AykHOCTH Beh 100pOBOIB-
HO OaBuo. [[y)KHOCT, aKo je mocrojaia, Oere, mpeMa MOM Japy
0oxja, makie, He Moja, Jbyzacka. 11Ito, gakie, Gair 3apaj Tora,
HKaJ rpe€iuro HucaM, HUTH HEBUHOT Ha BCIIlalia mocCjaao. Hexa
Me pa3yM cadyBa OXOJIOCTH, Ha KOjy, ako hemo 1o ycrexy, Mox1a
U mpaBa umam! Ja He TBpAUM Ja je MOja 0E3rpelIHOCT MOTH-
HaJjia oJf MCHE, HeKUX OCOOMTHX CIIOCOOHOCTH, YBS)KOAHOT OKa,
3Hamba U3 JEeMOHOJIOrHje. TPyaro caM ce, HAMpOTHB, IITO Ma-
BE O BEIITHIIaMA Ja 3HaM, Ja O0Kju JAap y CI000AHOM JICjCTBY

30 Ucto, ctp. 64.
31 Ucto, ctp. 66.
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3a0JIyJTHOM JbYJICKOM JIOTHKOM He omeTaMm. Moja moh je ox bora
npousnaszwia. Ja bera vuje y Tom mapy 6wio, na I'a ja Hucam
camo 3actymnao, OH u300p Npasuo, a ja IpcT ynupao riae Me the-
roBa BoJba BoaMiA [...]." %2

OcwumM TOra, 1a 61 0Ka3a0 HEYIUTHOCT OHOTa IITO Kaxe, OH O]1-
ycTaje o yojehuBama 1 aHATUTHYHOCTH THITHYHE YIPaBO 3a
ucnosuject. [lomito cam He kel ceOu a 00jacHU CBOj Iap mpe-
MO3HABaha BjCIITUIIA, MMIUTHIIMTHO TPAXKHU U OJ] YMTAJAla CBOjC
UCTIOBHJECTH J1a CE HE MHUTA]y O HBEMY, HEro Ja My IOBjepyjy
Ha pujed. OHU CXOIHO TOME Tpeba 6e3 OMII0 KaKBE YITUTAHOCTH
Jla TIPUXBATe YMILCHUILY Ja je OH M3a0paHMK KOjeM je MOoauje-
JbEH HApOYHUT Jap, Aa y TOME HeMa HUKAaKBe padyyHHIIE U Jia je
3aTO MOTKA3MBAKE BjEUITHIIA 0¢3 UKAKBHX J0Ka3a M3BAaH JIOME-
Ta MOTEHIIMjATHAX paclpaBa O MOPATHOCTH TAKBOT MOCTYITKA:
V1 Cy IUTaTu MOpajld HECUTYpaH JbYIACKU pa3yM, II0 KOME
je 3a yTBphjuBame KPHUBHIIC HCOMXOIHO MPU3HAE ONTYKCHHX,
MEHH Takolje M3uIIHO. Jep MmITO ce 3Ha, HUYUM Ce TOKa3HBATH
HE MOpa, HUTU cMe, Oynyhu aa je camo J0oKa3uBame J0Ka3 Ja
ce TO, y CTBapH, jour He 3Ha.”** BleKCMHUT je Tako mapajurMa-
THYaH MPUM]jep HCIIOBjeIHUKA IpeMa KojeM 07100jHOCT ocjehajy
u [lexuheB npuroBjenay u3 OKBUPHE MPHYE OBE NPUITOBH]ETKE
u Ilekuh y ecejy o ucnouject. OH HacTOju Aa CBOjy HCHO-
BUJECT HAUMHK HEYITUTHOM 0€3 0CTaTKa, Ha HajIIPETCHIIMO3HH]H
Moryhu HauuH.

VY 6jexamy on o0jammbera Kako He 01 yIao y IpOTHBP)jE€YHOCTH
BrekcMHT UMak He OCTaje JOC/beIaH, Ma Ha KpPajy, y MOCIbel-
UM peYCHHUIIaMa Ca3HajeMo Jia je U OH 3alpaBo UMao Be3e ca
neMoHCKUM. OBUM HPOHUYHUM OOPTOM OH caM cebe MmoTkasyje
U OTKpHWBA Jla je Ha MOYETKY TOBOPHO Jaxu. Melhyrum, osaje
Cy CTBapH MOCTABJHCHE TAKO [1a MAPajOKCATHOCT HCIIOBHjECTH
Oyze mpeoueHa ITo je 6osbe Moryhe, ma ce pa3yMujeBame 1c-
TMIOBjEeIHUKOBHX MOCTYIMAaKa HE 3aBpIllaBa OHOT TPEHYTKA Kaja ce
M3HEHA/Ia YOUH Ja je W OH BjepoBaTHO Bjemnrail. Hawume, cpen-
CTBO KOje MY je Hau3IJIe/ AaBajio JICTHTUMHUTET, aKO CE ITaJbH-
BHUje MOIIeaa, MOYrbe Ja ce okpehie mpoTHB mwera. Jep, ako ou
My ce IOBjepOBalIo Jia je Ha MOo4YeTKy 0o moj Biamhy HeKkakBe
OOXKaHCKe Cuiie, MOXKIa je Tpell Kpaj MCIIOBH]ECTH a0 Y PyKe

32 Ucto, ctp. 108-109.

33 Hexku aytopu oBy biekcMUTOBY 000jHOCT TIpeMa aHAJIMTUYHOCTH BUJIE Ca-
MO Kao YMI-CHUILY Jla OH JKEJM JaTH npenHocT adexruma u ocjehajuma y
OIHOCY Ha aHAIUTUYHOCT, Te Ja ce TH4y HadesnHor [lexuheBor cTaBa o mpo-
07eMaTUYHOCTH CIIO3HATHJPHBOCTH PEATHOCTH, JAATOT y HPOHHYHOM KIbYdy
(Bumu: I'pyjuh, M. Mortus Bewtuue y npuud ,,Otucak cpua Ha 3uny” bo-
pucnasa Ilekuha y: Iloemuxa Bopucnasa Ilexuha. Ilpennumarse sxcanposa.
yp. [Tujanosuh, I1. u Jepkos, A. (2009) beorpan: UHCTUTYT 32 KEbHIKEBHOCT
u ymjetHoct, Ciy)xOeHH TIIaCHUK, cTp. 446-447).

34 Peki¢, B. (1988) Novi Jerusalim: gotska hronika, Beograd: Nolit, str. 109.
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JICMOHCKUM cuJiama. VICIOBjeTHUK OHJ]a HU Y JEZIHOM TPEHYT-
Ky HHUje brekcMurt, Hero ce ucnoBujena Heku biekcMuT Koju je
y BJIACTH BHUIIMX CWJIA, JOOPHX MJIM JIOHINX, @ HUKAKO C€ MU
TOM HE MOYKE YTBPJIUTH YHjH TJIaC Ce KaJ uyje. Y CBaKoOM Cllyda-
]y OH HH Y jJE[IHOM TPSHYTKY HHUje ceOM jeqHAK, HETO je CTAITHO
KPHBOKJICTHHUK.

koksk

HcnoBuject je kaHp ca IyroM TPaIullijoM, OOMYHO 3aMHUIIIJbEH
U OCTBapeH Kao YBPCTa, KOXEPEHTHA CTPYKTypa, ca HCIOBjel-
HHUKOM Y YJIO3U CyBEpeHOT Biiagapa HaJ HCTHHOM. [la 61 octao
BJIa/Iap CBOje MCIIOBH]ECTH, HE CMHj€ YINHUTH HUIITA YIMEe OU
JI0OBEO Y MUTAbE CBOJ JICTHTUMUTET. MehyTum, ako Impu TOM xe-
7 OWTH B UCKPEH, a UCKPEHOCT je anpruopHo obehaHa y cBakoj
UCIIOBUjECTH, OH HY)XHO MOpa IIPUCTAaTH Ha HEIOCIIH]jEIHOCT.
Hajuemhe je ciydaj na WCIIOBjeTHHK >KENH allCOTYTHY BIIACT
HaJI 3HAYCHEM, aJlil y ICTO BpHjeMe U J1a ICKPEHOCT KOjy je o0e-
hao m3riena HEYMUTHO. Y TOM CIIy4ajy HCKPEHOCT ITOCTaje mpa-
3aH 10jaM, HeIlITO IITO y IIPAaBOM CMHCIY PHj€UH U HE IMTOCTOjH.
OHa je OHAa caMO MO OMIITE CTPYKTYPE HCIIOBHjECTH U jOII
jemaH emeMeHT cBeoOyXBaTHE TEJICOJIOTHje, HhEeH HajCHAKHUJU
nmuo. C 003upoM Ha TO, YOIIIITEe HEe H3HEHal)yje HeloBjepeme 1
HETPIEJEUBOCT IIPEMa HCHOBHjECTH Y OCTMOACPHH.

[ToncTMOnEpHUCTHUYKA TEOpHja HM3HOBA NPOMHMIIIbA IHUCARBE,
TEKCT, ayTopa, je3uK, MoKa3yjyhu 1a ayTop KOju IHIIe U HCKa3HU
cy0jekar y TekcTy kKoju My y Behoj nim Mam0j Mjepu KOpECIOH-
IMpa HACY HUKaJa aliCOIyTHH BJIaJlapi CMHUCIIA TEKCTa, Hero 1a
je jemuHM TIpaBU BiIagap je3uk. To je ycIoBMWIIO M HOB HAYHH YH-
Tamka TEeKCTOBA. Tako je y MOCTMOJEepHH ,,pACKPHHKAH M FICKa-
3HH Cy0jeKT UCIIOBHjeCTH Koju, obehaBajyhu uckpeHocT, HacTo-
j¥ 1a Ka)ke He cBe 0 ceOu, Hero caMo OHO ITo My Hehe yrpozutu
craryc. [Ipu Tom, HUje ypal)eHO HUIITA BHIIE IO OKpETama je-
3WKa, jEIMHOT CPEACTBA KOjUM je UCIIOBjeIHUK MOTao J1a GyHK-
HOHAIH3Yje CBOjy UCKPEHOCT, IPOTHB Hhera. 3arpaso, je3uK je
yBHUjeK Beh IPOTHB Bera, a y TOCTMOASPHUCTHIKO] TEOPHjHU Ce
HACTOjH YKa3aTH Ha MjecTa Ha KOjUMa ce MOTKa3WBayka CHara
jesuka maHudectyje. OHa je TONMKO CHa)XHA J1a HU HajuBpihe
obehame nckpeHoctn Hehe npohum mopexn we; yBujek he moka-
3aTH [1a 3a cBoja oOchama HCIOBjeTHUK HUKaaa Hema okpuhe.

OBgje pa3marpaHa [lepuanHa 3amakama O HCIOBHjeCTH (a2 U
IETOBH YBUIM O je3WKY KOJH C€ HE THYY YCKO HCIIOBHjECTH),
0e3 eKCIUTMIUTHOT IT0JIEMHYKOT TOHA, II0YMBA]jy Ha IPETIOCTAB-
oy 0 HeMoryhHOCTH (pUKcHpama 3Ha4YeHha UCTIOBHJECTH Y jell-
HOj Ta4KH Koja Ou Omna yjenHo u tenoc ucrnosmujectd. [locpen-
HO [lepuaa mopydyje na je CBaKH arncOIYTUCTHYKH HACTPOjeH
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UCIIOB]E€JIHUK MYKH KOHCTPYKT, U TO BPJIO J1abaB, y CBAKOM Tpe-
HYTKY KPUBOKJIETHHK MOTKa3aH OJf CBOT je3HKa.

MHOTO eKCHIUIMIMTHHIja MOJIEMHKa Ca JyroM TPaJIulnjoM HC-
MOBHJECTH M BEJIHKOM MOIMyJapHOIIy OBOT aHpa, KOjy Y-
ryje ympaBo OHOM KOHIIETITY arCOJYTHCTHYKH HACTPOjeHOT
UCIIOBj€IHNKA KOJHU HOCH MAacKy CKPYIIEHOT MOKajHHKa, MOXE
ce npumMjetutd Kon Ilexuha y ananusupanoj npumnosujenn (u
ecejy). tberos ucnosjennuk biekcMUT, kKoju ce MO3KMBa Ha BUIIIC
CHJIE U TUME TapaHTyje 3a CBOjy UCKPEHOCT, Ha Kpajy UCIIOBH]e-
CTH TOCTaje KPUBOKJIETHUK. VCIIOBjEIHMKOB HIICHTUTET OCTaje
CacBUM YIUTaH, a HKEroBa UCIIOBUjECT KPUBOKIIETCTBO, Ca Koje
TOJl CTpaHe Jia ce YuTa, ¢ 003UPOM Ha TO J1a je CTPYKTypa HCIo-
BHJjECTH OCTaJla OTBOPCHA U J]a HUje CBEJICHA JI0 Kpaja.

Mjecto Ha KOM ce cycTHuy JlepuanHo TeopeTHcame, U TO HaJ
corcTBeHoM ucnoBujemny, u Ilekuhera (KiIDKEBHA) Mpakca
jecte Bubeme ucnoBujecTn kao obehama MCKpEeHOCTH Koje ce
HHKaJa He MOYKE MCIYHHUTH, Ka0 KPUBOKJIETCTBA. AKO je HCIO-
BHUjECT OJIMUCHE TTapaJoKca, ako 3a UCTHHY EbCHOT 3HAYCHa HE
MOTY TapaHTOBAaTH HU UCKPEHOCT HU KOXCPEHTHOCT Ha KOje ce
TI03WBa, jep Cy HEJAOCTHIKHE, IOCTaBJba Ce MUTamE, Tije Tpeda
Tparat 3a HCTHHOM HEHOT 3HaueHa, OJHOCHO TOCTOjH JIH OHO
YOIILITE.

HoBoljereM y MUTame TEACOTOMIKOT KOHIIENTa UCTIOBH]ECTH U
NpUXBaTambeM HCKPEHOCTH CaMo Kao JAWjelia Te TeleoJoruje,
HE MOXE C€ Jpyraduje J0 HEraTWBHO OATOBOPUTH HA MUTAHEC
0 WCTHHM 3HAYCHC UCToBHjecTH. MehyTum, cacBum Ou Hewc-
npaBHo Ouio pehu na Te uctune Hema. OHa caMo HHjE jeAMH-
CTBCHA. ATIOPETUYHOCT UCIIOBH]jEIHE MATPHIIE, KOja ce Kao Ta-
KBa youaBa TeK y MOCTMOJEPHU’, cama o1 cebe He 103B0JhaBa
cBol)ere 3HaUCHa. Y UCTIOBH]ECTH CE YBU]jEK MPUCYCTBY]jE AUCE-
MHHAIMj1, aKO C€ OHA CXBAaTH Kao ,,pa3rpajiikba CBaKOT [[CJIOBH-
TOT CMHCJIa Ha CBOja 3HaueHa Kao Ha JIeJ0Be Ha Koje ce, Mak, He
MOXKE CBECTH — BpPCTa HEMPEKUIHEe Urpe u3mMel)y neanHe HeKor
CMHCJIa U MHOIITBA FEroBHX 3Hauera”.’® [lexnher mpumosje-
Jla4 U3 OKBUPHE IPHYE y OBJIj€ aHATU3UPAHO] IPUIIOBHUjELIN HC-
THYE Jla je MpHuYa, Ydju je OH penakrop/mpupehuBau, 3anpago,
jenaH MCToBHMjeAHU manuMmiicecT. To He 3HauM Ja he ce ucmon
MIPBOT CJI0ja UcToBHjecTH npoHahu npaBo 3Haueme. [la je Tako
OH OW Ta CaoMIITHO, a He OU Ce U3BHIKHABAO U 3HAYCHE JI0 KOra

35 BaJsba Ha Kpajy HalOMEHYTH JIa C€ TEPMUH IIOCTMOJIEPHA, OJHOCHO ITIOCTMO-
JIepHH3aM, KOPHCTHO CBE BPHjeMe Kao O3HaKa U 3a MOCTCTPYKTYPAIMCTHY-
Ky TE€OPHUjy U IIOCTMOAEPHUCTHYKY KEHIKEBHY MPOIYKIH]Y, KAKO C& OOMYHO
Ha3MBajy, 300T HUXOBUX Mel)yCOOHHX MpekiIanama U paad NPaKTUYHOCTH Y
ynorpebu TepMHHa.

36 Mili¢, N. Has. gjeno, ctp. 87.
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j€ IoIao CKpUBao pajad BiacTUTe Oe30ujeqHocTH. Bpio ount
napazokc y BiiekcMHUTOBOj UCTIOBH)jECTH HE HYIU TyMady OCJIO-
Hall 3a OMJIO KaKkBy Te3y O MCTHHU H-CHOT 3HAa4€Ha, Hero je OHa
MaJTUMIICECT 03 HUKaja JOKYyYHUBOT MPBOT ¢jioja, Koju Ou 0o
NPaBY, JAKJIE, UICTUHUT.

HenokyunBOCT MCTHHE MCIOBU]ECTH HHjE€ MOX/IA 33J0BOJbaBa-
jyhe pjemiee 1 HUje HEWITO MTO O ce Kaja je HAYeJHO pujed
0 UCTHHHU Y KIbM)KEBHOCTU MOTIJIO Ca 01106paBaH>eM MpUXBATUTU
(ako ce cTBapH IocMarpajy U3 yria KiHKeBHOCTH). AlH, jecTe
jennHa antepHaTHBa MPETEHIIMO3HOM IMPETCHIOBAaKkY Ha arco-
JIyTHY MOh HaJl 3HaUYCHEM KOja je 0COOCHA TEJICOJIONIKO] HCIIO-
BujecTu. Hanan Ha TakBy MCIIOBHjECT M WHCHUCTHpPAIE Ha Hy-
YKHO] TapaJOKCaTHOCTH MCIIOBUJECTH, aKO OHA JKEIU M Jabe J1a
OCTaHe MCIOBHjECT, a He J[a Ce MPETBOPH Y HEKAKBY pavyHHILY,
HHjE CaMO PEeNIaTHBU30BakE UCTUHE KIHIKEBHOCTH, aKO Y Kpaj-
0] MHCTAHIIA MOYX/Ia JECTEe M TO, HETO j€ U MOKYIIIaj CIipeyaBa-
Ba CBOljermha UCTHHE KIMKEBHOCTH Y jeIHY TauKy M IOKyIlIaja
yCIIOCTaBJbakhba MOHOIIOJA HaJl HCTUHOM MOMONY KOHCTpYHCaHe
HCKPEHOCTH.
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PERJURY AS THE CURSE OF CONFESSION: TRUTH
PROBLEM IN LITERATURE FROM THE PERSPECTIVE
OF POSTMODERN CONFESSION

Abstract

The paper deals with the problem of truth in literature from the
perspective of the postmodern confession. It tries to analyse the
authenticity model of truth in literature, that is, to show the problem
of the honesty category in the genre that takes honesty as its basic
assumption. The postmodern process of making the truth in literature
relative has not bypassed sincerity as the pledge of truth in literature;
therefore the attention has been given particularly to the postmodern
insights into these questions. Although the theory and the literary-
artistic practice in the postmodern period do not offer definite solutions,
they clearly show, due to its nature, all the weaknesses of the model
of truth in literature, like this one. On the other hand, what is more
important here, they resist any attempt to establish the completeness
of meaning and the monopoly over the truth in literature. Postmodern
attitude towards the truth in the confession is viewed in relation to
the theory of deconstruction by Jacques Derrida and in relation to the
story Otisak srca na zidu (Heart Print on the Wall) by Borislav Pekié,
from his story collection Novi Jerusalim (New Jerusalem), as well as
in relation to explicit attitudes of these authors towards the truth in the
genre of confession.

Key words: Truth, literature, confession, postmodernism, Peki¢
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