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Caxerak: [Juw 0602 pada je 0a npukadice u npednoxcu Kopuuihierse
CMAMUCMUYKUX KEAHMUMAMUSHUX U K8ATUMAMUGHUX Memo0d UCmpa-
JUCUBAFLA Y AHATU3YU PUTMCKUX, MEOUJCKUX U OPAMCKUX meKcmosa. Y my
c8pxy y cmyouju cayuaja ananusupan je puim Hecmana, xopuwhersem
aHanuze KOHMpPAcma, AHaIU3a CMpykmype KoHguzypayuje, Kopeiayuo-
Ha aHanu3a, aHanu3a Oucmanyu, pakmopcka ananuza. Cmamucmuuke
ananuze cy ypahene npahersem 17 nuxoea u 2 nojage, ca 6 eapujabau.
Quiam je aHATUBUPAH Y YELOCmU alu U NOOE/bEeH HA MAFEe HAPAMUG-
He yenune. Pesynmamu ananuza cy nokazanu 0a je npumena cmamu-
CIUYKUX Memo0a 006e1a 00 OMKPUSArsa OYOUHCKUX CL0je8a OPAMCKO2
mekcma a He 00 mpusujanuzayuje npoonema u npoyeca 3aKbyHuarsd.
3602 moea cy npednosicene da nocmawny 0eo MemoooLouKe anapamype
Y aHau3u QUIMCKUX, MEOUjCKUX U OPAMCKUX MEKCMO8d.

KbyuHe peum: opywmeena xpumuxa, aHaiuza KOHMpacma, aaii-
3a cmpykmype Kongueypayuja, Kopenayuona amaiusd, @akmopcka
ananusa
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W3ocTanak mpUMEHe KBAHTUTATHBHHX METONA y JPYIITBEHO-
XYMaHUCTHYKUM TUcCHHUIUTHHAMa! Moryhe je YOUuTH U y CTyIu-
jama ¢rMa, Meiuja, TO30PHIITa U APAMCKHAX yMeTHOCTH. Pa3-
JIOT C€ MOYXKE MOTPAXKUTH Y YBPESIKCHOM MHUIILUBEEHY HCTPAKHBaYa
Jia je mpeaMeT U3ydaBarba OBHX HayKa TOJHKO CrelupHyYaH 1a
ce He MOXKE Ha BaJbaH HAYMH KBAaHTH()HUKOBATH HUTH KBAHTUTA-
THBHHM METO/IaMa HCTPAKUBATH® Ka0 U J]a CBAKU MOKYIIIA] KBaH-
TU(UKaIMje Y CTBApH BOAM TpUBHjaiIu3auuju npobnema. Mnak,
aKo ce y 003up y3me HapacTajyha 001IacT KBAHTUTAaTUBHUX CTY-
nuja kyntype kpo3 Kunomempuxy (Cinemetrics) [pyuwmeeno
pauynapcmeo (Social Computing) v Jueumanuy XymaHucmuxy
(Digital Humanities)* u mpokjiaMoBaHa NOTpeba 3a HHTEPAH-
CHMIUIMHAPHAM TPHUCTYIIOM TIPEAMETY JPYIITBEHO-XyMAaHH-
CTHYKUX HayKa’, IPUMECHA KBAHTUTATHBHHUX METO/A MCTPAXKH-
Bamba Jiellyje Kao MOryhHOCT KOjy HHje ONpaBIaHO KaTeropH4KH
onbarut. Ca apyre cTpaHe, MpPUMEHa KBAHTUTATUBHUX METO/IA
y aHanmu3M (punMa Huje HoBa ueja’, Oymyhu fga 6poj ayropa Ko-
JHU ce 3aiaxke 3a OBy HMJI€jy HacTaBJba Ja ce yBehasa’. Ilusb oBor
pana je ma mpeutoKH U MPEeNCTaBH KOPHUIINEhe CTAaTHCTHIKHUX
KBaHTHTATHBHUX METOMA UCTPAKUBAMKA Y aHATHM3U (PHUIMCKHX,
MEJIMjCKHUX U IPAMCKHX TEKCTOBa, OMHOCHO MPE3CHTAIlMja CTa-
THCTHYKHAX METOJa Kao MPaKTUYHOT ajiata y carieiaBamy I10-
jaBa M 3aKJbYYMBAIY KOjH CE€ MOXKC Ha BaJbaH HAYMH MPHME-
HUTH U y U3y4YaBamby MpeaMeTa UCTPaKHBabha IPYIITBEHO-XY-
MaHUCTHYKHX HayKa (TeopHje IPaMCKHUX YMETHOCTH, QUiIMa U
KyAType Tpe CBera).

VY GyHKIHjH HCTTYHEHha OCTABJLEHOT 1MJba Y CTYIU)HU Clydaja
ouhe obpalen punm Hecmana (Gone Girl, 2014, Jlejsun ®un-
yep / David Fincher) xao penpeseHrarnBan npuMep mocTMoep-

1 Baselga, S. V., Pérez-Montoro, M. and Séanchez, L. (2019) The use of
statistics to define taxonomies of film voices: a practical approach to
documentary classification, Visual Communication, 0(0), pp. 1-23; DOI
10.1177/1470357219850591.

2 Redfern, N. (2013) Film studies and statistical literacy, Media Education
Research Journal 4(1), pp. 58-71.

3 Slingerland, E. (2008) What Science Offers the Humanities: Integrating Body
and Culture, New York: Cambridge University Press.

4 Bume u3Bopa: Tsivian, 2009; Baxter, 2014; Manovich, 2015; Baselga, Pérez-
Montoro and Sanchez, 2019.

5 Milosevi¢, M. i Risti¢, 1. (2016) Nov metodoloski pristup studijama kreativ-
nosti, In Medias Res, 5(8), pp. 1237-1250.

6 Salt, B. (1974) Statistical style analysis of motion pictures, Film Quarterly,
28(1), pp. 13-22.

7 Redfern, N. (2014) Quantitative methods and the study of film. Invited lectu-
re, University of Glasgow, 14 May. 01. 03. 2020; Baselga, S. V., Pérez-Mon-
toro, M. and Sanchez, L. (2019) The use of statistics to define taxonomies of
film voices: a practical approach to documentary classification, Visual Com-
munication, 0(0), pp. 1-23.
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HUCTHYOT TekcTal, DUIM mpeacTaBba THHU]EC OJHOCA U WHIIH-
BUyaiHe xuBote Opaunor napa Huk (ben Aduex/ Ben Affleck)
u Ejmu [lan (Pozamynn Ilajk/ Rosamund Pike) noBomom meHe
HaBoJiHE oTMuIle. HapaTuBHa cTpyKTypa MojieJbeHa je y TpH JIu-
HeapHe LEeJMHE OKO CPXKHU [EHTPaIHOT joraljaja: mpe, TOKOM U
HakoH EjmuHor Hecranka. OCHOBHM pa3iior u300pa OBOT TEKCTa
jecre xopuiiheme cpencTaBa HEMoy3qaHe MyJITHIUIE (hOoKaIn3a-
1je, MocTaBbajynu WHIUKAIM]Y Y MEIHjCKO] Perpe3cHTaI-
ju noucroBehuBamem (QUIMCKe Kamepe ca TEIEBU3UjCKOM Kao
KOMEHTap O MHTenperanujama o0jeKTUBHOT Haparopa. Yak HU
orpeziesbebe 3a jeHOr o1 MOryhux HapaTropa CBakor OJl cer-
MeHara (UiIMa HUje JTOBOJFHO Ja O Ce MIMYUTATIO0 HEIBOCMHU-
CJICHO 3Ha4YeH-e 300T HaralleHe Heroy3aHoCcTH Haparopa. Ha
npuMep, Kaja ce MpHKasyjy JeiaoBd EjMHHOr IHEBHHMKa HUje
jacHo ozpelieHo ma nu ce paau o EjMuHO] CyOjeKTHBHO] WH-
TeprpeTanuju 00jeKTUBHUX Jorahama, bEHO] CBECHO] JIaXKH U
MaHunynauuju, HukoBoj cyOjektiBHO] uHTepnperaunju Ejmu-
HOT 3aIlKca, BEroBOj CBECHO] JIAXKU U MaHUITyNaI1j1, 00jeKTHB-
HOM IIpHKa3y CYOjeKTHBHOT JIOKHBJbaja jeJHOT O]l jyHaKa WU
mak caMoM o0jektuBHOM jaorahamy. bynyhu na je moysmanoct
XOMOJIMjEreTHYKHUX Haparopa JOBeJeHa Yy MHUTame, a U caM ja-
CaH ¥ HEJBOCMHMCIICH M300p HapaTWBHE HCTaHle Hemoryh, me-
TOJIC KBAaHTUTATUBHE 00pajge oMoryhyjy jeIMHCTBEHY aHAIU3Y
cajpkaja Koja HHje Be3aHa 3a JPaMCKU KOHTEKCT.

Memoo

[omrro je punmm Hecmana o3Ha4eH Kao XUMepOoandHa’ U CaTu-
puuHa'® mpeacTaBa CaBpeMEHOT IPYINTBA, OTKPHUBAEE YCTPOj-
CTBa M HauMHa (QYHKIMOHHCaWkA CBeTa (PuiMa MmpencTaBiba Uc-
TPaKUBAYKHU 3aJaTaK KOjU HHje JIAKO MCITyHUTH KOpHIINeHmeM
TpaJWIIMOHAIHUX METOo/a aHanmu3e Oam 300r rope objarrmeHe
cnenuu9IHE CTPYKType U Hapamuje. 300T CBOje MHPOKE IPH-
MEHE y aHaM3W JIpaMCKuX (M (UIMCKHAX) TEKCTOBA, MPUCTY-
nmagyHe KBaHTHU(HKaNWje Koje oMoryhyjy, anu u moKymaja on-
roBopa Ha Crelu(pHUYaH UCTPAKUBAYKH 3aJaTaK, Kao MOYeTHA
Tadka OBOT HCTpakuBama, Onhe kopumihene ®@ucrepose (Man-
fred Pfister) MeTome W TeXHWKE aHAJM3€ KOHIENTYalU3aIlHje

8 Alleva, R. (2014) Exile on main street ‘gone girl’, Commonweal, 18(141),
22-23.

9 Sharf, Z. (2014) 10 Things We Learned About David Fincher and ‘Gone Girl’
At Film Independent Event, Indie Wire, 01. 03. 2020. http://www.indiewire.
com/2014/10/10-things-we-learned-about-david-fincher-and-gone-girl-at-
film-independent-event-69212/

10 Alleva, R. (2014) Exile on main street ‘gone girl’, Commonweal, 18(141),
pp. 22-23.
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U KapakTepu3alyje JUKOBa y JpaMckoM Tekcty''. Kowrenty-
anu3andja ¥ KapakTepu3alyja Jinia apaMe U apamMcke purype
¢unma Ouhie MCUTHBaHE aHAIW30M KOHTPAcTa M aHaJM30M
CTPYKType KoH(purypanuja'2. Pagu nobujama Npenu3Hujux 3a-
KJby4aKa OCHOBHHM TOZIallM T0OMjeHH U3 OBUX aHanu3a ouhe no-
JATHO KBAaHTH(MKOBAHU, a 3aTHM TOABPIHYTH KOPEJIAIMOHO],
AaHaJIM3U OJUCTAHILIC U aHAJIU3U ITIaBHUX KOMIIOHCHTH. Amnanuza
CaMor TEKCTa OJIHOCHO MOKYIIaj MPOANpPaa ¥ HEeroBe TyOuH-
CKE CJI0jeBe MyTeM KBaHTHTAaTUBHHMX METOJA, Ca jelHE CTpaHe
j€ MHOBaTHMBaH y OJHOCY Ha JOC3Jalllby NPUMEHY OBUX Me-
Tonma y 00JacTH APaMCKUX YMETHOCTH'’ JOK ca Jpyre cTpaHe
npe/iCTaBba JOTHYHY eKCTeH3H]y DHUCTEepOBOTr MEeTOIA.

[Ipema ®ucrepy, APYIITBEHN KOHTEKCT M MHTEPAKLHUje Yy KOje
CTyMajy, UTPajy CyIITHHCKY YJIOTY y KOHCTPYHCamy 1 pa3yMeBa-
Y JIPaMCKHX JIMKOBA, KOjU j€INHO ITOCTOj€ Y OHOCY Ca CBOjUM
OKpYXEHeM. YOueHa 3aBUCHOCT JIMKOBA OJ1 FbHXOBOT JIPYIIITBE-
HOI' KOHTEKCTa M MHTEpakiMja oMoryhyje 1a ce y aHaau3ama
(UIMCKOT TEKCTa Kpo3 NOCMaTpara MojaBHe CTpaHe KOHHTy-
paije u KapakTepHu3alyje JUKOBa PEKOHCTPYHIIE IPYIITBEHH
KOHTEKCT Ka0 HHUXOB y3pouHuK. CKyIl CBHX JIMKOBA KOjH CE MMO-
jaBJbyjy Ha clieHH 0e3 003upa J1a I U3roBapajy TeKCT WK BP-
e GYHKIHU]y Aekopa u ciieHorpaduje cy nuna apame (dramatis
personae)*. Y dunmy Hecmana auua apame Cy aHaH3HpaHa
CTPYKTYpPaJIHUM M KBAaHTUTaTHBHUM MeToama. OxnpeleHa je Be-
JIMYMHA U CTPYKTypa JIMLA, TOK Cy KBAJUTET U CTPYKTypa OJ-
HOCA JINKOBA aHAJM3HUPAHW aHAJIH30M KOHTPACTa W aHAIH30M
CTpyKType KoHpurypaimja. Kako ce ducrepoBa aHanmmsza of-
HOCH Ha JIPAMCKE TEKCTOBE U MMO30PHIIIHE MPECTaBe, CXBATamhe
koH(urypaije npwiaroheHo je puiaMckoM Meaujy. AHauza
j€ BpIIIEHa MO CIIeHaMa, aJli KaJaa ce CIeHa cacTojaia O MOH-
Ta)XHE CEKBEHIIC WM ce KOH(pUrypalija 3Ha4ajHO MPOMCHMIIA
y TOKy caMme ClieHe KOH(purypaiuje cy o0enie)kaBaHe CIOBHUM
HHJIeKCOM mope Opoja ciene. Takole kaga 6u criena Oua mpe-
KHHYTa HHCEPTOBAWmEM HEKe JPYyre CICHE, Ma MOCje BeHOT 3a-
BpILIETKA HACTaBJbCHA y UCTO] KOHDUTYpAIHjH HHje TPETHpaHa
Kao HOBa KoH(Gurypaimja. AHanuse cy pal)eHe Ha y30pKy o
17 nmura uzabpanux mpema Opojy MojaBJbHBamka, PEAOCICIY ca
OfljaBHE INTHIE U HBHUX0BOj QyHKIMjU. Kao pesynrar aHammze

11 Pfister, M. (1988) The Theory and Analysis of Drama, New York: Cambridge
University press.

12 IMox xoHGUTrypamujoM ce IOApa3yMeBa IPUCYCTBO JHKOBA Ha IO30pHU-
o y OMJIO KOM MOMEHTY IIpEe[CTaBe, IpOMeHa KOH(UTYpaIHje JOBOIH 0
IIPOMEHE CICHE.

13 Bumie u3Bopa: O’Brien, 2005; Moretti, 2007; Tsivian, 2009; Redfern, 2014.

14 Pfister, M. (1988) The Theory and Analysis of Drama, New York: Cambridge
University press, p.164-176.
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KOHTpacTa 1o0ujeHa je ABoauMeH3roHanHa Marpuna (Tademna 1)
IJIC je CBaKH JIMK MPOICHCH Ha 6 OumonapHux Bapujadmu. CBUX
6 Bapujaliu y CTBapH MpeCTaBibajy Kpajibe KOHTPACTe 0COOu-
Ha Ba)XXHHX 32 OMHCHBAIGC M Pa3yMEBambC JPYIITBCHUX OHOCA
KOjU Bajazajy y cety ¢unma Hecmana, a oneHa + mwin — o3Ha-
YaBa JIMK KOjH MO CBOjUM KapaKTepHCTHKama MpuIaja jeIHOM
OJl CympoOTHHX TONOBa. JIMKOBH Cy OllelUBaHH 1O cienehum
ounonapHUM Bapujabiama: paca (+ 6emna, - Huje Oena), moi (+
MYIIKH, - XKEHCKH), y3pacT (+ Miaj, - cpeloBeYaH WU CTap),
MarepHjajiH1 CTaTyc U Mopekyo (+ 6orar , - cHpoMaliiad), MECTo
pohema u craHOBama (+ METPOIOoia, - IPOBHHIIM]A), IIKOJICKA
crpema (+ BHCOKO IIKOJIOBaH, - CPEIbe MM OCHOBHO 00pa3o-
Bambe). OBako J00MjeHa MaTpuIla Jajbe je KBaHTU(HUKOBAHA Ha
Ha4YMH CJIMYaH HAauMHy KaKo je TO y CBOjUM aHajHu3amMa KOH-
¢urypanuja u aucrannu paauo Comomon Mapkyc!® (Solomon
Marcus) oHOCHO + je 3aMemeH ca 1, a — ca 0. Ha oBaj Haunn
KBaHTH(HMKOBAaHUM MofanuMa ypaljeHa je KopenaroHa aHalu-
3a (Tabena 2), omHOCHO U3padyHar je [TupcoHOB KOCUIIUjEHT
nuHeapHe kopenainuje (Pearson correlation coefficient) xako 6u
ce yTBpIiIa MpaBUia TTOBE3WBAa BapujabIi'®, OMHOCHO KO-
je ce ocobuHe JMkoBa Hajuenhe jaBibajy 3ajenHo. Opnae Tpeba
HalOMEHYTH Jla MaKo je OBa BpCTa KBaHTU(HKAIM]Ee U aHAIN3e
NPWIMYHO TpakTuyHa (mTo he ce KacHWje Mmokas3aTH), o3Haya-
Bame ca | u 0 UMIIIHIMpa OJICYCTBO MPBE KAPAKTEPUCTUKE a HE

rpyna sapujadon  Jlesorpadrcke KapakTepHCTHES Counjaiie KapaKTePHCHTES H IOPERI0
paprjabna  Paca loa Crapoct Mar.¢1.  [lopekno  llikoacsame
+ KAPAKTCPHCTHER  beo Mywmko Muaxg borar I'pazckn  Buc. mxon.
Tk Jan + + - - - +
Ejmu Tan + - - E b
Jlew Komme - i
Tamep bour - + - + +
Mapro Jan + - - - -
JleerTrr Ponna bown - - - .
Tlejuee Tranmm (noammnajan) + + - - -
Pean Emor (Ejssm oran) - I
Mepuier Emor (Ejmuna majra) + - - + +
Enct Aot (TR ROANTER) + - - + + +
Anan (PrEnmepana (hySaRamma) - + - -
Hoen Xepreamon (koMmmmnma) + - - - -
I'pera - - - -
Lled + + - - -
Illepon nGep (Hopumapka) + - - + + +

B Jan (Hekow oTam) - - N

Maypen Jlan (Hukora Majra) + - - - -

Tabena 1 AHanu3a KOHTpAcTa JIMKOBA, TAe (1) MpeacTaBiba MPUCYCTBO
JlaTe KapaKTepUCTHKE, a (—) IPHCYTBO HEHE CYIPOTHOCTH KOJ JIMKA.

15 Hcro.
16 Kovaci¢, Z. (1998) Multivarijaciona analiza, Beograd: Ekonomski fakultet.
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CYIIPOTHOCT (0K KoJ Bapujaliie paca, TO He IpaBU Pa3IHKY, KOJ
Ha IpUMep BapHjadie 1Mo HUje UCTO O3HAUYUTH YKEHCKO Kao He
My1ko). OBa ceMaHTHYKa Pa3yInKa, MOIITO Ce Py O HOMUHAII-
HOJ CKaJli, HeMa YTHIa] Ha Pe3y/TaT KOpeilaloHe aHaIn3e ajlu
je moTpeOHO MMaTH je Ha yMy KOJl MHTpeTpeTanyja pe3y/arara.

Kao pesynrar aHamuse cTpykType KoH(MUTypalija qo0ujeHa je
JBOJMMCH3MOHAIHA MaTpHIla OMHAPHHUX OpOjeBa, KOjH MpecTa-
BJbAjy MPHCYTBO U OZCYCTBO JMKOBa y ciieHama (TaGena 3). Ha
OBaj HAYMH KBaHTU(MKOBAHHM MOJIALH J1aJhe Cy aHAIN3UPAHH Me-
tomoMm muctanie'’. 36or o6rMa HapaTHBa U JIHIA ApamMe, aHaIU-
3a IUcTaHIle NpUMeeHa je Ha ¢punm y uenunu (Tadena 4) anu u
Ha mojenuHe mwerose Aenose (Tabene 5, 6, 7).

VY by Cro3HaBamba Y3pOYHO MOCIHCAUYHHX BE3a, aHATH30M
[IaBHUX KOMIIOHEHTH'S aHAIM3MPaH je CpeauIlmbH 1e0 (hadyme
KOju ce onBHja 3a Bpeme EjmMunor Hecranka (Tabena 8).

Pezynmamu

Anammupajyhu ocobune 17 m3abpaHux TuKoBa Ha 6 m3abpa-
HUX Bapujabmu ypaheHa je ananmza xkoHTpacrta (Tabenma 1) xoja
je mokazana na 'y ¢unmy, mel)y TIIaBHUM JIMKOBUMa YOCIJBHBO
JOMHUHHPA]jy JTHKOBH Oele pace Kao U CpeAOBEUHH U cTapu. Pe-
3yATaTH KopenannoHe ananmse (Tabena 2) mokasyjy a mocToju
CTaTUCTHYKY 3HadajHa MOBE3aHOCT u3Mel)y Bapujabmu matepu-
jaJTHOT cTaTyca W MOpeKia, Kao M LIKOJICKe cripeme. [loBoskaH
MaTepHjajiaH CTaTyC Y TOM CIIy4ajy Be3aH je 3a IPeANCIO3HIN]Y
’KHUBOTA y TPay, Kao IITO je 3a rpaJl BE3aHO OCTBAPEHO IIKOJICKO
oOpa3oBame.

MYIIKO MIamg Gorat rpajJcEH IMEMIOBAH

T -,293 067 -293 -.293 -,258
oeo
p 271 806 271 271 334
r -228 -016 -016 126
MYIIKO
P 396 953 953 642
T -,228 -,228 -,258
ML
P 396 ,396 334
T 1,000 882
Gorar
p 0,000 000
r 882

IpaickH
P L0000

Ta6ea 2 Bpennoctr koedHIMjeHTa MHPCOHOBE JIMHEAPHE KOpEalije
(r)u BUXOBa CTATHCTUYKA 3HAYAjHOCT (p)

17 Pfister, M. (1988) The Theory and Analysis of Drama, New York: Cambridge
University press.

18 Kovaci¢, Z. (1998) Multivarijaciona analiza, Beograd: Ekonomski fakultet.
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VY aHanuzy CTpykType KoH(urypamnuja, nopea Beh HaBeaeHHX
JIMKOBA, Kao0 MMOCEOHH JTMKOBH YKJbYUCHE CY H JIBE MaCOBHE MO-
jaBe: Menuju u jaBHOCT. [log MequjuMa ce mompasymeBa moja-
Ba rpyIre HOBMHApPA, CHUMAaTesba, (hotorpada u Gortopenoprepa,
JIOK je Kao jaBHOCT O3Ha4yeHa cBaka Iojasa Behe rpyne sbyam y
CIICHaMa Koje ce JIeIIaBajy y jaABHOM IPOCTOPY OMIIO J1a ca OcTa-
JIMM aKTepuMa HHTEepearyjy Wi Cy MoCMaTpady HIIH caMo CIIy-
yajuu npoiasHuny. [Ipenosnaro je 56 paznuuutux cuena u 70
koHpurypanuja (Tadena 3).

Tabena 3 Ananu3za cTpyKType KOH(pUTYypaluyja,
O/THOCHO I10jaBa JIMKOBa I10 ClicHaMa

AHanu3a CTpyKType KoH(uUrypaiuja mokasyje na ce Huk mo-
jaBibyje y 75% cBux xoHdurypanmja, Ejmu u JaBHocT y 45%,
ciene Mapro ca 28%, Ponnma ca 25%, Ilejmc ca 24%, Menu-
ju ca 18%, Tanep ca 17%, Hde3u, Pern, Mepubet u Enen ca
11%, Aumu u Hoen ca 7%, Lllepon 5%, I'pera 4%, lled 2,5%
u HuxoBu pomutessu ca no 1,5% (Tabena 3). Kao Hajuemnrha
koHpurypauja jaBiba ce Huk-Ejmu 7 myra, Huk-Ejmu-JaBHocr,
Hux-Mapro-Tanep, Huk-Mapro, Huk-Ponna-Ilejmc no 3 myra,
Huk-Ejmu-Menuju-JaBnoct, Huk-Mapro-Taunep-JasHoct, Huk,
Ejmu, Ejmu-I'pera-Iled, Ponna-Ilejmc-Hoen-JaBHoct u Ponna-
Llejmc mo 2 myta. Octanux 35 pa3nuuuTux KoH(Urypanuja ce
mojarJbyje camo jeman myT (Tabemna 3).
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Ha nopariuma 100MjeHUM aHATHU30M CTYKType KOH(UTypaIija
ypaljeHa je aHanmi3a AucTaHIe METOIOM OMHapHOT KBaapara Ey-
KIHMI0Be ynabeHoctu (Binary Squared Euclidean Distance)"
rae ce y o03up y3uMajy CBH Clly4yajeBU HEINOKalarama I10jaBe
nMKoBa 1 Opoj Moryhux mojasa, a nucranua Bapupa ox 0 mro
3HAYM MOTITYHO MOKIaname 0 70 mITo y 0BOM CIIy4ajy mpeacra-
BJba HajBehy moryhy nucraniy (Tabena 4).

Huk 43 53

4
Ejun
Jlew
Tanep
Mapro
Powaa
Ucjue

Pena

Mepiier
Emen
Emnn
Hoea

I'pera
ey
lepon

Meijat

Jem Tancy

Magso Powsa
EE R
48 46
n 2
4 26

30

Uejue

0

Meptict
47

0

3

14

B Hoes Tpem
% s6
33 33 29
inonoon
1517 15
21 B 23
2 17 21
0 16 20
9 1n 1
L TR T
h 1 k

8 8

13

Uek

33

lepon

Meaya Jasmect

A )
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Tabena 4 Ananuza JUCTaHIE, METOAOM
OuHapHOT KBajpara Eykinaose yaasbeHOCTH
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Tabena 5 Ananmza nucranie norahaja npe EjmuHor HectaHka,
MeTozoM OMHapHOT KBajpara Eykimnose ynaeHOCTH

Ejmu Tawep Mapro Powaa Llejue Pesnn Mepuber Memjn  Jansocr

Hax
Epm
Tapep
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Meanji
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1

9
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Tabena 6 Ananuza nucranie gorahaja nocne EjmuHor nosparka,
MeTof0oM GHHapHOT KBajpara EykinnaoBe ynajbeHOCTH

19 Pfister, M. (1988) The Theory and Analysis of Drama, New York: Cambridge

University press.
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JucraHue Bapypajy oJ] HOTIyHOT Nokjanama Penna u Mepuber
U CKOPO MOTITYHOT NokJanama Porne u [lejmca, 10k cy HajBehe
mucranie usmely Huka u Jlesuja, Hoem, I'pere u [leda ca jenue
ctpane u EjmMu u Mapro, Pouze u [lejmca ca mpyre. Ca ykyn-
HOM JucTaHIioM of 855 Huk je yOenbuBO HajyaabeHUJH JTUK Y
OJIHOCY Ha CBE OocTaJie a mpartu ra Ejmu ca 636, jaBHOCT ca 548,
Mapro ca 456 u Ponna ca 416.

Vi Jlew Tap Mo Poxis Uguc Do Moeics o Bum Hoea Tpen Uoh Dlpow Meoonis lawocs

Hux 40 33 22 14 28 % 30 32 W M 3B M 3 7 2

Ejuan 7w 2w 2% 26 12 12 12 12 12 7 8 12 15 26
Jlewm 17 2% o on 7 7 nm o9 oW e 9 w2
Tanep 12024 M 14 W 14 12 14 13 12 10 13 18
Mapro 2% 28 18 18 18 18 0 21 20 16 15 0
Posa O T T R - A 16
Wejue 14 14 0 18 14 19 18 X 15 16
Pena o w4 6 T 6 & i 16
Mepi. w 4 6 7 6 % 3 16
Exnen & & 7 8 10 13 24
Enan 3 T 6 & 7 20
Hoea 5 6 & 9 18
Ipera 17 w2
Do 6 9 2
llep. o 22
Mean. 13

Tabena 7 Ananu3za nucranie gorahaja mocne EjmMuHor HecTaHka,
MeTofoM GMHapHOT KBajpara EykinaoBe ynajbeHoCTH

Marpuua cipysrype

Jnkorn Dl it @®3 LY D@5 Kowm
Huk 16 2700 116 - 489 - 303
Ejun 0o LT0 427 S03 10
Jleami 283 674 A76 -204 - 108
Tanep -0 -65858 287 -136 -177
Mapro A900 786 298 -222 R
Pona 202 A0z -931 - 1200 -022
Tlejue 202 L0z -931 -120  -022
Penn 948 Jl6 <153 -088 061
Mepui. S48 116 153 088 061
Enen =159 052 179 -,001 JT54
Enim 535 018 132 10 d64
Hoen 201 050 =392 243 547
T'pera =122 187 D92 o3 211
Lled -095 146 D92 494 089
Llepon =009 - 181 376 - 128 =410
Mezmju B62 =159 - 096 - 098 - 133
Japnoct 492 289 -378 114 -136

Kapaxktepner. kopemonn 3,780 3136 2427 15904 1326

Baswana sapujanca % 22286 18448 14279 9375 7800

Kymya sapujanca % 22286 40,734 55012 64,387 T2088

Tabena 8 PesynraTn aHanu3e NIaBHUX KOMIIOHEHTH CTPYKType
KoH(HUTypanyje (IPUCyCTBA JIMKOBA IT0 CIIEHAMa) 33 CPEAUILIILH €0
¢unma (ox EjMuHOT HecTaHKa 10 ITOBpATKa)
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MelhyTum, kana ce cTpykTypa (HiIMa XpOHOJOMIKK MOACTH Y
TpH JieNia, Ha JeNioBe mpe Hectanka Ejmu, norahaje om meHOr
HECTaHKa JI0 MoBpaTka u goralhaje mocie moBparka qo0Hjajy ce
Jpyraduju pesynraru (tabena S, 6 u 7).

CerMeHT LEHTpaJHOr 30MBama CaIpXKH II0jaBHOCT BEJIHMKOT
Opoja JTMKOBA U CIICHA y OJHOCY Ha MEPHOJ Mpe ¥ HakoH Ejmu-
HOT NOBpaTKa, 300r yera je ypaljeHa U aHamM3a IaBHUX KOMIIO-
HCHTH OBOT JleJla Ha MaTPUIlM OWHAPHUX TOAaTaKa J00HjCHOM
aHAIIM30M CTPYKType KoHpurypamnuje (Tabena 8).

Ha ocHoBy marpune nucranuu (TabGena 7) u3BplueHa je WHH-
[MjajHa eKcTpaknuja (GhakTopa METOIOM INIABHUX KOHITOHEHTH.
[Ipu excrpakuuju pakropa kopuinheH je cranaapaau ['yrMaHoB
KpPUTEPHjYM 3a onpeljuBame Opoja 3HAYajHUX IIABHUX KOMIIO-
HeHara. 3Ha4ajHUM Ce CMarpajy OHe KOMIIOHEHTE YHjH Cy Ka-
paxkTepucTHYHU KopeHoBH Behu of jemaH. [la Ou ce yTBpamie
cTBapHe penanuje Mehy u3aBojeHHM (hakTOpHMa CHCTEM IVIaB-
HUX KOMITOHECHTH TPaHC(POPMHUCAH je Y jeHOCTaBHE CTPYKTYPE
koputthewem O6auMun Metona®. Ha oBaj HauMH M3/BOjEHO je
HeT KOMIIOHEHTHU Koje cy TpaHchopmucane y OOIMMHH NO3H-
1jy koja naje met OomumuH daktopa (Tabena 8). dakropu 06-
jammasajy 72,188 % ykynHe Bapujance. [IpBu 1 HajcHaXKHUjU
¢axrop objammasa 22,8 % ykynHe BapujaHce. OH je BHCOKO
3acuhieH cuMynTaHoM mojaBom Penma, Mepubet u Menuja. Jlpy-
ru ¢akTop objammana 18,448% ykynHe BapujaHce 1 3acuiicH je
nojaBoM Ejmu u Jle3uja koja uckibyuyje mojaBy Huka, Tanepa u
Mapro u o6puyto. Tpehu ¢paxrop objammasa 14,279% ykymnne
BapujaHce U 3acuheH je nojaBom Ponze u [lejmca moBesane ca
HectankoM Ejmu. UerBptu (aktop objammasa 9,375% ykymnHe
BapujaHce U 3aculieH je mojaBoM [pete u [leda koja ce Takohe
Besyje 3a Ejmu a uckipyuyje Huka. U netn ¢axrop o6jammana
7,800% yxymnHe BapujaHce u 3acuhieH je mojaom Ejen, Enau u
Hoen, koja uckspyuyje nojasy IllepoH.

Humepnpemayuja pezynmama

VY ¢unmy Hecmana aHann3oM NPUKAa3aHUX eJIEMEHATa MOTY-
he je ycBOjUTH MHTENpETANH]jy 3aCHOBaHY Ha KBAHTUTAaTUBHUM
MeTojiaMa HIIYHTaBaba HaCyPOT MHOTOOPOJHIM TyMavermhuMa
HapaToIIOTHj€.

Ha ocHOBY pesynrara aHanmse koHTpacta (Tabena 1) moryhe je
YOUYHTH NOUCTOBehHBambE INjereTHYKOT CBETa KA0 KPUTHKE aMe-
PHYKOT JPYIITBa IPHBUIICTOBAHUX IIPUITAJHHUKA Oelie pace KOju
CYy Y XHjepapXHujCKOM OJHOCY CTapux mpema muanmma. Cpemo-
BEYHH ¥ JIMKOBH CTapyje 100H TOMUHUPAj]y y OMHOCY Ha MIaje,

20 Kovaci¢, Z. (1998) Multivarijaciona analiza, Beograd: Ekonomski fakultet.
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noceOHO HarameHo Kpo3 jeMuHH Miaau Juk EHau koju ¢op-
MHpa CJIMKY CBOj€ MI0jaBHOCTH Y MeUjuMa 3ajeiHo ca EjMuHnM
0oraTiM poxUTEeIbUMA.

Pesynraru kopenarpione ananuse (Tabena 2) mokasyjy aa ce y
cBety Hecmane 6utu O60rat usjejHa4aBa ca MopekioM U3 rpaia
OJJHOCHO METPOIIOJIE WJIH )KUBOTOM y H0j. JIUCTHHKIHU]Y mocTa-
BJba MPE/ICTABJbEHA IPOMEHA OKOIIMHE KOja ce MOYKE mocMaTpa-
TH KpoO3 Tpelia3ak CeMaHTHuUke Oapujepe usmely mpoBuHIIHje
u metponone?, mukoBu EjMu u Huk mpumopanu cy Ha TpaH-
(dopmarujy 300r OoNeCTH HEroBe Majke, Memajyhu TUHAMUKY
COIIMjaITHOT CTaTyca U TMopekia. Y KOHTHHYTHUTETY MPEIHOCTH
00raTcTBa MOXKE C€ 3aKJbYUYHTHU JIa BUCOK JPYIITBCHU CTATyC Y
¢bunmy Hecmana npare pecypcu 3a 00pa3oBame IITO JOKa3yje
MMOBE3aHOCT M3Meljy MIKONIOBakba U MaTePHjaTHOT cTaTyca.

Wmajyhu y Buny pesynrare aHajimusze CTpyKType KoHpurypamm-
je (Tabena 3) u ananusze gucraniy (Tabena 4), Moxke ce nabe
YOUUTHU U Jia JUKOBHU JOMUHAHTHO I'paJic [[HjaI[He MYIIKO-KCH-
cke ognoce: Huk-Ejmu, Huk-Mapro, Ejmu-/le3u, Penn-Mepu-
oet, Ponma-Ilejmc, [led-I'pera. [locmarpajyhin HapatuB y Iie-
JUHH, Y Mel)yCOOHOM OJJHOCY JIMKOBA ajld U KOP3 pejalujy map
Hux-Ejmu u okpyxeme, nako NOCTOjH UHTEPaKIHja ca BETMKOM
KOJIMYMHOM JPYTHX JIMKOBA, HbUX J[BOjE Cy YCIEIu aa usMehy
BUX U OCTaTKa APYIITBA U3rpajae Benuky aucranily (Tadena 4).
Wnak, ako ce XpOHOJIONIKH aHAJIM3KUPA CIIe]] TPE3EHTOBAHUX J10-
rahaja y dunmy Hecmana (Tabene 3, 4, 5, 6, 7, 8), Moxke ce
3aKJbY4YHUTH Jia Cy y npBoM aeny ¢adyne Huk u Ejmu npunny-
HO OJIMCKH JIOK IpeMa OCTaTKy CBEeTa UMajy MPWINYHY JUCTaH-
1y (Tabena 5). Kanma ce nmpecerne y npoBUHIH]Y AUCTaHIA Mehy
BUMa pacTte, ITo KynMuHupa EjmuauM Hecrankom (Tabena 3).
VY nentpanHoM aeny usMmel)y BUX BOje MOCTOjH MaKCHMaHa
nucranna (Tabena 7), a mociie \BEHOT MOBpaTKa yCIoCTaBJbha ce
HapyIeHa OJUCKOCT maBHUX jyHaka (Tabena 6). Tpeba yountu
na omuckoct EjMu 1 Huka pacte y tpehem nmeny y omHoCy Ha
MIPBH, AMCTAHIIA Ca OCTATKOM CBETa CE CMamyje, a HajBehe npu-
OnmkaBame ce yoyaBa y HbHXOBO]j IUCTAHIIM IIPpEMa MeInjUMa 1
jaBuHoctu (Tabene 5 u 6).

Menujuzanmja NpUBaTHOT JKMBOTA MPEACTaB/ba KOMEHTAp BaH
JIMjEreTHYKOr JKMBOTa JIMKOoBa Oyayhm 1a ce uHTenperanu-
JU KOjOj Cy M3JIOKEHH y OKBUPY MEIUJjH M JaBHOCT, HACTaBJba
y MaHudecTanuju mnoetuke penuresba. IlpencraBibeHe creHe
y jaBHOCTH TIpe U HaKOH HecTaHka EjMu cy ciluke mopoanvyHor
JKUBOTA KOJH Ce MpelcTaBiba cpehHUM, OMHOC J1BOjE JbYAU IO-
YHIbE TIO3UTHBHUM IPEACTaBIbABEM Y JABHOCTH U HETATUBHUM

21 Pfister, M. (1988) The Theory and Analysis of Drama, New York: Cambridge
University press.
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y MPHUBATHOCTH, 3a0KPYXKyjylil MyT 7O KOHAYHOT' YCIIOCTABJba-
Bha MOHOBHOT OJHOCA MPHUBHIHO OOCIONACHOT MPHMHUpPja U
HHTUMHOT KOH(JIHKTA.

Jow jeman map moBe3aH ca jaBHohy U MeIMjuMa jecy JIMKO-
Bu Penma u Mepuber (Tabena 3 u 8). Haume, Ejmunn poaure-
JbU CE HUKAJa MO MPaBUIIy HE M0jaBJbyjy 03 MPUCYCTBA HOBU-
Hapa (ocuM y cuenu omnacka Huka u Ejmu y npoBuHuunjy) u
JaBuoctu (Tabena 3). buxoBa mojaBa y mpuCycTBY HOBHHapa
Npe/CTaB/ba Hajjaud (akTop KOjUM ce MoXke 00jacHUTH Moja-
BJBHBAME U OJICYCTBO JIMKOBA MO CIICHAMA Y IIEHTPAIHOM JIETy
30uBama (Tabena 8). ,dynecuna EjMu‘ jorn u kao qeBojumiia mo-
3WIIMOHUPAHA je Kao jaBHA (pUrypa mocTaBJbeHa Off CTPAHE CBO-
JUX POAMTEha, IITO CE KACHHU]E HACTaBJba Kpo3 EjMuHYy TpymHO-
hy y3 cBenpucycTBo jaBHOCTH. MOXe ce 3aKJbYyUYHTH J1a j€ OJHOC
ponuTesba, mpe cBera npema Ejmu, anu u npema Huky, jeana
BpCTa TpEACTaBe 3a MEAHje, Tj. OAHOC Y GYHKIUjU rpalhema u
OZIpKaBama CIoJbAIILe CIIHKe — (acase.

Axko ce yropenu 6poj kouduryparuja (Tadena 3), moxe ce pehu
na Huk 3HatHO yenthe cTyna y OfHOC ca JbyJUMa KOjU MpHIa-
najy Ejmunom cery (Penn, Mepuber, [e3u), nok Ejmu nenu
camo jeqHy ciieHy ca HUKOBOM MajkoM M JIBE ca CECTPOM, aju
ca BHMa He cTyna y ofgHoc Beh ce camo meljycobHo mocMarpa-
jy ca uyhemeM. Y mpeAcTaBIbEHO] MUCTaHIM H3Mely cecTpe
OJIM3HAKUIbE U CYNPYyre MOXE C€ 3aKJbYUHTH Ja rojasa Ejmu y
HukoBOM *HBOTY 3Ha4H 0JICYyCTBO Mapro u 0OpHYTO.

MoryhHocTH 32 JlaJbe MHTEpPIpETUpamke A0OUjeHnX MojaTraka
OBHM C€ HH M30JM3a HE MCUPIUBY]Y, ajli MOLITO je MPUMapHH
Wb pajia NpelcTaB/bambe MOIryhHOCTH IPUMEHE CTaTUCTUYKUX
METO/Ia, ajba aHallu3a J00ujeHuX pesynrara he uzocraru.

3axkmwyuak

Ha ocHOBy noOujeHnxX pe3ynTara MOXe ce 3aKJbYUYHTH Ja TPHU-
MEHa KBAaHTUTATHBHHUX METO/Ia MOXKe OUTH KOPHCHA y aHaIn3a-
Ma (HIMCKHX TEKCTOBA H J1a HCHH PE3YITaTH MOTY IOCIYXH-
TH Kao OCHOBA 3a IIOCTaBJbaibe, NOTBPhHBAKE U OIOBPraBame
TEOPHjCKUX IMPETIOCTaBKH. Y KOHKPETHOj CTYIWjU CIIydaja,
aHAJIN3a MPEACTaBILEHOT (PUIIMCKOT cajipXaja IIpyKa YBHJ BaH
HWHTETIpPeTanHja KOju ce OCclamajy Ha BEpPOIOCTOJHOCT Hapaluje
(doxanuzaropa. [IpuMEHOM CTaTUCTHYKHX METOZA YCIOCTABIbE-
HO je M3/IBajarb¢ OCHOBHHUX elleMeHaTa (puiaMa U IeTyKTHBHO
onpehuBame TpaBmIa BUXOBOT I10jaBJbHBaka, MOTBphyjyhu na
MOT'y IIOCTaTH JIe0 METOIOJIOIIKE arnaparype y aHalu3u (Qpuim-
CKHX, MEIIMjCKUX U IPaMCKHX TeKcToBa. [loHylhen MeTon He Mo-
pa Hy»HO UCKJbYYUBATH Jpyre MeTojie, Beh ce MOKe KOPUCTHTH
Kao JIONyHa Y HWJbY pa3yMeBama IIpeaMeTa H3ydaBama.
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APPLICATION OF STATISTICAL METHODS IN FILM,
MEDIA AND DRAMATIC TEXT ANALYSIS

Abstract

The aim of this paper is to propose and to present the use of statistical
quantitative and qualitative research methods in the analysis of film,
media and dramatic texts. In order to fulfil the goal, the film Gone
Girl (2014) was analysed as a case study by using contrast analysis,
analysis of the structure configuration, correlation analysis, distance
and factor analysis. Statistical analyses were performed following the
17 characters and the two phenomena, with six variables. The film was
analysed as a whole and divided into smaller narrative segments. The
results of the analysis show that the application of statistical quantitative
and qualitative methods have not led to the trivialization of the problem
and the process of concluding, but have helped in discovering the
deep layers of the dramatic text instead. Conclusion was drawn that
statistical quantitative and qualitative methods should become part of
the methodological apparatus in analyses of film, media and dramatic
texts.

Key words: social criticism, contrast analysis, structure configuration
analysis, correlation analysis, factor analysis
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