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Anekcanunpa KonakoBuh

Bumin Hay4Hu capafiHuk, VIHCTUTYT 3a HONMUTUYKE CTY[uUje

KYJIITYPA N1 JVITTVIOMATUJA

n mponeha 2020. rogune, kaga je mangemuja covid-19 saTBopwmia rpaHmie

U 3HA4YajHO M3MEHM/A >KMBOTE J/bY[M Y CBUM JIp)KaBaMa CBeTa, KyITypa U

AUIUIOMAaTHja Cy HaCTaBUIe Ja Ipeja3e IMpelpeke Koje je ,HoBa HOPMarHOCT
HaMeTHY/a. VI3HOBa ce ITOTBPANIIO 1A Cy OBa /1Ba CErMeHTa KOMyHMKaIuje Mely ibynmma,
HapouMa 1 ip)KaBaMa 3HavajHa 1 IMOTpedHa. YCIoCTaB/bambe, pasByjambe, OffpyKaBarmbe
u yHarnpeheme cro/bHIX OffHOCA ApKaBe Iy TeM Ky/IType, yMETHOCTH, CIIOPTA, HayKe 1
odpa3oBama y HOBUM OKOTTHOCTVMMA Jodujajy 1 HoBe 3afaTke. Kyn1TypHa aumiomaruja
Kao Jie0 jaBHe AUIUIOMATHje VM HAuMH U3rpajiibe ,MeKe MOhNM~ Yy OBOM KOHTEKCTY
nocedHO je 3HauajHa 3a Mase Ap>kaBe Kao 1wTo je Cpduja. Vmajyhu cBe momenyro y
BUJY, 0Baj Opoj yacomnuca Kyziiypa nocseheH je KynTypHOj AUIIOMATHj/ Ko [ie/Ty jaBHe
IUIJIOMaTHje, KOja ce Hacama Ha IM/beBe Y IPUOPUTETE TONMUTUIKIX, €EKOHOMCKUX I
BOjHO-0e30eJHOCHIX KOMIIOHEHTH, IIPJ YeMy IOfipasyMeBa CBECHO HACTOjambe Ip)KaBe
fla yTH4e Ha CBOj UMMI] y CBETY, OM/IaTepaHe ¥ MyITU/IaTepaTHe OJHOCE.

Y oBoM Opojy Kyniiiype, mopef TeOp1jcKO-MeTOLOTOLIKOT IPYUCTYIIA M HOBUX TeMa Y
Ipoy4aBamby Ky/ITypHe JUILIOMAaTHje, HaITallleH! Cy ¥ IIPMMePY U3 UCTOPHUje, C HaMe-
poM ja mpodyjie HoBe Mieje KOfi KpeaTopa CIIO/bHOIIOIMTUYKIX Y KY/ITYPHYUX CTPATery-
ja. Kako cy eBpomHTerpanuje jefan oy crparemkux nmmbesa Penydnuke Cpduje, kao un
IPOCTOP IZie je MOTPedHO MOTBPAUTH U Pa3BUjaTH KY/ITYPHY Capajby, IPEO3HaIN CMO
noTpedy fia pBu paj y oBoM dpojy Kyniiiype yHece jemaH akTyemHy u HoBu nornep,. Io-
ceeheH je ncrpaxuBamy pas3Boja arensie KynTypHe gunnomatnje Esporcke yuuje (EY),
Off ,KY/ITYp€ y CIIO/bHVMM OJHOCYMA™ 1O ,VHKTy3MBHMX KY/ITYPHMUX OfIHOCA” ¥ ,,HOBOT
AyXa fyjazora’ Kao MOMUTUYKOT HapaTHBa U MHCTUTYLMOHAJIHE JIOTHKe, ITO MoKpehe
Ha pasMMINaa O OCHOBaMa 3a KpeUparme CaBPEMEHNUX IIPMOPUTETA €BPOIICKE CIIOJbHE
Ky/ITypHE TO/INUTHUKE, IeHUX UHCTPpyMeHarTa 1 nporpaMa. CarnefjaBame KyITypHE M-
nnomaruje rodamuux cuna y Cpduju u Ha bankany - Pycuje, Kune m CAJl - omoryha-
Ba r€HEPA/IHY YBUJ, Y KOHLENT U Pa3Boj KyITyPHe AMUIJIOMaTHje IOMEHYTUX JprKaBa,
KOj¥ CY HeJJOBO/bHO TIO3HATI U IIPEMIO3HATY Y CTPYYHOj, @ HOCEOHO Y MMPO]j jaBHOCTH.
Crora cy Tpu pazia nmocseheHa ocBeT/baBamy aHanM3e KyATypHe pasMeHe M capajiibe
usmehy Cpduje n Pycuje, ogrocHo, Cpduje u Kune, Cpduje u CAJl. Ilopen KoHKpeT-
HIX TIpMMepa, KOMIIApMpamba aKTUBHOCTH Y pernoHy u Cpduju, kao n odjairmaBama
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AJIEKCAH]IPA KOJIAKOBII'hR

MHCTPyMeHaTa KyATypHe IUIIOMAaTHje KOje IIOMeHYT! K/byIHM) I7T0OaTHN aKTepy KO-
pucTe Ha mpoctopy bankana n Cpduje, ayTopu pajioBa Cy ce OIpefieNIn 1 fia pasjacHe
U pa3mMyNTa padyMeBama KYATYpHe AMIUIOMATHje U beHe NpJMeHe, IOCedHO Y KOH-
TEKCTY OIHOCA T3B. MeKe 1 TBpfie MOhU, OJHOCHO Jja OiIrOBOPeE /I M KY/ATYPHU acIeKT
CIIOJbHE MONMNTHKE (QYHKIMOHNUIIE CaMO YKOJIMKO Ce IV/baHO OCTBAapyje y CK/IOIy OIl-
WITUX AUIUIOMATCKMX HAIlOPa, 33jeHO C BOjHMM ¥ CTpATEIIK/M acIIeKTMa.

Ca 1jupeM Jja IPUKaXKeMo IoMeTe KYITypHe JUIIOMaTHje, a mocedHo MoryhHocT
Koje cy Ha pacrnonaramy Cpduju, et ayTopa je y OKBUpPY TpM pajia, Kpo3 cdepe yHuU-
BEeP3a/THOT je3VKa YMeTHOCTM, IOKPEHY/I0 pasMMUII/baba O cepyjaMa Kao MeKoj Mohn
Cpduje (mpumep cepuje Cenke Hag bankaxom), ynosu KoneKuuja u KONeKIMOHAPCTBA
y rpabemy aneropnusoBane civke fipxaBe (Kpo3 MCTpaKuBambe OfHOCA UAEHTUTETA I
KYITYpHe IUIIOMAaTHje), Kao U KyITypHUX MHCTUTYUMja (mpuMep paga [anepuje Ma-
THIIe CPIICKe) Y KOHTEKCTY Pa3Boja ¥ OCHaXXMBamba KyITypHe aumomaruje Cpouje.

I[Iperopyke 13 IPOIINOCTH, @ HOCEOHO M3 jyTOCIOBEHCKOT MICKYCTBA, jeCy I y OBUM
aKTyemHUM TpaHchOpMaIjaMa 3 TPaUIMOHATHOT Y MOJIEpPHO CXBaTambe KyIType I
munIomMaruje, Takobe, reo opor dpoja Kyzisiype. Junmomaryja 1 KEsVDKeBHOCT Cy ¥ 1oda
COLMjaNUCTUYKe JyrocnaBuje fenoBaje y UWby IPOMOLMje jyTOCIOBEHCKE KyNType U
3alITUTE CIIOJbHOIONUTUYKUX MHTepeca. Crora je y jefHOM Off paZioBa M3HOBA OCBe-
T/beHa dopda ma VIBo Anppuh noduje HodenoBy Harpasy, MHCUCTHpPatbe Ha IIOCTOjamby
nocedHe MaKeJOHCKe Hallyje, KyIType I jesVKa y cropy ca byrapckom u HacTojame fia
Ce HEeCBPCTaHa CIO/bHA IONINTUKA UCKOPUCTH 32 jadarbe KIbVDKEBHMX Be3a C HECBPCTA-
HUM 3€M/baMa.

BakaH cerMeHT MCTOpMjCKOT Hacneha Hekamalmbe JyrociaBuje pesicTaB/ba capaj-
1a Jyrocnasuje 1 aGpUUKIX 3eMasba 1 TO Ha TI0JbY: MY3eJIOTHje, KEbVDKeBHOCTH, pecT-
BaJla, FOCTOBamba YMETHMKA M MHTE/IeKTyalalla, OpraHN30Bamba U3JI0KOM U CTBapama
VHCTUTYLIMjA 3a Capajiby.

Y KOHTeKCTy IIesfieceTorofuuImuiie beorpancke koHbepeHIje HECBPCTAHUX 3e-
Majba MocedHO je dMI0 MHTEPEeCAaHTHO ¥ BaXKHO carjefiaTé 3Havaj Hacneha HecBpcTa-
HMX 3a Moryhe cTpaTeruje cpIcke KynTypHe aumoMaruje y dyayhHoctu. Ha ocHoBy
aHa/lm3e IUCKpenaHle u3Mely mojaBe onafama pa3Boja XOPCKOT aMaTepy3Ma 1 YCIIOHa
OB€ IIpaKce y KyATYPHOj AMIUIOMATUjY COLMjaIMCTUYKE Jyroc/iaByje yKasaHo je U Ha
IIOBE3aHOCTY KY/ITypHE IMIUIOMATHje ¥ HalliOHa/IHEe KyATypHe nonuTuke. JlogaTHo je
Ba)KHO M IITO OBAj paji OfroBapa Ha INUTame /1A /IM je PAa3BOj PA3IMIUTUX 0ONACTH Y
NOJ/bY MY3MKE Y HAIJMOHA/IHMM OKBMPUMA IJIOIOTBOPAH U 3a KYITYPHY JUILIOMATH]Y.

Temat 3aBpIIaBaMo pajoM Koju, nopey mozicehama Ha MICTOPUjCKM 3HAYAj HAYIHMKA
Y OKBMpPUMa JUIUIOMATCKUX MHMULMjaTuBa off foda yctanumuke Cpduje n KpampeBune
Cpdnje, kao 1 Kpo3 jyrOCTIOBEHCKe Ip)KaBe 1 pas/InduTe Ap>KaBHe U MONMUTIYKE CUCTe-
Me, aHa/IM31pa aKTye/THU CTaB Hay4yHMKa y CpOuju 0 KyITypHO]j (Hay4HOj) FUIIOMATH -
ju. Ilopen mpemnopyka 3a Kpeatope Ap>KaBHUX HOMUTHKA O YBODewy TepMuHa Hay4HA
AMIUIOMATHja y CTpATellKa JOKyMeHTa, Wb jecTe fa ce y Cpduju mocTaBe OCHOBe 32
HOBO aKaJIeEMCKO I0Jbe MICTpayKMBatba — HAyYHY AUIIOMATH]y.
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KYIITYPA U IUITTIOMATUJA

[TpumapHna upeja osor dpoja yacomnnca Kynifiypa jecte ma ce yHaIIpenu UCTpaKyBa-
e KyITYPHE JUIIOMaTHje, fIa Ce TIOKPEHY HOBA UCTPaXKMBarba, Kao U jaBHA JMCKYCHja
0 TeMaMa OJHOCa Ky/AType U JuIuioMaTtuje. Kpos mpusmy McTOpujcKOr MCKYCTBA I aK-
TYETHOT OJHOCA [UIUIOMATHje ¥ KYIType [are Cy HayYHO apryMeHTOBAHE IPETOpyKe
KpeaTopyMa KyITypPHUX HOUTHKA U JOHOCUIMMA p>KaBHUX ofpryKa. [Togcehamo u fja
OBaj TeMart, MaKo BepyjeMo Aa he duTu KopucTaH 1 HayYHULIMMA U JP>KaBHUIMMA, HIje
IOBO/bAH Jja M ce oceria GpuHaNHa ¥ ITyHa MOh Ky/ITypHe AMIUIOMATHje, jep Kao MTOo
je Kucunyep pexao: ,Hujenna cro/bHa HOMMTHKa — Ma KOJMKO Omjla reHMjaTHa — HeMa
IIaHCe 3a yCIIeX aKo ce paha y IaBama HeKOMMIMHE 1 HMKO je He Hocu y cpuuma.” Kyr-
Typa J07asy U3 CpIia, CTOTa je HheHa Moh Jla KOMYHMIPa ¥ TPajii MOCTOBE Capajiihe I
yTHIaja, BEeKOBMMA er3VCTUPAIA, JOK Cy MHOTA X/Ta/{Ha U BaTpeHa Opy>Kja rydmia cHary
VIV HUCY OWJIa YBEK JOBOJBbHA i ,0CBOje Cplia U yMoBe . [JuryioMaTuja — BemTrHa (He)
Moryher 1 KyITypa MOTy ce IOCMaTpaTy 1 Kao juHi U jaHi CHare jefHe Ap>kaBe y Meby
HApOJHMM OIHOCKMA, Y3 TPAJMIVIOHATHY T3B. TBpAY Moh. be3 Hamepe fja xunepdommy-
HO IIPeAiCTaBMMO JOMeTe KyIType U AUIUIOMaTHje, OBMM TeMaToM M3HOBa mopcehamo
KOJIMKO je BaXkaH MeDyoHOC 0BMX 007acTy 1 T03MBAMO Ha HAyYHO apryMeHTOBaHe /-
cKycuje.
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Jbumana Porau Mujarosuh

@akynTeT [paMCKUX YMETHOCTH, YHUBEP3UTET YMETHOCTU y beorpangy
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KYJIITYPA'Y CITOJbHVM OOJHOCVMA
EBPOIICKE YHUMJE: KA HOBO]
[TAPAOVUTMUN KYJITYPHE
OUTIIOMATUJE?!

Caxxetak: Pag ce dasu ucitipaxcusarwem passoja aienge KynitiypHe guiinomaiiuje Espoii-
cke ynuje (EY), og KynType y CIIO/bBHUM OFHOCUMA gO MHK/ITY3UBHUX KYITYPHUX OffHOCA
4 HOBOT JIyXa JUjaiora Kao UOAUIUYKOL HAPATHUEA U UHCTHUTLY UOHAIHE TI0TUKe, HA YU-
Jum itiemerpuma ce OCIiABbAjY 0CHOBE 3 Kpeuparve caspemenux ipuopuiieilia espoticke
cilo/pHe KynilypHe UONUUKe, eHux uHciupymenaima u upoipama. Teopujcku u emiupuj-
CKU OK8up ananuse UOCUlasber je cainegasarem guxowlomuja guckypca u Honuitiuyxe
peiliopuxe Koja okpysxicyje Kyniiypuy guinomaiiujy EY. Meitiogonoiuja paga sacHosana je
HA AHARU3U JUCKYPCca U JoKymeHattia jasne tonuiiuke EY, unuyujaiiuea, cagpxiaja u ca-
otiwitlierba KOju ce 0gHOCe HA KYNULYPHY gUUAOMATUfy U CHOBHY KYATLYpHY HOAUTUKY,
kako Su ce cainegane wuxoee passojie pase, KoHuenyuja u oiicei genosara 3a yHaipe-
herve mehyHapogHux kyntiypHux ogHoca. Y gedpurucary u uniiepuipeitiayuju axiiyenHol
e6poiickol HapaTUBA u fapaguime KyaiiypHe guiliomailiuje, y pagy ce ona3u og myitiu-
ilepcileKiliuBHOI ileoPUjCKOl yillemeberva KyAtlypHe guiliomaitiuje u ii08e3aHux KoHyeia-
imia. Ananusa iokasyje Kaxo je geuenujcko Hactiiojare EY ka yodnuuaearvy cilormHowoNU-
iwiuuke u KynilypHe cilipaiiieiuje 0g UMUnUyUBHoI godusno c60j ecKunuyUitiHu u3pas.

Kwyune peuu: kynitiypna guiinomaiiuja; mehynapogru xyniiypuu ogHocu; Eepoiicka
YHUja; KYATYPHA HOTUTRUKA; MYATHUTepCHeKIUBHU UPUCTIY T

YBOJ

YITYpHa AUIUIOMAaTHja y MPOTEK/INX HEKOIMKO TOAMHA Aoduia je 3Hayaj meby
npuoputetnMa nomutuka EBpomcke ynmje (EY). Y T0j mommrtiukoj Bu3mjum,
eBPOIICKM KYITYpHM OfHOCH Tpedaso du fja dyay 3acHOBaHM Ha TPaHCHAINO-
Ha/IHVM MHTepakiujaMa usMebhy fBejy wim Buile KynaTypa, fa Oyfly paBHOIIpaBHU, He-
IPOjeKTVUBHY U HEIPUHY/HM, 2 BOheHN KpOo3 y3ajaMHY capajiby Ap>KaBHMX M HefIpXKaBHUX

1 TexcT je HacTA0 KAo pe3ynTar paja y OKBUpPY HayYHOMUCTpaXKMBadke fienaTHoCTy PakynTeTa IpaMCKIX yMeT-
HOCTH KOjy yHaHCHpa MIHICTapCTBO IPOCBETe, HayKe U TeXHOJIOKor pa3soja PC, Op. 451-03-68/2022-14.
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JbMJbAHA POTAY MUJATOBU'R

akrepa. IlocTaB/pa ce muTame y K0joj Mepu 1 Ha Koju HaunH du dumo moryhe dopurn
ce TIPOTUB CTEPEOTHUIIA, €KCTPEMM3MA, IOIMYIM3Ma M OCTA/IMX M3a30Ba, a Y LUbY
yHanpebema fujamora, Myupa M CTadMIHOCTH, OFHOCHO IelOKynHe mosmiyje EY y
MehyHapogHIM ofHOCHMA.

Iuckypc n pakca KynTypHe gumnoMaruje EY odyxsarajy unTaB HU3 aKTUBHOCTH Y
KOjé je YK/by4eHO MHOIITBO 3aMfHTE€PECOBAaHMX CTPaHa. 3aCTyNameM KOHLEMIMje Kyl-
TypHe ZUIJIOMaTHje Kao ,,Ky/IType Y CIIO/bHUM OFHOCHMaA  OTBOpPeHe Cy MoryhHocTy 3a
MOTMBeE 1 IIM/beBe PA3IMUNTUX aKTepa, Oumo fa cy spannyaniy EY, kynrypan onepa-
Tepy MCIpeJ, OpraHKu3anyja NMBWIHOT JPYIUTBA MM IOjeNVHIN ~ YMETHUIM U VHTe-
JeKTyalIuu. Y MepcreKTUBYU KyATypHe IONNUTHKe, yodIudaBame KyITypHe AMUIIOMa-
tje EY odenexxeHo je mpoljecom anponpujanimje of CTpaHe pasINIUTUX aKTepa, KOju
3aCTymajy AMCKYpPC »M3BaH KYJITYpHe JUIUIOMaTuje” ¥ pa3Marpama ,Meke Mohn’, a 'y
RyXy I100aTHOT KYATypHOT rpahancTBa Koje faje mpegHOCT MehyKynTypHOM fujasory,
y3ajaMHOCTM U permmponutety.” Vimak, nmnpbeBru Meke Mohn Cy mpucyTHH, 3ajeHO ca
APYT¥M MHCTPYMEHTA/THUM LIM/beBJMa, TOCeOHO Y MOT/Iely M3B03a KYITYPHUX fodapa
u ycyra. EBporicka yHuja cBe Buiie mpuderaBa KyITypHUM H0OpUMa U aKTMBHOCTYMA
KaKO 32 YHyTpallllbe TaKO U 3a CIIO/bHE CBPXe, KaKo U IOJCTaK/Ia eBPOIICKY KOXe3M1jy
U yHanpebemwe MHTerpanyje, kao 1 Aa Ou MOHYAWIA OATOBOpE Ha CaBpeMeHe M3a30Be
CIIO/bHE MONUTHKE.

Y HOKyMeHTMMa M MHCTUTYIMOHanHOM oKBupy EY y ymorpedu je mpBeHCTBEHO
TepMUH CIIO/bHY KYATYPHU OfJHOCH, KOj! YK/by4dyje KYATYpPHY capajiiby WIN KYITypHe
OJJHOCE Ca CBETOM — OBaj II0jaM je IMpPH Off, YKeT [TojMa KyITypHe auiiomaruje. OBo ce-
MaHTIUYKO J KOHIIENITYa/THO Pa3/IMKOBakbe JOAATHO yKa3yje Ha IIMPOKY OIICeT aMOMIno-
3HOT 3aXBaTa ¥ Texwn Koje EY ymaxe y oy odmact.” Kako 81 ce nmpenusHuje odjacHmre
IUXOTOMMj€ IOMUTUYKIX IUCKYPCa ¥ PETOPUKE KOja OKPYIKYje KYATYPHY JUILIOMATU)Y
EY, HeomnxoziHO je dnmypKe carmefaTyi TeOPUjCKY OKBUP KYATYpPHE IUIIOMATHje.

MYJITUIIEPCIIEKTVMIBHU TEOPUJCKM OKBIP
KYJIITYPHE IUIUIOMATUJE

Y OCHOBM My/ITUIIEPCIIEKTMBHOT IIPUCTYIA Teopuje MehyHapogHMX KyITYpPHUX Of-
HOCa Cy pas/IMuUTH HPUCTYIN KOHLENTY KylIType y MebyHapomHuM omnHocuMma.' V3
TPaAVLIMOHATHUX Teopuja MehyHapogHMX ofHOCa M KOHIenTa Mohm, y Kojuma jaB-
Ha JUIUIOMaTHja ¥IMa CBOje KOpeHe, Pa3BMO Ce MPUCTYII KOju KYITYpPHY AUITIOMATH-
jy cTaB/ba y AMPEKTHY Be3y ¢ MeKoM Mohu (soft power) np>xaBe.” Y Teopuju cnoxxeHe

2 Isar, Y. R. (2015) Culture in EU external relations’ an idea whose time has come?, International Journal of
Cultural Policy, Vol. 21, No. 4, p. 494.

3 Bugeru: Helly, D. (2017) Europe’s enabling power: an EU strategy for international cultural relations. Bruges:
College of Europe.

4 Bupern: IlumMensuje MehyHapogHUX KyITypHUX OfHOCA, y: Porau Mujarosuh, Jb. (2014) Kyniniypra gu-
unomatiuja u ugentmuitieiti Cpduje, beorpay: ®akynrer gpamckux ymetHoctu u Clio, ctp. 24-26.

5 Nye, J. (2004) Soft Power: The Means to Success in World Politics, New York: Public Affairs.
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KYJITYPA'Y CIIO/bHMM OITHOCVMA EBPOIICKE YHUJE: KA HOBOJ ITAPAIMI'MM KY/ITYPHE IMUITTIOMATUJE?

MeDy3aBUCHOCTM CTBOpeHe Cy KOHTYpe CBeTa y KOjeM ce YMHOKaBajy KaHamu MehyHa-
POIHOT KOMYHUIIMPaHha, KA0 M BPCTE aKTepa KOju, MOpeJ, AP>KaBa, y3UMajy TUPEKTHO
ydemhe y cBerckoj momutunn.’ Takse rmodanHe mpoMeHe ioBesie Cy 10 CUTyaLuje y
K0jOj MHOTM He[p>KaBHM aKTepy, Kao LITO Cy: MehyHapopgHe opranusanje, MyJITHHA-
IIVIOHA/IHe KOMIIaHuje, CYyOHAIMOHAIHY, Kao Y HaJIHAIVIOHATHM CYOjeKTH, oO1jajy cBe
Behy Moh Ha MehyHaponHoj crjeHn.

MHnore cTyauje KyITypHe IUIZIOMaTHj€ MOIa3e Off IMEePCIeKTUBE KOja KyATypy MO-
CMaTpa Kao JIe0 CIojbHe MONMMUTHKE M CPEfICTBO 3a M3pakaBame MeKe Mohn y MehyHa-
ponHOj apeHn, pokycupajyhn ce Ha MHTepBEHIVjy HAIMOHAMHMX Jp>KaBa Kao HaYVMH
MOHOIIONM3a1yje Mohy Kpo3 KynTypy.

Ha Temerprma Teopuje Meke Mohy, kpo3 nonuTuke MehyHapopHe KyITypHe IIpOMO-
I1je Koje 3aCTyIajy BIajie IIMPOM CBeTa, IOCTOj! TeXHba fia Ky/ITypa dyje MOABPrHyTa
HO/INTIYKO] M eKOHOMCKOj MHCTpyMeHTanu3anuju. Ocmamajyhn ce Ha mmpy OKBUp jaB-
He JUIIOMAaTHje, OBaj MPUCTYII YCTO CBOM KY/ITYPHY AUIIOMATHjy Ha MHCTPYMEHT 32
U3rpajimy uMniia sembe.” TakBa KOHIIENIIMja CYIITHHCKY OCTaje Ha Tpary geduHnnuje
Ky/ITypHe JUIIOMaTuje Kao ,,pa3MeHe ujeja, mHGopMaluja, yMeTHOCTI U IPYTHX ace-
KaTa KylIType Mehy Haljujama 1 BMXOBUM HapoAyuMa y LM/by HeroBamwa MehycodHor
pasymeBama’.®

Jmax, KylITypHa AMIUIOMaTHja HUje CaMO CPeCTBO CIOJ/bHE IONNTHKe, Beh Bue-
IVMEH3MOHATHN Ipoliec MelyHapoiHe KynTypHe ONMNTHKE, 3aCHOBAH Ha Pas3IN4nuTIM
IV/bEeBMMA ¥ JPYIITBEHO-NOMUTUYKAM KOHTEKCTMMA, KOj/ YK/bydyje HU3 IO/IUTHKA,
VHUIIMjATUBA U aKTUBHOCTH. Teopujcko cMelITame KyITypHe AUIIZIOMaTje y OKBUpe
KYITypHe TOMUTKKe U MelyHapopHe Ky/ITypHe HMOMUTHKe OIpaBpiaHo je, dymyhu nma
IepCIeKTVBA jaBHe MOMUTHMKe oMoryhaBa MCINUTUBaWbe U MHCTPYMEHTAa/THe M TPaHC-
dbopmaryBHe / KOHCTUTYTUBHE JIOTMKe KyITypHe Mohnu n npenturera.” OBa opujeHTa-
1uja KyITypHe JUITOMAaTHje KOXePEHTHA je C HOPMAaTMBHUM IPUCTYIIOM KOCMOIOJINT-
CKOT KOHCTPYKTMBM3Ma, 3aCHOBAHOT Ha MY/ITU/IaTEPa/THOM IIPOMOBHUCAbY ITypalnu3Ma
Y VHTEPKYITYPaNHOT [AMjaora, Kao ¥ PasHONMMKOCTY KYITYPHUX BPEJHOCTU U WJIEH-
tuteTa y MehyHnaponnom cucremy. IlltaBuire, oBuM ce Harnamasa ydemrhe JTOKamTHMUX
aKTepa y CIO/bHOj IIOJIMTYLIM, IPETHOCTaB/bajyhy pelaTUBHO OJCYCTBO BIailiHE KOH-
TpOJIe HaJ| KPeaTUBHUM IIPOLIECOM, a KOji je IOBe3aH ca yMeTHUIKOM fudysujom.'”

OBako KOHIUIIMPaH MY/ITUIIEPCIIEKTYBHU IPUCTYI JOMUHAHTHUM T€OPYjCKUM TO-
KOBIMa KYITYpPHe AUIIOMATHje MOXKe IIOCTY>KUTH 3a dorbe pasyMeBarbe KOHLEIIHje I
pasBoja IONUTHKA KOje TIOAYIIUPY CaBpeMeHe KynTypHe ofHoce EY.

6 Keohane, R. and Nye, J. (2001) Power and Interdependence, New York: Longman, p. 20.

7 Zamorano, M. M. (2006) Reframing Cultural Diplomacy: The Instrumentalization of Culture under the
Soft Power Theory, Culture Unbound, Volume 8, p. 178.

8 Cummings, M. C. (2005) Cultural Diplomacy - The Linchpin of Public Diplomacy, U. S. Department of
State, p. 5.

9 Singh, J. P. (2010) International Cultural Policies and Power, London: Palgrave McMillan, p. 15.

10 Villanueva, C. (2007) Representing Cultural Diplomacy: Soft Power, Cosmopolitan Constructivism and
Nation Branding in Mexico and Sweden, Vaxjo: Véaxjo University Press, p. 55.
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PA3BOJ KYJITYPHE IVIMEH3UJE V CITIO/JbHVIM OJHOCVIMA EY

Op mpBux ropmHa nocrojama EBporicke exonomcke 3ajeguuue (EE3) xynrypa Huje
duna mMeby mpuopureTMa CIOBHMX OfJHOCA, Majia ce OOpNCH CIIO/bHE KY/ITypHE IO-
JIUTUKE MOTY IpaTUTM Off yCBajama JOKYMe€HaTa Kao IUTO cy: Jlekmapanyja o eBpoIn-
CKOM upieHTUTeTY 13 1973, 3atum Tunpemancos mssemTaj us 1975. roguHe n gpyru
AnonnHoB usBemTaj u3 1985. roguHe, YnMe je yCIocTaB/beHa Be3a 13Mehy eBporckor
UJIEHTUTETa U JIeJIoBama y KYITYPHOM HosbY.!! YroBopoM 13 MacTpuxTa cTaB/beHa je
Ha J/IHeBHU peJi TeMa O KyITYPHOj AMMeH3Mju crio/bHUX ofiHoca EY. Kynrypha knaysyia,
Ho3Hara Kao wiaH 151, omucyje aMOuIMO3aH IporpaM 3a pasBoj KYITYpHe capajimbe
yaytap EY u EV ¢ Tpehum 3em/pama, Kao 1 MHTerpanujy KyJITypHNUX NIUTamka Y pyra
HoJba fle/IoBama 3ajenHue.

Y Tparamy 3a MHCTUTYLMOHA/JIHUM VM IPAKTUYHUM yTeMebeheM KyATypHe JMMeH-
3Mje crio/bHMX ofiHoca EY, pasBusio ce HU3 MHUIMjaTHBA Be3aHMX 32 €BPOIICKY KY/ITYPHY
capajiby, a 00jaB/beHO je ¥ HEeKOIMKO CTYAMja ca CTUM IV/beM, Kao IITO je V3sewiliaj
o ciiawy KyniiypHe capagre y Eeponiu."* EBporcka kynrypHa ¢ponpaunja (ELI®) dmna
je Meby rmaBHUM opraHmsainujaMa Koje cy dusie aHra)XOBaHe y IPOrpaMuMa eBPOIICKe
KY/ITypHE pasMeHe, ICTpaXkiBamba 1 eBaayalje KyITypHUX IIOINTHKA, Kao 1 IIpolieca
3aroBapara 3a MHTerpanujy kynrype y Crparerujy EY sa cromue ognoce. Taxo je y3
noppiiky EY ocHoBana mHniyjatusa ,,Bume Espomne” (More Europe) y3 yuenrhe ¢oH-
Jalyja, Mpe)ka LMBIJIHOT APYIITBA M HAIIVIOHA/THUX KY/ITYPHMX MHCTUTYTA 3a 0de3de-
busame Busnja u cmeprna sa Crparerujy mehyHapogHux KynTypHux ogHoca EY.

Kao ncxopmiire 3axTeBa 3a OCTOjambe Tea Koje du nmpescTasbano Kyntypy EY Ha
MHTEeTpaTVBaH HauyMH IIMPOM cBeTa, 2006. roguHe ocHOBaHM ¢y HanyoHamHM MHCTH-
Tyt 3a Kynrypy Eeponcke yuuje (EYHVK). Mpexy je kpempasno mecT KyITypHUX
uHcTuTyTa EY: MuHucTapcTBO cnobHuX nocnosa Aycrpuje, bputanckn caser, [lan-
CKIM KYITYPHU MHCTUTYT, lete uHCTUTYT, Opannycku nHcTUTYT U SICA, npeTxomHMK
Xonanpcke kynrype. EYHVIK je tume popmanno nocrao maptHep EY 3a koHnumumpame
u cuposobeme Ky/ITypHe JUIIOMATHje ¥ KYITYPHUX OffHOCA Ha eBPOIICKOM 1 MebyHa-
POSHOM HUBOY.

Y crynuju Kynitiypna komiloHeHilla Kao cacitiasHu geo cilopHe donuttiuke EY? us
2006. ropuHe npeHTN(UKOBaHA Cy TPU K/by4YHa I[M/ba Ha KojuMa du Tpedaso aa ce Te-
MeJbM CIIO/bHA KyNTypHa nomutuka EY, y ogHocy Ha: de30eHOCT, BUI/BUBOCT U €KO-
HOMCKU pa3Boj. Kako ce nctnye y cryauju, EBporncka yHuja du modwia nmoppiiky y
KOOPAVHALUji Ky/ATypHE CIIO/bHE MOUTUKE Yy UM/bY IPOMOBNCamba MHTEPKYATYpal-
HOT IMjajiora M CMamberba Mpefpacya u HeTonepanuyje. Ha ocHOBY yBusia y TpeHoBe

11 Lasan, N. (2014) Article 128 in the Treaty of Maastricht: Harbinger of a New European Cultural Policy?,
The Public Administration and Social Policies Review V1, 2 (13) Arad: ,Vasile Goldis” Western University of
Arad, p. 8.

12 Council of European Communities, Commission of the European Communities (1992) Treaty on Euro-
pean Union, Luxembourg: Office for Official Publications of the European Communities, p. 5.

13 INTERARTS and EFAH (2003) The State of Cultural Cooperation in Europe: Final Report, Brussels: EFAH.
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CIIO/bHUX MOMUTMKA Ap>KaBa wraHuna EY, cyrepcan je ;BocmepHu mpuctyn mebhyHa-
POMIHOj KY/ITYPHOj MOMUTHLM — 3aCHOBAH HAa IPUXBATamy U MO3UTMBHUM CTaBOBUMA
O MY/ITHKYITYPATHOj IPUPOY €BPOIICKMX APYIITaBa. Pa3Boj Ky/ITypHUX KOMIOHEHT!
CIIO/bHE TIONIMTHIKE CaIjIeflaH je y LM/by IPOMOBMCAba KYITYPHE ¥ eKOHOMCKE pa3MeHe,
e Ou EY mmana yory y pasBujamy MMpUX TP>KUIITA 33 €BPOICKO KYJATYPHO Hacle-
be u xkynrypry ungycrpujy.'* Tume je ykasaHo Ha HY>KHOCT II0jadaHe KOOPAMHALje 1
nopcTHIaja fenoBama EY, cipam Heckmafa nsMel)y Impoko mocTaB/beHNX 3ajefHIYKIX
MHTepeca 1 HaMepa U CPeJiCTaBa 3a IbIX0BO CIIPOBODebe, a Y IM/bY HMNpPeha eBPOIICKe
BU3Mje Y MHOCTPAHCTBY 1 jadyara YHyTpallllbhe eBPOIICKe KOoXesuje.

Y oxsupy npojexra LabForCulture, crynuja Poga ®umrepa (Rod Fisher) us 2007. ro-
JVHE yKasyje Ha CTaBOBE O IOTEHUMjaNMMa KyATypHE JVMEH3Uje CIIO/bHE IOMUTUKE
EY Ha npruMeprMa HeKONIMKO 3eMaba WIAHMIA, KAaKO OV ce YTBPAMIO [ja JIM IOCTOjU
TIOBO/bAaH MHTEPeC y Ap’KaBaMa YWIAHNMIIAMA 33 Pa3BOj KOXePEeHTHe KYITYypHe AMMeH3uje
criorbHe ommTyke EY. MammpaHo je 1mecT mpuopuTeTHNX 0d1acTy 3a KOOPAMHMPAHY
aKIMjy: MSTpajilba OfPXKIBeE KYITypHe capaje ca 3em/baMa usBaH EY; jauame pasy-
MeBama Mehy HapoayMa Kpo3 MHTEPKYITYpPalTHN AUjajior; IPOMOBICabe BUA/BYBOCTI
EY u gpxaBa wiaHnIa; IpOMOBHCabe TPTOBIUHE Y €BPOIICKMM KY/ITYPHUM UHAYCTPHU-
jaMa; IpOMOBMCambe eBPOIICKe eKcrepTuse y odnactu Hacneha u yrpabusame kynrype
y areH[y Ofp>XMBOT pa3Boja. Y 3aK/byUKy CTyAuje UCTAKHYTO je ga EY Tpeda ma dyme
IPBEHCTBEHO Y YI03U MHMIM]AaTOpa W/IM TTOCPEHNKA, a He OPTaHM3aTOpa KY/ITYPHUX
akuyja; ja mHnnujatuse EY Tpeda na odesdene ,,momathy BpegHocT” (added value) n na
ofipaxkaBajy doraTy KyITypHY pasHomukocT EBpore. '

KynrypHa gunnomaruja ce, MehyTnm, ciomnme Tek y fokymenTy IIpuiipeme akiyu-
je Komucuje 3a kynitiypy y ctiomHum ogHocuma EY (2014) y xoHTeKcTy MelyHapomHuX
KY/ITYPHIX OJHOCA K0 ,KPOBHOT TePMIHA KOjJ Cé OJJHOCH Ha TIOACTUIake Pa3yMeBarba
usMmeby 3emaspa, a MocedHO HUXOBUX HAPOAA’, IOK Cce KY/ITYpHA AUIUIOMATH]a ,,y CBOM
M3BOPHOM CMMCITY OJIHOCK Ha IIPOjeKI[Ujy Off CTpaHe BIaJVMHNX areHINja, OMHOCHO JM-
IJIOMATa, KY/ITYPHUX BPeSHOCTY U JOCTUTHYha CBOjUX 3eMajba Ha OCcTaTak cBeTa’.'s

KipyuHO nuTame y OCHOBM OBVX MHMIMjaTVBa OMJIO je: Ha Koju HaunH du EY Morna
a IOIYHM, a He U Jja AYIUIMpa nocrojehe akTMBHOCTY ¥ IporpaMe BJajia eBPOIICKMX
3eMasba y KyATYPHOj AUIIOMATHj/ U KOjy BEP3Ujy HapaTuBa O €BPOIICKOM KY/ITYPHOM
UJIEHTUTEeTy OM Tpedamo mpojeKToBaTH Ka CTpaHMM jaBHOCTMMa? VI3a30B ce, makre,
OfflHOCKO Ha Moryhy crpaTerujy yodmnmdyaBama eBPOIICKMX BPEJHOCTH KPO3 KYITYPHY
AUIUIOMATHjy KOjOM Ce He 81 HapyllaBao HallMOHATHM KYATYPHY CyBepEeHNUTET 3eMasba
YJTAHUIIA.

14 Dodd, D. and Dittrich Van Weringh, K. (2006) A cultural component as an integral part of the EU foreign
policy?, Amsterdam: Boekmanstudies, p. 5.

15 Fisher, R. (2007) A Cultural Dimension to the EU’s External Policies from Policy Statements to Practice and
Potential, Amsterdam: Boekmanstudies, p. 15.

16 European Commission (2014) Preparatory Action 'Culture in EU External Relations’ Engaging the
World: towards global cultural citizenship, Brussels: European Commission, http://ec.europa.eu/assets/eac/
culture/library/publications/global-cultural-citizenship_en.pdf (mpuctymmero 10. 5. 2020)
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KA CTPATETUU KYITYPHE JUITVIOMATUJE
N KYJIITYPHUX OJHOCA EY

ITponec xoju je BOAMO Ka CTpaTeruju KyATypHe AUIUIOMATHje U CIIO/bHUX KYITyPHUX
onHoca EY yodnuueH je mHMIujaTiBaMa Koje Cy /1ola3uie U3 IUBIIHOT CeKTOpa, Kao
U IPYTUX 3aMHTEPeCOBAaHUX CTPAHa, ¥ TO je CYIITUHCKU OpeJMIO U CaMy MepLeniujy
TVMMEH3Mje KyIType y CIO/bHUM OfHOCUMa EY, y 3BaHMYHNM JOKYMEHTUMA.

»EY HIje caMO eKOHOMCKM IIpOIieC MM TProBadka cuia, Beh je Hammpoko mepuu-
HMpaHa 1 Kao yCIellaH APYIITBEHN U KY/ITYPHU IIpojekaT 0e3 mpecepaHa. EVY jecte, n
MOpa TeXXNUTH Jja OCTAaHe jOII BUIIIE Off TOTa, IIpUMep ‘MeKe MOhi, 3acCHOBaHe Ha HOp-
MaMa U BPeJHOCTMMA Kao HITO CY: /bYHCKO IOCTOjaHCTBO, CONMUIAPHOCT, TONEPAHIINja,
codozia M3pakaBama, MOIITOBAbE PA3IMYUTOCTY M MHTEPKYITYPATHOT AMjasora —
BPEHOCTH Koje, II0f] YCTIOBOM Jia Ce MOfIpXKaBajy U yHanpeDyjy, mory dutu nacnpanm-
ja 3a cBeT cyTpaumuie.”’!’

Y Espoiickoj aiengu 3a Kynilypy y ceeiiy Koju ce inodanusyje, koja je sorera 2007. ro-
IVHe, IPEIaXy ce LV/beB) 3a HOBY areHay EY 3a kynrypy, umajyhn y Buny moto ,,jennH-
cTBO y pasmrunrocty. OBa areH/a caip>ku IJTaBHe IMJbeBe Be3aHe 3a KYITYPHY capajiby
u cro/bHe offHOCe EY, Kpo3 Tpu Tauke: MpoMolMja KyATYPHE PasHOMMKOCTU ¥ MHTEPKYJI-
TypalHOT [Mjaora; IpoMoLMja KyIType Kao KaTalan3aropa KpeaTBHOCTH Y OKBUPY JIn-
cadoHCKe cTpaTeruje 3a pacT ¥ pajjHa MeCTa; ¥ IPOMOIIMja Ky/IType Kao BUTATHOT erle-
MeHTa y MehyHapoguuM ogHocuMa EY. Mako ce y AreHpiu He CiOMMIbe TEPMIH ,KyITYpHA
IUIUIOMATHja’, OBa TPY IVIABHA IM/ba MOKA3Yjy KOpeIaIMjy ca caBpeMeHnM ofipehemem
Ipakce KyITypHe auiviomaruje. ¥ Arenam ce HaBopu #a he EY cneputu npucryn xoju
3aXTeBa ,CUCTEMATCKY MHTEIpallMjy KyATypHe JUMEeH3Mje U pasiIudMTUX KOMIOHEHTU
KYATYpe Y CBe CIIO/bHE M Pa3BOjHE IOIUTHUKE, IIPOjeKTe U IIPOrpaMe — Kao CPeICTBO 3a ja-
Jarbe KBa/lUTeTa HheHNX AUIVIOMAaTCKUX Hanopa™'® OBa ,,cucTeMarcka MHTerpanuja” KoH-
KpeTM30BaHa je Kpos3 crennuyHe LybeBe ATeH/ie, YiMe ce TOlaTHO HAIJIAllaBajy 3HAYaj
Ky/ITypHe pasMeHe, 3aIlTUTe U IPOMOLMje KyITypHe Pa3HOMMKOCTH, Ka0 ¥ IPUCTYTIA TP-
XXMIITY ¥ yKbydeHocT EY y pan MehyHapomHMUX KyITypHMX OpraHm3anyja.

EBponcku mapnamenT je 2011. rogune ycBojuo Pesonyyujy o kyniiypHum gumeH3u-
jama ciiowHoi genosarwa EY, ca uy/beM fa ce Kpeypa Mala IIyTa Ka 3aje[JHU4KOj CTpa-
TETUjU O KyITYpU y CIIO/bHUM ofHOcuMa EY. V Pesonmyumju cy UCTaKHYyTH K/bY4HU
acIIeKTH CIIOJ/bHE KyNTYypHe fuMeH3uje EY: KynTypa u eBporncke BpeHOCTI; IPOTPaMu
EY; meguju u HoBe MHQOpPMaLMOHe TEXHONOTHje; KYATYPHA JUIIOMaTHja U KYITyp-
Ha capajma; crobHK ofHocu EY u EBpornicka cmyxda 3a criopHe nocnose (EEAC) n
YHeckoBa KOHBEHI[Vja O 3aIITUTU M IIPOMOIMjY PasHOMMKOCTU KyITypHMX Mu3pasa.'

17 European Commission (2007) Communication from the commission to the European Parliament, the
council, the European economic and social committee and the committee of the regions on a European agenda
for culture in a globalizing world, Brussels: European Commission, p. 3.

18 Vcro, c1p, 7.

19 European Parliament (2011) Resolution on the cultural dimensions of the EU’s external actions
(2010/2161(INT)) http://www.europarl.europa.eu/sides/getDoc.do?pubRef=-//EP//TEXT+TA+P7-TA-2011-
0239+0+DOC+XML+VO0//EN (mpucrymwseno 10. 5. 2020).
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Osgaj jokymenT Harnamasa norpedy EY 3a mosunmonupameM Kao CBeTCKOT UTpava ca
r7100aTHOM NIepCIIeKTNBOM M OfiTOBOPHOIINY, TaKO a 3Ha4Yaj KyATypHe AUIIOMATHje 1
Ky/ITypHe capajibe carjefjaBa y KOHTEKCTY yHarnpehema KoMyHMKanje 0 MHTepecuma
EY u npxaBa 4aHMI, Kao U y IPOMOLIMjY BPEIHOCTU KOje YMHE eBPOIICKY KY/ITYPY.
Y TOoM cMucry, 3a CIIO/BHO fiennoBaibe BEY Hamasy OKOCHMILY y IPOMOBUCAlbY MUpa U I10-
MIpea, MehyHapoyiHe TProB1He ¥ eKOHOMCKOT pasBoja, He 3aHeMapyjyhm KyaTypHe
acriexTe guIiyioMaruje. Y VIsBemrajy ce ucTude MyITUKYATYPATHNA IPUCTYII KAO MOTY-
hu myT y ocMmimbaBamy cTparernja 3a MehykynrypHe mperoBope 1 criopasyMme, 0K ce
IOTATHO HAI/AIllaBa IMOTpeda 3a CBeOOyXBATHUM IPUCTYIIOM Y KYITYPHOM IIOCPENIO-
Balby M KY/ITYPHOj PasMEHH, Te Y1031 KyATYype Y IOACTULIAIY JIeMOKpaTu3aluje, by -
CKUX TIpaBa, peBeHIyje cyKoda 1 n3rpagme mypa.”’ CyLITUHCKY, OBUM Ce TOfCTHYe
HOKpeTame /iijajiora 0 KyJATYPHOj IIOIUTULY 1 IIOCTaB/balbe IPMOPUTeTa I0OBE3aHNUX C
Ky/ITYPHOM JIMMEH3MjoM CIIO/bHUX ofHoca EY, ykpyuyjyhu: jadame BragaBuHe mpasa,
yIIpaB/bamba ¥ TIPeBEHIINjy CyKoda, capajiiby LMBIIHOT IPYHITBA, CTI0d0Me M3pakaBa-
13, IeMOKpaTCKor yyenrha rpabana.

Y oxsupy IIpunpemue akuuje Kyznitiypa y ciiormHum ogHocuma EY, 2014. ronuHe 0d-
jaB/beH je V3Bemmraj* ca ananmusoMm noctojeher crama y 23 npkaBe, KOji je IOTBPAKO
Zia je KyITypa BakaH (aKTop y CIIO/BHUM OFHOCKMA 3a BehHy Ap>kaBa WIaHMLA, Ko 1
7la IOCTOje pas/iuKe y IPMOPUTETHMA HIX0Be CIIO/bHE KY/ITYPHe IOMUTHKe — Off OpeH-
IVpama HallMje, IpOMOLMje KpeaTUBHNX MHAYCTPMja U NpUBJIaYeha MHBECTUIIN]A, O
OdYyBama KyITypHOT Hac/eha u pa3Boja odpasoBama. [JOKyMeHT je cTaB1o Hapo4InT ¢o-
Kyc Ha ynory EY y ocHaxxmBamy ,,r/iodanHor Kyn1TypHor rpahaHcTBa” 1 yka3ao Ha cBe
3Ha4YajHIjy Y/IOry aKTepa U3 IPUBATHOT CEKTOpA.

3ajemH1uKo caomnuTewe Ka citipatiieiuju EY 3a mehynapogHe kynitiypHe 0gHoce yCBO-
jeHo je camo Tpu Hezerbe Ipe Ilmodanue cTpateruje EY o crio/pHOj 1 de3denHOCHO]j 110-
mutnny, y jyry 2016. roguae. To je yjemHO ImpencTaB/balo HajBXHUjM KOPAK Yy IIPO-
necy gopMmynncama IMoanTHKe, 3anoderor 2007. ropnue, kana je Espoiicka aienga 3a
Kyniypy y ceeitly Koju ce inodanusyje npeHTN(GUKOBaANA KYITYPy K0 OCHOBHM CTYO Y
criojbHMM offHocuMa. OBaj JOKYMEHT je M3pa3 HacTojama fia ce AeduHMIIe CTPaTelIKu
OKBUD KOjU KyITYPHOj capafilbyu ¢ mapTHepuMa u3 EY mozmerbyje BaXkHy ynmory y mogp-
miy nywbeBrMa EY y orneny eKOHOMCKOT U COLIMja/THOT pa3Boja, MUpa 1 CTaOVITHOCTI
U IPOMOIIMj€ KY/ITYPHE PAa3HOMMKOCTY IMIMPOM CBETA. Y TOKYMEHTY C€ TeXU Ka MHKITY-
3VBHUjEM U PELVIIPOYHOM IIPUCTYIy KYATYPHO] AUIUIOMATHju, u3rpaheHom oko ,Ho-
BOT /lyXa Aujanora, MehycoSHor ciymama 1 ydema, 3ajefHIYKe M3Tpajiibe KamamyureTa
U r710daHe comuapHoCT >

20 European parliament (2011b) Report on the cultural dimensions of the EUs external actions, by Marietje
Schaake, Brussels: Committee on Culture and Education, p. 7.

21 European Union (2014) Preparatory action culture in EU external relations’. Engaging the world: towards
global cultural citizenship, Brussels: European Union.

22 European Commission (2016) Joint Communication to the European Parliament and the Council. Towards
an EU strategy for international cultural relations, Brussels: European Commission.
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OBaj MHOBATMBHY NPUCTYI U MAPAAUTMATCKM OOPT Ka MHKITY3UBHUM KY/ITypPHUM
opHocuMa* odehaBajy manmekoce)xHe yTuiaje Ha Apyre odnacTu cro/bHe nonutuke EY
Kao IITO Cy MehyHapopmHM pa3Boj 1 capajma 11 eBpOIICKa IOIUTHKA cyceacTBa. Meby-
TVIM, MIMIUIEMEHTAIMja KOjy CTpaTeruja rmpepsuba npeicTaBba BeIMKI N3a30B, jep KOH-
LIETIT ,,HOBOT JyXa Aujajiora” y CYLITMHY 3aXTeBa MPUCTYII ,,0f03710 Harope” (bottom-
-up) Koju orpaHmdasa ydemrhe Biajie y KOPUCT AUPeKTHe capajime n3Meby Hapopa u
HAPOYNTO Capafiibe C TOKATHUM aKTepPUMA.

»Dalll Kao MITO ce Mema ynora EBpone y cBeTy, Mema ce JUIIOMaTHja, Kao U KyJl-
TypHa IMIIZIOMAaTHja, ¥ TO JPAaCTUYHO: Off TOBOPA [0 C/ylLIamha, Of pelpe3eHTalyje Ka
capazmy, of dutatepaaHe 10 My/ITHIATepaTHe UTH. 3ajarame 3a CaBPEeMEeHO CXBaTambe
KY/IType Y CIIOJBHUM OZHOCMMA Ha/Ia3u CBOje YHOPUIITe y HOOpUM IpaKcaMa HeKuX
KY/ITYPHUX UHCTUTYLIMja 1 TTapafip>KaBHNUM (arm’s length) MomenmuMa Ky/lITypHUX ITOJIN-
TMKa 3eMajba YWIAHNIA, Kao U y He3aBUCHUM (bottorm-up) MHULMjaTMBAMa M IIpaKcaMa
Y KYITYPHOM CEeKTOpy. **

Kako du ce modospiao yTuijaj cnobHe KyntypHe akiuje EY 1 kako du ce mpeBasu-
1IN M3330BM, HOCEQHO Yy MOI/Iefy KOOPAVHALIMje Y Capafiibe C Ap)KaBaMa WIaHMLaMa I
IbYIXOBMM KYITYPHUM MHCTUTYTMMA, OCMUIIUBEH je HU3 MHCTpyMeHara. Ilopen mosu-
Bama Ha botfom-up nepcreKTUBY U Ha IIPOMOLVjY KYITYpHe pasHOIMKOCTY, IpenBuba
ce ocHuBame Pajine rpyme 3a ocMuIbaBarbhe MHTETPUCAHOT CTPAaTeMKOr npucryma EY,
Koja he okymuTy cBe peneBaHTHe MOMUTUKE U aKTePe.

EBporncka cryxda 3a ciojpHe nocnose (EEAC) y pedpyapy 2016. roguHe mokpeHyna
je ITnardopMy 3a KyITypHY AUIUIOMATH)Y, KOja OKYI/ba K/by4He €BPOIICKe Ky/ITypHE
VHCTUTYTE U JIpyTe aKTepe /1a YCMepaBajy, IOAPKaBajy U CaBETY]y CIIO/bHE KY/ITYpHE
axuuje EY y mapegnum rogunama. Y nuby pasBoja jaBHUX ITOMUTHUKA, AKTUBHOCTU U
pasmunTux nporpama, [nardopma je mocraspeHa ca nejom ga omoryhy pasHonpas-
HO aHT@)KOBame eBPOICKUX MHCTUTYIUjA Y3 paslIndnTe aKTepe Kao MTo cy: MehyHa-
ponHe opraHmsanuje, HaljMOHATHEe BiIajie, IOKAa/IHE BJIACTM, OpTaHMU3alje LMBYIHOT
ApYyWITBa, ojepyHIy UTH. [Topepn Tora, kKako 81 ce MOCTUIIA KOMIZIEMEHTApHOCT, Ha
IIaHy KooppuHauuje nedyuHMCAH je MapTHepCKM apamkmaH usMmehy Mpexe Haryo-
HaJTHUX MHCTUTYTa 3a KynTypy Esponcke yuuje (EYHVK) u rena y oxsupy EV. Jlo-
[aTHO, IIOKPEHYTa je Ujeja O yCIoCcTaB/bakby (OKATHNUX Tadaka y jeneranujama EY u
CTBapame eBPOICKMX Kyha KynType.

IeceT ropyHa HaKOH IpBe areHpe, 2018. roguHe noHeTa je Hosa espoiicka alenga 3a
Ky7illypy Kao OfTOBOP Ha IO3MB €BPOICKUX JIMfiePa 3a U3TPajiiby HOBe Busuje Esporn-
CKe YHHMje KpOo3 KYITypy U odpazoBame. Y KOHTEKCTY KYITYpHe AMMEH3Uje CIO/bHe
HOJIUTUKE IOCTaB/beHN Cy crnefiehu IybeBM: MOApIIKA KYITYpY Kao IOKpeTady Ofp-
KVMBOT JIPYIITBEHOT U €KOHOMCKOT Pa3Boja; IIPOMOBMCambe KyIType 1 MehyKynTypHor

23 Carta, C. and Higgott, R. (eds.) (2020) Cultural Diplomacy in Europe: Between the Domestic and the Inter-
national, London: Palgrave Macmillan, p. 108.

24 Wagner, G. (2012) Ten provocative arguments on the EU’s external cultural relations. EUNIC Cul-
ture Plus conference on Culture and Diplomacy, More Europe, http://moreeurope.org/wp-content/up-
loads/2019/03/10-arguments-on-EU-external-cultural-relations.pdf (mpucrymseno 25. 5. 2021)

1EynTyPA




KYJITYPA'Y CIIO/bHMM OITHOCVMA EBPOIICKE YHUJE: KA HOBOJ ITAPAIMI'MM KY/ITYPHE IMUITTIOMATUJE?

Aujajora 3a MpHe ofHOce MeDhy 3ajemHnIIaMa 1 jadarbe capajbe Y 08/1acTy KYITyPHOT
Hacneba.” Hacrasmajyhn ¢ mpomormjom koxesuje y KynTypu, amu ¢oxycupajyhu ce
Ha IIPOMOIV]y 3ajeTHNYKOTr MIEHTUTeTa U mupe edeKkTe Koje KyaTypa MoXKe MMATH,
HaI/lalaBajyhu HapounTo Ky/ITYpHY JUMEH3N]y O[p)KMBOT pa3Boja, Hosa arensia npeu
IyT eKCIVIMIIUTHO HABOAY KY/ITYPHY AMIIOMATHjy KaO HOBY O8/IacT CIIO/BHUX OFHOCA
EY. Tume je nenennjcko HacTojame EY ka yodmiryaBamy ClIO/bHOIONMMTIYKE ¥ KY/ITypHE
CTpareryje of UMIUIMIMTHOT JOOWIO CBOj eCKIUIMIIITHI M3Pas3.

HOBU OYX OVJAJIOTA Y KYITYPHO] INTUIOMATUIN EY?

Y pasBojy areHfie KynTypHe auiiomaruje, EBporcka yauja (EY) je npenura myTamy of
»KYIType y CIIOJBHUM OZHOCUMA™ JIO ,IHK/Ty3UBHMX KY/ITYPHMX OFHOCA” I ,,HOBOT JyXa
Aujanora” Kao HMOMUTUYKOT HapaTUBa U MHCTUTYIMOHA/IHE JIOTUKE, HA YMjUM TeMe/bJ-
Ma Cé IOCTaB/bajy OCHOBE 3a KpeMparbe CaBPeMEHNX IIPUOPUTETA €BPOICKE CIOJbHE
KY/ITypHE IONUTHKE, IbeHUX MHCTPYMEHATa ! Iporpama.

Y HeKonMMKO pasBOjHMX CTymbeBa EY je ycBojuaa HOBYM MOJieN KYNTypHE IUIITIOMa-
THje KOju KOMOVHYje elleMeHTe HeKOMKO JleUHUIVja*® ¥ TeOPMjCKUX OKBUpA — jaBHEe
AUIUIOMaTHje M Meke Mohu, KYITypHe IOIUTHKe, MehyHapOIHUX KyITypHMX OffHOCa
U KyITypHe capaime. OBakaB MHTEIpUcaHy cTpaTemky npuctyn EY 3acHoBaH je Ha
IIMPOKO] AeUHULVjU KYITYpe, MehyKyaTypHOr fujanora u capajimbe, U Ha IPUCTYITY
»000310 Harope” (bottom-up), yKbydyjyhu nokanHe KyITypHe aKTepe U HallMIOHATHE
HuBoe BracTi. Kao cpenctBo Meke Mohu, oHa gonpuHocy nopehamy rnodanHe BUabM-
BocTy 11 yrunaja EY, amu rakobe dpaBopusyje anraxxoame EY y KOHCTpYKTMBHOM finja-
nory ¢ Tpehum sempama y kM MebhycodHe pasmeHe U IOIITOBamba. Vnax, mpeucTa-
B/bambe eBPOIICKe KYATYpe Kao CpefcTBa MeKe MOhV MOXKe OTBOPUTI 1M HOBE M3a30Be
yIIpaBO Ha IVIaHY YHYTpalllibe eBPOIICKe Koxesuje.” [la 011 ce ypaBHOTeXW/IA JUMEH3Nja
Ipojekuuje Meke Mohn, y HOMUTULIN U TIpaKcK Kyl1TypHe aumtoMatnje EY HeomnxogHO
je MCTpajHO 3ajarame 3a KyITypOJIOLIKY NepCHeKTUBY Koja ce ¢poKycupa Ha Komado-
paTuBHE IPUCTYIIE U IIpollece KOje FeHEpPUINy MPOjeKTH M aKTepy KyITypHE JUILIO-
Maruje, Kao 1 Ha Be3e Koje OHM CTBapajy. To du cymTuHcky 010 u MOACTHUIRj ,,HOBOM
RyXy gujanora” kako Mehy pkaBama WwiaHuIiaMa Tako 1 ¢ Tpehum 3em/pama Koje cy Ha
€BPOIICKOM IIyTY.

25 European Commission (2018) A New European Agenda for Culture, Brussels: European Commission, p. 15.
26 Triandafyllidou, A. and Sztics, T. (2017) EU Cultural Diplomacy: Challenges and Opportunities, Policy
Brief, Issue 2017/3, Florence: European University Institute, Robert Schuman Centre, p. 3.

27 Trobbiani, R. (2017) EU Cultural Diplomacy: Time to Define Strategies, Means and Complementarity
with Member States, Policy Brief, Issue 2017/13, Florence: European University Institute, p. 1.
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CULTURE IN THE FOREIGN RELATIONS OF THE EUROPEAN UNION:
TOWARDS A NEW PARADIGM OF CULTURAL DIPLOMACY?

Abstract: In the past few years, cultural diplomacy has become important among the pri-
orities of European Union (EU) policies. In that political vision, European cultural relations
should be based on transnational interactions between two or more cultures, be equal, un-
projective and non-coercive, and guided by mutual cooperation of state and non-state ac-
tors. The paper examines the development of the European Union’s (EU) cultural diplomacy
agenda, from “culture in external relations” to “inclusive cultural relations” and the “new
spirit of dialogue” as a political narrative and institutional logic, laying the foundations for
contemporary priorities of European foreign cultural policy, its instruments and programs.
The theoretical and empirical framework of the analysis is set by considering the dichotomies
of discourse and political rhetoric surrounding EU cultural diplomacy. The methodology of
the work is based on an analysis of the EU public policy discourse and documents, initiatives,
contents and announcements related to cultural diplomacy and foreign cultural policy, in
order to see their development phases, concepts and scope of activities for improving interna-
tional cultural relations. In defining and interpreting the current European “narrative” and
the paradigm of cultural diplomacy, the paper starts from the multiperspectival theoretical
foundation of cultural diplomacy and related concepts. The analysis shows how the EU’s
decade-long effort to shape its foreign policy and cultural strategy has gained its explicit ex-
pression from the implicit one. At several stages of development, the EU has adopted a new
model of cultural diplomacy that combines elements of several definitions — and theoretical
frameworks - of public diplomacy and soft power, cultural policy, international cultural re-
lations and cultural cooperation. This integrated EU strategic approach is based on a broad
definition of culture, intercultural dialogue and cooperation, and a bottom-up approach.
In order to balance the soft power projection dimension in EU cultural diplomacy policy
and practice, it would be necessary to persist in advocating for a cultural perspective that
would focus on collaborative approaches and field processes generated by cultural diplomacy
projects and actors. It would essentially be an incentive for a “new spirit of dialogue” both
between member states and with third countries that are on the European path.

Keywords: cultural diplomacy; international cultural relations; European Union; cultural
policy; multiperspectival approach.
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Yuusepsuret y beorpagy — @akynrer monmuTMYKUX HayKa
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OpUTMHA/IAH HAayYHU Paf

KAKBY HAM ITOPYKY HIAJBE PYCHUJA:
PYCKA KYJITYPHA OUITVIOMATUNJA'Y
CPBUJU HA ITOYETKY 21. BEKA'

Caxeraxk: Y ceeitiny Ho801 dpuciniyila ipomoyuju Pycke Pegepayuje y ceeitiy, ayiiop iiex-
cifia pasmainipa rwery KyniypHy guinomaiiujy y Peaydnuuu Cpduju. OcnosHo fiuitiaroe
Ha Koje Hlpaxcu 0giosop je kakea je spegrocHa opujenitiauuja pyckoi genosarwa y Cpouju
Ha 080M UNAHY U 0 KOjuM cpegcilieuma genoéarba je pe. Ayiiop HAnA3u ga cy inasHu
ipasyu tiepcyasusnoi genosarwa Pycke Pegepayuje ucitioseiinuy weHUM UOTUTHUUKUM UU-
mesuma y Cpuju u ga je iipegcitiaséa o Pycuju kao sawimiuttiunuyu Cpda y ocHosu weiose
spegHocHe opujenitiayuje. Hajsnauajruje negociiailike y iiepcyasusHom genosarvy Pycuje
aymiop Hanasu y ogcyciiey upopycku opujeHtiiucane kyninypre enuitie y CpSuju u iiene-
8U3UJCKOT KaHasA.

Kmwyune peuu: kynitiypna guinomaiiuja, donuimiuuxa iepcyasuja, Pycuja, Cpduja

MHTarMa ,,Ky/ITypHa JUIIOMaTIja” je y PelaTMBHO Y4eCTOj ynoTpedu y caBpeMe-
HOj ITOJIMTUYKOj ITPaKCU ¥ Y Hay4HO]j U CTPY4HOj muTeparypu. Ibome ce ykasyje
Ha CrienpUIHYN BUJ] KOMYHUIIMPAba, Ha TOCeOHY JIeaTHOCT 1, Y CKOpuje BpeMe,
Ha IIpefIMeT M3yYaBara Ha aKajeMcKuM cryaujama. O 10j ce Bofie CTpydYHe JUCKYCHje,
BpIlle MCTpaXMBamba 1 (HOPMUPAjy YHUBEP3UTETCKU CTYAUjcKu mporpamu. Hajuemhe
je pasmarpaHa y OKBMpMMa T3B. jaBHe Auiiomaruje. CHHTarMoM ,jaBHa JUIIOMAaTHja’,
KOja je y yroTpedu jour o cpefyHe IpOLIIOra Beka, Hajuenrhe ce 03HauaBa aKTUBHOCT
HeKe 3eM/b€ Jla yTUljajeM Ha MHOCTPaHe jaBHOCTU JOIPMHECEe peanusaliju CBOjUX
CIIO/BHONIONINTUYKUX IMjbeBa.” Y BehuHu cryamja o jaBHOj purtomaruju (okyc je Ha

1 OBaj TeKCT je pe3yaTaT MCTPaXKMBarka (PMHAHCHPAHOT CPeACTBIMA MMUHICTApCTBA IPOCBETe, HAYKe I
TEXHOJIOIIKOT pa3Boja Perrydmuke Cpduje y okBupy IlnaHa HayyHOMCTpakuBadkor paja GakynreTa momm-
TUYKMX Hayka Op. 01-2330/1 oz 17. 2. 2020. ropuHe.

2 Jowett, G. S. and O’Donnell, V. (2012) Propaganda and persuasion (5th ed.), Thousand Oaks CA: Sage, p.
287; Leonard, M., Stead, C. and Smewing, C. (2002) Public Diplomacy, London: The Foreign Policy Centre,
pp. 9-10.
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CUHMIIA ATTIATVR

3amafiHUM 3eM/baMa, NpBeHCTBeHO Ha CjemmmennM AMepumukum pxaBama, HO y
HOC/Ieb0j JeleHNjU Kao IpeaMeT 030M/bHUX MCTPAXKMBarba jaB/ba Ce ¥ jaBHA IM-
IJIOMaTHja IPYTyX 3eMajba 1, y TOM cMucIy, u Pycke @epepannje.’ Ilnm oBora paza je ga
ce U/IeHTU(NKYjy OCHOBHE KapaKTepUCTUKe PycKe Ky/ITypHe JuIriomMaryje y Perrydmmim
Cpomju Ha mouetky 21. Beka. 3Hayaj OBOT NMuTama He Tpeda HAPOUUTO MICTULIATH —
cumdonmuka onosunyja Pycuje u 3amaza y cpIckoj HOMUTULIN jefiaH je Off HajBaXKHUjUX
elleMeHaTa KOJIEKTYBHOT MIEHTUTeTa Koju ofpebyjy Ha koju HaumH he ce mpuctynurn
pasMaTpamy MHOIITBA IpodieMa y caBpeMeHOM CpIICKoM ApymTBy. OBO je murame
CTadW/IHNUX CTPYKTYPa, CBOjeBPCHUX MHTE/IEKTYaTHUX KOHCTAHTY, 2 OATOBOP Ha IbeTa je
Y Be3M C pa3yMeBarbeM C/IMKe CBETa — MeXaHM3aMa IIPOM3BOJbE Iieja U, 3aTUM, IbIX0Be
IVpKYy/Ialyje u KoHKyperuyje. [Tonasehn ox oBora, norpaskuhemo ofroBop Ha nuTame —
KaKBY OPYKY caBpeMeHa Pycuja maspe Cpduju u kako To unHm? [Ipyrum pedrma: Kakpa
je BpeHOCHA OpMjeHTaIVja PycKor fienoBama y CpOuju Ha IVIaHy Ky/ITypHe JUIIOMAaTIje
¥ 0 KOjIM CpefICTBMMA JieJioBamba je peu? [Ipe Hero 1ITO ce 103adaBUMO OBUM, y IIPBOM
ey paja mokyurahemo fja yKpaTKo Offpef1Mo 1ojaM Ky/ITypHa AUIJIOMAaTHja.

IITA JE KYJIITYPHA JUITVIOMATWJA?

AKTMBHOCTHM O KOj/IMa Ce [JaHaC TOBOPM KaO O ,KYITYPHO-AUIUIOMATCKUM - IIOCeTe
ApXKaBHUX QYHKLMOHepA 1 flefleraiyja 3agy>KeHNx 3a 0d/acT KyIType ApyTuM [pyKa-
BaMa, ydemthe y pany mehynapomgumx opranmsaiyja u Ha KoH(depeHIjaMa, aKTUB-
HOCTHU KYITYPHUX IPEACTaBHUILITABA 3eM/be Y MHOCTPAHCTBY, KYITYPHE aKTUBHOCTU
Aujacrope, odezdehuBame mydnmmureTa 0 3eM/BM Y CTPAHUM MeAUjIIMa ITOCPEICTBOM
MHTEPBjya, 13jaBa U CAOIILITeba YITeAHNUX jaBHUX TMYHOCTH, IOCPECTBOM IIPOM3BOJA
MacoBHe KY/IType UTH., TofiBoheHe Cy, 10 CpefuHe MPOILIIOTra BeKa, IIOf T3B. CIIO/bHY
IpOMaraHjy Wiy MpoNaraHay IpeMa NHOCTPAHCTBY YCMepeHy Ka jaBHOCTM JPYTUX 3e-
Majba WIN BUXOBUM IOocedHMM IwbHMM rpynaMa.’ Kaxo je, mehyTnm, ,nmpomaranma”
nocrana ,ipmpasa ped y Cjepumennm Amepudkum JlpxaBama nsmeby gBa cBeTcKa
para’, a 1o 3aBpuIeTKY JIpyror cBeTCKOr pata U y APYIUM [ieIOBUMA ,aHITIO CBETa , OHa
je mo xpaja XmagHora para ofdaueHa M pesepBNCaHa 3a HeeMOKpATCKe, TOTATNUTAP-
He PeXNMe, 0K Cy 3a IepCyasyuBHe aKTMBHOCTH Y JeMOKPATCKMM 3eM/baMa YBeJeHN
II0jMOBH: ,IOIUTNYKO KOMYHULIMPatbe ) ,, IOIUTUYKI MAPKETHHT , ,,jaBHA HUITIOMATH-
ja”, ,omHoCH ca japHomhy” u zup.® Tako je cpeguuoM mpouutora Beka Enqmynp [ynnon

3 CeobyxBaraH Ipukas jaBHe auiiomaruje Pycke @epepanyje nat je y: Velikaya, A. A. and Simons, G. eds.
(2020) Russia’s Public Diplomacy: Evolution and Practice, Palgrave Macmillan.

4 Slavujevi¢, Z. (2009) Politicko komuniciranje, politicka propaganda, politicki marketing, Beograd: Grafo-
card, str. 68.

5 Taylor, Ph. M. (1999) British Propaganda in the 20th Century: Selling Democracy, Edinburgh University
Press, p. 91.

6 Slavujevi¢, Z., HaB. fieno cTp. 116-117; Arnaruh, C. (2011a) CaBpeMeHa HOMUTHYKA IlepCyasuja — HOBO
pyxo ,crape” mpomnaranpe, [onuitieua Op. 2, bamwa Jlyka: ®akynTeT MOMUTUYKUX Hayka, cTp. 280-281;
Arnaruh, C. (20118) Hayucitiuuka tpotiaianga — Og totiante go wiotmanuimapHe ipotiaiaruge, beorpap:
@axynreT MOMUTUYKMX HayKa 1 Yuroja mramia, cTp. 31.
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(Edmund Gullion), tagammsu gexan ®nedepoBe LIKO/IE 3a MPAaBO U JUIIOMATH)y Ha
Yuusepsnrety Tadrc, y ynorpedy yBeo ,,jaBHY AUIUIOMATHjy  Koja ce, IpeMa BberoBOM
oppebemy, daBu ,,[...] yruiajem jaBHOCTHN Ha popMIMpabe U CIpoBOheme Crio/bHe MOoMN-
THKe [...] 0dyXBaTa IuUMeHsMje CIIO/bHMX OIHOCA U3BaH TPaAMILMOHATHE AUIIOMATHje,
00/IMKYyje jaBHO MIbetbe Y IPYTUM 3eM/baMa, MHTePAKLVjy IPUBATHUX TPyTIa ¥ MHTepeca
y jenHoj 3em/bu ca oHuMa y apyroj”’ Iapt Ilayer (Garth Jowett) n Buxtopuja Opnonen
(Victoria O’Donnell), n3 pena Bopehnx 3amagHux ncTpakmpBada MOMUTHYKE IIepCya-
3uje, BUfie KYITYPHY JUIIIOMAaTHjy Kao IeH elleMeHT U ofipehyjy je Kao akTMBHOCT Ha
»yIO3HaBamwy (MHOCTpaHe jaBHOCTH — C. A.) ¥ IpeCTaB/baby KYITYPHIUX pecypca jeni-
He 3eM/be U BbeHMX JocTurHyha”® V oy, Kao 1 HeKU APYTY CaBpeMeHM ayTOpM KOju ce
daBe jaBHOM AMIITIOMATIjOM a KOjU CY, Y OCHOBH, Ha JIMHM)jU HEHOT pasyMeBamba KaKko
jy je mocraBuo IynmoH, foBoge je y Be3y C MOMMUTUYIKOM IPOIaraHfoM, CTpaTelIKNM
KOMYHULIMpambeM, T3B. nation branding, na 4ax u ¢ HOMUTUYIKUM MapKeTuHrom.’ Vnak,
OHM je jaCHO OjBajajy Off OBMX IIOjMOBA, a HAPOYUTO Off IIOIUTUYKE IIPOIIaranye, Majga
MUCIMMO Jia 33 TO HEMAa 3HA4YajHUX TE€OPUjCKMX pasnora. OCHOBHM apryMeHTM Koje
hemo m3HeTN 3a OBy TBpAMY, a y HEJOCTAKy IPOCTOPA Y OBOM pafy, jecy cregehm —
TeMe/bHa Hauesla KOjiMa ce HOCMOIM OBMX JIeIaTHOCTY PYKOBOZie IIpeMa CTBapHOCTU
KOja je IpeiMeT meHe odpajie, Kao 1 IpeMa ITyQ/INIM KOjoj ce IIPe3eHTY]y IOpyKe, jecy
VICTOBETHM. JefHAKM Cy IICUXOJIOIIKI MEXaHM3MI KOjuMa Ce, OBUM IIOPyKaMa, yTu4e Ha
CBECT ¥ IOHaNIame ImydnuKe. VIcToBeTHA je M HaMepa — J1a ce yTHde Ha To Kako he mu-
CTIUTH U Kako he ce moHaImaTy oHM KojuMa Cy mopyke HaMemeHe. KpoBHU aprymeHT je
13 JOMUHAHTHOT TEOPMjCKOT OKBMPA Y KOjeM Ce BpIlle UICTPaXkiBarba HaBeleHUX II0jMO-
Ba. Ped je 0 KOMYHUKO/IOIIKIM CTYAMjaMa, 2 y OKBUPY BIX, 0 cTyAujamMa nepcyasuje. O
KY/ITYPHOj JUIIOMaTHju heMo y 0BOM pajly TOBOPUTH Kao aKTMBHOCTU Koja ce OfjBuja
npeMa MPUHINIVMA KOMYHVMKATUBHE IeTaTHOCTY IpuiaroheHe noTpedama MOMUTHKE.
Ped je 0 AMHaMMYHOM U MHTE€PAKTUBHOM CUCTEMY KOMYHMKOJOIIKE IIPAKCe KOjH je, ¥
KPajib0j IMHUjU, YCMEPEH Ha CIIO/bHOIIOMUTUYKE aKTEPE U CaZipKaje U KOju IofpasymMe-
Ba jaBHY pasMeHY IIOPYKa, a KOja ce peajiusyje pasinduTUM BUJOBMMA KOMyHMKalyje
(ycMeHOM, IICaHOM, BM3Ye/THOM, HeBepOaTHOM KOMYHMKAIIMjOM, Kao U OCPEACTBOM
OPYIITBEHMX U MOMUTUYKKX aKuuja). KynTypHy aunnomaTnjy pasymeMo Kao BUJ T3B.
mudysHe mpornaraHye, Koja KOpUCTH ,IIMPOK CTIeKTAP Pa3HOBPCHMX HEMOMNTUYKIX Ca-
Ip>Kaja y HeIOMUTIYKOj popMI, asmy ca IOMUTUYKMM IIM/beM — JIa Ce TIOCTUTHE O3UTH-
BaH OJHOC IIpeMa OCHOBHMM KapaKTepUCTHKaMa APYLITBa M IeTOBYM MHCTUTYLIMjaMa,
a TMMe U IpeMa 3HaYajHUM MOoMUTUYKUM cydjektuma’'? ,,Criexrap [...] HemommTuIKmx
cagpxaja” n3 onpehema nudysHe nponaranye cysuhemMo Ha KyITypHe caip>kaje U T3B.

7 Cull, N. J. ”Public Diplomacy” before Gullion: The Evolution of a Phrase, 18. April 2006, 20. novembar
2021, https://uscpublicdiplomacy.org/blog/public-diplomacy-gullion-evolution-phrase

8 Jowett, G. S. and O’Donnell, V. nas. geno, ctp. 287-288.

9 Lebedeva, M. M. (2021) Russian Public Diplomacy: From USSR to the Russian Federation, London and New
York: Routledge, pp. 8-11.

10 Slavujevi¢, Z. HaB. ferno, cTp. 63.
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pasMeHcky pumnoMarujy (exchange diplomacy) dynyhu na nmotoma nma He3aMewUBY
YJIOTy y IIPOLIeCy aKy/ITypaLyje.

KYJITYPA KAO CPENCTBO PEAJIM3ALIMNIE CITOJbHOITIOJIMTUYKMX
OVJbEBA PYCKE ®EJJEPALIVIJE

[TnTame KynType Kao IOUMTUYKOTL pecypca ¥ MHCTPYMEHTA y peanusalyjy CII0/bHOIIO-
JIMTUYKKX LW/bEBa jefjHe 3eM/be HeO[IBOjUBO je off KoHLenTa Meke Mohu. Y Pyckoj Dene-
paluju 0Baj KOHLENT II0YE0 je aKTUBHO Jja Ce IPUMEbYje Y OMUTUYKOM XUBOTY 1 Jia ce
a"aymsupa o 2012. roguue." Tapa je mpencenuuk Pycke ®enepanyje Bragummp [Tytnn
ofipenio MeKy Moh Kao ,,cBe y Be3J ca IIpOMOIIMjOM MHTepeca 1 MoMuTuKA ydehnpamem
U CTBapameM IO3UTUBHE NPENCTaBe O 3eM/bl, 3aCHOBAHMM HE CaMO Ha HeHMM Mare-
pujanHuM focturiyhnma Beh 1 Ha BEHOM JYXOBHOM M MHTeIEKTyanHoM Hacnehy”.? Y
CTPYYHMM KPYTOBMMa Ce OTOM YBEIMKO II0Ye/I0 PACIIpaB/baTi O KOHLENTY MeKe Mohn
u jaBHe gurioMaTuje y Pycuju, o ToMe Kako Cy IOBe3aHU U KaKO MX Jla/be PasBuUjaTu,
Kao 1 0 ToMe Tpeda /i ce y oBoM mocny yrnegatu Ha Cjepumene AMmepnuke Jlp>xaBe
wu je Pycuju HeonmxofaH CONCTBEHY KOHIIENT Meke Mohu, Tj. crienn¢uydHa cTpaTeruja
MO TUYKO-TIEPCYa3MBHOT fleNI0Baba U 1Woj npuaaroheHe rexumke. [1oTowoj cTpann y
nedaru ,Betap y neha” maBanma je kputuka Bogeher cBeTcKor Teopernyapa Meke Mohm
IToseda Haja (J. Nye), ynyhena Kuuu u Pycuju 3001 B1X0BOTI HABOJHOT Hepa3yMeBarba
IbeHe Npupofe U npakce. Iberoba ocHOBHa TBpAa — la MEKy MOR He MO>Ke TeHepluca-
TY caMo fip>kaBa Beh Ja oHa mpomcTide U3 pas3Boja IPUBATHOT CEKTOPA ¥ L[VBVIIHOT
APYLITBA U fia je, Y CTBAapM, HeMa Y HeCJIOQOJHNM IPYIITBUMA'® — Y KOHTEKCTY TeOpH;j-
CKOT OKBMpa OBOT Pajia, Kao ¥ TOPENOMEHYTOI pa3yMeBarba OBOT KOHIIENTA Off CTpaHe
B. Ilytuna, Morna 81 ce TyMaumTy Kao joOII jefaH MOKYIIaj ja Ceé OCHOBHE MEO/IOLIKe
OMCTUHKIYje KOje BYKy KOPeH 13 IIPOILJIOTa BeKa M3pase Ha II0jMOBHO-KaTeIrOp1jaTHOM
nany. Haxanoct, odum oBora pajia He IIpeTIIOCTaB/ba paclpaBy u o oBoj Temn. Kaza je
pedY 0 Ky/ITyPHOj AUIUIOMATHjy Kao €lIEMEHTY jaBHe IMIUIOMATHje, Hallla II03MLIKja je Ja
je ynora ip>kaBeK/by4Ha Y IbeHOM PasBUjamby U CIIpOBoOhemy.

HaxkoHn mro je y jaBHOj nonmutnykoj KomyHukanuju 2012. ronnze meka Moh jjoBefe-
Ha y Be3y ca ,,JyXOBHMM U Kyntypuum Hacnehem Pycuje”, Beh cnepehe roguue namia

11 ®epnorosa, K. E. (2017) KynbTypHble acrneKkTsl BHelHeil momutuku Poccuiickoit Pepepanun (Ha npu-
mepe corpynuudectsa ¢ IOHECKO, pokropcka guceprammja, JIummomarcka akafgemuja MuHUCTapcTBa
crnomHMX nocnosa Pycke ®enepaunje, Mocksa, cTp. 45.

12 Meeting with Russian ambassadors and permanent representatives in international organizations, 9. July
2012, 7. novembar 2021. http://en kremlin.ru/events/president/news/15902. ¥ ucto Bpeme, y TekcTy Pycuja
u cBeT y mpoMeHama B. ITytun rosopu o Mexoj Mohu kao o ,,[...] ckyIy ajara 1 MeTofa 3a IIOCTHU3abe
CIIO/BHOIIONUTIYKYX LI/beBa 6e3 yrmoTpebe opyskja, a MOCPefCcTBOM MH(DOPMALMOHNX 1 APYTUX IIOTyra
yrunaja” - Ilytun, B., Poccusa n Menstomuiicsa mup, Poccutickas easema, 27. debpyap 2012, 11. HoBeMbap
2021, https://rg.ru/2012/02/27/putin-politika.html

13 Johnson, M. What China and Russia Don't Get About Soft Power, 29. april 2013, 10. novembar 2021,
https://foreignpolicy.com/2013/04/29/what-china-and-russia-dont-get-about-soft-power/
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ce y Konnennuju cnorbne nonutuke Pycke ®@epepanmje, y Kojoj ce ucTude ynora KynTy-
pe Kao Meke Mohn y caBpemeHnM MehyHapomHUM U CIIO/bHOTIONMUTUYKUM OFHOCHMA.
3Ha4aj Ky/IType Kao MHCTPYMEHTA y peanu3alyjy CIIO/bHOMONUTUYKNX [[M/beBa MCTaK-
HYT je, MeDyTuM, 1 y Ap>kaBHMM [JOKyMEHTVMa KOji Cy IIPeTXOAMIN oBoMe. Tako ce'y
Konuenuuju cnobHe nomutuke u3 2000. ToguHe HABOAK Jia CY Taflalllibe IpeTHe I10-
roplIaHe OTPAaHMYEHUM peCcypcuMa CIIo/bHe IIOJINTHUKE, ITO CMamyje MoryhHOCTH MH-
dbopmanoHor u KynTypHor yTunaja Pycuje y maoctpanctsy.”” Kacunje, y Konnenmujn
criorbHe onmTyKe n3 2008. roguHe', ropenomenyToj Konnenmmjn ns 2013. u, Hapoun-
To, y Konnjenuuju ciospre nonmuruke Pycke @epeparuje n3 2016. rogune'” mucra 3ana-
Taka 13 007acTU KYATYype je pOIIMpeHa 1 YK/bYUNIa je, IIopef IIVpera PyCKOT je3NKa
y cBety, momynapusauujy fomahux kyaTypHux pocturayha, 3agaTke KOHCONMMpanyje
PYCKe Aujacrope y MHOCTPAHCTBY 1, KaKo ce McTude, yHanpehusamwe mehyusuimnsa-
IMjCKOT IMjajiora y IW/bY jadama cKiaza u MehycodHor dorahema nmocrojehmx kynrypa.
Y cnmcky foKyMeHaTa y KOjuMa Ce MCTUYE Y/Iora KYAType Y AP>KaBHOj CIOJbHO] MOJIN-
TUIIM TOCedHO MeCTO 3ay3)Ma HeKOMNKO ypefiada mpepicenunka Pycke ®egepanuje. Y
jenHoj on mUX, O MepaMa peannsaluje Cllo/bHOIOMUTUYKOT Kypca Pycke ®Oenepanuje,
13 2012. rogyiHe, MMHUCTAPCTBY CIIO/bHUX I10CTI0BA, KA0 U IPYTYIM CABE3HUM OpPTaHMMa
U3BPIIHE BJIACTH, HaJIaXKe Ce Jja ,IIPOILNPY PYCKO KYATYPHO IIPUCYCTBO y MHOCTpPAH-
CTBY, Ojaya IO3NIMjy PYCKOT je3MKa y CBETY U pa3BUje MPeXXY PYCKMX LIEHTapa HayKe I
KynType.”'®. 3Ha4aj Ky/nType 3a peliaBame CIO/bHOIIOMUTIYKIX IpodieMa OfaTHO je
KOHKpeTnsoBaHo y CrpaTeruju HanyoHanHe de3denHocTn Pycke ®eneparnyje, ogodpe-
HOj Ypendom npencenunka Pycke ®enepaunje op 31. genemdpa 2015. rogure', y k0joj
ce ouyBame I pa3Boj KynType ofpehyje kao AyropouHy HalMOHATHN VIHTEpeC U CTpa-
TeIIKM HauyoHanHy npuopuret (cT. 30 u 31), a ,noBehame ynore Pycuje y cBeTckoM
XyMaHUTapHOM U KY/ITYPHOM IIPOCTOPY” (CTaB 76) IPEMO3HATO je Kao CTPATeNIKI LIUb
desdennocTn y odmactu kynrype.*

PemaBame 3afaTaka cnpoBohema ap>kaBHe momuTyke y odmactu mehyHnaponne xyn-
TypHe capajitbeé 1 IpoMonyja caBpeMeHe Pycuje y nHocTpancTBy nosepenu cy Poco-
TPYAHUYECTBY, QelepanHoj areHIuju npu MUHMCTApCTBY CIO/BHMX IOCTIOBa Pycke
Depepannje, popmupanoj Ypendom mpencennuka Pycke ®epepannje 2008. rommse.
PocotpynundectBo 0de3debyje peannsanyjy npojekara Ha GopMupamy U Ofp>KaBamby
MO3UTMBHE NpeficTaBe 0 Pyckoj Pefepanyjyu y MHOCTPAHCTBY ¥ Ha OBOM IIOCITY je aH-
ra)koBaHo 98 cydjekara y HberoBoM cacTaBy — 74 pycKa IJeHTpa 3a HayKy U KyITypy
(PLIHK) y 62 3em/pe 1 24 IpecTaBHUIITBA areHIiije y cacTaBy pycKux amdacaza y 22

14 ®eporosa, K. E. HaB. feno, cTp. 5.
15 Hcro, ctp. 5.

16 Vcro, cTp. 5.

17 Ucro, ctp. 6.

18 Ucro, cTp. 7.

19 Ucro, ctp. 25.

20 Ucro, cTp. 25.
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np>xaBe.” ['maBHe odmacTn menmosamwa PocoTpygHmdectBa 00yXBarajy pojexTe 4mju je
IW/b TIOZIPIIIKA PYCKOM je3UKY Y MHOCTPAHCTBY, TpoMoluja 0dpa3oBHuX ycmyra Pycke
Depepanyje, capajiba ca a[yMHUCTUMA PYCKUX U COBjeTCKUX YHUBEP3UTETA KOjU pafie
Yy MHOCTPAHCTBY, Capajiba C IUjacriopoM, peannsanuja JIp>xaBHOT mporpama 3a moMoh
HOodpOBO/PHOM IIpecesbaBamy CyHapoiHuKa y Pycky ®eneparujy, koopauHaiuja mpo-
rpama nyrtosama y Pycky Pepmepanyjy Mmagux NpefcTaBHUKA IOMUTUYKNX, jaBHUX,
Hay4YHNX U ITOCTIOBHMX KPYTOBa 13 MHOCTPAHCTBA, Ka0O I IIOMOh PYCKUM permoHuMa
ma pasBujy MehyHapomHe KOHTaKTe y: 00pa3oBHOj, HAYYHO], TEXHNYKOj, KyITYPHOj I
eKOHOMCKO] cepu. Pokyc y pafly oBe Ap>KaBHe areHIMje je Ha 3eM/baMa ajegHuIie
HEe3aBJICHMX JpKaBa.

[Tutamwy edekara caBpeMeHe pycKe jaBHe U KY/ITYpHe JUIUIOMATHje Ipufaje ce Ha-
POYNT 3HaYaj y CTPYYHMM M HAayYHMM KpyroBuma y Pyckoj Pepepaumju, anu u nussaH
mwe. [lopen carmacnocTy oKo Tora fa je mpep Pycujom oyr myT Ha yCIIOCTaB/barby 3a/0-
BO/baBajyhe npefcTaBe y MHOCTPAHCTBY>, PyCKY M MHOCTPAHM IPOLIEHUBAYN CaT/TACHN
CY My B€3J C TUM JIa C€ 3aMICA0 O jaBHOJMIIIOMATCKOj aKTMBHOCTH caBpeMeHe Pycuje
pasnukyje op npuctyna CCCP-a u fa je on oppeben dnarocramem rpabhana Pycke De-
fepanyje Kao JyTOPOYHUM LV/beM VM TEPMUHATTHOM BpegHOUNY y CIIO/bHOIIOIUTIYKO]
aKTMBHOCTH 3eMbe.”

Y OCHOBM HOBOT CTPATeTHjCKOT pasMuIUbama Pycuje Ha melynaponnoj mommTn-
YKOj CLIEHM, a KOje je HapO4YMTO JOILJIO IO M3pakaja TOKOM CUPUjCKe KpPU3e, jeCTe IbeHO
HO3UIVIOHMPalbe Ka0 HOCHOIIA aTepHATVBHOT Mofiena MehyHaponHux ogHoca (oHOMe
IITO ce BUAY Kao cdepa KojoM foMmHupa 3anaz, ogHocHo CAJl), maga de3 nHTeHLUje
a ce 0aBU LIMpemeM KOHKPETHe UIeo/noruje Ha MeyHapoHOM IIaHy KaKo je TO 4M-
HIIa y BpeMe X/IafHoT para. YMHM ce 1a Cy OCHOBHM €/IEMEHTH HhEHOT VIMMIIA Kao IPeT-
IIOCTaBKe IbeHe IPUBIAYHOCTY ¥ TpajHMjer yreMe/bera y MehyHaponHoj 3ajemHum
cafip>kaHM y fieny ropopa Bragummpa Ilytnna npen ywranoBuma Caseta de3demHoCTN
Pycke ®enepannje 2013. roguse: ,,[...] OTBOPEHOCT, IPeABUL/BUBOCT, IPArMaTU3aM U
OCTBapuBame HAIMOHATHUX MHTepeca de3 MKaKBUX KOHQPOHTALMja Y CKIagy ca
yrnoroMm YjenumeHux Halyja u BnagasuHom Mehynapopnor npasa (ucrakao C. A.)*
V3 0BO, Ha ey je HacTojambe fa ce Pycuja mpomoBuIle Kao jefan off LjeHTapa CBeTCKe
kynrype. OBo je, mpema K. E. ®egoroBoj (Knpa E. ®PegoroBa), HajBaXXHIjU e/IeMeHT

21 PoccoTpypHudecTso, 5. HoBemdap 2021, https://ru.wikipedia.org/wiki/%D0%A0%D0%BE%D1%81%D
1%81%D0%BE%D1%82%D1%80%D1%83%D0%B4%D0%BD%D0%B8%D1%87%D0%B5%D1%81%D1
%82%D0%B2%D0%BE

22 Simons, G. (2014) Russian public diplomacy in the 21st century: Structure, means and message, Public
Relations Review, 15. cenrrem6ap 2021. http://dx.doi.org/10.1016/j.pubrev.2014.03.002

23 Ha 0BoO je jacHO yKa3ao MUHMCTap crobHUX mocnoBa Pycke @enepaunje Ceprej JlaBpos (Cepreit JTa-
BPOB) pednMa: ,,[...] OCHOBHM 3aaTak Pycuje je 1a, akTMBHOCTMMA Ha MehyHaponHOM m1any, 0de3deau mo-
BOJ/bHE CIIOJbHE YC/IOBE 3 YCIIOH IheHe eKOHOMIje, heH Ipeasak Ha IIo/be MHOBauyja 1 nosehame X1BOT-
HoT cTaHjappa rpahana — Sergey Lavrov’s article Russia’s Foreign Policy: Historical Background for Russia
in: Global Affairs magazine, 3. March 2016, 5. novembar 2021, https://www.mid.ru/en/foreign_policy/
news/-/asset_publisher/cKNonkJE02Bw/content/id/2124391

24 Simons, G. HaB. fieno, CTp. 5.
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KY/ITypHe IONNTHUKE IIpeMa NHOCTPAHCTBY.” Y IOKYIIAjy fa CUHTe3y HaBeIeHOT JICKa-
’)Ke KpO3 BpPEHOCHY OPMjeHTal/[jy Ka0 OCHOBY IIOJIUTUYKO-TIIEpCya3suBHE CTpaTeruje
Pycke ®enepaunje, Vrop Jyprenc (Mrops HOprenc) nctude unejy o Pycuju xao ,,xyin-
TYpPHOM U eKOHOMCKOM MocTy usMmeby Vcroka n 3amana,” kojom cy odyxsaheHe yHa-
npebeHe 1 u3MemweHe uzieje KojuMa je TOKOM /iBa BeKa JMCKasMBaH MOTEHLIMjal pPycKe
Meke Mohu — jemHa o Pycuju kao o samrrutHuny CroBeHa U IPaBOCTaBHYUX U Kao IIPO-
MOTep €BPOIICKe LIMBUIN3alMje Ha IPOCTpaHCTBUMa EBpoasuje u gpyra o Pycujn Koja
je Yy KOMYHU3MY IOHYAVIA MEOJIOIIKY aITepHATUBY 3allaJHOM CBeTy (fajyhu mogpiky
JIeBUYAPCKUM U HAIIMOHATTHOOCTOOOMTauKIIM TOKpeTnuMa).?

Je mu oBoO oH KOjM ce Ha3Mpe y NO3aAVHM KYITYPHUX cafip>kaja Koje Pycuja ganac
npesentyje y Cpduju?

KYJITYPHA OUTUIOMATUJA PYCKE ®EJIEPAITUJE Y CPBUJU

ITocpenoBame meby rpabanckum nannujarnsama y Cpduju u fp>KaBHUM MHCTUTYLIU-
jama y Pyckoj @enepannju, ycrocras/bame CicTeMa KOOpANHanyje Mehy mannmjaropu-
Ma, TIPOMOIIMja JOCTUTHYha pycKe KyIType ¥ HayKe 1 IIOIy/Iapy3aliyja pycKor je3yKa u
odpasoBarma 0CHOBHe Cy akTUBHOCTH Pocorpynundecta y Cpduju, a Kojuma ce HacTo-
ju fa ce moIpuHece MPOMEHAaMa y OIIITEM IPUCTYIy IpeficTaB/bama Pycuje u meHor
yTHUIIaja Ha MHOCTpaHe jaBHOCTHU. PeopMa oBOT crcTeMa noBepeHa je cpenyHoM 2020.
roguHe Jesrenujy IIpumakoBy mmahem (EBremmit A. IlpuMakoB), O3HaTOM PyCKOM
HOBMHApY 1 JoTajaimeM 4wiaHy Komurera gpxaBHe [lyme 3a MehyHapopgHe omHOCe.
Menujckoj TIOTUIV Kao elleMEeHTY pycKe Ilepcyasyje Ha I7I0daTHOM IUIaHy, KOju je ¢ HOo-
YeTKa OBOI BeKa JOIIA0 JI0 M3pakaja KOMYHUKAIMOHO-MH(POPMATIBHNM He/I0BabeM
PYCKUX Mefiuija Ha €HITIECKOM je3MKY, MOITIO OM ce IPUIIMCATY He CaMO IOMEHYTO HeTo
¥ He[JaBHO MIMEHOBabe HOBOT Ieda deorpasicke dpumjane PocoTpynHmdecTBa — MCKY-
CHOT PYCKOT TeJIeBU3MjCKOT HOBMHapa JeBrennja bapanosa (Esrennit bapanos). Yopa-
BO Ce OfICYCTBO Te/IeBU3UjCKOT KaHaja Koju Ou, MOKpKBajyhu IMpoKy crieKTap BecTH,
HOHYANO PYCKY INepCHeKTUBY ITyOMNIM Ha CPIICKOM je3MKYy, CMaTpa jeHUM OJf OCHOB-
HUX HeflocTaTaka pycke jaBHe aurmomaruje y Cpduju, mororoso uMajyhm y Buay Hanmas
Jla HajsHavajHMju pycku MacoBHM Menwj y Cpduju Ciymrux Cpduja — pafuo cTaHNIa
/ moptan Bectu / JyTjyd KaHanM TPEHYTHO He MOXKe JIa Mapupa IPO3aIlaJHNM TeleBIU-
3ujckuM ctaHmnnama nonyt Az Ilasupe bankan w H1.”” Otyna ce bapaHoB 3amaxe 3a
HIOKpeTame TeJIeBI3NjCKOT KaHama y Cpduju koju du 1o y pycKoM BIaCHMIITBY — NIPH-
BaTHOM VIV, KaKO KaXKe, ,,jolI dojbe y p>KaBHOM , jep he ,,0e3 ctadunne menujcke dase
Y KOjy Ce IyTOPOYHO y/Iake, CBM yCIlecH Y IPOMOLMj| He CaMO PycKe KY/IType, Hero 1

25 deporosa, K. E. Has. geno, cTp. 31.

26 IOprewc, V. XKecTknit BbI3OB MATKOI Cuitbl, 16. cenrembap 2011, 22. oktobap 2021, https://rg.ru/2011/
09/16/yurgens.html

27 Reid, E. (2020) Moscow’s Public Diplomacy and Russophilia in Serbia 2012-2019, Godi$njak Fakulteta
politickih nauka, br. 23, Beograd: Fakultet politickih nauka, str. 127.
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3Hama 0 CaBpeMeHOj Pycuju y mmpeM cMUCTTy, OCTaTy eu3ofHN U HenpuMeTHN .2 OBO
je cympoTHO cTaBy Anekceja Hukonosa (Anexceit Hukomos), reHepamHOT AMpeKTOpa I
usBpiHor ypeguuka PT (Pycuja ganac) xoju je, roctyjyhnu y LlenTpy 3a pycke cTynuje
daxynTeTa MOMUTUYKMX HayKa y Beorpapy, ncrakao fa oBa TenmeBusmjcka kyha nehe
noKpeTaTy TeneBusnjcku Kauan PT bankan u3 fBa pasiora: ,I1psu je punancujcku. Te-
NeBM3Mja MHOTO KomTa. MehyTum, yak 1 1a mMaMo mapa, oreT He S1ICMO YIOKWUIIN Y Te-
TeBU3Mjy jep BepyjeMo Aa je OymyhHocT BecTn Ha mHTepHeTY. > HMKONOB/BEBO yBEpembe
IeMaHTYjy nofanu fa je y CpOduju TeneBusmja join yBeKk HajKpeudMIHMju 1 Hajuemhe
kopuirheHu Menuj* 1 ocTaje OTBOPEHO NMuTame MeANjCKMX edpekaTa OpOjHUX cajToBa
koju, nonyT Ciiymirvouka n Paxaria (Fakti.rs), cBakogHeBHO, 13 IPOPYCKe MEPCIEKTUBE,
nHopMuIIy TyONMKY O felraBamyuMa y cBeTy, CpOuju M perrony MM ce IpeTeXHO
daBe fiemaBamyMa 3HAYAjHMM 32 jadarbe IIOUTUYKIX U Kyn1TypHuXx Besa Cpduje, Perry-
dmuke Cpricke n Pycke @enrepannje.’ TeneBusujcky KaHasl 3a Uije ce OTBapambe 3aIaxe
bapaHoB ormpuHeo du momynapusanuju pycke MacoBHe KynType, koja je y Cpduju Be-
oma cmado mpeyicTaB/beHa. Tako je, Ha IpuMep, caBpeMeHa pycka KnHemarorpaduja He-
poBo/bHO no3Hata y Cpduju.*> OBo je ycnos/beHo dpojHuM dakTopuma, Mehy kojuma je
HajaHavajHuju Mano fgomahe (cprcko) Tpxumre. Capajiba C TeNeBU3MjCKMM KaHaIMMa
du BepoBaTHO fana dorbe pesynTare, amu oHu ¢y y Cpduju npenas/beHn Mpou3BOAuMa
3amagHe KuHeMmarorpaduje. Y3 oBo, pycka GUIMCKa IPORYKIMja je OpujeHTUCaHa Ha
doraTmja TpKMIITA U HE TPYAYU Ce HAPOUUTO A IIPOMOBMUIIIE CBOje mpoussofe y Cpou-
ju. Behe cy moryhHocTu capanme ¢ Kad/IOBCKMM M PETMOHATHUM KaHA/INMa, ajlii OBU
He ycrieBajy fia ode3deze ;oBo/bHA (PMHAHCHjCKA CPEACTBA 3a IIpeBoherme 0dMMHOT ca-
Ip>Kaja C pycKOT Ha CpIICKM jesuK.” Cymmpajyhu crame cTBapy y Be3u ¢ IpOMOILMjOM
pycke macoBHe KynaType y Cpduju, bapaHoB mopBmaun fa je TpXKUIIHA OpMjeHTaIyja
K/by4Ha y IIPOM3BOJbM MAaCOBHE KyITYpe I Jla pyKaBa rOTOBO /la HeMa MHCTPyMeHaTa

28 Vnny, [I. (Becna 2021 No 3) OtcycTByoT 610mKeTHbIe peiichl Mexxny Cepbueit u Poccueit, Croso jyea
(pycko nspame), cTp. 6-7.

29 CreBanoBuh, J. (24. anpun 2019) Cpyuma cMO MOHOION 3allafiHuX Meauja, I[lonuiniuka, ctp. 2.

30 Reid, E. Has. feno, cTp. 127.

31 Meby moTomuma ce usaBajajy srbija.ru MOCKOBCKOT OusHMCMeHa 1 MereHe AHppeja ITacazckor; senica.ru
- #BOjesnyHM MHGPOPMATUBHMU TOPTal pycke amjacriope y Cpduju, serbskoeslovo.ru — nBojesuuHm mop-
Taj CpICKe Aujacnope y Pycuju; rs-rf.ru — gBojesuann noptan GopMupaH ca IbeM fia ce myMe 0de3-
Seny nudpopManona noppika capagmsy HipkmbeHosropopcke odnactu n Penydnuke Cpricke, a IoToM
tpancdopmucan y rmacuno HBO ,,Pycko-dankanckn amjanor”; srpska.ru ca u3pakeHOM IIPaBOCTABHOM
opujeHTanyjoM; ABojesnyarn balkanist.ru ca JyiujyS n Teneipam KaHATIOM U FUCKYPCOM ONUCKUM B/IACTUMA
y Cpduju; rs.rbth.com — dusum Inac Pycuje y 4njoj dankaHCKOj CeKLMj1 ce TIlie Ha CPIICKOM 0 Pycuju u fe-
IIaBamVIMa y ¥0j 1 pulsserbia.ru — cajT Ha pyCKOM je3uKy o fenraBamyma y CpOuju v SaTKaHCKOM PETVIOHY.
32 BeoMa peTKO y IIPBOM IUTaHY duBa caBpeMeHM pycky urpany GpuiaM nonyT Muxankossbese , CyHIaHM-
ue” unn ,,I-34” o JIpyroM CBeTCKOM paty mnu BUCOKOdyleTHe ,,bankancke Mehe’”, ¢ momymapauM pyckum u
CPIICKVM IVIYMIMIMA, O PaTHUM JelllaBabuMa Ha IOoApY4jy SuBlie JyrocnaBuje, IpUKasaHUM 13 yIIa ApyTa-
qujer off OHOT y GUIMOBMMA 3amajiHe IPOAYKIje.

33 Vnny, [1. HaB. feno, cTp. 6.
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Jla Ha OBO yTuye. ,Mo)KeMo Jja T03MBaMo, a/li He 1 Ja 3axTeBaMo.** Cutyanuja je sHar-
HO IOBO/bHMjA C [Ie/IMA PycKe KIbVDKeBHOCTH, Koja ce y CpOmju akTuBHO mpesogie.™

IIpeHeceHe Ha TeOPMjCKM IIIaH, HaBefieHe ITOTENIKONe y Be3) C KYITYPHO-AUIIIO-
MaTCKuM jenoBameM Pycke Penepannje y Cpduju mocpescTBoM MaCOBHUX MefMja yKa-
3yjy Ha mpodjieM y MeXaHI3MY LIMperba Iorea Ha cBeT. HarMe, MacoBHYM Meuju YnHe
HIVDKM HUBO Y T3B. ABOCTENIEHOM CUCTEMY MHTENUTEeHLIMje KOjU je 3a1y KeH 3a IIMperbe U
HOIy/TapU3aIyjy njeja 0dMMKOBAHMX 32 MACOBHY jaBHOCT.”® Y3 WX, 0Baj II0Ca0 00aB/ba
IIKOJICKM CYICTeM Koju y caBpeMeHoj Cpduju, omer, He IpecTaB/ba MEXaHN3aM KOjUM
du ce xe/peHa IpezicTaBa 0 Pycuju Morma yIMHUTI MIMPOKO MPUXBAT/BUBOM MIIAVIM
Hapamrajuma. Pepopmom cucrema odpasoBama y Cpduju, nHave yCTpojeHOM IpeMa
COBjeTCKOM MOJeNy 1ocye JIpyror cBeTCKOr para, IPEKMHYT je MPpOoLec ,,permba U Ha-
TypaaM3alyje moriefa Ha CBeT >’ Koju Ou MOrofoBao HMOMUTULY caBpeMeHe Pycuje y
Cpdujn. Kao pesynrart, Ha mpuMep, PycKu je3MK je He caMo M3TyOMo MO3UINjY jeJHOT
oni nBa Bofieha cTpaHa jesauka y OCHOBHMM U cpenmyuM mKonama y Cpduju, Hero je n
ckpajuyT.*® OTypa je ub akTyemHoOr pykoBoacTBa PocoTpyguuyuectsa y Cpduju y Besn
C IBETOBOM IIPOMOIIMjOM YMEPEH — He OYeKyje ce 0OHaB/babe HheroBOr CTaTyca U3 ipyre
IIOJIOBMHE IIPOLIJIOTa BEKa, ali Ce€ O4YeKyje HeroBO IPENO3HAT/BUBO MECTO Y IOHYAN
cTpaHux jesuka y Cpduju.” ¥ HacTaBHMM Iporpammma ucropuje, Mehytum, ncropuju
Pycuje mocsehena je makma y BUIIMM paspeayMa OCHOBHe U cpefibe mKoe y Cpduju.
I[Topen capp>kajHMX dMIaTepaTHNX OFHOCA KPO3 MICTOPUjy KOjU Ce M3ydaBajy y CK/IOIy
HaI[OHAJTHEe UCTOpHje, ofpeheHe HacTaBHe jelMHMIIe NN HUXOBU AenoBu nocsehenn
cy u ucropuju Pycuje. CmndHo je u Kaja je ped o HacTaBu reorpaduje.

CraTyc pycKor je3lKa y CHCTeMY OCHOBHOIIKOJICKOT M CPeIHOIIKO/ICKOT 0dpaso-
Bama y Cpduju je mokasaresb fja ce Pycuja cyouaBa u ¢ mpodneMoM y Besu ¢ BUIINM
OTPAaHKOM Y TOPEIIOMEHYTOM ,,/IBOCTEIICHOM CUCTEMY MHTE/IUTI€HIje , OHOM KOTa YlHe
VHTENEKTYa/IU KOji KPenpajy HOIJIeNl Ha CBET, a HAPOYUTO y OKBUPMMA CaBpPeMeHe
Ky/ITypHEe MHAYCTPUje, UCTPAKMBAYKNX LIeHTapa VIV MalluHepujaMa Koje hopMym-
ury nonuTuky. . Pycnju, Ha iany Kpenpama 11 ofp>kaBarmba ofrosapajyhe cimke cera,
y Cpduju HemocTaje OpraHM3OBaHa ¥ JOMJMHAHTHA IPOPYCKA MHTENIEKTyalHa €INUTa,

34 Vcro, cTp. 6.

35 lcro, cTp. 6.

36 Lou, E. P. (2013) Mediji i politicki proces, Beograd: Fakultet politickih nauka, str. 168.

37 Vcro, cTp. 168.

38 VMHcturynyja ¢ Hajpehum dpojem momasHuka koju noxabajy Tedajese pyckor jesuka y Cpduju je PITHK
»Pycku fom” y Beorpany. U y mwemy je ykyman dpoj mosnasHuka y §arom majy y HOCIembIX HeT TOfVHA,
anmu je Mehy nosasHuIMMa mopacTao Spoj fielie 3aMHTepecoBaHe 3a yuerwe pycKor jeauka. Tako je 2017. ro-
IuHe Tedajese noxabano 495 nonasHuka, 2018. 519 nonasHuka, 2019. roguHe 465 nonas3Huka, 2020. roguHe
345 monasHuka u 2021. rogure 393 nonasHuka (mopauy Ofe/berba 3a capamby ca cyHapopauiuma PITHK
»Pyckn nom” y Beorpagy oz 10. geriemdpa 2021).

39 RTS, Profesionalci: Jevgenij Baranov, novinar, 25. novembar 2021. https://www.rts.rs/page/tv/sr/story/22/
rts-svet/4600316/.html

40 Lou, E. P. nas. gemno, ctp. 167.
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Koja du yTuiana Ha Kpeupame KylITypHe ONUTHKe y mypeM cmucy. [Tpn akryenmHom
Kypcy Cpouje Ha MehyHapogHOM 1I/IaHy, paj Ha CTYAE€HTCKMM pa3MeHaMa W IPyTUM
BUJIOBMMa BICOKOT 0dpas3oBama (IOIyT OTBapama MpeCTaBHNINTBA PYCKUX YHUBEP-
3uTeTa VIM MICTPaKMBAYKNX IIeHTapa) Off K/bYYHOT je 3Ha4aja y leHOj OOHOBM M ITYT Ka
CTBapamy IPOPYCKOT MHTeJIEKTYaTHOT jesrpa y Cpduju, a Koje du Ha [y>Ku pOK MOIJIO
Iia yTH4e Ha CTAaBOBE jaBHOI Mibeba U NMOJIMTIYKE OfTyKe.

CucTeMCKy TPOMOCT M MHEPTHOCT IIpeficTaB/bama Pycnje y mHocTpancTBy*! mpep-
craBHMIM PocoTpyaandectBa y Cpduju nmokyurasajy fa ydnaxe akTMBHOCTIIMA Ha TI/1a-
HY IIOIIy/lapu3alyje PycKor IoI7iefia Ha CBeT, monasdehn o Tora ga OpojHM IPORYKTH
eINTHE PyCKe KYIType, IMONYT M3/I0KOMU, KIbVDKEBHUX CyCpeTa, HayYHMX KOH(epeH-
I1ja, TOCTOBaba IO30PUIIHMX U da/IeTCKMX TPYIa M M3Y3eTHUX M3BODava KlacuyHe
MY3MKe WU CTIOMEeHUKA YITIeHHUX PYCKUX CKY/IITOPA, YITIABHOM IIpMBJIade MaXKby cpe-
moBeuHe U cTapuje mydnuke y Cpduju n pycke fujacnope, Ipy 4eMy ce MHTePeCOBarbe
IIpBe TpyIle jaB/ba, HajBEpOBATHNjE, Kao IOC/IeANIA COLMjanusanyje u efyKamnuje us
npyre nonosuHe 20. Beka. [Tomynapusanuja Pycuje je mpumertHa y cdhepu odpasopama.
ITogaum PIITHK ,,Pycku nom” y Beorpany rosope ma Pycka ®enepanyja, u3 rogute y
roauHy, noBehaBa Opoj cTuIleHaMja 3a CPIICKe CTYHEHTe Ha CBOjUM YHUBEP3UTETUMA
(Maza Huje TO3HATO Y K0joj Mepu ce oBu J/byu Bpahajy y Cpdujy 1 Ha KojuM mosumm-
jaMa ce 3amonbaBajy 1Mo MoBpaTky).* IIpefcTaBHNIM PYCKMX YHMBEP3UTETA MTPeiCTa-
B/bajy HacTaBHe IIporpame y cpegmuM mkonama y Cpduju, a cnyxdennnu PITHK ,,Py-
CKM oM~ TIOACTUYY JIOKa/IHe camoytpase y Cpduju fa mogaTHO GMHAHCYjCKY TIOMOTHY
HOTeHIMja/THe CTUIIeHAMCTe pycke Biane.” Y3 0Bo, IojefyHe BICOKOIIKO/ICKE YCTaHOBE
u3 Pycke ®eneparnuje, monyT JJumnmoMarcke akajgemuje mpyu MUHUCTapCTBY CIOBHUX
nocnoBa Pycke ®enepanuje, maspy cBoje Hajdome cTyaente y Cpdujy rie 0By, y CBOj-
CTBY rocryjyhux mpepaBada, dopase y mkonckum ycranosama.* Ha YHusepsutery y
beorpany, npn ®akynreTy NOMUTUYKNUX HayKa, OTBOpEH je KpajeM 2016. ropune llen-
Tap 3a pycke CTyAuje, Koju capabyje ¢ PocoTpynHu4ecTBOM y LiM/by MHTEH3VMBMpamba
aKajieMcKe capajiibe OBOT (paKy/ITeTa ¢ HAYYHUM MHCTUTYIMjaMa y Pyckoj ®epmepannju.
PasmeHna cTypeHara, opraHmsalyja HayYHUX MCTPakMBatba U M3/laBadKa [e/aTHOCT Cy
y poxkycy Llenrpa Pyckor reorpadckor apyursa, orsopeHor y beorpany 2016. ropuse,
a xoju je mpepcenHuK Pycke @emepanuje Harpaguo IlymknHoBoM Mefla/boM 3a JOIPH-
HOC 3a JICTpaKUBame I O9yBame KynTypHor Hacneha Pycuje.*® Y Beorpany je 2017. ro-

41 Vinny, [1. HaB. geno, ctp. 8.

42 Csaxke roause, Pycka ®enepannja ctunenupa 18.000 nHocTpanux crypenara. Ipabanuma Cpduje je
y mkosnckoj 2016/17. nomemmeno 85 crunenanja, 2017/18. kBora je yBehana nHa 100, a y 2018/19. Ha 120.
IIxomncke 2019/20. n 2020/21. kBoTa je yBehaHa Ha 122.

43 Anonim (9. februar 2021) Mogu¢nost da zrenjaninski studenti dobiju stipendije Ruske Federacije, 24.
oktobar 2021, https://www.zrenjaninski.com/drustvo/mogucnost-da-zrenjaninski-studenti-dobiju-stipendi-
je-ruske-federacije/

44 Reid, E. (2020) Moscow’s Public Diplomacy and Russophilia in Serbia 2012-2019, Godisnjak Fakulteta
politickih nauka, br. 23, Beograd: Fakultet politickih nauka, str. 126.

45 Vinny, [I. HaB. geno, ctp. 8.
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IuHe oTBOpeHa 1 pycka OCHOBHa LIKO/IA ,,BanenTnHa TeperukoBa’, y K0joj ce peanusyje
Tpa/INIMOHA/THY IIKOJICKY IIPOTPaM U Y KOjOj Ceé HaCTaBa OfIBMja NCK/bYYMBO Ha PyCKOM
jesuky. Hamepa je ma ce Pycknu dankancknu neHTap, dopmupan y beorpangy y nponehe
2021. roguHe, pasBuje y caBpeMeH) aHAIMTUYKY LieHTap Koju he ce daButu ogHOCHMA
Pycke ®epepannje u 3eMaba y 0a/IKaHCKOM PeTMOHY.*

DoKyc OCHOBHUX KYITYPHUX TeMa IIPOMOBMCAHMX Y LM/bY HErOBama IPOPYCKUX
CTaBOBa Yy CPIICKOj jaBHOCTU je y AyXy HapaTuBa MCTOPUjCKOI OJHOCA [BEjy 3eMasba,
3acHoBaHOT Ha MehycodHom momroBamy. Tako je jemaH Off K/byYHMX MCTOPUjCKIX
HapatuBa y Be3u ¢ IIpBum cBeTckuM paroM, o nmomohu napa Hukomaja II Pomanosa
CpIICcKOj Bojciy, unja (napeBa — C. A.) je cTaTya IOCTaB/beHa Y jeflHOj Off LIeHTPaTHUX
deorpayckux ynuna 2014. rogute. [IBe MKOHe Ijapa U beroBe Mopopuie ¢y y Xpamy
Csertor Case. IberoBy cy yHyTpalIsm0oCT MO3aIIMMa YKPACUIN PYCKU MajcTopu, a pu-
HAHCUPAO MX je PYCKU NPUBPENHYU TUIAHT ,lacpoM medT’, YMMe ce UCTUYEe JYXOBHO
jemMHCTBO ABajy Hapopa. [acmpoMoB MOCTYTIAK, KOju 81 ce y IMTepaTypu o mepcyasu-
ju MOTao IOZIBECTU IOJ T3B. ,Ilepcyasnjy akumjom” (persuasion by deed), 3acHoBaHy
Ha IICUXOJIOIIKOM IIPVHIUITY UfileHTU(UKaIMje, O U3pakaja HAPOUUTO J0Iasy TOKOM
MaHndecTalyja maTpuoTCKor mokpera becMpTHM 1yK, popmupanor y Pyckoj Pene-
panuju 2014. roguHe pagu odyBama cehama Ha yuecHuke JIpyror cBeTCKor para, Koje
(manngecraunuje — C. A.) ce oppxasajy y beorpany u ngpyrum rpagosuma y Cpduju.
Kyntypa cehama, kao 3Ha4ajHa Tema 3a IPOMOINjy PyCKOT mornena Ha cset y Cpouju,
U mepcyasuja akumjoM”, y ocHOBM Ccy Kammame PocoTpymHmdecTBa 3a odenexaBame
145 rogmnna CpIICKO-TYPCKOT paTa, TOKOM Kojer je y [opmwem AnpoBiy Kop AneKcuHIa
MIOTMHYO PYCKM IIYKOBHMK PajeBcku, a Koju je mociy»xuo JIaBy ToncTojy kao mpoToTHm
3a nuK rpo¢a Bponckor y pomany ,AHa Kapewuna”. PITHK ,,Pycku gom”, y capagmu
ca Humkom enmapxmjom n OnmTrHOM AJEeKCUHAL, IIOMaXke Y peKOHCTpykuuju Lpkse
Csete Tpojuie, mopurHyTe y 3HaK cehama Ha mykoBHuKa PajeBckor.*® TepeHcke kaMm-
name y [opmem Aznposiy, y Hoom Beuejy (y okBupy npumpema 3a oTBapame My3seja
ToncrojeBux y odjexty y koMme cy craHoBamyu notomiy JlaBa Toncroja HakoH mTO CY
usdernm 13 coBjeTcke Pycuje) u y ApyruM MecTMa Cy MHTe3MBUPaHe IPOMEHOM PYKO-
BozctBa PITHK ,,Pyckn mom” y Beorpany moderkom 2021. rogure. KynrypHo-zaumio-
MaTCKe aKTMBHOCTH Pycuje modene cy fja ce mpumehyjy u ussan bBeorpasa. Oueknano
je ma modosplIamky BUA/BMBOCTH HONIPUHOCE OPOjHA JIOKA/THA YAPY/KeHa CPIICKO-PYCKOT

46 Pavlov, E. OrBopen Pycku dankaHcku neHTap y Beorpany, 29. 4. 2021, 24. 11. 2021, https://ruskidom.rs/
s1/2021/04/29/otvoren-ruski-balkanski-centar-u-beogradu/

47 Tlepcyasuja ak1imjoM ce MOXKe MAEHTU(UKOBATY y XyMaHUTapPHUM aKTMBHOCTUMA Koje y Cpduju u mmpe
Ha Bajnkany npepysuma Pycka xymanutapha mucuja (PTM). OBa opranusanuja ce, mopey, XyMaHUTapHOT
pana, daBu 1 mpoMoLujoM pycke KynType. Tako ce y momenytom LleHTpy 3a pycke cryauje npu Paxynrery
HOMUTUYKUX Hayka y Beorpajy HactaBa pycKor je3uka M3BOAM Y3 GMHAHCHCKY HOAPIIKY OBe OpPraHu3a-
1uje, Koja cHadzieBa Kmpurama dpojue dudmoreke y Cpduju u y pernony. Ilepcyasuja akimjoM Kao Ipoma-
TaHJHA TEXHNKA MOXXE [ja 13a30B€ CHa)KHE IIPOITaraH HEe e(beKTe YKOINKO VIMa MOJAPIIKY MaCOBHUX MelU/Ija‘
48 AnoHyM (22. jyn 2021) OpaHy HOIITOBAOLM MOKYIIABAjy [a cauyBajy LpKBYy y [opwmeM ALpoBIy, 1I0-
AUTHYTY y 3HaK cehama Ha PajeBckor, 10. HoBemdap 2021, https://rs.rbth.com/istorija-rusije/92844-ruska-
-crkva-gornji-adrovac
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IpujaTe/bcTBa U TO du Tpedasio [a IMpefcTaB/ba 3HaYajHy IpegHoCT Pycuje y ogHoCy Ha
KOHKYPEHTCKe 3em/be. [IpyruM peunma, akTMBHOCTH Ha TepeHy oMoryheHe cy mmpo-
KOM IIOfIpIIKOM KOjy Pycumja jour y>xmBa y jaBHOM Mibery y Cpduju 1mro ce, BepoBaTHO,
y HajBehoj Mepy Moxke pumnucaTy epeKTIMa efyKalyje U colyjannsaluje u3 npeTxop-
HuX nepuopga. Ha oBy IpeTnocTaBKy yKasyjy pe3yaTaTy UCTPAKMBalba jaBHOT MIberba
Ipema KojiMa, TOffIHaMa yHa3ajl, oko 85% rpahana Cpouje y Pycuju Buam npujatebeky
3eMJby, OJHOCE [IBEjy 3eMajba OLEH>Yjy BICOKOM OlLleHaMa U HaJlajy ce BhUXOBOM Y4Bp-
mhuBamy, Kao 1 ofaTak fa Mel)y McnUTaHMIIMMA C TIO3UTUBHUM OJHOCOM IpeMa Py-
cuju npeosnabyjy ctapuju ox 60 roguHa.*

YMECTO 3AK/bYYKA

Kako ce Ha 0CHOBY OBOT JIe/IMMUYHOT IIPMKa3a KyITYPHO-JUIIOMATCKUX aKTUBHOCTH
Pycuje y Cpduju oppenntu mpema ropeHasefieHoj aunemu V. Jyprenca u miramy Koje
CMO Y Be3M C HbOM YIIOCTaBU/IN?

ITomazehn of mparMaTMYHOT MPUCTYIIA PyCKe IOMUTIYKE eIUTE CII0/BHOj TOMNTHLN
3eM/be U IbeHe pemeHocTn Aa nsderHe rpemke CCCP-a, caBpeMeHN pycKiu IIOITIe Ha
cBeT Koju je mpuxBaTpuB Cpduju 1 CpduMa Huje anTepHATUBHY MOITIE]] HA CBET MIE0-
JIOLIKM JIVjaMeTpPalHO CYIpOTaH 3amafHoM Iorefly, Beh cBojeBpCTaH KOPeKTUB Y Me-
bynaponHoj momuruny, 3axsamyjyhn kome du Cpduma Ha Bankany 8o koMIeH3oBaH
rydurax OuBlle 3ajemHMUYKe fpkaBe u BpaheHo ocehame 0CTOjaHCTBA M PeTMOHANHE
nonutinake Mohn. EneMeHTVN 0BakBOT NIpMCTYyINa BUUBMBM Cy Y OFHOCY PYCKOT IIOJIM-
TUYKOT BoCTBa ITpeMa HepelleHOM CPIICKOM INTamy Ha ba/lkaHy 1 OH ce yK/Ialma y Tpa-
AULMOHAIHY IpeficTaBy o Pycuju kao samrutaniy Cpda. CraBoBu Pycke @enepanuje
npeMa Pesonynuju OYH-a 1244 y Besu ca crarycom KocoBa u Metoxuje u dpuranckom
npepiory Pesonynuje OYH-a o Cpedpennun mpumepn Cy MOMUTUYKUAX aKTUBHOCTHU
Pycuje xojuma ce oppkaBa NMo3uTMBHA HpefcTaBa o 1oj y Cpduju u mehy Cpduma y
pernony. Y reonommTUIKOM KOHTEKCTY IIOCMaTpaHo, Pycuju uje HapyKy unmeHnIa fa
je Cpduja 3eM/ba ca HajCHOKHU]UM JbYACKIM, €KOHOMCKIM, KYITYPHUM 1 YOIILITE MHTe-
rpaiuoHuM noteHnujantom Mebhy sempama 3anaguor bankaHa, 4nja je eBporcka dynyh-
HOCT HeM3BeCHa.

[TocmaTpaHo M3 yraa cTpareruje MOMUTUYKO-IIEPCYasUBHOT JI€/IOBamba, Ky/ITypHA
pumnoMatuja Pycuje y Cpduju ce Bogy y KOHTEKCTY BbeHMX (PYCKUX) HOMUTUYKUX IIN-
JbeBa, a TIOPyKaMa Koje ce T/TACPajy y jaBHU IIPOCTOP M3/Ia3N ce y cycpeT BehmHckoM
Ho3uTUBHOM ofHocy rpabana Cpduje mpema Pycuju n BUXOBUM IPeTIIOCTaB/bEHNM
OYeKMBamMMa Ja oBa Oyfie MOY3JaH OC/IOHAIl IOK Ce Cyo4aBajy C IOIUTUYKUAM NpHU-
TucnyMa 3amnaja. BpenHocHy opujeHTanujy Koja uM odesdehyje ncTy mHTeHIMOHA-
HOCT ¥ eMOTUBHO-apeKTUBHY Hadoj caxeTo je popmynmcao Cilyditbuk, MHTEPIPETU-
pajyhn cras 3amennka nupekropa PITHK ,,Pycku mom” y beorpapny Jesrennja [ljomuna

49 Stavovi gradana Srbije prema Rusiji: IstraZivanja javnog mnjenja (2020), Beograd: Institut za evropske
poslove, str. 15.
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KAKBY HAM IIOPYKY IIAJbE PYCUJA: PYCKA KY/ITYPHA IVIIDIOMATUJA' Y CPEUJV HA TIOYETKY 21. BEKA

(EBrennit [lemmnna) y HacnoBy Tekcra: ,Cpdu n Pycn — dopda mpotus 3ajegHMIKOT
HerpujaTes/ba 11 ofgdpaHa uctuHe >’ OcTaje 1a ce BUAM jecy M MPOIIIOCT, NUCTOPUjCKO
cehame u cpofHe TeMe M3ITIEfHA OCHOBA U 3a IIePCYasUBHY fieNaTHOCT y OymyhHocTH,
uMajyhu y Bupy mpoMeHe Ha IUIaHy areHaca colyjanusanyje maabux reaepanuja (mmpo-
MeHe Ha HMBOY IOPOANIie, Mefyja ¥ 0Opa3oBHOT CUCTeMa) 1 IPOMOLMje KOHKYPEHT-
CKUX Tor7efa Ha cBeT y Cpdujm.
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Abstract: In the light of new approach to the promotion of the Russian Federation in the
world, the author discusses its cultural diplomacy in the Republic of Serbia. The basic re-
search question in the paper is related to the value orientation of Russia’s cultural diplomacy
in Serbia. He tries to identify the most important means of communication used by Russia’s
cultural diplomacy in Serbia, as well. The author finds that the main directions of the persua-
sive actions of the Russian Federation are harmonized with its political goals in Serbia and
that the idea of Russia as a protector of Serbs is the basis of its value orientation. He finds the
most significant shortcomings in Russia’s persuasive actions in the absence of a pro-Russian
cultural elite in Serbia and a television channel.

Key words: cultural diplomacy, political persuasion, Russia, Serbia.
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Hparan Tpanmosuh

MuctutyT 3a nonutnyke crynuje, beorpan
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OPUTVMHAJIaH HAyYHU PaJj

KYJIITYPHA IUIUVIOMATUJA HP KMUHE
HA 3AITAJHOM BAJIKAHY: CPBUJA'Y
YIHOPEJJHO]J ITEPCITEKTVBI!

Caxxerak: Hapogha PeiiySnuxa Kuna kpos pasnuduitie u dpojHe popme jasHe u KynitiypHe
guiinomatiiuje eeh gyio naciioju ga y ceeitiy fioSomua cnuxy o cebu. Oilikag je tiocitiana
jegan og sHauajHux u yimiuuajHux axiiepa mehyHnapogHoi cucitiemad, jasuna ce u ioiipeda
ga ce tpomeHu reHa tepciexiiusa upema gpyiuma, anu u tepciexiiusa gpyiux upema
woj. la du o ocimisapuna, HP Kuna je tiouena ga tipumervyje ipoaxiiueHy ciapaimieiujy
jasHe u KynitiypHe guiinomaiiuje, ga du ce UpomMosUCana Kao 0gio80pHa 8enUKa cuna u ga
du goiipunena opmuparey Ho3UHUEAHOT HAPATTUEA 0 ceu Yy Meh)YHAPOGHUM OGHOCUMA.
Kumnecke énactiiu Kpo3 HEKONUKO 6eNUKUX UHUUUjUTTIA8A I100aNHOT gomeTlia, Koje yKIbyuyjy
eKOHOMCKe, HONUTHUYKe U KyniypHe cilipailieiuje, Haciioje ga Hod0bUIAfy 1 UPOMOBUULY
UMUY C80je 3eMmbe KAo Uoy3ganol HONUTHUYKOL U eKOHOMCKOL dapiiuHepa. Y wiom upoyecy
Kyntiypa u KyniiypHa pasmena iociiajy jegno og najeaxcnujux opyha Kume 3a yseharoe
wene mexe mohu. Kaxo ose unuyujaitiuse odyxsatiajy u 3aiagnu bankan, a iwiume u Peiiy-
Snuxy Cpdujy, Kuna xopucitiu pasnuquitie Meitioge u uHclipymeHitie KyniiypHe guinoma-
miuje koju ce kpehy og ocnusarwa Kongyyujesux unciiuitiyiiia u akagemcke capagroe, go
UHTHEPHAUUOHATIUZAYU]E KUHECKUX Meguja U HeHOT MequjcKol Upucycitiéa y 08UmM 3emma-
ma. Luzmw 0801 paga je ga tipuxasice u otiule KAKo HA6egeHU UHCTUPYMEHTTU PYHKUUOHUULY
Ha 3auiagnom Banxany u xaxo ce upumeryjy y PetySnuuu Cpbuju y iopehervy ¢ gpyium
3eM/bama peiuoHa.

Kmwyune peuu: mexa moh, kynitiypna guinomaiiuja, mexa moh ca KuHeckum Kapaxiiepu-
ciiuxama, Kuna, 3aniagnu Bankan, Cpduja

1. YBO[

open yTuijaja Ha ImodajHe MpUBPeNHe Y MOMUTUYKe TOKOBE, OTPOMaH 1 dp3
pacT ekonomuje omoryhno je Kuny sHavajan yruiaj 1 Ha odmact mehynaponne
Ky/nTypHe pa3MeHe. KuHa je mocTama cnocodHa fja akTMBHO CIIPOBOJIV IO/TATHKE

1 Pap je HacTao y OKBMPY HayYHOMCTPa>KMBayKe JeIaTHOCTY VIHCTUTYTa 3a HOMUTIYKE CTy/uje, ITOAp>KaHe Off
cTpaHne MMHKCTapCTBa IIPOCBETE, HayKe I TeXHOJIOWKOT pasBoja Pemydmnke Cpduje, Ha ocHOBY Yrosopa Op.
451-03-9/2021-14, ox 14. 1. 2021.
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y OpojHuM odmactuMa Ha HuBOy MelyHaponHor cucrema, of MehyHaponHe TprouHe,
¢unancuja u mebhynapogne Oesdemnoctm mo mehyHapopgHe KynTypHe capapme.’
Harnm eKOHOMCKY ¥ BOjHM Pa3Boj, Kao U HOMUTUYKM yTuUIRaj, omoryhno je Knuu pa
Ty OCTBapeHy Moh IIpojekTyje I7100aIHo, a TO MOXKe YTUIIATH Ha Iepreniujy o Kuan
Kao Moryhoj mpeTmy 1 Mo)Ke M3a3BaT CTPax KOJ APYTUX. Y TAaKBUM OKOTHOCTUMA,
BeOMa je Ba)XHO pasBUTU IOcedHe CTpaTeruje M CIpOBECTY HAIOpe Kako Ou ce Ta-
KBa C/IMKa Ipemylnpennia Wiy MpoMeHwna. VI3 Tux pasyiora, passoj Meke Mohnu je
OCHOBHM CTYO KMHEeCKe CIIO/bHe HOMUTHKE U jeflaH Off [TABHUX LM/beBa KMHeCKe IY-
TOpOYHe CIIO/bHONONMUTUYKe opujeHTauuje. [lpeMa mojemnHuM aHanmsaMa MOTY ce
ueHTN(UKOBATY TPU 3HAYajHA IPUCTyIa pa3Bojy Meke Mmohu Kune n xpehy ce op
IIPOMOBNICamkba KIHECKOT je3uKa 1 KYAType, IpeKo odmMKoBame uMmnia Knne kpos
Mezinje, fo Kopuilhema ceKyHAapHNUX edeKara eKoHOMcKe Mohu 3a yBehamwe meHe
Mmeke mohn.?

KinHecko pykoBOICTBO OfJaBHO je IIPEIIO3HAJIO 3Hayaj KOojy MeKa Moh Moke MMaTy 1
Of] Tafia OHO yJIaXke Be/uKe Harope u mokpehe odansusy y upy ysehama criocodHoctn
7la Ha ApyTre 3eM/be yTude de3 pyuMeHe NIPUHY/e Wi cuie’, MHBecTupajyhu Munmjapae
Tonapa y oBakBe nopyxsare.’ Y menoBamwy KuHe ounTyje ce HacTojame fla ce OHa yCIIO-
CTaBU Kao 3Ha4ajHa Be/IMKa KY/ITypHA CIJIA, 41ju he YCIIOH Ha OBOM IO/bY IIPAaTUTH FbeH
€KOHOMCKY U TIOJIMTUYKM TTI0da/THM 3Havaj. Y CBPXY MOJO/bIIamka Neplenuje Apyrux
0 cedu, mpesicTaB/bajyhy ce ka0 OATOBOPHM M IOY3[jaHU IIapTHeP, KMHeCKa Jp>kKaBa
dopmycana je HOBe cTpaTeruje ¥ KaMIlame jaBHe U KYITYpHe JUIIIOMaTHje, HocedHO
ce ocmamajyhn Ha ynorpedy KynIType Kao MHCTpPyMeHTa MeKe Mohn.® basudHa ommka

2 Tpawnosuh, JI. (2020) Bojua u desdennocHa capanmwa Kune n Cpduje: mokasaterb HoBe yimore Kune y
Esponmn, Ilonuitiuka Hayuonante desdegrocitiu, dp. 1, beorpay: VIHCTUTYT 3a MOMUTIYKe CTyAHje, CTp. 128.
3 Dams, T., Martin, X. and Kranenburg V. (2021) China’s Soft Power in Europe: Falling on Hard Times, A
report by the European Think-tank Network on China (ETNC), Hague: The Netherlands Institute of Inter-
national Relations, ’Clingendael, p. 3.

4 OBy HaToOpu ce OITIE[Ajy U y TOME Jja KMHecKe amdacajie 1 JUIUIOMATCKH IIPECTABHULMN KOj) TPaaNIy-
OHA/IHO HNUCY MMasIJ 3Ha4ajHe MHTePBeHIUje Y JTOKATHOM jaBHOM JMCYPCY, Cafja HAaIyLITajy yodudajeHy
AUIUIOMATCKY Y3APXKAaHOCT y3 AMPEKTHO ydemnhe y jaBHOM AMCKYpCy y sem/bama EBporie u fieryjy mpoax-
TUBHO, HOCCSHO Kaza ce pagu O IUTamyMa XOHT KOHFa, CI/IHbaHI‘a n pyKOBObeH)a HaHHeM]/IjOM KOpOHa
Bupyca. Sebok, E. and Turcsanyi Q. R. (2021) China as a Narrative Challenge for NATO Member States, Riga:
NATO Strategic Communications Centre of Excellence, p. 14.

5Y ckmagy ¢ Tum, npeacenHuk Xy HuHTao je mcrakao nmorpedy ma du tpedano ma sempa noseha cojy
MeKy Moh, JIOK je aKTyelIHU IpefcefHNK To UCTO noHOoBKO. IIpencennnuk Cyu HUHNOMHT je McTakao upaejy
IPOMOBICaba HOBOT Tor7efia Ha Kuny kao ogrosopuor mehyHapogHor akrepa, aHra)KOBaHOT Ha MUPHOM
pasBojy, omrydHor na mrntu MehyHapoany npasay u nocsehexor gonpuraocy xymanoctn y csety. Boboc,
G. The Belt and Road Initiative: China’s soft power strategy, 5. June 2017, 25. November 2021, http://www.
chinadaily.com.cn/opinion/2017beltandroad/2017-06/05/content_29618551.htm ; Popovic, M., Jenne, K. E.
and Medzihorsky, J. (2020) Charm Offensive or Offensive Charm? An Analysis of Russian and Chinese
Cultural Institutes Abroad, Europe-Asia Studies, No. 72:9, Glasgow: Informa UK Limited, Routledge: Taylor
& Francis Group, pp. 1453-1454.

6 Boboc, G. nas. geio.
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KYJITYPHA IMIVIOMATVJA HP KMHE HA 3ATTAZTHOM BAJIKAHY: CPBJMJA Y YIIOPEJHO] ITEPCIIEKTVBU

KIHeCKe jaBHe I Ky/ITypHe OIMIUIOMATIje II0CTaje HacTojame Ja ce mpeBasnbe jas msme-
by cnmke xakBy oHa MMa o cedu yHyTpa 1 HauMHa Ha Koju ce Kuna joxuBibaBa ciorpa.”

ITpema KMHeCKMM 3BaHMYHMILIMMA KYITypa je caja mocraaa Tpehm cTyd KuHecke
AUIUIOMATHje, TI0C/Ie eKOHOMUje 11 momnTuke. CTpaTeryja KyITypHe AUIIOMaTHje TI0J-
pasyMeBa Hajipe CIipoBoherbe 3BaHNYHMX ITPOrpaMa Uuju je b nodospliame MehyHa-
ponHor nmmiia KiHe 1 leHOT Ky/ITYpHOT yTHI[aja, TAKO LITO Ce IIPOrpaMuMa ycMepasa
IYTOPOYHM Pa3BOj ¥ M3BO3 KYITYPHMX IIPON3BOfia 1 yHanpelyje rmodamum yTuaj Ku-
Heckux Mepuja. JIoHoCce ce 1 peanmnsyjy nporpamu MehyHapopHe KylITypHe pasMeHe 1
ImpoMoliyje U3B03a KYITYPHUX CaipKaja, Koju 00yXBaTajy: YMETHOCT, 3adaBy, 1M,
CIIOPT, KyXMIbY ¥ MEIUIIVIHY, KaO U IIPOMOLIM)Y y4eHha KIHECKOT je3MKa I IIpoyJaBama
Kune.®

Munnujatusa ,,Ilojac u myT”, Aenyje kao BeluKa ¥ aMOMIIMO3HA CTpaTeruja, KojoM
Knna HacToju ma, mpe cBera MHPPACTPYKTYPHO, a 3aTUM y CBAKOM JIPyTOM CMUCITY, I10-
BeXKe BEMUKM OpOj 3eMajba, CTBapajyhu Tako ycnoBe 3a §0/by €KOHOMCKY ITOBE3aHOCT,
capajiiby U pasMeHy. VIcToBpeMeHO, HACTOju 11 ia 0jada ocTojehe 1 cTBopu HOBe dmta-
TepaHe U MY/ITH/IaTepaHe MeXaHU3Me YCIIOCTaB/bakba U pas3Bujamba capajiibe y odma-
CTU KYIType, OGHOCHO MehyKynTypHe pasmeHe u fujanora. OBa MHMIMjaTNBa IIpef-
CTaB/ba MOTEHIMjaI 3a jadyare criocodHocty KuHe fja mpuByde MHTepecoBame 1 IOBe-
pembe ApYrux fpxkaBa nosehamweM CBOT IPUCYCTBA Y BU/BUBOCTI IIyTe€M PETVOHATHOT
€KOHOMCKOT aHT2)KOBaba, Te JIa TAKO OCTBAPM CeKyH/IapHe KOPUCTH jauama CBOje MeKe
Mohu mpeko ekoHOMHje, a Kpo3 MOKYIIaje ja CTBOPY CIIMKY O CedV Kao OfpyKMBOj al-
TepPHATUBU IPYTVM Ap>KaBama.’

Y cxnony Vuunujaruse ,Ilojac n nyr” Hamasm ce u popmar capaamwe Knne ca 3e-
mbaMa Cpenme 1 Victoune EBporre, ma Tako u ca 3eM/paMa 3amnaiHoT bankaHa, mosHa-
TUjU Kao OKBUP capafime ,17+17!° 3HauajaH acleKT capajme KOjU ce YCIIOCTaB/ba I
pasBuja y oKBMpY OBOI popMaTa jecTe M KYATypHa capajimba ca 3eM/baMa 3anagHor ba-
KaHa, 0K Iopex tora KiHa cBOjy KyITypHY JUIIOMATI}y y OBUM 3eM/baMa OCTBapyje 1
BaH MeXaHM3Ha ,,17+1”, a myTeM dpojHUX dutaTepanHuX ¥ HEOCPEJHUX 0d/IMKa capaj-
e y 0d/1acT! KYIType ca CBAKOM Off ApyKaBa IojefuHavHo. [IprcTynm KnHecke jaBHe U
Ky/ITypHe JUIUIOMATHje Y eBPOIICKUM 3eM/baMa, I1a TaKO 1 3eM/baMa 3anajHor bankaHa,
cacToje ce o HeKO/IMKO TPyIIa MHCTPYMeHaTa KOj IOf;pasyMeBajy IIPOMOLjy KIHeCKe
Ky/IType 1 pasMeHe y 00pasoBamy 1M UCTPAXMBamY, a Koja ce ocedHO OfjBMja IIPEKO
KondyiujeBnx MHCTUTYTA U YIMOHUIIA, KAO ¥ YTOBOPA O YHUBEP3UTETCKOj Capafiibli.
Jpyru cKyn MHCTpyMeHaTa OfHOCK Ce Ha MeJVIjCKO IIPUCYCTBO y OBMM 3eM/baMa, a Koje

7 Becard, D. S. R. and Menechelli Filho, P. (2019) Chinese Cultural Diplomacy: instruments in China’ strat-
egy for international insertion in the 21st Century, Revista Brasileira de Politica Internacional No. 64 (1),
Brasilia: Centro de Estudos Globais da Universidade de Brasilia, p. 4.

8 Lai, H. China’s cultural diplomacy: going for soft power in: China’s Soft Power and International Relations,
eds. Lai, H. and Lu, Y. (2012), London and New York: Routledge, p. 86.

9 Boboc, G. nas. merno.

10 JInTBaHyja je cpenuuoM 2021. rofyuHa odjaB1ia fia ce MOB/IAYM U3 OBOT OKBYIPA Capajiibe.
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[IPATAH TPAVJIOB/'R

Cé 3aCHIBA Ha MHTEPHAIMOHAIM3ALMjY KMHECKUX MEJiVja, Kao U Ha Capajiby C JTOKal-
HVM MeJIMjiIMa y CBaKoj Off Ap>KaBa, Te ¥ Kpo3 yrnoTpedy ApyITBeHNX Meayja. !

LInp oBor pajia je ja MOKaXke KOju Cy MHCTPYMEHTH, ajlaTi, aKTMBHOCTH, METOfie U
dopme jaBHe, OfHOCHO KynTypHe AuiiomaTtuje Kune y sempama 3amaguor bankana,
¢ moceduuM ocBpToM Ha Pemydmuky Cpdujy, a kojuMa ce OHa CIyXU y CTBapamwy U
HOAVI3amy MO3UTUBHE CMKe 0 cedu Mebhy oBuM 3emspama. IToTpedHo je HamoMeHyTH
za ce paj y Hajsehoj Mepy Hehe daBUTH JOMeTVMA, ICXOAMMA I yCIlelHONThy IOMeHy-
TUX opyba KuHecke Ky/n1TypHe fuIioMaTuje Ha 3anagHoM bankany, Beh caMmo BUX0oBUM
IeTeKTOBameM M IPYKAa30M HauylMHa Ha KOju QYHKIMOHMINY. Y CKIafy C TUM, paf je
nofe/beH Ha Tpu I7aBHe LienuHe. [IpBa je mocsehena ofpehemy ocHOBHUX 1 cpofHMX
I0jMOBa — MeKa Moh, jaBHa AuIUIOMaTyja u KyITypHa AUIUIOMAaTHja — Kao U HIXOBOM
pasyMeBamy 1 ynorpedu y akaieMckoM 1 jaBHoM pguckypcy HP Kuwne. [Ipyra nennna
nocsehena je npukasy MeTo/a M aKTMBHOCTY KMHECKe KY/ITypHe IUIIOMATHje y 3eM/ba-
Ma 3amazgHor bankana, ok ce Tpeha 0aBM rpymama MHCTpyMeHara M aKTMBHOCTMMA
KIHecKe KyITypHe guiuioMaruje y Cpdujn.

2. MEKA MOR 1 KYJITYPHA IUTUIOMATUJA - OJPEDEIBE
TEPMIVHA

Yommreno, Moh je ,,CIOCOSHOCT fa yTHyeTe Ha Apyre Kako O1CTe MOCTUITIN >KeJbeHe pe-
3y/ITare, a TO Ce MOXKe yIMHUTY IPUHYLOM, InahameM iy npusaadHouhy”.'? ITox Mekom
Mohn Hajuenthe ce mogpasymeBa Hamepa fa he ce gpyru, mop yTuiajeM IpUBIAYHOCTI
BallleT IIOIMTUYKOT, PYLITBEHOT, KYJITYPHOT ¥ BPEHOCHOT CUCTEMA, IOHAIIATH Y CKITafly
C BalMM XKe/pbaMa. [Ip>kaBa Koja MMa MeKy Moh y Hekoj Apyroj gpxaBu Moxke moctuhn
CBOje TIONIMTINYKeE IIM/beBe U MHTEPece, Te OCTBAPUTI JKe/beHe UCXOJIe jeTHOCTaBHIM yBe-
paBameM, a He yIoTpedOM Cijie, IPUTUCIMMA, CAHKIMjaMa U YC/IOB/baBambyIMa, jep KOf
IPYTUX IIOCTOjY JKeJba ia Ce OIIOHAIIAjy IeHe BpegHocTI."” OgHOCHO, Kako JIumoBaly Ha-
Bozu Iloseda Haja (Joseph S. Nye), TBopLja TepMuHa Meka Moh, oHa je actiekt Mohu koju
oMmoryhaBa J1a OfICTaKHeI IpyTe fja >Kejle OHO LITO TY >KeIMII Tako IITo heur um dutn
IpMBJIaYaH, YMeCTO Aa ux npucwmil'* Meka Moh 1Ma BeoMa BaXKHy Y/IOTy Y IOJIOXaAjy
ApKaBe y MehyHapogHMM omHOCHMA, jep omoryhasa jja ce opgHocu nocrojehe capazme
JaKIIe ofiBujajy, noBehapa MHTEpecoBame 3a ofpeheny fp>xaBy, IpOMOBMIIIE OTBOPEHOCT

11 Dams, T., Riihlig, T. and Tonchev, P. Does China still care about soft power? Assessing the diversity of
approaches in Europe in: China’s Soft Power in Europe: Falling on Hard Times, eds. Dams, T., Martin, X.,
Kranenburg, V. (2021), A report by the European Think-tank Network on China (ETNC), Hague: The Neth-
erlands Institute of International Relations, ’Clingendael; p. 7.

12 Nye, S. J. (2012) China and soft power, South African Journal of International Affairs No. 19:2, London:
Routledge, p. 151.

13 Popovic, M., Jenne, K. E. and Medzihorsky, ]. HaB. gerno, ctp. 1447.

14 HaBepneno mpema: Lipovac, M. Inicijativa ,,Pojas i put” izmedu tvrde i meke kineske mo¢i: u teorijskom
promisljanju Dzozefa Naja, u: Novi put svile: evropska perspektiva: bezbednosni izazovi/rizici unutar Inici-
jative 16+1, priredio Cvetkovi¢ V. (2018), Beograd: Univerzitet u Beogradu — Fakultet bezbednost, str. 103.
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u pujanor usMelyy gp>xaBa, anu Kao HajOUTHYje IIPOMOBUIIE KYITYPY, Ufeje M BpeTHOCTI
jemHe 3eMasbe y Apyroj."> Meka Moh jemHe 3eM/be IOUNMBA IIPBEHCTBEHO HA TPU pecypca:
»IbE€HOj KYITYPI, ,, beHIM HOIUTUYKIM BPEJHOCTYMA Y ,lb€HO] CII0/bHOj OIUTHULN . ¢

Kao mocedHo mospe 1 fieo HOBe jaBHe AuIIIOMaruje'’, Koja je MHCTPYMEHT CIO/bHE
HONIUTYKE, 3ACHOBAH Ha JBOCMEPHMM KOMyHMKalujama Mehy fpkaBama pajy ocTBa-
pema Meke Mohn, jaBba ce KynTypHa gumnomarnja. Kako Haj cmarpa, kynrypHa nu-
IJIOMATHja U jaBHA AMIIOMATHja Cy ATy CIO/bHe MONuTHKe 3a yBehame Meke mohn.'®
Kaxo 0u mp>kaBe mofaTHO Iojadajie CBOjy MeKy MOh y HEKOj Apyroj 3eM/b) 1 Kako du
IOTATHO MPHA0dNMIe HAKTOHOCT jaABHOCTH Y H0j, OHE Ce KOPUCTe KyITYPHOM JMIIIO-
matujom. OHa nozpasymMesa Mel)ycoOHy pasMeHy KylITypHMX IPOM3BOJA Ko LITO Cy:
KIbVDKEBHOCT, MY3MKa, TIONy/IapHa KyATypa ¥ JAPYyro, a pajiu MOACTUIIAbA U jadarba
Mmebycodnor pasymesama.'” J[Jakite, KyITypHOM AUIIIOMATHjOM, KaO IIOCEOHUM II0/beM
jaBHe OUIIOMaTHje, OCTBApYje ce MO3UTUBHY HauyoHanuyu nmull. Ilopen gp>xaBa, Kyi-
TYPHY AUIUIOMATHjy CIIPOBOJE VM APYTY aKTepy KYAType, Koju Kpo3 MehyHaponHe Ky-
TypHe OJHOCE pa3Bljajy MeDYKyITypHO pasyMeBambe, a y CK/IaJly Ca UCTUM HACTOjarbl-
Ma Jp>KaBe Jla OCTBAapy KpeAuONINTET 1 TOBepeme KOf Apyrux, cmatpa Kum (Hwajung
Kim).** Mebyrtum, Haj cmaTpa [ja yCIenrHoCT KyATypHe AUIUIOMATHje 3aBUCK Off KyJI-
TypHE CTMYHOCTH /IBEjy 3eMajba, IbUXOBIX eKOHOMCKIX Be3a, HOMUTIYKE CTMIHOCTH 1
IOCTOjara OTBOPEHOT MHTEPKY/ITYPaTHOT fujajiora.”!

2.1. Iloumarwe thepmuna mexa moh y Kunu: mexa moh ca kumeckum
kapaxiiiepuciiukama (KynidypHa mexa moh)

Jour feBemeceTX rofiMHA, MpeKo akajeMcKe 3ajefHuile y Kuny ce ysogu HajeB mojam
mexa moh. PactipaBe 0 oBoM KoHIenTy y KHu 1mocrajy ¢ BpeMeHOM CBe ydecTanuje 1
OH IOYMIbe Y aKaJleMCKVM KPYTOBMMA Jia Ce caIviefiaBa y KOHTEKCTY KOHLeNTa peaceful
development — MUPHOT pyIITBEHOT YCIIOHA U Pa3Boja 3eMJbe, a IITO HOjeJUHN ayTO-
P OINCYjy Kao ,MeKy Moh ca KMHeCKMM KapaKTepyucTukama'.”> Y OBOM IPUCTYITy Ha

15 Boboc, G. Has. feo.

16 Nye S. J. HaB. gerno, ctp. 153.

17 HoBa jaBHa iuIIOMaTyja Huje OrpaHMYeHa CaMO Ha Oflallli/bakbe MOPyKa, IPOMOTUBHE KaMIIaibe I He-
HOCpefiHe KOHTAKTe BJIajie ca CTPAaHOM jaBHOIINY Koja CTy>K1 CIIO/bHOIIONIMTUYKYIM IM/beBMMa, Beh ce papn
¥ 0 USTPafbY OFHOCA Ca aKTepMMa LIMBIJIHOT IPYIITBA Y APYTUM 3eM/baMa I O O/IAKIIABAY MPeXKa M3Me-
by HeBnajuHuX akTepa y 3eM/bu U MHOCTpaHCTBY. Melissen, J, The New Public Diplomacy: Between Theory
and Practice, in: The New Public Diplomacy Soft Power in International Relations, ed. Melissen, J. (2005),
Hampshire: Palgrave Macmillan, p. 22.

18 Hasepieno mpema: Kim, H. (2017) Bridging the Theoretical Gap between Public Diplomacy and Cultural
Diplomacy, No. 2, The Korean Journal of International Studies, Seoul: Korean Association of International
Studies (KAIS), pp. 302-303.

19 Popovic, M., Jenne, K. E. and Medzihorsky, J. HaB. geno, ctp. 1447.

20 Kim, H. nas. geno, ctp. 319.

21 HasepeHo mpema: Popovic, M., Jenne, K. E. and Medzihorsky, J. Has. feno, ctp. 1449.

22 Becard, D. S. R. and Menechelli Filho, P. (2019) Chinese Cultural Diplomacy: instruments in China’s
strategy for international insertion in the 21st Century, Revista Brasileira de Politica Internacional No. 64
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KY/ITYPY ce I7lefia Kao Ha K/bYYHU pecypc Ap>kaBHe Mohy, OTHOCHO MeKa MOR je KynTy-
pa, a OHa cTora peficTab/ba Moh 3embe. Kynrypa je y KuHeCkoM akajieMCKOM JUCKYPCY
IoCTajIa LieHTpa/Ha TauKa KOHI[eIITa MeKe Mohy, a Kako HeKM ayTopu HaBoOJe U TO y
TOJIMKOj MepH Jia ce MeKa ¥ Ky/ITypHa Moh 13jejHauaBajy 1 0oCTajy CMHOHMMM.>
TepmuH kynitiypna mexa moh IOCTeIIeHO 3aMembyje TepMIHe MeKa Moh 1 Ky/ITypHa
pumnoMaruja. OBaj HOBM TEPMIH — Ky/ITypHa MeKa Moh — y jaBHOM rOBOpY, TOpef aKa-
[eMCKUX KPYTOBa, IOYMIbY Jla KOPUCTE ¥ JPKaBHU 3BaHMYHMIY, IIpe CBera Ipefces-
Huny HP Kune, nuctnuyhn BpennoBame Kynrype y KoHuenTy Meke Mohn.** Kynrypua
MeKa Moh, ITpeMa KMHeCKIM MepuiuMa IpelcTaB/ba CPEACTBO 3a pelllaBame IpodreMa
»rorpenrto cxpahene” cinke o Kunnm y cBery.” Knnecka KynrypHa Meka Moh je mose-
3aHa ¢ npucrymnom go global / abroad*® y odnacTuma yMeTHOCTM U KY/IType, Mefuja u
3adaBe, n3maBalTBa 1 yuemwa jesuka.” Kako bajkapa (Sila Tura¢ Baykara) nHaBonu, Ku-
HecCKa TPaJMIMOHATHA KY/ITYpa ¥ KOHQYLUjaHCKe BPeTHOCTU — BPeJHOCTHU APYLITBe-
He XapMOHMje — BeoMa Cy IpUBJIauHe 3a [pyre KYIType, Te CTOra KMHecKa Ky/ITypHa
AUIIOMaTyja IpoMoBuIIe ¥ Behoj Mepy TpafuIMOHATHY KYATYPY Y OFHOCY Ha IIOIy-
JIapHY, jep ce cMaTpa ja je KylITypHa Tpaguiyja KuHe mpusiayHmja Apyruma i fa Tako
yTude Ha dobe popMupame mosutuBHe cianke o Kuuu y csery.?® Vcrpaxusamwa 11o-
Ka3yjy Jla ce CBaKaKo KMHeCKa KyATypa i Tpajuiiyja CBe BUIlle [NOMNajajy ApyruMa 1 f1a
IIOCTOj€e VI OHM KOjU jOj Ce YaK I AMBE, 33 Pa3/MKYy OJf KMHECKOT IIOTUTUYKOT CUCTEMA U
BJIACTY, YMja je IIPMBIAYHOCT Ha 3HATHO HIDKeM HuBOY.” KuHa je MHOTO BuIlle Makibe
IIOCBETH/IA KYITYPU Vi €KOHOMUjH, JIOK je 3HATHO Matbe [TaXKibe IIOCBETI/Ia HOMUTUIKIM

(1), Brasilia: Centro de Estudos Globais da Universidade de Brasilia, pp. 2—3; Murposuh HaBozu ja je Kuna
»[...] ojadana cBojy MehyHaponHy mosuiujy u cBojy ‘MeKy Moh’ 10 HMBOA KOjii MHOTM aHAIUTIYAPU BUJE
Kao HeBubeHU y IeHOj IyTroj UCTOPUjI MM Kao PaBHY OHOj KOjy je uMana y 14. Beky”. Mitrovic, D. China’s
Response to the World Economic Crises and Her Rise in: Proceedings of the 7th Annual Conference of the
Asian Association, ed. Ching Chan, S. (2012), Hong Kong; Shue Yan University, pp. 59-77.

23 Becard, D. S. R. and Menechelli Filho, P. Has. neno, ctp. 2—5; Lai, H. China’s cultural diplomacy: going for
soft power in: China’s Soft Power and International Relations, eds. Lai H. and Lu Y. (2012), London and New
York: Routledge, pp. 82—103; Zheng Y. and Zhang C. *Soft power’ and Chinese soft power in: China’s Soft
Power and International Relations, eds. Lai H. and Lu Y. (2012), London and New York: Routledge, pp. 20—-38.
24 Becard, D. S. R. and Menechelli Filho, P. nas. geno, ctp. 2-5.

25 Turcsanyi, R. and Kachlikova, E. (2020) The BRI and China’s Soft Power in Europe: Why Chinese Nar-
ratives (Initially) Won, Journal of Current Chinese Affairs No. 49 (1), Hamburg: GIGA Institute for Asian
Studies, SAGE, pp. 60—62; Becard, D. S. R. and Menechelli Filho, P. Has. geno, ctp. 2-5.

26 HakoH HajaBe HaumoHanHe cTpareruje go global u ,,kyntypau GpoHT” je pearosao HajaBpyjyhn cBojy
corcTBeHy crTparernjy go global, a koja je kao MUCHjy NMaJIa YCIOCTaB/batbe MOTIYHO HoBOT nMuiia Kixe,
cTBapameM of ke MehynapopnHor nenrpa kynrype. Liu X. (2019) China’s Cultural Diplomacy: A Great Leap
Outward with Chinese Characteristics? Multiple Comparative Case Studies of the Confucius Institutes,
Journal of Contemporary China No. 28:118, Routledge, p. 646.

27 Wang, J. Introduction: Chinas Search of Soft Power in: Soft Power in China: Public Diplomacy through
Communication, ed. Wang, J. (2011), New York: Palgrave Macmillan, p. 9.

28 Baykara S. T. (2020) China’s Soft Power Tools in the Western Balkans, Cospemera maxegorcxa ogdpana
No. 38, Cxomje: Mununcrepcrso 3a ogdpana Ha Perrydmika CesepHa Makenonuja, ctp. 11-12.

29 Wang, J. HaB. meno, cTp. 7.
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aCIIeKTMMa IOITy T HAI[VIOHA/IM3Ma 1 y/IoTe KOjy ¥IMa IIMBY/THO APYILITBO Y IIVPEhY MeKe
mohwu, cmarpa Haj.”® Tlopen Tora, [le Xorxe (Ingrid d’Hooghe) uctude fja cy umax Ku-
HeCKa Ky/ITypa, YMETHOCT, C/IMKAapCTBO U Kamurpaduja, KiVDKeBHOCT, TPAIUIIMOHATHA
MefVIVHa, OOpuIayKe BELITHHE VM KMHEeCKAa KyX/iba IPElO3HAT/BUBYU Y CBETY, Kao I
la MMajy CHa)XaH yTUIAj Y Kpenpamy IMO3UTHUBHe cvke o KuHnm 1 de3 opraHn3oBaHMX
aKTMBHOCTY KMHECKNUX BIacTI.”!

ITopen Tora, mpema nojeaMHNM aHaMM3aMma, pacTyha ekonomcka cHara Kune je rnas-
Ha OJI/IMKa Koja yTH4e Ha ieH MehyHaponnu nvmmil. AHanuse HaBogie ja 1 caM Haj mc-
TIYe Jja eKOHOMCKA CHara Kao CIIoOpefiHy (CeKyHIapH) MCXOJ, MOXKe MMaT MeKy Moh, a
TO ce mocedHO Moxke ogHocuTy Ha Kuny .2 Kako Haj kaxke, mopes KynType, BpeTHOCTI
U TIOINTHKE, MeKy MOh MOTy IIpOM3BECTY U €KOHOMCKY pecypcn.”

INojauano nHTepecoBamwe y KmHy 3a To kako ceeT Bupy Kuny sanounme 2007. ro-
AVHe Kajia je KuHecKu npencenHuk Xy BmHTao usjasuo ma Kuna Mopa yHampepgutu
KY/ITypy Kao Jieo MeKe Mohn, a Koja IocTaje cBe 3HaYajHUj! YMHWU/IAL Y HaIMETamby Y
YKYIIHOj HallMOHa/IHOj cHa3n.** IIpeMa mberoByM pednMa Beluka 0OHOBa KMHECKe Ha-
nuje he dSutu omoryhena ¢ mporsarom kuHecke Kynrype. Hakon Tora n npegecauk Cu
HunnuHr je HajaBuo notpedy jadama Mexe Mmohu Kune xako du ce Ha HajOO/BM HAUMH
IpeHesie CBETY KIMHecKe Mopyke (nodap kmHecku Haparu).”® Kuna du tpedano pma y
MebhyHapomHIM oHOCKMa dyfie TIO3HATa KAao OATOBOPHA 3eM/ba KOja Ce 3aj1ake 3a MIUpP
U pa3Boj I KOja je OTBOpeHa M IIpUjaTe/bCKV HacTpoOjeHa ImpeMa cBeTy.” IIpema Tome,

30 Nye, S. J. (10. July 2015) The Limits of Chinese Soft Power, Project Syndicate, https://www.project-syndi-
cate.org/commentary/china-civil-society-nationalism-soft-power-by-joseph-s--nye-2015-07

31 D’Hooghe, I. Public Diplomacy in the People’s Republic of China, in: The New Public Diplomacy Soft
Power in International Relations, ed. Melissen, J. (2005), Hampshire: Palgrave Macmillan, p. 88.

32 Dams, T., Riihlig, T. and Tonchev, P. Does China still care about soft power? Assessing the diversity of
approaches in Europe in: China’s Soft Power in Europe: Falling on Hard Times, eds. Dams, T., Martin, X.,
Kranenburg V. (2021), A report by the European Think-tank Network on China (ETNC), Hague: The Neth-
erlands Institute of International Relations, Clingendael, p. 7.

33 Nye, S. J. (2012) China and soft power, South African Journal of International Affairs No. 19:2, London:
Routledge, p. 153

34 Vcro, cTp. 154.

35 Turcsanyi, R. And Kachlikova, E. Has. meno, ctp. 60-61; Becard, D. S. R. and Menechelli Filho, P. (2019)
Chinese Cultural Diplomacy: instruments in China’s strategy for international insertion in the 21st Century,
Revista Brasileira de Politica Internacional No. 64(1), Brasilia: Centro de Estudos Globais da Universidade
de Brasilia, p. 4.

36 Hasepeno mpema: Sebok, E. and Turcsanyi Q. R. (2021) China as a Narrative Challenge for NATO Mem-
ber States, Riga: NATO Strategic Communications Centre of Excellence, p. 8; ,,[lopen cHaxxzor passoja
eKOHOMCKe capafiibe Ca TOTOBO CBMM [p>kaBaMa cBeTa KmHa ce [...] TokoM 90-UX ropyHa IIpOLIIOT
7 IIOYETKOM OBOTI BE€Ka HaMeTHyHa Kao ,T_IO6POHaMepHI/I n KOHCprKTI/IBHI/I aKTep y MebyHaPO}IHI/IM
OIHOCUMA, KOjU HONIPUHOCH jadarby MMpa ¥ CTAOVIHOCTY, KaKO y OFHOCHMA Ca CYCefuMa, Y LIMpeM
pernony, kpos ofgHoce ca 3YP, BenmukuMm cumaMa, Tako u Kpos cucteM YH m TuMe je ojaganma cBoje
MebhyHapogHe nosunuje, OGHOCHO T3B. 'MeKy Moh’ [...]”, uctude Mutposuh. Mitrovi¢, D. (2005) Strate-
gijsko-bezbednosna pozicija Kine posle 11. septembra 2001. godine. Beograd: Beogradski centar za bez-
bednosnu politiku, str. 4.
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Ky/ITypHOM iunioMaTyjom du ce mosehaso sHame 0 KN y MHOCTPaHCTBY, a ca I/beM
CTBapama MOBO/bHUjMX YCIOBA 3a HEHO YK/byunBame y mmpe MelyHapomHo okpyxe-
me.”” Kao mTo je Beh momMeHyTo, mpema mojeanHNM ayTOpMUMa, I7TaBHA KapaKTepUCTUKA
KIHEeCKe VIHTepIpeTalje MeKe MohM je ieH Harmacak Ha KyATypy — TPaMIIOHATHO]
KMHeCKOj KynTypu. I1o myMa, KMHeCKa jaBHA OUIZIOMATH)ja je Sp>KaBHU IO YXBaT YMji
je LMk Jja UCTaKHEe KYNTYpY, IIpe CBera mheHe TPaJUIIMOHA/IHE aclleKTe, KA0 OCHOBHU
HauuH cipoBobema Mexe Mohn.* Kaja je y nutamy ynorpeda TpafuiioHaTHe KMHECKe
KY/ITYpe Y jABHOj i KYyJATYPHO] JUILZIOMATUju, ITABHI €/IEeMEHT KMHECKOT HapaTHBa jecTe
Ta ce MofiepHa KuHa mpencraBy Kao OMPEKTHM HAC/IeNHUK HENPeKMTHe IeT XUbaja
roAVHa AyTre HUBUIN3anuje.”

2.2. [Ipakitivuna manugecitiayuja KuHecke KynilypHe guinomaiiiuje
AKTHUBHOCTHU U UHCTUPYMEHTHU

Y ckmamy ¢ TMM Ja ce KOHIIENT MeKe MOhN, OJHOCHO KYyITypHe MeKe Mohm, yBopgu y
KIHECKV TIOJIMTUYKY HApaTyB, 03N U JI0 HeroBe MpaKTHiHe MaHMecTanmje Kama
OBU KOHIIETITH NTOYeTKOM 21. Beka Oy/ly YK/by4eHM Y KMHECKY HAIlVIOHA/IHY CTPATeTyjy
Y OBHOCY IIpeMa CBeTY, au Aodujy 1 CBOjy YHYTpallby HOMNTUIKY yrnorpedy.*” Knne-
CKe BJIaCTH IOKPEHYyJIe Cy KaMIIalbe KYITypHe AuIioMaruje kako du nosehane cBojy
IPUBJIAYHOCT 1 IIPENO3HAT/bUBOCT Y MHOCTPAHCTBY. K1Ha je cBe OHO HITO Cy mheHe Ka-
paKkTepucTuKe (Tpajumyja, KyaTypa, CTapa OMBIIN3ALMja, UICTOPH]a, je3NK, YMETHOCT
U ApYTO), I/IacupaHe Kpo3 Ky/ITypHe MHCTUTYTE, a/lu ¥ ITyTeM APYyrux (of cTpaHe Ap-
KaBe) CIIOH30PYICAHMX V1 OPTaHM30BaHMX ,HEB/IAMHNX OpraHNU3aIuja.

Kuna Huje mrenena pecypce fa ojada cBOjy KyITYpHY AUIUIOMATHjy, a Meby HajBa-
JKHUJUM aKIjaMa y OBOM IIPOLleCy Oy Cy MHTepHAIMOHAIM3al/ja KMHECKIX MefI-
ja u mupemwe KondyunjeBux nucruryra.” KoHpyunjeBn MHCTUTYTY IIOCTAjy jeaH OF
HajUCTAaKHYTUjUX MHCTpyMeHaTa jaBHe aumnnoMaruje HP Kune, kao u HajBubusuja
MaHudecTanuja KMHecke KynTypHe Meke Mohu.*” [Ipema HaBopuMa JHEBHUX HOBMHA
Ionutiuxa, xoje ce MO3MBajy Ha UCTPaKMBarbe Jaconuca Exonomucit, Kuna 3a jaBHy
AUIUIOMATH)jy M3/IBaja fileceT MIIVjapAu Bonapa rogyime.

37 Becard, D. S. R. and Menechelli Filho, P. nas. geno, ctp. 4.

38 Turcsanyi, R. And Kachlikova, E. HaB. geno, ctp. 61-62; Becard, D. S. R. and Menechelli Filho, P. Has.
neno, crp. 1-5.

39 Sebok, F. and Turcsanyi Q. R. Has. feno, ctp. 9; D'Hooghe, 1. HaB. ferno, ctp. 94.

40 Becard, D. S. R. and Menechelli Filho, P. HaB. ferno, ctp. 1-4.

41 Vcro, cTp. 4-7.

42 Vicro.

43 Kasaja, J. (31. mapt 2018) I'mac Kune mupu Mexy moh 1imHa y ycnony. Honuiiuka, https://www.politi-
ka.rs/scc/clanak/401143/Svet/Glas-Ki-ne-si-ri-me-ku-moc-dzi-na-u-uspo-nu; Bunetn n xox: Nye, S. J. (10.
July 2015) The Limits of Chinese Soft Power, Project Syndicate, https://www.project-syndicate.org/commen-
tary/china-civil-society-nationalism-soft-power-by-joseph-s--nye-2015-07
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2.2.1. Kongyyujesu uHcimuiymu

Kunecke Bmactu cy 2004. rogyuHe yBenie KyITypHe MHCTUTYTe, Ha3BaHe 10 KMHECKOM
dunosody Kondynmjy. Konbynmjen MHCTUTYTM Cy OCHOBaHM y HApTHEPCTBY ca
00pa3soBHUM MHCTUTYTVMA y APYTUM 3eM/baMa C LIM/beM IpPY)Kamba, TIpe CBera, yCuyre
HacTaBe KIMHECKOT je3uKa U LIMpere KMHecke Kynrype.* Kunecka KynTypHa gumo-
MaTHja CIyxu npeodnukoBamwy umnia Kune y cmucny jga ce Ha Knuny He rrega kao
Ha ,,KYJITYPHO ApPYyro” U ,UJeoJIoKo Apyro’. Kao nHcTpyMmeHT nenoBama nma Kondy-
IyjeBe MHCTUTYTe, KOj) Cy 3aMUIUbEHN TaKo jja Oylly yCMepeHM caMo Ha KyITYpHY
numensujy.* IlexuHr je jour 1987. romue ocHoBao Kanuenapujy mehynapogsor caBeta
3a KiHecKn jesuk (Xandan), BraguHo Teno mosesano ¢ MuHMCTapcTBOM 0dpas3oBama,
Koje je 3a7ly>KeHO 3a IIPOMOLIM)y, IIpe CBEra, yyera KMHECKOT je3/Ka Y MHOCTPAHCTRBY, a
nogp ynjom ynpasoMm ¢yHkumonniny Koundyuujesn nucruryru. On 2004. roguse, Ku-
HeCKa Jip>KaBa je yloxkuiaa HajMarbe 500 MuinoHa aMepuyKmx Jlosiapa y ocHuBame 530
KondyiujeBux MHCTUTyTa Ha MaPTHEPCKUM YHUBep3uUTeTHMa 1 paxkyaTeTnMa u 631
Kondynujese yunonniie y OCHOBHIM U CpelIbyM IIKonama y 127 semaspa. Cakn Kon-
bynmjeB MHCTUTYT je OCHOBAao XaHOaH y capaimy C KMHeCKOM Brajmom n mosesannm
MHCTUTYTOM VIV YHUBEP3UTeTOM 3eM/be nomahuna.* [Tpeko 400 yuuBepsnureTa us 76
Ap>KaBa I LIKOJIA je Ha JIMCTY YeKama 3a ogodpemwe Xandana?. Kondyuujesn nuctury-
TI OPraHM3yjy YacoBe KMHECKOT je3uKa Y CKIa/y € IJITAHOM M IIPOrpaMoM KOju je pasBio
Xandan. [Topen KypceBa KMHECKOT je3NKa, cBaky KoHbyLujeB MHCTUTYT OpraHusyje u
AKTUBHOCTHU KOj€ IPOMOBUINY KMHECKY IPEBHY KYATYPYy U TPaguLNjy, IpefjlaBama 13
pasmmunTux odmactyu, GpuiMoBe, 4acoBe My3uKe U QOPMIAYKMX BEIITHHA, KA0 U MPo-
cmaBe ode/e)xaBama BaKHIX JJaTyMa 13 KMHeCKe UCTopHje.

ITpencenuuk Cu RunnuHr je mocedHo mpormacuo KoHdyumjeBe MHCTUTYTE CUM-
donom Hamopa koju Kuna ymaxke 3a MMp y CBeTy, 3a oCTBapeme dobe MehyHapopHe
capajiie ¥ CPEefICTBOM 32 IIOBe3VBame KMHEeCKOT Hapoyja C HapoAyMa IpYTHX Ap>KaBa.*®
ITo mwemy, [u/b OBUX MHCTUTYTA j€ a ,palllipe MOJIePHE KMHECKe BPETHOCTH ¥ IIOKAXYy
IapM KMHeCKe KyIType ocTatky cBeta’.” JlomaTHO, HaBOAM ce U Aa je mpencenHuk Cu
Hunnuur 2015. ropguHe U3jaB1o A2 je BEroB ITTABHYU IMOJIUTUYKY LW/b Aa TpaHchopMu-
e Kuny y ,,coumjanucTuuxy KyaTypHy cynepcuny >’

44 Popovic, M., Jenne, K. E. and Medzihorsky, J. (2020) Charm Offensive or Offensive Charm? An Analysis
of Russian and Chinese Cultural Institutes Abroad, Europe-Asia Studies, No. 72:9, Glasgow: Informa UK
Limited, Routledge: Taylor & Francis Group, p. 1449.

45 Liu, X. (2019) China’s Cultural Diplomacy: A Great Leap Outward with Chinese Characteristics? Mul-
tiple Comparative Case Studies of the Confucius Institutes, Journal of Contemporary China No. 28:118,
Routledge, p. 654.

46 Popovic, M., Jenne, K. E. and Medzihorsky, J. HaB. feno, ctp. 1449.

47 Popovié, M. (17. april 2019) Konfudijevi instituti - kako Kina $iri kulturni uticaj u svetu, Talas, https://
talas.rs/2019/04/17/konfucijevi-instituti/

48 Popovic, M., Jenne, K. E. and Medzihorsky, J. Has. feno, ctp. 1449.

49 Vcro.

50 Vcro, cTp. 1454.
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Mogen opranusanuje paga KongyiujeBux nHCTUTYTA je mocedaH ¥ JOHEKIIe pasyn-
YUT Off IPYTUX KYITYPHUX MHCTUTYTA, Tj. Bputanckor casera, [ete nuctutyTa mmm Vu-
crutyra CepBantec. KoHdy1ijeBr MHCTUTYTH Ce MOTY OCHOBATI Y MHOTO PasINIUTUX
odnuka, ¢ prekcudnaHouhy fja ce mpumarofie TOKaJIHUM HoTpedaMa CBaKe 3eM/be, alu
ce BehmHa ®BUX 3acHMBa Ha mapTHepPCTBY M3Mehy Tpu enTnrera: Xandana (ceguuire),
KIHeCKe MHCTUTynMje (0d1yHO yHUBep3uTeT) u crpane mHcTUTynuje.”' Iloctoje Tpu
MOfie/la OTBaparma MHCTUTYTA U TO: IOJ] IIOTITYHOM KOHTpPO/IoM XaHOaHa, Kao 3ajeHu-
YKM MOZyXBaT KMHECKOT ¥ foMaher yHuBepsuTeTa MIM MHCTUTYTH KOje UCK/BYUUBO
Boje fomahu yHuBepsureru no XandaHosoj nmuneniu.”” ITorasehu ox Tora, Kondyun-
jeBV MHCTUTYTM Ce OCHMBA]y Y3 Capajiby ¢ JoMahyM MapTHEPCKMM YHUBEP3UTETIMA 10
NPUHLMIY Jja CBaKV YHUBEP3UTET MOXKe 13adpaTy MapTHEPCKU yHuBep3uteT y Kunn
U OHU Ce 3ajefHO NpujaB/byjy Kop XandaHa 3a orBapame KoHdymyjeBor MHCTUTYTA.
KuHa je 3ampaBo 110 yI/iefiy Ha Ky/ITypHe LIeHTpe IPYTMX 3eMajba HallpaBIIa CBOj MO
KOju KOMOMHYje AMpeKTHY KOHTpony Brmage (cmmuno Bpuranckom casery), BraguHo
¢duHaHCHpae Y KOMOMHALIMjM Ca ayTOHOMHOM areHIujoM (cndHo lete MHCTUTYTY)
U 3ajeJHMYKA yIarama C JOKaTHMM naprHepuma (cnmmuno Vucturyty CepBaHTec).”
Kako ITonoBuh HaBopu, cBaky mapTHEPCKM YHUBEP3UTET MOXe Jla padyyHa Ha usMeby
CTO M JiBeCTa X1/bafia IoIapa MHBECTHLIMja Y HOBM MHCTUTYT, IOK je Moryhe npujaButu
ce 3a IOfaTHE MHBECTUIUje Y BUCKHY O MIINOH Jomapa.*

I[Tpema IllomoBy, Kuna cBe Buille HacTOju fa M3BPILIM AuBep3npUKaLjy CBOje KYII-
TypHe AUIIOMaTHje y IpaBIly JOIYHEe TPaAULIMOHATHNX aKTUBHOCTY 1 1jybeBa KoH-
dyumjeBx MHCTUTYTA aKTMBHOCTYIMA APYTYX MHCTUTYLH]ja, MMajyhu oBzie, Ipe cBera,
Ha yMy HOBY npakcy KuHe 1a oTBapa Be/nmke KMHeCKe Ky/ITypHe neHTpe. Knnecku kyi-
TYpHU LieHTpu he MMaTy 3Ha4ajHO MIMPYU OIICET [e/I0OBama, d1he ycMepeHn Ka LIMPOKOj
KY/ITYPHO] MHTEPaKIMjJI, YITTaBHOM ce pokycrpajyhyr Ha: yMeTHOCT, KEVDKEBHOCT, (o-
torpadujy, KoHLepTe 1 u3noxde.”

2.2.2. MIntueprHayuoHanu3ayuja KUuHecKux mequja

Jlpyru npasar mmperma MeKe Mohu, OffHOCHO KynTypHe Meke Mohu Kune jecte u nHTeH-
3UBHA VIHTEPHALVOHA/IM3aIMja KMHeCKMX Meauja. KnHa je 3HavajHO noBeharna ynarama y
CBOje Mequje ¢ MehyHapogHNM IOMeTOM, a ca LiW/beM JIa Y CBeT eMUTYje CBOje CTaBOBe,

51 Becard, D. S. R. and Menechelli Filho, P. (2019) Chinese Cultural Diplomacy: instruments in China’s
strategy for international insertion in the 21st Century, Revista Brasileira de Politica Internacional No. 64(1),
Brasilia: Centro de Estudos Globais da Universidade de Brasilia, pp. 6-7.

52 Popovi¢, M. HaB. memo

53 Popovic, M, Jenne, K. E. and Medzihorsky, J. HaB. gerno, ctp. 1455. Sebok, E. and Turcsanyi Q. R. (2021)
China as a Narrative Challenge for NATO Member States, Riga: NATO Strategic Communications Centre of
Excellence, p. 16.

54 Popovi¢, M. HaB. geno

55 Shopov, V. (2021) Decade of Patience: How China Became a Power in the Western Balkans, Policy
Brief/371, The European Council on Foreign Relations, https://ecfr.eu/publication/decade-of-patience-
how-china-became-a-power-in-the-western-balkans/, p. 4.
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nojagasajyhu coj rmodanun yrunaj.” Kunecka nenrpanta renesusnja, Xinhua HoBuHCKa
arennyja u Peoples Daily nocnenmux rofyna 1odujajy BemMKy moipiuky Brage 3a rnodamny
excranaujy.”’ HoBuncka arennuja Xinhua yma npeko CTOTHHY 1 ocaMzieceT MeyHapopHux
kanuenapuja, China Global Television Network (CGTN) emutyje Behu dpoj kanana o ko-
jUX Cy HeKM Ha: eHITIECKOM, apaIlCKOM, (PaHIyCKOM I IIITAHCKOM ¥ JOCTYIIHU CY Y BUIIIE
Off CTO U IIe3fieceT 3eMasba, a Takobe ¥Ma MOTINICaHe CIIOpasyMe O Capaimbu ¢ OpOjHUM
crpanuM MepujckuM kyhama.*® China Radio International (CRI) eMutyje nporpam Ha BuIe
of mespeceT jesuka.” HoBu kopak ka MehyHapogHOj MeA1jcKoOj eKCIIaH3Mj! HajaB/beH je
2018. ropuHe cTBapameM MEAMjCKOT eHTHUTeTa ,[mac Kune”, koju HacTaje MHTErpamyjom:
Kuneckor mehynapopnor paauja, Kuneckor HanonanHor papuja n LlenTpanHe TeneBusuje
KuHe ¢ zonycHUIITBMMA IIMPOM CBeTa ¥ IIPOrpaMuMa Ha OKO IIe3fieceT je3nka.®

2.2.3. Ynusepsuitiemniu u think-tank opianusayuje

AKajieMCK KpyroBM, Ipodecopy ¥ MHTENIEKTya/lly Ha KMHECKVMM YHUBEP3UTETIIMA,
Kao u dpojue think-tank opranmsanuje Takobe MMajy 3Ha4ajHy yaIOTy y IOSO/bIIAKY
yrnena Kune y cety. OBe rpyIie U HOjeMHIIN Cy aHT'2)KOBAHM 1 TIOBE3aHN ca OpOjHUM
aKafIeMCKMM MpeXXaMa, 4eCTO MPUCYCTBYjy MehyHapogHUM HayuYHUM U JPYIUM CTPY-
YHMM KOH(epeHIMjaMa, TOBOpe Mpefi CTPAHOM ITyOIMKOM U Y4eCTBYjy Y PasInunTiuM
nedarama Ha MebhynaponHoMm HOBOY. [Topen Tora, 0djaB/byjy y MehyHapogHM yacomnm-
CUMa U MHTEPBjyyIIIe VX ¥ IUTHPA CTPaHa ITamma.*'

2.2.4. [Ipywinieenu meguju (gpyuiitieeHe mpedice)

Kao jomr jeman amar Kmue 3a mupeme Meke Mohy Bujy ce u ynorpeda JpymTBeHNX
MefiMja y [u/by IMpea MOMUTUIKKX TopyKa. [Tojennue ananmse KuHecke Meke Mohu
" heHux anaTta 'y EBponn ykasyjy fa ,,lIOC/IeibIX HEKOTMKO TOIHA KMHECKM 3BaHIY-
HIIY CBe BUIIIE yIa3e Y CBET PYIITBEHMX Mpexa ronyT Tsuitiepa n Pejcdyka, naxo cy
y Kunn 3adpamenn, Te na KuHa nokasyje npoakTMBHMjU CTaB M aCEPTUBHM)jU TOH Kajja
pearyje Ha IOMMTN30BaHNUjy jaBHY fedarty o KuHM 1 y MHOTMM €BPOIICKMM 3eM/baMa

KOPUCTH APYIITBEHE Mefje ia BoIpe o mupe mydnmke”.

56 Dams, T., Rithlig, T. and Tonchev, P., Does China still care about soft power? Assessing the diversity of
approaches in Europe in: China’s Soft Power in Europe: Falling on Hard Times, eds. Dams, T., Martin, X.,
Kranenburg V. (2021), A report by the European Think-tank Network on China (ETNC), Hague: The Neth-
erlands Institute of International Relations, ’Clingendael; pp. 9-10.

57 Zhang X. China’s International Broadcasting: A Case Study of CCTV International in: Soft Power in
China: Public Diplomacy through Communication, ed. Wang, J. (2011), New York: Palgrave Macmillan, p. 57.
58 Sebok, F. and Turcsanyi Q. R. HaB. gerno, cTp. 15.

59 Becard, D. S. R. and Menechelli Filho, P. nas. geno, ctp. 5.

60 Kasaja, J. (31. mapr 2018) Iitac Kune mmpu mexy moh 1imHa y ycniony. IHonuiniuka, https://www.politika.
rs/scc/clanak/401143/Svet/Glas-Ki-ne-si-ri-me-ku-moc-dzi-na-u-uspo-nu

61 D’Hooghe, I. The Expansion of Chinas Public Diplomacy System in: Soft Power in China: Public Diplo-
macy through Communication, ed. Wang, J. (2011), New York: Palgrave Macmillan, p. 22.

62 Dams, T., Riihlig, T. and Tonchev, P. Has. geno, ctp. 10.
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2.2.5. uiinomaitiuja macxku

[TangeMuja KopoHa BuUpyca HaHena je mrery MehyHapogsoM mpectioky Kune, Hate-
PaBIIN je [a ce YK/bY4M Y I7I00a/THy KaMIlaky jaBHe AUIITIOMATHje, Yijy je IM/b IoIIpa-
B/bame CBOr MMuiza. OBa IMONMMTHKA ITOCTasA je MO3HaTa Kao ,JUIIOMaTHja MacKn', y
kojoj Kuna fenyje xao moHatop u fodaB/bay MeIMIMHCKE OIIpeMe 3a 3eM/be Iorohene
enupemMujom.”

3. KYITYPHA MEKA MOh KMHE HA 3AITATHOM BAJIKAHY -
METOJIE M1 UHCTPYMEHTH JEJIOBAIbA

Jleo cBeTa Ha KOju je ycMepeHa CTpaTeryja Mupemba U jadyama KIHecke MeKe Mohu ¢y n
semsbe LlenTpanne u Victoune EBpore, a y okBupy Tora u fpskaBe 3anajgHor bankaHa.
[Tocnepmwux ropyuHa, youana ce cee Behu aHraxxman KuHe y oBOM pernony, koju ce of
IPBEHCTBEHO eKOHOMCKOT Kpehe 1 ka monmmtuykoMm u KyntypHoM. Of mepuopa exo-
HoMcKe Kpuse 2009. roguue ogHocu usmehy Kune n semama Llentpanne un Victoune
EBpomne, ma tume u 3amagnor bankana, ynase y HOBy ¢asy capaame, kaga HP Kuna
CBOje aHTa)XOBame Ha OBOM IIPOCTOPY IOYMIbe TIOCTENeHO fa popManusyje Kpos ca-
MITe ca OBUM JIp)KaBaMa, IITO pe3yATUpa CTBapameM OKBMpA capajiibe, Hajipe ,16+17,
cana ,,17+1%, a xoju yk/pydyje u cBe Ap>kaBe 3amagHor bankana.® CBux mer 3emasba
3amagsor bankana — Cpduja, Bocha u Xepuerosuna, Lipua Topa, Andannja u CeBepra
Makenonmja — mormucazne cy MeMOpaHJyMe O pasyMeBamwy ca KuHoM y okBUpY Mexa-
HM3Ma ,,17+1%, a yk/bydeHe cy u y kuHecky VInnmujatusy ,,ITojac n myt”. Crora, yTuiaj
Kumne y Llenrpannoj n Vcrounoj EBpony, ykmpydyjyhu 3anagumu bankan, noduja cee
Behy maxmy.*

[Tpema nojeguuuM cxBaTawuma VHnnujarusa ,,I[lojac n myt” momaxo mocraje Kpos-
Ha MHMLIMjaTBa, He CaMo LIMpema eKoHoMcKe Mohy Kune Beh u mweHe KynTypHe nu-
IJIOMaTHje, KOjoj OBa MHUIMjaTBA CITYXKM KAO ,,KOHIIENTYa/THV KUIIOJPaH , jep yIpaBo
KyITyPHA JJUIIOMaTHja IIOCTaje jejaH Off OCHOBHUX MPUCTYIA KMHECKE JUIJIOMATCKe
crpareruje.®® Conr (Lilei Song) u Yuhm (Zhao Qiqi) cMaTpajy fja ce UnM/beBU KIHECKe
KynTypHe punnoMaruje y Llentpannoj u Vicrounoj EBponn mory mopgenuty Ha myro-
pOUHe, KOju IofpasyMeBajy usrpajgmy godpor nmuya Kute y jaBHOCTH OBUX Ip>KaBa;
CpelOpOYHe — KOjU ce OJHOCe Ha 3ajeJHNYKY U3Tpajiby dorbe capanmwe usmeby Kune

63 Vuksanovic, V. China and "Mask Diplomacy” in the Balkans, 30. April 2020, 12. December 2021, https://
www.ispionline.it/it/pubblicazione/china-and-mask-diplomacy-balkans-25898

64 JJetapHnje o Tome Bupieti: Murtposuh, JI. (2021) Ipuitiajenu itiuiap, neckpuseru 3maj: Kuna - paseoj,
ycion u inodanuu ymuyaj, beorpan: VIHcTUTYT 3a asmjcke crypuje u Mitrovic, D. (2019) From Socialist
Modernization to Chinese Dream, Belgrade: Institute for Asian Studies.

65 Vicro.

66 Song, L. and Qiqi, Z. A Model for the Belt and Road Initiative: Chinas Cultural Diplomacy Toward Cen-
tral and Eastern European Countries in: The Belt & Road Initiative in the Global Arena, eds. Cheng Y. et al.
(2018), Singapure: Springer, p. 68
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u EBpore Tako mro he semme Llentpanue n Vcroune EBpone dutn mosesunna n3mehy
Kunne n EBporncke yHuje 1 0He KpaTKOpO4YHE — KOji Cy YCMEPeHM Ka TOMe Jla ce HeyTpa-
NN3yjy HapaTMBU O ,KMHECKOj mpeTwy’ y MenujuMa y EBporm.”’ 3aro je Knna mokpe-
Hyna OpojHe Iporpame pasBoja Ky/ITypHe capajiibe, y Koje Cy ce yKbyunne: Bragune
areHnyje, MMHICTapCTBO CHO/BHUX IIOCI0BA, MMUHMCTApCTBO NMpocseTe, MuHucTap-
cTBO KynType, Kannenapuja sa undopmucame [Ip>kaBHOT caBeTa, KIMHECKe KOMIIaHIje,
menyiju u think-tank opranusanuje.*

Tako KnHa nocreneno mmpu u ycaBpiraBa cBoje noctojehe mHTepakiyje ca seMpamMa
3amazgHor banmkaHa y odmacTima: KynType, Mefja 1 TIONTHKE, a KPO3 YCIOCTaB/balbe
MHCTUTYIMOHAIM30BAHNX AYTOPOYHMX OffHOCA capajme, MpUMerbyjyhu nmpucryn uH-
TEeH3MBHe MHTePaKIije C pasIMunTIM JleJIOBMMa JipyluTaBa y oBuM sempama.” HP Kuna
3aIouNIbe Capajiiby ca 3BAaHMYHMM MHCTUTYLMjaMa OBUX JpP>KaBa, a 3aTUM IIOCTeIIeHO
YK/bydyje U pyre OpyLIITBEeHe MHCTUTYLYje ¥ OpraHK3alyje Kao IITO CYy YHUBEP3UTe-
TU, MTHCTUTY T, TProBUHCKe koMope u apyre.”” [Topex Tora, Knna passuja u maprujcky
capafilby Koja ce ofiBMja Ha OuaTepaTHOM U MY/ITHU/IATepaTHOM HUBOY, Kao IITO je HIIp.
Aujaor MOMNTUYKMX cTpaHaka Kune u 3emasba u3 gopmara ,,17+1” u Qopym mmaamx
nommtiakux mpepa Kune u semaspa Llentpanue u Vicroune EBpore.”! Mako Kuna Huje
reorpadcku dmucka 3amagHoM bajkaHy, IojeayHY ay TOpK TBPJiE [ia je HbeHO IPUCYCTBO
y OBOM PETVOHY IOBE3aHO C leHOM HaMepoM Jia cTparernjy Beh mpumemeny y Asuju,
ymnorpedu u Ha oBoM npoctopy. OBa cTpareruja ce oclama Ha Harope nosehama Meke
Mohn Impeko yTuiaja Kynrype, je3auka, 3ajMoBa, TPrOBMHE ¥ MHBeCTULMja.”>

WcTpaxupama 1okasyjy fia je Kuna sa sem/be 3anagnor bankana npupiagas akrep
pe cBera 300r eKOHOMCKOT aHTa)KMaHa Ha OBOM ITPOCTOPY, Te TAKO ITpeMa pe3y/ITaTiuMa
ucrpaxnsamwa Eypodapomeitipa uz 2017. n 2018. roguHe 3anagun bankax je mpocTtop
rae je Kuna nomynapumja nero y spyrum pernonnma y Esporm.”® Ha rpadukonnma 1
2 TIpMKa3aHO je MUIUbebe, OHOCHO TIpeleniyja rpahana mojegHnx semaspa 3amagHor
bankaHa, off BeoMa IIOBOJBHOT JI0 BeOMa HEIIOBO/bHOT MHUIIbeha ITpeMa HP Kunuy, a Ha
OCHOBY MICTPaK/Bamba jaBHOT MIbemba, Koja ¢y criposenu National Democratic Institute
(NDI) u International Republican Institute (IRI).

67 Song, L. and Qiqi, Z. HaB. ferno, cTp. 56.

68 Vcro, cTp. 58.

69 Shopov, V. HaB. fieno, ctp. 4-7.

70 Baykara S. T. (2020) China’s Soft Power Tools in the Western Balkans, Cospemera maxegorcxa ogdpana
No. 38, Ckomje: Mununcrepctso 3a ogdpana Ha Perrydmka CesepHa Makenonuja, ctp. 12—17.

71 Lproropcka JleMokparcka mapTuje counjamicta n KomyHnctiaka maptuja Kune nmajy capazgmy off
2010. ropuHe, a Cpduja u KuHa yK/byunie cy fUMeHsNjy IIapTHjCKe Capajiibe ¥ CBOje CTPATEIIKO MapTHep-
ctBo. Shopov, V. Ha. fiefno, cTp. 3.

72 Baykara S. T. HaB. feno, cTp. 9; Pact Meke mohu Kune y Asuju orneza ce y Tome IITO Cy MHOTY IOTPOLIA-
yku dpennosu u3 Kuse, ydyeme jesnka, Mozia, pyIMOBY U IO MY3HUKa IIOCTa/IN HOIIyapHM, HOCESHO KO
MJIafMX Ha mpocropy Jyroucroure Asuje. D’Hooghe, I. Public Diplomacy in the People’s Republic of China,
in: The New Public Diplomacy Soft Power in International Relations, ed. Melissen, J. (2005), Hampshire:
Palgrave Macmillan, p. 95.

73 HaBepieHo mpema: Baykara S. T. Has. peno, ctp. 16-17.
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Ipaduxon 1: Munubeme rpahana semapa 3anagnor bankana o Kuun (2018)™

[ToBO/BHO MULLI/bEHHE

HenoBO/bHO MULLbEHE

10 20 30 40 50

® CeBepHa MaKeoHuj 1 bocHa 1 XepueroBuHa LipHa lNopa Cpbuj

WsBop: Western Balkans Between East And West- Public Opinion Research, National Democratic Institute
(NDI), 2018, goctymHo Ha: https://www.ndi.org/sites/default/files/Download%20Report_0.pdf , pp. 7-10
(odpapa ayropa)

Ipadukon 2: Munbeme rpahana gp>xasa 3anaguor bankana o Kuum (2020)7

Beoma NnoBO/bHO

JloHeK1e NoBOJbH

,ﬂ,[ﬁ' HeK/ie HEMOBOJbH

Beoma HeNnoBoO/bH

m CeBepHa MakeaoHuja  m bocHa u XepuerosuHa LlpHa lNopa Cpbuja

WsBop: Western Balkans Regional Poll, International Republican Institute (IRI), 2020, goctynHo Ha: https://
www.iri.org/sites/default/files/final_wb_poll_for_publishing_6.9.2020.pdf, pp. 49-54 (0dpaga ayTopa)

74 TIporieHaT Koju je IIpMKa3aH je 301p BeoMa IIOBOJBHOT 1 ([JOHEK/Ie) HOBO/BHOT, OfHOCHO (JOHEK/Ie) Helo-
BOJBHOT ¥ BEOMA HEMOBOJ/bHOT MUIII/bEHbA.

75 Ilponenar xoju Hemocraje 1o 100%, je OHaj MpOLeHaT CIIMTaHMKA KOjU HHje Jao OiITOBOP.
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CKyn MHCTpyMeHaTa ¥ 00/MKa KMHecKe Ky/ITypHe IUIJIOMaTHje KOjuMa ce OHa KO-
puctu y sem/pbama Llentpanne u Vicroune EBpone, kao n sembama 3anajgHor banka-
Ha, yIITaBHOM 0QyXBaTa: ,,(opMaTHe MHCTUTYLMOHATHE aHTAKMaHe; HaydHY Capajiiby;
KyITypy U odpasoBame; KoHdylujeBe MHCTUTYTe U yIMOHNUIIE; KY/ITYPHE LieHTpe; de-
CTUBAJIe U ApyTre KyATypHe aKTUBHOCTY; KMHECKY TPafMIIVIOHATIHY KYITYPY; KMHECKY
MOJIepHY KYITYpYy; KUHeCKy KiHeMaTorpadujy u Typusam.”’® ITopes Tora, MHCTpyMeH-
TU jaBHe iUIUIOMaTuje KojuMma ce Kuna xopuctu odyxBaTajy 1 Mefinje, MHTEpPHET, IIPO-
jeKTe ¥ Myd/IMKaIyje KojiMa ce IpOMOBMIIe ITIO3UTBAH HapaTus o KuHim.

[Topen, KondyumjeBux MHCTUTYTa, KaO HAjIIPENIO3HAT/BYBIjUX MHCTPYMeHATa KIi-
HeCKe KY/ITYpHe JMUIUIOMaTHje, KOjIMa OHa HAcTOjM Jja M3BPIIM KYATYPHU YTHULAj Ha
3anagHoM bankany, kao u gpyrne, Kuna passuja u pasmmante odpaciie MeujcKor aH-
ra’kKoBamba IIPEKO TPAAMIMOHATHUX U IPYLITBEHNX Mefinja, a Kpo3 (OpPMaHy capaimy
C HAIIVIOHA/THMM HOBMHCKMM areHIjijaMa JI eMUTepyMa U Kpo3 HeopMasHy capammy
ca ,IpujaTe/bckuM’ MenujuMa.”’ Y pernony 3amagHor bankana Kuna je HemocpenHo
MpPUCYTHA ¥ ITyTeM CBOjMX MHTE€PHALMOHATHNIX PaJyio U TeIE€BU3UjCKUX MpeXKa.

Kunecke amdacazie Ha 3anmagHoM bBankany, Takobe, moppkaBajy KyITypHe aKTUB-
HOCTH, Kao WTO Cy npocnase knHecke Hose ropune, IIponehun dectnpan, kammose
ydema KMHECKOT je3UKa U KyAType 1 cnnvHo.”® 3amagan bankaH je yk/bydeH 1 y T3B.
AUIUIOMATHjy MacKu.”

3.1. Kongpyyujesu unciautityitiv u KyniypHa capagra Kune ca semmama
3atiagnoi bankana

Y ckmajy ¢ HOBOHACTanMM MHTepecoBameM KuHe 3a permon 3anmagHor bankasa, 1mo-
cedHO Kajia je ped 0 MPOMOBUCaby KMHECKe KYIType 1 je3nka, KiHa y capajmu ¢ mapT-
HEPCKVM MHCTHUTYIMjaMa oTBapa KoHdymmjeBe MHCTUTYTe y CBUM 3eM/baMa 3ara/fHor
bankana, cny>xehn ce myMa Kao jeTHUM Off HajeKCIIVIMIMTHYjUX MHCTPYMeHaTa Kyl-
TypHe gunomaruje. Kondynmjesn nacturyTn Ha 3anagHom bankaHy Hyzie mpe cBera
KypceBe KMHECKOT je3NKa, aay odaB/bajy U OpojHe Apyre aKTMBHOCTU IPOMOBMCamba
U IMpera KMHeCKe KYIType, a y /by M3MeHe HauMHa Nepuunupamwa Kune y opum
3eM/baMa, IOCeOHO Kpo3 Mponyd/bMBame MehyKynITypHOr [ujanora 1 yCIocTaB/bamba
people-to-people odnuka noBesuBama.®

ITopen onmx xoju cy seh mocrojam y Byrapckoj, Cpduju u Pymynuju, Ha bankany
je ¢ BpeMeHOM OTBOPEHO jOIIl HeTHAeCT MHCTUTYTA, YK/bY4yjyhu 1 cBe 3eM/be 3amagHor

76 Tonchev, P. (2020) China’s Soft Power in Southeast Europe, Sarajevo: Friedrich-Ebert-Stiftung Dialogue
Southeast Europe, pp. 6-16.

77 Ucro, ctp. 15-19.
78 Baykara S. T. naB. nerno, ctp. 17.
79 Vangeli, A. (2021) Western Balkan Discourses On and Positioning Towards China During the COV-

ID-19 Pandemic, Western Balkans at the Crossroads: Analytical Study, Prague: Prague Security Studies In-
stitute, pp. 10-12.

80 Zweers, W., Shopov, V., Van der Putten, F. P, Petkova, M., Lemstra, M. (2020), China and the EU in the
Western Balkans A zero-sum game?, Clingendael Report, Hague: The Clingendael Institute, p. 51.
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bankana u o y: Cnosenuju, byrapckoj, Andanuju, Pymynnju, Cpduju, bocan n Xep-
uerosyunn, CesepHoj Makenonuju, Xpsarckoj, Lipaoj Iopu u Ipukoj. Ha bankany mo-
cToju YKynHO ocamHaecT KoHyIjeBUX MHCTUTYTA, Off KOjUX je ceiaM Ha 3alaJHOM
bankany.

Kondynmjes nacturyt y Andanuju oTBopeH je mpu YHUBep3nutety y Tupanu, 2013.
roguHe, ¢ [lexuHmKuM yHuBep3uteToM 3a MehyHapomne ctymuje (Beijing Foreign
Studes University) kao mapTHepcKoM MHCTUTYLMjoM U3 Kune, a pajgu jauama capajbe
IIBe 3eMJbe, TOCeOHO KPO3 Pa3Boj KYITYpHe capajiibe ¥ C HaMepOM Jajber yHanpehema
Ky/nTypHOT injanora usmehy Kune n Andanmje. VIHCTUTYT Hym KypceBe KMHECKOT je-
3MKa Ipu JlemapTMaHy 3a cTpaHe jesuke 1 [lenmapTMaHy 3a eKOHOMUjY YHUBEP3UTETA Y
Tupauu n oprannsyje dpojHe apyre Ky/ITypHe aKTUBHOCTH, IIOIYT OPraHM30Bambha jaB-
HIIX IIpeflaBarba O KIHECKOj KynTypn.®!

Y Ceseproj Makegonuju KoHdyiujeB MHCTUTYT OTBOpEH je Ipu YHUBEP3UTETY
»>CBeTu hupuno n Metoanje” y CKonby U IpeCcTaB/beH je Kao ,,HepopuTHa 00pa3os-
Ha MHCTUTYL M)A, KOja MMa 3a IW/b [Ja IPOMOBMUILIE KMHECKU je3UK U KyATYPYy U IOCPenyje
y IPOy4aBaiby KMHECKOT je3UKa M Ky/ITYpe, YCIIOCTaB/ba 1 IOfIP’KaBa HACTaBy KMHECKOT
jesuka y 00pa3soBHMM MHCTUTYIMjaMa y MakeToHUj1 ¥ TOMake Ky/ITYPHY pasMeHa 13-
meby Makeponuje n Knne”® VMHcTUTYT Kao mapTHepcKy mHCTUTYIMjy n3 Kune nma Jy-
rosarmajiHy YHUBep3UTeT 3a GUHAHCHUje 1 eKoHOMUjy u3 Uenraya. AKTMBHOCTY VIHCTH-
TyTa IOApa3yMeBajy OPraHN30Babe YacoBa KMHECKOT je3nKa, 00y4aBame HaCTaBHMKA
3a KMHECKHU je3VK, CIIpOBODerbe TecTa 3Hama KIHECKOT je3Ka, OpraHn30Bame dopaBKa
NO/Ia3HMKA Kypca KMHECKOT jesuKa y MapTHepCKoj MHCTUTYyuuju y Kunu pagu npopy-
d/pyBarba 3HaMa je3NKa U 3Hama 0 KMHECKOj KY/ITYPH , Te Ipy)Xarmbe CBUX MHpOopManuja
y Be3) ca 0dpa3oBameM, KyJITYPOM I [PyIUM 0dmacTuMa Koje ce ogHoce Ha Kuny.»

Kondynujes nacturyT Ha Yausepsurety LipHe Tope ocHoBaH je 2015. rofuHe Kpo3
napTHepCTBO ca YaHrma yHMBep3sUTeTOM Hayke M TexHonoruje. Kao u kaja je ped o
KondyiujeBum nucTUTyTMMA Y ipyruM 3embama 1 'y L]proj Topu wsb paja VHcTnty-
Ta je MPOMOIMja KMHECKOT je3MKa M KYITyPe OPIraHM30BaeM Pa3/IMINTIX KypceBa I
PaaMOHNIIA, a KAaKO M ce OCTBAapuIIo MTO d0o/be YIO3HaBame craHoBHUKaA LIpHe Tope ¢
Kunowm, Te Ha Taj HAUMH yHANIpeMO Pa3Boj NpMjaTe/bCKUX OfHOCA n3Mely nBe 3emibe.
VHCTUTYT OpraHmayje 1 Impyskame caBeTONABHUX yCIyra 1 nHpopmManuja o odpasos-
HVM U KyITypHUM JiemaBamuma y Hapopnoj Penydmuu Kunn, yyecTyje y mopcTu-
Iamy IOCTTOBHUX NapTHepcTaBa nsMehy Hapopnne Perrydmuke Kune u Perrydmuke Lipae
Tope n daBu ce popmupamem pedepeHTHe dase CBUX MaTepujaaa 0 KMHECKO] KyITypyu
U jesuKy Koju ¢y goctynun y Lpaoj Topn.*

Y Bocun n Xepuerosunn noctoje fBa Kondynmjepa nncruryTa, y Capajesy u ba-
10j Jlyun. Kondynujes nucturyt y CapajeBy ycrocrasjbeH je usmeby YauBepsurera y

81 Confucius Institute at the University of Tirana, https://kzxy.bfsu.edu.cn/info/1088/1253.htm

82 Koudyuujes nncturyt y Cxomby, https://www.facebook.com/institutkonfucij.mk/about/?ref=page_internal
83 Vcro.

84 Kondyumjes nncrturyT, Yausepsurer Lipue Tope, https://www.ucg.ac.me/objava/podorg/0/80/poz/info
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CapajeBy n CeBeposanagHor yausep3uteTa y Jlanyoy. VIHCTUTYT je OTBOpEH y OKBH-
py Lentpa 3a unTtepaucuummHapue crynguje CapajeBa, Koju IpefcTaB/ba CBOjeBPCHO
YBOPUILTE 33 PA3ININTeE IIPOjeKTe U mpunaaa pexropary. Miacruryr Kondyuuje y Ca-
pajeBy Takobe opraHusyje jaBHe KypceBe KITHECKOT je3VKa, [JOK je Hajpehe MHTepecoBa-
Ibe II0/Ia3HMKA 33 CBE OHE aKTUBHOCTH KOje Cy Y Be3 Ca 3[]paB/beM, OHOCHO TpafiNLiN-
OHATHOM KHecKoM MeruiiHoM. Kondynmjes nacTuTyT YHUBepsuTeta y bamoj Jlyrm
OCHOBAH je Ha MHUIIMjaTUBY YHMUBep3nuTeTa y bamoj Jlynu u Bnase Perydnuke Cprcke,
a Kpajem 2017. rogMHe 3BaHMYHO je MOTINCAH YroBOp ca XaHOaHOM, KaJa je Ipe Tora
HOTINCAH U YyroBop ca TjanhMHCKMM yHUBEP3UTETOM 3a TEXHONOIM)y U 0dpa3oBame,
Kao mapTHepckoM MHCTuTynmjom us Kune. Livsb paga Mucturyra Kondymuje Yansep-
suteta y bamwoj JIyiu je yBoheme mporpama KIHECKOT je3MKa 1 M3ydyaBama KIHECKe
KYIType 3a [lelly OCHOBHUX U CPelbMX ILIKOJIA U MPEeJIIKOICKOr Y3pacTa, Kao U CBUX
3aMfHTePEeCOBAHMNX 32 yuerbe KMHECKOT je3VKa U M3ydaBame KynType 1 odndaja. [lopern
y4ema jesuka, VIHCTUTYT MMa pasnmn4uTe KypceBe U efyKaluje, yIIO3HaBame ca: KIHe-
CKOM €TMKOM U HayMHOM IIOC/IOBama y KyHu, KMHeckoM Kanurpadujom, Tpaguimo-
HATHUM KVHECKUM CIMKapcTBOM U fipyro.* KoHdymmjeB MHCTUTYT Ha YHUBEpP3UTETY
y bamwoj JIynu je mpommpno akTMBHOCT Ha UCTpaXMBame U HacTaBy (YKby4yjyhu gu-
IJIOMCKe KypceBe) o TeMaMa Be3aHuM 3a Kuny. PykoBoguonu VHcTuTyTa pefioBHO Ho-
cehyjy cpenme KosIe KaKo 11 KOJi y4eHMKa ITOACTAK/IN IHTEPeCOBakbe 3a CMHOMOTH]Y.*

Hexonuxo semasba 3anagHor bankana 0CHOBAsIO je U TOKa/iHe HEBIA/IUHE U HEMTPO-
¢duTHe opraHusanyje Koje pajie Ha IPOMOBUCAKY KYITYPHUX aKTMBHOCTU ¢ KuHOM.
Tako je HacTano n Yupysxeme ,, bocaHCKO-KMHECKO IPUjaTe/bCTBO  Kao 1 JpymTBo knu-
HEeCKO-1IPHOTOPCKOT IIpHjaTe/bCcTBa, OFHOCHO AcolMjalitja KMHECKO-1IPHOTOPCKOT [ py-
IITBA IIPMjaTe/bCTBA. YPyXKeme ,bocaHCKO-KIHEeCKO IpHjaTe/bcTBO  OCHOBAHO je 2014,
ropuHe pany rpabema uspmhux n nydmux ogxoca nsmehy Knne n bocue u Xepuero-
BUHE VI Y CBPXY pa3BUjama U yHaIpehema KyITYypHIX, YMETHUYKIX, XyMaHUTApHIX,
CTIIOPTCKMX M APYTUX aKTMBHOCTY Be3aHMX 3a KMHECKY TPajuujy u Kyntypy. OBHOCHO,
Yapy»xeme ce mIpMMapHO 3ajIa)Ke 3a M3yYaBaibe I HETOBaibe KMHECKe UCTOpHje, je3NKa,
KIbVDKEBHOCTM, YMETHOCTH, (GOJIK/IOpa, Tpaauiuje u odndaja.”’ Aconmjaryja KuHecko-
-IIpPHOTOPCKOT [IpyIITBa IpujaTe/bCTBa je jefuHO yapyKeme obe BpcTe y Lpnoj Topn,
C BENIMKVM yTHIajeM Y IIPOMOBINCamY CBecTpaHe capanme usmehy Ilpue Tope n Kune,
Koja je ocTBapeHa Kpo3 Belmky Opoj mpojekara. Tako je 2015. rogune Aconmjanuja ca
[ITanrajckum MHCTUTYTOM 3a MelyHaponHe cTyamje noTnucana CriopasyM o capajmbi,
KOjUM Cy fiepuHICaHa Tpu npojekTa: KnmHecka KynTypHa nanara y ITogropumm, mpomo-
IIMja OKBMpa capajbe,16+1” y okBupy VMHunujatuse ,,Ilojac u myT” u ycrocraB/barbe

85 Stevic, Lj. (2020) The Evolution of Chinese Cultural Diplomacy and its impact on the BiH perception of
the Belt and Road Initiative and China CEE Cooperation, Working Paper, Budapest: China-CEE Institute,
pp. 11-13.

86 Shopov, V. (2021) Decade of Patience: How China Became a Power in the Western Balkans, Policy
Brief/371, The European Council on Foreign Relations, https://ecfr.eu/publication/decade-of-patience-
how-china-became-a-power-in-the-western-balkans/ , p. 7

87 Udruzenje ,,Bosansko-kinesko prijateljstvo’, https://www.boskin.ba/
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Kooppuuanmonor nentpa 3a momopctso.*® Y Cpduju o 2018. rognue nocroju Kune-
CKO-CPIICKO IPUBPEIHO YAPYXKEE.

ITopen nsrpanme Benmmkor KmHeckor KynTypHor 1eHTpa y beorpany, Ha MecTy duB-
e KuHecke amdacasie, Koja je cpyurena y HATO domdapnoBamy 1999. rogune. Kuna
IUTaHMpa OTBapalbe U KYJATYPHOT IieHTpa y TupaHu, HAKOH HITO KX je yCIIOCTaBWIA U y
npyrum semsbama Jyroucroune Espone: y Coduju, Atuan un bykypemry.*

Kynrypny capapmy ca sem/bama 3anagHor bankana HP Kuna gogarno passuja u'y
OKBUpPY ¢opmaTa capajme ,17+1”. CeBepHa MakefoHuja je n3adpaHa 3a CEKTOPCKOT
KOOPZIMHATOPA 3a KYNTYPY, a Ckorbe 3a foMahnHa LleHTpa 3a KoOpAMHALNjy KYITypHe
capagme ,,17+17. Y Cpduju ce Hanasu Cexperapujar KoH3opiujyma MHCTUTYLIMja BU-
cokor odpasoBama, a y Andanuju OMmajuHCKM pa3BoOjHM IieHTap.”

3.2. Capagroa ca yHusepsuinieitiuma, aKkagemcKkum U HayuHum
uHciuitiyyujama Ha 3aiagHom bankany

Kaxo nojenyum aytopu 3amaxajy, o0pasoBame 1 Ky/ITypa Cy BeOMa yCIIeIIHI CeTMeH-
T capanmwe Knne u gp>xaBa Jy>xHe u Victoune EBpone, a TuMe 1 capafilbe ca 3eMbaMa
3amagHor bankaHa, jep lajy onuIrbMBe pe3ynTare, T0CedHO Kaja je ped 0 IpOMOIMjn
KIMHeCKOr je3uka u Kynrype.” IToBesauBame 1 capajiiba KMHECKe CTpaHe C JIOKaTHUM
YHUBEP3UTETCKMM U MCTPAKMBAYKUM LIEHTPMMA IIOApasyMeBa HIIP. CTBapambe HO-
BJX aKaJIeMCKUX IIPOIpaMa; pefJOBHY pPasMeHY KafIpoBa; 3ajeflHMUKe MCTPaK/MBauKe
IpOjeKTe; Hapy4MBambe aHa/IN3a U3 PasInInTUX odmacTu (eKOHOMUja, IOIUTHUKA) U
C/IMYHO.”

Kunecku yHuBep3uTeTy 1 yHUBep3auTeTn ca 3anagHor baikaHa nmajy dpojHe cro-
pasyme o capajmu. KmHecka akazieMuja HayKa y4decTByje y HayYHUM pasMeHaMa U
3ajeHIYKIM UCTPaXMBamblMa y 0OlacTy HayKe ¥ TEXHOJIOTHUje ca YHUBEP3UTeTHMa
y Cpduju, CeBeproj Makenonuju n LlpHoj Topn.” Axanemcka capapmwa Kune n Iphe
Tope je y mopacTy u ornesa ce y IOTHMCHMBaby MEMOPaHAyMa O capajimy usMeby mo-
KaJIHIX yHMBep3nuTeTa ¢ KHOM, a Koju MofjpasyMeBajy 1 pasMeHy CTyAeHaTa I Ipefa-
Baya.” Takobe, m y Andanuju cy BU/bMBY MOKYIIAj) MIMpe aKaJeMCKe capajimbe Kpo3

88 Osniva se Centar za kineske studije u CG, RTCG, 6. novembar 2015, 19. decembar 2021, http://www.rtcg.
me/vijesti/drustvo/108936/osniva-se-centar-za-kineske-studije-u-cg.html

89 Shopov, V. HaB. fierno, ctp. 4.

90 Kardaskovd, I., Bachulska, A., Szunomar, A., Vladisavljev, S. eds. (2020) Empty shell no more: China’s grow-
ing footprint in Central and Eastern Europe. Prague, Czech Republic, Association for International Affairs
(AMO), p. 63.

91 Bachulska, A., Bérzir)a—Cerenkova, U. A. and Peji¢, N. We the people? The challenges of societal relations
with China in: Empty shell no more: China’s growing footprint in Central and Eastern Europe, eds. Karaskova,
L., Bachulska, A., Szunomar, A., Vladisavljev, S. (2020), Prague: Association for International Affairs, p. 71.
92 Shopov, V. Has. geno, ctp. 13.

93 Vcro, ctp. 6-9. https://gop-foreignaffairs.house.gov/china-regional-snapshot-western-balkans/

94 Zweers, W., Shopov, V., Van der Putten, EP,, Petkova, M., Lemstra, M. (2020), China and the EU i n the
Western Balkans A zero-sum game?, Clingendael Report, Hague: The Clingendael Institute, pp. 31-33.
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porpame pasMeHe CTy/leHaTa I IIpeflaBada, Kao U IIOKpPeTarha HOBUX Besa ¢ Kuneckom
aKaJleMujoM JPYIITBEHNUX HayKa. AKaJleMCKa capa/iiba Ceé YIIABHOM OfiBMja Ca YHUBED-
3uteToM y Tupanm, I/TaBHUM p>KaBHMUM yHUBep3uTeToM Andannmje.” V' y bocan n Xep-
neroByHM nosehaH je HMBO akafeMcKe U KyITypHe capajmbe ¢ Kuaom.”

[Mopen Tora mTo Ap>XaBHU YHUBEPSUTETU OCTBAPYjY Capaiiby C KUHECKUM UHCTUTY-
I1jaMa BICOKOT 00pa3oBaba I IPUBATHY YHUBEP3UTETH IIOUNILY Jja pa3Bljajy 3HaUajHe
VMHCTUTYLMOHATHE OJHOCE Ca CBOjUM KMHECKMM KOJIeraMa, I1a TaKo YHuBep3uTeT Jloma
Topuna y Ilpuoj Topn, koju yromhyje dpojHe npenasade n3 Kune, Mma marmcrapcke
KypceBe 0 TeMaMa Be3aHMM 3a K1Hy, a MMa 1 Bep3njy CBOT cajTa Ha KMHECKOM je3nKy.”

3.3. Capagra ca 10KanHOM CAMOYUPABOM U IOKATIHUM 3ajegHULAMA

JIokanHa capajba, capajilba C jeUHNIIaMa JIOKaJIHe caMOYIIpaBe, ICTOPUjCKM ITOCMa-
TpaHo, Ayro je Beh crpareruja cropHUX ogHoca KunHe, Koja ce HajBuile ornenana y
CTBapamy MapTHEPCTaBa ¥ dpaTyM/bera KMHECKNX PeTVOHA 1 TPafioBa C PETMOHNMA I
rpaZloBMMa y eBPOIICKMM 3eM/baMa, Meby kojuma cy dumn: Benvka bpurannja, Hemau-
Ka, [lo/bcka, Jyrocnasuja u gpyre, a Koje Cy yCIocTaB/beHe joll ocaMpeceTux roguua 20.
Beka.” Capajma Ha CyOHAaLMOHATHOM HMBOY je IIpe CBera IoBe3aHa ca JIHunujatusom
»Ilojac 1 myT”, @ MOpel eKOHOMCKMX KOPMCTH, OHa IpeCTaB/ba U Ie0 KUHEeCKe jaBHe
AUIUIOMATHje y IUperwy beHe Meke Mohn.”

[TpuMepn oBakBe BpCTe capajiie Ha CyOHAIMOHATHOM HUBOY Cy dpartuMmberme Tu-
pane u Ilexnnra 2016. ronuHe, a jour et andaHCKMX TPajjoBa MMa TaKBe BUJIOBE capaj-
e ca rpajjoBuMa 13 Kune. Jou jeman mpumep cy u mocedHu ofHOCK capafmbe usmeby
Capajesa u Illanraja.'®

3.4. Megujcxo iipegciiasmaree Kune na 3atiagnom bankany - kunecku
UHTAEPHAUUOHATIHU MeGUju, UPUCYCIIBO Y TIOKATHUM HAPAGUUUOHATIHUM
MequjuMa u Ha gpyuiitieeHum mpeicama

JemaH off 3HaYajHMX ajaTa KMHECKE jaBHE NMUIIOMATHje U IIMPEHa HeHOT KyATYPHOT
yTUIIaja jecTe M MHTEPHAIMOHA/IN3aIlMja KMHECKMX MefiMja, Kao I capajiiba C IOKaTHUM
MefjuMa y ip>kaBama 3amajgHor bankana. CBpxa 0BaKBOT IIPUCTYIIA jeCTe JOCTU3Atbe
mupe mydnke Kojoj he ce mnacuparu nosutusan Hapatus o HP Kunn.

Knneckn mehynapogan pagyo (CRI) mokpeHyo je HOBe KaHajie KOji Ii1/bajy 3eM/be
Lentpanue un Victoune EBporne 1 koju ce eMUTyjy Ha fIeBeT je3uKa: amdaHCKOM, dyrap-
CKOM, XpBaTCKOM, YeNIKOM, I'PYKOM, MahapcKoM, ITO/bCKOM, PYMYHCKOM 1 CpIcKom.'”!

95 Vcro, cTp. 34-36

96 Vicro, cTp. 30-31.

97 Shopov, V. Has. fieno, cTp. 9.

98 Karaskova, I., Bachulska, A., Szunomar, A., Vladisavljev, S. Has. gero, ctp. 26.
99 VcTo.

100 Shopov, V. Has. geno, ctp. 12.

101 Karaskova, I, Bachulska, A., Szunomdr, A., Vladisavljev, S. HaB. feno, ctp. 71.
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Kuneckn melhynapomuum pajyuo nma 1 cBoje MHTEPHET CTpaHMIlE HAa KOjyMa IMPEeHOCH
pasmunTe APYIITBEHE, ITOTUTINYKE, EKOHOMCKE ¥ KYITYpHe nHpOpMaIje Koje ce Tudy
Kune 1 To Ha yKyITHO 4eTpfeceT U 0caM je3NKa, yK/by4dyjyhn 1 roToBO CBe je3uke 3eMa-
/ba 3amagHor bankana.'%

HoBuHcka areniuja Cunxya Takobe je mpucyTHa y dankaHCKUM Jip)KaBama, C He-
KOJIMKO KMHECKMX JIONMCHUKA KOjU TIOKPUBAjy PerMOHa/IHA MNTaba. JIOKamHu Menuju
y 3em/bama 3anajgHor bankaHna 4ecTo mpeysuMmajy cafpykaj M3 KMHECKUX areHLMjCKUX
kyha (kao mro je CuHXya) 1 IIpeHOCe MX Ha JIOKAJTHUM je3unyMa. Tako CuHXya nma
YTOBOP O Ie/belY CafipKaja ¢ HallMOHATHUM Meayjuma y Andaunnjn.'”

Knnecke gumnomare u menuju ydpsano nosehasajy cBoje IpyucycTBO Ha APYLITBEHUM
Mpexxama 3anajgHor bankaHa, a amdacagopu oTBapajy Hanore Ha Pejcdyxy u Teutiepy. Y
CesepHoj MakeJIoHUj! HIIP. TIOjefiYIHEe KMHECKe AUIIOMATe Ipeyserne Cy aMOMIIMO3HIjI
IPUCTYTI, jep Cy Kpeupanu 1 CONCTBEHe MHTEPHET CTPAaHUIIE M HAJIOTe, Ha KOjiMa Ipo-
MOBMIITY Caip>Kaj Koju je kpuTudaH mpema 3amany.'” ITopen tora, CeBepHa MakepoHuja
He deyIeXxu 3Ha4ajaH IOpacT MPUCYCTBA KMHECKNX Mefinja. MehyTum, kuHecke MHTepHeT
noprase ca ceguuireM y Andanuju, kao mto je Pagno Ejanu (CRI Shqip), npatu andan-
CKa MamJHa Koja >x1Bu y CeBepHoj MaKkeloHIj1, Te Ce M Ha Taj Ha4MH BU/bUBOCT KnHe
y CeBeproj Makenonuju nosehasa.'” ViHTepHer crpannua albanian.cri.cn, TOKpeHyTa
kao sieo CRI online, MynTUMeUjaTHOT je KapaKTepa I Cllaja BecTi, poTorpaduje, ayano-
-BIJI€0 MaTepujajie ¥ AUTUTaNTHe HOBUHe.' Y AjdaHuju MOCTOju M YacOMIC KOjy M3/1asu
ZIBOMECEYHO 1 uMje je b Aa andaHcKuM rpal)aHuMa npeHece mro Buile MHGoOpManuja
0 KMHECKO] IIOJIMTULIN, €EKOHOMUjU U KynTypu. IIpema jeHOM of U3BellTaja HEBIA/M-
He opranusanyje China Observers in Central and Eastern Europe bocHa n XepljeroBusa
ce M3fiBaja y 0d/1acTy HOBMHAPCTBA, TOCceOHO 3axBasbyjyhu MOKpoBUTe/bCTBY AMdacaze
Knne y CapajeBy, Koja momake ofip)xaBame MHTEPHET CTpaHMmIe ,,KiHa-fjanac’, koja ce
daBU KIMHECKOM MOINTUKOM, €KOHOMUjoM U criopToM y Kunm. 7

4. KWHECKA KYJITYPHA IUIUVIOMATWJA Y PEITYB/IMIIV CPBUIU -
®OPME N AKTVIBHOCTV KMHECKE KYJITYPHE MEKE MO'®R!1

Perrydmuxa Cpduja cBoje ogroce ¢ HapogroMm Pemydmukom Kunom sacHmBa Ha ycro-
CTaB/beHOM CBeOJYXBAaTHOM CTpATEIIKOM IMapTHepCTBY. Y ckmagy ¢ tuM, Cpduja je y

102 Song, L. and Qiqi, Z. A Model for the Belt and Road Initiative: China’s Cultural Diplomacy Toward
Central and Eastern European Countries in: The Belt & Road Initiative in the Global Arena, eds. Cheng Y. et
al. (2018), Singapure: Springer, p. 58.

103 Sebok, F. and Turcsényi Q. R. (2021) China as a Narrative Challenge for NATO Member States, Riga:
NATO Strategic Communications Centre of Excellence, p. 16.

104 Shopov, V. HaB. fieno, cTp. 6.

105 Zweers, W., Shopov, V., Van der Putten, E P, Petkova, M., Lemstra, M. HaB. geno, ctp. 25

106 CRI Online - Shqip, http://albanian.cri.cn/

107 Karaskova, I, Bachulska, A., Szunomdr, A., Vladisavljev, S. HaB. gerno, ctp. 70.

1EynTyPA




KYJITYPHA IMIVIOMATVJA HP KMHE HA 3ATTAZTHOM BAJIKAHY: CPBJMJA Y YIIOPEJHO] ITEPCIIEKTVBU

OJIHOCY Ha JIpyTe 3eM/be 3anaiHor bankaHa jenan ox Hajsehux mapTHepa Kune y perno-
HY, y €KOHOMU]j I, TIOMUTUIN, KynTypu u desdegnoctn. Cpduja je n Hajsehn TproBuHCKn
napTHep Kune y pernony. Perrydnmka Cpduja mocTarna je jemHO Off IIaBHMX YBOPMIITA
KnHeckux nHBectunyja. Hapopna Penydmmka Kuna je nmpexo cBojux kommnanuja n da-
Haka npucyrtHa y Cpduju u myrem 3ajMoBa, mocedHo y odmactu MHPPACTPYKTYPHUX
IIpojeKaTa — U3rpajiibe MOCTOBA, ayTO-IIyTeBa 1 npyra. Ilopex Tora, sHaYajHa KMHECKa
ynarama OCTBapeHa Cy U 'y MeTaaypruju, eHepreTunn u pyaapcrsy. [locremmux rogu-
Ha youyaBa ce Jja Cy BOjHa capajma 1 capanma Kune n Cpduje y odmactu desdegHocTn
TaKohe y yCIoHy, a ToMe ce joIl paHuje IPUAPYKIO BEIMKI 0OVMM capafiibe Y 0dmacTn
KY/IType 1 BICOKOT 0dpa3oBama.'®

Y usBemrajy koju je odjaBuo Netherlands Institute of International Relations Clin-
gendael uctude ce ma je Cpduja y ogHoCy Ha fipyre sem/be 3amagHor bamkaHa Ha BU-
COKOM CTeleHy MHCTUTYLMOHAMmM3anuje dnnarepanaux ognoca ca HP Kunowm, a koju
CY Y jaCHO yowbMBOM U CTadMIHOM y3/1a3HoM TpeHpy.'” [lopen jadara MOMUTUYKNX U
eKOHOMCKMX Be3a, Mehy rpabannma Cpduje nepuymnupame Knne ogmmkyje n yBoheme
H0jMa ,,9€JIMYHO IIPUjaTe/bCTBO” Y jaBHYU AMUCKypc. OBaj II0jaM IOCTAO0 je JOMUHAHTAH Y
Meznujuma y Cpduju TOKOM IaHJeMyje KOPOHABUPYCa, @ IPOMOBUCA/IN Cy Ta HajBUIIN
cprckn 3BaHnyHMIN.'"* IIpeMa MHOTMMa, 13 HaBeleHNX pas/iora, KMHeCKa cTparernja
IIpae KyITypHe MeKe MOhN ynajyplBO je ycIielnHmja 1 aje Buie pesyntatay Cpou-
ju Hero y pyrum 3em/baMa 3amafgHor bankana, ma gax u pernona llentpanne u Vcrou-
He EBpomnte. OBo moTBphyjy 1 ncrpakusama VIHCTUTYTa 32 TOMMTHYKE CTYAH]je, KOja U3
TOJVHE y TOJIMHY YKa3yjy Jia je mosuTuBHa cauka rpahana Cpduje o HP Kunu na cra-
SuHOM TpoleHTy, 0ko 30% VCIMTaHKMKa MMa BeoMa IOBO/BHO MUIIUberbe 0 KiHu, ok
je IpolleHaT OHMX KOjI MMajy BeOMa HeTraTMBHO MUII/berbe O H0j yBeK 0KO 4% (BuaeTn
rpa¢ukoH 3). VictpaxkuBamwa VHCTUTYTa 3a MOUTUYKE CTYAMje TaKkobe mMokasyjy ga y
2020. n 2021. rogunu, nocne Pycuje, Koja je yBeK Ha IpBOM MeCTy 1 EBpoIicKe yHUje Ha
ApyroM, o Muiubey rpahana Cpduje, Kuna du tpedano ga ce Habhe Ha Tpehem mecty
IpMOpUTETA CIIO/bHE IIOUTHKE 3eM/be.'!!

108 Tpamnosuh, [I. (2020) Bojxa u desdennocHa capanmwa Kune u Cpduje: nmokasares HoBe ynore Kune y
Esponn, ITonuitiuka HayuoHanHe desdegrocitiu, Op. 1, Beorpan: VIHCTUTYT 3a IIONMUTHYKE CTYJMje.

109 Zweers, W., Shopov, V., Van der Putten, E. P, Petkova, M., Lemstra, M. nas. geno, ctp. 30.

110 Bupern: Konakosuh, A. Cnuka Kune mebhy Cpduma: og Mao LlegyHra 1o ,,4e/IMYHOT IpHjaTe/bcTBa’ V:
Kunecku coyujanusam u mogepHu céemticku tiopegax, npupenumu Liserkosuh, B., Odpanosuh, X. 1 Ajsen-
xamep, B. (2021), Beorpan: ®akynrer desdegnoctn YHuBepsurera y beorpany, ctp. 121-134.

111 Hcimpaxusaroa jasHoi mrwerva (2020, 2021) Beorpap: VIHCTUTYT 3a mommUTIYKe CTyAuUje, beorpaz.
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Ipaduxon 3: Munubeme rpahana Cpduje o HP Kunnm (2015-2018)"'2
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VisBop: Hcitipaxcusarwa jasnoi mrerwa', VIHCTUTYT 3a monmmTiKe cTypuje, beorpan, 2015, 2016, 2017/1,
2017/2, 2018. (M3papa ayropa)

CrudHe pesynrare o cTaBoBMMa uctutanuka y Cpduju foduo je u ucTpaxuBame
European public opinion on China in the age of COVID-19, koje je 2020. roayHe CIIpoBeo
Central European Institute of Asian Studies ca Palacky University Olomouc, 1 xoje moka-
3yje BUCOK CTelleH II03UTUBHOT MuIbea rpahana Cpduje npema Kunnm.'*

4.1. Kyniiypua capagrea gee semme — Konpyyujesu uHcruinyimiu u

ygpysceroa KyniiypHe capagrve
[IBe 3eM/be UMajy TPaAMUIVIOHATHO 10OPY capafiby y 00/1acT! Ky/IType U Ky/ITYPHUX aK-
tuBHOCTH. Kako HujanbyH (Li Jianjun) naBopu, KynrypHa npomoryja Kune y Cpduju ce
octBapyje kpo3 pax: Koudyunujesux nncruryra, Ofebema 3a Kyntypy npu Amdacaan

112 Jleo mpoueHTa Koju HerocTaje o 100% y 3dupy je mporjeHaT MCIMUTAHUKA KOjU je OiTOBOPHO: ,,HE 3HAM
/ 6e3 oprosopa’.

113 VIHCTUTYT 3a IONMMUTUYKE CTYAMj€ CIIPOBEO j€ UCTPAKMBaha jaBHOT MIbelba ITyTeM YIIUTHIKA Ha CTpa-
TU(UKOBAHOM y30PKy Ha IieflokynHoj Teputopuju Cpduje, des Kocosa n Meroxuje. CripoBeieHo je meT
UCTpaXKUBama, jenHo 2015. rogune, jenHo 2016. rogune, npa 2017. ropune, Te jegHo 2018. rogune u TO:
2015. rofuHe MCTpaXKMBakbe je BPLIEHO off 16. 10 26. HoBeMOpa, Ha y30pKy 1.272 ucnmTanuka; 2016. roguHe
oxt 20. o 30. HoBeMOpa, Ha y30pKy 1.272; o 25. Maja 1o 5. jyHa 2017/1 Ha ysopky 1.272 u 2017/2 op, 20.
1o 30. HoBeMOpa Ha y30pKy 1.474 u y majy 2018. ropuHe Ha y30pKy of 1.480 ucnuranuka. CrpoBeieHO je
UHTepBjylcame ,uieM y muue”. VIHTepBjyu Cy CIpoBelieHM IyTeM CTPYKTYPUCAHVUX YIUTHUKA. Y30paK
je 3acHOBAH Ha MOAAIMMA IIONNCA CTAHOBHMIITBA 13 2011. roguHe. VIcnUTaHNIM Cy HACYMUYHO dMpaHM
KPO3 TPOCTEIIeHN IIOCTYNaK. Y30pKOBame je MPBO 00aB/beHO MO TePUTOPYjI OMPAYKOr MeCTa, 3aTHUM II0
HAacyMM4HO ofadpaHoM somahmHcTBY, 1 Tpehe, HacyMU4YHO Cy ofadpaHy UCHMTAHULMN Y OKBUPY LIOMa-
huncrasa.

114 TerapHuje o mpoueHTuMa Bugeru: Turcsanyi, R. Q., Simal¢ik, M., Kironsk4, K. et al., (2020) European
public opinion on China in the age of COVID-19: Differences and common ground across the continent,
Central European Institute of Asian Studies, Palacky University Olomouc, https://ceias.eu/wp-content/up-
loads/2020/11/COMP-poll-report_3.pdf, p. 11.
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HP Kumne, [Iporpama y4uema KITHECKOT je3MKa IOf, CeKI[VjoM 3a IIPOCBeTy Ipu AMdacann
HP Kune, Yapyxema 3a kynrypny capaamy nsmehy Kune u Cpduje, pagom oprannsa-
IMja CPIICKO-KMHECKOT IpujaTe/bcTBa 1 pagoM Kondynujepnux nHcTHTYyTa M Apyrux.'"
Munncrapcto Kyntype Knne n Munnucrapcrso kynrype Cpduje nmajy normmcase u
YroBOpeHe IVTaHOBE KY/ITYpHe Capajiibe, yHas3a/, HeKOMKO rOf1IHa, KOji 00yXBaTajy pas-
MEHY U IIPOjeKTe Capajiibe Y pasIMIUTIM 0OlacTUMa: KYITYPHU (PeCcTUBAIN, KIbVIKEB-
HOCT, YMETHOCT, U3JaBallITBO, KIbUTe, MY3€jI1, aPXEOJIOTH]ja, aDXVBM, Pajiuo, TeJIeBU3Lja,
¢wm utn. Y okBupy Amdacazie Kune y beorpany nenyje Kannenapuja 3a kynrypy, koja
je 3apy>keHa 3a cpoBobeme KynTypHe nmpoMonyje KuHe Kpo3 pasnmmunTe aKTUBHOCTH
y odnactu kynrype. OHa capabyje ca Yausesurerom y beorpany, Yansepauterom Llon
Hesdut, OtBopennm ynusepsurteroM y Cydoruun, budnmorekom rpazna beorpana, My-
3ejeM CpIICKe KMHOTEeKe I JyrOC/IOBEHCKMM MCTOPUjcKMM My3sejeM. KaHIlenapuja 3a Kyi-
TYpY ca CPIICKMM IapTHepyMa CBaKe TOAJHe opraHusyje ,Henepy xineckor ¢punma” n
N03MBajy pa3He yMeTHIUKe jeneranynje n3 Kune ga Hacrymnajy y Cpoujn.''¢

KuHecko-cpIicko yipyskemwe 3a KyITYpHY pasMeHy ocHoBao je I'yo Illao (Guo Xiao)
2013. xao npepcennnk Kuneckor nocnosHor yapysxemwa Cpduje, monmasehn o Tora sja mo-
CJIOBHA capajiiba MOpa OMT 3aCHOBaHA Ha KYJITYPHOM pa3yMeBamy. YIpyXKembe PellOBHO
OpraHm3ayje akTMBHOCTH, Kao LITO je ,Hepe/pa kiHecke KynType” u MHore gpyre.'”’

Pesynratn ncrpakxuBama Koje je cnpoBeo LIeHTpaTHOEBPOIICKM MHCTUTYT 3a a3uj-
cke crypuje (Central European Institute of Asian Studies) nokasyje ma rpahann Cpduje
CMaTpajy KMHECKy KY/ITypy BeoOMa IIPUBJIaYHOM, JIOK je IPOIieHaT OHMX KOjU je CMaTpajy
BeoMa HellpMBIaYHOM IIPMINYHO Masmm. '

Koudyuujes NMucturyr y Beorpany nmenyje y okBupy ®@unonomxor daxkynrera, u
3BaHMYHO je oTBOpeH 2006. TofgyHe, a KMHEeCKa IapTHEPCKa MHCTUTYLMja je YHUBEepP3u-
TeT 3a Meanje 1 KomyHukanuje u3 HP Kune. Kaza je ocHoBan Kondynujes nncturyty
beorpany, 2006. roguHe, napTHepcKa MHCTUTYLMja 13 KMHe ca KOjoM je OTNMCaH CIIo-
pasyMm o ocHuBamwy VHcTuTyTa KOt XanOaHa 61o je Yausepsuter Hanbunr Hopmar.
Mucturyr y beorpagy ocHuBa ce HaKOH NOTHNMCKBaKba MeMopaHyMa O IPOCBETHOj
U KyITypHOj capanmu usmehy Munncrapcrsa npocsete Penrydnuke Cpduje u Munu-
crapcTBo npocsete Hapone Penydnuke Knne, 2005. roguse.'”® O genemdpa 2009. ro-
IVHe, KMHECKM IapTHep je YHuBep3uTeT 3a Mepuje n komyHrkanuje HP Kune. Ilnp
pana KondyiujeBor MHCTUTYTa je MPOMOBUCAIbe KMHECKE KYIType U je3auKa ¥ ILITO
dome ynosHaBame Haposia Cpduje ¢ KnHOM, Kpo3 aKTMBHOCTY Ky/ITypHe 1 0dpa3oBHe
capaznme nsmeby nse semspe. [locedHo ce HaBopu a Kondynmjes mucturyt y beorpany
uMa 3a Wb popMmupame pedepeHTHe dase cBUX MaTepujasa O KMHECKOj KYATYpU U

115 Jianjun, L. (2018) Chinese Cultural Promotion in Serbia, Azijske sveske br. 1/2018, Beograd: Institut za
azijske studije, p. 55.

116 UcTo, cTp. 57.

117 Vicro, cTp. 58.

118 Jleta/pHuje o mporeHTNMa Bufietu: Turcsanyi, R. Q., Simal¢ik, M. Kironsk4, K. et al. nas. eno, ctp. 9.
119 Koudyuujes nuctutyt y Beorpany, https://konfucije.fil bg.ac.rs/wp/o-nama/
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jesuxy poctynuux y Cpduju. IIpun MuctutyTy y beorpamy nocroju n Kinyd mydurema ku-
HecKe KY/IType, KOju Hyiu MOTyhHOCT M3HajM/biBamba MaTepyjama 0 KMHECKO] KyITypu
1 jesuky."”’ UmaHoBMMa Kayda Ha pacnonaramy croju Buie off 3.000 kmbura (KTacuaHa
VI CaBpeMeHa KIMHeCKa KIbVDKEBHOCT, KIbUTe O KTHECKOj YMETHOCTH, UCTOPUjU U HUI030-
buju, yyudeHnIm, peqHNIM 1 je3NYKY IPUPYIHULIM UTH.), HajHOBMjA U3[aha KMHECKUX
Jacomca (13 0d/acTu ekoHOMUje, IPYIITBA, CIIOPTA UTH.), BeJIMKU U300p caBpeMeHe 1
K/TaC9He KITHeCKe My3UKe, Kao ¥ BUIIIe CTOTIHA JOKYMEeHTAapHIUX M UTPAHUX priMoBa.'?!

Ha Yuusepsutery y HoBom Cany, Kondynujes nactutyT ocHoBaH je 2014. ropu-
He Ha nHunyjatuBy Amdacane Haponue Penydnmmke Kune y Cpduju n Xandana.'” 3a
NapTHEPCKY MHCTUTYIHjy 3 K1He npenokeH je YHUBep3UTeT 3a MO/bOIPUBPENY U
mymapcTtBo Ilebujanr.'” U oBaj VIHCTUTYT IpuMapHO OpraHusyje KypceBe KMHECKOT
jesMKa M Ky/IType 1 CIIPOBOJAM IIporpaMe YIO3HaBamba C BEeIITMHAMA: KMHECKe KaIurpa-
dbuje, KMHECKe KYNTYpe UCTINjalba Yaja, KMHECKe TPaJUIIMOHaTHe MEeIUIIVIHE Y KMHECKe
Kyxume. Kondymnmje macturyt Ha YanBepsurery y HoBom Capy je sSBaHUYHU LieHTap
3a [o/1arame TeCTOBA M3 KMHECKOT je3NKa pajy CTuIama ceprudmkara. Takobe, mocro-
ju u cajT YHuBepsutera y Hosom Casy Ha KMHECKOM je3MKY, KOjI je HACTa0 y3 MOAPUIKY
Kondynujesor nucturyra Yansepsurera y Hoom Capy. ITopen yacosa Ha Punoszod-
ckoM daxynrery, KoHdylujeB MHCTUTYT OpraHn3yje 4acoBe 1 y MapTHEPCKUM VHCTH-
TYIMjaMa C KOjuMa ¥IMa HOTIMCAHe IIPOTOKOIe o capazmu: y [Ipefikonckoj ycranoBn
»Mamrroneny’; OcHoBHOj mkomu ,hophe Haromesnh”; Kapnosaukoj rumuasuju; Im-
Hasuju ,CBerozap Mapkosuh”; [mmuasujn ,Vicupopa Cexynmuh”; Tumuasuju ,JoBan
JoBanoBuh 3maj” u Ipapckoj dudnmoreny y Hosom Cany. Ilapraep VHcTHTYyTa je n
[Tadayka rumuasnja.'** Kondynujes nucruryr y HoBom Cazny moBesaH je u ¢ joKa-
HIM KIMHECK/M ITOC/IOBHMM KPYTOBYMMA 1 JIOKQJTHOM CaMOYIIPaBOM, I1a Tako VIHCTUTyT
uMa capazimy ca: Kuneckom nocnosaoM denepanyjom Cpduje, KnneckoM mocimoBHoM
¢denepaunjom Bojsopune, IlpuBpegHom komopom JInmryn, mokpajunckoMm Bragom n
ynpasoM rpasa Hosor Caga.'”

[Topen Kondyuujesux nucturyra, y Cpduju nocroje n Kondyumjese yumonmuie,
Koje ce Hanase y IumHasuju y Cpemckum Kaprmosiuma, kao 1 y joul 14 OCHOBHUX I
cpenmux mKona y beorpagy n Hosom Capy.'*

120 Cvetkovi¢, Lj. i Zivanovié, M. Bliske veze srpskih i kineskih drzavnih univerziteta, Radio Slobodna
Evropa, 6. maj 2021, 17. novembar 2021, https://www.slobodnaevropa.org/a/kina-i-u-srbiji-sara%C4%91u-
je-sa-univerzitetima/31241214.html

121 Koudynmjes uncturyt y beorpapy, https://konfucije.fil.bg.ac.rs/wp/o-nama//

122 Cpdnja ma 1 3BaHMYHO MOTIMCAH MEMOPAHZIYM O peajn3aliija IMIoT-IpojeKTa ,KypceBu KuHeckor
jesyKa y CPIICKMM OCHOBHMM M1 CpefibuM Likomama’. ITpojexat je jodmo moppuiky XandaHa.

123 Kondynmjes nuactutyt Yuusepsutera y Hosom Cany, http://konfucije.ff.uns.ac.rs/o-nama/#

124 Hcro.

125 Jianjun, L. (2018) Chinese Cultural Promotion in Serbia, Azijske sveske br. 1/2018, Beograd: Institut za
azijske studije, p. 56.
126 Cvetkovi¢, Lj i Zivanovi¢, M. Has. fieno.
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Y Cpduju je 3aBpruena n n3rpagma KiHeckor KyITypHOT IieHTapa, Kao IpBOT TaKBe
BpcTe Ha bankany u jeguor ox Behux y EBpomny, a xoju he dutn myntudyHkimonansor
KapakTepa (KuHeckn KynTypHM LieHTap, pecTOpaH, XOTell, IOCJIOBHY TIpocTop). IIpo-
jekar M3rpajiie peannsyje KMHeCKa KOMIIaHMja, a IpeMa HeKMM HaBoAyMa Komrrahe
YeTppeceT 1 IeT MUIMOHA loflapa U Tpedano du #a cafip>Ku U OMOCKOIIL, TO30PUIITE,
dudnmoTexy KMHecKUX Kmbura u pasHe odpasosHe odjexre.'”” Kako cy nsBecTmmm me-
muju y Cpduju, y majy 2021. rogyuHe 3aBpllieHa je M3Tpajiiba 37amba 1 OUeKyje Ce Hero-
BO 3BaHMYHO OTBapame. 3rpajia KYJITYPHOT IIeHTpa 3aMUIIUbeHa je Kao IaTdopma 3a
npopyd/buBame KyITypHe U eKOHOMCKe capajme aBa Hapoga — Kune u Cpduje.'” C
npyre ctpane, 1 Cpduja y cBojoj Crparernju paspoja KyIType IJIaHMpa IPOLIMpPerhe 1
OTBapame HOBMX KY/ITYPHUX IIeHTapa, A0K je KynrypHo-nHbopMaTuBHY neHTap Pemy-
dmuxe Cpduje y Kunn Beh aktusan.'”

4.2. Yuueepsuilleiticka, akagemcka U HAy4Ha capagroa

Penrydmmka Cpduja n HP Kuna nmajy nodpo passujeny u dorary akafeMCKy capajmby
nsmel)y yuusepsurera. Kako Mutposuh nctude, oBa capazima je 3acHoBaHa Ha Mebyzp-
’KaBHOM CIIOPa3yMy O YHMBEP3UTETCKOj capafiibl, T€ Cé CTOI'a OHA OfjBMja Ha IPUHIUITY
MehynprxkaBHe dumaTepaiHe capajiibe, i Ce HepeTKO YCIIOCTaB/ba Y IO, OKPU/bEM KIHe-
cke VMuunujaruse ,,Ilojac u myr”."** by kapakTepulile ocTojarbe YNTABOT HI3a YTOBOPA
o capapmwu u3Meby yausepsurera us Cpduje n Kune, noceduo beorpapckor yHusepsu-
TeTa, ¥ TaKBa capajimba Hajuemhe mogpasymesa fa usMeby /iBe 3eM/be IOCTOjM BEMTVKM
dpoj Ap>KaBHUX CTUIIEH/Vja 32 KMHECKe CTyeHTe Koju ou cryampanu y Cpduju, kao n
crypenara n3 Cpduje koju du cryampamu y Kuan. OBakBuM BupoBuMa capapmwe Knna
jaya CBOj KYATYpPHY YTULAj ¥ IPUOIIKaBa CBOjY KY/ITYPY TOKQTHOM CTaHOBHUIITBY.'!

Y Cprnckoj akajieMuju HayKa 1 ymeTHOCTH y beorpamy cy 2018. rogune Tpu yHu-
Bepsurera n3 Cpduje (n3 beorpama, Hosor Cama n Huma) nornmucama Crnopasym o
capajmu ca YHusep3uteToM bao Tonr us Illanraja. Ilopen mp>kaBHUX yHMBEpP3UTETA
Ha KOj/Ma ce ycrocTaBjba capajma Cpduje n Kune kpo3 Hayky u odpasoBame, 1 Ha
NpuBaTHUM yHuUBep3utetrMa y Cpduju, Hip. Ha YHuBep3utery MerarpeHp, n3ydyana
ce KMHECKN je3NK, ocHOBaH je u Kunecku rientap koju capabyje ¢ Kondyuujesum na-
ctutyToM npu YHusepsurery y Hosom Capy.'”

127 Karaskova, 1., Bachulska, A., Szunomdr, A., Vladisavljev, S. eds. (2020) Empty shell no more: China’s
growing footprint in Central and Eastern Europe, Prague, Czech Republic, Association for International Af-
fairs (AMO), p. 63.

128 Beorpan noduja Kuneckn KynTypHu LieHTap — npBu Ha bankany, Sputnik, 10. maj 2021, 5. geremdap
2021, https://rs.sputniknews.com/20210510/beograd-dobija-kineski-kulturni-centar--prvi-na-balkanu-fo-
t0-1125312200.html

129 Crpaternja paspoja xynrype Pemrydmke Cpduje o 2020. no 2029, focrynHo Ha: https://www.kultura.
gov.rs/extfile/sr/3993/strategija-razvoja-kulture-0d-2020--do-2029-godine.pdf , ctp. 94-95.

130 Cvetkovi¢, Lj. i Zivanovié, M. Has. ferno.
131 Vicro.
132 Vcro.
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4.2.1. Capagrwa ynusepsuiiieitia us Cpduje ca kureckum Komianujama

[TponydmuBame npucycrsa Kune y Ilentpannoj u Vicrounoj EBpomm opsuja ce n
KpO3 capajiby KMHEeCKMX KOMIaHHuja ca yHuBepsuteTuma y CpOuju. YHMBep3uTeT y
Kparyjesy je ¢ jeqHOM o7 KMHECKMX KOMITaHMja YCIIOCTABYO Capajiby MOTHNCYjyhn
CIIOpas3yM O CTBapamy 3ajefHuuKe madoparopuje u3 0dmacTu MHPOPMALMOHO-KOMY-
HMKAIMOHNX TexHonmoruja. Kunecka kommanuja /luninoni, koja rpagyu ¢padpuky ryma
y 3pemaHNHy, IOHY/U/IA je CTUIIEH/Vje 3a CTyfieHTe ApyTe, Tpehe, yeTBpTe rofuHe u
MacTep cryauja PakynTeTa TEXHMYKIX HayKa. YCIIOCTaB/beHa je 1 capajimba nsmehy Ha-
IIVIOHA/THOT LIeHTPA 32 BeIITaYKy MHTeIUIeHIINjY, POOOTHKY 1 00pa3oBHe TeXHOJIOTHje,
Koju fienyje mpu QakynTeTy TEXHUIKMX HayKa YHuBepsuteTa y Hosom Camy u KnHecke
kommaHnuje Net-Dragon.'”

4.3. Kunecko megujcko tipucycitiéo y Cpduju

Y cknomny mmper npolieca MHTepHAIMOHAMN3alMje KMHECKMX MeJIVIjCKIX MpPeXa, OfIHO-
CHO jayarba yTUIIaja KMHECKUX Mefilja y MHOCTPAHCTBY, Hala3y Ce ¥ PeTMOH 3alaHor
bankana kao aTpakTuBaH 3a oakse nopyxsare HP Kune. Ilpema nojequuum raenm-
LITMMA HYje JOBO/bHO TPAHCIIAPEHTHO fIa JIM CY MeAMj1 Ha 3anafHoM bajikany gupekt-
HO WM MHAVPEKTHO Y BIaCHMIITBY cydjexara 13 KuHe, 1 HaBoziu ce 1a mocToje pume-
pu 1 popManHe 1 HeopMaTHe capajiibe ca KNHeCKMM HOBMHCKMM areHnnjama.'* Tako
ce Kao Ipumep, Kazia je ped o Cpduju, moxxe HaBecty HoBuHcka arennuja Tawjyi, koja
odjaBibyje BeCTHU C MO3UTUBHUM cafipkajeM o KuHm, kao fieo criopasyma o capafmiu ca
KuHeckoM areHijom Cruaxyom.*> OBa capajba QpyHKI[MOHMIIE TaKO LITO CPIICKA HO-
BIHCKA areHIMja IpeHoCH HallMOHAaTHUM MefiujiMa usBemraje Cuuxye.'*

Y oxsupy npojekra Western Balkans at the Crossroads: Ways Forward in Analyzing
External Actors’ Influence BrapjyicaB/beB je MCTpaXMBa4KMM PajioM JIOIIA0 [0 3aK/by4Ka
na'y Cpduju nmocroje fBa I1aBHa KaHasa MeJIVIjCKOT IIpeicTaB/bamba KuHe y mosuTuBHOM
CBETITY, a ca LW/beM jadarma KiHecke Meke Mohm y Cpduju u crBapama cimke o Kuan
Kao IIpMjaTe/bCkoj 3eM/bl, NIOY3IlaHOM IapTHepY U mpy>kaony nomohn. ITpsu cy foma-
hm np>xaBHY M IPMBATHY MeIUjH, @ IPYTY Cy KMHECKU MEMVIji KOjYI HETIOCPEIHO Hemyjy
y Cpduju wmm gomahu mepujn koje Kuna noppxasa.'” Ilytem oBa aBa KaHasa, jaBHO-
ctu Cpduje ce mmacupa mo3utyBHa cnmka KuHe, Koja 1mopes MOMUTUYKNX U €KOHOM-
CKUX TIOPYKa, IIOfipasyMeBa I Ipude O KMHECKOM KMBOTHOM CTUILY, KYITYpH, TYpU3MY
u cmyHo. [IpeMa mweroBoj aHamm3ay, Mehy MeamjuMa Koju IpeHoce O3UTNBAH HapaTuB

133 Hcro.

134 Zweers, W., Shopov, V., Van der Putten, EP, Petkova, M., Lemstra, M. (2020), China and the EU in the
Western Balkans A zero-sum game?, Clingendael Report, Hague: The Clingendael Institute, p. 44.

135 Hcro.

136 Tonchev, P. (2020) China’s Soft Power in Southeast Europe, Sarajevo: Friedrich-Ebert-Stiftung Dialogue
Southeast Europe, p. 15.

137 Vladisavljev, S. (2021) Veliki Brat: Mediji u Srbiji stvaraju naciju koja voli Kinu, Balkaninsight, 26. mart 2021,
https://balkaninsight.com/2021/03/26/veliki-brat-mediji-u-srbiji-stvaraju-naciju-koja-voli-kinu/?lang=sr
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o Kunn, nopen nojennHux teneBusujckux craunia (moceduo Pagmo-renesusuja Cpdu-
je)'*®, Hanmase ce n mucT HegemwHuk, kao U fHeBHe HOBUHe [lonuiliuka, C TOCEOHNM Ji0fia-
numa o Kunn. Papuo-tenesusnja Cpduje o HoBemOpa 2021. rofyHe y HapeJHNUX IIeCT
Mecely eMuTyje 25 ennsofa JOKyMeHTapHOT cepujana ,Ouapasajyhu [Texunr’, [Teknn-
IIKe pajio-Te/leBU3Nje, O KYITYPU, MO, XPaH!, €KOHOMUjU U T€OIIOTIUTYKOM YCIIOHY
Knne."” Op xMHecKMX Mefiuja Koju HajaKTUBHMje ¥ HermocpeaHo nenyjy y Cpduju Bra-
nucapjbeB n3ziBaja Kunecku mehyHnaponnu paano, xoju Hajpehu ieo cBojux akTMBHOCTH
00aB/ba IIPeKO NHTEPHET IIpe3eHTalllje Ha CPIICKOM je3NKY, 10K je Apyra Meamjcka Kyha
u3 Kune xoja je npucytna y Cpduju China Global Television Network (CGTN), unju je
IporpaM YK/bydeH y IOHYAY ABa Hajseha kadmoBcka guctpudyrepa y semmpn. '

5.3AK/bYYAK

Kako mpyrm nepuunupajy u pasymejy Kuny mocraje Beoma BaykaH aCIeKT HOBE Y/IO-
re Kmne y cBeTckoj momuTumy, a Koja ce ornesia, namely ocramor, n y meHoj crocod-
HOCTH JIa CBOjy NMONMMUTUYKY, €KOHOMCKY 1 BOjHY Moh mpojekrtyje rmodanno. Kunecke
BJIACTY HOBMM CTpaTerujama jaBHe U KyJATypHe JUIIIOMAaTNje HAcTOoje Ia CBOje HaMepe
IpefcTaBe Ka0 MUPO/bYOUBE U IpHjaTe/bcKe. Y TOM IPOLeCY IOKa3ajo ce Ja e OHa y
BEJIVIKOj Mepy OC/Iama Ha OpOjHe MHCTPYMEHTE, TeXHNKe 1 MeTOfie jaBHe I KY/ITypHe
AUIUIOMaTHje: IPOMOLIYja KTHECKOT je3VKa ¥ Kyn1Type Kpo3 KoHdynujese mHCTUTYTE 1
YUVOHMIIe, YHUBEP3UTe U Mefyje (TpajuliioHaate u MofiepHe). VI3 Tux passora, Ky/-
Typa y KMHECKOj JUIIOMATHj| U CIIO/bHOj TIONIMTHLIN, IOpef eKOHOMcKe Mohwy, foduja
3HAa4YajHO MECTO U YJIOTY.

Kaza je peu o 3anagnom bankany, Kuna je Hajnpe nmpucyTHa eKOHOMCKM U TO JIO-
MMHAHTHO Ipeko VHunujatuse ,Ilojac u myt” u miargpopme ,17+1”. Y okBupy mnome-
HYTUX IIpolieca, MOCTebIX ToAMHA BUI/BUB je JUHAMIYaH npuctyn Kune y pernony,
KOjJ Ce OI7Iefla Y YCIOCTaB/bakby OfHOCA capajiibe Off MHPPACTPYKType U eHepruje o
KyIType, Meauja u mapTujcke nommruke.'*! Kuna n Ha 3amagHom bBankaHy xopuctn
VICTe MHCTPYMEHTE jaBHE U KYATyPHE JUILIOMATHje Kao U JPYTHE, a KOjU IIOJipasyMeBajy

138 Papno-reneBusuja Cpduje je y mOCeSHOM TepMMHY eMUTOBala KMHECKE JOKyMEHTapHe GuiIMoBe —
Ilehuna Moiao v Iyiti céune. Y oBa JiBa cepujaja IpUKa3UBaHY Cy SYAUCTIYKA YMETHOCT M KaKO Ce TOKOM
ucropuje passujao ITyT cBue, kao Hajsehu TproeuHcKy KapasaH nsmeby Vicroka u 3amaza. Hajdomu ku-
HeCKH JJOKYMeHTapIy — yropkoM Ha JIpyrom, PTC, 27. okTodap 2017, 28. HoBemdap 2021, https://www.rts.
rs/page/rts/ci/rtspredstavlja/story/266/najnovije/2919594/najbolji-kineski-dokumentarci---utorkom-na-
drugom.html

139 Kako ce Kuna noHoso mpodynuna — cepujan ,,Ouapasajyhu Ilekunr” va PTC-y, PTC, 16. HoBemMOap
2021, 12. pememdap 2021, https://www.rts.rs/page/magazine/ci/story/401/film-i-tv/4590932/ocaravajuci-
-peking-dokumentarac-serijal-kina-budjenje.html

140 Vladisavljev, Has. gero.

141 Shopov, V. (2021) Decade of Patience: How China Became a Power in the Western Balkans, Policy
Brief/371, The European Council on Foreign Relations, https://ecfr.eu/publication/decade-of-patience-
how-china-became-a-power-in-the-western-balkans/
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ycrocraprbambe cefaM KoHdylmjeBux MHCTUTYTA, aKaleMCKY Capajiiby I PasMeHy, yc-
NIOCTaB/babe MEeIMjCKOT NMPUCYCTBA M Capajiibe, OPraHN30Bambe KyITYpHUX jorabhaja,
cripoBobeme TpojekaTa n3 odmacTM KynType n odjaB/buBame MyOMMKaluja U MHOTe
prre‘m

Kao jenHo oy Haj3HauajHMjUX opyha KMHecKe jaBHe 11 KY/ITYPHE AUIUIOMATHje, HOper
KondyiujeBux NHCTUTYTa, jecTe MeAMjcKo mpucycTBo KnHe y pernony, a umju je nmnp
IPOMOBNCabe KMHECKOT HapaTuBa 1 uMuyga Knxe xao 100poHaMepHOT U MOYy3AaHOT
napTHepa. YOWbMBO je [ je MOCNEeNHhMX TOAMHA JOIIIO [0 3HAYajHOT I0PacTa HeHOT
MeZIMjCKOT IpUCYCTBa Ha 3anafHoM bankany, jep ce Knuna nojasibyje y cBe Behem dpojy
BECTY U JPYTUX Iporpama y permony. Kuna je cBoje MeiMjcKo IPUCYCTBO Y PETMOHY
ycnoctaButa npeko HoBuHcke arennuje Cunxya n Knnecke rodanHe TeneBusmjcKe
Mpexe, Knneckor MehyHapopHOr pafuja, aimm 1 myTeM capajibe ¢ IOKQTHUM MeiujliMa,
Kao U IPeKO APYIITBeHMX Menuja (Mpexxa). Knmna Kopuctu Tpagumnmonanse Menuje u
IPYUITBEHE MPeXe IIPEKO KOjUX ce, MOpef; IPOMOLMje U MMO3UTUBHOT HapaTUBa O KMHe-
CKOM €KOHOMCKOM IIPUCYCTBY Y PEIMOHY, Be/lMKa NaKiba nocsehyje n Kynrypu, ymer-
HOCTH, KMHECKOM >KVMBOTHOM CTUITY, KY/IMHAPCTBY, TOCeOHO KPO3 Pa3In4nTe JOJATKE
Koju ce 00jaB/byjy y HOBUMHaMa, Ha TelleBU3MjaMa I MIHTEPHETY.

Takobe, xuHecke amdacane Ha 3amagHoM bankaHy nozip)xaBajy dpojHe Ky/nITypHe ak-
TUBHOCTH, K0 IITO Cy: mpocnase knHecke Hose ropune, IIponehun dectusan n netmn
KaMIIOBM KMHECKOT je3MKa U Ky/IType ¥ MHOT€ JIpyTe.

ITpema dpojHuM ayTOpyMa, aHaIM3aMa 1 uctpaxusamwuma Cpduja ce n3aBaja Ha 3a-
nagHoM bankaHy kao 3eM/ba y K0joj je IpoMoliuja KuHecKe MeKe Mol ycIelHmja Hero
y IpPYTUM 3eM/baMa perMoHa, a Y Kojoj KuHa, kako cMo y pafly IpuKasay, npumemyje
UCTe MeTOJe, MHCTPYMEeHTe 1 aKTMBHOCTHU KYITypHe AUIUIOMaTHje Kao 1 apyrge' —
KondynmjeBe MHCTUTYTe M YYMOHUIIE, AKA/IEMCKY, YHUBEP3UTETCKY ¥ HAYYHY Capaiiby,
aKTUBHOCTH amdacafie 1 Meiujcko npucyctso y Cpduju. Kako nojenynn ayropu HaBoze,
Cpduja je u jennHO MecTo IZie je KMHeCKa ,,JUIIOMATIja MacKy~ 3a)CTa faja MO3UTUBHE
pesynrare.'* 3a OBaKBO CTame, aHa/MM3e KXy, OATOBOPHO je HEKOIMKO YMHMIIALA, KOjI

142 Fenkart, S. (2021) China’s Influence in the Western Balkans: Partnership or Confrontation?, The Inter-
national Institute for Peace (IIP), 21. September 2021, https://www.iipvienna.com/new-blog/2021/9/21/chi-
nas-influence-in-the-western-balkans-partnership-or-confrontation; D'Hooghe, I. Public Diplomacy in the
People’s Republic of China, in: The New Public Diplomacy Soft Power in International Relations, ed. Melissen,
J. (2005), Hampshire: Palgrave Macmillan, p. 96.

143 China Regional Snapshot: Western Balkans, House Foreign Affairs Committee Republicans, 16. March
2021, 19. Decembre 2021, https://gop-foreignaffairs.house.gov/china-regional-snapshot-western-balkans/;
Tonchev, P. (2020) China’s Soft Power in Southeast Europe, Sarajevo: Friedrich-Ebert-Stiftung Dialogue
Southeast Europe; Western Balkans Between East And West- Public Opinion Research, National Democrat-
ic Institute (NDI), 2018, available at: https://www.ndi.org/sites/default/files/Download%20Report_0.pdf;
Zweers, W., Shopov, V., Van der Putten, E. P, Petkova, M., Lemstra, M. (2020), China and the EU in the
Western Balkans A zero-sum game?, Clingendael Report, Hague: The Clingendael Institute; https://balka-
ninsight.com/2021/03/26/veliki-brat-mediji-u-srbiji-stvaraju-naciju-koja-voli-kinu/?lang=sr

144 TIpencennuk Cpduje Anexcangap Byunh pmodekao Ha deorpajckoM aepoipoMy aBMOH Ca KMHECKOM
MEJUIIVTHCKOM TTIOMONY ¥ TOM IIPU/IMKOM TI0/bYOMO KMHECKY 3aCTaBY.
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ce xpehy op Tora ma 3a Kuny Cpduja npezcrapiba CTpaTellKy IIeHTap y PETHOHY, Aa C
OM MIMa YCIIOCTaB/beHO CBEOdYXBATHO CTPATENIKO ITAPTHEPCTBO, IPEKO TOTA fIa CPIICKN
Mefiujii ITacKpajy Mo3UTHBaH HapaTyus 0 KuHum, 10 ocTojama godpe NonmuTnyke capas-
e Ha HajBMIIeM HUBOY. brucke Bese ¢ MOMUTUYKOM emmuToM Y Cpduju ¥ MO3UTUBHO
npefcTabbabe KHe y cprckum Menujuma, yunamie ¢y Kuny jemHuUM of Hajnomymap-
HMjUX CIO/BHOIIOIMTUYKIMX aKTepa y ounMa rpahana Cpduje,'* jep ce ,kuHeckn Hapa-
TUB CB€ BUIIE IPOMOBHIIE KPO3 jaBHY JUIIOMAaTHjy Y CMMUCIY IUIaCUpPama y jaBHOCTHI

HOMUTUYKYX UJeja, CIOTaHa ¥ TyMadera Off CTPaHe HAIllMX VM KMHECKNX 3BaHNYHMKa . *¢
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CULTURAL DIPLOMACY OF THE PEOPLE'S REPUBLIC OF CHINA IN THE
WESTERN BALKANS: SERBIA FROM A COMPARATIVE PERSPECTIVE

Abstract: The People’s Republic of China has long sought to improve its image in the world
through various and numerous forms of public and cultural diplomacy. Since China became
one of the important and influential actors at international level, there was a need to change
their perspective concerning others, but also to change the perspective of others concerning
China. To achieve that, the People’s Republic of China has begun to implement a proactive
strategy of public and cultural diplomacy, which will promote it as a responsible great power
and which will contribute to the formation of a positive narrative in international relations.
The Chinese authorities, with several major initiatives involving economic, political and cul-
tural strategies are seeking to improve and promote their country’s image as a trusted polit-
ical and economic partner. In the process, culture and cultural exchange are becoming one
of China’s most important tools for increasing its soft power. As these initiatives include the
Western Balkans, and thus the Republic of Serbia, China, as elsewhere, uses various meth-
ods and instruments of cultural diplomacy, ranging from Confucius Institutes and academic
cooperation to the internationalization of the Chinese media as well as Chinese presence in
the media of these countries. Accordingly, the aim of the paper is to present and describe how
these instruments work in the Western Balkans, and how they are applied in the Republic of
Serbia in comparison with other countries in the region.

Key words: soft power, cultural diplomacy, soft power with Chinese characteristics, China,
Western Balkans, Serbia
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Mnapgen JInmnanmx

MHcTuTyT 3a monmutmM4Ke cryauje, beorpan

DOI 10.5937/kultura2173069L
YK 327:316.7(497.11:73)
OpUTVMHANIAH HAayYHU Paf

KVYJIITYPHA IMIUIOMATUJA
CJEINBEHNX AMEPMYKNX [IPJKABA:
OCOBEHOCTHM M OEJIOBAIBLE Y CPEUJI!

Caxerak: IJum 0601 unanxa je ga oceeiinu uciiopujcke u uHilleneKilyanne oKeupe yHy-
map Kojux je KoHyeilill amepuyke KynilypHe guiliomaitiuje HACiajao u merao ce, Kao u
ga ugenitiuguxyje 0codeHociiu weiool weopujckoi popmynucaroa u upaximiuuxe upumene.
AMepudKo UCTopUjcKo UCKYCTIB0, Hajiipe OHO Mehypatiito, a 3atlium Pattino U X1agHopa-
TO06CKO, CYUTUHCKU je 0gpequiio Ha4yuHe Ha Koje ce passujao guinomaiicku cucitiem Cje-
gurwenux Amepuuxux Jlpicasa. Taxohe, akagemcke u gpywitiere gedaitie 0 y103u U 3HA4A]y
Kyniype y 0Cili6apuearoy HAUUOHANHOI uHitiepeca Susne cy, U go gaxac cy ociiane, ogpas
wipancpopmayuja mehyHapogHoi cucitiema u ameputxe nosuyuje y remy. Vickycitieo cyitep-
cuzne TWOKOM XNAGHOPATHOBCcKOI SUTioNapHol cucitiema, Kao u oiiorel Heyiopequeol citia-
iyca inodanHol xeleMOHA WOKOM HOCTHXNAGHOPATHO6CKOT YHUIIOTAPHOT MOMEHTa, 00/IUKO0-
84710 je Upaxcy amepuuxe guinomaiiuje Ha HAYUH KOju je TilospemMeH0 3amaibueao pasiuxy
usmehy upupoge u oduma 6ojuoi u kyniyproi upeumyhciiea Cjeguroernux [Hpuasa. Oso
je esugeHiliHO U U3 Hpumepa amepuuKkux KyaiiypHo-guinomamickux ogruoca ca Cpujom
u dusuiom Jylocnasujom, ananusupanux y wipehem ogemxy iexcitia. Knyunu nanas je ga,
70101080 y KOHUEKCULY UONUTHUKe 8eTUKUX CULA, KYNIULYPHU aCTieKUl CUOobHe UoNuliHUKe
PyHKYUOHUWE camo Y cagejciiiey ¢ 80jHOCHApATliewKUM; ilie ga ce KyniiypHoM guiinoma-
TUjom Modxce CMATAPATAU CamMO OHA 8PCIia KYHAYPHOT Yilluyaja Koja ce yumHo ociéapyije y
CKIOUY OUMTUUX gUUNIOMATUCKUX Hallopa.

Kmwyune peuu: Cjequwene Amepuuxe [piase, mehyHapogru ogHocu, KynillypHa guiino-
mamuja, Xnaguu paii, mexa moh, apotuaianga, Cpduja

YBOJI

asmarpame nmrama KynrypHe gunnomaruje Cjemumennx Amepuukux [Ipxxasa
Hamehe cyodaBame ca [gBeMa rpymaMa mpodmema, Buile myTa odpahuBanmx y
CTPYYHOj M HAy4YHOj TUTepaTypy, a/ly HUKaja o Kpaja paspemennx. IIpsa rpyma

1 Pap je HacTao y OKBMPY HayYHOMCTPa>KMBayKe JeIaTHOCTY VIHCTUTYTa 3a HOMUTIYKE CTy/je, ITOAp>KaHe Off
cTpane MMHKCTapCTBa IIPOCBETE, HayKe I TeXHOJIOWKOT pasBoja Pemydmmke Cpduje, Ha ocHOBY YroBopa Op.
451-03-9/2021-14, ox 14. 1. 2021.
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npodneMa OfHOCK ce Ha InTame ofpebhema mojma xyniilypHe guiinomatiiuje N BHETrOBOT
CMeINTama Y KOOPAMHATHY CUCTEM CPOJHUX U MOBE3aHUX KOHIIENATa M MHCTPYMEeHara,
Ipe CBera y OflHOCY Ha KOHLIENT Meke mohu. [Ipyra rpyma npodneMa Be3aHa je 3a IMTamba
MICTOPUjCKO-MHTENEKTYaTHOI KOHTEKCTa y KOjeM Cy HacTajajie caBpeMeHe IIPEfICTaBe O
aMepMyKoj KyITYPHO] AMUIUIOMATHjU, KA0 ¥ OCOOEHOCTH KOje Cy IPOUCTEeKIe 13 OBOT
KoHTeKcTa. [TocToje Tpu K/by4He rpyme dpakropa Koje y TOM CMUCITY pasfBajajy Cjemmmbe-
He JIpXXaBe of IPYTUX CaBpeMeHUX BeMuKux cuia. Hajmpe, pemaTuBHO KacHM ynasak y
MehyHapopHy apeHy y IYHOM KalallUTeTy, Y PAacIOHY Of Kpaja 19. Beka 10 OKOHYamba
ITpBor cBeTcKoOr para, LITO je y3pOKOBAJIO Jja C€ CBECT O HY>KHOCTM ¥ HAYMHVMa HEBOjHOT
yTHIIaja Ha CBETCKe IOCTIOBE TaKohe pasBije peaTBHO KacHO — y Mel)ypaTHOM nepuopy.
3artum, UcKycTBo JIpyror cBecTkor para koje je Cjenumene [Ipxase, y3 CosjeTckn CaBses,
HO3VLIMOHMPAJIO Y CaM BpX IVIOOAIHMX aKTepa U TOKOM XJIafHOT paTa YYMHUIIO jeJHOM
of; iiBejy cynepcuia. Tpehe, 1 jenuHCTBEHO y caBpeMeHO] UCTOPUjU CBETA, HEIIOCPEIHO
[0 OKOHYaIby XJIaJHOT paTa, TOKOM Ieprofa Koju je Yapnc Kpayrxamep, KomyMmHucTa
Bawuniition fiociiia, Ha3Bao ,YHUIIONIAPHUM MOMEHTOM 2, ICKYCTBO AMepuke Kao Meby-
HapOJHOT aKTepa 0d/IMKOBAJIO je He3ade/e)keHo I7I0daTHO mpenMyhcTBO y TOTOBO CBUM
acreKkTMMa Mohu, ykpydyjyhu eKOHOMCKY, BOjHY U KY/ITYpHY.

Hajnpe hemo ce, y HacTaBKy yBOZHOT Ofie/bKa, YKPAaTKO OCBPHYTHU Ha IIpodyieMe ofipe-
bema kynTypHe IMIIIOMaTHje 1 IIOKYIIATH 1a 0OPa3/I0KIIMO 3aLITO KYITYPHOM AMIZIOMA-
THjOM CMaTpaMo caMo pOpMaTHM aHTKMAH AUIIOMATCKOT arapara ip)kase, ymoTpedom
MHCTpyMeHaTa 13 odmacty KynType (YK/bydyjyhyu HayKy ¥ yMETHOCT), a He CBaKy BPCTY
IPUCYCTBA, yTHULAja, AUCTPUOYILIMje U MHTepIIpeTaluje KyITyPHMX Cafip)Kaja U3 jeHe fip-
XaBe yHyTap Apyre. HakoH Tora, y HapeJHOM CerMeHTY, OCBpHyheMo ce Ha K/by4He TauKe
Y UCTOPUjCKO-MHTE/IEKTYyaTHOM KOHTEKCTY YHYTap Kora Cy HacTajle i pa3Bujajie ce caBpe-
MeHe TeOpUjCKe U NPaKTUYHE KOHIeNmje KynTypHe aumnomaruje Cjeumennx AMepu-
gkux [Ip>kaBa. CacBuM kpatko hemo ce gorahy nuTama Mecta 1 yore KynATypHe AUIIIO-
MaTyje y aMepU4KO-CPIICKMM M aMePUYKO-jYyTOC/IOBEHCKMM OfIHOCMMA, TIpe HEero IITO, Y
(bMHATHOM CETMEHTY, PeKalUTYMMPaMo K/by4He Ha/la3e U M3By4eMO KOHAauHe 3aK/byUKe.

ITpema Kejrnnu bups (Caitlin Byrne) jaBaa gunomatnja je ,,iCTOBpeMeHO KOMILIe-
MeHTapHa TPaVLMOHAIHO] AUIUIOMATHUj) U HyOOKO MHTerpyucaHa y wy .’ IloTemkoha
Kojy npumehyjy Anr (Ang) u KoayTopu jecte y moposHoj rpanuny usmebhy kynrypae
JUIIOMaTHje€ ¥ APYTUX BUJOBA jaBHEe AuIioMaTuje. Vmak, KylITypHa JUIIOMAaTuja
HECYMIBbMBO OCTaje YBPCTO Y OKBUPY jaBHE JUIUIOMATHj€, 10 TOME LITO MOTOMa IPef-
CTaB/ba ,00NMK AUIUIOMaTHje OKPeHyT IpeMa rpal)aHnHy BiuIle HETO LITO je TO CTaH-
JapiHU MOfes, uuje ‘MeTe’ BUILIE HUCY ApyTre BIaje KOMMKO Cy TO pa3HONMKe HAIMO-
HajTHe ¥ 1710danHe mydnuke u japHoctn . HaBenena tBpamwa Kejrinn bups je, oryna,

2 Krauthammer, C. (1990) The Unipolar Moment, Foreign Affairs, Vol. 70, No. 1, New York [NY]: Council
on Foreign Relations, pp. 23-33.

3 Byrne, C. Public Diplomacy, in: Foreign Policy: Theories, Actors, Cases, eds. Smith, S., Hadfield, A. and
Dunne, T. (2016), Oxford: Oxford University Press, p. 169.

4 Ang, I, Isar, Y. R. and Mar, P. (2015) Cultural diplomacy: beyond the national interest?, International Journal
of Cultural Policy, Vol. 21, No. 4, Coventry: Centre for Cultural Policy Studies — University of Warwick, p. 368.
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HeCYMIbMBO TauHa; MehyTum, oHa He pasjamrmasa 300r 4yera je KylITypHa AMIIIOMATHja
yIIeyaT/bMBO 3alIOCTAB/beH CErMEeHT y BehmHu ctynuja o mehyHnapopuuM ogHOCHMA 1
TpafuUIOHATHOj UIIOMATHj/, ¥ O jaBHOj AUIJIOMATHU)jU KAO HEeHOM CaCTaBHOM JETy.
OBMM TMTameM ce y flefly O aMepMyKoj KyITYPHOj JUIITIOMATHji ¥ apXeonoruju dase
Kpuctnna Jlyk (Christina Luke) u Mopar Kepcen (Morag Kersel), untupajyhn enado-
panyjy Cajmona Mapka (Simon Mark) o He3axBaTHOj HOSHIIMjM KyITypHE AMIIOMA-
THje y MehyHapogHuM cTynujama. Mapk cMaTpa Ja IOCToje Tpyu K/bydHa pasjora 300r
KOjUX je KyITypHa AUIITIOMaTuja ofdadeHa Ha Mapruuy melhynaponnux ogHoca:

»1. [lomMTHYapy u guIIOMarte CMaTpajy KyITypHY AUIUIOMATHjy Mambe OUTHNUM MH-
CTPYMEHTOM JMIIZIOMATHje, KOjy HeK! 3ay3BpaT CMaTpajy Mame OUTHUM MHCTPyMeH-
TOM CIIO/bHE ONNTHKE. [...] 2. Temko je mporemuBaTy ncxope KyITypHe JUIIOMATHje:
1134308 je OfpegUTH IbeH IYTOPOYHM YTHUIIAj Ha IIOHAIakhe 3eMasba ¥ jOII TeXKe IJIaHM-
paTy IpYMeHy AYTOpOYHMX areHpan. [...] 3. OfcycTBO MCTpakmMBayKe MaXKimbe MOTIYe
Of1 OfiCyCTBa NpenusHe fepuHNIINje KYITYpHe JUIIOMaTHje: IITa je OHa 1 KaKo ce Ma-
Hudecryje y cdpepu mehynapopnux ogroca?”

JlomarHy KOHQY3ujy yHOCH HepasIMKOBambe MelyHapomHMX KyITYpHUX OfHOCA Y Iie-
JIMHK Off KyITypHe AunyiomMaTuje. KynTypHu ogHOCH KOju Haiulase Ap>KaBHE IPaHuUIIe U
npodujajy dapujepe HaL[MOHATHNX KYITYPHMX OKBYPA HEPETKO CY IUIOf VIH/VBI/Ya/THOT,
IPUBATHOT HAIIOPA, HOAPKAHOT Off SPOjHMX HeIp)KaBHUX aKTepa. Mebytum, ra du ce mo-
IJIV CMATPATy JIeNIOM KYATypHe AMIIOMATyje, OHM MOpajy OUTH CBECHO ¥ LIM/BHO Opra-
HM30BaHM /WM yroTped/benn of GOPMaTHUX AP)KaBHUX MHCTUTYIMja KaO CPECTBO
OCTBapyuBama HallMOHATHOT MHTepeca. Prdapn ApuT (Richar Arndt) nacucTupa Ha oBoM
pasIMKOBamy Kajla KaXke fla ce KyITYpHY OfHOCHU ,,PasBHUjajy IPUPOHO ¥ OPTaHCKM, de3
Ip)KaBHe MHTepBeHIMje’, JOK ce 3a KYITYpHY AMIUIOMATyjy MoxKe pehu fia ce oiBuja ,je-
IIMHO KaJja 3BaHNYHE IUIITIOMaTe, Cly)kehy HalmoHaTHNIM B/IafiaMa, OKYIIaBajy fa 0dmn-
KYjy ¥ ycMepaBajy Taj IpUpOfIaH TOK Y IM/bY OCTBApyBara HAaIlMOHA/THNX NHTepeca’.’

KynrypHOoM gumniomMarujoM, Jakie, CMaTpaMO OHY BPCTY aKTMBHOCTM Koje Jip>KaBa
CIIPOBOJM Y CKJIOIY CBOje 3BaHMYHE QUIIOMATCKe CTPATEruje, a Koje Cy OCIOmeHe Ha
KyITypHe (TIpe Hero MOMUTIYKE ¥ eKOHOMCKe) MHCTPYMEHTe U yCMepeHe Cy BHUIIe Ha
jABHOCT HETO Ha HENOCPENHE NOHOCKOLE OJIyKa y LubaHoj ap>kaBu. OTyza ce Kyn-
TYpHa JUIUIOMaTHja MOKe CMaTPAT/ CETMEHTOM TPaJULMOHa/IHEe JUIIJIOMATHje, U 10~
cedHO jaBHe IMIUIOMATHje KA0 HeHOT CriennIYHOT flefla, aay He MOopa HY>KHO duTn
leo KOHIIEINTa T3B. MeKe Mohu Ap>kaBe, dymyhm ma mpepcraBiba Tek IPUAPYKEHN Je0
TpPa/ILIMOHATHOT AUIIOMATCKOT apCeHaa, 3aCHOBAHOT Ha TBP/I0j MOhM U He IOCTOoju
MMMO 1era. OfHOCOM KYATypHe AMIUIOMaTHje M MeKe MOV y MOfIepPHOM aMeprYKOM
KOHTeKCTy daBrheMo ce y HapeJHOM Ofje/bKY.

5 Luke, C., Kersel, M. M. (2013) U. S. Cultural Diplomacy and Archaeology: Soft Power, Hard Heritage,
Abingdon: Routledge, p. 3.

6 Arndt, R. T. (2005) The First Resort of Kings: American Cultural Diplomacy In the Twentieth Century, Wash-
ington, D. C.: Potomac Books, p. xviii.
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MCTOPUJCKN 1 MHTEJIEKTYAJIHM OKBVMPM HACTAHKA
CABPEMEHE AMEPUYKE KYJITYPHE IVITVIOMATUJE

KoHlenTn mpomaranzie ¥ jaBHOT MBeHba, OHAKO KaKo Cy (GOpMyINMCaHV y K/bYYHUM
nenuma EnBappna bepuejca (Edward Bernays) n Bonrepa J/Iunmana (Walter Lippmann)
mBajeceTux roguna 20. Bexa, MOTY Ce OfipEUTI Ka0 POJHO MECTO jaBHE U, IIOCTIENNIHO,
KyITypHe fuiriomaruje.” Ped je o memmMa Koja odnuKyjy Tajalime pasMUIIbambe O He-
TPaINIMOHaTHAM Ha4MHMMA OCTBApUBama MOMUTUYKOT yTUIAja (HeTpaauIOHaTHIM
IPBEHCTBEHO y aMepPIYKOM KOHTEKCTY, jep, Kako pumehyje ApHT, y UTamby Cy MHCTPY-
MEHTH U TeXHVKe IT03HAT! YOBEeYaHCTBY MIUIEHUjyMuMa yHa3an). [lopen wux, y HoBuje
BpeMe KOHLIENIT MeKe Mohu HepeTko ¢purypupa y gedarama o Ky/ITypHOj JUIIOMATHju, a
IVCKYyCHUje 0 MeKoj MO ImpeicTaB/bajy eKOCHCTEM Y KOjeM Ce pa3Bija KY/ITYPHO-AUIIIO-
MaTCKa MICA0 U IpaKca Ha CIMYaH Ha4MH Kao mTo cy JIunmanose n bepuejcose npeje
HpefCcTaB/bajie eKOCHCTEM HBIXOBOT HacTaHKa.® CTaTyc 1 ymora KOHIlenTa Meke Mohu y
OBOM KOHTeKCTY, Mel)yTum, 3aByice off pasyMeBama I OIepalfoOHaI3alje cCaMor IojMa
KY/ITypHe IUIUIOMaTHje, 0 4eMy je OM/Io pedn y IPETXOLHOM Ofie/bKY. YKOIMKO LieIOKYTI-
He Ky/ITypHe OffHOCe CMaTpaMo CerMEeHTOM MeKe MOhM JpikaBe, Tafia je jaCHO Jja ce Meka
Moh He OJTHOCK CaMO Ha IIMJbHO ¥ CBECHO JIeIOBake 3BAHNYHIX AMUIIOMATCKIX MHCTH-
Tyuuja semsbe. VICTOBpeMeHO, YKOIMKO YCBOjUMO CTAHOBUILTE Ia Cé KYATYPHU OFHOCK
CBOjUM 3HAaTHUM JIeJIOM MOTY CMaTpaTy [elloM KYATYpHE AUIUIOMaTHje, jacHO je Jja Cy
OHM Tafla MHCTPYMEHT LIMpe AUIUIOMATCKe VM TUMe par excellence monmnTiyke cTpareruje
npkase. OTyza ce KyATypHa JUIUIOMATH]ja, II0CedHO aKo HhOMe YIIPaB/bajy MHCTUTYLje
de3demHOCHO-00aBeITajHOT ceKTOpa (Kao mTo je, y cmydajy Cjenumenux [Ip>xasa, Ilen-
TpaymHa 0daBeIlTajHa areHIja), He MOpa Hy>KHO CMaTpaTyi MHCTPYMEHTOM MeKe MOhu.
Vpeja o yMeTHOCTM Kao OpPY>XKjy pasBuja ce U CT4e OCOOUTH YTULA] Y TOMUTIIKO-
-0e30elHOCHNMM U IMIUIOMATCKMM, Kao M Y KyITYpHMM KPYroBUMa KpajeM deTppece-
THX U TTIOYeTKOM ItefieceTux ropuHa 20. Beka.” Kako je peu o snaminom gody Xonusyna,
duo je mormvyHo Aa GUIMCKa YMETHOCT, Y3 CaBpeMeHY MY3MKY, Ipey3Me IIpUMaT Kao
KYITYpPHO-IUIIZIOMATCKM MHCTpyMeHT. IlocToje cynmporcTas/beHe 1jeje 0 ToMe fa In
je amepryKa MejHCTpuM KMHeMatorpaduja, Kojy cumdonusyje Xonmsyz, Ouma Tex fu-
bysHM o71pa3 pa3HONMMKIUX CIIO/BHOMOMNTIYKIX TPa/iUINja — OHAKO KaKo UX je popmy-
mmcao ucropuyap Bonrep Pacen Mup (Walter Russell Mead)'’ — wnm opyxje y pykama

7 Lippmann, W. (1922) Public Opinion, New York [NY]: Harcourt, Brace and Company; Bernays, E. (1928)
Propaganda, New York [NY]: Horace Liveright.

8 Nye, J. S. (1990) Soft Power, Foreign Policy, No. 80, pp. 153-171; Nye, J. S. Think Again: Soft Power, Foreign
Policy, 26. February 2006, 1. December 2021, https://foreignpolicy.com/2006/02/23/think-again-soft-pow-
er/; Ferguson, N. (2003) Power, Foreign Policy, No. 134, pp. 18-24.

9 Krenn, M. (2005) Fall-Out Shelters for The Human Spirit: American Art and the Cold War, Chapel Hill-Lon-
don: University of North Carolina Press, pp. 53-55.

10 Mead, W. R. (2001) Special Providence: American Foreign Policy and How it Changed the World, New York
[NY]: Knopf. Mup knacu¢ukyje aMmepudke CIO/BHOIONUTIYKE TPAAULIje YHYTAp Y€TBOPOWIAHE CTPYK-
Type, 3aCHOBaHe Ha Haclehuma yeTBopniie 3HavajHuX npepcenuuka Cjenumennx Jp>xasa: Tomaca Lledep-
coHa, AnexcaHjiepa XaMunToHa, Ennpjya Ilexcona u Byapoa Buncona. Munose Tpajuije jecy 3acCHOBaHe
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IPOMUIIUBEHNX JJOHOCU/IAIIA OfTyKa KOji CY, MOCeOHO y BpeMeHMMa TyOOKMX Kp13a 1
MelyHapogHNX IpeBupama, yIpas/baau IUIUIOMATCKAM CUCTEMOM 3eMJbe.

ITpBo cranoBumuTe 3actyna Kod (Cobb), 3a kora kunemarorpaguja aHraxopana y
Ky/ITYPHO-JUIIIOMaTCK/M HaIlOpyIMa IIpefiCTaB/ba TeK ,dparmeHTe kanengockomna’.'! Ha
cynpotHoj nosunuju cy @pencuc Cronop Conpepc (Frances Stonor Saunders) u Toun
ITo (Tony Shaw), koju HarIalIaBajy IM/BHO-PALMOHAJIHY U TIOHEKaJl 37I0C/Ty THY MHCTPY-
MeHTa/IN3alujy KyAType off CTpaHe Ap>KaBHOr amapata.'? [locMarpaHo ca cTpaHe, 0BI
TIOTTIEY HUCY HYXXHO CYIPOTCTAB/bEHN: pasyMe ce Ja MejHCTPMM KuHemaTorpaduja
HUTH je duIa IIOf] CTONIPOLIEHTHOM KOHTPO/IOM HOMUTUYKUX U Oe3deTHOCHO-00aBeITaj-
HMX CTPYKTYPa, HUTH je TO MOI/Ia SUTH, HUTH je TO, yOCTa/IOM, 110 LiM/b HOC/IALIA TTOJIN-
Tiuke Mohu — namel)y ocranor 300r cTurMe Kojy je KOHIENIT AP>KaBHO CIpoBol)eHe mpo-
IaraHje Mofipa3yMeBao y roayHama npefp JJpyru cBeTcku par, GOpMaTMBHUAM TOfHAMA
aMepuuKe KyITypHe puiyiomaruje. Hamme, Kako y CBOjoj BaHpeZHO MH(OPMATUBHO]
KIbJ3M TTHIIE IUIIZIOMATCKY BeTepaH APHT, CMaTpaso ce /ja Cy Ta/alllibe HeleMOKPATCKe
U ToTanuTapHe cuie, nonyt Cosjerckor Casesa, Hemauke 1 JanaHa, y Toj Mepy KOMIIPO-
MITOBAJIe UJI€jy U ITPAKCY HETIOCPETHOT ¥ MACOBHOT MEJIMjCKOT YTUIIaja pyKaBHOT aIla-
para Ha jaBHO MIbeIbe ITyTeM IIPOIaraHHMX TeXHNUKA, /1A 32 IeMOKPATCKY JIpKaBy MOIYT
CA]I He du duno HM pa3doputo, a HU U3BOA/BUBO, fla IOKYIIIA [Ia Ufie CAIMYHVM IyTeM. "

VckycTBo JIpyror cBeTCKOT para pagyMKaaHo he M3MeHUTM OBy IepcreKTBY 'Y, Maja
he npencennuk Ajsenxayep y mpBoj MOOBMHM HefieceTUX rofayHa 20. BeKa, AUcKyTyjyhm
0 ynosu HoBoocHoBaHe VIHpopmaTuBHe areHuyje Cjepumennx pxasa (United States
Information Agency — USIA) usHetn ucry dojasan. Ilpema Ajsenxayepy, opyke Koje
du Tpedano ma maacupa amepuuka jaBHOEMIUIOMATCKa CIykda duje du HeymopennBo
IpyjeMYMBIje YKOIVKO He Ou d1jie OXKMB/beHe Kao Ipormarauja.”” VictoBpeMeHo, fae-
KO Of] TOTa Jia je XONMBY/CKa IPOAYKIMja IpefcTaB/bajia M0J/be allCONMyTHE M HEYIIUTHE
yMeTHIYKe c/10007ie, 3alTHheHo off MOMNTUYKUX YTUIIAja ¥ OTIIOPHO Ha UIIOMATCKO-
-0e3demHoCcHY MHCTpyMeHTam3anyjy. Crynuja ®pencuca Cronopa CoHpiepca moyspa-
HO CBEJIOYM O TOMeE Jja M3a JUIJIOMAaTCKe MHCTPYMeHTaaMu3aluje KyITypHUX cajpKa-
ja HUCY yBeK CTajajla caMoO Tejla 3afly>KeHa 3a jaBHY UM KYITYpHY AurnoMatujy y Crejt

Ha Crenn(UYHIM, UEaTTUIICKUM UCTOPUjCKO-TIOMMTUYKIM aHA/IOIMjaMa, alil TOKOM IIOTOMer pasBoja
aMepUYKOT CIIOJBHOIIONUTUYKOT CHCTeMa OHe Y BeIMKOj Mepu IIpefase 1 Hajylase mocrojehe gpyursene,
HONMTUYKE, @ HOCeOHO CTpaHaykKe paclierie. 3aTO X 1 Tpeda CXBATaTy yIPaBO Kao UjeaaHe TUIIOBE U Y
TOMe jecTe BIXOBa HajBeha aHa/INTIYKA BPEHOCT.

11 Cobb, T. J. (2020) American Cinema and Cultural Diplomacy: The Fragmented Kaleidoscope, Cham: Springer.
12 Shaw, T. (2007) Hollywood’s Cold War, Edinburgh: Edinburgh University Press; Saunders, E. S. (2013) The
Cultural Cold War: the CIA and the World of Arts and Letters, New York [NY]: The New Press.

13 Arndt, R. T. (2005) The First Resort of Kings: American Cultural Diplomacy in the Twentieth Century,
Washington, D. C.: Potomac Books, p. xii.

14 Ninkovich, E A. (1981) The Diplomacy of Ideas: U.S. Foreign Policy and Cultural Relations, 1938—1950,
New York [NY]: Cambridge University Press, pp. 35-60; Graham, S. E. (2015) Culture and Propaganda: The
Progressive Origins of American Public Diplomacy, 1936-1953, Farnham: Ashgate, p. 131.

15 Osgood, K. (2006) Total Cold War: Eisenhower’s Secret Propaganda Battle at Home and Abroad, Lawrence
[KS]: University Press of Kansas, p. 77.
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memapTMeHTy, Beh u fenoBn de3demHOCHO-0daBelITajHe 3ajeHMIIE, A TIpe cBUX LleH-
TpanHa odasemrajHa areHnuja (Central Intelligence Agency — CIA).'* OHo mro ayTopn
kao 1mTo cy Congiepc u lllo ucnpaBHMje 3aXBaTajy, jecTe YNILEHNIIA 1A CE JETIOM KYNTyp-
He IUIIOMATHje y y>KeM CMUCITy MOTY CMATpPaTy CaMO OHa YMETHMYKA OCTBapemba Koja
Cy Jieo 3BaHMYHe JIp>KaBHe AUIIoMaTcKe crpareruje. Jlykac (Lucas) y oBoMe 1pe u fasbe,
TBpAehu fa ce, y oIy Ap>KaBHMX HAIlOpa Ia MHCTPYMEHTA/IN3Yje KYATypHe cafipxaje
3a OCTBapMBambe CIIO/bHOIOMNTUYKIX INM/bEBA, Y UCTPAKUBAbIMa HEPETKO ITPOITYIITA
OHaj /1eo aKTUBHOCTY KOju Hije popMann30oBaH 1/ BUbYB; KOjU Ce, TaK/Ie, IV/baHO
CITPOBOJM Y CKJIOIY TajHMX aKiuja de3deqHOCHNX cTPyKTypa. OBo Hac Bpaha Ha medary
0 OJHOCY MeKe MohM M KyITypHe JUIIOMaTuje, HarOBEIITeHY Y YBOSHOM JeNy, alu U
aKTye/M3yje MUTama O yIOTPed/bMBOCTH KOHIIENTa MeKe MOV Y OBOM KOHTEKCTY.
Hamnwme, nosnara gedata Haj (Nye) — ®eprycon (Ferguson) o npupopu Meke mohu-
CBOAWJIA Ce Ha IIATabe Ja /M je Meka Moh yorurte Moh, 1 yKo/MKo jecTe, fa 1u je 3aced-
Ha Of] TPaJMIIMOHATHO UCIIO/baBaHe MONM Jip)KaBe, 3aCHOBaHEe HA €eKOHOMCKO] ¥ BOjHO]
cuasu. Kpurukyjyhu HajeB konnent, @eprycoH je 3acTynao CKeITUYKY ITO3UIINjY, TIpe-
Ma K0joj MeKa Moh Huje 3anpaBo Moh, jep Hema KanmanuTeT Aa OuIo Kora IpMHYAU Ha
IIPOMEHY ITOHAIIaba Y )KeJbEHOM CMepY, Te J1a je Yy HajdorbeM C/1ydajy ped 0 IPUAPYKEHO]
AUMeH3Uju TpaguioHaaHe Mohu. OBo je mo3uIja Ha K0joj M MU CTOjYIMO TIPU/INKOM
M3y4aBarba aMepuuKe Ky/ITypHe IUIIOMaTHje: OHa Hije CPefiCTBO IPMMeHe MeKe Mohu,
jep HY>KHO IpefiCTaB/ba [eo INpPUX AUIIIOMATCKIUX HAIopa Koju cy, per definitionem,
HOMUTUYKA ¥ Y KPajiboj MHCTAHIM 3aCHOBAaHM Ha MMIUIMIIMTHO] MOryhHOCTH ITpuMeHe
¢dusnuke cue. Otyzna je n JlykacoBO TOpHe CTAaHOBUILITE JOHEK/IE TayTOJIOLIKO: CBe
aKTVMBHOCTM KOje Ap>KaBa peasn3yje Kako Oy Ky/ITypHe cafpskaje yroTpednia 3a ocTBa-
pyUBambe HallMOHA/IHUX MHTepeca, KOji Tofl CErMeHT Ap>KaBe 1 TO LM/bHO-PaLMIOHATHO
CITPOBOIN, HY)KHO Cy nonmuTndke. Kao TakBe, OHe MOTY 1TH, U jecy, TpeMeT MCTPaXKM-
Bamba C PAs/JIMYUTUX ACIIEKaTa, IIPY YeMY je K/bYd Y IIOjMOBHOj OIlepaLlOHa/I3aLIVjIL:
jellHOM Kafia ce TIOMUTUYKY MHCTPYMEHTA/IM30BaHa KyATypa CXBaTH Kao JIe0 CIIO/bHE,
a He (W dapeM He caMO) Ky/ITYpHe MONUTHKE, TaJa Ce ¥ UCTPAKMBAYKM (POKYC U30-
IITPaBa ¥ CaMOHAaMeTHYTe KaTeropujaaHo-1ojMoBHe dapujepe ce opdanyjy. Oryna je
y mpasy JlenuoBckn (Lenczowski) kasa TBpau fa ce KyATypHa UIIOMaTyja Hajoosbe
pasyMe Kao Jieo MHTETpUCaHe CTpaTeruje:'’ fakie, y OGHOCY Ha ApyTe TEeXHUKe OCTBa-
puBama CTPATENIKOT YTHUI[Aja, a HE CAaMO y OJJHOCY Ha COIICTBEHE YMHIOLIE U CBOjCTBA.
XmafHy paT je CpeiuInmba Tayka Beh1He IMO3HATUX CTyAMja O HACTAHKY M pasBOjy
kynrypHe gumiomaruje Cjenumenux JIp>kaa.'® MebyTum, ncropujcku nepuopy xoju
Cy WIM HENOCpeJHO IpeTxoawuy XIafHOM paTy WMIM [ONasWIM HAaKOH Ibera Ta-
kobe Cy CBOjeBpCHM KOHTEKCTM M WHAVUKATOPU KOjU CBefode O IIOCMAaTpaHUM

16 Saunders, F. S., HaB. fiero.

17 Lenczowski, J. Cultural Diplomacy, Political Influence, and Integrated Strategy, in: Strategic Influence:
Public Diplomacy, Counterpropaganda, and Political Warfare, ed. Weller, ]J. M. (2008), Washington, D. C.:
Institute of World Politics Press, pp. 77-78.

18 Barnhisel, G. (2015) Cold War Modernists: Art, Literature, and American Cultural Diplomacy, New York
[NY]: Columbia University Press.
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TpaHchopmalujama. VIHCTUTYIIMOHAIM30BAaHN CUCTEM aMepyyKe Ky/ITypHe IMUIIOMa-
THje OTEeNIOB/bYje Ce KPO3 TpU KPUTUYHE TadyKe y TPUMa K/bYYHUM IIePUOAINIMa CaBpeMe-
He aMepuuKe criobHe nonuTuke. Hajope ce 1938. rogune KynTypHa JUILIOMAaTHja IPBU
IyT IpeIo3Haje ¥ MHCTUTYLMOHA/IM3Yje Kao 3acedaH CerMeHT HAIVIOHATHUX AUILIO-
MAaTCKUX Haropa, ocHuBamweM Ofie/berba 3a jaBHy gumiomarujy y CrejT genmaprmenry:'’
oBa emnmsofia cuMOo/M3yje HOBOIpoHaheHy aMepuuKy HMO3UINjy ¥ CBETCKOj HMOMTUTHU-
IV, KapaKTepucTn4Hy 3a Mehypatam n parHu mepuop. 3atum, 1953. rognue monmasm
mo ocHuBama VHpopmatusHe arenunje Cjennmennx Ip>xasa (USIA), mox pykoBoa-
crBoM Teopmopa Crpajdepra (Theodore Streibert), ca yeTBopopeTHOM CTPYKTYpOM ca-
CTaB/bEHOM OfI Ofie/beHba 3a: eIEKTPOHCKE Meflje, U3I0KOeHy 1 dudmmoTeuky jenat-
HOCT, IITaMIIaHe Mefuje 1 GpuiM. [Jo oBOr neprosa NCKyCTBO MpONaraHgHNX dUTaKa n3
JIpyror cBeTcKor para y MOTIYHOCTH je MHTepHa/mm3oBaHo u Cjenumene [Jp>xase due
Cy CIpeMHe a y JTOTUCTUYKOM U OPTaHM3ALMOHOM IIOITIENY yYMHE CBE Jla OCUTYpPajy
jaBHOAMIUIOMATCKY U KY/ITYypHO-JUIUIOMATCKy odeny y Hagonasehem XmagHom pary.?
Pachopmupame Arennuje 1999. roguHe jecte Tpeha KpuTHYHA TaykKa: 1eCeTOTOANIIEBY
»YHUIIOJTADHU MOMEHAT IIOACTAKAO je TeXIbY Jla Ce jOLI je[fHOM IOKYyIIa ca JIeloun-
TU3aLMjOM KyITypHE OUIIOMAaTHje, MaKo je, BUIIe Of IBe JlelleHMje KacHUje, TOTOBO
M3BECHO Jla HY YHyTpallllbe HI MelyHapoHe OKOTTHOCTY TaKo HelTo Hehe 703BOMMTIL.

Y HajHOBMje BpeMe, jaBHa aunnoMaruja Cjemumennx JIpskasa (M KyATypHA AUIIO-
MaTHja Kao HheH JMHAMMYHM CeTMEHT) MocedHO je IocTasna 3HayajHa HAaKOH Tepopu-
CTUMYKMX Hamaja Ha Ibyjopk n BammurToH, y centemdpy 2001. rogusae. AMepudKu jo-
HOCHOLY CIIO/BHONIONIMTIYKIX OTyKa Pa3yMein Cy Ja je, OCUM pedIeKCHOT Ioce3ama
3a BOjHMM OJITOBOPOM, LITO je AMepuKy ofiBeno y decriyha BojHUX MHTepBeHIuja y AB-
ranucTany u Vpaky, paT IpoTuB TepopusMa HEOIIXO/IHO, BUILIe HETO paHlje, BOGUTH 1
Ha HMBOY upeja.”! Y jeky rmodanHor pata mpoTus Tepopusma, 2005. rognHe (mpBa ro-
#uHa apyre agMuHKUCcTpanyje Ilopya B. bymra) CaBeToaBHM KOMUTET 33 KYNITYpHY M-
nnoMaTujy CTejT femapTMeHTa YCBOjUO je U3BellTaj y KojeM ce TBPAWIO [ia ,,KyITypHa
AUIUIOMATHja TIPeICTaB/ba OCOBMHY jaBHe IUIUIOMaTHje” M fla OHA ,MOXKe YHAIIPEeAUTH
Hallly HallMOHA/IHY 0e38eHOCT Ha CYNTIIHE, IIMPOKO NIPUMEbVBE U Offp)KVBe Ha4M-
He. 3aMCTa, UCTOpMja CBENOYM Jja aMepyyKa KyITypHa OOraTrcTBa HUCY UIpajia HUIITA
Malby y/IOTy Off BOjHUX JlejcTaBa y odnmKoBamy Hamler MehyHapogHor BohcTBa, yKiby-
gyjyhu par npotus Tepopusma’** Hutu Bymosa HUTK ITOTOWe afMUHUCTpaLje, Me-
byTnm, HuCy cBOjy cTparernjy dopde mpotus mebhynapopHor Tepopusma dasupaine Ha
KY/ITYpPHO-IUIIJIOMaTCKMM IIP€ HETO Ha BOjHMM BUJIOBMMa JieioBaiba. Jlo jlaHac Cy MH-
CTPYMEHTH 13 0O7IacT! KY/ATYpHe AUIUIOMATHje OCTaIM CaMo JOIYHA MHCTPYMEHTUMa

19 Arndt,R. T.HaB. feno, cTp. 22-23.

20 Fousek, J. (2000) To Lead the Free World: American Nationalism and the Cultural Roots of the Cold War,
Chapel Hill [NC]: The University of North Carolina Press, p. 13.

21 Byrne, C. Public Diplomacy, in: Foreign Policy: Theories, Actors, Cases, eds. Smith, S., Hadfield, A. and
Dunne, T. (2016), Oxford: Oxford University Press, pp. 168, 176.

22 U. S. Department of State (2005) Cultural Diplomacy: The Linchpin of Public Diplomacy, Report of the
Advisory Committee on Cultural Diplomacy, Washington, D. C.: U. S. Department of State, p. 1.
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u3 cepe TBpHe (BOjHO-IIONMNTIYKE U €KOHOMCKe) MOhM, U THMe beH NPUAPYKEeHN Ie0.
OsBume ce notphyje fa, MUMO TpagUIMIOHATHE AUIUIOMATHje OC/IOkEeHe Ha TBPAY Moh n
IeHa yodudajeHa cpeficTBa, HeMa HM jaBHe AUIUIOMAaTHje, IIa HU KY/ITYpHe JUIJIoMaTuje
Kao0 IEHOT CaCTaBHOT Jiea.

OJOMETV AMEPUYKE KYJITYPHE IVIIVNIOMATUJE Y
OJHOCHMA CA CPBMJOM N JYTOCIIABMJOM

KynTypHO-UIIZIOMaTCKU MHCTPYMEHTH OV/IM Cy HApOYUTO 3HAYajHU 3a pa3BOj caBpe-
MEHMX aMepUYKO-CPIICKUX M aMePUIKO-jyTOCTIOBEHCKNX OfiHOCca. Pasyme ce ma y mp-
BMM JleKaZlaMa JUIITIOMaTCKUX OfHOCA, ycriocTaB/beHuM 1881/1882. roguHe, Hije MOIJIO
dutu roBopa o XuBoOj KyntypHoj aunnomaruju usmeby Cjenumennx [pxasa u Kpa-
mesuHe Cpduje /CXC/ JyrocmaBuje, mpe cBera ycjen YiibeHNIE 1a, KAKO CMO BUMEIN,
KyITypHO-anmnoMatcku cucteM CAJL jomr yBek Huje duo pasBujeH. Vnak, Tokom mpse
nonoBuHe 20. BeKa, aMepuyKa Ky/JITypa Haja3lia je My T 10 CPIICKe ITyd/IuKe, Ipe CBera
KpO3 IIpeBOfie 1 M3JaBaYKy HENaTHOCT, a 3aTVM, Majia Y HEIITO CKPOMHUjeM 0d0MMY,
Kpo3 QUIMCKY M My3UUYKy yMeTHOCT. Takobe, 3Hauaj KynType 3a pa3Boj MehynpskaBHuX
OJIHOCA Of] IBUXOBOTI CaAMOT 3ayeTKa MIYCTPOBaH je TuMe 1ITO je nHTepece Cpduje (n
Lipue [ope) Kao TeHepa/HM ¥ IOYACHN KOH3Y/I TOKOM JYTOT IIepyofia TOYeTKOM BeKa y
Cjenumennum Jlp>xaBamMa 3acTyIao 40BeK Koju Huje 0110, APHTOBUM PEeYHMKOM, THUIIN-
YaH ,3BaHNYHM JUIUIOMaTa’, Beh yIpaBo 4oBeK KyaType 1 Hayke: Muxajno Ilynun.
Yop3o Hakon mro cy Cjemumene [Ip>xase 1938. rogyHe MHCTUTYLMOHAIN30BAIe CBOj
KY/ITYPHO-JUIIOMaTCKM CUCTeM, 00e 3eM/be Cy ce Halule y rpoTiy JIpyror cBeTckor
parta; Beh Tazia mocTaje jacHo Jja ce, HAPOUMTO Ca aMepUUKe CTPaHe, Ha Ky/ITYPHY JUILIO-
MaTyjy 030M/BHO padyHa Kao Ha MHCTPYMEHT dopde IMPOTHB 3ajeJHNYKOTr HAIMCTIIKOT
1 GalMCTUYKOT HelpujaTesba. Y TMOI/Iefly paTHMX JlelllaBara y Jyroc/IaBujy, XOmBY/-
CKa IIPOAYKIMja paTuia je TeHAeHLN)y aa GuiMcka usama HepeTKo Oyay Ha TMHUjU
3BaHNMYHe aMepUyKe IOJMUTUKe: TaKo je pepuresb JIymc Kunr 1943. ropuHe 3a mpopy-
neHTcky kyhy 20th Century Fox cauvmo dunm ,Hetrnim! Tepuncku dopuy” (Chetniks!
The Fighting Guerillas) o JyrocnoBenckoj Bojcuu y otanpdunu. Kpajem para, Cjennmene
I p>XaBe, IOMYT OPYTUX CaBE3HMKA, CBOjy MOAPIIKY IIpeycMepaBajy Ka MapTU3aHCKOM
nokpetry 1 HapogHoocnodoaniadkoj Bojcun Jyrocnasuje, fa 81 y mpBUM rogyHamMa Ha-
KOH paTa aMepUYKO-jyrOCTOBEHCK) ONHOCK 3aX/IafjHeN YC/efl aMepUUYKUX CyMIbM J1a
Jyrocnasuja K1msu Ka CTa/bHICTUYKOM ypebeH;y ppymwrsa. Op 1995. roguHe 1 nepuoza
y KojeM Cy ofHocH jour yBeK dum onrtepehenn pathum cykodnuma y bocun u Xeprero-
BUHM U aMepUMYKMM caHKIjama npotus CasesHe Penydnmuxke Jyrocnasuje, fonasu o
IIOCTEMNEHOT 0>KMB/baBakba aMePUYKIIX jaBHOANITIOMATCKMUX U KY/ITYPHO-AUIITIOMaTCKIX
IIPAKCH Be3aHMX 32 JyTOCTIOBEHCKY BOjCKY Y OTAlIOMHY, IIpe CBera Y KOHTEKCTY OUyBamba
cehamwa Ha Mucujy Xanujapp, HajBehy akiujy cracaBama caBe3HMYKMX IWIOTA M3a He-
IpujaTe/bCKNX JIMHMja TOKOM Jlpyror cBeTckor pata. OdenexxaBame ce ca CpIICKe CTpaHe

23 JXusojunosuh, [I. (2010) ¥V doimpasu 3a sawtauiminuxom: Ciliyguje 0 Cpucko-amepuukum 6e3ama
1878-1920. iogune, beorpap: Andarpoc miyc, cTp. 7, 55-96.
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VHCTUTYLMOHaNN3yje HaKoH 2004. rofuHe, a IpeCcTaBHNLIN aMepUYKe amdacayie pefoB-
HO IIPUCYCTBYjy ode/ie)xaBamy U HOAp)KaBajy nmpatehe KynrTypHe nporpame.*
[Momrtuaky ogHOCH he O>XMBeTU HAKOH jYyTOC/IOBEHCKO-COBjeTCKOT paclerna 1948.
rofiMHe. JyrociaBuja y>kK1Ba eKOHOMCKY, HOMUTNYKY 1 de3degnocHy noppiuky Cjenm-
mweHux JIpxaBa, a oBe TPEeH/I0Be IIpaTe U KyJATYPHM OFHOCH, HITO KyJIMMHMPA HLIe3[e-
cetux rogyuna 20. BeKa, YIPKOC KPaTKOTPajHUM Tp3aBuuama 1961-1963. roguue.”® Ma-
COBHA, Kao 1 BycoKa Kynrypa Cjegumennx Amepnykux JIp>kaBa ocTBapyje cBeodyxsa-
TaH yIUIUB Y jyTOCTIOBEHCKO JIpyIuTBO. CBAaKaKo Jla 3Ha4ajaH CETMEHT TaKBOI YIUIMBA
IpeJCTaB/bajy ,IPUPOJHI 1 OPTaHCKM HOMYXBATH, Kako ux ofpebyje ApHT. Vnak, nsa
jeHOT 3HAYajHOT Jle/la CTOje 3BaHMYHe aMepyyKe MHCTUTYLHje, mpe cBux VHdopma-
tiBHA areHnuja Cjenumennx JIp)aBa, Koja opraHmsyje msnoxode aMepuyke TMKOBHE
YMETHOCTH, TOCeOHO rpaduyKe ¥ alICTPAKTHO-EKCIIPECOHNCTUYKE, IPefiCTaBe MOfiep-
HoT dajieTa 1 TeaTpa, Kao 1 n3Bohema KIacuIHe, MOJiepHe 11 elIeKTPOHCKe My3uKe.”®
AMepuKaHusanuja KyaType, KaKO CIIOHTaHa TaKO M HOMUTUYKM IIPOMOBUCAHA,
OCTaJIa je TPajHO CBOjCTBO jyrOCIOBEHCKOr APYLITBA CBE /10 paclajia 3ajeHIIKe aprKa-
Be, I1a U HaJja/be, y IpyKaBaMa-HacleHMI[aMa COLMjaNUCTIKe JyrocinaBuje. Y ciydajy
Cpduje, amepryka IOJIMTHUKA je HEPEeTKO OM/la HeypaBHOTEXXEHO 3aCHOBAaHA HA MHCTPY-
MeHTMMa TBpfie Mohu, yK/bydyjyhu u BojHe, amu ce TOKOM ITOCTX/IaFHOPATOBCKOT IepH-
Ofia Memasa y CKIafy ca IodaTHUM TPeHIoBUMa 1 perncTpudynujom Mohu y mehyHa-
ponHoM cucremy.” Tokom agMunucTpanyje Jonanga Tpamia, ynpkoc o4eKuBamiMa,
KY/ITYpHO-AMIUIOMAaTcKa akTUBHOCT Cjepumennx JIp>xkaBa y Cpduju dua je HapounTo
xuBa. CjenumeHe JIp>kaBe MOKpeHYy/Ie CY jaBHOAUIIOMATCKY KaMIIamwy ,,Bu cre cBer”
2018. ropuHe, Kopuctehu ce, mopes 0CTaIOr, OOraTUM MaTepyjaoM U3 UCTOpUje Kyl-
TYPHUX OJHOCA JIBEjy Ap>KaBa, MIyCTpOoBaHUX duorpadujamMa MMIHOCTH monyT Muxaj-
na ITynnua wim bopucnasa Ilexknha.”® V ncrom nepuony, Cjenumene [Ipxase puHaH-
CMjCKM ¥ OPTaHM3AIMOHO TIOAPKaBajy BeMMKM OPOj YMETHMYKIX U MCTOPMjCKMX U3JI0-
»Ou, IonyT oHe oTBOpeHe y jymy 2018. rogune y Apxusy Cpduje, o HasusoM ,,Cpdija
u Cjennmene Amepuuke [Ip>kaBe”. Mecer] JaHa paHuje, Takohe y3 aMepiuKy IIOApPIIKY,
y VicTopujckom apxuBy oTBopeHa je n3noxda ,CAI-Cpduja 1918-2018”. Amepuukn
amdacagop Kajn Ckor, kao aytop mpenrosopa, 2019. roguHe noapyxasa mpojexkar od-
jaB/bMBaIba MpPBOT CpIICKOr npeBoga Ayioduoipaguje Teomopa Pyssenta.”” HajHoBu-

24 Tumorujesuh, M. (2020) Mucuja "Xanujapg’: Painina tpoiaianga, domdapgosarve cpickux ipagosa u
esakyayuja cagesnuukux asujatmiuuapa 1943-1944. iogune, beorpan: Cryx0eHn ITTaCHUK.

25 Bogeti¢, D. (2012) Jugoslovensko-americki odnosi 1961-1971, Beograd: Institut za savremenu istoriju, str.
41-52.

26 Vuceti¢, R. (2019) Koka-kola socijalizam, Beograd: Sluzbeni glasnik, str. 244-245, 278-279.

27 Lidanin, M. Dugo putovanje kuci: savremeni medunarodni sistem i americko-srpski rapro§man, u: Srp-
sko-americki odnosi: trideset godina od pada Berlinskog zida, priredili Simi¢, D. R., Zivojinovi¢, D. i Nedelj-
kovi¢, S. (2021), Beograd: Fakultet politickih nauka, str. 179.

28 Krsti¢, M. Vi ste svet: iskazi po$tovanja u politici SAD prema Srbiji tokom administracije Donalda Tram-
pa, w: Srpsko-americki odnosi: trideset godina od pada Berlinskog zida, priredili Simi¢, D. R., Zivojinovi¢, D.
i Nedeljkovi¢, S. (2021), Beograd: Fakultet politickih nauka, str. 224-229, 233.

29 Ruzvelt, T. (2019) Autobiografija, Beograd: Albion Books.
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ju mepuon, faknte, foHocu nokymaj Cjepumennx Ip>xaBa ga y ogocnMma ca Cpdujom
IIOHOBO aHT@)XYj€ HEIITO BUILE jaBHOAMIUIOMATCKUX M KY/ITYPHO-AUIUIOMAaTCKUX pe-
cypca, Majia je Moryhe 3aMUCINTH U CYIIPOTHY TPajeKTOPUjy YKONMMKO TO YHYTPaIIbu
IIOJICTULIAj Y, a/IV ¥ OHY C PETMOHATHOT I I7100a/THOT HIBOA, Syny BUKTUPaIN.

3AK/bYYHA PASMATPAIDA

Y 0BOM 4IaHKY MOKYLIA/IM CMO Jia OCBETIMMO K/by4YHE acIeKTe ¥ CBOjCTBA KY/ITypHE
mumiomaruje Cjenumennx Amepnukux [Ip>xaBa, ocBphyhu ce Ha iBe KbyuHe rpyme
npodnema: jefHy Be3aHy 3a Telmkohe y onpehnBamy cafpxiHe 1ojMa KyaTypHe IUIUIO-
MaTHje ¥ HeTOBOT pasrpaHNyYerba y OGHOCY Ha APyTe CPOJHE MOjMOBE; U IPYTY Be3aHy
3a CHenu(UIHOCTY UCTOPUJCKOT U APYIITBEHO-MHTENIEKTYa/THOT KOHTEKCTa YHyTap
KOjer Cy caBpeMeHM KOHIIEIITY aMepiyKe KylITypHe fuiioMarje ¢popmynucanu. Cyo-
JaBame Ca OBMM Ipynama mpodnema oMoryhnio HaM je Ia oCTBapuMO yBHjie Y HeKe Off
0c00EHOCTN U CHel(PUIHOCTY aMepUIKe KYITYpHe AUIIOMATHje.

OBe 0c0deHOCTH OITIefIajy Ce Y UMIbEHNIIMN A je aMepIUIKO MICKYCTBO Kao I7I0daTHOT
aKTepa dWJIO jeAMHCTBEHO: Off Y/IacKa y apeHy pellaTMBHO KaCHO y OZHOCY Ha eTadnu-
paHe eBpOIICKE Cujle, IPEKO HAIJIOT YCIIOHA O CaMOr BpXa M CTaTyca jeflHe Off IBEjy
cymepcniaa ToKoM XJIafHOT para, [0 TO3NIMje HEYIUTHOT I7T00aTHOT XereMOHA TOKOM
HOCTX/Ia[IHOPATOBCKOT ,,yHUIIOJIAPHOT MOMEHTa M IOTOMET Cyo4yaBama ¢ Hafonazehnm
MY/ITUIIOTApPHUM CBeTOM. JICTOBpeMeHO, ayTeHTMYHe aMepuyKe Bep3lje KOHIleraTa
IIpOIIaraHyie U jaBHOT MIberba, a KaCHUje ¥ MeKe Mohu, y CIpesy ¢ jefTHCTBeHNM JCTO-
PUjCKMM UCKYCTBOM KOje ce, KaJia je ped 0 MHCTUTYLUVMOHAIN3ALMj/ Ky/ITYPHE JUILIO-
Maruje, mperaMa Kpo3 HEeKOIMKO KpUTMYHUX Tadaka (1938, 1953, 1999), nonpuHerne cy
Pa3Bojy Ky/ITyPHO-IUIUIOMATCKOT CUCTEMA KaKaB II03HajeMO JIaHaC.

Y opgnocuma ca Cpdujom 1 duBLIOM JyrocnaBujoM AEeMOHCTPUpPaHe Cy cBe ocode-
HOCTM KyITypHO-gumnomMarcke npakce Cjepumennx JIpxaBa. CucTeMcKy MopcTuIa-
ju omnydyjyhe cy odnmkoBamy aMepuYKO-CpICKe OFHOCE, a KYITYPHO-AUIUIOMATCKa
npakca gopmynucana je y ckaagy ¢ tuM. Hapounro y mepuony XmagHor parta, Kyi-
TypHa IMIUIOMATHja OMIa je AMHAMUYHO TI0Jbe Y KOjeM Cy HeBOjHM CIIO/bHOMOMUTUYKN
MHCTPYMEHTN OM/IM KOMIUIEMEHTapHM TPaAMIIMOHaTHOM aIllapaTy 3aCHOBAaHOM Ha eKO-
HOMCKOj 11 opy>kaHoj cHa3u. Kpaj XimafHor paTa 1 pacmaj colyjancTudke Jyrocnasuje
y IIPBU IUIAH CY TYPHY/IN IIOJIUTUYKO-Oe30eJHOCHY aCIeKT OffHOCA, [ia OU TeK OYeTKOM
21. BeKa Ky/ATypHa JUIUIOMaTHja IIOHOBO IPOHAI/IA CBOjé MECTO Y aMEePUYKOM CIIO/b-
HOIIOINTUYKOM MHCTPYMEHTAPUjyMY.

KipyuHn Hamas paja, WIyCTpOBaH KpO3 KPUTUYKM IIperieli n3adpaHe IUTeparype,
a/M ¥ Kpo3 IpMKa3 pasBoja KyATypHO-AuIoMarcke npakce y CjepumenuM JIp>kapa-
Ma, jecTe [a IOTOTOBO Y KOHTEKCTY IOMUTIKE BENMKUX CHJIA, KYATYPHHU aclleKT CIIO/bHE
HO/MUTUKe QYHKIMOHNIE CAaMO Y CajiejCTBY ca BOjHOCTPATELIKIM; Te Ia ce KY/ITYPHOM
IUIJIOMaTHjOM MOXKE CMaTpaTy CaMO OHAa BPCTa KYITYPHOT YTHIlaja KOja ce IIM/bHO
OCTBapyje y CKJIONY ONIUTUX AUIIOMATCKMX HaIopa.

BynyhHOCT amepuuke KylITypHe AMIUIOMaruje 3aBucyuhe O CKyIa €HIOT€HMX U
ersoreHux ¢akropa. [Jomaha MHCTUTYIMOHAMHA IpeBUpama U3BeCHO he moBecTn Ao
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HOBJX TpaHCopMaIja Ky/ITyPHO-AUIUIOMATCKMX aKTepa U BUXOBMX KalalluTeTa /ja
OZIrOBOpE Ha 13a30Be KOj! J0JIa3e ca HUBOA CTPYKType MelyHapomHor cucrema, mpe
CBera 3aTo IITO Ipolec penMCTpMSyque mrodanne mohu, Yuju CMO cBefonu y 21. BeKy,
jOIII YBeK HUje OKOHYAH. Pe/laTMBHO KpaTKOTPajHO, ajii dOraTo MCTOPUjCKO MCKYCTBO
Cjepumennux JIp>xaBa Ha II0J/by KyITypHe JUIIOMaTuje npyxuhe Heke CMepHuIle, antn
3a Cyo4aBame C pajyKaTHO U3MEHEeHIM ITI00aTHUM OKpY>KeleM 3axTeBahe IMaXK/b1BO
pasBujame CBeodyXBaTHe CTpATeryje YTHIAja, YMji KyITypHA JUIIOMaTHja MOXKe duTn
TEK jeflaH Marbe MM BUILE yCIEIaH Jeo.
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FEATURES OF CULTURAL DIPLOMACY OF THE UNITED STATES
OF AMERICA

Abstract: The objective of the article is to shed light on the historical and intellectual frame-
works within which the concept of American cultural diplomacy has emerged and trans-
formed, as well as to identify the features of its theoretical formulations and practical ap-
plication. American historical experience, first the inter-war, and subsequently World War
IT and Cold War, essentially determined the ways in which the diplomatic system of the
United States developed. Academic and social debates on the role and significance of culture
in pursuing national interest have been, and remained until today, reflections of internation-
al system transformations and the American position therein. The superpower experience
during the bipolar system of the Cold War, as well as subsequent incomparable status of the
global hegemony during the post-Cold War “unipolar moment”, has shaped the practice of
American diplomacy in a way which occasionally blurred the difference between the natures
and extents of military and cultural dominance of the US. This is evident from the case of
American cultural-diplomatic relations with Serbia and former Yugoslavia, analyzed in the
third section of the paper. The key finding is that, in the context of great power politics, the
cultural aspect of foreign policy functions only in cooperation with the military-strategic as-
pect; thus, only cultural influence purposefully exerted as part of general diplomatic efforts
can be considered cultural diplomacy.

Key words: United States of America, international relations, cultural diplomacy, Cold War,
soft power, propaganda, Serbia
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Katenpa 3a Teopujy 1 ucropujy, @axynrer fpaMCKIUX YMETHOCTH, beorpapn
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OpUTIMHAJIaH HAay4YHU paj

MEKA MO'Rh BAJIKAHA
(MEKA MOR TB CEPMJA: CEHKE HAJT BAJIKAHOM)

Caxkerak: Tema 0601 paga je uciipaxcusarve tiotienyujana mexe mohu cpickux TB cepuja
Hacimanux og 2015. go 2021. iogue, iocedHo kpo3 ananusy uipare TB cepuje CeHke Hap
Bankanowm (lpaian Bjenoipnuh, 2017) u wuxosy ynoiy y oSnaciiuma KynillypHux ogHoca
u gutinomaitiuje Petiydnuxe Cpduje. Pag xopucitiu meitioge kéanuiiaiiusre (Tlekcityan-
He, HApATAUBHE U HAHPOBCKe) U KéaHTuTHaTliueHe (0CTiBapeHY PUHAHCUJCKY pe3ynitiaitiu
eMuitiosarem, GUCTHPUSYUUjoM U UNACMAHOM HA PeCciiuBanuma u gpyuiineeHum mpexca-
ma) ananuse. Lum paga je ga kpo3 iieMalicku U H#AHPOSCKU PAZHOBPCHE, HAPATAUEHO
KoMilzleKCHe U cr0jesuiiie Ciliyguje cyuaja matiupa ioiiiorwe Mogesie ananuse mexe mohu
TB cepuja, kao u wuUxo8 3Ha4aj 3a HAUUOHANHY KYNAYPHY HOMUTAUKY U GUTATOMATAU]Y.
Y tom kwyuy mynimiugaceiiny Hapattiue Cenxkn Hap Bankanom, nparehn ysdymmpusa
30uBama McTopujckor Tpuiepa y interbellum Beorpany, docitiaje dpuua Gpowinociiu u
cagawmrboCiiiy, KyAuypHUX u UOAUMMUUKUX HleH3Uja, CYUPOTUCIIA8/beHUX CIpana u KoH-
PruKilnHUX ugenitiuitiediia y 3emmu u peiuony. Vciiospemero, cepuja ciieéapa cnuxy Cp-
duje — HayuoHanHu umuy, SpeHguparee Hayuje U 3emmve — OKPeHyilly U HAMerveHy C6eilly,
anu He HYNIHO HACMALy Y OKBUPUMA gpicasHux upuopuitieiia u mogena. Peiuonannu u
ceetticku ogjex Cenku Haj bankaHoM, godap tnacman, ipomoyuja u Go3uitiueHe KPUitiu-
Ke ceéegoye o seuiitiom tpeodpascajy inodannoi y nokannu (inoxanHoj excinoatviauuju u
pacitiy mexe mohu TB cepuja) dperomen, kao u o ycilewHo ocitieapeHoj Mucuju KyniiypHe
guinomatiiuje — auponipucaHom ugeHiniuitieiliy u iosehianoj 6UgpUBoCiliu 3emme U Hayuje.

Kwyune peuu: TB cepuje, mexa moh, kyniiypra guiinomaitiuja, Cenke Haj bankaHom

YBOJI

OIYJIAPHOCT CEPMjCKMX IPOrpaMa ¥ IJXOBA NPOAYKILMOHA eKCIaH3uja, Oe3
003Mpa Ha KyITYpHU IPOCTOP Y KOjeM HACTajy WAV MefujcKy InaTdopmy Ha
K0joj cy mucTpudympane (KmacudHa, KadOBCKa WIIN ,HA 3aXTeB” TeleBM3Mja),
JonpuHenu cy, nocedHo, yuspmhupamy craryca TB cepuja kao HajTpakeHMjUX Ipo-
M3BOJja Ha TP)XXUIITY ayAMo-BU3YeTHUX caip>kaja.’ Meka moh TB cepuja nospe je kojum
TPafUIIOHAJTHO JOMMHMPAjy MefujcKke MHAycTpuje AMepuke, Benuke bputanuje,

1 3a Buue Bugety: Milovanovié, A. (2019) Ka novim medijima: transmedijalni narativi izmedu filma i tele-
vizije, Beograd: FDU i FCS.
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®paHIfycke ¥ JPYTUX 3eMajba CEBEPHOATIIAHTCKOT KYITYPHOT IIPOCTOPA, A Koje Cy
OfIHEIaBHO [0dW/Ie HECHOPHY KOHKYPEHILU)y U3 APYror, MHOBMPAHOT T€OMOMUTIIKOT
KOHTeKcTa. Hekn off HajsHa4yajHMX HOBMX TpeHMI0Ba Cy Hopgujcku Hoap (Nordic Noir)?,
kopejcku K-inianac (K-wave)?, re TB cepuje Inodantoi Jyia, momyT MeKCUIKO-dpas3nicke
IpPOAYKIMje TelleHOBena, MHAMjcKor BonmBynma 3a Mane ekpaHe M MOCEOHO TYPCKUX
gu3su catiynuya (dizi — longform soap operas)*.

Kao sHavajaH 1 fuHAMMYaH CETMEHT MefMjcKe MHAycTpuje, TB cepuje cy Henmocpen-
HJI HOCMOL[M MeKe MONM 1 KaHamm KyITypHe AMIUIOMATHje — MEKOT 1 HeHaI/lalleHOT
Ie/ioBama y M3rpajby UMIIIA U UJIEHTUTETa 3eM/be ¥ OpeHaMpama Hanuje. VHTerpa-
IIVjOM U [TO3UL[IOHMPAEeM Y pasBOjHe TOKOBE KY/ITYpHe IIOJIUTUKE, IOBPATHO Peryn-
mry odum yuentha u yTuijaja ap>kaBe y 0OMuKoBamy 1 I/IaCMaHy TeKCTOBA MeKe MO
Vnak, 3a pasnuky of ¢unma, nocap je y Cpduju TeneBusnja — CTaHZApAU3ALjOM U
reHepaIM3alyjoM Kao JIOKaTHOT, IIOITy/IapHOT M KOMepIMjaTHOT IIPOU3BOJia — Ha Ipa-
HUILM JJOMalllaja Ap>KaBHe pery/alyje, Kako y IOMeHY IPOAYKIMje TaKo U y JOMEHY
mebhynapogHe nuctpudyiuje n nnacmana. JIp>xaBHo puHaHCHpalbe je 3HaYajHO Mambe,
a yuemnrhe IpMBaTHOT ¥ CTPAHOT KanuTaja 3HaTHO Behe, JOK cy 13BO3, fucTpudyiyja u
IPOMOIL[Yja IPENYIUITaHN TPXXNUIIHOj TOTPAXXEY U MHULIMjATUBY IIPOAYIieHATA.

[Tnonup teopuje mexe mohu Ilosed Haj (Joseph Nye) nsnocu TBppmy Aa KynTypa,
MONIMTUKA ¥ JUIIJIOMaTHja CBaKe 3eM/be pas3Bljajy Mofie/ne IIPUBAAaYHOCTH, KOjuMa CTpa-
TELIKV TeXXe fja 3aMHTepecyjy Hajumpy nydnuky.” Ayamo-susyenuu cekrtop (ITB cepuje,
¢bwM, Bujeo-urpe u Ci.), Kao KyITypHA IIPOMEH/bUBA, HUje YBEK AMPEKTHO MIPEIIO3HAT
Kao 00/acCT fie/loBama 1 CPEACTBO YCIIOCTaB/baba MeKe MOhM IMpPOKOr crekTpa. Me-
bytum, ynpaBo cy Menmjcka ONTMKA U O] MHXEPEHTHY HapaTuBy (HajIope CTPYKType
¢bukuMje aHanU3MpaHe y OBOM pafy), epuKacHU MHCTPYMEHT Ap>KaBe 3a YCIIOCTaB/batbe
(camo)3ammibere cnuke Hauuje. TB cepuje rpape u ogp>xaBajy ciuky stiff upper lip Be-
nuke Bpuranuje, pomantrate OpaHITyCcKe, TYPCKUX TOPOANIHUX BPEFHOCTH M UCTOPH]-
ckor Haceha 1 Apyrux HalMOHATHO MAapafUrMaTCKUX C/IVIKAa PaBHOIIPAaBHO HAMEHEHMX
»YHYTPallbo]” U ,CI0/ballboj” yrnorpedu. ITocTajyhn nsBop KOHKYpeHTHe IIpeJHOCTI,
TB cepuje akTMBHO JOIPUHOCE AUBep3UTETy MehyHapOTHUX KYITYPHUX OXHOCA; jadarby
CBECTM O 3Hauajy KYAType U ayiN0-BU3YeTHOT CeKTOPa; M pa3Bojy AUCHMIUINHA KIbYYHMX
3a aHa/IM3y TBOpOe MIAEHTUTETA, UMMUIIA, MeKe MONU U Ky/ITypHe fuIioMaryje.

Tenepanunu cexperap Yjenumennx Hanyja ban Ku Mys (Ban Ki-moon) Ha oTBapamy
Global Soft Power Summit (Jlongos, 2020) ydenprBo odjaiimaBa oBaj peHOMeH:

2 Toft Hansen, K. and Waade, A. M. (2017) Locating Nordic Noir: From Beck to The Bridge, London: Palgrave
Macmillan.

3 Kim, K. The rising East Asian wave: Korean media go global, in: Media on the move: Global flow and con-
tra-flow, ed. Thussu, D. (2007) London: Routledge, pp. 135-152.

4y 6pojuum mepujckum m3Bemrtajuma us Cjemumennx Amepuukux JIpxxaBa Typcka je paHrumpana Kao
npyru Hajsehn nsBosuuk TB cepuja — 150 HacnoBa puctpubyupano je y 146 semama. Ouekyje ce aa he
Typcka o 2023. roguHe 3apaguT MWIMjapRy fonapa of nssosa TB cepuja. VsBop: Turkish TV series
attract audience from 146 countries, Hurriyet Daily News, 13. 11. 2019, 25. 10. 2021, https://www.hurriyet-
dailynews.com/turkish-tv-series-attract-audience-from-146-countries-148651

5 Nye, J. (2004) Soft power: The means to success in world politics, New York: Public Affairs.
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»Moja oTaildnHa Ha I7100aTHOM HMBOY TPEHYTHO CHa)KHO Pa3BUja CBOjy MeKy
moh. Jlox y nopebhemy ca ipyruma, Kopejcka BOjHO-IIOIMTIYKA TBP/ja MOh He IIpef-
’hayll, Hallle CTpaTeryje 3a Mupeme MeKe Mohy IocTae Cy o3Hare 1 IONy/IapHe
mupoM cseta. Ty cy mpumepu K-Pop mysuke |[...], Kopejcke TeneBusuje u KuHe-
marorpaduje [Harpaga Ockap 3a ¢unm Ilapasuin/Parasite, Bong Joon-ho, 2019
- mpum. aytopku: H. JI. u A. M.], kopejckor criopTa |[...], K-iiexnonoiuje Ha Haj-
BUIIEM CTYNY pasBoja. OBaj kopejcku #ianac 04apao je jaBHOCT MIMPOM CBeTa.
Kao mosnuTuBan edekar, [pyru Hapoau cajia IIOKYIIaBajy fa YCIEIIHO IIOHOBE Halll
YCIIOH — 3eMJbe Cpefibe Mohu Koja je pasBuiia KyITypy ca cynepmohnma”’

Kynryphna aumtomaruja’ 1 mpoMoLuja KylIType HeKH Cy Off OCHOBHMX I[V/beBa CIIOJb-
HOIIOJIMTUYKOT fletoBaba AMepuke, Hemauke, @pannycke win Pycuje, anu u nopjen-
HAKO 3HaYajHa IPWINKA U 3ajaTaK 3a Majie 3eM/be KakBa je Cpduja’. bpojun acmexTn
yTuiaja Meke Mohu, HaBoayu Jan MemuceH (Jan Melissen), onrosapajy KpaTKOpOYHUM 1
AYTOpOYHMM IV/bEeBUMA CIIO/bHE NMONMNTHUKe cBake 3embe.” Takobe, 3a jadame mHAeKca
Meke MOhU — KOji Topeft ay/io-BU3yeTHOT CeKTopa odyxsara HI3 ¢aKTopa Kao IITO
Cy: Ap>KaBHA aMUHMCTpalMja, odpa3oBame 1M HayKa, C10d0Ha roBOpa, IOLITOBAbE
JbY[ICKMX IIpaBa, Mel)yHapogHM OfHOCK ¥ TProBMHA — IOfIjefIHAKO je BaXKHA pacIpo-
CTPameHOCT AMIUIOMATCKe MpeXke, a/li M MOBe3aHOCT KyIType, jesuka u mucropuje.'’
300r Hekajallmbe KOTOHMjalnHe AoMuHanuje PpaHIycKe, lbeHa Meka Moh je TpajHO
npucyTHa y sem/bama CeBepHe Adpuke. Typcka TpafuIMOHaTHO BlIafia TepUTOpMjaMa
Asmje, bruckor ncroka n bankana'!, a Cpduja dMBIINM jyTOCIOBEHCKMM IIPOCTOPOM.
[IInpemem meke Mohnu kaHamMMa (TIoITy1apHe) KynType 1 (MacoBHIX) Mefyja, aMepud-
Ka MHAyCTpuja 3adaBe Jenyje Kpo3 XOMUBYACKe QUIMOBE, TeleBU3MjCKe IPOAyKLuje
(CNN, Netflix, Disney) u ppymrBeHe mpexe (Youtube, Facebook, Instagram). Vnax,
CA]] 3aysumajy Tek mecto Mecto Ha muctu Global Soft Power Index 2021'%, HaunbeHOj
Ha OCHOBY CBUX IIOMEHYTUX (PaKTOPA, Off KYITYPHUX 10 TproBaukux. [Topehema papu,
Ha JINCTY Off CTO 3eMajba IPBO MecTo 3aysuma Hemauka, @panirycka je cenma, Typcka
IBafieceT ceMa, ok ce Cpduja mpeyu myT nojasbyje (2021) xao MehyHapogHu dakTOp
Meke Mohu Ha IIe3ieceT CefiMOM MeCTY.

6 Ki-moon, B. (2020) Global Soft Power Index 2020, p. 7.

7 Pigman, Geoffrey A. (2014) Contemporary Diplomacy, Cambridge: Polity Press.

8 Porau Mujarosuh, Jb. (2014) KynitiypHa guiinomaitiuja u ugenitiuitieiii Cpouje, beorpan: ®axynTet pam-
cxkux ymerHocTu u Clio.

9 Melissen, J. The New Public Diplomacy: Between Theory and Practice, in The New Public Diplomacy: Soft
Power in International Relations, ed. Melissen, J. (2005), New York: Palgrave Macmillan, pp. 3-28, p. 15.

10 TpagMiuyoHamIHK IpYjaTe/by M CaBe3HMIM Y ABa cBeTcka para Ppanrycka n Cpduja, TokoM mocere
npencenHuka Makpona (Emmanuel Macron) 2019. rogyte, nmornucanu cy 22 duatepaaHa yroBopa Koja
II0BE3Yjy eKOHOMMUjY 1 YMETHOCT (0Opa3oBHM IIPpOrpaMy U KOIPOAYKIMOHN IPOjeKTH y chepama: Gpunma,
Te/leBU3Nje, I030puINTa U cTpuia). Bugern: [Tornucano Buie cropasyma usmeby Cpduje u @panuycke,
15.7.2019, 5. 5. 2021, http://www.mpn.gov.rs/potpisano-vise-sporazuma-izmedju-srbije-i-francuske/

11 3a pa3Boj AUNIOMATCKIX, EKOHOMCKMX VI Ky/ITYPHMX OfHOCA 3HaUajHe Cy II0CeTe TYPCKOT NpeficeIHMKa
Epporana (Recep Tayyip Erdogan) Hamoj semsbpu 2017. 1 2019. ropuse.

12 Brand Finance (2021) Global Soft Power Index 2021, p. 108.
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TEJIEBM3UJCKE CEPUJE I MEKA MOh

EBpornicka yHuja je ropumme (2015-2016) mpomssena 922 cepuje, OZHOCHO IIPEKO
16.400 emm3opa TeneBU3MjCKOT mporpama.”’ Yimopeno, amepuuka MHAycTpuja 3adase je
y 2017. ropguun (padyHajyhu mpemujepe n odHOB/beHe ce30He Beh momymapHux cepu-
ja) cHuMmIa ,,500 UTpaHMX cepuja, BUIIE HETO MKaJa paHMje Y MCTOPUjU OBOT Mefyja.
KBaHTUTaTMBHO, BUXOB OPOj Ce yTPOCTPY4MO, a KBAIUTATUBHO IOACTAKHYT APYIUM
TPXXMILITHMA, M3HeHabyjyhe Benmnku geo mocrao je 13y3eTHO KpeaTHBHO Y IPORYKIINO-
HO amduumosan™'* Y Cpduju, Ha mporpamMyuMa pasInuuTX MeAVjCKIX olleparepa, To-
KoM Tpu ropuHe (2015-2017) npemujepHo je nmpukasano ocam TB cepuja, 10k je mecer
moduno HoBe ce3oHe. [Jomahy cepujcku cafpikaju ClI0jeBUTMM HapaTUBOM U YKaHPOB-
CKOM pa3HOBPCHOIINY, YjeIHO Cy MICITYHVIN O4eKMBaba U IOBPATWIN IIOIIYIAPHOCT U
ycnex kop mydnmke, Kako y Cpduju Tako U y pervoHy.

Ocephyhn ce Ha peHomeH pernonanHor ycrexa TB cepuje Cenxe nHag bankarom
Jypuna ITaBnunh samaxa:

»1 prije i nakon 1990. medijske industrije jugoslavenskih zemalja proizvele su
mnoge TV serije. Neke su od njih bile popularne, pa i obljubljene. Mnoge od njih
bile su medijska tema i Zariste velike paznje. No, dojam je da nikad, ni prije ni
nakon 1990., jedna televizijska serija nije u toj mjeri postala sredisnji drustveni i
medijski dogadaj kao §to su to u Srbiji Senke nad Balkanom”*

[IBajieceT HOBUX cepuja, 0OHOB/bEHA Ce30HA IIeT CepHja ¥ MHOIITBO AUTUTATHO peMa-
CTEpOBAHOT TEIEBU3MjCKOT Hacneba, emuroBanu TokoMm 2020. rouuHe, jacHo u e(beKTHO
Cy HOTBPAWIN yCIeIaH pacT 1 mupeme TB Hapatusa. Ha ocHOBY mpeTnocTaBke fia ,,y
momahum ycrmoBuMa, mpocedHa cepuja xomra usmeby 80.000 n 100.000 eBpa mo enmuso-
'S, Moxke ce mponeHnTH fia je y Cpduju Toxkom 2020. ropuHe y cBe dase MpoayKImje ce-
pujckor nporpama (IpuipeMe, peanusanyje, eMUTOBabA) YIOXKEHO YaK OKO 58 MIIMOHa
eBpa. HagoBesyjyhmu ce Ha akTye/iHe TpeH0Be eKOHOMCKe TpaHchopMaIliyje 1 TPAaH3UIIN-
je y Penydmuuum Cpduju, puTMIYHOM CMEHOM CaBpeMeHe IIPOAYKIMje U perpusa CTapux
IUTUTAIN30BaHUX HAC/IOBA, CTBOPEHA je MPENO3HaT/bMBa HAL[MOHATHA IPOAYyKIMja 3a-
daBHor mporpama. OHa yCIIeIIHO TIPYUBJIAYy PETMOHAIHY IyO/INKY, @i ¥ HOACTIYe KpH-
TUYKO-TEOPMjCKy IpodeMaTn3alyjy peHoMeHa y JOMEHY Ipema MeKe Mohu.

13 Fontaine. G. (2017) TV fiction production in the European Union, European Audiovisual Observatory,
Strasbourg: Council of Europe, p. 1.

14 Landgraf, J. Foreword, in: We Now Disrupt This Broadcast, ed. Lotz, A. (2018), Cambridge, MA: The MIT
Press, pp. IX-XIIL, p. X.

15 Pavici¢, J. (6. 1. 2018) Senke nad Balkanom, kako je serija Dragana Bjelogrlica postala sredi$nji medijski
dogadaj u Srbiji, Jutarnji list, 20. 10. 2021. https://www.jutarnji.hr/kultura/film-i-televizija/kako-je-serija-
-dragana-bjelogrlica-postala-sredisnji-medijski-dogadaj-u-srbiji-gangsterska-prica-u-nostalgicnom-sjaju-
-prve-jugoslavije-6907032

16 Investitori u serije i filmove moraju da ulaze minimum svote, Telegraf.rs, 16. 1. 2021, 12. 11. 2021, https://
www.telegraf.rs/pop-i-kultura/film-tv/3289388-vlada-donela-uredbu-investitori-u-serije-i-filmove-mora-
ju-da-ulaze-minimum-ove-svote
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Capajesckn dpummckn dectupan 2021. roguHe IPBY ITYT je OTBOPUO I/IAcalbe 3a Haj-
domme permonanne TB cepuje. KoHIenToM CIMYHUM TeleBU3MjCKOj aKafleMMju Koja y
Awmepunu fopesvyje Emu Harpape (Emmy Awards), 0 [oOOUTHULIMMA je OITy4MBAO KUPK
CaulIbeH Off BUIIE CTOTMHA (QVIMCKUX M TeleBU3MjCKMX MpodecroHanana ¢ Hofpydja
dusie Jyrocnasuje. [Tocedno ausajuupano Cpue Capajesa 3a Hajdoby IpaMcKy cepu-
jy moduna je cpucka TB cepuja Ilopoguua (bojan Bynernh, 2020)" xoja je ocTBapmia
OHO IITO HUCY yCIIeZie TBpAa MOh U CIIO/bHA ITONMTHKA JieBeeCeTUX TOAJHA MPOLIIOT
BeKa — PETVOH je I7acao ,3a Crnodomana Munomesuha, 3a mpudy o BeroBoM magy u
HOCTIe UM IaHMMa CTTodoze.

Vnak, y HeouekrBaHOM 0dpTYy, pedpeHupame cike Cpduje ¥ yYMHKOBUTOCT Je-
JI0Bamba MeKe MOhU y CyIIpOTHOCTM Cy ca KpUTUYKIM FOAVIIBIM M3BernTajuma EBpor-
cke komucuje.'® TToTomy nctnyy unmeHNIy Aa, nako je Cpduja Hampaswta ogpehern
IIOMaK Ha IyTy npuppyxusama EY, odmactn crnodoze nspaxapama, ayano-Bu3yemTHIX
peryratmBa M HOBe MelMjCKe CTpaTeruje He IOKa3yjy HMKaKaB Hampepmak. Freedom
House nctnde pa je Cpduja, 3ajenno ¢ Typckom, Mabapckom, Ilobckom n jour 23 3e-
M/be, y IOCTIefiIbO0j AelieHuju 3adenexxmna Hajehy may y 0dnmactu MOMUTUYKMX IpaBa,
Menujckux u rpabanckux cmodopa. '’

[TapajjokcanHa cuTyaluja ynopeansa je ca crydajeM Typcke u rmodaHe IOIMyIapHO-
ctu wuxoBux TB cepuja. Anammsupajyhn kako cy 3a camo Hekonuko ropuna TB cepuje
nocrazne cumdon Meke Mohu Typcke 1 jemHo off cno/bHOIONMUMTUYKMX opyba Ankape, Cre-
¢dano Topemn (Stefano Torelli) muxoB yTumaj carnefasa Kpo3 TeOPMjCKM KOHIENT gu-
unomatiiuje wenesusujckux canynuya (diplomacy of soaps)®. Kpangn (Marwan Kraidy)
u An-Tasu (Omar Al-Ghazzi) yBome ocodenu tepmuH neo-ottoman cool’’ - MopepHu He-
ororusam koju pedepuiire Ha mosehany BU/BUBOCT TYPCKUX Cepyja, UMIIPECUBHY IPO-
AYKIIMjy, IpeACTaB/babe MIa/IUX ITyMalla, IIpyuye IyHe CTPACTU, MHTPUTA M er30TUYHMX
JIOKaIMja, Koje MpyB/ade JeceTnHe X1basia TYpyUCTa fa nocete Vctandyr.

Packopak ycrexa cpricknx u Typckux TB cepuja y pernony, anu n Ha MehyHapopHOj
CIIEHN, U YMIbeHMIIE [lJa OHE He y/la3e Y €BPOIICKE OLIeHE ay/Mo-BU3YETHOI CEKTOpa —
MO>Ke Ce pas3IM4IuTo TYMadUTH. JeHO of odjallliberba jecTe a BelMKa ylarama CBefjode
0 (MHAHCKjCKOM HAIIpeTKy OBOT CeKTOpa, fia TB cepuje oHAa jecy MOC/IEANIHO OIJIe-
laJI0 yTHIAja, KYITypHe AMIUIOMaTHje U MeKe Mohy oBe IBe 3eM/be, ali Ja TeK Tpe-
da fa dynmy mpemosHaTe Ha CBMM HMBOMMA, KAO MHTETPATHN eIEMEHTH OlieHe CTamba y

17 Dodijeljene nagrade Srce Sarajeva za TV serije, Al Jazeera Balkans, 17. 8. 2021, 15. 10. 2021, https://bal-
kans.aljazeera.net/news/culture/2021/8/17/sft-dodijeljene-nagrade-srce-sarajeva-za-tv-serije

18 Tommumy VsBemraju EBporcke kommcuje (2005-2021), MuHMCTApCTBO 3a eBPOIICKe MHTerpalije
Perry6muxe Cpb6uje, https://www.mei.gov.rs/srp/dokumenta/eu-dokumenta/godisnji-izvestaji-ek

19 Freedom in the world (2021), Freedom House, p. 8.

20 Torelli, S. Soap Operas and Foreign Policy: How Turkey Creates and Promotes, in: The Turkish Touch.
Neo-ottoman Hegemony and Turkish Television in the Middle East, eds. Carney, J. et. al (2013), Arab Media
Report, pp. 43-47.

21 Kraidy, M. M. and Al-Ghazzi, O. (2013) Neo-Ottoman Cool: Turkish Popular Culture in the Arab Public
Sphere, Popular Communication 11 (1), pp. 17-29.
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mepujuma. Takobe, Bp1UxoB MehyHapogHM ycIiex mocieaniia je TBOpde MMarnHapHe Cm-
Ke Halyje Koja KOMOMHYje HapIMICOMIHO CaMOBPEIHOBAbE U €r30TU3ALINjY, yTeMe/beHY
Ha MehyHapogHMM cTepeoTunuMma 1 Ipeapacynama, UCIymaBajyhn Tume odeknBama
HajImpe myduKe.

HAPATVIB MEKE MORhJ: ICTOPUJA KOJY HAC HUCY YUYMIIN

ITpBa cesona Cenxu Hag banxanom emuToBaHa je 2017. rofnHe Ha jaBHOM MeIMjCKOM
cepucy Cpduje. Y IOCTjyroc/1oBeHCKOM KyITYPHOM U MEMjCKOM IIPOCTOPY OfIMaX je
IIpeno3HaTa Kao jefaH off Hajdobux u HajamOuimosuujux TB npojexara. PTC ce Bpa-
o Mehy Hajrnenannje TB cranmie y pernony, npe cBera 3axBasbyjyhn pe3oHaHTHOCTI
3aIUIeTa cepyje y OJHOCY Ha aKTye/THa ITOJIMTIYKA KPeTamwa, OfHOCe U TeH3uje dajka-
Husauuje u esponensanuje. Cepujy je kpeupao JIparan bjenorpnuh, a Bemro Hanmcan
CIIeHapuo IIpBe Ce30He OBOI HMONMUTUYKO-KPUMUHAIUCTUYKOL TPUIEpa, JeTeKTUBCKe
MHTPUTe U TAaHTCTepCKe care moTnucyjy: Jannna [Tajosuh, [lejan Crojupkosuh u Bra-
pumup Kenmanosuh. Crienapuo kopucty MoTuBe Kpartke npude Crepana Konpusuie
— OCTIOBeHe Ha VICTOPHUjCKe 3allyice — O HeM3BeCHMM CyfidMHaMa deorapaejara Koju cy
emurpupanu y beorpag Hakon Oxrodapcke peBonyiyje. Ha MOMeHTe, TeH/IeHIIMO3HO
IPUKa3aHO MPOK/IETCTBO OaJIKaHCKe 1 jYTOCTIOBEHCKE MCTOPUje, ICKOHCKU CyKod/be-
HJ eTHULIUTETH/UAEHTUTETH ¥ 0COOEHM KY/ITYpHU aMOMjeHT, BubuBM cy Beh y yBoz-
HOj Iy Koja napadpasupa KyntHy cepujy Mipa tpecitiona (Game of thrones, David
Benioff, D. B. Weiss 2011-2019). Y gpyroj ce30H1 MaTpu1ia je rpadpuuky pegusajHupana
IIpeMa IPeNo3HaT/bBOj pacKoly mmnuija cepujaia o Ilejmcy bouny (Goldeneye, Martin
Campbell, 1995; Skyfall, Sam Mendes, 2012; Spectre, Sam Mendes, 2015).

Pernonanno yreme/beHa Meka Moh nodap je mpumep MoncnujeBux (Dominique Moi-
si)** Teopujckux ctaBoBa jja ¢y TB cepuje npecyman MeayjcKu HapaTyB 3a pa3yMeBambe
CaBpeMeHOT CBeTa, off (crenuduyHe) yHyTpallme 10 710danHe (KYITypHe) MONMNTHUKE.
Y tom norneny, reneBusujcku Hapatus Cenku Hag bankarom HOBa je MCTOpPMjCKa U TTO-
mmMTIYKa QUKIMja, OITIefaio CTPaxoBa, Hajja ¥ MOHVDKEHha HeCTaOVTHOT MY/ITHUETHM-
yKkoT bankana. Cexke 113 HaC/IOBa, MOMM/beHE Ka0O CeHKe MMIIepujaiHe eroxe — bamkaHa
nopeberor n3Mehy OcmaHckor 1 AycTpoyrapckor 1japcTBa — 00aBUjajy UAEHTUTET U
cynduny Cpduje, pasanere usmehy Vcroka n 3anaga. HecradunHocT 3eM/be 1 Hanuje
YKOpembeHa je y KOHKPeTHUM U MeTaOpUIKIM TBpAiaMa o bankany/Cpduju kao reo-
HO/NTUYKO] PaCKpCHUIM CBeToBa: copuctumypane EBpone n ersormunor Opujenra;
IPOCTOPY MPO>KMMatba TPAANIMOHATHOT ITaTpMjapXaTa ¥ MOZEPHOCTH, (BeUMTOT) Ipe-
Bupama U (yHanpen usrydbeHnx) dopdu 3a Teputopu;jy, BnacT u Moh.

CBupeno yd1uCTBO — pUTYaJIHMM OficellatbeM IJIaBe — TOKOM KOCTMMUpaHe 3adaBe
deorpaicKor BICOKOT IPYIITBA, IOCTaB/ba KOJIOPUTHNU aMOUjeHT eIroxe ¥ IIPOCTOopa.
Wucnexrop Anppa Tanacujesuh ([Jparan bjenorpmh) n meros mnabhu xomera Cranko

22Buperu: Moisi, D. (2010) The Geopolitics of Emotion, New York: Anchor.; Moisi, D. (2016) La géopolitique
des séries, Paris: Stock.
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[Tnernkocnh (Augpuja Kysmanosuh) — kojuma je jome/beH cy4daj — OTKpUBajy fia je HU3
yducTaBa IIOBe3aH C IpeBHOM PETNKBUjOM, YKpaZieHoM 13 Pycke mpaBociaBHe IIpKBe Y
Beorpapy, 3a Kojy ce Bepyje fla MMa MICTUYHO fiejcTBO. Tpar 3104mHa Bou K0 dpojHuX
(bUKTMBHUX M CTBapHUX TMKOBa y beorpany nsmely nBa cBeTcka para; 10 WiaHOBa Kpa-
peBcke mopoauue Kapahophesuh, emurpanrcknx kpyrosa denux Pyca, Komynucrnuxe
mapruje n npBeHnx Pyca, Te TajHuX cy>xdu/ppymrasa: Tyna, Ilpra pyka, KommaTepHa,
BMPO. YBeppuBOoCTH Ceprje HOCeOHO TOIPMHOCE MTO3HATE VICTOPMjCKe IMYHOCTH, Kao
mro cy: Apundany Pajc (Hukomna Pucranosckn), renepan Ilerap JKuskosuh (Hedojmra
Hyramuh), Mycrada [onyduh (Iopan borman) n Anre IlaBenmuh (bojan Hasojer) xoju
ce xapMoHNYHO nperuhy ¢ ¢ukruBHuM nukosuma Kanybepa (Topman Knunh), ne-
3HaHUX jyHaka JararaH masne, Kpojaua (Henap Jesguh) n Huckor (Munomr CamosoB).

Vsmunubena/samunnbeHa cnka beorpapa, kao rmasHor rpaga Kpamwesnne CXC / Jy-
rOCIaBuje, CTBOpEHa je KOMOMHAIVjOM XPOHOTOIA 11 ypOaHMX JIeTeH M, a 00p1cH JaTaran
Majie MHCIMPUCAHM Cy BapyjaljaMa Ipyuya CKYIUbeHMX ca Lenor bankana. Tenesusujckn
HApaTUB je, TaKO, IOJljefHaKO HATOI/beH MICTOPUjOM Ha jeHOj, M MUTOBMMA U MUCTULM-
3MOM KOjJ CY, Ha [pyT0j CTpaHu, HocedHa Ta4yKa OC/IOHIIa MeKe MONM VI CeH3aL[IOHA/IMC T YKe
IpeCcTaBe VCTOpUje Koja ce IMUpy MeAMjcKuM 1 (IOI)KyITypHUM npudama. beorpap je
HOIpUIITe CYKOOa — PUHAHCUjCKUX, TOMUTUYKNX, eTHUYKNX, KYITYPHUX — U BaCKOJIMKe
dopde 3a moh y k0joj ¢y ,,cBU 11 norTeHujanHe youlie WK BepoBaTHe XpTBe.> U HOK
KpameBuna Jyrocnasuja He3aycTaB/bIBO TOHE Y Xaoc, beorpaj mocraje:

»KOCMOIIOJIUTCKY IMPOCTOP HA/IMK OHVM €BPOIICKVM, y KOjeM ce ofjB1ja OMTKa 3a
moh u npeBnacT u3Meby pasnuuNTUX HalMja, TOMUTUIKMX PpaKiuja U GUHAHCH]-
ckux rpyma. Vicropujcke ¢pycTparnyje eTHUYKY pasIMIUTUX APYIITBEHNUX IPyIa
KOje Cy Y HOBOj Ip>KaBM Bujje/le NPUINKY 3a UCIYHemheM BIACTUTUX aMduuuja,
IJIATKO Cy IIpeHeTe y 3aIviet cepuje’.”*

BjenorpmmheBa ¢uamcko-TeneBusujcka tpunoruja Monitiesugeo (2010-2014) u
Cenxe nHag Bankanom, ycknaheno noprperuury nmarnHapau beorpay kao ,,pacKpcHUILY
uMIepuja Ha pasmebu emoxa, daIKaHCKY MeTPOIIOY Koja Tpara 3a COIICTBEHUM W/eH-
turetoM.” C Ipyre CTpaHe, yMHOKeHe HapaTyuBHe muHuje TB cepuje Harosenrasajy u
KOHAYHO OTKPMUBAjy CYIITACTBeHe Kpy3e aCMeTPUYHIX/eTHUYKIX OfHOCa Mohu yHY-
Tap Kpas/beByHe Koju he onpenutu mweny cynduny. CrodopHa ayTopcka MucTrduKanja
U 3aMeHa Te3a Y IPOMOTMBHOM CIIoTany Vicitiopuja Kojy HAC HUCY y4unu, UMIUTULIIMPA Ja
ce MehypaTHa ncTopuja y 0Boj cepuju (IIpBM Iy T) OTKpUBA 11 (MHOBATMBHO) IPUIIOBETA.
Tensuje MyITUKYITYypamTHOCTI U MyITUKOH(ECHOHATHOCTH, KOje Cy ,lienane” Kpasbe-
BUHY Jyroc/iaBujy, IOCTajy MapagurMaTcKe reonoauTIIKe CMKe OBOT ofgHedma. [Tpu-
3opu (He)3adenexxeHe U (He)HayueHe MICTOPUje, CTIAXKY Ce KA0 CI0jeBM MaMMIICECTHOT

23 Dakovi¢, N. (2020) Belgrade between the Wars: Imperial Shadows on the Screen, European Review, No.
28, pp. 90-101, p. 93.

24 Vicro, cTp. 94.

25 WUcro, cTp. 92.
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HapaTuBa UCTOpUje HeKa jallllbe MOHapxuje u cappeMeHe Cpduje. Y mpennsHo passuje-
HOM TIOTTMTIYKOM 3arieTy CeHkil, jyKCTano3nIuja MpoIIOCTH, CalallibocTy 1 dyayh-
HOCTM TeMAaTH3yje:

»YTAJ/BUBY CIMYHOCT M3MeDy cBe Tpy BpeMeHCKe AuMeHsMje, py»kajyhu ocehaj
Jla cepuja CTBapa 'CyporaTHM MAEHTUTeT AaHaume Cpduje 1 Jja rOBOpHU O IIpO-
K1etoj cyndunu bankaHa, [...] cTBapHOTr )KMBOTa M CYKOO/bEHMX €THIYKMX IPyIIa
KOje Cy >KMBeJIe WM KMBe y OUI0 KOM Od/IMKY Jyrociasije, Off HACTaHKa 0 AaHac
y Op>KaBaMa Hac/efgHuiama’. s

VicroBpeMeHo, HapaTtuB Meke Mohu oBe cepuje Harnmamasa double occupancy Cpdu-
je n bankaHa y eBpOIICKOM KOHTEKCTY, KaJla Ceé PeryoH IocMaTpa M Kao HeOBOjUBU
meo EBpore u kao lBeHO BEeUNTO OfidadeHo ,Mano Apyro’. 3ampaso, TB cepuja mpyxa
Hpu3ope UCKOHCKe pacTp3aHocTy usMmehy Opujenta n OxunpgenTa, bankana u EBpore,
noBesyjyhu eneMeHTe Hauler (camMo)3aMMIbarba U (YBEK) CTepeOTUITHOT Bubemwa ,,cIIo-
/pa”. Cturma dajkaHM3almje y cepyju BU/bUBA je KPO3 paciiajj HeKafjalllibe 3ajefHIIKe
Ip>KaBe IpeMa eTHMYKUM JMHMjaMa, Iie Ha jefHOj cTpaH! ocTajy XpsaTcka 1 Crose-
Hja, Kao HaclefHuIle AycTpoyrapcke MoHapxuje, a Ha apyroj Cpduja u MakenoHuja
Kao npoctopu OcmaHckor napcTBa. Konauno, KpabeBnHa JyrocnaBuja mocraje Mecto
IOIMpa M pPas3lIMKoBama ,KpBaBor OpujeHTa 1 3aBepeHNuKe IeHTpanHe EBporne.

Y Cenxama 13 eBpOIICKe IepClieKTUBe nirduTana ucropuja Cpduje — yecTo 3aHeMa-
peHa yciief, KOMIUIEKCHMX IIO/IMTUYKUX KpeTama ¥ IVCOHAHTHNMX HAlMOHAIMCTUYKNIX
ONTMKA — NOZIP)KaHa je MOoIITOBameM cBeTCcKuX TB odpasama. Cam Kpeatop cepuje Kao
YKaHPOBCKM y30p uctude cepuje Llapciso wiopoka (Boardwalk Empire, Terence Winter,
2010-2014) u Bupmuniemcky dangy (Peaky Blinders, Steven Knight, 2013), anu He n
IVpeKTHNje TeKCTYaTHe CIMYHOCTY Koje CY IONIPMHeTIe Ia Apyra ce30Ha Y jaBHOCTH Oy-
ie eTMKeTMpaHa Kao Hama Bepauja TB cepuje Basunon bepnun (Babylon Berlin, Tom
Tykwer, 2017).”” Haume, KpeaTopu ofpudy yTIIaj HeMadKe cepuje, jep je Basunon bep-
nun emuroBaH nocne Cenku. Ho, y Cpduju je poman Jegan nepewsen cnyuaj (Der nasse
Fisch, Volker Kutscher, 2007), mpema kojeMm je oHa HacTaia, odjas/ben 201 1. rogmHe, mMTO
Y1 HM MOTYhOM 1 OBY IMHUjY yTHI[aja U aniponpujanmje. JacHa mapaena >xuoTa bepmm-
Ha 1 beorpaza, nomuTnuke ysaBpere aTMocdepe U 301Bamwa y CeHKaMa CHaXKaH Cy ap-
TYMEHT 3a eBpollensrpany cInKy bankana. 3a cuHedue jacHe Cy anysuje Ha Ipusope
odpauyHa y daskaHcKoM BecTepHY, unmy Ipawuna (Dust, Milcho Manchevski, 2001).
Cnoxenonrhy npunosefama Cexke Hag bankanom creie CBeTCKY TPeH[, kéanuilieiine
wmenesusuje (quality television) (McCabe/Akass 2007, Bianculli 2016, Dunleavy 2017)%,

26 Vcro, cTp. 93.

27 Ilpereva Basunon bepnuna je HeMauKa cepuja o pyckoj Maduju y bepnuny Ipeg snouunom (Im Angesicht
des Verbrechens, Jomunuxk Ipad, 2010). Ode cepuje mosesyje rmymarn, Mumren Marndesuh koju urpa Ep-
rapa Kacaduana, Bohy opranusoBaHor kpummHaja 1 BracHuka kadapea Moka E¢iiu, ogHocHO Mumry,
KPMMMHAJIIA U BIacHMKa HohHor kinyda Ogeca.

28 Bugeru: McCabe, J. and Akass, K. (2007) Quality TV: Contemporary American Television and Beyond.
London: Taurus & Co.; Bianculli, D. (2016) The Platinum Age of Television, New York: Doubleday; Dunleavy,
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KOjée OI/IMKYjy Pa3BOj MHOBATMBHUX CTpaTeruja — CI0KEHUX 3aIjieTa KOju OCLVIINPAjy
KpO3 BeNMKM Opoja enn3ofa, pparMeHTapHe Hapaluje, )KaHpOBCKe X1Opuausanuje, am-
cTpudynuje 24/7 3a rmodanHy mydIMKy Ha MeVjCKUM I1aThopMaMa, y3aCTOITHO I7Iefa-
we enmsopa (binge viewing).

O noreH1yjany oBe cepuje Kao eeKTHOM CPeACTBY MeKe Mohi cBefjode meHa IIe-
IaHOCT, flodujeHe Harpaje, odjaB/beHe KpUTUKe U cBeTcKa aucTpudyunja. Op 2017. fo
2021. ropuue, mperparom Ha [yiny nponaheno je oko 104.000 TexcroBa mocsehennx
cepuju, Ha CBMM DErMOHATHUM je3MIIMIMa Vi Ha €HIJIECKOM: Off KDATKMX IIPUKa3a U BECTU
IO MHTEpBjya U ayTOPCKMUX TEKCTOBA. Y JHEBHMM HOBMHaMa [lonuitiuka mMydnuKoBaH
je 41 4naHak, a 'y Hefle/bHUKY Bpeme 19 ayropckmx ocspTa. Hekn o HacmoBa 4naHaka
npuxBaheHux u nonynapuux y peruony cy: Cerke nag bankanom, Vicitiopuja xojy Hac
Hucy yuunu (Vajb Magazin 2017), Cenke Hag bankanom xao pesusuja uctiopuje (ITe-
mryauuk 2017), Cenke cy u gamwe iy, anu dap macke iagajy (Vreme 2019), Cenke Hag
Banxanom usmehy Hlexciupa u Kyma (Danas 2019).” Y texcry Cenke Hag cpiickom Ku-
Hemammoipagujom (Ilevar 2017)*° Auppej Tapacjes, npencennuk [Ipymrsa 3a ouyBame
criomeHa Ha Pyce y Cpduju, Heropyje 300r HeraTMBHOT KOHTEKCTa Y KOjeM Cy y Cepuju
npukasanu denmu Pycu. Anammsupajyhu Cernke y ayTOpCKoj KONMyMHY, Kib/KeBHUK CBe-
tucnas bacapa HaBozu fia je 3a cBaky TB cepujy dutHO camo fja cBOjy Ipuuy ,,Iipuda
YBEpP/bUBO, a fIa je IbeHa CIMYHOCT Ca CTBAPHUM MICTOPMjCKUM forabajuma godpopgomna,
anu criopepHa’’!

Cenke Hag bankanom HauIlIe Cy Ha Jodap NpujeMy M BelMKY IIeJaHOCT Y dajKaH-
ckuM 3empama (PTPC Bocua u Xeprerosuna, PTLI 1 IJpua Topa, MPT 1 CeBepna
Maxkenonuja, PTJI Penydnuka XpBarcka, [Imaner TB Cnosennja). IIpBy enusony Ha
PTC-y rnepano je uute ox 2.123.000 rnepanana, a spaMaTypr 1 kputudap duMmurpuje
BojuoB Hamucao je fa je meHuM npukasusamweM PTC ,,curypro 3akopauno y 21. Bexk,
KaJia je ped 0 ApaMCcKOM Iporpamy . JIpyra ce3oHa OCTasa je mpBa CpIICKa cepuja Koja
je Morma fia ce SuHyyje Ha IUTUTATHOj IIATGOPMU 32 AUCTPUOYIV]y MEUjCKOT Cafip-
xaja EOH, Ha k0joj je y mpBa Tpu ZaHa HbeHOT NpuKasyuBamwa 3adenesxeHo 10.000 HoBux
Hasiora. V3adpanum mopenom auctpudyiyje osa jomaha cepuja ce mpuk/bydnia mwar-
dopmama Heitigpnuxc, Amason, HBO GO n Xyny, 4uje cepuje MOTy Ia ce I7Iefiajy Kao BU-
IIeYaCOBHM BUCOKO KpeatusHu ¢punmosu (Kpyra / The Crown, 2016; [Ipasu getiiexitiue

T. (2017) Complex Serial Drama and Multiplatform Television, London and New York: Routledge.

29 3a Buute BupeTn: Janosevié, L. (1. 12. 2017) Senke nad Balkanom: Istorija koju nas nisu uéili, Vajb ma-
gazin; Purovié, J. (5. 12. 2017) Senke nad Balkanom kao revizija istorije, Pescanik; Svarm, F. (26. 12. 2019)
Senke su i dalje tu, ali bar maske padaju, Vreme, br. 1512-1513; Cuk, A. (29. 10. 2019) Senke nad Balkanom
2, izmedu §ekspira i Kuma, Danas.

30 Tapacjes, A. (3. 11. 2017) Cenke Haf cprickoM KiiHeMartorpadujom, ITeuais, dp. 494, 25. 10. 2021, http://
www.pecat.co.rs/2017/11/senke-nad-srpskom-kinematografijom/_

31 Basara, S. (8. 12. 2017) Senke senki nad Balkanom, Danas, 1. 11. 2021, https://www.danas.rs/kolumna/
svetislav-basara/senke-senki-nad-balkanom/

32 Vojnov, D. (23. 10. 2017) Fejsbuk link, 25. 10. 2021. https://www.facebook.com/dimitrije.vojnov/
posts/10156148244257697_
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/ True Detective 2014-2019). Y3 enrnecke npeBopHe Hacnose, Black Sun (Ipto cynuye)*
u Legacy (Yéuue moi ouya, Ilpenpar Anronujesnh, 2016), oe TB cepuje nocrane cy
moctymHe Ha Amazon Prime miatdopMu. Y UCTOM Tajnacy ImpaBa Ha eMUTOBame M-
jyHcko-kpuMuHamuctuuke TB cepuje Jpwasru cnymdenux (Ilpegpar AnTOoHMjeBUNh,
Iumutpuje BojHoB, 2019) oTkynuia je dpasmiacka gurnrtanHa mwratrdopma Globoplay.
®opmar kpumunHanuctunike cepuje beca (Tony Jordan, 2018) agantupana je 'y JIndany
(KpsHa saxnemisa | Blood Oath, 2020), I'pukoj u Ha Kunpy. IIpodoj cBux oBux Hacnosa
Ha CBETCKO TPJKUIITE CBEJJOYM O HOBO]j €IOXY KYATYypHe AMIUIOMATHje U IOTeHIMjaTy
Meke Mohu, Koji1 Yeka Ap>kaBHY pery/Ialyjy 1 HoBe CTpareruje, yrienajyhu ce Ha ycrex
APYTUX CepUjaTHUX Cafip>Kaja Ha I[JI0OATHOM TP>KMIITY.

Y purnranHoj dasu moparaka VIM]IB, 10.673 xopuchuka Cenke Hag banxanom
/ Black Sun ouenuso je ca 8,9/10. [Taxx/buBO OCMMII/beHA IIPOMOTVBHA KaMIIama 3a
Facebook, Instagram v Twitter yMpexXuIa je IIpaTuolle cepyje Koju Cy >KeJieNu Aa 3aBU-
pe u3a crieHe, octaBbajyhu komenTape: ,Cepuja je cBercka’, ,bjenorpmhy kama gone”,
»I10Kka3ao ma 1 Haire cepuje Mory fia Oyny 3aHUM/bUBe U y3dymbuBe’, ,300r OBe cepuje
caM Iovesna fia I7IeflaM TeJIeBY3Mjy HOoCIe feceT TOfiHa , ,,MaecTpanHo ofipaben cBakn
CerMenT’, ,,Inmemame de3 gaxa” u CIL.

[Tpommpemem ¢unmcknx ¢ectusana mporpammma nocsehenum TB cepujama,
Cenxe nag bankanom npukasaHe cy Ha Capajesckom gunmckom gpecitiueany (2017. u
2019), Quamckum cycpeitiuma y Huury (2017. u 2019), Qecitiusany dunmckoi cuenapuja
y Bpmwaukoj bawn (2017. u 2019) u Bpaha Manaxu y butosy (2017). Ha @ecitiusany
gomahux uipanux cepuja (PEJVIC) mocapanime ce3o0He 0CBOjuie Cy feceT Harpaja. Y
KOHTEKCTy LIMpema MeKe Mohi, oBaj peHoMeH fjabe jauajy cepuje KmwyH (Jenena laspu-
nosuh, Ypour Tomuh, 2021), naypear nydmmke Ha ecruBany Canneseries v Ilogpyuje
de3 cuinana (Jamudop Maranuh, 2021), XpBaTCKO-CpIICKa KOIPOAYKIMja IIpOIIalieHa
3a Hajdorpy cepujy Ha Hajsehem TB dectusany Series Mania.

3AK/bYYAK

3axBa/pyjyhyt IPOAYKINOHOj PACKOLIN ¥ CTTOXXEHVM OJHOCOM TeIeBU3MjCKUX TEKCTO-
Ba ¥ KOHTEKCTa (KY/ITYPHOI, APYLITBEHOT ) IIONMTUYKOr) — HAflacBe y IIO/bJMaA MeKe
mohu u xynrypae gunnomaruje — Cerke Hag bankanom IIOCTajy BUILe OF KOMITWIALVje
1 mapadpase I7I0daTHO IONyIAPHUX TeNeBU3MjcKuX Hacnosa. OBa TB cepuja (13HOBa)
OTKpMBa SypHY NPOLUIOCT ¥ (LIMK/INYHO) IPUIOBeia BEKOBHE MUTOBE OBMX IIPOCTOPA,
IpoMOBUIIYhM HalMOHa/IHe KY/ITYpHE BPeSHOCTM U Ipeodnukyjyhu TpapuimoHan-
He TpaKce ¥ aKTUBHOCTY KYITYpHe JUIIOMaTHje y HOBe U JYTOPOYHO OFPXKMBE 00-
paciie MeKe Mohy ayio-BM3yeTHOT CeKTOpa. Bicoko KBa/muTeTHe cepyje HAlMOHATHE

33 L]pHo cyHue, TTIO3HATY HALMCTUYKY CUMOOTI jaB/ba Ce KaO0 MOTMB Ha CIMKAPCKMM IUIATHUMA IIPUHIA
Bopha Kapahophesuha (JKapxo Jlayuiesnh), cMeITeHOT y CaHATOPUjyM U GIMCKOT HEMAYKO]j MOMMTHII.
YKpageHo konme cyobuHe jefHa je Of FPeBHUX PeluKBIUja n3y3eTHe MOh, 3a KOjIMa Cy HAIIVICTH Tparaimu
Kako 6u pasopunu bankan u cer.

1EynTyPA




MEKA MO'h BAJIKAHA

npoaykuuje, cBectpano nosehasajy supusoct Penydmnke Cpduje Ha mehyHaponHoj
CLIeHN, a/IM Kao eleMeHTV KYITypHe JUIZIOMaTHje Koju MoTBphyjy o3dmmHe edexre
Meke Mohn (0osbe TToCIoBabe, pasMeHy Hjeja U yCIeITHNX MOfIeIa) 1 Jla/be 4eKajy OIl-
CEeXXHUjY Ip>KaBHY perynanujy.

Meradopuuku Hacnos oBe TB cepuje roBopu o fyrum ceHKaMa HpOIITOCTH KOje Ipo-
rOHe OHe KOju XIBe Ha OBUM IpocTopuMa. Meka Moh TeleBM3ujcKux HapatnBa pegedu-
Hymre v nonynapuile bamkan u Cpdujy Kao reomonnTIIKY 110jaM, NCTOPMjCKM eHTHUTET,
KY/ITYPHY U IVBWIN3ALMjCKI IIPOCTOP, €0 KOJMEKTUBHOT TaMhera 11 [yXOBHOT Hacmeha.
Y odpacry double occupancy (mpoctopa 3a Boje) nopgp>kaHa je cnuka bankana kao EBpo-
1e, a/li ¥ yBpeXXeHor cTepeoTuna Eppore o bankany, Koju je 3a cBakor off Hac Ha OBUM
IPOCTOpUMA 3aIpaBo (KjIeTa) CyAOMHa M UJIEHTUTET, HAIll CBAKO/JHEBHM )XMBOT Y CTA/THOM
npeBupamy u cykoduma. [lommpemeM cTaBoBa 1 BpegHOCT ABe ontrke TB cepuje Cenke
Hag Bankanom ycrieBa ia OCTBapy 1 OHO LITO M3MI4e TBPHOj MOhM CIIO/bHE IONIUTHIKE.
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Nevena Dakovi¢, Aleksandra Milovanovié¢

Dept. of Theory and History, Faculty of Dramatuc Arts, Belgrade

SOFT POWER OF THE BALKANS
(SOFT POWER OF THE TV SERIES: BLACK SUN/SHADOWS OVER THE BALKANS)

Abstract: The paper explores the soft power of the Serbian TV series produced in the period
2015-2021 - as focused on the in depth analysis of the TV series Senke nad Balkanom (Black
Sun/Shadows over the Balkans, 2017, Dragan Bjelogrli¢) - and their role in the domains of
cultural diplomacy and international relations of Republic of Serbia. The research uses the
methods of the qualitative (textual, narrative, genre) and quantitative (the financial success
in terms of distribution, placement at the festivals, promotions on the social webs) analy-
sis. The aim of this paper is to map out - reading the thematically and generically diverse
case studies of multilayered narrative complexity — the emerging patterns of the soft power
analysis of TV series and their importance and value for the national cultural policy and
diplomacy. Consequently, the multifaceted narrative of the Shadows over the Balkans be-
comes the story of the past and the present; cultural and political tensions; opposed parties
and conflicting identities in the country and in the region. At the same time the TV series
creates the image of Serbia — process of ’branding the nation and the state’ — aimed for and
turned toward the world, but not necessarily made in accordance with the state priorities
and strategies. Regional and global reactions and critical response to the Shadows over the
Balkans, its international placement, distribution and promotion argue the skilful change of
the global into the local phenomenon (global exploitation and the growing soft power) as well
as the successfully achieved mission of the cultural diplomacy - have appropriated identity
and enhanced visibility of the country and of the nation.

Key words: TV series, soft power, cultural diplomacy, Black Sun/Shadows over Balkan
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KOMITO3UTHA CJIMKA JTPYKABE: VJIOTA
KOJIEKITMJA U KOJTEKIIMIOHAPCTBA V
KYJITYPHOJ IUIIZIOMATUJM

Caxxerak: Beh y goda xacne penecarce, a tiocedHo y épeme Sapoxa, usparba jegan Hosu
KOMUNEKCHU 8Ug UgeHtiuilleilia Koju, ¥ CKIagy ¢ gpyuii6eHum HOpMama U o4eKusaruma,
ciisapa u odnuxyje cama ungusugya. Cnuka xojy upuxasyjemo u ociiaémamo ceetily Huje
HeMUHOBHO SUO CAMO CIUKAHU UL BAJAHU JIUK, HAPYHUBAIbE APXUIHEKITIOHCKOT gena uu
ducarve memoapa, tio je moiao ga dyge u 6UMeclipyku Upuxas couciiéa Kakae cy upyiare
packownre dudnuoitiexe u tpeu kaduHeiiu petixoctiiu. Vicitiospemeno ¢ pazeojem ugeje o
KOZeKUUju Kao oinegany uHgueugye, pazsujao ce u iapanentu KoHueiii ige je 30upxa ipe-
pacitiana mehe ungueugyannoi u iocitieileHo HACiajana cumSonUuKa cAuKa KoneKiueHol
ugeniiuitieiia gpicasa iwioia goda. Ynoia xonexyuja y ipahery aneiopusosae ciuke gp-
HABe U HeHO MeCIio y KyniypHoj guiinomaiiuju duhe ugeja soguma osoia iiekcitia. Anu
ga du ce Ha HPpasu HAYUH CXBATHUTIO KAKO jegHd KOMeKyuja tiocilidje oinegano gpiasHoi
ugeniiiuiiieiia MOpa ce 064j MeXAHU3AM UPE0 08jACHUTAU HA TUMHOM, (A (e ToTHOM HA
KONeKIUUBHOM U/IAH).

Kmwyune peuu: xonexuyuja, ugentuitiess, oinegano, Kynimypra guinomaiiuja, Wunder-
kammer

afa je Mapcnmmo @uhuno (Marsilio Ficino) Hanmcao 4yBeHy CeHTEHITY fia , 40BEK
Moxe duty cBe 1ITO X0ohe” OHaA je O3HAYMIA MCTMHCKY PEBOYLM)Y Y HOMMAY
VHAUBNMAYe M MAeHTeTuTa Koju he Outm HamorpabmBanm m mpommpyBanm y
Hape#HNM BekoBuMa. Beh y moda xacHe peHecance, a mocedHo y Bpeme dapoka, uspama
jelaH HOBM KOMIUIEKCHU BMJ, MJEHTUTETA KOju, Yy CKIafy C APYLITBEHMM HOpMaMa U
OYEeKMBambIMa, CTBapa 1 Od/IMKyje cama MHAMBUAYA. ,CaMoodmKoBame” PeHeCaHCHOT,
a KacHMje 1 dapOKHOr YoBeKa, Kako ra je Hassao CtuseH Ipundnar (Steven Greenblat)',
noTpaxuhe pasnmmuntauspakajHa cpefcTaBasacBoje ocTBapeme. Cmka Kojy mprKasyjeMo
¥ OCTaB/baMO CBETY Hlije HEMIHOBHO QMO CaMoO C/IMKAaHV VIV BajaH!U JIMK, HAPy4UBarbe

1 O upeju camoobuKoBama y perecarcu Bupyt: Grinblat, S. (2011) Samooblikovanje u renesansi, Beograd: Clio.
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ApXUTEKTOHCKOT flefla JWIM IUCalbe MeMOapa, TO je MOrao fia dyfie M BUIIECTPYKU
IIPMKa3 COIICTBA KaKaB Cy IIpy>Kajie pacKoIlIHe OudIMoTeKe ¥ PBY KaOMHETH PeTKOCTH.
3a pas/nuKy of OBEeKOBEYEHOT COIICTBEHOT Ofipasa, KO/eKIyje Cy HyAWIe MHOTO IIVIpYU
[IMjalla30H CaMOIIpe3eHTalje CBOjuM TBOpIMMA — duie ¢y QyngHe ¥ KOMIIO3UTHE
HomyT 4oBeka caMor. C ipyre cTpaHe, OHe Cy IIOCTaB/bajie CBOT TBOPIIA Ha TIO30PHMILY
cBera ¥ oMoryhaBajie My Jja OCTaBU TPajHM MEMEHTO IIOCTOjamba.”

VcroBpemMeHo ¢ pa3BojeM mjeje 0 KOMEKIMjI Kao OIlefjaly MHOVBULYE, Pa3B1jao ce
U TIapaJie/THM KOHILIEIT, y KojeM je 30upka npepacrana Mebhe MHAMBUAYaTHOT U HOCTe-
IIeHO NOCTajasa cMMOO/MINYKA CMKa KOTEKTYBHOT MEHTUTEeTa Ip>KaBa Tora goda. Yio-
ra Kozmekuuja y rpahemy aneropmjcke camke gp)kaBe U BEHO MeCTO Y KYATYPHO] Iu-
wiomaruju duhe upeja Bogmba oBora TeKcTa. Anu Aa 8y ce Ha IIpaB) HAuUMH CXBATUJIO
KaKO jeffHa KOJIeKI[}ja IIOCTaje OI/IefasIo [PpXKaBHOT MIeHTUTeTa MOpa Ce 0Baj MeXaHN-
3aM IIPBO 0QjaCHUTM Ha JIMYHOM, I1a TeK IIOTOM Ha KOIEKTVIBHOM IIaHY.

Kapa je 1595. roguue Jakomo Konrtapunu (1536—1595) (Jacomo Contarini), yriegan
BEHEIIMjaHCKM CEHAaTOP, MaTeMaTn4yap U HajlacBe KOJIEKIMIOHAP, CAYMHIO CBOjy OIOpY-
KY, jefiHa Of] I/TaBHMX CTaBKU Oua je ¥ ’eroBa KoNeKIuja: ,,JelHa Off HajApa’kiX ¥ MOM
CPIIY HajOMDKMX CTBapy Koje caM II0Cefi0Bao U Koje IocenyjeM, je Moj studiolo, koju je
MOjOj TMYHOCTM JOHEO CaB MPECTIK 1 IOIITOBambe.

CKOpO UJIEHTIYHE peuy MOXXeMO IIPOYNUTATH ¥ y OLOPYLM JPYTOT BEIUKOT KOJIEeK-
nyoHapa tora foda Ymmca AnppoBanamja (1522-1605) (Ulisse Aldrovandi).* Ox je
1603. romuHe jemaH off HajdoraTujux KaduHeTa PeTKOCTHU, CBOj AJIpOBaH/NjeB My3ej
(Museo Aldrovandi), octaBuo YHuBep3urety y bonomwu rze je gelieHnjamMa npeaBao u
y 4MjeM peKTopary ce 30Mpka Haaa3) 10 JaHALIbeEr faHa. 3a 000jyIly KOTeKIVOHapa,
IIX0OBA KOJeKIMja, BIXoB KaduHeT perkoctu (Wunderkammer) Huje duo camo oppas
IJIXOBE €KOHOMCKe MOhY 11 COPUCTULIMPAHOT YKyca: MHOTO BUIIIE Off TOTa, KOJIeKIuja
je ImocTasa BUXOB CUMOOMNYKI alter ego, KOMIIO3UTHY OPTET HUXOBUX KOMIIEKCHIX
¥ BUILIECTPYKUX UIEHTUTETA.”

[IpukasuBamwe KaduHeTa PeTKOCTY Kao CUMOOINYKOL OI7Iefjaia IeHOT TBOpLA II0-
cedHO je BuppuBO Ha mpumepy Ilona Tpameckanta (1570-1638) (John Tradescant),
IJIaBHOT JiMI3ajHepa BpTOBa eHrneckor kpasba Yaprica I (Charles I).° Cacrasbena op nm-
IPeCUBHOT dpoja er30TMYHNX APAroleHNX, alu 1 4ecTo paHTaCTUIHMX apTedakara,
TpapeckaHTOBa KO/IEKIIMja je IPOCTaBIIa CBOT BIACHMKA jOII 3a )KMBOTA, fla 01 je mocre

2 O upejn Kormekuuje Kao cnuke upenturera suan: Elsner, J. (ed.) (1994) The Cultures of Collecting, London:
Reaktion books.

3 Bupu u: Togoposuh, J. (2014) Kaitianoi gpsycasne ymeilinuuxe konexyuje JJsopckoi kominexca Ha Jegury,
toM VU eBporcka 3dupka, Hosu Can: ITmaToneym, ctp. 14—41.

4 O Ynucy AnnpoBanaujy u mwerosoj konekuuju suan: Hexhiraj, M. (2016) Ulisse Aldrovandi: 1l museografo,
Bononia University Press, p.p. 42-51.

5 O kabuneTnma perkoctu Bupu: The Origins of Museums: The Cabinet of Curiosties in Sixteenth and Sev-
enteenth-century Europe, eds. Oliver R. Imprey and Arthur MacGregor (2001), London: House of Stratus.

6 O xonexuuju ITona Tpageckanra u Crapujer u Mnaher Bupmy ucupnny crynujy: Leigh-Ross, P. (1984) The
John Tradescants: Gardeners to the Rose and Lily Queen, London: Peter Owen.
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eroBe CMPTY Hacleayo cvH, Tpageckant Mnahu u npersopuo y Mysej. Y HapegHuM
IelleHMjaMa KOJIeKIMja je JOIymaBaHa U MOCTA/A je CUMOOMMYKM ITOPTPET KAKO OIfd
Tako u cuHa. Hekonmko BekoBa KacHUje, oBa JparolieHa 301MpKa mpezcTasbahe jeman
Ol KaMeHa TeMesballa YyBeHor AmmMornujeH Myseja (Ashmolean) y Okcdopny.” Muorn
HOCETHOLM Cy Ce UBWIN IITUTY ¢ MOMyYKIX OCTPBa, 3aTOHETHUM KyTujama u3s Kune,
YaIlIy Off HOCOPOTOBOT POTa, a/Ii U BPEJHMM IIpeMeTIMa HOBOBEKOBHOT IMarMHapujy-
Ma — PeIly Of Cp€He I PyLyl HeBUJ/bUBOT YoBeKa. KpajeM 1638. rofgyine HeMadKy MyT-
HuK leopr Kpucrod Hltupn (Georg Christoph Stirn) mocerno je TpageckantoB mysej u
OCTaBMO OBAj IMIPECUBHMY IIONNC IpeMeTa:

»Ha caMoM y/a3y y ABOpMIITe JieXKaa Cy JiBa KMTOBa pedpa, Kao U reHujaTHO Ha-
IpaB/beH MOJieTT Opoia Off KOpe IpBeTa; 3aTuM cy y daurtu due 3acahene Hajpasnm-
YHUTHje BPCTe er30TUYHMX OM/baKa, KOje CTe MOIJIU BUJETU 1 Y MaJI0j KEbVDKULIY KOjy
je o mMMa Hamycao I. TpajieckaHT. Y Mys3ejy cMO BUJie/ Ca/laMaH/iepa, KaMeJIeOHa,
TeMKaHa, peMopy, THXano us Adpuke, dery japedulry, rycky Koja pacre y Illkor-
CKOj Ha JipBeTy, eTehy BeBepuiLy, jouI jeffHy BpcTy BeBepuiie y odmmky pude |[...]”8

Osa 3azuBbyjyha nucra dyzeca mokasyje HaM fia je, IOITY T SapOKHOT KOHIIEIITa ITPo-
CTOpa, BpeMeHa 11 Y0BeKa caMora, KadMHeT peTKOCTI 8110 3aCHOBaH Ha IPVMHINITY IITy-
pamureTa. OH je MCTOBpEeMEHO, Kao ¥ OapOKHM MAEHTUTET, dMO MOMNIEHTPUYAH U CY-
IITUHCKN (rrynpaH, 103Bo/baBajyhy Hausrien deckoHauHe Ipoliece Haforpajmbe 1 pas-
rpazime. Y 10da y KojeM Cy peaqHOCT ¥ MiIy3nja Bul)eHn Kao iBe cTpaHe NCTOT HoBunha,
CBeT YNMibeHNIa Huje HuKaa duo jenyuna peanHoct. [lonyT ofpasa y dapokHuM canama
orJiefiazia PeaTHOCTY ¥ CAaMIM MIEHTUTETH QW CY CKIIMCKM M HeCTasTHM.

Ty uctoBeTHY QIyAMHOCT KOJIEKIIMje 1 UEeHTUTeTa ocedHO je ucrakao TpamgeckaHT
Mnabhn na noprpery Tomaca Kpuna (Thomas Kritz), Ha kojum je nmpukasan ca cBojuM
IpyjaTe/beM U PacKOUIHOM KOJEKI[MjOM eTr30TMYHMX MIKOBKN.’ Y KacHOM 16. ¥ TOKOM
17. Bexa Huje dUJIO PeTKO Ja ce caMa KOJeKIMja OBEeKOBeY!M Ha IUIATHY U Ha Taj HAYMH
ode3denu meHO Tpajame. UyBeHe cy mpencraBe kadunera perkoctu: Onea Bopma (Olle
Worm), Mmmnepara ®epantea (Imperato Ferrante), Pygonda II (Rudolph II), xao u Bu-
mmjema ITactona (William Paston). Ha cBakoj o 0BUX c/mka mpoTaroHucra je duma cama
KOJIEKI[Wja 1 APAroLieHN TpefMeTH IPUKa3UBaHMU Cy ¢ IocedHOM Ipery3Homhy. Jnak,
peTKe cy duie C/MKe Ha KOjuMa Cy KadMHETV PeTKOCTY VM MHTEerpaaHN [eo MOPTpeTa
BUXOBMX TBOpalla, Kao kop I[Tona Tpageckanta Mnaber. Cygehn o oBom noprperty, 3a
ITona TpameckanTa Miaber merosa 30upka Bullle Hije caMo Ha4MH Irpal)erma concTBeHor

7 O HacTaHKY AIIMOJIVjeH My3eja 1 ynosu konekija [Tona TpageckanTa Bupn: MacGregor, A. (ed.) (1983)
Tradescant’s Rarities: Essays on the Foundation of the Ashmolean Museum, Oxford: OUP.

8 ,[Flirst in the courtyard there lie two ribs of a whale, also a very ingenious little boat of bark; then in the
garden all kinds of foreign plants, which are to be found in a special little book which Mr. Tradescant has had
printed about them. In the museum itself we saw a salamander, a chameleon, a pelican, a remora, a lanhado
from Africa, a white partridge, a goose which has grown in Scotland on a tree, a flying squirrel, another in
the shape of a fish” Vcro, ctp. 21.

9 Ioprpet Ilona Tpageckanta Maber Hanmasu ce y Ammonujen Mysejy, inv. no. WA1898.11.
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UEHTUTETA, OHA je ITOCTAJIa HeroB
HepPacKU/VIBY JIe0.

CnmyHe KOHIIENTE€ KOMIIO3UT-
HOT M/IEHTHUTEeTa HalTa3MMo, Y Cajia,
HAXXaJIOCT, U3TYO/beHOM, a HeKa-
[la YYBEHOM KadMHETY PeTKOCTH
(Wunderkammer) dapoksor Puma,
y Kupxeposom mysejy (Museo Kir-
cheriano), 3a0CTaBUITMHY HajC/IaB-
HUjer Off CBUX je3YUTCKUX HAYYHU-
Ka — Aranacujyca Kupxepa (1602—
1680) (Athanasius Kircher).!® Ye-
CTO HasMBaH ,IIOCTEABIM YOBe-
KOM Koju je cBe 3Hao” Kupxep je y
CBOjUM fienMMa 00yXBaTHO HECy-
henn 3dup HajpasmmunTHjUX 3Ha-
a. TOKOM CBOje HeBepoBaTHe Ka-
pujepe Kupxep ce daBuo ckopo
Hecar/iefiBYM [IMjalla30HOM [IN-
ciuymmHa u Hayka. OH je TBpAMo

Adpaxam MumwoH, Mpinisa tipupoga, 17.Bex, y/be Ha Aa je pemmngposao xujepormige u

n1aTHy, JIp>kaBHa yMeTHMYKa KosleK1nja JIBopckor Kadary, na je mpommkao y came mo-
KOMIIIEKCA yeTKe XpumhaHCTBa, [a je HamM-

Ca0 MOHYMEHT/IHY MOHOTpadujy o
Kunn n ctBopuo npsu yHuBepsanuu je3uk. OBaj ¢pacHHAHTHY ePYANUTA C jeTHAKIM ay-
TOPUTETOM IICA0 je O BYIKAHNMA, FeOJIOMKNM (PeHOMEHMMA, ONTUIN U aCTPOHOMU)NL.
3axBapyjyhu Kupxepy, ycaspiiena je laterna magica Tako fia je mpBa IIOKpeTHa C/IMKa I10-
CTasla B)XHO CPEICTBO je3yuTCKe MpoIaraHje MpoM cBeTa. VI mopey cBux 3admyna y
KOje je yIafjao, 1 MaTepyja/IHNUX TpellaKa Koje je IpaBuo (HberoBa MHTEpPIpeTalyja Xuje-
pormda dua je norpenrna), Aranacujyc Kupxep je d1o jenan ox BpXyHCKUX dapOKHMX
HayYHMKA, MICTMHCKM NTO/IMMAT CBOTa Joda.
3ato je u Kupxepos xaduner perkoctu (Wunderkammer), cMelTeH y cpuy jesy-
utckor pesa y Pumckom xonerujy (Collegio Romano), Tpedano ja ofie KOpak Aasbe Of
CBUX 30MpKU TOra 10da 1 IMpefCcTaBU IIOCETUOLY CBEYKYITHU MUKPOKOCMOC jelHOT TIO-
cedHor cBera. Y PuMCKOM Koerujy mpep mocMaTpadeM ce Huje OTBapao Ofipa3 OHOT
MaKpOKOCMOCa KOjU je OKPY>K/Bao dapOKHOT YOBeKa, TO je IMpBEHCTBeHO O1o Kupxe-
P08 yHUBEP3yM, MUKPOKOCMOC MaKpOKOCMOCa, BUDEHOT KpO3 IIPU3MY je[THOT Off HajiH-
TPUTAHTHUjUX IPUNAJHIKA je3yUTCKOT pefia. Y mpolecy rpabema kadHeTa peTKOCTI

10 O Aranacujycy Kupxepy supm: Findlen, P. (2004) Athanasius Kircher: The Last Man Who Knew
Everything. New York: Routledge; Godwin, J. (2015) Athanasius Kircher’s Theatre of the World: His Life, Work
and Search for Universal Knowledge, Inner Traditions, London: Bear.
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[Tanma un Bekujo, Ceeitia ilopoguua ca Ce. Kaiiapurom, Ce. Josarom u gonaiiopom, yibe Ha
mpsety, 1529, [Ip)kaBHa yMETHIMYKA KO/eKIMja [JJBOPCKOT KOMITTIEKCa

(Wunderkammer) Kupxep ce pyKoBOAMO ujiejoM jefMHCTBA pparMeHTapHOT YHUBEP-
3yMa, Koja je yjemHO IIpoXK1IMasia ¥ CBe Ierose Hay4yHe crmce. OBa KOMIUIEKCHa dapok-
Ha ufieja odeiexxnIa je OHOBpeMeHY KOCMOJIOTH]Y, /I je ¥ CYIITUHCKY OfpefuIa mo-
UMame CBeTa Kao cafiejcTBa (pparmMeHara y caBpuIeHOM ckiaany.'! Mako Hamsrern ma-
pajioKcaaH, KOHIENT jeAMHCTBA (parMeHTapHOCTI ode/iexuhe U MKOBHE YMETHO-
CTU ¥ KIbVDKEBHOCT Tora foda: off TpujyMdaaHnx TaBaHNUIIA PUMCKUX LpKaBa baumdo
(Bacciccio) n Augpea ITono (Andrea Pozzo), mpeko BPTOITIaBUX CeTMeHaTa apXUTEKTY-
pe I'yapuna I'yapunnja (Guarino Guarini), 1o ncdacerupanux ckynnrypa Joxana [eop-
ra [Tnucena n moesuje Kynmana (Kuhlmann) — ¢pparmenTapHoCT je mydoko mpozppma y
dapoxHM MMKOBHM MAMOM. A/ 1ojaM ¢pparMeHTapHOCTH, To je Kupxep modpo cxsa-
Ta0, Y $apoKy je OTMIIAO fja/be U IPEeBa3NUIIA0 HIBO CaMe OIMIUbMBE GOpMe, ITOCTABIIN
OffpefHMIIa KOMIIETHOT [I0MMatba cBeTa. Y To 10da (parMeHTapHOCT, Kao 1mTo je Kup-
Xep M TeXMO Jla OTETIOTBOPYU Y CBOM MY3ejy, 0deiexxiIa je mouMame IpoCcTopa BpeMe-
Ha Jf YOBeKa caMora.

Hajsehu dpoj apredakara y KupxepoBoMm Mys3ejy IPUKYIWIN CY je3yUTCKU MUCH-
OHapM y CBMM KpajeBMMa IodanHoOr dapokHor csera off Bamamommpa mo Kycka, ox
Mexkcnka 1o Makaoa. Hecnyhenn ersormunnm apredaxrtu, ysopunm ¢iope, dpayne n

11 O KupxeposoMm kabuHety perkoctu Buan: Alberto Bertola, At the Origins of the Roman College Muse-
um, in: Nuncius no. 1, 2004, pp. 297-356.
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CIIOMEHMIN JATeKUX KYATypa ciuBami cy ce y Kupxepos mysej y Pumckom xomnern-
jy (Collegio Romano). Y3umajyhu y 0d3mp je3syUTCcKy CKIOHOCT Ka TeaTpalHOM Bubemwy
CBeTa U CIIeKTaK/IMMa IIpe3eHTallyje, BJIX0Ba II0CTaBKa d1Ia je caulibeHa Ha TaKaB Ha-
YJH Jla TTOCMaTpayda YpOHM Y je3yuTcKo Bubeme cBeTa 1 MullUbebe 0 eMmy. [Topep yo-
duyajeHNx mpexMeTa Koju Cy Kpacuiy HOBOBEKOBHE KadlHeTe peTKOCTH, Yy/leCHUX 1
€r30TUYHVX TBOPEBUHA IIPUPOJE U BUPTYO3HNX Jie/la YoBeka, Kupxepos mysej je mpu-
Ka3uBao 1 aHTaCTMYHe MalllHe Koje cy duste fieno mwerosor TBopua.'” Mebhy Kupxe-
POBMM YyfleCHMM MalllVfHaMa HajuyBeHMje Cy Oule MaryyHa HallpaBa Koja ocMarpayy
mouapapa Xpucra Kako cracasa Cseror Ilerpa 3 HeMMpHOra MOpa, HallpaBa 3a Ipu-
CTyLIKMBalbe, KA0 ¥ BPXYHCKM 3aroHeTHa Kawoutmuyuka kymuja nty. Ceu Kupxeposn
amapaTy UMasu Cy jefHy Kbydny GyHKIujy — Tpedaso je ga Symy I/TaBHU MefujyMu je-
3yUTCKOT MUCHMOHAPCTBA. 3aTO ¢ IpaBoM MoxkeMo pehu fia je koneknyja y Kupxeposom
mysejy (Museo Kircheriano) duma neamHo oraefano Bepcke M KylITypHe AUIIOMaTuje
jesynrTa, Ta IJTaBHa CHara KaTolmmdke pepopmaryije.

OBaj yyBeHU IONMMAT, KOj! je NMPOyYaBao TaKo pasHOPORHe OOIacTH Kao IITO je
(bYHKIMOHMCambe By/IKaHa, OrOHeTamwe Xujepormnda 1 ucrpaxusame KnHe, ctBopno
je KOoNeKLMjy Koja je CyLITVMHCKY NIPUKasuBaja CBY HEIPEINefHY BUIIECTPYKOCT Hbero-
Bor corcta. Ay Kupxepos mysej (Museo Kircheriano) je d10 HellrTo MHOTO BMIIIE — OH
je mpeyicTaB/bao (PparMeHTApHY MOPTPET CBEYKYIIHE CBETCKE C/IaBe M MONM je3yuTCKOr
pena. ITo peunma camora Kupxepa, iwerosa konekuuja Tpedao je na dyje Benmka anero-
pMja je3syUTCKOT pefia, ay U Ia CITYKM Kao TpaH/Vo3Ha ,,nanara cehama’, na dyze ¢par-
MEHTapHM, BEYHO IIPOMEH/BVBIU IPOCTOP y KojeM he dutn cakymbeHo KomiteTHo ceha-
mwe cBeTa.” Kajja yameMo y 0d3mp n1a je koHuenr ,,nanare cehemwa” y dapokno moda yca-
BPILINO APYTU Be/uKy jesynta u Kupxepos caBpemenuk Mateo Puun (Matteo Ricci) -
OHJIa BU/JVIMO Ha KOMMKO HMBOA je Kupxepos mysej (Museo Kircheriano) duo ornegano
caMe CyIITUHE je3yUTCKOT pefia 1 0apOKHOT CBETa Y CBOj HeTOBOj CTI0XKEHOCTIL.

Op MHAVBMAYATHOT ¥ IPUBATHOT IIPUHIINII TOMCTOBehemba KoeKIyje 1 AeHTuTe-
Ta je dellaBHO IPeHeT Ha HUBO KOJIEKTYBHOT 1 IPXKaBHOT. AKO je 30upka Hyamna moryh-
HOCT CMMOO/IIYKe MIHTepIpeTalyje MMTYHOT MAEeHTUTETa, lheHO Kopuiihermbe 3a Ap>KaB-
HY IIpe3eHTalljy U KYITYpHY AUIUIOMATIjy OTBapaso je HoBe HecmyheHe MoryhHoCTH.
Kao u Ha mpuMeprma BelMKUX Ko/leKLMOHapa HoBoBeKoBHe EBpomne, Kunstkammer,
Wunderkammer vin yMeTHMYKA KO/MeKIMja Ipy>Kala je QpIyAMHU IUTypaInTeT UIEH-
THUTETa KOjU je MOTao jja CUMOOMMYKY IIPeACTaBy M HajKOMIUIEKCHMje BIIafiapcKe ujie-
ororuje.

CnyyHy IBOJHOCT MHVIBUAYATHOT M KOJIEKTVMBHOT, Koje je yjenuHwmIa 30upka y Pum-
ckoMm kornernjy (Collegio Romano) Aranacujyca Kupxepa, mocemoBao je pacKoIIHM KaduHeT

12 O mammnama Artanacujyca Kupxepa upn: Michael John Gorman, M. J. Between the Demonic and the
Miraculous: Athanasius Kircher and the Baroque Culture of Machines, in: The Great Art of Knowing: The
Baroque Encyclopedia of Athanasius Kircher, ed. Daniel Stolzenberg (2001), Stanford: Stanford University
Libraries, pp. 59-70.

13 O manaru cehama Marea Pranja Bupu: Johnatan Spencer, D. (1984) The Memory Palace of Matteo Ricci,
New York: Viking.
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peTKoCcTM Xad3dypLUIKNX apeBa. JOlI Off paHOT Cpefmer BeKa Xad3dypsu cy cBojy Ko-
nexuyjy cadupanu y dopmu pusHute (Schatzkammer) e cy IpUKyIUbaHe BelUKe Apa-
roueHocTy IlapcrBa. Y noda BragaBuHe njapa Makcummnjaza I xad3dypiukn kaduner
perkoctu (Wunderkammer) ce 3Ha4ajHO odoraTno AparorneHuM apredakTyma, Kako
KpO3 HapylIOMHe caMora I1apa Tako ¥ OpOjHIM BPeIHIM AMUIUIOMATCKMM IIOK/IOHVMA Off
kojux je Cnanux benBenyra Yemmanja (Benvenutto Cellini) curypro 6mo Hajmosnarnu-
ju.'* YrpaBo oBa KOMOMHAIVja Hapy4YMBamba ¥ AUIUIOMATCKOT MOK/IOHA feduHucahe, y
BeKkoBMMa Koju he gohmu, Haun rpabera BeMKNxX Ap>kaBHMUX pelripe3eHTaTUBHIUX 30up-
k. buorpad njapa MakcuMmnmjana [ 3ammcao je 1a je Kpo3 HberoBy ApyKaBHY 30UPKY,
ipuxasax yHueep3ym tiog enawhy nawei yapa." Vlako ce Ha IpBY IOTTIEN, MOXKE YIMHM-
TY JIa je TO MAEHTUYHY IIPUHINI IToKucToBehemba KomeKiuje 1 COIICTBA KOju CMO BUJie-
1M Ha IpyMepuMa KoneKiuja Jakoma Kontapunnja, Ynuca Angposantuja u [lona Tpa-
IeCKaHTa, OBJe je IOCTOjajla K/bY4Ha pas/inKa. VIHAMBMAYa U HeH UAEHTUTET OWIN Cy
cacBuM gpyraunju. Cam nap, kao u joHekne Aranacujyc Kupxep Hucy duam nprusarHe
VHJVBIYe, OHM Cy IPBEHCTBEHO Oumn persone publice, onmdermse MOMNTIYIKOT Tela CBO-
je mpxaBe. Ha Taj HaumH n Konekuyja Koja je duma cumdonudkn alter ego Huje pedriex-
TOBAJIa BJUXOB INYHY UeHTUTeT Beh jemHako nmommbonn donuitiuukyu UTEHTUTET, OHaj
KOju je rpajuia cama Jp>Kasa.

Ty upnejy nogatno he passutn Makcummnnjanos cun Pygond II (1576-1612) 3a Bpe-
Me BrafaBuHe y [Ipary, rie he cakynnty MoXxa HajUMIIpeCUBHIjY KOJIEKIINjy paHor da-
poKHOT f0da. OKpY>XMBIIY Ce BPXYHCKMM HayYHMIVIMA M XyMaHNUCTUMa, Mehy kojuma
cy dumn Tuxo bpaxe u Joxan Kennep, Pymond II he cucremarcku rpajuty MOHyMeH-
TaTHO KOMIO3UTHO OI7Iefla/Io CBOje BhaafaBuHe. HacmeauBum KoneKiujy cBOr olja, am
u apyrux Xadadypra, Pynong II je ycreo ga Hagorpany umnpecuBHuM dpojem apreda-
KaTa Koju je Tpedaso He caMo Jia MPUKAKy Pa3sHOBPCTHOCT U KOMIUIEKCHOCT HeTOBOT
UJEHTUTeTa Kao KOJIEKIMOHApa, Hero Cy YUCTUHY IpecTaB/banu alter ego came fpxa-
Be, a7leTopu3oBaHy upeonorujy sractu. Cnenehm dapokny Bu3Mjy cBeTa Koja je demras-
HO yjeaMbaBaa JOMeH PeaTHOT U MMaruHapHOT, Kao U KOJ IPMBATHNUX KaduHeTa peT-
kocty Ilona TpapeckanTta u Aranacuyca Kupxepa, kadunet perkoctu (Wunderkammer)
Pynonda II je yjenuumo peanHo 1 OKynITHO, Teorpad)cKo ¥ aCTPOHOMCKO IPUKa3Balbe
YHUBEp3yMa.

Kaga roBopuMo 0 BUIIECTPYKMM MAEHTUTETVMA IPUBATHE VIV jaBHE TMIHOCTH
KOje je KOJIeKIMja MOITIa [ia IIPefiCTaBy, Ba)KHO je IOMEHYTH Jja je KadMHeT peTKOCTn
(Wunderkammer) Pynonda II cagpykao jefaH jenMHCTBEHU efleMeHaT. AKO je KOJIeKILuja
Pypodrma II dnma MMKpOKOCMOC BeroBe UeosIoruje BIACTH, Y B0j je IyBaH ¥ MUKPOKO-
CMOC MUKPOKOCMOCA, KOMITO3UTHM (pparMeHTapHN IOPTPET caMor Xad3dypIIKor 1iapa,
koju je momyTt kaduHera perkoctu (Wunderkammer) unejy nmuuHe n pp>kaBHe Mohu

14 anac jemaH of pparyma Kyncmkammepa Vicropujcko-ymeTHu4Kor myseja y beuy (Kunsthistorisches
museum), (Inv. no. KK 881).

15 Lntnpano y: Da Costa Kaufmann, T. From Treasury to Museum: The Collections of the Austrian
Habsburgs, in: The Cultures of Collecting, ed. John Elsner (1994), London: Reaktion books, pp. 137-155.
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CTaIao y jefMHCTBEHY KOMIIOSUTHY Busujy. Mehy gparonennm aprepaxtuma Koju cy
OV MI3TIOKEHY Y IeroBOM KadMHeTY PeTKOCTY Hajlasno ce u crenuduynyu Pymon-
¢doB noptper, geno Hysenea Apunmdonga (Giuseppe Arcimboldo). Kommnonosan no-
YT APYIMX aJIETOPMjCKUX IOPTPeTa CTABHOT MAaHMPUCTUIKOT YMETHMKa, HopTpet Py-
ponda I Tpedaro je pa dyme cuMOOMMYKY U YjeTHO 3aTOHETHM MK caMor napa. IlosHar
U Kao Bepiiumunyc, antTudkn dor odnmpa, Pynondos nmoprper duo je caunmen of pa-
3munror nospha, dumpa u Boha Koje je, kao 1 pparMeHTapHa CIMKa berose Mohu Kojy
HaM je IPYy>Kao HberoB KaduHeT peTKOCTH, duo ajeropuja packoum u dorarcra Xad-
30ypukor mapcrBa. CBe IpesicTaBbeHe d1bke cBefiode o Mohu 1 npeodpaxkajy cBera
nog ckunrpom Pynodra II.

Kao mrro Tomac ga Kocra Kaypman nctude y tekcty o kadunery perkoctu (Wun-
derkammer) oBor u3yseTHOr Ko/neKIMoHapa, Pynondoa Konekiuja je mpefcrab/baa
OI7IeflaJIo HheroBe KY/ITYpHe AUIIOMaTcKe akTuBHOCTI.'C HadaBka 1 HapyunBame jena,
Kao ¥ M3/Iarame 1MocedHo (MOMMTUYKM) 3HAYajHMUX AUIIIOMATCKUX IIOK/IOHA, MMAJIO je
jemHaKM 3Ha4aj IOIYT BEMMKMX AUIVIOMATCKMX Iperoopa. Vako Huje duia y morimy-
HOCT JIOCTYITHA jaBHOCTM, M3y3€THA MaXKiba Ce TOK/Iamana koMe he 1 y KoM TpeHyTKy
oBa 30upka duty mpepcrasbeHa. [Ipuctyn konekuuju d1o je omoryheH cTpanum am-
dacajiopuMa 1 3BaHMYHMM TOCTVIMA, A IPEAMETH Y B0j CaKyIUbeHM, IOy T CKOPO dec-
KpajHor ckyma apredaxara y Pumckom konernujy (Collegio Romano), Tpedarno je na no-
CBeJj0ue O C/IABYU CaMOTa Llapa, ajii U O HecarlefyIBMM IIPOCTOpUMa MOhY HeroBor Io-
cena. Pynondosa konekiyja je ucmymasasna cno)keHy GYHKIN)Y — dua je BUIIECTPYKM
CUMOOIMYKM OPTPeT Xad3yPIIKOT MMIIepaTopa, ali U IpefiCTaBa mberose BIaJaByHe
IIApCTBOM, Kao0 U LIJIOKYITHUM MUKPOKOCMOCOM CBETa.

CrienmdnyHN MeXaHN3aM Ipe3eHTalVje MAEeHTUTEeTa JpKaBe Kpo3 KaduHeTe peT-
KOCTM U IIpBe KoneKiyje duhe npucyTaH y CBUM BeIMKUM Ap>KaBHUM 301 pKaMa HOBO-
BeKoBHOT nepuopa. Kimacudukanuja n ypehenoct kadunera tpedaso je na ogpasu ype-
benoct mpxaBe mof yripaBoM HEHOT BIaJapa, Aa MCTaKHe cBe (paceTe fjaTe BlIaflapcke
UTE0NIOTHj€E, A/l U [a IPY>KU UJeaaHy MPOjeKLyjy BEYHOT U YTOIMjCKOT, KOME je CBa-
Ka ip>kaBa Texxuna. Vaxo cy ox 18. Beka 1 1oda IpocBeTUTE/bCTBA OCHUBAHE IIPBE jaB-
He ¥ HallMOHa/THe KoneKiyje (AmMonujas Mysej, JIysp, bputancku Mysej), koje cy y Be-
JIMKOj MepU TIOpe]; y/IoTe OIIITer 00pa3oBama Haljyje IIpey3uMare yaoTy CMMOOmIIKe
Ipes3eHTallje Ap>KaBe Kpo3 YMETHIYKY 30MPKY, MHOTe Kpaj/beBCKe 1 IMIIepUjaiHe KO-
nexuyje EBpore cy cBe o npse nonosuHe 20. Beka popMupaHe Ha TUM HOCTY/IaTHMA.

3aro je 3a Hall TIper/ie KOMEKIVje Ka0 KOMIIO3UTHOT MIGHTUTETA ApXKaBe of moced-
HOT 3Ha4aja MICTOpHUja 1 HauMH PyHKIMOHMCaba [p)kaBHe yMeTHIMYKe Konekiuje (IYK)
KpapeBune Jyrocnasuje xojum hemo u saxpyuntu oBo pasmarpame. OcHuBame [IYK
Be3yje ce 3a Ipornanene Jyroctasuje 1929. rogyue — 1 MoK/Iamna ce ca UsrpajilboM HO-
BOI' LleHTpa Mohu, Kpa/peBcKe pesupeHnmje y Crapom gBopy Ha [lenumy.'” IlonyT cBo-

16 Vcro, cTp. 137-155.
17 O memuma xoja ce uyBajy y IVK Bupu karasnor mukosse 3dupke: Togoposuh J. u Ilpsenkosuh, b. (2014)
Kaitianoi gpycasne ymetinuuxe xonexyuje [leopckoi komiinexca, iwiom 1&2, Hosu Cap: ITmatoneym.
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jUIX HOBOBEKOBHIIX ITPEeTXO/IHNKA, Koneknnja KpapesuHe Jyrocnasuje Tpedana je ma ca-
JKMe BUIIECTPYKe MAEHTUTeTe U dyfie BPXYHCKO OCTBaperbe KY/ITYpHe AUIIOMATHje HO-
BOCTBOpPeHe Ap>kaBHe 3ajegHune. On camux moderaka JYK je dmra samunubeHa kao
ornefano ABa Bojeha mpyHIMIA KyITypHE IOMNTUKE M KYITYpHe JUIIIOMAaTyje Jyro-
C/laBUje — 3ajeJHUYKOT jyTOCIOBEHCKOT I eBPOIICKOT Hayuesa. Y TO MMe CaKyIUbaHa Cy U
Hapy4MBaHa Jiena Koja he TokoM Liejie uctopuje Ap>kase MpefCTaB/baTl JBe MHTETPaTHe
Ie/IMHe — 30MPKY jyrOC/IOBEHCKUX ayTopa 1 30MPKY eBpOIICKe YMeTHOCTH of 15. o 20.
Beka. JIoK je jefaH meo KonmeKijuje Kpo3 fiela jyrocIOBeHCKMX ayTopa Tpedaso Ja mpef-
CTaBM UJIEHTUTET HOBe 3ajeqHuIe Jy>xHux C1oBeHa, eBPOICKH Jieo 30upKe je Kpo3 fiena
HeKUX Off HajBehMX yMeTHUKa eBpOIICKe YMETHOCT) HOBOTa Beka Tpedalo fa yTBpAU
aIiCOyTHY NPUIIAJHOCT MIajie Ip>KaBe eBPOIICKOj KyNTypHO] ucropuju. Vaxo je cTBa-
paHa Kpo3 pas3ImnumTa Ap>kaBHa ypebema (MOHapxujy ma ImoToM pemydnmKy) u oTeno-
TBOPWIA MAEHTNUTET BULIeCTpyKux Jyrocnasuja (Kpamwesune, DHPJ n COPJ), caxymipa-
Ha I YyBaHa Jie/la CBefIOYIIIa CYy O HEPACKUAVBOM KOHTMHYUTETY OBUX /iBejy Hocehmx
upneja.'®

PacrioH cTBapama Ko/eKiuje IpoTes3ao ce Off CMMOOINYKOT IIPOIIalleha JyrocaaBu-
je 1929. ropure fo cMpTi Jocuma bposa Tura 1980. rogmue.” VMako YK HacTabma fa
IIOCTOjM y MCTUM IIPOCTOPMMA 3a KOje je CaKyIUbaHa y JIBOPCKOM KOMIUIEKCY Ha Jlenu-
by, OHa BUIIIe HeMa (YHKIV]y jaBHe IIpe3eHTaluje KOjy je MMaja 3a BpeMe uctopuje Jy-
TOC/IaBYja, a/lu MIPEfICTaB/ba BayKaH CIIOMEHNK jYTOCTIOBEHCKE U eBPOIICKe KY/ITypHe Oa-
HITHHE.

3a ctBapame [IYK ka0 KOMIIO3MTHOT CMMOO/INYKOT MIEHTUTETA HOBE JIp)KaBe Haj3a-
CIy>XHMje Cy dute IBe MMYHOCTY — Kpab Anekcanzap Kapahophesuh u meros dpar op
crpuna, kHes [Tasne Kapahophesuh. Kues ITasne jomr of 1929. ronune he dutn xpames
caBeTHUK Ha ypebemwy nBopoBa u crBapamy YK, a of 1934. ropuHe y ynosu pereHra
KpameBnne JyrocnmaBuje merosa ynora he dutnm jom aktusHmja. Kao Bmagap, kpam
AnekcaHpjap je UMao IVIaBHY ped y GopMUpamy CIMKe KOjy je HOBO cepuiute Mohm n
HOBa Jip>kaBHa 30upka Tpedasio #a ImpuKaXke jaBHOCTH, amy je ynora kHe3a [lasma kao
BEJIVIKOT epyInTe 1 Ko/leKIMoHapa Owna npecynHa. Odpasosan Ha Okcdopay, kHes [1a-
BJI€ je jOII Off PAaHNUX ABaJieCeTHX rOfiMHA IOCTeNeHOo u3rpahBao cBoj 1M3y3eTHO UCTaH-
YaH YMETHMYKM YKYC M CTBApPao je MMIIPECMBHY MPeXXY KOHTaKaTa Y YMETHMYKOM CBe-
Ty Tora fioda. buo je mpujare/b ¢ HajehuM mosHaBaonMMa YMETHOCTHM M BEIVKNUM
TProBIMIMa YMETHNYKMM fienuMa MehypaTror nepuopa.” O ogadupy yMeTHUYKIIX Jieria,

18 O nacranky esorncke 3dupke YK Buan ysoguu texct: Togoposuh, J. (2014) Kaitianoi gpicasre ymeii-
Huuke Konexkyuje Jlsopckoi komiinexca, om 1 espoiicka ymeitinocii, Hosu Can: I[Tmatoneym, ctp. 14—41.
19 Ogn 1952. rogune ma cBe fo cMpTu Jocuma bposa Turta o JYK Boau pauyHa Teno mox Hasusom KITP
Kaduner Ilpencenunka Perydmmke, a xacHuje Crnyxda 3a penpeseHrarusHe odjexre CDPJ. Maxko je Jy-
roc/IaBMja HacTaBM/Ia [ IIOCTOjM jowl Buile of meueHujy, a CP Jyrocnasuja u mysxe, jomr 1979. roguue
(mo apxmexcyum noganuma KITP xoju ce uyBajy y Apxusy Jyrocmasuje ¢pong 804 Kaprortexa Cryxde 3a
pelpeseHTaTBHE 0djexTe) HadaB/beHO je mocienmwe aeno 3a JYK. Ox Tazja ma po ganammer gaxa JJYK
(YHKIMOHMINITE K0 3aTBOpEHa 30MpKa.

20 O kHesy IlaBmy Kao KOJMEKI[MOHApy M HO3HaBaouy yMmeTHoCT Bupm: Suboti¢, I. (2011) Prince Paul
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Byonann ®wmio, Museum Kircherianum, HacoBHa crpannija karanora, 1709, Wikimedia commons
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IPBO 3a CBOjy MMYHY KONMEKIUjy, a Kacuuje u 3a [IYK, kues IlaBne ce 4ecTo caBeToBao
ca Kenerom Knapkom (Kenneth Clark)* nok je o Vtanmju myrosao ¢ Beprnapnom Bepen-
COHOM, HajYyBeHIjIM II03HABAOLIeM UTa/IMjaHCKe peHecaHCcHe ymeTHOCTH. KHes ITaBre je
jOIl Off paHMX ABajeceTuX TOAMHA MOCTao Onm3ak mpujate/b ca [losepom uBuHOM
(Joseph Duveen), kora cy ¢ mpaBoM HasuBamu ,,puHIeM Mehy Tpropuuma”?? CymTiH-
CKO MHTEpecoBalbe ¥ BeMKA CTPAcT KHes3a [laBma Omo je mpoydyaBame YMETHOCTH U
KOJIeK1IMOHapcTBO. Kao 1mTo je kHes IlaBie Hanucao y jeHOM BeoMa IMYHOM nucmy [lo-
sedy [luBuny, weiosa HeoctlléapeHa iemwa Ouna je ga dyge Kycitioc Auimonujen myseja y
Oxcopgy.” Haxkanoct, uctopujcku gorabaju cy My ycMepuiy Kapujepy y cacBUM [py-
rom mpasiy. CBojy doraTy epyaniujy 1 MCKyCTBO KOJIEKIIMOHAPa, Kao U CBe parolieHe
KOHTaKTe ¥ Ipujate/bcTBa KHe3 [laBrie je yrpagmo y crBapame JIVK, koja je Tpedano na
CITY>KM Kao BPXYHCKO OIIefiajio KynTypHe guiuiomaruje KpabeBuHe Jyrocnasuje.

W mopep yumbeHuIE Jja je pa3Boj jyTOCTOBEHCKOT cerMeHTa [Ip)KaBHe yMEeTHUYKE KO-
JIeKIIMje MPENCTaB/bao HajAMPEKTHUjY HA4MH BU3ya/In3allMje UIEHTUTeTa HOBOOCHOBA-
He Jp>KaBe, Off IT0CedHOT MHTepecoBamba 3a Hallle pasMaTpambe nMahe nzseja kojy je Tpe-
daso y1a pojekTyje eBpoIcKa yMeTHNYKA 30MpPKa — KOHIIENT Ujieana peHecaHCHe Kyl-
type. VMako eBponcka 30mpka [IYK y cBoM cacTaBy nma Heka AparolieHa fena (paH-
myckor dapokHor cnmkapcrsa: Tpu monaxa Hukone Ilycena (Nicholas Poussin), Ap-
kagujcku tejzaxc ca citiagom Tacnapa [lurea (Gaspard Dughet) u ITejsax ca xnacuu-
Hum ¢puiypama u tpocjakom Opannucka Mujea (Francisque Millet); xonanacke Paswe
umuye XoHpexkorea, Basa ca ysehem Adpaxama MumoHna (Abraham Mignon), ¢praman-
cke yMeTHOCTU: AHOHUM, Crugare ca kpcitia, 15. Bex Oranjpuja; Heke off Hajaparo-
LIeHUjUX C/IMKA TIPUIaJiajy peHeCaHCHOM CMKapcTBy Vrannje.?* 3axBamyjyhn usyser-
HOj capajmu ca [losedpom Tusnnom u3s beHncon konexunmje 3a IYK cy mogerkom tpu-
JeceTuX rofuHa HadaB/beHe BPXYHCKe ciyke Jakoma Ilanme Beknja (Jacopo Palma il
Vecchio) Ilanma mun Bekwujo, Ceeiia wopoguua ca Ce. Kamapurom, Ce. Josarom u

Karadordevi¢ — Art Collector, in: The Prince Paul Museum, Belgrade: Narodni muzej, p. 137-155.

21 Kener Kiapx je 610 jenaH off K/by4HMX UCTOpUYApa YMETHOCTH TIpBe onoBuHe 20. Beka. bio je aupexrop
Ammvonujen myseja y Oxcdoppy, Haunonasnse ranepuje y JIooHy. AyTop je Benmukux crysuja nonyt Land-
scape into Art (Ilejsasx y ymemnocitiu), The Nude (Axir), Animals and Man (O sxusoiliurbama u nyguma), TOK
ce werosa cepuja Civlisation (Iusnmmsauuja) 3a bu-bu-Cuja cMaTpa peBONyLMOHAPHIM [IEJIOM Y UCTOPUjU
tenesusuje. O Kenery Knapky Bupu ognmuny Mmonorpadujy: Stourton, J. Kenneth Clark, Life, Art and Civilisa-
tion, London: Knopf, 2016.

22 O Ilosedy Ousuny Bupu: Behrman, S. N. (1952) Duveen, London: Hamish Hamilton; Hook, P. (2017)
Rogues Gallery - A History of Art and its Dealers, London: Profile Books, pp. 73—-93; Secrest, M. (2004)
Duveen: A Life in Art, New York: Knopf; Simpson, C. (1986) Artful Partners: Bernard Berenson and Joseph
Duveen, New York: Macmillan.

23 VicrpaxxuBayky MHCTUTYT Tetn, Apxusa 6pahe IuBun, 1925-1940, kytuja 497, dunm 352, 27. 4. 1935.

24 MHora off iefia Cy Off MOMEHTa KyIIOBYHE IIPOMeHWIa aTpubyLuje, Ioce6HO Y TOKY UCTpaKuBaba Koje
cMo crposere Konernnuna Ipsenkosuh u ja — Tako je feno KymbeHo kao fieno Inrtepa Bpojrenra Mnaber
IpaBWIHO aTpubynpaHo Kao neno Abpaxama Mumona. Ciuka Ysoherwa Loeopoouye y Xxpam KyIbeHa Kao
meno Anbepra Antnopdepa je tek 2014. arpubynpana kao geno Majctopa us Ilynkaya, IpBOT y4eHUKa
Antnopdeposor.
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Emanyen ne Kpun, Ilopmpem
IIona Tpadeckanma,

y/be Ha IIaTHY, 1638-65,
Wikimedia commons

goHaiiopom, y/be Ha ApBeTy, 1529, JIpkaBHa yMeTHMYKa KoleKuMja JIBOPCKOT KOM-
mnekca u ITopipeiti mnaguha uctor ayropa; Knenujun Sei Jlomenuka Bexadpymm-
ja (Domenico Beccafumi), Tougo Boiopoguue ca Xpucitiom bjaha [I’ Antonna (Biaggio
D’Antonio), Iopiapeini tinemkure beprappa JInunnnja (Bernardo Licinio), Tonpo ca
Ceeitiom Ilopoguyom Majcropa u Tonpo Kamnano (Maestro di Tondo Campano), kao
u Ommimuuyy Espoiie Kapna Kampapuja (Carlo Cagliari).

Jako MOTIIYHO pas/InyyTe 110 TeMATHUIIN, Off K/IACYHe MUTOJIOTHje JO HOBO3aBEeTHIX
TeMa, CBe OBe C/IMKe MOCEAYjy jeflaH BaXkaH eleMeHAT — OHe Cy O/I4ere BPXYHIA elo-
xXe Kojy je kHe3 IIaBjie Buieo Kao Ko/IeBKy Hallle MofiepHe HuBminsanuje. CakyIubeHa Ha
jeIHOM MeCTY, CBa OBa Jie/la Cy MMasia 3a/jaTaK Ja CBOM OfadpaHoOM IocMaTpady IpuKa-
XY Y3BUILEHY PACKOLI PeHeCaHCHOT 70da U [ja Ha Taj HaYMH CUMOOIMYKI IPUKAXY M/Ia-
Ly jyTOCTIOBEHCKY 3ajeIHNUIly Kao OalITHHNKA TUX ujeana. XapMOHHUja 1 JOCTOjaHCTBe-
HOCT, eJIeTaHI1ja 11 Ipalyja, y3BUIleHa JIeTI0Ta IPOTATOHICTa, Mieay BlajjaBliHe peHe-
CAaHCHMX IIPMHYEBA, CBU T €JIEMEHTH BeIMKe eBPOIICKe KYITypHe IPOLIIOCTH Tpedaio

25 U mehy menmma mMTamMjaHCKOT CIMKApCTBa JOIUIO je 0 IpoMmeHa aTpubyumje. Ommuya Espone
KyII/beHa je Kao eno BepoHesea, na 611 MofepHa aTpubyIija yCTaHOBIIA fa Ce Pafi o ey Beporeseosor
cuna Kapma Kapapuja.
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je ma dyny pediekToBaHNU y Ip)KaBY KOja MX je CaKyIyIa. Ay OBa BeIMYaHCTBEHA BU3N-
ja mocrynara peHecaHcHe nyBumsanuje y JYK Huje ce 3aBpiuaBaza Ha Mehama 1ukos-
He 30mpke Beh je momaTHO Omma McTakHyTa U M3d0poOM Jiekopanuje enTepujepa Kpames-
cKor fiBopa Ha [lenuivy, y KojeM je fpkaBHa 30upKa duia M3/IoKeHa.

Jom Ha camoM mod4eTky rpajme Kpamesckor mBopa Ha [enniby, Kpab AJjleKCaH-
nap Kapahopbesuh je anra>xosao yrnenny manydaxrypy bepuxapp Jlynsur (Bernhardt
Ludwig) n3 bewa.” Onadup oBe peHoMupane kyhe Huje Ouo crydajaH momro ce deuka
¢dupma jour oxf cpepyHe 19. Beka crienjujanmusosana 3a ypebemwe npBo xad3dypukux ay-
CTPUjCKNX, a KaCHMje U APYTUX eBPOICKUX iBopoBa.”’ OcHoBao jy je bepuxapp JIygsur
Xujepornmyc Crapuju (Bernhard Ludwig Hieronimus) jomr nonosmHoM 19. Beka kao
PaIMOHUITY JTYKCY3HOT HaMellTaja, a HacTaBuhe je HberoB CUH, MCTOTA MMeHa, bepH-
xapy Jlypsur fo nefeceTnx roayHa 20. Beka. 300T BPXYHCKOT AM33ajHa M BUPTYO3HOCTH
uspaze bepuxapp Jlynsur Crapuju je Beoma dp30 IIOCTA0 FBOPCKM YMETHUYKIU CTONIAP
napa @panna Joseda, op xora he 1873. rogune fOOUTY ,,IUIIOMY 9acTV Y TUTY/IY BU-
te3a. C BIalapCKUM ITIOKPOBUTE/LCTBOM M PacTOM Opoja YIZIefHUX KiujeHata dpupma
Bepuxappa JIygsura npommpyje cBoj paj Ha KOMIUIeTHO ypebhemwe eHTepujepa u Ty fe-
JIATHOCT Ca M3Y3€THUM YCIIEXOM IIpeHocH y IpBy nonosuHy 20. Bexa. Ha BpxyHiy cia-
Be ¢pupma bepraxppa Jlynsura nmana je pagme y beuy, JIuany n Tpcry — Taja npBoj
Ty AycTpoyrapckor napcrsa. 3axsabyjyhy 13yseTHOM yrieny MaHydakTypa je mpe-
XKMBeJIa pacraj, AyCTpOyrapcKOr LIapcTBa M HacTaBuIa faa pagu y beuay. Meby nmpocrna-
B/beHUM flemima ¢upme beprxappa Jlynsura Oumo je ¥ TOTATHO pelleme JeKopam-
je IBopalla pyMyHCKe Kpa/beBcke nopopute y Ilenemy u Ilemmmopy y Cunaju u na-
nate y bykypewry. Ysumajyhn y od3up unmenuny ga je cynpyra kpampa Ajekcanpapa,
Kpaspuiia Mapuja, Onma pyMyHCKa IpUHIIe3a, IOCTaje MOTIIYHO jaCHO OfjaKJIe je CTUITIA
Iperopyka 3a yraenHy deuky gpupmy.?® [leTa/bHO MCTpaXkMBarbe IIPMBAaTHE apXUBe I0-
ponuie bepxapn (e ce aHac 4yBa Ie/IOKyIIHA apXuBa oBe yriuenHe kyhe) omoryhyje
HaM Jla peKOHCTPYMIIEMO KOMIUIETHY AeKopanujy Kpamesckor gBopa Ha Hepumy. 3a
PasnuKy of APYrux eHTepujepa Koje je pupma beprnaxppa Jlynsura papmna y beorpa-
ny (pexoncTpykuujy Crapor Bopa y rpany), Kpab Anekcanaap of bepuxapna Jlynsu-
ra Miaher Hapydyje packolllaH eHTepujep y HeopeHecaHCHOM cTuy. Maxo je 1929. ro-
IVIHe CTUI apT AeKo d1o foMmHaHTaH y EBpomy, onadup HeopeHecaHce 3a OO/IMKOBabe
eHTepujepa 1MMao je mocedHy BaxxHocT. C jeHe CTpaHe, TO je 8110 CTM/I MOHYMEHTATHOT

26 Hajsa>xHmju nsBOpy IpMMapHM 3a M3y4daBambe fiefia bepuxappa Jlynsura cy: Apxus Jyrocnasuje @onp
74 Kpamescku aBop u [Tpusarna apxusa bepuxappa Jlyasura y beuy. O pany bepuxappa Jlynsura 3a Kpa-
/beBCKU ABOp y Beorpany Bupmyu Muoro umpy crynujy: Togoposuh J. n Ilpsenkosuh, B. (2013) CrBapame
npocropa Mohu: Beuka ymeTHuuKa papnonnia bepuxapy Jlynsur u ypehemwe goposa y Beorpapy, Caoii-
wittierva Op. 44, ctp. 263-278.

27 Windisch-Graetz, Ludwig, Bernhard Hieronymus, Osterreichische Biographische Lexikon 1815-1950,
Band 5, Verlag der Osterreichischen Akademie der Wissenschaften, Wien 1972, 347.

28 PymyHcka kpasbuiia Mapuja nonasu y beorpaj HenocpeHo IIpe BeHYaba Kpaba AJleKcaHzpa 1 ibeHe hep-
ke, Takohe Mapuje. O Tome Bumetn: AHoHUM (1922 dp. 14) PymyHcka Kpapuia y beorpany, Mnyciiposanu
UCT, CTp. 4.
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ypebema Bragapckux gBopoBa cpefte EBpore, a ¢ gpyre cTpaHe, jouI 3HauajHuje, HO-
cno je y cedu mcTe npeanHe aconMjanje Ha peHeCaHCHY KYITYpY Kao u fiena Koja he y
HapegHMM roayHaMa duTy HadaB/beHa 3a JIp>kaBHY yMeTHUUKY Konekuujy. Kopumrhe-
b€ OBOT MICTOPMjCKOT CTUIA [leKOpaliMje eHTepujepa Kpasb ANeKcaH/jap je CTBOPUO Mjie-
aJiHe OCHOBe Ha Kojoj he dutu nsrpabhena, kako 1jenokynHa 301pKa, Tako 1 cama ueo-
JIorMja Ipe3eHTalyje HoBe Ap)xaBe. Moryo du ce pehn na je Hapy4nBameM OBaKBOT €H-
Tepujepa HauMIbeH MJeaTHy IIPOCTOP 3a YyBarbe I MPe3eHTALN]y YMETHIYKe 30MpKe.

Hapydena pgexopanuja odyxsarasna je He caMO HaMellITaj Beh ¥ KOMIUIeTaH Au3ajH
eHTepujepa off KaceTMPaHMX 1 1o3/aheHNX TaBaHMIA IIPEKO IMapKeTa, PeIeTKN 3a Bpa-
Ta ¥ IPO30pe Y KOBaHOM IBOXKDy, mpecBIaka 3a HaMeIlTaj. 3axasbyjyhu ApxuBy Jyro-
cnasuje ¢poup 74 (KpameBckn nBop) xao u IIpuBatHoj apxuBu bepuxappa Jlynsura y
beuy, Moxxe ce BueTH Jja je KOMIUIETAaH eHTepUjep IIpu3eM/ba i IpBor cripara Kpasbes-
CKOT /IBOpa d10 jelaH BeMKM OMaK PEHECAHCHOj KYNTypu.”” 300T yHUIITaBamba TOKOM
JIpyror cBeTCKOTr paTa HeCTa/Iu Cy, HaXKa/IoCT, Y IOTIIYHOCTY €HTepujepy MpBora cIipa-
Ta. Jmak, nmpeocraso je npusemsbe, Taj piano nobile KpabeBckor aBopa, Ia cCBefo4M O
BeMYAHCTBEHO] 3amMucy bepuxappa Jlyneura n kpaba Anekcangpa. budmmoreka, Tp-
nesapuja 1 3/1aTHU casioH KpasbeBcKor IBopa 1 laHac cBefjo4ye O PacKoIly JieKopaluje
1l KOMIUIEKCHE BYI3Jje PeHecaHce Ky/IType Kao oIviefiasia ujeana Hose ap>kase. Crenehn
HajuyBeHNje IpyMepe KoNIeKIMja MPOLUIOCTH Kpa/b AJleKcansiap u KHes [laBe Texu-
M CY la CTBOPE He caMo 30MPKY HeTo 1 IIPOCTOp Koju he opmcaTn ncTum nyejama, jen-
HO TOTaJIHO YMETHMYKO JIEJIO [Ip>KaBHe IIPe3eHTalMje U CIOMEHMK KY/ITypHE JUIIIOMA-
tuje KpapeBuHe Jyrocnasuje.

V nopex Hau3IIel aniCypAiHe YNibeHMIIe /ja JyrociaBuja Huje IOoCcTojana y foda pe-
HecaHce Y J]a ce peHeCaHCHa Ky/ITypa I0jaBMIa caMo Ha ofipeheHnM fiennoBuma mweHe Te-
puUTOpUje He yMambyje ce 3Ha4aj 1eanHe Busuje Kojy cy eBporicke 3dupka YK u ypebe-
e Kpa/beBCKOT IBOpa ITpuKasuBamu ceery. Kao y MHOrMM npuMeprMa U3 IMpOoLUIOCTH
ujeany IpuKasaHy Kpo3 KomeKuujy omm cy gydoko yronmjcku, Hysehn mocmarpauy
npusope jegHe dMuCcTaBe MOMUTHYKe QUKINje.

JIMTEPATYPA

IIpumapuu ussopu

AJ Apxus Jyrocnasuje (boup 74, donn 804, porg Mapamdo 335)
IIpusaTHa apxuBa bepuxappa Jlynsura, beu

Vcrpaxupauky vHCTUTYT Tetn, Apxusa dpahe [Jusun, 1925-1940

CexyHpapHI H3BOPU
AnonuMm (1922 dp. 14) Pymyncka kpapuna y beorpany, Mnycitiposanu nuciti, ctp. 4.

29 He mocroju jefan MOKyMEHaT Ha OCHOBY KOTa Ce€ OBaj CjajHM CK/IaJl /la BUIETH, HETO HAIIPOTUB CaMO
caryefiaBameM IpTexxa bepuxappa JIynsura u peHecaHCHUX fena KymbeHnx 3a YK (miycTpoBanux y osom
YIaHKY) YMTa/Ial] ¥ IOCMaTpad MOTy BUJIET IIPaBy UAejy KOjuM Cy ofucamy enrepujepu KpapeBckor fsopa.
3a nprexe bepuxapna Jlygsura y Apxusy Jyrocnasuje Busiet: AJ] donn Bojucnasa Jopanosuha Mapamboa
6p. 335, bacumkiia 5; kao n marepujan us IpusatHe apxuse bepuxappa JIynsura y beuy, roguna 1929.
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A COMPOSITE IMAGE OF THE STATE: THE ROLE OF COLLECTIONS
IN THE CULTURAL DIPLOMACY OF THE EARLY MODERN STATE

Abstract: A new form of identity that emerged in the late Renaissance grew even more viv-
id in the Baroque Age. It was a novel, complex type of identity, that was fashioned by the
individual, according to social norms and expectations. That type of identity was often im-
mortalised in the painted or sculpted portraits, but not only there. The image that one left for
posterity could have been a manifold one, represented in lavish libraries and the first cabinets
of curiosities.

Simultaneously with the development of the first collections as mirrors of identity, grew a par-
allel notion where a collection surpassed the confines of the particular and became a symbolic
signifier of the collective identity of the state.

The role of the collections in the cultural diplomacy of the early modern state are the main
topic of this article. But in order to be fully understood, this mechanism would need to be
explained first on the individual and then on a wider plane.112

Key words: collection, identity, mirror, cultural diplomacy, Wunderkammer
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Tujana [TankosmeBuh byrapcku, Jlonuta [lejosuh

lanepuja Marune cpncke, Hosu Cap,

DOI 10.5937/kultura2173113P
VK 069.68:069.5(497.11)"2000/..."
OpVTMHA/IAH HAYIHU Paj

HEJIATHOCT I'AJIEPUJE MATUIIE
CPIICKE Y CJIYJXbM KY/ITYPHE
OUITIOMATH]JE

Caxerak: Y oxeupuma Solailie U pasHOBpCHe JenatliHOCIIU My3eja Koja Hogpasymesa
usnoxdere, usgasauxe, eqyKaiiueHe U KoH3epeamiopcKo-peciiiaypamopcke aximiueHOCTU
ilocedHo mecitio umajy apoipamu mehyHapogHe capagive Koju, yKOIUKo cy godpo ocmu-
Wi/beHU, MOy UMATAU BAJNCHY YIOLY Y cucillemy KynuypHe guusomaitiuje céaxe semme. Y
apouecy wparcopmayuje og wpaguuuoHantoi ka mogeprHom my3sejy 21. eexa Ianepuja
Mattiuye cplicke 8axaH geo c60jux akilueHOCHAU YcMepuna je ka mehyHapogHoj capagrou
U camum UM u KyailypHoj guilnomaitiuju. Te akiusHocitiu peanusyjy ce kpo3 upuxea-
iwiarve U3NONOU yCiliano8a U3 UHOCTpAHCiiea, fociiosara usnondu lanepuje Mattiuve
CcpiicKe y eBpoticKUM Mmy3ejuma, tpupehusarve 3ajegruukux usnondu c mysejuma y peiuo-
HYy, capagrey ca CHpaHum KyniypHuMm ueniipuma u apoitioxonape ioceiiie. Kpos godpo
ocmumibene tileme u tipoipame Koju UpoMoBUULY HAUUOHATIHY YMEMIHOCI, 8e3e ¢ gpyium
Kyntypama u Kyngypy gpyiux Hapoga, genaminociti myseja — usnoxde u uydnuxavuje,
Mmoly tocitiatiu 8axcHo opyhe Somux mehyHapogHux ogroca U iliemern aKkiusHe capagre
mehy mysejckum ycitiaHosama Ha wiupoxom tpociiopy Eepoiie.

Kmwyune peuu: mysej, mehynapogna capagrea, Kynitlypna guiinomaiiuja, mehymysejcka
capagrba

YBOJ

€TaTHOCT My3eja BeoMa je pa3sHOBpPCHa 1 KoMIutekcHa. 1o feduunnnmja Cercke
Mmysejcke aconujanuje (ICOM): ,,Mysej je HempoduTHa, CTa/HA yCTaHOBA y
Cy>kOM IPYIITBA M IETOBOI pa3Boja ¥ OTBOPEHA jaBHOCTH, Koja cadupa, 4yBa,
JICTPpaXyje, KOMYHMI[MpA 1 M3/Ia>Ke MaTepijaiHa CBeOYaHCTBA YOBEKa U IeroBe OKO-
JIVMHe, pafiy IpoydYaBama, odpasoBama 1 3adase.”' Y3 cBe modpojane, amu u upyre, ¢

1 http://www. ICOM.museum/en/
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BPEMEHOM JIOflaTe aKTUBHOCTH, KOje Cy Ofpa3 APYMITBEHUX M MCTOPUjCKUX IIPU/INKA,
jeqHa Off yIora My3ejd Koja ce HUKaJl He HaBOZM, a KOjy MO>KeMo noce6Ho nctahuy, jecte
BUX0BO yJenrhe y IpojeKTMa Ky/ITypHe JUIUIOMATHje.

IToceTa HanMOHA/IHMM MY3€jUMa je[HO je Off IPMOPUTETHUX II0/Ia3MUIITa CBAKOT TY-
PUCTe Kajja OTIIyTyje y HeKy 3eMsby. la d1cTe HeKy Hp>KaBy BpeHOBAIU U pasyMenu,
HOTPedHO je /la yIIo3HaTe HbeHy KYATYPY U caryiefiaTe BbeH OFHOC mpeMa Hacreby, caBpe-
MEeHOj YMeTHIYKOj IPOAYKIVj! U IIPe3eHTOBakY YMeTHOCTY 1 Haceha npyrux Hanuja.
CBe HaBeJleHO OITIefla ce Y JleTaTHOCTU My3eja. Mysej jecTe MecTO CIO3Haje O Halu-
OHAJIHMM U JIOK&JTHUM OCOOEHOCTVMA, jep PasHOBPCHU MY3€jCKV IpOrpaMu MpysKajy
MoryhHOCT fia ce ApyruMa JMCIpyuya mpuda o cedy, CBOM Hal[MOHATHOM UJEHTUTETY U
KyITypu. My3sej cTora jecTe BayKHO MeCTO 3a CIIpoBobere KyITypHe JUIIOMaTHje Kao
MecTa IPOAYKIMje M TOCTOBamba M3/I0KON ¥ Of[BYjarba PA3IMINTHUX IIpOrpama u iedara.

YMeTHOCT je Hajdobu amdacaziop cBake 3eM/be. OHa FOBOPYU YHUBEP3a/THNUM je3UKOM
U pa3yM/buBa je 1 0e3 pedn, jep aHTaKyje eMOoIVje, MHTeNIEKT U JOIIPMHOCH je[lMHCTBe-
HOM eCTeTCKOM Y>XUTKY. Kpo3 omadup nodpe TeMe 1 KBaIMTeTHUX yMETHUYKUX Jieia,
MOTY Ce IOCTaBUTM OpOjHa MMTama ¥ HOHYAMUTY PAa3IM4INTH OfiroBopu. Mysej Tako mo-
CTaje MeCTO ujajora, a ofadpaHe TeMe ¥ IpefMeTV MOJIeT 3a UCKa3/Babe BaKHe Ha-
IIVIOHA/THE OCOOEHOCTH, Ujieje M OPYKe.

[Touetkom 21. Beka lanmepuja Matuue cprcke (I'MC) samouena je cBeodyxBaTHM
nporec TpaHcpopMaluje off TPaJUIIOHATHOT YMETHUYKOT My3eja (Koju je yCIlelHo
IpeXNBeOo APYIITBEHY, HOMUTUYKY U eKOHOMCKY KpU3y feBefieceTux rofuHa 20. Beka)
IO CaBpeMeHOT aKTUBHOT My3eja 21. Beka. Ta mpoMeHa Omia je ycMepeHa Ha OCHOBHE
NpUHLMIIE [le/IOBalba My3ejCKe YCTaHOBe: alallTallljy 3rpajie, KaKo U ce yHalpeauim
YCTIOBM YyBam-a 1 M3/1arara KoJeKIuje 1 IIepPMaHeHTHO 0dpa3oBame CTPYIHaKa, a KaKo
du ce cTBOpM/IN JBYACKM PeCypcM 3a Kpempame U peannsalyjy aTpakTUBHE My3ejcKe
IeTATHOCTY KPO3 M3NI0KkOeHe, M3/jaBadykKe M MPOrpaMcKe aKTBHOCTI.

Jeman of OCHOBHUX Lim/beBa O1/I0 je opMmpame HOBe CTa/lHe MOCTaBKe, Koja he
y IyXy CaBPEMEHOT TPEHYTKa IPEeACTABUTY PNy O: HACTAHKY, Pa3BOjy U IOMETUMA
CPIICKe IMKOBHE YMETHOCTH OF 16. 1o 21. Beka. Ilapanenno ¢ Tum, pagnuio ce Ha OCMU-
II/baBakby M3/I0KOEHNX ITporpaMa Koju 8y IpuB/IadmIi IOKaIHY ¥ pEeTMOHAIHY ITy Q-
Ky. [la du ce To mocTHITIO, IOpef, PeoBHE M3/10XKOeHe aKTMBHOCTY, WJIO je HeoIxos-
HO IIOHOBO IIOKPEHYTH IIPAKCy TocTyjyhux nsnoxdu, kako usnoxdu lanepuje Maruie
CPIICKE Y IPYTMM yCTaHOBaMa TaKo ¥ TOCTOBamba JPYTUX My3€jCKIX YCTaHOBA U3 3eM/be
u pernona y lanepuju. [la du ce To ocTBapmio dujo je moTpedHO yCIocTaBUTH CBe ca-
BpeMeHe CTaHJapfe 3a M3/arame YMeTHINYKNUX Jlefia 1 oMoryhutu HeonxoznHe de3den-
HOCHE, MUKPOK/IMMATCKe U TEXHIYKE YCTIOBE.

Takole, mporjecom cTparemkor naHnpama, MehyHapogHa capajma je fednHMCcaHa
Kao jeflaH Off IPMOPUTETHUX LIM/bEBA Pa3Byjatba IIAPTHEPCTABA Ca CPOSHUM MY3€jCKIM
yCTaHOBaMa Ha peanM3alyjyi pasIMINTUX eYKaTUBHUX U KOH3€PBAaTOPCKUX IpojeKa-
Ta 1, KOHAYHO, pa3MeHM M3/I0KON. JelaH Off OCHOBHMX IIpUOpUTETa SUJIO je ycrocTa-
B/bame MehyHaponHe capajime Kao BMAa crenyduyHe KyITypHe AUIUIOMATHje Kpo3
IeTaTHOCT YCTAaHOBA KY/ITYype. 3a MOCTH3abe TOT IV/ba VIO je HEOIIXOZHO Ipey3eTn
HEKONMKO Kopaka. IIpe cBera dmmo je moTpedHO yCroCTaBUTY €BPOIICKe CTaHJAPTE Y
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camoj lanmepuju, Kako du ce mopM3ameM KamanuTeTa M3/10KOeHNX IIPOCTOPHja CTBOPH-
JIM YCTIOBU 32 TIpUXBaTame rocTyjyhux usmoxdu n3 eBponckux mMyseja. Vicroppemeno,
duo je moTpedHo mopmhy cTpydHe KOMIETEHIMje 3aIIOC/IeHNX 3a ciipoBoheme Meby-
HAapOJHMX IpOjeKaTa, Kao U M3TPaiUTU MPeXY capaJHMKa CIIOCOOHMX Jja U3BeIy KOM-
IUIEKCHe Ipoleaype MehyHapopHOT TpaHCIIOpTa, OCUTIypama U CIL.

T'OCTYJY'RE U3JTOXBE

Y npouecy Tpancdopmanuje nematHocty Ianepuje Martuie cprcke, Kao mocedas Mo-
men, neduHMCaHe Cy rocTyjyhe n3moxde, ocMUIbeHe TaKO A IPE3EeHTYjy YCTAaHOBY
U YCIIOCTaBe capajiiby C APYIUM CPOIHUM yCTaHOBaMa y pernoHy. Tokom oBor mepuo-
7la TIOHOBO CY ITOKPEHYTa FOCTOBaba MHOCTPAHMX U3/I0XKOM Koja Cy Ouia Ieo pefjoBHe
MYy3ejCKe IIpaKce TOKOM IlesfleceTUX, ceflaMIeceTUX M ocaMmpeceTux ropmHa 20. Bexa.
Ha mouetky 21. Beka ycrocTas/ba ce OHOBO IIpakca rocTyjyhux msmoxom, amm cama
y capajmy ¢ KyITYPHUM I[eHTPUMA VI MHCTUTYTUMA eBPOIICKMX ApkaBa y Cpduju,
Kao ¥ capa/iiba C My3ejiMa 13 Ip)KaBa ¢ IIpocTopa duBlIe Jyrocmasuje. Y capajmbu ca
Awmbdacapom Vranuje u VitanujaHcKuM MHCTUTYTOM 3a KynTypy y beorpany, y lanepujn
je 2013. roguHe oxpyxaHa nsnoxda Xymanusam u perecarca y Llenimpannum Atienuru-
ma. Ilapanene.* V3 dpojHa yMeTHIMYKA Jlefla KOja Cy CTUI/IA M3 UTATUjAHCKUX My3eja I
LIpKaBa, M37I0KEH je jeflaH Jeo KOIMja KOju je YKa3ao Ha KOIMparbe Kao MOfie/l 09yBarba
U TIpe3eHTalyje KyATypHor Hacneba. VicToBpemeHo, memMa MTanujaHCKe peHecaHce
mofiaTe Cy nmapajerne, iefla 13 CPIICKOT HaIlMOHA/IHOT YMETHIYKOT KOPITyca KOja yKasyjy
Ha yTHIjaje, Be3e MM MAEHTUYHe TIpaKce y Hauloj cpefuHm. Vanoxda je nmana Benukn
OJljeK Y jaBHOCTI, jep je MOCeTMOoLIMa IPY>KIWIa IPWINKY Jja BUJEe OPUTVHAIHA Jiea
UTajIMjaHCKe YMETHOCTH, /Iy M KOIMje Koje Cy MM IIPOLIMpPIIIE YBUJL, M 3Haba O UTaJIN-
jaHCKOM KYITYpPHOM Hac/ehy ¥ Mozmenma 3alTute 1 Ipe3eHTanuje.

Ha cnmyan HaumH, y capagmy ca bpuTaHCKUM caBeTOM, peann30BaHa je M3IoxKda
Ilepuenyuje. XKena iio mepu gpywitiéa’ Kao Ie0 BENMKOT PeTMOHATHOT IpojekTa. Ky-
crocu u3 pernona (Cpduja, Makenonnja, I]pua Topa, Perrydnuka Cpricka) ogadpanu cy
u3 dorator ¢poHga bpuraHckor caBeTa pajioBe YMETHMIIA, @ 3aTUM UX, CBAKO Y CBOjOj
Op>KaBy, Y IPOCTOPY CBOT My3eja M3/I0KIU/IM MTapajie/THO ca [e/Ma YMEeTHMIIA U3 CBOje
KOJIEKIMje M/IM PajloBMMa aKTye/lHe YyMEeTHMYKe Ipakce. OBaKO KOHLUMIMPAHa U37I0-
x0a nmpy>xua je MOryhHOCT f1a ce MICTOBpeMeHO caryiefiajy fiefa aKTyeMHIX OPUTaHCKIX
ymeTHuna u jena n3 xonekuuje 'MC Koja nMajy ucre Teme, TOBOpE UCTUM JIMKOBHUM
je3MKOM M/ IIa/by MCTe IopyKe. TuMe Cy fBe KyIType, Yy yMETHUYKUM Be3aMa He I10-
cedHO dnucke, CTaB/beHe y IUPEKTAH AMjasIor.

Tparajyhn 3a HajajjlekBaTHMjUM MOJEJIOM IIPE3€HTOBaMba BPXYHCKMX HAllMOHAJI-
HMX YMETHMYKUX BpefHOCTH, [anepuja MaTuiie cprcke je ocMUCIMIa MOCedHY TpyITy

2 Tpyma ayTopa (2013) Xymanusam u perecarca y Llenitipannum Atienunuma. Ilapanene / Umanesimo e
rinascimento nell’Appennino centrale. Paralleli, Hou Cap: Tanepuja Marutie cpricke.

3 Ormwanosnuh, J. (2019) Ilepueiiyuje. XKena ito mepu gpywitiéa, Hou Cap;: Tanepuja Maruie cpricke.
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CBOjMX rocTyjyhnx msmoxdu, HaMeHCKM ITpaB/beHNUX 3a fipyre nmpocrope. OHe Hajuyemhe
HacTajy Kao pesynTar pajia Ha Hekoj usnoxdu y I'MC, kxoja ce mo norpedu ymMamu u
TpaHchopMMIIIe 1a OArOBapa JPyroM IIPOCTOPY.

Tanepuja je cBOjy JyroroaMimy capajmy ¢ perujom YmMOpuje kpynucana 2015. ro-
IViHe BenuKoM msnoxdoMm 3oipadu. Vsmehy wmipaguuuje u mogeprociiu. Ilapanene.*
OsBa m3noxda je HacTama Kao y3BpaTHa, Ha nosus HaumonanHe ranepuje YmOpuje y
ITepybu, a HakoH rocroBama u3noxde Xymanuszam u perecarca y Ilentapantum Atie-
Hunuma. Ilapanene, peanusobae 2013. rogune y lanepuju MaTtune cprcke. CaunmeH
je n3d0p of YeTppeceTaK Hajperpe3eHTaTUBHYjIUX MKOHA U3 IIpBe MOoBYHe 18. Beka,
3aHMM/BUBYIX €BPOIICKOj ITyQ/INIIM Kao ayTEeHTUYHY IMKOBHM M3pa3 C/IMKapa 3orpada.
Vsnarame y Hanpmonanuoj ranepuju Ymdpuje y Ilepybu npencrasparno je mpsopaspen-
HY duatepanuy forahaj, koju je mof MCTUM KpOBOM oMOryhino msjiarame peMek-iena
UTAMjaHCKe ¥ CPIICKE YMETHOCTH. TaKBMM M3/1araykyM KOHIIETITOM MOCTIDKe ce dorbe
HNO3UIIOHNPathe U TPENo3HaBahe CPICKE YMETHOCTY y €BPOIICKOM KOHTeKCTy. OBa
u3710k0a O1JIa je MpUMep OCTBapera AYrOroAUIIBIX TexXmbu [anepuje MaTtuiie cpricke
ma capabyje ca eBpOIICKMM My3€jCKMM yCTaHOBaMa U fia C BbJIMa pa3Memyje u3noxoe,
Ipe3eHTyjyhn Tako HalMOHA/IHY IMKOBHY YMETHOCT I10 HajBYIINMM CTaHAAPANMA.

Ha cnmmynyM ocHOBaMa peann30BaHa je IOC/Ie[iba Y HU3Y TaKO BEIMKUX I'OCTOBA-
wa n3noxda Cpiicku mogeprusam 1880—1950. M3 xonexuyuje Ianepuje Mattiuye cpiicke’.
Hacrana je na mosus Hapopne ranepuje Cnosennje y Jbydmanu, ca nzejoM jja ce Kpo3
pemnpeseHTaTuBHM 1300p 86 Aena npexcrasyu Konekiuja IMC, anu 1 Bese ca cloBeHa-
9yKOM yMeTHouhy Tor 003, Kao MIycTpalnja jeAMHCTBEHOT YMETHUYKOT U KYATYPHOT
npocTtopa. V300p n3noKeHNX [ieia HacTao je y 3ajefHNYKOM pajy KycToca JiBe HaIyo-
HaJTHe Tajiepyje Kao XapMOoHM3alyja pedepeHTHUX fiena u3 [anepuje, a Koje cy KycTocu
Hannmonanue ranepuje y Jbyd/bany mpenosHany Kao aTpaKTUBHE 3a BUXOBY ITyO/UKY.
Ha tm Temesuma HacTana je u3noxxda kojoMm je Iamepmja ncroppeMeHo mpencTaBm-
J1a CBOjy KOJIEKLIMjy M MCIIpUYasa pudy o cBojoj crenuduyaHoj ucropuju. Vznoxda je
MIMaJia BeJIMKM yCIleX 300r MHTepecoBama IyOlnKe ¥ M3y3eTHe 3aCTYIUbEHOCTH Y Me-
IVjUMa, a BeJIMKY 3aC/IyTy MUMaJja je ¥ KaMIlama CpIicke Anjacnope y CroBenuju. Tako
¢dopmupaHa n3noxda Oua je y HOTIYHOCTY IIpUMepeHa U 3a IpukasuBame y Cpduju
u 30or Tora je nonybena lanepuju CAHY, penpe3eHTaTMBHOM M3/Iara4koM IIPOCTOPY
y neHTpy beorpajia, OTBOpeHOM 3a rOCTOBama JPyrux ycranona. Vznoxda Konexyuja
kao oinegano. Mogeprusam y genuma u3 lanepuje Mamiuye cpiicke® orBopeHa je y Ia-
nepuju CpIicKe akajieMuje HayKa 1 YMeTHOCTM Off 24. senemOpa 2021. rogune po 20.
Mapta 2022. ropuHe.

4 A Group of Authors (2015) Zografi. Icone serbe fra tradicione e modernita. Paralleli / Serbian Icons between
Tradition and Modernity. Parallels, Perugia — Novi Sad: Galleria Nazionale dell’Umbria — The Gallery of
Matica Srpska.

5 Palkovljevi¢ Bugarski T. (2020) Srpski modernizem 1880—1950 / Serbian Modernism1880—1950, Ljubljana:
Narodna galerija — National Gallery of Slovenia.

6 ITankosmesuh Byrapck, T. (2021) Konexkyuja xao oinegano. Mogeprusam y genuma u3 konexyuje Ianepu-
je Matnuue cpiicke, Hosu Cap: 'anepuja MaTuiie cpricke.
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Jom jemaH ImpyMep M3MeIITaa TOTOBE N3/I0KOEHE IIOCTABKE je TOCTOBAbE M3/I0XKOe
Espoticku ¢penomenu y konekyuju Ianepuje Maitiuue cpticke’ y HarmoHamHOM yMeTHM-
yKkoM My3ejy y TemmmBapy. OBa n3noxxda Hacrana je 2018. rogmHe, Koja je 10 ofynm
EBporicke yH1je mporaiieHa TogMHOM eBPOIICKOT KynTypHor Hacneba. ITomro y cBo-
joj KonmeKuuju He OAIUTVHM Jie/la CTPAHUX/eBPOIICKMX YMETHUKA IIOCTABUJIO Ce IIUTakbe
IITa je TO eBPOIICKO Yy HaiyoHanHoj Koneknuju I'MC. Yetupnu kycrtoca omadpana cy
JeTVPY OCHOBHE BPeTHOCTY Wy (eHOMEHa eBPOIICKe LMBUIN3AIMje ¥ VTyCTPOBaIa
Cy ux pmenuMa u3 Konekuuje lanepuje. Cnodoga, Pasnonuxociti, Hacnehe n Hatipegax
HOCTY>KIIN CY HaM Kao TeMaTCKy OkBMpy u3noxxde. HacTao je jenmHcTBeH npukas Ko-
JIeKIuje Kpo3 Jie/la HacTaa y paclioHy Of jemHOr Beka. V3nmoxxda je Hajmpe mpesncTa-
B/beHa y HoBom Capy, 3atuMm y Mysejy caBpeMeHe yMjeTHOCTH Y bamanyiu, KoHa4HoO,
y Temumsapy.

Tpu HaBemene u3noxde yKasyjy Ha MOfIelT M3MeIITamba CTATHNX ITOCTABKM MU W3-
dopa HajpenpeseHTaTMBHM)NX JlefIa y APyTe MPOCTOpe Kao BUJ, IIPe/ICTaB/barba aKTyesl-
HJX MY3€0/IOLIKMX U HaYYHNX NPpUCTYIa. OBaKO OCMMII/bEHE M3/10KOe pe3ynTar Cy BI-
HIETOAVILIILYX IVIAHMPakba Y 3aCHOBAHE CY Ha IyTOTOAMIIILYM IIAPTHEPCKUM OJHOCKMA
C My3ejuMa y 3eM/bM U PEeTMOHY M MOTIMCAaHUM IPOTOKO/IMMA O capanibu. Lum oBa-
KBUX M3JIOKOU je IpeficTaB/balbe HAIL[MOHAHE YMETHOCTU KpPO3 M3JIarame Hajperpe-
3eHTAaTUBHMjMX JIe/Ia X MOTY C€ IIOCMATPAT Kao BPXYHCKM MOJEN KyATypHe IONNTUKE,
OJIHOCHO Kopuithema Je1aTHOCTU My3eja y CBpXy Ky/ITypHe auiiomaruje. [oroBo cBe
HaBeJleHe U3/10)k0e OTBapay Cy aKTye/TH MYHUCTPU KY/IType, YiMe Cy OBM fiorabaju
Y3OUTHYTH Ha PaHT Haj3HA4YajHMjUX dutatepanHux gorabaja y Kynrypu.

TOCTOBAIbA Y KYJITYPHUM HEHTPVIMA Y MHOCTPAHCTBY

JIpyru mopien Mel)yHapomHuX rocToBama IpeCcTaB/bajy n3noxde npupehene y mpocro-
puMa CPIICKMX KYITYPHUX LIeHTapa Kao BUJ| IIPe3eHTal/jeé YCTAaHOBA, OTHOCHO CerMe-
HaTa HaI[VIOHA/THe YMETHOCTH, KpO3 ofladpaHa Jiefa 3 KOoJeKIuja ¥ aTPaKTUBHO fledu-
HucaHe TeMe. [anepuja Matuiie cpricke je oc/lefbIX TOMHA YaK [Ba IIyTa TOCTOBAaNa y
Kynryprowm nentpy Cpduje y Ilapusy. Y nenemdpy 2018. rofuHe npukasasa je nsnoxoa
Crnuxe tiponasnoi ceeitia. Ogrocu dpanuyyckol u cpiickoi unimiumusma.® buna je to yma-
meHa GopMa paHMje peamnsoBaHe 1310xKde ayropke ap dujane Mermmh, npupehene y
Tanepujn moBopom jyduneja 170 rogyuaa Tpajama. [Taprcka Bep3uja nsnoxxde duna je 3a-
CHOBaHa Ha fienmuMa 13 Konekiuje I'MC 1 HekonmuKo fena u3 npuBaTHux 3dupkn. Vpeja
je dmma fja ce moKake OMMCKOCT ¥ TIOBE3aHOCT CPIICKOT M (PPaHI[yCKOT MHTUMMU3MA U
CHa)XHM yTHUIAj Koju cy cimmkapu bonap (Bonnard) un Bujap (Vuillard) ¢ jegue crpane,
a ¢ gpyre cam ITapus, kao MecTo dOpaBKa U IIKOTOBaba, MMA/IM Ha CPIICKe CIIMKape.

7 Ipymna ayropa (2018) Espoiicku gpenomenu y konexyuju Ianepuje Maitiuue cpiicke, Hou Can: Tanepuja
Martuue cprcke.

8 Mermuh, [I. (2020) Cruxke iiponasnoi ceetiia. OgHocu dpanyyckoi u cpiickoi unimumusma, Hosu Cap: Ta-
nepuja Marune cprcke.
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Ipyra usnoxda duna je Casa lllymanosuh u wwajua iiog kyionom’, OTBOpeHa y Majy
2019. ropuHe, 3acHOBaHa je Ha meny Case Illymanosuha koje ce Tpajuo uyBa y ITapusy
Ha cTydy y kadey /la Kytion (La Coupole). V3naramem cKulle 3a HaBefIeHO fIeTI0, Koje ce
4yBa y IpMBaTHOM BlIacHUIITBY y Cpduju, oka3aHo je KoHa4HO fia je Capa IlllymaHOBM-
ha usBeo xomnosuiyjy ca yetrpu ¢purype Ha cTydy 3HaMeHUTOT Kadea 1 yKasaHo je Ha
Jleo CpIICKe KyITypHe dalTrHe Koju he TpajHo ocraru y mpecronuny ®pannycke. ITo-
pern penke cTyda, opurnHanaHe ckuie n ¢pororpaduja Koje JOKYMEHTYjy KaKo je THUX
dypHux Tpuaecerux roguna 20. Beka nsrnenao /la Kyion y xoju je gomasuo IlymaHno-
BUR, M3/10)KEHO je 1 HeKOMKO HeroBMX C/IMKa KOje YKa3yjy Ha CHa)KaH yTH1aj GppaHIy-
cke muKoBHe yMeTHOCTH Ha lllymMaHoBMheBO ckapcTBo. OBOM M3/10XKOOM IpUKasaHa
je llymanosuhesa fenarHocT y [Tapusy, a jokasnBameM BHeroBOT ayTOPCTBA PelleHa je
U JIelleHNjCKa ,TajHa IOJ KYIo/oM . VIcToBpeMeHo, oBa 13/1oxda duia je mpuimKa aa
ce ppanmyckoj japHocTy npenctasu lllymanosnh kao camkap eBpOICKOT MOfIEpHI3Ma,
IpeKo CIMKa Koje ce uyBajy y konekiuju 'MC. IInb 0Bako 0CMMIITbeHNX M3/TOXKON je
Ipe3eHTalllja CPIICKe KyNAType Y MHOCTPAHCTBY U YKas3MBale Ha €BPOIICKY IpUIIaj-
HOCT, KpO3 Malypame yTHlaja 1 y3opa. Y MHCTUTYIMOHATHOM CMMCITY, BUXOB Wb
je Ipero3HaBame IMAPTHEPCKMX YCTAaHOBA C KOjUM OM Ce MOIJIa OCTBApUTH Capajimba y
dymyhHocTH, KpO3 peanusanyjy 3ajefHIYKIX IporpaMa 1 FOCTOBamba.

Osgaj Mmopern rocTyjyhnx n3moxon HoIpuHeo je yCIoCTaB/baby AMjaiora ¢ JPYTUM K-
TypaMa Kpo3 IPOMOIIMjy HallOHa/THE YMETHOCTY 1 yKa3UBake Ha yMETHOCT Kao Be3MBa C
IPYTUM HallMOHATHUM KYATypaMa 1 ipkaBama. Ha TM ocHOBaMa TPeHyTHO je y TpuIpe-
mu usnoxda Onia Kewemwesuh u Mapx bapdesa. Jegua cacéum (He)oSuuna cpicko-¢ppan-
uycka 6e3a."’ 3acHoBaHa Ha Kbu3u npod. Iujane Metmnh, oBa n3noxda genmuma 1mKoBHe
yMeTHOCTH (C/IMKaMa, IPTEeKNMa) M KIbUTaMa, BU3Yenn3syje OfHOC ABOje MHTeIeKTyaa-
1a, Cpnkume n PpaHilysa Koju Cy 3ajeJHUYKUM J€I0BAbEM JJOIPUHENN MOBE3UBAILY U
nujanory ¢paHIfycKe u cprcke Kyntype. Llwp npeseHToBama nsnoxode n mydamkanuje y
Kynrypnowm nentpy Cpduje y ITapusy je ma ykaske Ha y/Iory IojeiHIIa y IIpOMOLIMjY HAIIN-
OHAJTHMX YMETHUYKUX OCTBApEeba I y IOBE3VBaIbY C IPYTUM Ky/ITypaMa.

Ha cnmnyan HaumH peanusoBana je 2020. rogyHe 1 u3noxoda y VTannjaHcKoM MHCTH-
TyTy 3a Kyntypy y Cpduju. Ha ocHoBaMa fodpe capajiibe U Ipero3HaBama UTajIMjaH-
CKe KYNIType Kao y30pHe 3a dpojHe eBpoIicKe Hapofe, popmupana je nsnoxda Muciu-
pucanu Umanujom." HarpapibeH je ogadup yMETHUYKINX JleTa U3 Pas/IN4INTUX eIoXa I
30MpKM KOje Cy HacTala Moy yTUIIajeM UTaIMjaHCKe YMETHOCTH, KYITYpe, Ipefiefia Uin
tTpaguuuje. VIsnmoxda je odyxsarmna 21 memo us xonekuyje Tanepuje Matuue cpricke
U HaKOH IIpeficTaB/baiba y beorpany npukasana je u y Hosom Capy, y3 dorat nparehn
IporpaM — IpefaBama, TyMadewa U paguonnne. OBakas TUII M3/I0XOU IIPOMOBUIIIE
modpe omHOCe Meby eBpoIICKIM 3eM/baMa.

9 Ipyna ayropa (2013) Casa Illymanosuh u iwiajua tiog xynonom, Hosu Can: Tanepuja Martuiie cpricke.

10 Mermuh, JI. (2017) Onia Kewemwesuh u Mapx Bapéesa. Jegna caceum (He)oduuna cpiicko-ppanuycka
6e3a, Hoeu Cap: ITanepuja MaTniie cpricke.

11 Jopanosuh C. (2020) Muctaupucanu Mitianujom / Inspirati dall 'Italia, Hosu Capy: Tanepuja MaTuiie cprcke.
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M3JIOKBE YMETHMYKHMX ITPMMHTOBA

Tpehn mopen usnoxdu HacTao je Ha Tpary BuIIefjelileHMjCKe MIPUCYTHOCTY lanepuja
Maruie cpIicke Ha IIMPOKOM CPIICKOM KY/ITYPHOM IIPOCTOPY, OGHOCHO Y pernony. Ha
TYM OCHOBaMa ITIOKPEH YN CMO IT0CeOHY Cepujy M3/10K0M HaMemeHIX MabIM U3TI0XKde-
HVIM IIPOCTOPMMA ¥ CPIICKMM 3ajefiHuIlaMa y peruony. To cy crenmjasno ocCMuUIbeHe
n3/10k0e IUTUTATHUX IPUHTOBA HA Pa3/MIM4NTe, MXX/BNBO ofadpane Teme: Casa Texe-
nuja. Benuku cpiicku godpoinsop, Cpiicka ymeiinociti y 10 cnuxa, Eepoticku peHomeru
y konekyuju I'MC, HaMemweHe CPIICKUM 3ajefHuiama y Mabapckoj, Pymynnju, Xpsar-
ckoj."? LInp oBUX U3710k0M je ia ce oMoryhu npukasuBamwe cerMeHara CpICKe IMKOBHe
YMETHOCTM KOjI IIOBE3Yjy CPIICKM HAPOJ U Yje[HO YKa3yjy Ha 3Hayaj IPUCYCTBa CPIICKe
KyIType Y IPYTMM 3eM/baMa. be3 BeMMKUX TPONIKOBA 3a IPUIIPEMY, TPAHCIOPT U U3-
Jlarame, je[JHOCTaBHe 3a I0CTaB/batbe, OHE TI0CTAjy MEeCTO OKYII/bakba CPIICKE 3ajeHMIIE,
a/m ¥ OHOCa 300T MpUIIAAHOCTH UCTOj. OBaj BUI MOOMITHOCTY KOJIEKIMje Ma UJieH-
TUTETCKY CMICA0, a/li PENAaTUBHO €1ad0 OCTBapyje KOHTAKT ca IIMPUM OKPY>KeHeM,
a He JIOIPMHOCK 3HAYajHO HU INOBE3MBAIbY Ca JIOKAJIMM MY3€jCKMM yCTaHOBaMa. Me-
byrum, 3Hayaj oBOT MoOfieNTa MIAK je BMIIECTPYK. VI3/marame Hal[OHa/THE YMETHOCTH
yBODemeM IUTUTATHOT IPMHTA je HOBYM MOJeN IPe3eHTOBamba YIOTPedOM caBpeMeHe
texHonoruje. OH ce Haclamka Ha paHMje IPUCYTHU MOJIeNl TOCTOBamba, a/ii Ta Hajorpa-
byje, jep muruTamHM NPMHT MOCTaje KOMMja HOBOT A0da, a MyITUIUIMLUpame 30MpKe
TOIPUHOCHK IEHOj 3aCTYIUb€HOCTH y IPYTUM My3ejuMa U cpefjuHaMa. KoHayHo, oBako
3aMMIbeHe M3/100e NMaJIe Cy YBEK CBOje TPajHO OffpeAVIITe Y HeKOj Off yCTaHOBA MU
nHCTUTYyIHja. Tako je nsnoxoda o Casu Texkenuju MokmomeHa Wberosoj 3agyxonnn Te-
Kemmjanymy y Bymummnernty, dam kao u nsnoxda Cpiicka ymetinociti y 10 cnuka, oK
je nanoxda Espoticku deromenu y konexyuju I'MC TpeHYTHO M3JIOKEHA Y MIPOCTOPY
®onpa 3a esporncke nocnose AIl Bojsogune y Hosom Cany.

SAIITUTA U [IPE3EHTALIMJA CPIICKOT KY/ITYPHOT HACJIEBA
Y MAHAPCKO]

[TocedaH mpojekaT Koju Ou ce MOTao IOCMATPaTy Kao je[UHCTBEH M yCIlelIaH MOJeT
Ky/ITypHe IUIUIOMaTyje d1o je KOMIIEKCHM BUIIETOANIIbY TIpojeKaT Cplicka upkeeHa
ymettinocii y Mahapckoj." Peanusosas je ox 2011. mo 2014. roguHe y capapmu [anepuje
Maruue cpricke u CpIcKor IIpkBeHOT My3eja y CeHTaH/peji. 3aro4erT je Kao 3aXTeBaH
CTPY4HM II0CA0 Ha KOH3epBauuju U pecraypauuju 40 MKOHa, IPUKYIUbEHUX Ha IIPO-
cropy bynumcke enmapxmje. HakoH 3aBpiueHux pagosa, popmupana je nsnoxda c mpa-
tehuM Karanorom Koja je mpeypcrasbena y Tamepuju Matniie cpricke 3a [lan Tanepuje

12 M3noxde oBor tuma opranusosane cy y: Cenrangpeju, Ileuyjy, Bypumneuru, Apany, Temuisapy, By-
koBapy. Peanusyjy ce y3 nparehe kaTanore Ha CPIICKOM I je3UKY 3eM/be y K0joj M3/I0>kda rocTyje, Kako ou
duste gocTymHe cBUMA.

13 Bykosuh, K., Koponuja Lpksewaxos [I. (2011) Cpiicka upxeena ymeitinociti y Mahapcxoj, Hosu Cap:
lanepuja Marune cprcke.
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2011. rogmue. 3aTuM je n3noxda mpeHera y Cprcku npksenn mysej y CeHTaHapejn
2012. roguHe, a KaTanor npesefeH Ha Mahapcku jesuk. YBubajyhu BakHOCT mopyke na
Cy ABe fip)KaBe Y JoOpMM dumatepaTHUM OFHOCKUMA, IPUCTYINMIIO Ce peann3alujn 3a-
jeHIYKOT IIPOjeKTa 3alITUTe YIPO>KEeHOT KyATypHor Hacneha. Braga Penydmuke Ma-
hapcka je y capanmu ca cBojom amdacanom y benruju mpeysena opranusanujy nsnoxoe
y Kynrypaom cepucy Amdacage Mahapcke — banmamm nncturyry y bpuceny (Balassi
Institute). J13m0>xda 1 KaTasor, Koju je 3a OBy NPWINKY pealn30oBaH U HA €HITIECKOM
je3uKy, IIoKa3any Cy Ha HajOO/b) HAYMH 3aje[HNYKN Paji Ha 3alITUTH eBPOIICKOT K-
TypHor Hacneha koje je mpesenToBaHO y 1eHTpy EBpormicke yHuje. Ycmex usmoxde y
bpuceny noseo je o meHOr nmpuKasysamwa 1 y bamamm nactutyty y Mocksu 2014.
ropuHe, rae ce Perydnmka Mabapcka npencTaBmia Kao fp)aBa OfrOBOPHA IIpeMa 3a-
IITUTY IpaBOCIaBHOT Hacleha y cBojoj ap>xaBu. KoHauHO, HAKOH OpOjHMX ITyTOBamba
eKCIIOHaTa, (opMUpaHa je CTaIHa U310kda mpu upksu y Ileuyjy, Te cy oHM Ty mpona-
LI CBOj€ TPAjHO OAPENMILTE.,

Ha Teme/bMMa TaKo YCIEUTHO peanM30BaHOr IIPOjeKTa HacTasa je joll jefHa Ipo-
HIMpeHa capajiba C My3ejCKUM MHCTUTyujama y Penrydmmun Mabapckoj. Ha ocHoBy
MOTIVICAHOT CIIOpasyMa O capajmu, lanepuja MaTule cpIicke je mpeysesna ocao KOM-
IUIeTHe pecTaypanuje nKoHocTaca Apcennja TeogopoBuha n3 Hekajalmwe CpIICKe IIp-
KBe y bynumy, cpymrene HakoH JIpyror cBeTCKOT para. VIKoHOCTac je y menocTu mpef-
cTaB/beH Ha n3noxdu y [anepuju MaTuiie cpIicke, a 3aTUM Cy ce y capajiiby YK/bYINUIN 1
Vicropujckn mysej bygummnerure 1 Cprickyut MHCTUTYT y byaumnernty, Koju cy u3noxdy
IpOLIVPWIN ¥ TIpefcTaBum je Mabapckoj mydmum. Tako je ymeTHIYKY pay ApceHuja
TeomopoBuha, OfHOCHO HWEroB MKOHOCTAC, YIOTIYEeH OPOjHUM UCTOPUjCKUM, JJOKY-
MEHTAapHUM ¥ YMETHUYKVM IIpefiMeTuMa 1 GpopMmupana je usnoxda Cpiicka cadopHa
upkea y Tadany. Tpaiom necitiane cpiicke sapowiu y Bygumy.'* 3ajepandka nydnmkanuja
KOja je HacTasa IIOBOIOM oBe 13n10xOe nodua je Harpamy Opus Mirabile, xojy nonerbyje
Mabapcke akagemuja Hayka 3a Hajdospy n3noxdy u nparehy monorpagujy y 2019. ro-
pvHK. OBaj IpojeKaT JOIPUHEO je YIIO3HABalby U capa/iibyl MHCTUTYLMja U CTPydibaKa
¥ peajIM30BaH je 3ajeHNYKY Ha HOHOC 0de ip>kaBe. OH je yka3ao Ha CY)XMBOT CPIICKOT
u mahapckor Hapopa, IperieTeHy UCTOpujy U Hacnebhe, kKao 1 y3ajaMHO BUILeELeH)-
CKO TIOIITOBAbE.

ITPOJEKTN EBPOIICKE ITPECTOHMIE KYJITYPE

Konauno, rogmua kazja he Hosu Cap Hocutu TTynmy EBporcke npecTonuie KynType
U3y3eTHa je IpWIMKa 3a MelyHapopHa osuIMOHMpama 1 Kopuiiheme yMETHOCTH 3a
KynTypHy gunnomarujy. [Ipenosnasame Hosor Cana kao EBporicke npecTonmie Ky-
Type Jaje IPUIMKY yCTaHOBAaMa ¥ TIOjeiMHIIMMA Jia YHanpefe MelyHaponHy capammy
U NpefcTaBe heHe pesynrare. [oguHa EBporicke npecToHniie KyaType IpuimnKa je, ¢

14 A Group of Authors (2018) Szerb Székesegyhdiz a Tabdnban. Az eltiint Rdcvdros emlékezete, Budapest:
Budapesti Torténeti Muzeum.
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jemHe cTpaHe, Jia ce n3noxde fpyrux mMyseja npencrase y Hobom Capy 1 mcToBpeMeHO
7la ce IIPOMOBMIIIE COTICTBEHO Haceha 1 caBpeMeHe yMeTHIYKe TIpaKce.

Y okBupy npunpema 3a 2022. roguny, kafga Hosu Cag Hocu tutyny EBporncke npe-
CTOHUIIe KynType, [anepuja Huje mraHupana KmnacudHe roctyjyhe msmoxde y cBoMm
npocropy. Onpezienmia ce 3a IpojekTe Koju ce daBe HEKMM ITI00aTHMM TeMaMa MIn
CTUJIOBMMA M MECTOM CPIICKE YMETHOCTH Y LIMpPeM KOHTEKCTY, a KOje IoJpasyMeBa-
jy OKyI/barbe eKCIIOHATa M3 PAasIMIUTUX eBPOICKMX Myseja. Hamepa je ma ce Toxom
2021/2022. rogyHe peanusyjy mBa Bemmka MehyHapopHa mpojexta. Msnonde XKusoii
- Can - Cmpin. Espoticku oxeéupu cpiickoi cumbonusma' Ha xojoj he ce mapanenHo us-
JIaraTy fiesia eBPOICKMX M HAlJMOHATHMX CIMKapa, a YMjH je Wb f1a YKaKe Ha Be3e, yTU-
11aje ¥ JoMeTe CPIICKOT cMMOO0/IM3Ma y IpeM eBPOIICKOM KOHTEKCTY. [lpyra je nsnoxxda
Ymetunocii muipayuja. Muipayuje y ymemiHoctiu, koja he dutn komOMHaIja HaMO-
HaHuX uKoHa (Ceoda Cpda Iaje JopanoBuha), pemMek-/jena 13 eBpOICKUX My3eja yMeT-
HJIKa MUTPaHaTa U3 MIPOIUINX BpeMeHa Kao mto ¢y En Ipexo (El Greco), Buxen e bpyn
(Vigée Le Brun), Illaran (Chagall) n akTyenHux pajoBa caBpeMeHe yMeTHUYKE CIIEHE.
Vpneja komduHOBamwa cTpaHux 1 foMahnx cimkapa, Kao 1 CIMKapa pasIndnuTHX ernoxa
uMa LM/b I3 YKaXkKe Ha jefMHCTBO yMeTHMYKE ClieHe U 1Lie/IMHEe eBPOICKOT KyITYPHOT
Hacreba, o kojeM cBU 3ajefHO Tpeda ja IPOMUIIUBAMO, SPUHEMO U J1a Ia IIPE3eHTYjeMo.

Nsyserak mehy mmanmpanum msnoxdama mpefcrap/ba capafma ¢ Hanmonamaum
YMEeTHMYKUM My3ejeM y Temumiapy, Koju je Tpedamo fa dyme eBpoIcka MpecTOHMIA
uctoBpeMeHo Kama u Hosu Cap, anu je ycien enmugeMmnononKe CUTyalyje bUXoBa TH-
Tyna noMepeHa Ha 2023. ropunuy. PasBujajyhu maprHepcTBO Ha TeMe/by HMOTIVCAHOT
IIpoTokomna o capazmu iBa My3eja, HacTao je forosop fa lanepuja roctyje y Temunrsa-
py ca usnoxxdom Espoiicku peromenu y konexuyuju I'MC koja ykasyje Ha eBPOIICKe TeMe,
ujieje 1 BpeHOCTI CPIICKe YMETHOCTH Y pacioHy of 19. mo 21. Beka. Ta nsnoxxda ycrme-
LIHO je peannsoBaHa TOKOM 2021. rogyuHe U Ha TeMe/bMMa 3aje[IHMYKOT Pajia CTBOpU/IE
cy ce MoryhHOCTHM 3a HapegHM 3ajefHIYKN IpojekaT. Toxom 2022. rofyHe MIaHMpa ce
peanusanuja nsnoxde Ilapanene, Ha kojoj he ce mapanenrHO M3NOXUTY PafioOBU C/IM-
Kapa IPUCYTHMX Y KoJeKuujama oda Myseja, ¢ 003MpoM Ha TO jJa je TO HeKaja, Kpa-
jem 19. n mouetkoMm 20. Beka, d10 jeAMHCTBEHN YMETHIYKY mpocTop. KoMOnHOBameM
pajoBa cImKapa Koje oda Myseja cMaTpajy HaIOHATHNMM, IIpUKasana 01 ce m3moxda
KOja 3aIIpaBOo WIYCTPYje jefMHCTBEH eBPOICKM YMETHUYKY IIPOCTOP, Oe3 Hal[MOHATHIX
rpanuna. Ilnanupano je fa Ha IOTHOMCHMM JIeT€H/laMa y3 KaTa/IoLIKe IOfjaTKe, YMeCTO
HaBoDemwa nMeHa My3eja, cToju EBporicka mpecToHuIa KyIType - Kako Ou ce yKasaso
Ha jeMHCTBO eBporickor Hacneha. TakBUM IPUCTYNOM yKasano 81 ce U Ha CY>KUBOT
Cpda n PymyHa Ha OBMM IIPOCTOpMMA M KpO3 3ajefHIYKA OCTBapera U3 MPOLIIOCTI
TOIIpMHEIO du ce SO/bMM M KBATUTETHUjUM OffHOCcuMa Y dynyhHOCTH.

MoOumHOCT yMETHMYKYX flefa ¥ KoMOMHOBame Konekuuje TMC ca gemma apyrux
MY3€jCKMX yCTAaHOBA y KOHTEKCTY IpojekTa EBpollcka mpecToHMIa KyAType uMa 3a

15 Boposan ., Muumh C. (2021) JKusoini - Can - Cmpia. Eepoticku okéupu cpiickoi cumbonusma / Life -
Dream - Death. European Framework of Serbian Symbolism, Hosu Can: Tanepuja Marurie cpricke.
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/b TIOBE3MBabe, jadarbe MehyMHCTUTYLIMOHATHE Capajiibe U CTBApalbe CIIMKE O jeVIH-
CTBEHOCTY YMETHMYKOT Hacleha eBpoIcKor KoHTMHeHTa. CBe Cy TO LW/beBU KOju Jie-
JIATHOCT MY3eja CTaB/bajy y PyHKUMjy clipoBohemba Ky/ITypHe AUIUIOMaTHje. A 3ap Huje
mpojekar EBpoIcKe NMpecTOHMIle Ky/AType YIIpaBO TO: JMjajol, capajiiba, IOIITOBAbe
PasIMYUTOCTY Y YCIOCTaB/bakbe dO/bUX OTHOCA KPO3 YMETHOCT?

ITPOTOKOJIAPHE ITIOCETE

ITocedan Buz cTaB/bamba My3eja y KOHTEKCT Ky/ITypHe JUITIOMaTHje Cy ¥ IIPOTOKO/IapHe
nocere. MoryhHoCT Jja ce CTpaHUM AMIUIOMAaraMa IIPEACTaBU HAIVIOHA/THA KY/ITypa,
eHe 0COOEHOCTH U BPEHOCTY IIpef] YMeTHIYKIM Jle/IIMa Y IIPOCTOPY MYy3eja je jemyH-
cTBeH Bup npomouuje. lamepmja MaTtune cprcke 4ecTo KOPUCTY Ty IPUBWIETH)Y Jia,
Boziehy mpoToKoIapHe MmoceTe Kpo3 CTa/lHY IIOCTABKY, YKa)ke Ha BXKHOCT HAIVIOHAJI-
HOT MJEHTUTeTa HeKap u cafl. Ha Tum ocHOBaMa pa3Bumia ce capajma ca OpojHMM aM-
dacazjama Koja je c BpeMeHOM pe3ynTHpaa pasIMdiTyM IIPOrpaMyMa. JeffHa Off TAKBUX
BEeMKMX AP>KaBHUX IT0CeTa O1Ia je ImoceTa SpUTaHCKOT IIPeCTONOHACIEIHIKA, IPUHIIA
Yapsnca u Kamnne Iapkep, BojpoTkume of, Kopupona, 2016. rogune. lanepuja Maruie
CPIICKe MICKOPUCTIIA je TIPWIMKY fIa KPO3 OCMMUII/bEHO Boheme ykaxke He caMo Ha Jiefia
CBOje CTa/IHe NOCTaBKe Beh [1a MICTOBpeMeHO MICTaKHe Capafiiby ca CPOTHUM yCTaHOBaMa
y PErMoHy, paj ca AeloM ¥ MIaiuMa 1 podecroHaTHN IPUCTYH Y 3alITUTY KYITYp-
Hor Hacreha Kpo3 fie1aTHOCT KoH3epBaTopcke paayonutie. lodpo ocmunubeHa Tpupje-
CEeTOMIMHYTHa ITOCeTa MPY)KIUa je IPUINKY Ja Ce YKa)ke Ha Pa3HOBPCHOCT aKTUBHOCTU
Koje ce crmpoBofie y My3ejuma y Cpduju u ja ce Kpo3 Ipudy O jeTHOM CPIICKOM MY3ejy
HOKa)ke IPYLITBEHA y/Iora U 3Ha4aj My3ejcke mpakce y Cpduju. [IpyiTBena nonynap-
HOCT dpuraHckor napa [anepuju je joHena u3y3eTHy MeAVjCKy BU/BYIBOCT U JOIIPYUHE-
JIa ’Ib€HOM IIPENO03HaBamby y €BPOIICKMM OKBMPUMA.

3AK/bYYAK

Ha ocHOBY cBUX HaBeJieHUX IIpMMeEpa jacHO je [ia je jelaH CETMEHT JielaTHoCTu lane-
puje Marume cprcke y cayxOu KynTypHe gumriomaruje. [anepuja y TMM mporecuma
MMa IpOaKTMUBHY yinory. OHa oCMMIIbAaBa, MHULMPA U peajnsyje MpojeKTe IMaK/bUBO
dupajyhn nmapraepe u Teme, Bomehu pauyHa fa 3a CBaku IpejIoXKeHV IIpojeKar Io-
ctuju odocTpann MHTepec. Tako KOHIMIMpPaHe IporpaMme npepyiake MUHICTapCTBY
KynType u unpopmucama Penydnnke Cpduje n ITokpajuHckoM cekperapujary 3a Kyii-
TYpY, jaBHO MHQOpPMICame ¥ OFHOCE C BEPCKMM 3ajefHMILIaMa KOju, y CK/Iafly ca CBO-
jum MoryhHOCTMMa, TTOApIKaBajy HBUXOBY peanusanyjy. [anepuja ce Tpymu fa Kpos Me-
bynaponHe npojekre dyzne mofjefHaKo MPUCYTHA U Y PETMOHY M Ha IIPOCTOPY YMTaBe
Espore. VicToBpemeHo, cBOjy MehyHapoiHy HemaTHOCT CTaB/ba y CIyXKdy mpomouuje
CPIICKe YMETHOCTHU Y MHOCTPAHCTBY U YMETHOCTH [IPYTUX eBPOIICKMX Hapopa y Cpouju.
Ha Taj HaumH, Kpo3 n3noxdeny genaTHocT, rocTyjyhe u sajegunuke usnoxde, lanepuja
MOJKe IOTIpUHETH O0/beM NPENO3HaBaKY OCOOEHOCTI CPIICKe HAI[MOHATHE YMETHOCTI
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y EBporm. Takobe, kpo3 capazimy ¢ Komerama 13 Jpyrux yCTaHOBA U Ap>KaBa yCIIOCTa-
BJ/bajy ce He caMO PO} eCNOHATHM HETO 1 IPUjaTe/bCKM OTHOCH KOjI CBAaKy HapeHy ca-
pajmy 4MHe JTAaKIIOM 1 ycrenrHujoM. KoHauHo, My3ej peficTaB/ba 1 BpCTy InaTdopme
3a IMjasIor Koja MONMPUHOCK S0/beM pasyMeBaby, I03HABAKY U 33jeIHNYKOM Je/I0BakbY
y dynyhuoctu: jep kynrypHo Hacnebe jecte 3ajenHuuKa BpeHOCT O K0joj cBu Tpeda 3a-
jemHMYKM fla SPMHEMO, a KyITypHA AUIUIOMATH]ja IPefICTaB/ba jefjlaH Off HajOO/bVX HMpu-
Mepa ibeHe IIpoMoLyje.
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Tijana Palkovljevi¢ Bugarski, Lolita Pejovi¢
The Gallery of Matica srpska, Novi Sad

ACTIVITIES OF THE GALLERY OF MATICA SRPSKA IN THE SERVICE
OF CULTURAL DIPLOMACY

Abstract: Within the framework of rich and diverse activities of museums, which include
exhibitions, publishing, educational and conservation / restoration activities, a special place
is given to international cooperation programs which, if well designed, can play an important
role in the cultural diplomacy system of each country. In the process of transformation from
a traditional to a modern museum of the 21* century, the Gallery of Matica Srpska has di-
rected an important part of its activities towards international cooperation and thus cultural
diplomacy. These activities are realized through hosting of exhibitions of foreign institutions,
visiting exhibitions of the Gallery in European museums, organization of joint exhibitions
with museums in the region, cooperation with foreign cultural centers and through protocol
visits. Well-designed themes and programs that promote national art, connections with other
cultures and the culture of other nations, museum activities — exhibitions and publications
- become an important tool for better international relations and a foundation for active
cooperation among museum institutions throughout Europe.

Key words: museum, international cooperation, cultural diplomacy, intermuseum cooper-
ation.
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KIGVDKEBHOCT M IUTTJIOMATUJA:
[TOYKE VI3 COLIVIJAJIICTUYKE
JYTOCJIABVJE!

Caxerak: Y coyujanucitiuuxoj Jylocnasuju cy guilnomaimiuja u KrouiesHoCii 4eciio gesno-
8asne 3ajegHo y yumy Upomouuje jyiocnosencke Kyaiiype y céeitiy unu 3auiiiiuiiie ciiomHo-
HOMUTAUYKUX UHTliepeca. Y 080M pagy cMO OlucaIU Heke 0 8axHUjux fpumepa: dopda
ga Mso Angpuh goduje Hobenosy nHaipagy, uHcuciiiuparbe Ha tiocifiojary iiocedHe maxe-
goHcKe Hauuje, Kyniiype u jesuxa y ciopy ca byiapckom u Hacitiojarwe ga ce Hecepciiana
CU0/bHA UONUTAUKA UCKOPUCIAU 3a ja4arbe KFoUNEBHUX 6€30 C HECBPCIUAHUM 3eMbaMA.

Kmwyune peuu: xruncesHocill, guilnomaiiuja, Jyiocnasuja, byiapcka, makegoHcku je3ux,
Meo Angpuh, necspcitiare 3emme

Npoy4YaBamy JUIJIOMaTHje 1 CIo/bHe MOMUTHUKe JyrociaBuje BaKHO MeCTO 3a-

y31Ma CII03Haja O 3Ha4yajy Koji Cy KY/ITypHa IOJIMTUKA Ap>KaBe U JocTurHyha

y KyITypM UMaIA 32 yIJIe[, 3eM/be Y CBETY U IO3ULMjy y MehyHapogHUM OfiHO-
cuma. Mupocnas Ilepumuh je yoyaBao ncropujcke BOfofeTHnIie y KOjuMa je KyaTypa
dwa ,,IpeTXOAHMIIA U CACTaBHU Jie0 CIIOJ/bHE IOMUTHKE , anocTpodupajyhn nenenuje
nocre cykoda ca /Ib-oM y kojuMa cy KynTypHe Be3e JyrociaBuje ca MHOCTPAHCTBOM
durte ,,3HavajHO pasrpaHare ¥ IO OdMMY ¥ IO KBaJIUTETYy M IO pasHOBpcHoOCTH > 'y
cdepy KIBVDKeBHOCTI JYroc/iaByja je MMaja CBOjy AUIIOMATHjy U CIO/bHY HOMUTHKY,
Ta4yHUje U OBaj CErMEHT jYyTOCTIOBEHCKe KY/IType UMao je MehyHapopgHy 3Ha4yaj u mpo-
JKJMMaO Ce ca CIIO/bHOM NMONUTUKOM. TakBo cxBaTame je mucan Tomucnas Ketur 1980.
IPeTOYNO y 3aK/by4aK fla C KIbITaMa y CBET Ofjlase 1 ,,uifieje [...] ¥ KOMIIZIeKCHa opyKa
mpymrsa’. Jlomao je: ,Kmure cy BunmpnuBo odenexxeHe IpOCTOPOM 1 BpeMEHOM M VIMajy

1 Tekcr je HacTao Kao pesynrar paja y VIHCTuUTyTy 3a HoBUjy uctopujy Cpduje xoju ¢puHancrpa Munucrap-
CTBO IIPOCBETe, HayKe 1 TeXHO/IOLIKOT pa3Boja Pemydmike Cpduje, a Ha OCHOBY YTOBOpa O peanynsaluju u
¢buHaHCKpamwy HaydHOUCTpaxuBadkor paga HVIO y 2021. rogunu Op. 451-03-9/2021-14/200016 ox 5. 2. 2021.
2 [Tepyumh, M. (2008) Og Ciianuna ka Capitpy. Popmuparve jyiocnosencke unitienuieHiyuje Ha e6poucKum
yHueepsutiiemniuma 1945-1958, Beorpan: VMHcTuTyT 3a HOBHMjY McTOpHjy Cpduje, ctp. 359, 361.
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0coOMHY fla TaMo TI7ie ce Hajase TPajy Jy’ke Hero HeKy APYry oOnMIyu MopyKa jefHe
CpefVHe IPYTUM CpefyHama.

JyrocnoBeHckn nomutidapy 1 pykosoayony CaBesa KibVDKeBHIUKA Jyrocnasuje du-
JIN CY CBECHU Ia je KIbVDKeBHA Capajiiba ca CBeTOM d1Ia He caMo Ky/nITypHO Beh u mpBo-
paspefHo NOMUTUYKO IUTabe. Y TOM CMUCILY jé TOKOM Tpajarba COLMjauCTUIKe Jyro-
ClMaBuje OMI0 MHOTO IIpMMepa MOBE3aHOCTY KIbVDKEBHOT CTBApa/alliTBa ¥ AUIUIOMA-
THje KOj) Ce MOTY JIOBeCTH y Be3y I Ca CaBpeMeHMM IIPOI[eCHMa 1 IojaBaMa M/ MOTy
duty moyynn 3a cajammoct u dypyhaoct. OcBpayhemo ce Ha Heke Off HBUX.

%%

KomenTtap umraona Beueprwux Hosociliu Ha BecT Ja je aycTpujckom mumcny Ilerepy
Xanpkey ypydena Hodenosa Harpazma 2019, y kojeM je 3ak/pyuno fa je taj ,Hoden Cp-
duma BaxHUju off oHor AHziprheBor”, Ha JOdap HAYMH OC/IMKABa IIOBE3aHOCT ITOIUTYKE
U KYITYype, IUIUIOMATIje U KIbVDKeBHOCTIL! BuilesielieHIjcKIM UCTHIIabeM fia je y pa-
TOBMMa y KOj/Ma Ce pacmasa JyrociaaByja IoCcTojaja i Apyra CTpaHa Mefla/be, OCYM OHE
IpeNCTaB/beHe y aHTHUCPIICKO] MpOIAranay, XaH/Ke je I0CTa0 OMpa)keHa JIMYHOCT Yy
oHNM KpyroBuma y Cpduju v BaH e 4ije je MUII/bebe KpeMpPaHo Ha TaKBOj IpoIaraH-
IV LN jy je CTBapaso, ajii je ICTOBPEMEHO OHOM [Ie/Iy CPIICKE jABHOCTY KOjU Ce CIIaXKe
C BETOBJM CTaBOBMMA J1a0 IIOBOJA Jja I'a JOKMBY Kao jOLI je[JHOT CPIICKOT HOOE/IOBIIa,
nocne ViBe Anpipnha. A nckyctBo ca HodenoBom HarpamoMm Kojy je modmuo Anzpuh mo-
TBphyje KomyKa je BaXHOCT TOT IIPM3HAbA 1 KOMMKO je TPyZia Ap>KaBa MOpasa Jia yIoXKMN
ma Oy nuurdeBo ymehe 0110 Ha Taj HAYMH BpeJHOBAHO.

Huje duno moBo/bHO camo ga AHapuh Hanuie BpXYHCKa KibJKeBHa fiena Beh je d1o
HEOIIXOJIaH YeTBOPOTOAMILIBLY TP, jyTOCTOBEeHCKe auIioMaTuje. KyliTypa 1 monmutuka
(muIomMaruja) MIUIe Cy pyKy HOAPYKY, y3ajaMHO ce moMakyhu. JIumiomarcka akTuBs-
HOCT 1 yT7Iefi 3eM/be oMor/u cy Augpuhy na noduje HodenoBy Harpapy, a \eroBo Jielio
U Harpajia IOiM3aIu Cy yI7Ie]l 3eM/be y CBETY U jOLI BUIIE OCHAXXV/IN IIPOMOLNjY heHe
KYITYype.

Kanpuparypy 3a HodenoBy Harpany mogseo je CaBe3 KibVDKEBHUKA JyrociaBuje
mucmoM IlIBenckoj akagemuju Hayka 23. jaHyapa 1958. PaBHOIIpaBHO je NMpemIoXuo
mBojuiy nmucana - Mupocnasa Kpnexy u ViBy Anppuha. IunnaoMaTckyt npecTaBHULIN
Jyrocnasuje y llIBenckoj dymHO Cy mpaTuin ofjjeke jyrocioBeHcKe KaHauaarype. Ilpsu
YTHUCAK je d1o /1 je jyroc/IoBeHCKOM IPeJIOTy MOK/IOHmeHa ,Be/NKa MaKmba He CaMo Y
IlTBenckoj akajieMuju, HETO 1 y IVPUM IUTepapHUM Kpyrosuma y IlBenckoj”’

3 Apxus Jyrocnasuje (AJ]), 498, CaBes kmIDKeBHIKa Jyrocnasuje, ¢pacumkia (¢.) 57, Haure mehynapopue
KIbVDKEBHE BE3E.

4 Tlerepy Xanpkey ypydena Hodenosa Harpazia 3a kmipkeBHOCT: Cpduja duma y3 cBor mpujaTerba,
HEKO/IMKO 3eMajba §0jKOTOBaNO LepeMonnujy, 10. 12. 2019, 17. 10. 2021, https://www.novosti.rs/%D0%
B2%D0%B5%D1%81%D1%82%D0%B8/%D0%BA%D1%83%D0%BB%D1%82%D1%83%D1%80%D0
%B0.487.html:835242-Peteru-Handkeu-urucena-Nobelova-nagrada-za-knjizevnost-Srbija-bila-uz-svog-
-prijatelja-nekoliko-zemalja-bojkotovalo-ceremoniju

5 Cenunnh, C. (2019) Krnouscesta guiinomaiviuja. Mehynapogra capagroa jyiocnoseHckux ucaya og cpegume
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IToToM cy jyrocnoBeHCKe AMIUIOMAaTe IIPMOHY/IE Ha J0OUpame y MIBECKUM aKa-
IeMCKIM KPYTOBMMa y KOPUCT jyTOCTIOBEHCKUX INCAlja. JyrOCTOBEHCKY aMdacajiop y
IIIBenckoj Makc bahe je ydp3o mocie nmogHomewa KaHAUAATYpe pasroBapao ca 4ia-
HOM akafieMuje 1 cekperapom Hodenosor komurera Akasiemuje Yaom Bunepcom (Uno
Willers) n npencennnkom Brajie v iMX0BM IPBY YTUCIIY OUIHU CY IO3UTUBHIU. JYTOCIO-
BEHCKY KaHAMAATYPY CY IIPMMIIN Ca 3a/0BO/BCTBOM, aJIV Cy XKeJIe/N fia ce HajIpe ,,yde-
fie Y IUTepapHy IPEeTHOCT IPeNIOKeHUX . JyrocnaBuja je dua cBecHa fa he Ha Harpagy
MO>K/Ja YeKaty Buire roguHa. bahe je amenosao fa ce He mpaBu nuTame xohe /i Harpa-
Z1a 3aBPIIUTH Y pyKaMa jyroC/IOBEHCKOT INCIIA ,,0Be TOAVHE, HOToANHe Wy Tpehe romm-
He”. Bogniio ce pauyHa o cBeMy, 11a je bahe o BmacTit y 3eM/by Tpa>kno a KOHTpPOJIOLTY
Hycame LITaMIle, Kako oHo He Ou y IIIBenckoj dumo cxBaheHo kao mpurucak.®

JemaH of OCTIOHAIA jYyTOCTIOBEHCKe AMIUIOMATCKe akKiyje y umuby fodujara Hode-
JIoBe Harpayie 01O je MIBEACKY aKafeMIuK, ¢punrosod, mican u wiaH IIBencke akagemn-
je Xapn Mapruncon (Hary Martinson). Bumeroguimma HacTojama Jyrocmasuje fa je
OH IIOCeTV HUCY YPOAM/IA IUIOLOM, a/Ii je IIBEACKM aKaJ[eMUK OCTa0 HajBOXHUJU 3a-
TOBOPHIK JIOfie/biBatba HAarpajie jyroCIOBeHCKOM IMCIY. JyTOCTOBEHCKM aMdacasop y
IlIBenckoj Jopo Kammunh je y mucmy MuHMCTapCcTBY MHOCTpaHUX IOCIOBa 13. Mapra
1960. moaBykao Aa je MapTuHCOH HofipxaBao gopebuBame Hodenose Harpase Aunpu-
hy. Amadacana je gopana: ,Anppuh je MaptuncoHos kanpupar 3a HodenoBy Harpany,
areley 3a IITaMITy je OH TO IMYHO pekao [...]”” Hemro xacamje Kammunh je ymosnao
pykoBoacTBo CaBe3a KibJDKEBHUKA Jja je MapTUHCOH 810 ,,jefjaH Off ITTaBHUX JbYAU Of
Kojux 3aByucy Hama Hodenosa Harpapma”™®

Konuko je nodujame Hodenose Harpaje 3aBUCUIO Off JUIUIOMATHje U T0duparmba
cBeprounmsa je dopda 3a To npusHame 1960. rogyHe. MapTUHCOH je 6. arpuia 1960. ymo-
3HAO aTallea 3a INTaMITy JyrocimoBeHcke amdacane y Crokxonmy Bjepy Bnaxosuh ma
je Beh yetupnu rogune Hactojao fa Auppuh noduje Harpagy. Onenno je ga je Augpuh
IpeTxofiHe roguHe duo ,.Ha Tpehem MecTy’, Te ropuHe Ou Tpedano aa dyzme Apyry, a 3a
upyhy, 1961. ronuny, MapTiHCOH je BepoBao aa he fodutn Harpazmy. YBepasao je caro-
BOpHUIY Jia ,,AHfpuha jako 1eHn’, Hapounto pomad Ha /Jpunu hyipuja. 3a jenHy op,
termkoha koje je Augpuh nMao HaBeo je TO IITO je 3a Harpasy KaHaugoBaH u Kpmexa
u gopao: ,Cramo ce Ha CTAHOBMIITE JIa Ce 33 KIbJDKEBHOCT He MOTY Je/IUTH Harpaze (To
je caMo jeTHOM y4YMIbEHO), CeM TOTa 33jefIHO pa3MaTpame 0da KaHAM/aTa 3aXTeBasIo Ou
rydurax jour 4-5 roguHa, jep je Kpnexa HermosHat, Tpeda ra ymrary, a TO je IpUINIHO
TELIKO jep HMje MHOTO IIpeBefeH.”’

ilegeceitiux go xpaja cegamgeceitiux ioguna 20. éexa, Beorpan: VIHcTuTyT 3a HOBUjy ncropujy Cpduje, cTp.
305-312; AJ, 498, ¢. 13, XVII mieHyM.

6 Tunnomarcku apxuB MuHnctapcTBa crnobHuX nocinosa Cpduje (JAMCII), Ionntnuka apxusa (ITA),
1958, IlIBexcka, ¢. 124, 30; AJ, 498, ¢. 25, 158.

7 JAMCIL, TTA, 1960, IlIBencka, ¢. 132, 1. 32, 42727, 47921; AJ, 498, ¢. 41, IlIBencka.

8 AJ, 498, ¢. 33, CacTaHak KOMUCHje 3a Be3e ca MHOCTPaHCTBOM, 25. IV 1960.

9 AJ, 559, CaBe3Ha KOMIUCHja 3a KyITypHe Be3e ca MHOCTPAHCTBOM, 71, 160, moB. Op. 648.
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VcniocraBuio ce ga ce MapTHHCOHA IPOTHO3a OOMCTUHIIA MAKO Ce JyTOC/IOBEHCKa
amdacapa y llIBenckoj 1 ga/pe Hagana ga he Augpuh Harpagy godurn te, 1960. ropgnse.
Y jecen 1960. BepoBanu cy jja Hafie HUCY duste Oe3 OCHOBA, jep je LIBeACKa jaBHOCT I0-
KasyBaJa BeNMKO MHTepecoBame 3a jyrocnoBeHckor mucua. OdjasmuBame Ha JJpuru
hyapuja n TpasHnuuka xpoHuka Ha IIBECKOM je3UKY JOZATHO je ojadano Aupgpuhese
nosunyje. CaMo y jefHOM laHy TPy IIIBEJICKA /IVICTA CYy Off jyTOCTIOBEHCKe aMdacajie Tpa-
JKIJIa MaTepujal O IeMy, jep Ce 3HaJIO Jia je y Hajy)KeM KPYry KanjujaTa 3a jgaypeara
Hodenose Harpape. 3ato je amdacana 20. okrodpa 1960. 3axTeBana of MuHucTapcraa
MHOCTpaHuX nocnoBa AHgpuheBe ¢ororpaduje, npukase HEroBUX jieNa y CTPAHO]
IITaMIIM Ha €HITIECKOM U HeTOBY ONUIMPHY dnorpadujy ,ycnen nosehanor mHTepeco-
Bama 3a AHziprha ¢ 0d3upom Ha Moryhuoct fa noduje Hodenosy Harpany”. Mehytum,
MapTIHCOHOBe TIpOlLieHe Cy dule peayHuje Off jyTOC/IOBEHCKUX Hafamwa. Harpana je te
rofuHe nsMaxsa.'’

JyrocnoBeHcka o4eKmBama ce HIUCY MCIYHMIA Te, almn jecy crnenehe ropuue, TayHo
OHAKO KaKo je mpenBuaeo MaptuHcoH. Jlyro odekBaHa BecT je odenofameHa 26. OKTO-
dpa 1961. Bumeropuimsy Hanop jyrocioBeHCKe AUIUIOMaTHje ypoauo je mwiogoM. Ha-
rpany je Augpuhy Ha roguuimuiy cmptu Andpena Hodena, 10. geremdpa 1961. ropu-
He, ypy4mo mBefcky Kpasmb Iycras VI y packoinoj gsopann Konneprre nanare [sen-
CKe aKaJieMuje, y IpPUCYCTBY CeJaMCTO 3BaHMIA. Ha AumomMn Kojy je ToM NpUIMKOM
Anpgpuh odno duo je 3ammcaHo a My je Harpaja ofie/beHa ,,3a eIICKy CHary  KojoM je
OIINCA0 ,MOTUBE I CyAOMHe” U3 VICTOpUje CBOje 3eMsbe."!

3aBpLIMBIIY YCIIENIHO BYILIETOANINbE aKTVBHOCTY Y dopdu 3a modujame mpectu-
JKHOT TIpusHama, Amdacazia y IlIBenckoj je usmeby ocranor sakmyunna: ,Hemoznerme-
HOCT OlLleHa O OfTyLI} JoJe/b/iBatba Harpajie, IpMKa3 BberoBor Je/la y MITAMIIN, Ha pafiy-
jy u TB, BaHpeIHO BeNMKM ITyO/MMIMTET Of JOHOIIEHa OfITyKe [0 JOofie/biBama Harpa-
Zie, mpujeM came MMYHOCTH AHApuha off cTpaHe IIBeICKe jaBHOCTY, OMOTyhmmu cy ma
npeko Auapuha Hallla caBpeMeHa JIUTepaTypa, Hallla KYATYpa, Hallla UICTOpMja U Hallle
KkynrypHo Hacnehe 1odujy y llIBenckoj, a mpeko we y untaBoj CKaHANHABYjU, CBOjY O
caja HajycrewHyjy apupmannjy. > Kako cy MHOIM IIBEJICKY JIUTEPAPHU KPUTUYAPK Y
npukasuMa AHppuheBux fiea jaBajay Ipecek LeJIOKYIIHe jyTOCTIOBeHeKe KibJDKEBHO-
CTU ¥ Kynrype, To je Hodenmosa Harpaja nmomorna jja ce Jyrociasyja peicTaBy IIBef -
CKOj IIyONIMIM y HOBOM CBETIIY, Kao ,3eM/ba dorate Kyarype”. Amdacaza je 3ak/pydmia
Ia JyrocnaBuja y MIBefCKOj jaBHOCTM [0 Tafia HUje IMaja TakaB myoauumnret."

Osga omneHa o ogjeky Axppuhesor ycrexa y IlIBefcKoj CyIITHHCKY je BaXXWIa 1 3a
MHOTe Ipyre 3eM/be. Y TOBOPY KOjU je Ofp»Kao IPWIMKOM ypyderwa Harpaje Augpuh
je TauHo youno ja he Hodenosa Harpazna koja je weMy Jjofie/beHa QAT ,,CHOII CBe-
TIOCTY Ha jyTOC/IOBEHCKY KIbVDKEBHOCT ¥ OMOOM joj fla ce MpmOmmKy 4nTaonyma

10 JAMCII, ITA, 1960, IlIBexcka, ¢. 132, 1. 33, 423610.

11 Cenmuuuh, C. Has. feno, ctp. 310. JAMCII, ITA, 1961, Jyrocnasuja, ¢. 54, 1. 3, 432334.
12 TAMCII, IIA, 1962, lIBencka, ¢. 135, x. 101/1.

13 AJ, 559, . 1,j. 2, 18, 27. 1. 1962.
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HIMPOM CBETA ,,y OIPABJAHOj TEXXILY Jla CBETCKOj KEbVDKEBHOCTHU OHA [ia CBOj OJTOBO-
pajyhu mpuor”'* CrioHa KibVOKeBHOCTY U IUTIIOMATHje je HaCTaB/beHa U HapeHIX T0o-
nuHa. HodenmoBa Harpaja 3Ha4ajHO je IOfiM3aa yIjies 3eM/be Y CBETY, jep je JOIpHHeNna
BE/IMKOM IIOPACTy MHTEPECOBaba CBETCKE jaBHOCTY 3a JYrOCIaBUjy U HeHY KYITYPY.
To je dumo BuppMBO 13 noBehamwa dpoja mpeBoAa jyroC/IOBEHCKMX KIbVDKEBHUX Jiena
Ha CTpaHe je3lKe HapelHuX ropuHa. Hajsuie je odjasbeno 1965. rogune (105 Hacmosa
VIV 9eTBPTMHA HACTOBA 00jaB/beHMX y npBux 15 rogmua mocne para). Hodemosa Ha-
rpaja Hapounto je mosehama naTepecoBame 3a Auppnha y cety. Tokom 1960. 1 1961.
00jaB/beHO je 36 BEroBMX KIbWUIa Y MHOCTPAHCTBY, IITO je YMHMIO 29% CBUX NPeBOa
jyrOC/IOBEeHCKMUX fena TuX roguua. Hajoomymapuujn je duo 1962, nocrne odujarma Bemu-
KOT IIpu3Hama. Te roguHe ce y cBeTy mojasuia 91 jyrocimoBencka kmwura. Anzprhesa je
dura cBaka pyra — 46 kmwura."

Huxana kacHuje ce jyrocimoBeHCKa (CPIICKA) JUIIOMAaTHja M KEbVDKEBHOCT HUCY
Ha OBaj HAUMH YAPYXWIM Y Haropy 3a sodujame Hodenose Harpasie mako je opimd-
HMX KIbJTa OMJI0 1 KacHMje, Kao M pasMuibamba o Munopapy Ilasuhy kao kanaumary
3a Hodenopy narpany. AnpmpuheBa Harpasia je mokasasna fia je 3a TO IpHU3Hame OMUI0
HEOIIXOJJHO IIPOXKMMabe OJIMYHUX KibJKEBHUX Je/Ia, YIOPHOI AMIIJIOMAaTCKOT pajia 1
CIIO/bHOIIONIMTUYIKOT YIJIefla 3eMJbe, KOjI je JyroclmaBuja CBakaKo MMasa y TOOVHY Kaja
je y beorpany oppkana koHdepeHIja HECBPCTAHNX 3eMasba, a y CBeTYy decHeo XIafHu
par. HanoBesyjyhu ce Ha moMeHyTn koMeHTap umMraona Beueproux Hosociiu o XaHJ-
K€OBOj Harpajy, MOI/IM OMICMO 3aK/bY4NTH fIa je TIpe IMIeCT JieljeHNja OH/jallliba CPIICKa
(Taja jyrocnoBeHcKa) ApyKaBa MOpasa CHOKHIM JAUIIOMATCKUM HAllOpUMa Ja OfIPKI
cBor nycua ga foduje HodenmoBy Harpazy, OK je JaHallba CPICKa ApyKaBa Y MO3ULIN)U
Zia je TOBOJBHO Jia AUIUIOMATCKI MOZIPXKY ,CBOT IICIIA IOIITO je Beh od1o Ty Harpaxy.

%

JIpyru prmMep CHa>KHOT CafiejCTBa jyrOCIOBEHCKe AUIIOMaTHje ¥ KIbVDKeBHOCTH O1Ta
je 3alTMTa MaKeIOHCKe Hallyje, KyAType U je3MKa Of] HerMparba Koje je 101asuio us by-
rapcke.'® Peu je o BUIlIeJeIIeHNjCKOM jyTOC/IOBEHCKO-OyrapckoM cropy.!” JyrocmoseH-
CKM IVCIM CY Ce CACBUM CTaBWIN Y CIIYXOY jyTOCTIOBEHCKe Ap>KaBHe IOMUTUKE IIpeMa
Byrapckoj. Kapa je Caes kminkeBHMKa byrapcke y jecen 1966. y Coduju ondmo na
MOTNMNILE CIIOPAa3yM ca fAe/leralyjoM mucana us MakeoHMje KOji je ¢ jyTOCTOBEHCKe

14 JAMCII, ITA, 1961, Jyrocnasuja, ¢. 54, 1. 3, 432334.

15 Cennunh, C. Has. geno, ctp. 329-331.

16 Cemmuuh, C. (2019) Cykod Casesa km1KeBHMKa Jyrocnasuje u Cae3a KibJkeBHMKa Byrapcke oko Ma-
KeIOHCKOT jesuka 1966-1987, Toxosu ucitiopuje dp. 2019, Beorpay: ViHcTutyT 3a HoBUjy nctopujy Cpduje,
crp. 177-202.

17 Petranovi¢, B. (1991) Balkanska federacija 1943-1948, Beograd: Zaslon; Tpumxosuh, B. (2009) Jyrocmo-
BeHCKo-dyrapcku ogHocu 50-ux u 60-ux ropuna 20. Beka, Toxosu uctiopuje dp. 2, Beorpan: VHcTuTyT 32
HoBUjy ucropujy Cpduje, crp. 84-106; Dragisi¢, P. (2007) Jugoslovensko-bugarski odnosi 1944-1949, Beograd:
Institut za noviju istoriju Srbije; Cvetkovi¢, S. (1994) Balkanska komunisticka federacija i makedonsko
nacionalno pitanje, Istorija 20. veka, br. 2, Beograd: Institut za savremenu istoriju, str. 49-60.
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CTpaHe d10 IpUIpeM/beH Ha MaKeJOHCKOM je3nKy, CaBe3 KibVDKeBHUKA JyrociaBuje je
IPEKMHYO 3BaHNYHY capasiiby ca CaBesom nucana byrapcke  oHa HapeJHUX flelleHNja
HIje oOHOB/beHa. CaBe3 KIbVDKEBHMKA JyTroC/IaBije je MHCHCTUPAO Ja yCIoB 3a OdHa-
B/bame capajme dyfe dyrapcko mpuxBaTame MaKe[OHCKOT je3MKa 1 Halyje, Tj. HOTIIN-
CMBambe CIIOpasyMa O Capajiiby 1Ba caBe3a Ha dyrapcKoM M MaKefJOHCKOM je3MKY, IITO je
dyrapcka cTpana ondujama. CBM jyroC/IOBEHCKM PeITySIIKY caBesy Icala Cy ce Co-
NMpApucana ¢ MaKeJOHCKIM.'® JyrOC/IOBEHCKM caBe3 KIbVDKEBHMKA je TIOfP)Kao 3aXTeB
MaKeJJOHCKOT J1a ce byrapuma xao ycoB 3a capazmy y dyayhHOCTN TOCTaBY IpU3HaIbe
MaKeIOHCKOT je3nka.'

MaxkeoOHCKM MUCLY CY Y CIIOPY ca dyrapcKuM KoJjerama JOoOMIN MaKCHMalHy 3a-
HITUTY U TOJPLIKY jyTOCTIOBEHCKE Jip>KaBe 1 ieHor CaBesa KibVoKeBHMKA. CPIICKY IH-
CLIV CY Ce CONUAPICAIN C MAaKeOHCKVIM Y Ofi0paHy MaKeJOHCKOT je3MKa I Halllje MaKo
HIICY IMaJIU TIoCcedaH MHTepec fia ynase y KOHMIUKT ca UCTOYHMM cycepyuma. [lltapniue,
Kazia je cprcky mucan Miagen Ospava 10. mapTa 1969. roguse (y CBOjCTBY cekpeTapa
CaBe3sa Kb IDKeBHIKA JyrocnaBuje) HeopMamHo IpuMuo npeacenHnka Capesa micana
Byrapcke Teopruja Ilaraposa, koju ce Bpahao us bygummnenre ca cacTaHka pyKOBOJ-
CTaBa Iycala COLMja/IMCTUYKIX 3€Majba, HAMIIAO je Ha OUITpe KpUTMKe MaKkeJOHCKOT
caBesa IICalla MAKO je TOKOM pasTroBOPa JOC/IEHO 3aCTYIIA0 jyTOCIOBEHCKY CTaB O Ma-
KeTIOHCKOM je3nKy.”’ VI3 Maxkezionnje je cturao 3axrteB fia ce Kooppunaryonn ondop
CaBesa KibJDKEBHMKA Jyroc/aByje orpajm of Tor nocTymnka cekperapa Casesa. Ombava
ce dpaHNO yBepaBameM Jia je moceta duia IpUBaTHA, ai je MOPAo Jja IIPY3HA JIa je Ha-
IPaBYO TPEIIKY IPYMUBIIY TOCTa y TpocTopujama CaBesa KibJDKeBHMKA Jyrocnasuje.!

[Tpexuy sBaHMYHe capajiibe HUje 3HAUMO U IOTIYH IPeKN] Be3a HapelHUX flelie-
HUja, amu je CaBe3 KIbVDKEBHMKA JyroclaBuje OLIEIMBAO MHMUIMjaTUBE U3 byrapcke
IPBEHCTBEHO Ha OCHOBY IONUTUYKOT CTaBa jyrOCTOBEHCKE AMIIOMAaTHje, IpuxXBaTa-
jyhu yuenthe camo Ha oHuM MaHudecranujama y Codujn koje ¢y umae mupu Mebhy-
HApOJHM 3Hauaj 1 Koje Cy Omyie TaKBOT KapakTepa fja Ou OfICyCTBOBame Ca HIX HaHe-
70 JyrociaBuju AMUIIIOMATCKy mTeTy. Tako je ys carmacHoct CaBe3HOI ceKpeTapuja-
Ta 3a nHoctpane nocnose (CCUII) npuxsahen nmosus 3a yuenthe Ha MehyHapognom
cycpery nucana ,,IIucuy u mup” 1977, jep jyrocioBeHCKO HeofjasuBame, ,C 003MpoM
Ha BEOMa IIMPOK ayAUTOPUjyM €BPOICKMX ¥ BaHEBPOIICKMX IMCalla M YIIPaBoO y Bpe-
Me IIpe3eHTallMje Hallle poKe KynTypHe MehyHaponse aktuBHOCcTH Ha KEBC, He du
Mor7I0 ¥Maty onpaspane pasnore’. CCUII je mpuxBaTio Aa jyrocloBeHCKa KibJDKeBHA
meneranyja otmytyje y Codujy, amu fa dyme npomyskeHa pyka jyrOCTIOBEHCKe CIIO/bHe
nonutuke.”? VI3 uctux passora je JyrocnaBuja MpUxBaTuia OfjIa3ak CBoje fielieramyje
mycana Ha ckyn nucana nocsehen mupy y Coduju 29. centemdpa — 1. okrodpa 1982,

18 AJ, 498, ¢. 16, KOO, 1966, I1I cepnnna; AJ, 498, ¢. 38, Byrapcka, 1000/1-66.
19 AJ, 498, ¢. 18, Cexpertapujar KOO, 1967.

20 AJ, 498, ¢. 38, byrapcka.

21 AJ, 498, ¢. 16, KOO, 1969, IX.

22 AJ, 498, ¢. 57, byrapcka, 120/1, 138/V.
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anmy je jyroc/oBeHCKa cTpaHa odaBecTmia dyrapcky sa Hehe mormmcaryt mpunpemsbe-
HJ YTOBOP M IPOTOKOJ O capajmu ca byrapckom ako dyrapcka cTpaHa He NIPUXBaTu
7la jyTOCIIOBEHCKM TEKCT dyJie Ha MaKeJOHCKOM je3MKy. JyrociaBuja je IOTIMCAIa CaMo
3ajeJHMYKMY aIlesl 3a MUP KOjI Cy IOTIMCATIe CBe flefieraliuje, jep je MpoljeHna 1 TeKCT
Huje duo ,,0fipa3 ONIOKOBCKUX HaJMeTama U jeJHOCTPaHMX jarepckux Bubema’, Beh je
CaJp>Kao 3a CBe CTpaHe NPNUXBAT/bUBe XyMaHNMCTUYKE CTaBOBe. bumaTepamuy ogHOCH
ca dyrapcKum IMcHyMa HUCY HY OBOM IPMIMKOM IIOTIpaB/beHH, jep je mpepcenunk Ca-
Besa nucana byrapcke Jbydomup JIeBdyeB ofid10 jyrocIOBeHCKM 3aXTeB fla CIOPA3yM O
capajiiby 1Ba CaBe3a Iucara dyze cacTaB/beH Ha OyTrapCKOM I MaKeIOHCKOM je3uKy.”

Vet ucxop umamu ¢y u OpojHM APYTY 3BaHMYHM M He3BAaHMYHU KOHTAKTU IIpef-
CTaBHMKA OyrapCKOT U jyTrOCTIOBEHCKOL caBe3a Icalla OCaMIeCeTHX TOAMHA, YK/bYdy-
jyhm oHaj ,,y Kynoapyuma 1 3a BpeMe 3BaHNYHMX ITpujeMa” Ha MelyHapogHOM KOHTpecy
mncana y Kenny op 18. o 25. jyna 1982. ronguse, nsmely jyrocmoBeHCKOT IIpeficTaBHIKA
ViBaHa ViBamuja u mpexncennuka Capesa nucana byrapcke /bydomupa JleBuesa.”* Cra-
BOBI HICY IpUOMKeHN. byrapcka cTpaHa je m3derapasa jja mpu3Ha MaKeIOHCKM je3MK,
a jyrocloBeHCKa JIp>KaBa je JOC/eHO CTajasla M3a CTaBOBa U MHTepeca CBOje MaKe/[OH-
cKe perydnuke.”

JyrocnoBeHcka mpkaBa je dopdy 3a 3aIITUTY MaKeJTOHCKOT je3MKa IIOCTaBjbajla Ha
IIMpe OCHOBE Off O/JHOCA CaBe3a mucalna jBe gpxase. CaBesHa KOMMCHja 32 Ky/ITypHe
Be3e Ca MIHOCTPaHCTBOM je Ha cegHuIM y CKoIuby 28. MapTa 1969. mocTraBmia cMepHuULie
Ap>KaBHe MOIMTHKE Y IW/bY 3aIITUTE MaKeJOHCKOT HAaIlIOHATHOT U KY/ITYPHOT UIE€HTH-
Teta. ApupManja MaKkefoOHCKe KY/IType y CBeTY je IIpOI/IallleHa 3a ,,aKIMjy Off OIILITe-
jYTOC/IOBEHCKOT MHTepeca’. 3aXTeBaHO je [ia Y TOj aKIUj) YIeCTBYjy KyITYpHU 1 Hayd-
HY paflHVIIM U3 CBUX penyd/MKa, II0CedHO Ha HAayYHMM CKYHOBVMA Y MHOCTPAHCTBY,
r7ie Ou 3ajemHMYKA Ipe3eHTalnja TeMa 13 00/IacTy MaKeJTOHCKOT je3UKa, INTeparype,
UCTOpHje, eTHOMOIMje, eTHOrpaduje dua ,,epuKacaH JOIPUHOC 3aL[PTAHOj HOTUTHUIIM.
VHcucTupaHo je Ha ONMyIapyU3alyjy MaKeJOHCKe KyIType Y MHOCTPAHCTBY IIPEKO jy-
TOCTIOBEHCKNX JIEKTOPA 1 OTBapamby IeKopaTa Ha MaKeJJOHCKOM je3VKy Ha YHMBep3uTe-
TuMa y cBeTy.” Jlo Koje Mepe je jyroc/ioBeHCKa AUIIOMaTyja OpaHuia CTaB 0 IOCeOHOM
MaKefIOHCKOM je3VKY CBeJOYN I TO IITO je cefaMieCeTVX TOfMHA NOTIICHBabe IIPOTO-
Ko7a o cuposobemy Cropasyma o KyITYpHOj capaimy ca YexocmoBayKoM yC/IoB/baBa-
7la OTBapameM MaKeJOHCKOT TeKTopaTa Ha Kaprosom yHusepsurety y [Ipary.”

ToxoM peneHnja y 3ajeqHMYKOj ApP>KABU C jyTOCTIOBEHCKMM HapoiyMMa MaKeloOHCKa
Halyja je JOKMBeIa IOTITYHY abMpMalljy, @ beHa KY/ITYpa U je3UK Y>KUBAJIV Cy 3aIlTH-
TY U TOAPIIKY jyrOCTIOBEHCKe ipxkaBe Y MehyHaponnuM ogHocuMa. Kapa je moyeTkom

23 AJ, 498, . 59, Bp. 598.

24 AJ, 498, ¢. 59, 3adernemnika o pasropopyuma.

25 AJ, 498, ¢. 45, Byrapcka, 260; Victo, ¢. 59, bp. 442.

26 AJ, 498, d. 37, 203/69.

27 Ilenuxan, J. n Bojrjexosckn, O. (2021) Yexocnosauka u Jyrociasuja y Apyroj MOOBUHM CefAMAECETIX
ropuna 20. Beka, Toxosu ucitiopuje, Op. 2, beorpa: VIHcTuryt 3a HoBUjy ncropujy Cpduje, ctp. 147-174.

1KynTyPA 1 3 1




132

CJIOBOJIAH CEIMHI'R

IeBeleceTVX IoYerIo pasdujame ap>kaBe, MakejoHNja je OfTydnIa ja HaITyCTU JyTroc/a-
Bujy. TakBa opymyka notBpheHa je Ha pedeperaymy ofpxxanom 1991.2 Y Perrydmumm Ce-
BepHOj MakeJloHMj}, M3/I0)KEHOj YHYTPALIBYM eTHUYKIM CYKOOVMMa I 3aBYICHOj Off IIO-
JUTUKE 3alaJJHNX CUJIA, MAKEJOHCKY HALMOHAHM U je3MYKM UJEHTUTET je MOC/IebIX
IelleHyja M3/I0KeH MHOTO 030M/bHUjUM TIpeTHhaMa I HeralljaMa y OfHOCY Ha JielieHuje
IpoBefieHe Y JyrociaBuju. byrapcko u Irpyko ocrnopabame MaKeLOHCKOT UJJeHTUTeTa
u andaHCKe IpeTeH3Mje Ha fiennoBe MakeloHuje odenexaBajy caBpeMeHy MaKefOHCKY
UCTOpMjy. 3alITUTA Off Herauuja u3 byrapcke, Kojy je MakeOHCKU je3VK Bodujao y jyro-
CTIOBEHCKOj IpyKaBy, OuIa je IelIOTBOPHUjA U OfTyIHUja Off OHe KOjy MOCTIebIX TOfIHA
noduja on EBporncke yHuje, Kojoj Makegonnja Texxu. TBpame dyrapckux MOMMTUYKNX
VIV HayYHUX KPYroBa, YK/by4yjyhu Byrapcky akamemnjy Hayka U HBMXOBe MCTOpUYA-
pe, 1a je MakenoHuja jefan o cTydoBa dyrapckor HalMOHAaTHOT MIEHTUTETa, HeTMpatbe
MaKeJIOHCKOT je3JKa ¥ ’eTOBO IIPUXBaTambe CaMo Kao ,,00/MuK dyrapckor jesuka” Koju je
»IIVICaH CPIICKOM MycahoM MalHOM', HeIIpU3HaBambe MaKeJOHCKe HallMje M MaKelOH-
CKe Jp’KaBe M3BaH dyrapcke Ap>KaBHOCTH™ y BpeMe JyrociaByje Oy HaMI/IM Ha OIITPY
OCYZy M KaMIIakby jyTOC/IOBEHCKE IMUIIJIOMATHje Y IU/bY 3aIUTUTE MAKeIOHCKOT UIEeHTH-
tera. [lanac Hammase Ha BepdajHe amene u3 EBporicke yHMje U KOed/bUBY IOTUTUKY
MaKe[JOHCKOT PYKOBOZICTBA KOje (IPUTMCHYTO acIupalijaMa HeKuX CyCefHMX Ap>KaBa
npema MakeOHMj!, YHY TPAIIbJM IMOMUTUYKIM CYKOOUMa YHYTap MaKeJOHCKOT Hapo-
ma n mehyeTHnuxkuM nopenrama nsmehy Makenonana u AndaHalja) MHCUCTHpa Ha Oced-
HOCTHM MaKeJJOHCKe Haljiije ¥ je3syKa, a/li I BOJM padyyHa O HEOIXOJHOCTU IOCTH3arba
criopasyma ca byrapckoM Ha Iy Ty eBpoaT/IaHCKMX MHTETpaluja.

%%

IToxcehame Ha ofpebeHe croHe AMIIOMAaTHje M KHVDKEBHOCTH Y IIPOIIIOCTY MOXKe
YKa3aTy U Ha MpWINKe Koje ce MPOMYyLITajy y cajammocTy. HecBpcTana cnompHa no-
nuTHKa Oua je jemHa of ocHoBHMX ofipenHuna COPJ, ann je capapma ¢ HecBpcTaHMMA
y chepu KIbVDKeBHOCTM OCETHO 3a0CTajajia 3a MOMMUTUYKIM Be3aMa C TUM 3eM/baMa.’’
JyrocnoBeHcka auIuioMaruja duia C je BeCHa M 3Ha4aja M CrelMUYHOCTU OFHOCA C

28 IIserkosuh, B. Cpricka mramia o pepepeHiyMy 3a He3aBUCHOCT Perrydimike Makenonuje 1991. ropuse,
y: Citio ioguna og tipodoja Conynckoi gpponitia, npupenyuo Kyruh 3. (2021), Cxombe — Butorm: Croso byd-
Be, BykBudyxkc, cTp. 301-318.

29 BoxuHoB, B. (2017) Peitydnuxa Makegonus 6 coepemennaiia ieoionuitiuka, Codusa: VK TI'yrendepr;
Pakosuh, A. (2019) O Penydnuuy MakeoHMjU y caBpeMeHO]j reononmutuiy, Tokosu uciopuje, dp. 2, beo-
rpap: VInctutyT 3a HOBHUjy nctopujy Cpduje crp. 201-210; Bugari tvrde da je makedonski jezik zapravo
bugarski ali ,,pisan srpskom pisacom masinom’, a sada je stigao odgovor iz Skoplja, 13. 12. 2019, 23. 10.
2021, https://www.blic.rs/vesti/svet/bugari-tvrde-da-je-makedonski-jezik-zapravo-bugarski-ali-pisan-srps-
kom-pisacom/cOsmmct

30 Papgomuh, H. (2020) Viciox Anpa, Xumanaja u bargase: VsgaBauka IeTaTHOCT KPYIIEBAYKOT KHbVDKEB-
Hor Ki1yda ,,Barmana” u HecBpcTanu cBet, JKyiicku 360pHUK, HOBA UCTIPANUBALA, ATIeKCaHIPOBaly: 3aBy-
vajuu Mysej JKyme, ctp. 153-172; Selini¢, S. (2019) Savez knjizevnika Jugoslavije i nesvrstane zemlje od
kraja pedesetih do pocetka osamdesetih godina 20. veka, Istorija 20. veka, Beograd: Institut za savremenu
istoriju, br. 1, str. 175-192.
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nycnyMa ahpuUIKMX U asMjCKUX 3eMajba, I1a je Ha CaCTaHaKy O MOMUTUYKO-KYITYPHO]
npomaranan y adppo-asujckuM 3eM/baMa, Koju je ogpxas 27. n 28. okTodpa 1958. ro-
IouHe, y [Jp>kaBHOM ceKpeTapujaTy 3a MHOCTpaHe nocnoBe Mapujan OcComHUK peKao:
»CBaKl 4OBeK KOjyu ofymasn y adpo-asmjcke 3embe 10 dMJIO KOjeM IOCTy MOpa OUTH
IpomaraHiucTa. BoouTy padyHa Kako ce Npuiasy TaMOIUILEM CBETY, KaKO IIMCATU U
IPUIATOOMUTH Ce BbUXOBOM MEHTA/IUTETY, jep Hallle IIPMIaKere je HeKU ITyT yBPel/bUBO
3a Taj cet. ! CreludUIHOCT OFHOCA C HeCBPCTaHMMa CydmumMupao je u JIparo Byun-
Huh, cekperap Komucnje 3a KynTypHe Bede ca MHOCTpaHCTBOM 1962. ropmHe: ,,OHaj KO
dyne Tamo umao Mopa duTy n GM3NYKY CIIpeMaH 3a OCTBapelbe 3ajlaTKa: ako OH dype
TaMoO IIaTHO Of CPpIia WM He dyJie MOTrao IIOJHETH BPYhMHY — TOTOBO je C ’erOBOM YII0-
rom.” VicroBpemeHo, Tpedaio je mga nucuy Syany ,,reHepanuu nHGopMaTopu” THUX 3eMa-
7ba O IpWIMKaMa y JyroCIaBuUju U JyrociaBuje o MpUIMKaMa y TUM 3eM/baMa. ™

IToxyuraBajyhu fa cipoBeny y fie/io OBaKBY IIOUTHKY, jyTOCTIOBEHCKY IIUCIIY CY YC-
MIOCTaB/ba/iM KOHTAKTe Ca yYeCHUIMA KOHTpeca ,]pHaYKMX KIbJDKEBHIKA Y YMETHU-
ka” y [Tapusy 1956. roguse u ca ydyecHUnyMa KoHpepeHIMja appo-a3njcKux mycana.
Jour koHKpeTHMjU HOTe3 yunibeH je 1981. kaza je Okrodapcku cycper nucana y beo-
rpagy uckopuinheH 3a ofp>kaBame He(hOpPMaTHOT cacTaHKa Iycalia HeCBPCTaHMX 3e-
Maspa. CKyT je 16. okTodpa 1981. ynpunnden nosogoM ase peueHnje on Kondepenunje
medoBa Jp)KaBa U BlIaJla HECBPCTAHUX 3eMasba. YUeCTBOBAsIO je 13 mmcama u3 ocam
semapa (Hurepuja, Vinpnja, Kyda, bpaswn, I'suneja, JyrocmaBuja u ap.). CactankoM je
pykoBoayo [yuiko Pokcanauh, koju je ogp>kao 1 yBOgHO u3narame. [oBOpun cy cBu
YYeCHNIN, a pa3MeHa MUIIUbeba je OllerbeHa Kao ,,kK1Ba 1 KopucHa'. KoHcTaToBaHoO je
la ce MMCLYM M3 HECBPCTAHMX 3eMasba MehycoSHO MOBO/BHO He MO3HAjy U Jla HBUXOBa
yApY>Kema He capabyjy ;oBo/bHO Majja cy LieOBY Ip)KaBa 1 BIajla HECBPCTAHNUX 3eMa-
7ba Ha cacTaHKy y XaBaHu 1979. mpenopy4mnn OBaKkBy capafilby I 3a Iy je IIOCTOjana
»1IOBO/bHA IIOJIUTUYKA U SPYLITBEHA KauMa’, Y4eCHMUIM cacTaHKa cy 17.m 18. oKTOOpa
Swmm roctn rpaa Kpymesna n Vsgaauke kyhe ,,bargana”. Odumm cy rpan, padpuxy
»Mepuma” n noppyme ,,HaBuma”. YBeue cy 3a Kpyiies/pane npupennnm ,BeoMa ycIiesno
U 7IeTio moceheHo” KibIDKeBHO Beve. ™

I[Tocre meueHMja y KojuMa je mocTojao craB o npesasuheHoctu ITokpera HecBpcTa-
HIIX, MICHOCTaBWIO ce fa Te 3em/be 3a CpOujy MMajy Bemuku 3Hadaj, jep BehnHa Huje
Ipu3Haaa amdaHCKO IPOITIAllerhe He3aBUCHOCTY jy>KHe CpIICKe IokpajuHe. Cpricka
CIIO/bHA MONMUTMKA yBUDa BaXKHOCT OfipyKaBama BOdpux ofHOCa ¢ TUM 3emsbama. Illect
meneHnja ofi beorpancke KoHdepeHIMje 1 YeTupu AelieHMje Off CycpeTa Iycalla HeCBp-
cTaHux 3emasba y beorpany je 11. u 12. okrodpa 2021. ogpyxan Camut [TokpeTa HecBp-
craHux y yacT beorpazncke koHepennyje. fopuumuiia je odenexeHa 1 OpojHUM Kyl-
TYpPHMM I HAyYHUM MaHNUQecTalyjaMa, Ipe CBera M3I0oKdaMa 11 HayYHUM PajioBMMA.

31 AJ, 559, ¢. 19, j. 38, Benemixa.

32 AJ, 498, §. 33, bp. 1549.

33 AJ, 498, ¢. 54, Hecpcrann, 1981, 1982; Vcro, [JokyMeHTanMja ca CKyIa Iucalia U3 HeCBPCTaHUX 3e-
Marba.
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ApxuB Jyrocnasuje je y OKTOOpy OprannsoBao usnoxdy JoKyMeHara ocseheny mpsoj
Kondepenuuju medosa ap>kaBa 1 Blajia HeCBPCTaHMX 3eMasba, Y Mysejy JyrocnaBuje
je y centeMdpy oTBOpeHa n3noxda nocsehena KynITypHOj capajiby HECBPCTaHUX 3eMa-
ma ,IIpomereju HOBOr Beka’, VIHCTUTYT 3a MehyHapomHy NOMUTHKY ¥ IPUBpELY je 00-
jaBno 3dopHuK payjoBa The 60th Anniversary of the Non-Aligned Movement, a y My3ejy
adpyuke yMETHOCTH je IOYETKOM cenTeMOpa OTBOpeHa u3noxda ,,HecBpcranm cser’.
Msocrana je, gaxie, penpusa cacTaHKa IMCalja HECBPCTaHMX 3€Majba, IOIMYT OHOT U3
1981, anu Ccy CpICKa AMIUIOMATH]ja, HayKa I KY/ITypa UMaK Pa3HOBPCHO OOEIeXIIIN TO-
AMIIBUIY forahaja Koju ¥Ma BelMKM 3Ha4aj U 32 CBETCKY UCTOPU]Y.

PE3VIME

JumnomaTnja colujanucTuike JyrocaaBuje MHOTO HaXKibe je MoKIamana MehyHapon-
HOM YI/Iefly 3eM/be Y chepy KYIType, I1a TUMe U KIbJDKeBHOCTH. VIcToBpeMeHo, jyro-
C/IOBEHCKU MMCIY, ¥ MOje[MHAYHO ¥ MHCTUTYIIVIOHAIHO KPO3 CBOje yapyxkeme — CaBes
KIbVDKEBHMKA JyrocnaByje, BEPHO CY MOAPKABaIM jyTOCIOBEHCKY CIIO/bHY ITO/IUTUKY.
Hajyneuar/suBuju npumMep capajibe KiBV>KeBHOCTI U AUIIOMaTHje d1Io je modupare
na ViBo Auzpuh noduje Hodenosy Harpany. CaBes KibMyKeBHUKA JyrociaByje KaHUL0-
Bao je mucra 1958, a jyrocioBeHcKa AUIUIOMATHja je BUILIe TOf1HA nodupana y AHpu-
heBy xopuct. Hanopu cy ycnemHo kpyHucanu 1961. Y conyjanuctiuakoj Jyrocnasuju je
MHCHUCTMPAHO Ha ITOCTOjalby IOCedHe MaKeJOHCKe Halyje I IeHe KYATYpe U je3NKa, IIa
je Yy TOM CMUCITy BEJIVIKY 113a30B OUJIO HerVparbe MaKeJOHCKOT MIEeHTUTEeTa Koje je foma-
3uno u3 byrapcke. CaBe3 KibVDKeBHUKA JyTrocaaBuje je, JocnenHo crpoBopehn gp>xas-
HY IIOJIMTUKY, ¥ IPYTOj IIOJIOBMHY LIe3[jeCeTUX IOfiiHa IIPEKMHYO 3BAHUYHY capajiby
ca CaBesoM mucana byrapcke 3dor dyrapckor ondujama Jja mpusHa MaKeJOHCKY je3MK.
JyrocmoBeHCK MUCIM Cy ce mpuaarohaBamy U [p)KaBHO] IOTUTHUIY HECBPCTAHOCTIL.
Hucy pocturnm HUBO capajiibe C TUM 3eM/baMa KaKaB je II0CT0jao y cepy MOMUTHKe,
€KOHOMMj€ /M HayKe, al CY Offp>KaBajiy Bese C MICIMMA I3 TUX JieloBa CBeTa. Vsme-
by ocranor, gBagecera ropnmmuia deorpapcke Kondepenuuje medosa ap>xaBa 1 Bra-
la HeCBPCTaHUX 3eMajba je okTodpa 1981. rogmue uckopuinheHa 3a cacTaHak mucana
HeCBpCTaHUX 3eMaba y beorpany.
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Bugari tvrde da je makedonski jezik zapravo bugarski, ali ,,pisan srpskom pisa¢om masinom’, a
sada je stigao odgovor iz Skoplja, 13. 12. 2019, 23. 10. 2021, https://www.blic.rs/vesti/svet/bu-
gari-tvrde-da-je-makedonski-jezik-zapravo-bugarski-ali-pisan-srpskom-pisacom/cOsmmct
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ITetepy Xanpkey ypyuena Hodenmosa Harpasia 3a KmiokeBHocT: Cpduja duia y3 cBor npujaterba,
HEKO/IMKO 3eMasba 0jKOTOBaIO epeMonnjy, 10. 12. 2019, 17. 10. 2021, https://www.novosti.
rs/%D0%B2%D0%B5%D1%81%D1%82%D0%B8/%D0%BA%D1%83%D0%BB%D1%82%
D1%83%D1%80%D0%B0.487.html:835242-Peteru-Handkeu-urucena-Nobelova-nagrada-
-za-knjizevnost-Srbija-bila-uz-svog-prijatelja-nekoliko-zemalja-bojkotovalo-ceremoniju

Slobodan Selini¢

Institute for Recent History of Serbia

LITERATURE AND DIPLOMACY:
LESSONS FROM SOCIALIST YUGOSLAVIA

Abstract: The diplomacy of socialist Yugoslavia paid a lot of attention to the international
reputation of the country in the sphere of culture, and thus literature. At the same time,
Yugoslav writers in the Writer’s Union of Yugoslavia, faithfully supported Yugoslav foreign
policy, both individually and institutionally. The most impressive example of collaboration
between literature and diplomacy was awarding Ivo Andri¢ a Nobel Prize. The Writers' Un-
ion of Yugoslavia nominated the writer in 1958, and Yugoslav diplomacy lobbied in favor of
Andri¢ for several years.

The efforts were successfully crowned in 1961. In socialist Yugoslavia, the existence of a spe-
cial Macedonian nation and its culture and language was insisted on, so in that sense, the
greatest challenge was denying the Macedonian identity that came from Bulgaria.

The Yugoslav Writers’ Union, consistently pursuing state policy, suspended official co-oper-
ation with the Bulgarian Writers’ Union in the second half of the 1960s due to Bulgaria's
refusal to recognize the Macedonian language.

Yugoslav writers also adapted to the state policy of non-alignment. They did not reach the
level of cooperation with those countries that existed in the field of politics, economics or
science, but they maintained ties with writers from those parts of the world in various ways.
Among other things, the twentieth anniversary of the Belgrade Conference of the Non-Aligned
Nations in October 1981 was a meeting of writers of non-aligned countries in Belgrade.

Keywords: Literature, diplomacy, Yugoslavia, Bulgaria, Macedonian language, Ivo Andri¢,
non-aligned countries
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NuctutyT 3a HOBMjy nctopujy Cpoduje
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OpUIVHAJIAH HAyYHY paf

KYJITYPHA JUIUVIOMATUJA
HECBPCTAHE JYTOCJ/IABUJE -
OIBJITECAK 3ABOPAB/BEHOI HACJ/IEHA

Caxerak: Y pagy ce ykpaitiko fipegciliasmpa uciiopuja Kyniiypte guinomaitiuje Hecep-
citiare Jyiocnasuje y ogrocy Ha Inodanuu Jyi. Ilocedna iasxioa tiocéehena je capagrou Jy-
locnasuje u agpuukux 3emana u o HA UOwY: My3esnoiuje, KibUiesHOCTIY, pecitiusand,
lociiosara ymeliHuKA U UHTHeneKimyaniaya, opiaHu30eanux usnondu u ciisaparea uH-
ciiutiiyyuja 3a capagry. Vciiaknyitie cy inasHe unctauiiyyuje u odnuyu capagre. Pag ca-
gpocu u tipeineg u unilieptipeifiayuje Hec8pcilianol Hacneha o080gom wiedgeceitie ioguuitoU-
ue beoipagcke KoHpeperijlje Hec8pciliaHux 3emarba, WocedSHo UPUKa3 geejy HajearHUjux
u3noncdu opianusosanux wum iosogom — Myseja appuuxe ymeitinocitiu HecBpcranu cer
u Myseja Jyiocnasuje Ilpomereju HOBOT Beka. IToceSHo cy odpahere u moiyhnocitiu xyn-
{wlypHe guiinomatiiuje ganac, a Koje y3umajy y od3up Heke ckopuje ipumepe capagroe u3
3em/be U peiloHa.

Kmwyune peuu: Jyiocnasuja, Hecepciianocii, Appuxa, Asuja, Jlaimiuncka Amepuka, Xnag-
HU paill, KynilypHa guinomamiuja

mapty 1980. rogune, y beorpap cy cneterne feneranyje n3 19 appuuux semaspa.'
Jlodexara ux je MCTaKHyTa IPyIa jyTOCIOBEHCKIX ,,KY/ITYPHUX pajHMKA’, IITO je
OHJJAIIIEbeM TIOJIMTUYKOM >KaproHy 010 TePMUH 3a IPWINYHO LIAPOJIUKY IPYILY
VHTeNIEKTYyaslalja ¥ 3allOCTIEHNX Y MHCTUTYLMjaMa KY/IType — My3€jIMa, MHCTUTYTVMA,
KOMUCHMjaMa 3a KyATypHa nurama. IloBop cacranka 20 gmeneranuja m oko 100
MHTeNeKTyaana dua je jeimHcTBeHa MaHndecTanuja [Jauy nHpopMaluja o Kynrypu
Adprke, Ha K0joj Cy jyrocmoBeHcka 1 adppuuke feneranymje nameby 23. u 29. mapra y
Beorpany, HoBom Cany 1 Jbyd/panu yuecTBOBasle y IpefaBamyiMa M Ha OKPYI/IMM CTO-
nosuma. VanoxeHo je npeko 1.000 kmura, y3 OpojHa cTpy4yHa IpefaBama aQpuuKkmx

1 OBaj TeKcT je pesynTaT paja y VIHCTUTYTy 3a HOBuUjy uctopujy Cpduje koju ¢puHaHCHpa MUHICTAPCTBO
HpOoCBeTe, HayKe U TeXHOJIOLIKOT pa3Boja Pemydmike Cpduje, a Ha 0CHOBY YroBopa o pearmsanyju u Gpu-
HaHCHpamy HayIHOUCTpaxuBadkor paga HIMO y 2021. ropuam Sp. 451-03-9/2021-14/200016 op 5. 2. 2021.

1KynTyPA

137




138

HEMAIbA PATIOILUR

mycana 1 mpuKasuBame appuuknux GUIMOBa Ha CHELja/HUM IpojeKnujama. [loro-
BOpEHa je capajma y o0macTu 616mMoTekapCcTBa, M3AaBallTBa, KMHeMarorpaduje, 06-
pasoBama, Mefiyja, My3eoJIoTHje, a CBe II0f, apoyIoM fia Tpeba momohnu adpprmakum sp-
)KaBaMa Koje ,TeXXe 04yBarby COIICTBEHOT UJIEHTUTEeTa ¥ aQUpPMICamby M 3alITUTH Ha-
IIVIOHAJTHE KY/ITYpe U ’heHIX CBefjoYaHCcTaBa”.” [[e/loB1 OBYX pa3roBopa, Kao 1 TEKCTOBYU
Y4€CHMKa, IpeHoLleHn cy TokoM 1980. roguHe ymnmpaBo Ha CTpaHMIIAMA 4YacoIlica
Kynmypa.

Jyrocnasuja je, kako he ce BumeTy camo map Mecenu KacHuje, Maja 1980. roguse, Ha
CaxpaHM HEeHOT JIOKMBOTHOT IpeficefHMKa Jocuna bposa Tura, Tux roguna yxusana
OTPOMaH YIJIef], Y CBETY — Ha X/IaJHOPaTOBCKOM 3amnapy, VcToky, amm u Ha Ilodannom
Jyry, Kako ce fjlaHac yIJlaBHOM HasuBajy fpskaBe JlaTuHcke AMepuike, Asuje u Adpuxe.
[Tomtuyke Bese Koje je omoryhwia gamekoBujja ¥ BeoMa yCIlelllHa IOJIUTUKA HeCBp-
CTAaHOCTI, IIpaTH/IA je HajIIpe EKOHOMCKA Capajiiba, aly U IIPOCBETHA, HAy4YHa U KYITyp-
Ha capajiia. YIIPaBo je KyITypHa MpeXka HecBpCcTaHux omoryhua JyrocmaBuju gorap
HecnyheHy KynTypHY pasMeHy ¢ HallMOHATHNM fip>KaBaMa T3B. Tpeher ceTa.

Vcropuorpaduja 1 cpogHe HayKe CBe BUIIe IIOCMATpPajy X/TafiHU paT Kpo3 IpU3My
»para 3a cpue u ymone’.’ [Topen Bojuux caBesa, HATO maxta u BapinaBckor makra, u
HOMUTUYKMX MIEONOrMja COLMjaIn3Ma U KalUTaninusMa, CyKodbaBase Cy ce ¥ Ky/ITy-
pe, »CUCTeMM PasMUII/bakba’, ,CBETOB CHOBA, OIMYEHVX y MaHU]ecTalyjaMa ,3ara-
HUX U ,JICTOYHMX KynaTypa.* VicTouna EBpora je mojoBMHOM IefieceTUX I0Yesa CBOj
KyITypHU npopop Ha Iimodanuu Jyr. Tamo je Beh mereHujama mocrojao orpomas Kyii-
TYPHU YTUIIAj KOTOHMjaTHUX MeTponona: @panuycke, bpurannje, lllmanuje, [lopryra-
na, Xonaupuje, benruje. CrpaTernja MHOTUX Off ICTOYHOEBPOIICKMX 3eMajba dua je fa
ce MPUKaXY Kao ,IIPMPOIHYU CaBe3HUIM 0cnodoheHnx 3emaspa 11 ja Ha OTIIOPY IIpeMa
»KOJIOHMja/THUM~ KY/ITypaMa CTBOpPe IIPOCTOp 3a pa3MeHy Ha jeHaKOj OCHOBIUL.’

Jyrocnasuja je jomr off ,,u3roHa” u3 VicTounor 6ioka 1948. mpaBusia CONCTBEHN CIO/b-
HOIIOZIMTUYKM IYT, Hajiipe y EBporny, a moTom 1 rmodanHo. V3 meHoT X/1aJHOpaTOBCKOT
NMaBupama HacTahe M cacBuM crenyduyHa CIO/BHONONUTIYKA JOKTPUHA Koja he ce
THefleCeTUX MPETBOPUTH Y ,,aKTUBHY MUPO/bYOUBY KOET3sUCTeHULN)Y , a OU ce IOTOM

2 Zafirovski, P. (4. 4. 1980) Znacajna manifestacija, Komunist; Petkovska, V. (30. 3. 1980) Saradnja, Vecernje
novosti; Anonim (31. 3. 1980) Bolje upoznavanje za budu¢u saradnju, Borba; Anonim (31. 3. 1980) Saradnja,
TANJUG-Pobjeda; Anonim (31. 3. 1980) Afrika sve bliza, Vecernji list.

3 Scott-Smith, G. and Segal, J. Introduction. Divided Dreamworlds? The Cultural Cold War in East and West,
in: Divided Dreamworlds? The Cultural Cold War in East and West, ed. Romijin et. Al (2012), Amsterdam:
Amsterdam University Press, p. 4;

Bupy n: Markovié, P. (1996) Beograd izmedu Istoka i Zapada, Beograd: Sluzbeni list SR]; Vucetié, R. (2012)
Koka kola socijalizam, Beograd: Sluzbeni glasnik; Stonor Saunders, F. (1999) Who Paid the Piper? The CIA
and the Cultural Cold War, London: Granta Books; Masey, J. and Morgan, C. (2008) Cold War Confrontati-
ons: US Exhibitions and their Role in the Cultural Cold War, Baden: Lars Muller; Shaw, T. (2007) Hollywood’s
Cold War, Edinburgh: Edinburgh University Press.

4 Scott-Smith, G. and Segal, ]. nav. delo, str. 1.

5 Dragostinova, T. (2018) The Natural Ally of the Developing World: Bulgarian Culture in India and Mexico,
Slavic Review, No. 77, Vol. 3, pp. 661-684.
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TpaHcOpMILCaa Y ,,HeaHTAKOBAHOCT U ,HECBPCTAHOCT , A IaHAC je Y HAYL U jaBHO-
CTHM YITTABHOM IIO3HATA M MPeII03HaTa 10 OBOM NOTOmeM HasuBy.® V3 Tor ,,cenmduy-
HOT TI0JI0Kaja” JyrociaByje IPOMCTEKIO je VM IeHO CHEeIM(PIIHO TOCTaB/babe Y XIajl-
HOpaToBCKOM cBeTy. [TomTo ce Hamaswuaa Ha pasmebu cBetoBa, dua je jefHO Off peTKIX
MecTa IJie Cy ce CycpeTasie KyIType, a cama je Ipoluia Kpo3 ¢ase cosjeTnsanuje, eBpo-
nensaiuje, MeiuTepaHn3anmje, aMeprukanusamnuje.” Ta oTBOpeHOCT 3a pujeM CTpaHUX
Ky/ITypa IesfeceTux he, a HApPOUNTO ceflamMeceTX M OCaMIeCeTHX, JaTi MHOTO IIpO-
CTOPa 3a MPOMOLMjY KYATypa C KOjUMa je jy>KHOCTIOBEHCKM IIPOCTOP MMAO PEIaTUBHO
Masio gopupa. Taj mpocTtop he ce y jyrocnoBeHCKOj TEpMUHOMIOI M) IOTAKO OOIMKOBATI
y T€OIONUTIYKY TI0jaM Hecépciilanu cée.®

OBaj cnennuyHu 010K JyrocnaBuje, 1 yIora ibeHe Ky/ITypHe AUIIOMATHje TIpe-
Ma HeCBPCTAHOM CBeTY, IIPUBJIauM U3y3eTHY IIa)Kiby Hay4yHNKa. Tako, Ha mpuMep, CKpe-
hemo maxxmwy Ha mpojexar Socialism Goes Global, YauBepauteta Excerep, Koju je oky-
10 Hay4YHMKe Koju ce daBe cycpeTnma Vctoune EBpomne u [modannor Jyra. Y okBupy
oBor npojekra nmpodecopka Gunosodckor dakynrera y beorpany Pagnna Bydernh 0d-
jaBMIIa je Ba pajja O MeCTY jyrOC/IOBEHCKe KYAType Y KoHTeKcTy [modanHor Jyra — kao
Mocty usMmelhy cseroBa.’ bojana Bupexkanuh, fonent Ha Yausepsurery Barepro, 0d-
jaBuia je u MOHOrpadujy o GpeHOMeHy ,HeCBPCTaHOT MOfiepHU3Ma Y YIO3U jyTOC/IO-
BEHCKe YMETHOCTY y IPUAPY>KUBABY ,IIOCTKOIOHMjaTHUM ecTeTnkama’.'* OBo cy camo
HajHOBMj! ITPUMEpPHU OBOT TpeH/a y uctopuorpaduju o XmagHoM paTy.

Capajisba HeCBPCTaHUX 3eMasba Omia je BumiecTpyka. ITomuTmdka capapma mHof-
CTaKJ/Ia je €KOHOMCKY, a OBe Be3e Omle Cy KoMIIeMeHTapHe rmodammsanyjn y 20. BeKy.
CTBOpeHe MONUTUYKe, eKOHOMCKe, caodpahajHe 1 MHTeNneKTyaHe Bede QyHKLIMOHNU-
cajie Cy Kao Mpexa Koja je oMoryhmia MHTe/IeKTyalHy 1 KyITypHY pasMmeny. [Tocrene-
HO, Y3 OpYXje 3a 0CTI0doiMIauKe IIOKpeTe 1 MHAYCTPHjCKe MaIHe 33 3eM/be Y pa3Bo-
jy> Kao fieo capasiie, @ Ha OCHOBY MeDyAp>KaBHUX yroBopa, ynyhuBaHm cy CTY[EeHTH,
YMETHUIIN, a CTIaTe CY U CKY/INTYPe, MCTOPUjCKM apTedaKTy, yMEeTHIYKE CIMKe U KU -
re. HecBpcTaHocT ce, 1ocie aHTUKOIOHMjaNMU3Ma, 110jaBI/Ia Kao I7TaBHA a/ITEpPHATUBA

6 Jakovina, T. (2011) Treca strana hladnog rata, Zagreb: Fraktura; Bogeti¢, D. (2006) Nova strategija spoljne
politike Jugoslavije 1956-1961, Beograd: ISI.

7 Vucetié, R. nav. delo; Miloradovi¢, G. (2012) Lepota pod nadzorom. Sovjetski kulturni uticaji u Jugoslaviji
1945-1955, Beograd: ISI; Buhin, A. (2019) Flavoured with sea, flavoured with salt. Mediterranisation of Yu-
goslav popular Culture, doktorska disertacija, EUI, Florence; Ivanovié, V. (2012) Geburtstag pises normalno:
Jugoslovenski gastarbajteri u Austriji i SR Nemackoj: 1965-1973, Beograd: ISI.

8 O TepMmHuMa IIOJI KojuMa ce mojassbyje Imodanuu Jyr Bupmu Bume: Radonji¢, N. (Post)jugoslovenska
istoriografijai,Ireéisvet” sa posebnim osvrtom na podrucje Afrike y: Reprezentacije socijalisticke Jugoslavije:
preispitivanje i perspektive, ur. Grandits, H. et al., (2019) Zagreb-Sarajevo: Srednja Europa - UMHIS, str.
83-107.

9 Vuceti¢, R. Exhibition as Spaces of Cultural Encounters: Yugoslavia and Africa, Socialism Goes Global,
Vol 2., Oxford: Oxford University Press (y mrammnn); Betts, P. Vuceti¢, R. "To Know You Better”: East-South
Cultural Encounters, Socialism Goes Global, Vol 1, Oxford: Oxford University Press (y mrammmn)

10 Videkani¢, B. (2020) Nonaligned Modernism. Socialist Postcolonial Aesthetics in Yugoslavia, 1945-1985,
Toronto: McGills-Queens University Press.
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KOJIOHUjaTHOM JVICKYPCY, KO ,,Haj3Ha4YajHMj! HOBU YMHMIAL] y Hermpamy nocrojehnx
HepaBHOIIPAaBHUX OJHOCA Y KYATYpK Te jOj je ofe/buBaHa ,OCHOBHA I IIPeCyAHA Y/IO-
ray cTBapamy crmoHa”.'' bno je To mpocTop #a ce 1 jyroc/oBeHCKa Ky/ITypa, 3ajefHO C
Ky/ITypaMa IeHVX HOBUX caBe3HMIa u3 Asuje, Appuke n JlatnHcke AMepuKe, U3INT-
He M3Ha/J| IepLerje , )KMBOIICHe U IPUMUTUBHE 3eM/be Y K0joj je donkop Hajsehn
YMeTHUYKHU foMeT .

[Tonmasehn o 3emMarpa y KojuMa ce HajIpe 3aderna ujeja HecBpcTaHOCTH, Ernmnra, VH-
Auje u Jyrocmasuje, KyITypHa pa3MeHa 3aXxBaTaja je M 0dyXBaTaja CBe BUIIE 3eMarba.
[TpennuTame eBpOICKUX, apPUYKIX, a3MjCKVUX U IATUHOAMEPUYKIX KYITYPHUX MOJe-
J1a CTBOPUJIO je HOBe OCHOBe Mel)ycoOHOr Ipeno3HaBama 1 yBaxkaBama. Y JyrocimaBuju
je KyJITypHa JUIUIOMaTHja IpeMa HeCBPCTaHMMa, KOja je Y OCHOBY duia caMo joul jefjaH
MOJie/l X/TaJHOPATOBCKOT TAKMIYeHa, 3arodena Behum aknmjaMa ynpaso mpeMa isema
[TTAaBHUM CaBe3HMIIaMa CpefuHoM nefieceTux — Erunrty u Vingujn. ITocreneno ce mpe-
Ka mMpwIa, ga Ou Beh moyetkoM meszmecetnx beorpas dmo camo Tauka y Mpexun Kojy
cy unHmmm u: Mekcuko Cuty, Iby Henxu, Kaupo, Axpa, Jlaroc, Amxup, XaBaHa UTH.
Taxo je cTBOpeHa IIpaBa Mpexka Koja je IelieHyjaMa OIICTajajia YIPKOC pasIunTiM BI-
3ujama, IPUTHUCHVIMA APYTUX MOCTOjehMX KyITypHUX Mpexa, M KaTKajl HefjoC/IeHO-
CTU y cIpoBOhemY JOrOBOpEHOr WM HeflocTaTKa (MHAHCHjA 3a CIPOBOheme IIaHo-
Ba. [Ton Cradc je ckopuje mpemmokno ImocMaTpame MOKpeTa HeCBPCTAHMX Kao ,My/ITHI-
HOfIa/IHe” M IPeNOopYYNo /Ia HOBYja MICTPaXUBamba y3My y 0d3up oBaj okup."> CBaka-
KO, jOIlI je ofjpaHuje y uctopuorpadujyu mogcTakKHyTO UCTPAKUBAbe ,aITEPHATUBHIX
npocropHocti’ (alternative spatialities) u ,mpexa” (networks), 1LITO je 3aycTa 3axBanaH
OKBIP 3a ITIOCMATpame KY/ITypHe capajiibe Y OKBUPY HeCBpCcTaHOCTI.' Y ToM cmumciy,
Teja Mexap, kycTocTkumba MopepHe ranepuje us /bydmpane, n ymernuk Hophe banma-
3o0Buh npukasanu cy 2019. roguHe 1 BU3yaIHO, HA OCHOBY MaTepujaia u3 Apxusa Jyro-
CaBlje, KaKo je Ta MpexXka jyroC/IOBeHCKe Ky/ITypHe AUIUIOMaTHje O1a M3y3eTHO M-
POKa I, TOKOM IlIe3/leCeTHX 1 ceflaMieceTUX IoOKpuiaa Asujy, Appuky u JIaTuHcky Ame-
puky.” ¥V oBoM pajy hemo KpaTko ImpuKasaTy Heke IpUMepe 13 jyTOCTIOBEHCKe KYJI-
TypHe AMIUIOMAaTyje IpeMa HeCBPCTaHMM 3eM/baMa, ca MOCeOHNM OCBPTOM Ha IOfIPY-
gje Appuke, a notom hemo ananusuparu Mozene cehamwa 1 MoryhHoCTH 08HOBe Be3a.

11 Momdilovi¢, V. (1985) Kultura i nesvrstanost. Nau¢ni skup u Centru za marksizam univerziteta u Beo-
gradu, Kulture Istoka, br. 6, oktobar-decembar, str. 56; Byjaunh, J. (24. 10. 1985) Capanma 3a 6ynyhnocr,
ITo6jeoa.

12 Intupano y: ITannh, A. (2021) Jyrocnasuja u VIHAuja — KyITYpHM CEKTOP CIO/bHE HOMUTHUKE, [Ipome-
mieju Ho601 8exa, Kataior nsnoxde, beorpaz: Mysej Jyrocnasuje, ctp. 90.

13 Stubbs, P. (2019) Socialist Yugoslavia and the Antinomies of the Non-Aligned Movement, https://lefteast.
org/yugoslavia-antinomies-non-aligned-movement/

14 Conrad, S. (2016) What is Global History?, Princeton: Princeton University press.

15 Merhar, T. (2021) Kartografija medunarodne kulturne suradnje SER Jugoslavije i zemalja u razvoju, Juzna
sazvijezda: poetike nesvrstanih, katalog izlozbe, Rijeka, str. 28-29.
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I[TPYIMEPU CAPAITLE Y HECBPCTAHVIM KYJITYPHUM MPEXKAMA

Y npunpemu 3a Kondepennujy medosa ap>kaBa 1 Blajia HeCBPCTaHNX 3eMasba 1961,
koja he xacHuje y ucropuorpaduju 1 jaBHOM AMCKYPCYy OCTaTy Io3Harta Kao [IpBa KoH-
depeHIMja HeCBPCTaHNUX, CBOjy Y/IOTY MIMasIa je ¥ KyITypHa aumiomaruja. Te 1961. ro-
nuHe npkaBe [modamHor Jyra mokymasase Cy fja JOIyHe cBoje ¢puandko ocmodoheme
Of KOTIOHMjaIM3Ma JJa/b¥M 0CIod0hermeM, eKOHOMCKUM, aly M KyITYPHNUM Y IPOLeCy
KOjU Ce HeKaJja HasyuBa JeKONOHM3anmja yMa. Y ToM cMuciy deorpasgckom Hapogaom
My3ejy 1961. roguue nonyhena je nsnoxda 5000 ioguna eiuiiaiticke ymeilHOCHiY, TIPBa
u3noxda o gpesHoM Erunry xojy cy camu Erunhann sanpasuwm. Mebytum, y To Bpe-
Me 0Baj jyrocioBeHCcKM My3ej Beh je yroctiio orpoMHy usnoxdy 3000 ioguna mexcuuxe
kyniype.'® Jlakne, ncre roguHe Kaja je beorpaj okynmo 25 gp>kaBHMX fielieranyja 13
HECBPCTAHOT CBETA Y HECHOPHOM YCIEXY jyrOCTIOBEHCKE JUIIOMAaTHje, ITTaBHU IIPECTO-
HIYKY MY3ej MOTao je Aa dupa usMelhy BaXKHMX U3T0KOM O MCTOPUjI, YMETHOCTI U KyJI-
TYpU 3HaYajHMX 3eMajba ¥ CBETCKUX LMBIWIM3anuja. VictoBpeMeHo ca nsnoxdama Koje
Cy Be/IM4ajie IPOLIIOCT BEIMKMX HECBPCTAaHUX Hallyja, ¥ caMa HeCBPCTAHOCT je MCTO-
pM30BaHa KPO3 IOKPETHE ¥ OTBOPEHE U37I0XKde, MOy T U3/I0KOe O 3eM/baMa y4eCHM-
nMa KoHdepeHIyje, mocTap/beHe y Aneju Hanyja y [Inonnpckom napky y beorpany.”

KonkpeTHo, y cny4ajy Adpuke: ox 1959. mo 1991. rematusoBaHa je Ha Buiue of, 60
Be/IMKUX (M1 HeOpOjeHO MambVX) U3I0XKOM IIMPOM 3eM/be, @ IIPefICTaB/bajie Cy appUIKy
YMEeTHOCT, TPaAMLIMOHA/IHY U caBpeMeHY, eTHorpadujy Adpuke, pororpadujy KOHTH-
HEHTa, 0c1odouIaduky dopdy, MOJIepHY USTpajilby UTH. Y CKIaJy ca OUMabeM Ayce-
MMHaIMje KYATYpe Y jyrOCTIOBEHCKOM COLMjaIu3My, U37I0XKde cy rocToBase y Hajsehum
jYTOC/IOBEHCKMM I'PAZlOBMMA, a/I1 U Y JOMOBJMA KY/ITYpe, KaCapHaMa U Pa[HNIKIM Xa-
mama.'®

Beoma paHo je HecBpcTaHa Ky/ITypHa Mpexka cxBaheHa Kao HeITo mrTo Tpeda fia mo-
CTOjM CaMO Y3 TIOJPLIKY, a He Y3 ,,KOHTPOIY M ,,0CMUIbaBambe Ha BUCOKOM HOMUTUY-
KOM HUBOY, Ha HMBOY MMHJCTaPCTaBa ¥ KOMUCH]ja 3a KYATYPY, HAyKy 1 IIpocseTy. Tako
je IpkaBa CK/Iamaja CIopasyMe O KyITypHOj capafiiby (KOju Cy 4eCcTO KOMOMHOBAHM
ca CIIopasyMMMa O HAay4YHO] M TeXHMYKOj capajiibyl) KOju je Tpedaso fa IpencTaB/bajy

16 Bergman, D. Historiography of Ancient Egyptian Art, in: A Companion to Ancient Egyptian Art,
ed. Hartwig, Melinda K. (2015), Oxford: Oxford University press, p. 31; Arhiv Jugoslavije (AJ), Komisija
za kulturne veze sa inostransteom 559-3-6, Opsti poverljivi materijali, Odeljenje za Stampu i informaci-
je Komisiji za kulturne veze sa inostranstvom 18. 5. 1960; A]J, 559, 100-221, Izlozbe stranih umetnika u
Jugoslaviji, Ambasada Kairo Komisiji za kulturne veze sa inotranstvom 2. 3. 1962; AJ, 559, 100-221 Izlozbe
stranih umetnika u Jugoslaviji, Upravi Narodnog muzeja, Sef Anti¢kog odeljenja Dorde Mano Zisi; AJ, 559,
100-221, Izlozbe stranih umetnika u Jugoslaviji, direktor Narodnog muzeja Veljko Petrovi¢ Komisiji za kul-
turne veze 28. 7. 1962.

17 Emwraju, E., Knexxesnh, A., Pagowuh, H., Haymos, M. HecBpcranu cBet, Hecepcitianu ceeii, yp. En-
mTajH, E. (2021), beorpan: MAY, ctp. 11.

18 Bupau fieta/bHO 0 penpeseHTanuju appuuke kynrypHe damrune y: Pagomwnh, H. (2020) Cruka Appuxe
y Jyiocnasuju (1945-1991), noxropcka pucepranuja, Punosodceku daxynrer, Yausepsurer y Beorpany,
beorpag, ctp. 284-296.
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OKBUp capajgme. Y cly4ajy appuuKnx 3eMasba, JyrociaBuja je mpBe CIiopasyMe IOT-
nucana ca Cyganom n Erunrom, 1958. ogaocHo 1959. rogune. [Jo 1973. oBu ciopasy-
MM TIOTIIMCAHM Cy ca 16 adppnykux seMaba. KacH1je ce HacTaBMo y3/1a3Hy TpeHT, I je
1980. JyrocnaBuja mMazna CKIOIUbEHE CIIOpasyMe ca 23 3eMJbe, a ca jOII IIeT 3eMajba je
MMaJsla BULIErofjuiihe IporpaMe Ky/aTypHe capajiibe. KpajeMm cegampieceTux ce mpucTy-
IO ¥ CBeOoOyXBAaTHM)jYUM IUITAHOBYIMA IIOIIY T CTBaparma AKIVIOHOT IIporpama 3a capaj-
By y odmactu Kynrype u odpasoBama nsmehy HecBpcranux semampa.'’

MebhyTtum, oBM ciopasymm 4ecTo Cy Ouim HeIpaKTUYHM M NTpeaMONIo3HY, a Beh
PpaHuX IIe3leceTUX MPUCTYINUIO Ce JEeLlleHTPAaNN3alMji CUCTEMA T1a je, OCUM Yy U3Yy3eT-
HUM CJIy4yajeBMMa, IIOIMTUYKA €/IMTa MPENyCTHIa Capajiby C HECBPCTAHUM CBETOM JIM-
PEKTHO MHCTUTYTUMA, MY3€jUMa, TajlepujaMa, 11a ¥ KyITyPHO-YMEeTHUYKUM JPYyLITBU-
ma.”* Crora, kako hemMo IokasaTu Ha HEKOIMKO IIpUMepa, ApKaBa je Kao MOJCTUIIj
O0MYHO OTIIOYMIbA/IA CAPA/IBY, 2 IOTOM CY CaMM YMe THVUIIV, IIVICIV ¥ HAYYHUIY HaCTO-
janmu fa ofpyKe OBe Bese. JyrOC/IOBEeHCKaA ApyKaBa je CIIOH30pMCcaIa KyITYypHY JUIIOMa-
THUjy CaMO y M3y3€THUM IIPUIMKaMa KaJia je MOIJIa fla 3apafiyi JoflaTHe MOJIMTUYKE II0eHe
Meby apprukum sem/pama.HecTo je y Ap>kaBHOM HACTYIy JOMMHMpaa npuspena. Tako
cy JyrocnoBeHu uManm 3HavdajHe U3/10>k0e, a/Iu OHe CY JOHOCHJIE ITaBU/bOHE OIlpeM/beHe
MOJIePHOM MaIllTHEPUjoM, IIOCTpojemnuMa 1 MakeTama ¢adpuka. Tako je 1971. y Adu-
IJaH YIUIOBYO jyrOCTIOBEHCKU Kpy3sep /IudypHuja, ¢ IpUBPETHOM Je/eraliijoM U BeJy-
KOM TIPMBPETHOM M3/10KO0M; JJ0UeKao Ia je 3aMeHMK npesicenanka Odane CroHoBaye
Mapcen Ayryct lennce (Marcel Auguste Denise).”' PeTko ce KoMOuHOBaIa IpUBpegHa
M KY/ITypHa ayTOpelpe3eHTalja, Kao Kajia je I0C/IaT JOIINC O IIOTpedy OTBapama jyro-
CTIOBEHCKOT 13/10kdeHor maBujboHa y Jlarocy 1977. Cmatparno ce ja du y Hagrom dora-
toj Hurepuju, y Kojoj ce Te rofuHe ofp)aBao 1 Benuku cBeadppuyaku dectusa, dumo
BeoMa 3Ha4yajHO IIPefCTaBUTH JyTOCTIaBIjy IPEKO IbeHe IpUBpefie K KyIType.*

JpxaBHa pyka y odmacTu KyITypHe AMIUIOMAaTyje Ouia je HajBUA/bUBUjA Y CIIY-
Jajy cracaBama crioMeHnka crape Hyduje (1960-1970). Ilmp YHeckoBe akuuje, mop-
CTaKHyTe M3rpajmoM Bemuke dpaHe n jesepa Hacep Ha Huy, dmo je mpememrame

19 Cvjetic¢anin, B. (1973) Kulturna i znavstveno-studijska suradnja SR Hrvatske sa zemljama u razvoju, Za-
greb: Institut za zemlje u razvoju, str. 220-224; AJ 559-59-133 Ocrana ,IIpua Appuxa’, Konvencija o kultur-
noj i nau¢noj saradnji izmedu Zambije i SFR], 1971; AJ 559-59-133 Ocrana ,IIpxa A¢ppuxka’, Predlog plana
kulturne i sportske saradnje izmedu Jugoslavije i Kenije 1971-1972; Razgovor o mogu¢nostima kulturne
saradnje, Kultura, maj 1980, str. 115; Benin, Gabon, Obala Slonovace, Kultura, maj 1980, str. 180; Razgovor
o mogu¢nostima kulturne saradnje, Kultura, maj 1980, str. 129; AJ, 559-70-157, Crame ¥ OLieHe HalINX
KY/ITYPHUX Be3a I capajiibe ca 3em/bama Asuje u Appuxe, 26. 9. 1967.

20 AJ 559-124-263, Muzicki folklor i amaterizam 1960-1964, Gostovanje ansambla ljubljanskog Univerzite-
ta u UAR 16. 10. 1961; Bupu nojaiumeme Koje yrnyhyje Ha 3axTeB 3a QMHAHCHjCKY HOAPUIKY GOTKIOPHOM
ancamb6ny ,,Illora”™: AJ, 559-124-264, Muzicki folklor i amaterizam, 1965-1966, Dusan Vejnovi¢, pomo¢nik
predsednika komisije folklornom ansamblu LSota” 13. 4. 1966; Vejnovi¢, D. (1972) Medunarodna kulturna
politika Jugoslavije, Kultura, str. 148—156.

21 Arhiv Muzeja africke umetnosti, dokumentacija, k. 54, Izvestaj ambasadora Zdravka Pecara posle
obavljene misije u Maliju, Obali Slonovace i Gornjoj Volti 1967-1971, list 106.

22 AJ, 320-49-73,0 potrebi jugoslovenog paviljona u Lagosu, Nigerija, 1977.
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CTApOETUIIATCKNX, HYOMjCKUX U KONTCKUX CIIOMEHMKA Ky/IType Ha BUIIN TepeH, Mehy
KojuMa je Haj3HadajHMju O1o komiviekc Ady Cumder. Jyrocmasuja je 0BOj akIjuju fana
3HaYajaH HOBYaHM JOIIPMHOC, 3aTVUM, HbeHa Ipefy3eha cy yuecToBOBama y TpaHCIOp-
TOBalby CIIOMEHMKa, a II0C/Iaa je U ClelljaHy TUM KOH3epBaTopa 1 apxeosnora. To je
Hauuyio Ha nosutusaH ofjek CymaHa, Erunrta n YHecka, anu oppebhene HemocnenHo-
CTH Y jyTOCTIOBEHCKOj aCUCTEHIVj ) YKa3aJie Cy Ha IIOTeHIujaIHe Ayd/be mpodieme jyro-
croBeHCKor HacTyma. OBe Cy HeJOCTIeTHOCTH YeCTOo d1jie Be3aHe 3a CaMy CaMOYTIPaBHY
npupony Jyrocnasuje.*

BaxkHocT JyrocnaBuje y agupmimcamy KyITypHOT Hac/eha HeCBpCcTaHOT CBeTa BUY
ce y IOApIILM KOjy je mpy>xuia IIpom nmanagpuyakom dectuBany Kynrype 1969. ropnu-
He, O[IP)KaHOM Y Tpany A/DKMpY, BenmukoM porabajy xoju je appummcao cTBapanamTBo
U KyITypy KoHTuHeHTa.** [Ipemaa HMje MOIIa [la MCITYHN 3aXTeBe CBOjUX a/DKMPCKUX
IapTHepa Jia TIolaske 1 ,jelaH Kpysep Koju he QyHKIMOHMCATH K0 XOTeN 32 yJeCHNUKe
dectnBana’, Jyrocnasuja je HOBYAHO MOZIpyKaTa OBaj GecTBas, IPOMOBICAA Ia U TIO-
cmana cBoje adpUKaHIUCTe []a Ha BeMy y4ecTBYjy.”” V oBfie ce BUJe/ma TpPOMOCT jyroco-
BEHCKMX MHCTUTYLIMja KOje CY, TpeMJia BOJbHE Jla ITOJp>Ke, KACHMJIE, OHOCHO HIUCY MMa-
Jie OBOJ/BHO c1odofe nnn GpuHaHCKja A TOfpyKe TPOMOLIN)Y adpuuKe KYIType, a C oM
¥ TIPOMOIIV)Y jyrOCTIOBEHCKe KynTypHe aumoMaruje. Ce Beha meneHTpanmmsanyja jy-
rOCTIOBEHCKe [ip>KaBe JoBea je, MehyTim, 1o cBe Mamyx MoryhHOCTH fIa ce aKiuje Ky/-
TypHe IUIUIOMaTHje ycMepe Ka ofpel)eHrM 3emM/baMa ITapTHepUMa y HECBPCTAHOM CBETY.

Yecto cy ce Tpagunmje u3 dopde 3a cnodoay HeCBPCTAaHMX HAPOJA, JaK/le aHTUKO-
noHujanHe dopde, TAKO MpeTarane y noBe3uBame Ha dasu HecBpcTaHoCTH. Beh y Toky
dopde 3a ocnodoheme fprkasa je, mopen opyxKja, ciana u Mase HOKpeTHe usnoxde ¢o-
torpaduja koje cy mpomosucane Jyrocnasujy, HOB wim HecBpcTaHOCT, Kao TO je d11o
CIy4aj y AJDKMPCKOM PaTy 3a He3aBUCHOCT.” Jlodap mpyMep 4MHU U IMYHOCT U JIETI0
np Aroctuma HeTa xoju je 1968, kao Boha Hapoguor mokpera 3a ocinodoheme Anrone
(MIUIA), duo roct npencennuka Jyrocnasuje Jocuna bposa Tura, Conyjanuctiakor
caBe3a paJiHOT Hapopa Jyrocnasuje Koju je 0de3dehuBao opy>kaHy MOAPIIKY aHTO/ICKO]
dopdu 3a ocmodoheme, anu je n Ha OKTOdAPCKUM CycpeTUMa MPEACTaBIO CPICKOXP-
BAaTCKI IIpeBOf cBOje 301pKe moesuje Ouujy des cysa. OBa 38upka, kao u cam Heto, 1o-
CTajIu Cy BEOMa NOIyTapHN Y JyTOCTaBUjI, @ KEbVDKEBHUKY PaTHUKY JjaTa je U y/INIla Ha

23 Buam Bume: Papomuh, H. Jlyx sajemHmmrsa? JyrocnaBuja ¥ YHECKO y akijuja CIlacaBama CIIOMe-
HuKa crape HyOuje Tokom mrespecetux ropgmua XX Beka, y: Ilog nyiom. Ciiapoeiuiiaiticke 30upke y
mysejuma y Cpduju, yp. Emuraju, E. (2019), Beorpag: MAY, crp. 95-101.

24 Adi, H. (2018) Pan-Africanism. A History, London: Bloomsbury academic, pp. 192-193, 195-200.

25 Pavlovi¢, P. (septembar 1969) Prvi sveafricki festival kulture, Kultura, str. 250-255, 261; AJ 559-70-157,
1966-1969 Izvjestaj sa sluzbenog puta u Alzir. Prisustvovanje Prvom panafrickom festivalu kulture, Biserka
Cvjeti¢anin i Dunja Pastizzi Ferenci¢ Saveznoj komisiji za kulturne veze s inostranstvom 9. 9. 1969; AJ 559-
70-157, Azija i Afrika, opéti pregled kulturno-prosvetne saradnje, 1966-1969 Informacija o Prvom festivalu
panafricke kulture.

26 VluTepsjy ca CresanoM Jladyposuhem (Hemamwa Pagomwnh, EMunna Enmraju, Mysej adppudke yMeTHO-
cru 16. 11.2016)

1KynTyPA

143




144

HEMAIbA PATIOILUR

Hosom Beorpasy kao moTBpfa leroBoOr MecTa y HECBPCTaHOj MPEXM, KOja je U KY/ITy-
py Buziena kao opybe 3a ocnodobheme.”’

Y odmacTu KiIDKEBHOCTH ApyKaBa je HajIpe CIaja fiefieralyje mucara, 4ecTo gpy-
ropaspefiHNX, y HECBPCTaHe 3eMJbe, LIITO Ce HUje TI0Ka3a/I0 KAa0 HAPOYUTO yCIelaH MO-
nen.”® Tex KacHMje, TaUHMje CelaMeCeTUX TO/IMHA, iBe KYATYPHe MHCTUTYILVje 3aroye-
he nsyseran nmogyxsar y oBoj odmactu. MiHcTuTyT 32 Adpuky us 3arpeda u KisikeBHN
K11yd ,,barmana” n3 Kpyuresua nmanu cy IIogoHOCHY capajiiby Koja je JOHeIa MocedHy
TI0jaBy Ha jyrOC/IOBEHCKOM KIbJDKeBHOM Hedy — budmiorexy HecBpcTanux. Y oBoj ou-
dmmoreny n3nato je oko 80 HacnmoBa nonyt: Caspemena tioesuja Kyde, Caspemena iio-
esuja Kysajinia, Caspemena tioesuja Huiepuje, Kamepyna u Konia, Caspemena tioe3u-
ja bonusuje, Caspemena tioesuja Beneyyene, Caspemera tioesuja apatickol uciioxa, Ca-
epemena tioesuja bypme, Caspemena tioesuja Ilpu /lanxe, Caspemena tioesuja Keru-
je, Tansanuje u Yiange, Caspemua tioesuja bpasuna. OBa u3gama 3sHa/IAuYKN Cy Ipupe-
busaHna, na je tako 3a Cauysaj moje pujeuu: usdop us agpuuxe ycmee iioe3uje, Ipexro-
BOp Hamucana ap bucepka I]pjetnuannn ca VIncTuTyTa 3a APpuky ns 3arpeda, xoja je
U JOKTOpUpasa Ha TeMy adpuike KibIDKeBHOCTH.” Jaka M KOHTMHYMpPaHa capajiiba Ha
HO/bY KEbJDKEBHOCTHU oMoryhmia je u ga oda adppuuka HodenosIja u3 neproga XajHor
pata dyny npesepena u yrouthena y Jyrocnasuju — Bore Cojenka (Wole Soyinka) n Ha-
rud Maxdys (Naguib Mahfouz). Ocnomena Ha HeCBpCTaHY MPEXYy, jyrOCTIOBEHCKa KyI-
TYpHa ClIeHa je yCIieBasa Jia y peaTHOM BpeMeHY IIPeBO/iM Haj3HavajHuja fAena appudxe
noesuje u npose.’* OBO je MO3NTNBAH NpUMeP KAaKO Cy KYATYPHM PaJHUIV KOjU HUCY
IpUITaJiaIu Ap>KaBHOM BPXY YCIIe/IM Jla CTBOPE TPajHy pasMeHy Koja je IOfCTHIIA/IA Ca-
pajilby ¥ OpraHCKY ITpaTHJIa IP>)KaBHY HONUTUKY HECBPCTAaHOCTH.

Hecspcrana kynrypHa Mpesxa omoryhwa je u a ce y Turorpany (manac ITogropu-
I1a) OTBOPM jelMHCTBeHa ranepuja — lanepuja HecBpcTaHuX. Kako cBOjuM npepmeTnma
(750 mpepMeTa u3 55 3eMasba) TAKO U CBOjUIM IIPaBHMM CTATYCOM (3ajeJHIYKO B/IACHU-
IITBO CBMX HECBPCTAHNX 3eMasba), a IIOCeOHO 1 aHT'AKMAaHOM KOji1 je d1o d/mucko Be3aH
3a CIIO/bHY IIOJIMTUKY, OBa Tajlepuja MpefcTaB/baja je HajBU/bUBUjM U3pas ,,KYy/IType
HEeCBPCTaHUX , IIOfyXBaTa y KOjeM Cy PaBHOIIPaBHO y4eCTBOBaJIe JyrociaBuja 1 ocTa-
Jie HeCBpCTaHe 3eMbe.”!

[IpuBaTHa MHUIMjAaTHBA Y HECBPCTAHOj MpeXn Hajuemnhe je maBama HajayTeHTWY-
HIje pe3y/TaTe Ha NOAPYYjy KYATypHe gumioMaTuje. Tako je femaTHocT dpadHor mapa

27 Cenunnh, C. (2019) Krwusesna guinomaitiuja. MehyHapogha capagroa jyiocnoseHckux iucaya og cpegu-
He fiegeceiliux go cpeque cegamgeceiiux iogura 20. éexa, Beorpan: VIHcTuTyT 3a HOBUjY McTopujy Cpduje,
ctp. 77; Grbi¢, S. Knjizevnost Angole kao oruzje u antikolonijalnoj borbi, u: Antikolonijalna revolucija, ur.
Grlickov, A. (1986) Skopje: SSRNM, str. 215-247.

28 Cenmunh, C. HaB. fieno, ctp. 239-269.

29 Cauysaj moje pujequ: usdop u3 appuuxe ycmene tioesuje (1977), Ilsjernyanus, b. (mpup.) Kpyuresan-3a-
rped: Bargana — VIHCTUTYT 3a 3eM/be y pasBojy.

30 Bupu Buwte y: Pagownh, H. HaB. gerno, ctp. 259-280.

31 Anonim, Izlozba u Centru Sava (1. 9.1989), Borba, Penponykuuje n3 Tanepuje HeCBpCTaHMX Y HOCESHOM
dpojy yaconuca Razvoj / Development, Vol 4. No. 2. July-December 1989.
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Bene 3aropan u ip 3apaska [ledapa, conmjamucTinakux QyHKIMOHEpa, PeBOMTYIOHA-
pa, HoOBMHApa, amdacaziopa HeCBPCTaHe JyrocaaBuje M KONMeKIMoHapa appuyke yMeT-
HocTy of 1959. mo 1977, noBena fo cTBapama Myseja appuuke ymetHocTH y beorpa-
ny. OHu cy cBojy 30upky of oko 2.000 mpepMeTa TpagMUIMOHA/IHE YMETHOCTY U NIpeQ-
MeTa 3a CBaKOJHEeBHY yIoTpedy noHyaunu Hajupe PoBumy, ma 3arpedy, na du, koHau-
HO, 3a By 1977. rogune dua nsrpabena nmocedna srpasia Ha deorpazckom Cemaxky. Ka-
CHHje je 30MpKa HOIymaBaHa MOK/IOHNMA Y 3BaHIYHNM JUIUIOMATCKIM CyCpeTMa jy-
TOCTIOBEHCKUX M appUYKIX AP>KaBHUKA, IITO je YMHU M3Y3eTHOM y OBOM geny EBpome
110 HA4MHY aKBU3UIIMje IPeIMeTa, a Takohe 1 y HauMHy QYHKIMOHNCamba Kao Ky/ITyp-
Hor MocTa.”” Tagammsy rpajjoHadeTHuK beorpajia je Ha CBe4aHOCTH OTBapama MCTAKAO:
IPUjaTe/bCTBO ca aQPUYKMM Ap>KaBaMa, HECBPCTAHOCT Ka0 MPEeXXy KOja OTBapa IyT Ka
adpyManyju KyJITypHOT CTBapaaiTsa JIpyror, reorpadcky yia/beHOCT, a UJeOIOIIKY
dmuckoct.” [JaHac 0Baj My3ej y 3eM/b) M MIHOCTPAHCTBY ITOKYIIAaBa Jja 3apKI CTATYC je-
IVHOT aHTMKOJIOHUja/IHOT My3eja y EBponu, IITO je IUpeKTaH Ipou3BOJ, KyATypHE ou-
IIJIOMaTHje HeCBPCTaHMX.

Crnodopa 1 mpujeMYMBOCT HECBPCTaHE KYATYPHE MpeXKe 3HauuIe Cy ¥ CTaaHy UH-
TepakLMjy KyIType 1 nonutuke. Tako je nmxumep Hparo MyBpuH, ca JyTrOrOAUIIBIM
uckycTBoM y Hurepuju, rie je mpeko eKOHOMCKe Mpeske HeCBPCTaHMX OMO Ha jaKVIM I10-
3nIjaMa Ipy Ap>KaBHUM MIHMCTapCTBUMA, ICKOPUCTHIO CBOj YTUIIAj 11 0de3demuo ro-
croBame 2000 ioguHa Hulepujcke yMeitiHOCHiU Y JyTOCTaBHjy, a KOja jeé OpUTMHATHO Ha-
npaB/beHa 3a Be/mky cBeappuuku ¢pectusan y Jlarocy FESTAC °77.%* Ca pgpyre cTpa-
He, BeJIMKM TOUTIYKY forabaju y JyrocimaBuju moacTakiu Cy HOBe akuyje y Ky/ITy-
pu. Taxo je noBogom IX koHbepenumje HecBpcTanux y beorpany, Ocroja Iposgannh
BankaHcKy, yMeTHMK Koju je Beh cemampeceTux cHUMMO Benuku Opoj ¢pororpaduja y
Adpnny n Asnju n npukasao nx Ha usnoxdu /bygu. boje. IIpujaitierou, n3sajao rpdo-
Be U perbede yuecHUKa KoH(pepeHIyje, ITO je y MeAyjuMa IpefCcTaB/beHo Kao dopda
»ImeToM 3a Tpehu cert”.

Jyrocnasuja je KynTypHOM AMIIZIOMaTHjOM y HECBPCTAHOM CBETY ycIlesa Jla IIpUKa-
JKe KaKo ce KyNITypa JyrocnaByje pasimKyje of OCTa/INX eBPOICKNX KYITYypa, a/lu TaKO-
be ma HampaBy AVICTMHKIUjY y OBHOCY Ha OCTaJIe COLja/IUCTIYKe 3eM/be. Y TOM IOryIe-
Iy HECBPCTAHOCT je TOCTY>X//Ia KAa0 OPUIMHATHY U KACHUje He3aMEH/bUBM aCIIEKT KyJI-
TypHe pasMeHe. MehyTuM, jyrocioBeHCKM KyITYpHM KaHA/IM OCTA/IN CY TMMUTAPAHN
BEeHOM (VHAHCKjCKOM MONM U MHPPACTPYKTypOM Ha TepeHy, a leMMMUYHO Heypebe-
Homhy HacTyma. YKparTko, Toj Ky/ITypHOj AUIUIOMATHj! HIje MarbKano aMduiuje, amm
Cy joj HeloCTajany KOHKPEeTHY LIVJbEBM.

32 O mysejy Buay Buule y 380pHUKY HacTanoM moBofoM 40 romuna: Nyimpa kor ndzidzi. Covek ne moze
opstati sam. One Man, No Chop. Rekonceptualizacija muzeja africke umetnosti, ur. Epstajn, E. i Sladojevié,
A. (2017) Beograd: MAU.

33 VsBop u3 roopa rpajoHauentuka JKusopana Kosauesuha op 23. 5. 1977. Bugeru y: Epstajn E. i
Sladojevi¢, A. nav. delo, str. 32.

34 Viurepsjy ¢ Iparom MyspuHoMm. Pagomwuh, H. (11. 4. 2019) 3arped, mryHa apxmBa ayTopa.
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JYBUMIJIE] HECBPCTAHOCTMU - JELAH TPEHYTAK
VIV TIOYETAK JYTOTPAJHOTI ITPOLIECA?

JenumuyHy 0OHOBY MHTepecoBama 3a Bese ca [1odarHnuM JyroM joHesna je IesfieceTo-
ropuimmsuia beorpajicke KoHpepeHIje HeCBPCTaHMX 3eMasba. Ha camy rogmmmuiry,
1. cenremdpa, y opranusanuju VIHcTuTyTa 3a HOBUjy uctopujy Cpduje u Myseja adppu-
YKe yMEeTHOCTY OTBOpeHa je uanoxda Hecspciianu ceeiti, ayropa ip Hemamwe Pagomwu-
ha, Ane Knexxesuh, Emnme Enmrraju u Mumme Haymos. Y Manoj camn Myseja Ha Ce-
aKy IpeICTaB/beH je MoI/Ief; MIahux reHepalyja HayyHMKa Ha MECTO HECBPCTAaHOCTH
1 Jyrocnasyje y OHJALIbEM CBETY U NPeJCTAB/beH je MHTePAUCLUIIMHAPHY IPUCTYII
ucropuju HecBpcTaHocTi. Kpos odmbe marepujana us: Apxusa Jyrocnasuje, Vicropu;j-
CKOr apxuBa rpaja beorpapma, Myseja rpaga beorpaga, JJumromaTckor apxuBa MUHMK-
cTapcTBa cro/bHMX nocnoBa Cpduje, Perydmmukor 3aBojia 3a 3alITUTY CIIOMEHMKA KyJlI-
Type, Myseja appuuke yMETHOCTY ¥ IMYHUX KOJIEKIIMja, HECBPCTAHOCT je IpMKa3aHa
Kao cBeodyXBaTHU, U/IejHM IIOKPET KOjM je IPeBa3nIa3no CIObHOIOMUTIYKY JOKTPH-
HY II0je[IMHUX eBPOIICKNUX, appUUKIUX, a3UjCKUX Y JIATMHOAMEPUYKMX 3eMajba 1 Kadu-
HETe IO/IUTHYapa.

YcBojeH je mpuctyn ,,ogosgonarope” (bottom-up) IPUCTYI Kao jeflaH MHOBATMBAH
Ha4yMH J]a ce IpUKa)Ke KaKo je HECBPCTAHOCT M3IJIefjajla KPO3 COYMBO PafIHUKA, YUEHM-
Ka M/IM HOBMHApA, JIOK je beorpazcka koHbepeHIuja IOCIyKinma caMo Kao BpeMeHCKa
TayKa 3a ICIUTUBAbe 1JIeja Koje Cy ce Be3JBasle 3a HECBPCTAHOCT, @ KOje Cy Ha U3/I0XKOM
HpefcTaB/beHe Kpo3 Ilakare Koju ¢pororpadujoM U IUTATOM WIYCTPYjy IOjMOBE: aH-
WUKOIOHUjANTU3AM, AHTUUPACUSAM, COTUGAPHOCHL, MUP, jegHakocit, emanyuiiayuja. CBu
OBM TI0jMOBY BJIIE ITyTa Cy IIPOMEHM/IN 3HaYeH€ 33 IPOTEK/IMX Ile3fleceT FOfINHA, a [ia-
HAC Cy U Te KaKO aKTYe/IHY, [1a M YIOTped/byBM Ha II0JbY KY/ITypHe fUIIOMaTHje. V3o-
Oy je IpaTMo KaTajor, a OTBOPU/IN CY jé MMHUCTAP CIIO/BHUX IOCTIOBA I MUHMCTAP-
Ka Ky/IType, IPUCYCTBOBAIN Cy aMdacafopy appyyuKuX 1 a3MjCKMX 3eMajba, a IOCeTHIe
Cy je u generanyje appuYKMX 3eMaba. 3aMEHMK MIHUCTPA CIIO/bHUX IIOCIOBA Jy)KHOA-
¢dpnuke penrydnmuke, AnBuH borec (Alvin Botes) ymucao je y kwury yrucaka ,,Solidarity
forever” (,,comumapHOCT 3ayBeK’) JIOK je jejlaH WiaH feneranuje n3 bolsaHe pekao ma
je usnoxxda mpodyama y meMy Ipe cBera ,a sense of belonging” (,,ocehaj mpunapHo-
cti”). Kao cramum (u cranmHo eBomympajyhn) ekcrioHat oBe 13/10de, IpefiCTaB/beH je
cajT nesvrstani.rs. Ha mweMy je npuKasaHa JuruTanusoBaHa Mala Hecspciianoi beoipa-
ga, mype rpajicke TepuTopuje SuBILe IPeCcTOHMIe JyrociaBje KOjy CaipXKul IIpaBy ap-
X€OJIOTMjy HECBPCTaHUX: Off MMEHA Y/INIA, I/IAKeTa U CITOMEHNKA, CTY/IeHTCKIX JJOMOBa
U MyPpaa, o MMIIO3aHTHOT noteHnujana ITapka npujare/bcrsa.

Ipyror centemdpa 2021. roanHe, y cKIomy oBe MaHudectaunje, y Benukoj canmn
Myseja appruke yMeTHOCTY OpraHu3oBaH je crpyunu ckyn NAM Talks / Hecepcitia-
HU pa3iosopu Ha KojeM Cy ydecTBoBanu ucropmdapu us Cpduje, Xpsarcke u Crose-
HIje; 3aTUM OUBIIIe JUIIOMaTe HeCBPCTaHe JyrociaBuje; KyCTOCH, UICTOpUYapy yMeT-
HOCTH, TeOpeTNYapy YMETHOCTY M apXuTeKTe.”” [/TaBHe TeMe yCIEeNIHO Cy MCIperIe-

35 http://www.mau.rs/sr/61-vesti/najava-doga%C4%91aja/1836-nesvrstani-svet.html
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7ie pasMMII/bara O IIPOUIZIOCTH, cafaurmbocty n dynyhnoctn HecBpcranocTn.” Vcro-
pudapy npod. np Paguna Byweruh, npod. np TBpTKkO JakoBuHa u ap Jype Pammak
MOKa3a/M Cy KaKo Cy BMCOKa IOJIMTUKA, EKOHOMMja M KY/ITypa MILJIE PYKY IOAPY-
Ky Ha 0asy capajjibe jeTHaKIX, ,paBaH ca paBHIM . CMambeHa yjiora ip>KaBe IpefcTa-
B/baJla je KaKo MPeIHOCT TaKO U MaHy OBMX Be3a, jep Cy CaMOYIIpaBHM JleIaTHULIU Y
MHOCTPAHCTBY 3aBucway Behunom camm op cede. Iumnomare YKuBaguu JoBaHosuh,
I paran bucennh n gp Yegomup IlITpdar ncrakie cy y maHeny Kako je Taj crenydu-
YaH M07105Kaj JyrocnaBuje 010 0jadaH CHaYKHOM JUIJIOMAaTCKOM Mpe>KoM off, 136 amda-
cajja, MICHja 1 KOH3y/ara, ca 2.300 cny>kdeHnka y MMHMCTapCTBY CIIO/BHMX ITOC/IOBA.
VlctakHyTH Cy npuMepu capajiibe, OTBOPEHOCTU 1 ITOBEPEHa KOjU Cy JOBOAM/IN U JIO
CTBapama T3B. HOBUHCKOT ITyyIa (press pool) HeCBpCTaHMX Kao CpefCTBa JIeKOIOHU3a-
nuje KyniType u nHpopMucama. YkIamameM JyrociaBuje ca TeoloInTIIKe Marle Jo-
BesIo je u o npasuuHe (lacunae) y cehamy Ha oBaj monoxaj. Ose pyrne y cehamwy na-
Hac [TOKYIIaBajy fja MaKap JeTMMIYIHO TIONTyHEe YMETHUIM, apXUTEKTe ¥ KYCTOCH, KOjU
u310kdaMa, MHCTATAlMjaMa 11 MCTpaKMBamyMa ocBelhyjy mydnnky y Be3u ca oBoM
damrrrHoM. O TOoMe cy pasroBapase ap bojana [Inmkyp, np Ana Cnagojesuh u JInna
IIyBepoBuh, opf Kojux je mocnepa npefcTaBuiIa 1 npuBatHe apxuse (cBoje dake Ome
IlyBepoBuh, CTpy4HO-IOMUTUYKOT pafgHMKa Y COLVjaTMCTUYKOM CaBe3y PajHOT Ha-
pona Jyrocnasuje (CCPHJ)) kao mecra cehamwa Ha HeCBpCTAaHOCT. Y MOCTIefHEM Ma-
Heqy Tor faHa fip Onra Manojnosuh IlunTap, ap Bragana Ilytauk Ipnna u Jemmuna
JoBanoBuh Manmparne cy HecBpcTaHOCT — moueBun oy, I[Tapka npujate/scTBa Ha Ho-
BoM beorpany no Hemsrpahenor HecBpcTanor rpaja, mpojekra koju je Tpedaso na ce
peanusyje Ha odanmama Case. Jako MoTnyHO ofBojeHa MaHudecTannja of AP>KaBHOT
Iporpama, moBojoM jydmrapHor CaMuTa HeCBpCTaHMX, U3/I0XKOa U1 pa3rOBOPM, MHTe-
pecoBame IyOnuKe ¥ Mefiuja, CTPy4YHe I OIIITE jABHOCT, TIOKA3a/In Cy KOUKO je Ba-
JKHO JIa Ce U JJaHallIba KyATypa U JUIIOMAaTHja, Kao ¥ KyATypHa JUIIOMAaTHja, Ofipe-
Zie mpeMa 0BOM HacreDy.

Oxo Mecer; faHa KacHuje, mparehu jydumapan Camut HecBpcTaHux 11-12 okrodpa
2021, xao HajBaKHMja MaHudecTanyja 13 npareher mporpama, Koju je joir yK/by4uBao
u n3noxxde Apxmpa Jyrocnasuje n 3aBofia 3a Ipoy4yaBame KY/ITYPHOT Pa3BUTKA, MCTa-
K1a ce usnoxda IIpomeiiieju Hosoi 8exa, ayTopku AHe ITanuh n JoBane HepepkoBuh,
u nparehu nporpam y Mysejy Jyrocnasuje.” V3noxda je TemarnsoBaa Bese Jyrocia-
Buje 1 VHamje u mocedHo fieno jyrocnoBeHckor cnukapa Ilerpa Jlydappe, koju je paHux
HIe37leCeTUX yIpaBo IIPEKO HECBPCTaHE KY/ITyPHE MpeXXe IIPOBEO HEKO BpEME Y OBOj
a3MjCKOj 3eM/bJ ¥ MTHCIIMPUCAO ce IboMe. [Ipempia ce yrmaBHOM cacToju of eKCIIOHaTa U3
My3ejcke Konekiyje moknoHa u Kyhe nerara, kpos Bemto konTpactupame JIydapanuux
U YMETHMYKUX flefla MHAMjCKUX CTUIIEHIVICTA y Jyroc/aBujyu CTUYe ce YIIPaBOo YTUCAK

36 CHUMKY LieJIOKyIIHe TpudMHe MoXKeTe MpUCTYIUTH Ha: https://www.youtube.com/watch?v=YI-7KPA-
xVew&t=264s&ab_channel=africanmuseum

37 https://www.muzej-jugoslavije.org/exhibition/prometeji-novog-veka/
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Hleo msnoxxde Hecspciianu ceett, Mysej adpuike yMEeTHOCTI,
¢dotorpaduja ayropa

mexujepapxusanuje ymerHoctu.”® lupexropka Myseja Jyrocnasuje mp Hena Knesxxesuh
VICTaK/Ia je BaXKHOCT My3ea/lnsanyje TeMe HeCBPCTAaHOCTHU Kao ,jeJHOT Off HajBa kKHU-
jux peHOMeHa pxaBe unje Hacnehe damruanmMo”* VI 3amcra, Kao YBPCTU CBEIOLM Te
capajile CTOje Jiella MHAMjCKMX CTUIEHAuCTa y Mysejy JyrocnaBuje u jyrocioBeHCKOT
crunienpucre Ilerpa Jlydapne y National Gallery of Modern Art y Iby Jenxujy.** Baxxuo
je mcrahm f1a je HaKoH oBe M370kde, a Ha MapruHama jydnmapHor CaMuTa HeCBPCTaHUX
y Beorpany, normucan IIporpam pasmene o capajiiy y 0071acTit KyIType ¥ YMETHOCTI
nsmehy Cpouje u VHnmje, a koju mpeycTap/ba KOHKpeTH3anujy u gornyHy Cropasyma
usmeby Penydmnke Cpduje u Bnape Penydnuke Vinpuje o capapmu y odmactu Kynry-
pe, YMETHOCTH, M/IAINX, ciopTa 1 Mefuja 13 2018.*' [1aBHO je muTame, HAKOH CBUX Ma-
HudecTanmja Koje cy nparuie oBaj jydusej: xohe nmu capajma 3a1cra yXBaTUTI JyOoKe

38 3a mpukas oBe jiBe usnoxde Buay: Karanovié, D. and Mladenovi¢, J. Non-Alignment Summit Anniversary
a difficulty to re-member, http://wcscd.com/index.php/wcscd-curatorial-inquiries/as-you-go-journal/non-
-alignment-summit-anniversary-a-difficulty-to-re-member/

39 Kuexesnh, H. Peu ynanpen, IIpomeitieju Hosoi sexa, yp. Hepepkosuh, J. u ITanuh, A., Beorpan: Mysej
Jyrocnasuje, ctp. 11.

40 ITanuh, A. Jyrocnasuja u Vinauja, IIpomeitieju Hosol 6exa, Beorpan: Mysej Jyrocnasuje, ctp. 96.

41 Anonnm (11. 10. 2021) Cp6uja u Viuanja nornucane IIporpam pasMeHe o capafmsy y 00/1acTy KyIType i
ymetHoCTH, Danas, https://www.danas.rs/vesti/politika/srbija-i-indija-potpisale-program-razmene-o-sarad-
nji-u-oblasti-kulture-i-umetnosti/; Potpisani medudrzavni bilateralni ugovori u oblasti kulture https://www.
kultura.gov.rs/tekst/sr/65/sektor-za-medjunarodne-odnose-i-evropske-integracije-u-oblasti-kulture.php
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CseuaHo oTBapame n3noxde Ipomeiiieju Hos01 6exa, Mysej Jyrocnasuje,
¢dororpaduja ayropa

KopeHe win he ocTaTu MaHMdecTaNOHOTr KapaKkTepa, Oe3 jake I CTaHe [ip)KaBHe II0-
IpIIKe.

[TPVJIMKE 3A CAPAILY JAHAC

YuHnu ce fa mMoCTOjM HajMame JBa pas3jiora 3allTo je KyITypHa aumiomatuja Cpduje
OKpEeHyTa IIpe CBera eBPOICKMM IapTHepuMa. IIpBu pasyior unHu komOmHanuja ¢u-
HaHCHja, Be3a, MHCTUTYILMja KOje CBaKa 3eM/ba JIMa Ha PacIoJiaramy, a IITO y C/Iyda-
jy Cpduje xao mMane eBpoICke 3eM/be JIOTMYHO yCMepaBa capajiiby Ha peryoH u Epo-
my. JIpyru maK pasJior YMHY 4eCTo HaMepPHO 3ad0paB/beHO 1 3alI0CTaB/beHo Hacnehe Jy-
rocnasuje. VI3 MOMUTUYKO-U/ICONMONIKMX PA3/IOra ITIeJaHO Kao ,HeIOBO/BHO , ,, He)XKerbe-
HO’, ,,ITETHO, 0BO Hac/ebe ce peakTyenusyje caMo y M3y3eTHMM TPeHyLMMa Kaja ce
Ha THeBHOIIOJIMTMYKOM HUBOY IIPEBOIM Y ,,Ke/beHo Hacnmehe”. IIpemaa HecBpcTaHOCT
HMje HY M30/M3a TOMUKO ,,CIIOPHA™ 3a MOMUTUYKY €IUTY KOJMKO HIIP. COLMjaTNCTIY-
Ko ypebheme 1 KOMyHUCTHYKA UJIECONIOTHja, IbeHA Ce NeaTHOCT Be3yje 3a UCTe TUYHO-
cru (Turto) mpemza ux fanexo mpeBasuaasn. Y TOM CMUCTY IOPIIKA MHULIMjaTHBaMa
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YMeTHVKA 1 HAyYHUKA, KYJITYPHUM U HayYHVM MUHCTUTYLIMjaMa je Y HajMawy PyKy CIO-
papnuHa. HecBpcTaHoCT je dmma BakaH ¢eHOMeH Jyrocnmasuje, Ia ce 1 caMa Jp>kaBa
Off TIOYeTKa CeflaM/ieCeTVX IIpeiCTaB/bajia Y 3eM/bJl I MHOCTPAHCTBY Kao ,HEeCBPCTaHa
u conyjanuctiyka’. Herze ce, y3 8paTcTBO 1 je;MHCTBO, CAMOYIIPaBHIU COLMjaIn3aM 1
HeCBPCTAHOCT II0CMATpaJia Kao CTyd OICTaHKa Te 3eM/be. TparoBu, CIOMEHNYKH, KEbM-
JKeBHY U MCTOPMjCKM TOT Hacneha Hamase ce cBy#a oko Hac. Tpeda mponutaTu BUXOBO
3Haueme JaHaC, y I100aTHO 1003, M MICKOPUCTHUTY HUXOB IIOTEHIMjajl 32 TI0OBE3NBAIbE —
JbYICKO, KYITYPHO, €KOHOMCKO, T1a ¥ IIOJIUTIYKO.

Tpeda mak ucrahm ycrexe xoje cy Heku jgorabaju u3 semsbe ¥ pervoHa IOCTUIIA Ha
GbpoHTY KyITypHe capajibe BaH rpydo HedMHUCAHOT JOMEeHa KYATYpHe JUIIIOMATH-
je, a Koje ymyhyjy ynpaso Ha MoryhHocT kopuinhema dauTriHe HECBPCTaHOCTH 32 aK-
TuBMpame cehama, anmm 1 akiyuje y KyITypHOj cepy, YIIPKOC HEIIOBO/BHOj aTMochepu.

ITpBa TakBa n3noxda ofprkana je y Mysejy Jyrocnasuje 2017. roguse: Tuitio y Appu-
yu. Cnuxe conugaprocimiu. Kopucrehu dorat ¢ponp gororpadumja myseja, ncropryapu
Papuna Byuernh u ITon BeTc mpukasam cy KOMIUIEKCHY C/IMKY TUTOBMX IyTOBama y
Adpuky, unja je mosaayHa duna yTBphuBame HeCBPCTaHUX NOMUTUYKMX HO3NUIMja Jy-
rocnaBuje. Kpos oBe ¢pororpaduje untane cy u mopyke Koje Cy ciaTe jyrocioBeHCKOj,
adpyruKor 1 I100aTHOj jaBHOCTH, a Koje Cy d1jie IOpyKe IIpUjaTe/bCTBa, Capajibe U Co-
mupapHocTH. VI3moxda je moToM rocrosana y Jlonmony u Jloc Aubenecy.*?

Cmyan npuMep Hamasumo y CrnoBeHuju, rae ce nsnoxda Southern Constellations.
The Poetics of the Non-aligned nojasuna y MopiepHoj rajiepuju ¥ OKyIuIa yMeTHUKe U3
OMBIIVX HECBPCTAHMX 3eMa/ba OKO TeMa: pasIMYUTHX MOAEPHOCTH, OTIIOpaA, KYATYp-
HOT ujieHTnTeTa, MehyHaponHe capanme 1 kynrypHor umnepujanusma.” HacraBak ose
u3noxde onmude je y mpojekty Solidarity Spores 2020. y Jyxuoj Kopeju. Tpeha nrepa-
nvja u3105kde IojaBuIa ce Mofi HasuBoM Hatiucatiu pesonyyuonapHy tijecmy Huje go-
sowHo 'y cknony Pujeuke manndecranmje Moje, itioje, Hauie. OBLie Cy, Kao 1 Ha KOHPe-
perunuju Ilpema KOHjyKiiypHOj HONUTUUUKO] EKOHOMUJU HECBPCTUAHOCIUU U KYNIIUYPHO]
HOMUTHUYU, IOCTAB/bEHA TINTama: MOXKe /I HeCBPCTaHM MHTEPHAI[VIOHA/IN3aM TIOHOBO
3)KMBET; KAKO KOPYCTUTH Te Ujieje Y MIPAKTUYHOM U IIOJIMTUYKOM CMUCITY; IITa ypa-
IUTH C KYITYPHOM OalITMHOM HOKpeTa HecBpcTaHux?! OBe MaHudpecTalyje peaamnsu-
BaHe Cy y3 Ap>kaBHY noapuiky Crnosennje m XpBaTcke Koje, mpeMzia yBpcto y EBporn-
CKOj YHUjU, ITPETI03Hajy MOTeHIMjas OaITIHe HeCBPCTaHNX.

Y ToM cMucy Tpeda pasMULIUBATU O HOAPIILM U3T0XKOaMa, YMETHUILIVIMA, HAyYHN-
IVIMa ¥ OCTa/IMM Ky/ITYPHUM AeaTHULUMa y npuctyny Behum dectusammma na Iio-
dannoM Jyry. Bynyhu fia je maHaumy cBeT IyHO MpMjeMYMBYj/ 32 OBAKBY BPCTY capaj-
b€ O]l XJIaJHOPATOBCKOL, fIa Mieje U Ae/aTHNUIM Beh mocToje, unHu ce ga du yora Kyi-
TypHe puiomaTuje Cpduje dyma mmpe cBera fja IIpeno3Ha ¥ IOAP>KU OBAaKBe IOJBUTE Y

42 Betts, P. i Vucetié, R (2017) Tito u Africi. Slike solidarnosti, Beograd: Muzej Jugoslavije.
43 Southern constellations. The Poetics of Non-aligned, ed. Piskur, B. (2019), Ljubljana: Moderna galerija.

44 Mine, yours, ours #16. Nesvrstani. Istrazivacka radionica. Prema konjukturnoj politickoj ekonomiji nesvr-
stanosti i kulturnoj politici, prir. Piskur, B. (2021) Rijeka: Nase more.
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IJIXOBOM 3a4eTKY WINM MHTepHaunoHam3auuju. Takobe, Tpeda umaru y Buny ga osa
TeMa TOKOM IIOC/Iefiibe fleljeHje IIPUBIadM 1 CBe Behy Makiby y 3altafHUM KYATYPHAM
¥y HaydHUM nHCTUTynMjama. Crora Hayunnim u3 Cpduje He Tpeda a mpoITycTe Mpumn-
Ky JIa JOIIPYHECY OBOM UCTPAXKMBAYKOM II0J/bY ¥ TPEHYTKY HberOBOT 3eHUTa, uMajyhu y
BUZLY Z1a je TO OO CIy4aj ¢ mpoyyaBambeM 1 TeMATU30BabeM ,paciaja Jyrocnasuje” u
»coljamicTiake Jyrocnasuje”. YuHu ce ga du ,,HecBpCTaHa JyrocnaBuja” MOIIa OUTH
IpUINKA 32 UCKYI/behe IpeMa jyrocioBeHcKoM Hacreby, Hapounto uMajyhu y Bupy
crenudnyan nonoxaj Pemydmmke Cpduje y maHammeM cBeTy, a u nocrojehe moren-
111jajie Ha IIPOCTOPY BEeHOT IJIABHOT IPajia, CaMo Ce MOpa fielioBaTy Op30 U JOC/IERHO.

Budnuorpaduja
Apxus Jyrocnasuje
559 Komucnja 3a KynTypHe Be3e ca MIHOCTPAaHCTBOM
320 CaBe3HM KOMUTET 32 HAyKy U KyATypy

Xpeaiticku gpicasHu apxus
1678 Xemepoteka Cadopa conyjanuctuuke penydnnke Xpparcke (Xemeporeka Bje-
CHUKA)

Apxue Myseja appuuke ymemiHOCTHIU
XemepoTteka Myseja appuike yMEeTHOCTI
Bena 3aropan u np 3gpasko Ileyap — mokymMeHTanuja

VuTepsjy ca Iparom Myspunom, Hemamwa Pagowuh, H. (11. 4. 2019) 3arped: nmny-
Ha KOJIeKI{ija ayTopa

Iurepsjy ca CreBanoM Jladynosuhem, Pagownth H. u Enmraju E. (16. 11. 2016) beo-
rpaj: Mysej adpuuke yMeTHOCT, ayino JOCTyHaH y Mysejy adpuuke yMeTHOCTH.

Ilepmopuka
Kyninypa
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CULTURAL DIPLOMACY OF NON-ALIGNED YUGOSLAVIA -
REFLECTIONS OF A FORGOTTEN HERITAGE

Abstract: Cultural diplomacy of Yugoslavia 1945-1991 is often represented through its so-
cialist, European or westernization aspects. Howevet, one specific characteristic of this mul-
tinational federation is often overlooked. Non-alignment was the main axis of the Yugoslav
foriegn policy from c. 1956 to 1989. This foreign policy doctrine made possible a wide array of
networks to be formed with the newly liberated post-colonial states of Africa, Asia and Latin
America. This paper presents a short history of these networks. The given examples present
Yugoslav-African cooperation in the fields of museology, literature, artistic and intellectual
exchange, exhibitions and institutions created based on this cooperation — such as the Mu-
seum of African Art in Belgrade. Yugoslavia was very present on the African continent and
signed official cultural cooperation treaties with over 30 of its nation states. Belgrade and
the rest of the Yugoslav federation was extremly receptive of initiatives from the non-aligned
and, to the limits of their infrastructural and financial possibilities, supported them. The
specificities of socialist Yugoslavia, however, made possible for a decentralization of cultural
cooperation. The paper also examines the most recent interpretations of Non-Aligned herit-
age and history in lieu of events following the 60th anniversary of the Belgrade Conference
and the Jubilee Conference of the Non-Aligned (Belgrade, October 2021). A special emphasis
is placed upon the analysis of two exhibitions - The Non-Aligned World in the Museum of
African Art, and the Prometheans of the New Century in the Museum of Yugoslavia. The last
part of the text elaborates on the renewal of these old trends of cooperation and gives some
thought to the reach and possiblities of cultural diplomacy in the post-colonial space of Afri-
ca, Asia and Latin America, highlighting recent examples from the Republic of Serbia and its
neighbours. In a globalised world and with Serbia rapidly forming partners on all continents,
these links should be re-examined and renewed.

Keywords: Yugoslavia, non-alignment, Africa, Asia, Latin America, Cold War, cultural di-
plomacy
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OpUIVHAJIAH HAyYHY paf

[TPOBJIEM MEBYOIOHOCA KY/JITYPHE
MUTUIOMATUJE M HAITMOHAJTHE
KYJITYPHE TIOJIUTUKE Y TIOJbY MY3UKE:
VICKYCTBA U3 COLIUJATTUCTUYKE
JYTOCJIABUJE KAO MOTY'RU OPUJEHTUP!

Caxerak: Y pagy hemo geitiarmHo pasmomtipuitiu guckpeiianuy usmehy gee iojase: otiaga-
ta pa3eoja xopckol amaiepusma 3aio4eiiol Hon06UHOM tiegecettiux 10guHa Upoiiexnol
ciioneha u uciiospemerol yciiona oee tpaxce y KyniiypHoj guiunomMamiuju couujanuciiu-
uke Jyiocnasuje. Ha ocrosy, ¢ jeghe citipare, ysuga y pasnuuuiiie pase Kpo3 Koje je xopcku
amaiiepusam Uponasuo y upeum geuenujama Haxkou JIpyioi ceéeilickoi paiia, 3ajegHo ca
uHitiepeeHYUjama Kpeailiopa jyiocnosencke Kyaiiypre wonuiiuxe y ipasuy rweiose pesu-
wmanusayuje u excilansuje, Kao u ¢ gpyie ciipare, Ha jauarve rveiose ysoie u Upeciiuica y
SunattiepHum KyIimypHUM pasmeHama y 060m tiepuogy, iokyuahemo ga ykaiemo Ha iio:
1. Konuxo je 6ajcHa 1068e3aHOCIHL KYNiLypHe guiliomailiuje u HAyUoHANHe KyAypHe Hou-
fiuKe u ga 0giosopumo Ha tutiare: 2. ga nu je pokycupare Ha pazeoj pasnuduitiux odna-
Cltiu Yy MY3ULU Y HAUUOHATHUM OK8UPUMA USI0GOTLBOPHO U 3a KYTIIYPHY GUILIOMATHU]Y.

Kmwyune peuu: ©HP / COP Jyiocnasuja, xopcku amaitiepusam, KyniiypHa guinomaimiuja,
HAYUOHAHA KYIHAYPHA HOAUTRUKA, KYLULYPHU PA360]

YBO/JI

epyof; LIPOKO IOCTaB/beHe ,00HOBe 1 U3Tpajithe” 3eM/be, KOju je 00eexxmo
npBe ropuHe nocrojara ®HP Jyrocnasuje foseo je, usmeby ocranor, n mo
M3Y3€THOT YCIIOHa XOPCKOI aMaTepy3Ma y BehMHM jyrocoBeHCKMX KpajeBa,

1 Osa cryauja je pesynrar pafa Ha MehyHapomHOM OmtaTepaTHOM IIpOjeKTy ,MysuKa Kao CpefcTBO
KyITypHe JUIUIOMAaTVje y MaauM 3eM/baMa y TpaHsuuuju: cny4aj Cnosenuje u Cpduje” / "Music as an
instrument of cultural diplomacy of small transition states: The case of Slovenia and Serbia”, 5p. 337-00-
21/2020 (pyxoBopuory: fip Becna ITeno u fp Bourrjan Yiosuy) Koju ¢puHaHCMpa MUHKUCTApCTBO IPOCBe-
Te, HayKe 1 TexHonomKor passoja PC u cnosenauka APPC.
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He orpaHuyaBajyhn ce camo Ha mpocrop Behux perny6nmmukmx neHTapa. MacoBHOCT u
€HTy3Mja3aM C KOjuUM Ce I Y I'PajoBuMa I y CeMMa IPUCTYIIANI0 OCHUBAIY XOPCKUX
aHcaMbana y IpBUM IOCTepaTHMM rofyvHama 6mo je msHeHabyjyhm m 3a mHore
caBpeMeHINKe, 6e3 003upa Ha AYTy TPajyIMjy XOPCKOT IleBamba Ha jyTOC/IOBEHCKUM
IPOCTOPMMA, KO U Ha IerOBY HOIYTapHOCT Meby pasnmuntiM cnojeBuMa, yKpyayjyhn
U pajiHMKe U ce/bake. Vako je oBa IOjaBa yIJIABHOM TyMadeHa Kao Jle0 IIpoleca
»IeMOKpaTusanuje Ky1Type’, Te, 13 yI/la MApKCUCTUYKE TeOpHje, HEOIIXOJHOT pyLIeha
6apujepa mamely mpumagHMKa mIMpMX ClIOjeBa APYIITBA M KYATYPHE IIPOAyKLuje
BJICOKE BPEHOCTY, Pa3jio3y IOCTEIEHOT, a IIOTOM U CBE U3PaKe€HUjer CTarHMpama I
Ollaflarba XOPCKOT NEeBAIITBA Y HAPEIHO] [lelleHIj! IIPEIIO3HATH CY y OPOjHIMM, HEpeTKO
HenoxyapHuM ¢akropuma. TeMes/bHa aHa/IM3a Y3pOKa HAIJIOT I'y6/berba MHTEpeCcoBarmba
Jyrocnosena 3a XOpCKM aMaTepu3aM MaXOM je M30CTajasa, a YNHEHNIIA 1A je OBa IIPaKca
y epM CBOT Clab/berba MOCTala BaKHO CPEICTBO Yy KPeNpamy jyTOCTIOBEHCKe KYITYpHe
AuIIoMaryje Takohe Huje IOACTaK/Ia caBpeMeHMKe Ha OpIoKbuBMju ocBPT. [Ipempa
JOCTYIIHM IOl IIOKAa3yjy Jla HeMa jacHe Kopenanuje usMehy oe nBe mojaBe —
OIajiarba XOPCKOT IIeBAIITBA I jadyarba HheroBe y/IoTe y KyITypHOj AumioMaruju — seh je
ped MICK/bY4MBO O BpPEMEHCKOM IIapajie/In3My, UIaK ce He Moxke pehi fja moroma nojasa
HIje MMajla HUKAKBOT YTUIIAja Ha TOK Pa3Boja jyrOCIOBEHCKOI XOPCKOT amMaTepu3Ma.
Hamnme, KaxKo je paHMje MCTpaXXMBambe I0KA3a/I0% a I OBUM UCTPAXKMBAEM je OATHO
HoTBpheHo, mopacT 3Hayaja yIore aMaTepCKUX XOPOBA y jyTOC/IOBEHCKOj KYITYPHO]
IMIUIOMATVj! JIOIPYHEA je HUXOBOM jOLI M3paKeHWjeM OTyhemy 1M M307I0Bamy y
jYTOCIIOBEHCKO] CPeVIHM:

1. ygenrhe xopoBa y /TOKa/lHMM ¥ PETMOHATHUM KyITYPHUM OKBMPVMA KOHTVHY-
MpaHo ce cMamuBano ycinen MehyHaponuux odasesa u morpede 3a peannsoBameM 3a-
XTEBHIX HACTYIIa U TypHEja;

2. IPUTHCAK JIa ce OCTBape BPXYHCKY Pe3YITAaTH Y MHOCTPAHCTBY /IETIOBAO je odec-
xpadpyjyhe Ha xopcke aHcaMle U3 MaWbUX CpeANHa, jep TaMo Huje duo moryhe 0des3-
demnTy IOBO/BHO KBA/IMTETHE IIeBave 1 JYPUTEHTe,

3. Mama rpyIa eIMTHUX aMaTePCKIX XOPOBa, KOja ce U3[IBOj1/Ia y IIPBO] IIOC/IEPATHO]
IelleHMju, TTOCTasA je OKOCHUIIA Y Mel)yHapOIHIM 1 HALlMOHATHUM KY/ITYpPHUM aKTVB-
HOCTHUMA, JIOK je Kpenparme HOBMX KBaJIMTETHIX aHCaMOaIa TeK/IO OTeXXaHO U Hajuerhe
je OMI0 C110j HEKONMMKO paKTOpa — MojaBe CTPYYHOT ¥ MOTMBUCAHOT XOpoBoDhe 1 jemHa-
KO MOTMBMCAHMX I TaJIECHTOBAHNX IIeBaYa.

JemHOM pedjy, BpXyHCKM XOPCKY aMaTepu3aM ITOCTAO je caM CedM I1/b, a IeroBO IIa-
CUpame y MHOCTPaHCTBY HIje Ce TEME/bIIIO Ha HEKOj BPCTU NIPUPOJHE CeeKLje, KOjoM
du ce off aKTMBHIX aMaTePCKUX XOPOBA MCKPYCTAINCAIN OHY BUCOKMX IOMETA. YIIPaBO
je oBaKBa BPCTa JIVICKpeIaHIle — OACYCTBO MIMpoKe dase aHcaMOala ¥ IIOCTOjambe U3y-
3eTHO KBa/IMTETHMX II0jeITHAYHIX XOPOBa ~ Ba)KHA 33 PasyMeBabe 3Hauaja mehyomHoca

2 Vesi¢, L. and Peno, V. (2018) The Structural Transformation of the Sphere of Musical Amateurism: A Case
Study of the Beogradski madrigalisti choir, New sound, Vol. 51, No. I, Belgrade: Faculty of Music of the
University of Arts, pp. 43-63.
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I[TPOBJIEM MEBYOJJHOCA KYITYPHE IUITVIOMATUJE 1 HAIITVIOHAJIHE KYJITYPHE ITIOJIMTUKE ¥
I1OJbY MY3MKE: ICKYCTBA 13 COOMJATMCTUYKE JYTOCITABUJE KAO MOTYEM OPUJEHTHP

Ky/ITypHe IUIUIOMAaTHje M HallYIOHa/IHe KY/ITypHe IIOJIMTUKE Ha MO/bY MYy3MKe. YKOIMKO
je Wb KYITypHe JUIUIOMATHje IpelCTaB/babe PasININTUX Ky/ITypHUX TocTUrHyha 3e-
MJbe, IPOMCTEK/INX U3 a[ieKBaTHO BoheHe HAl[MOHa/IHe KYITypHE IOIUTUKE U JOCTHT-
HYTOT CTelleHa KYITYpHOT pa3Boja, OH/Jja CBAKAaKO HMje HeOUTHO Ja 1 Cy mocTurayha
pesynTaT 3aTe4eHOr CTama y ofpebeHoj odmacTy KyaTypHe IPOAYKIMje U CIIOHTAHOT
npolieca offaduparma NN TO MaK Huje caydaj. Vimajyhm y Buay npumep jyrocmoBeHCKux
XOPCKMX aHcamdasa, Kako he y HapeHUM IOTIIOITIaB/bYIMA OUTH IeTa/bHO aHAIM3MPa-
HO ¥ 08pasjioxeHo, Kpo3 KyITypHY AUIUIOMATHjy HUje IIOCpefjOBaHa C/IMKa PeaHOT
CTama XOpPCKOI amarepu3Ma, Beh je oHa Ipe ocnmkaBana apTUQUINjETHOCT YCIOBa Y
KOjJMa ce OBa IIpaKca pas3Bujazia Off MOJIOBMHe IefeceTux rogyHa.” Vl npempa cy jyro-
CJIOBEHCKJ XOPOBM M3a3VBa/IM BEMKY IaXIbY M OfYILIEB/berbe Y KOHIEPTHUM JABOpa-
HaMa Y MHOCTPAHCTBY, YMIbEHNIIA [ HIUCY MMM HMKaKBe HONVPHE TayKe C OIIITUM
CTambeM XOPCKOT aMaTepusMa y 3eM/bH, fIa YeCTO HICY OM/IU IPUCYTHYU HA JIOKATHUM U
PErMOHaTHIM KOHIIEPTUMA, Te [jd, CAMUM TUM, HYUICY Y4€CTBOBA/IN Y IIPOLECY IOAN3aba
KY/ITYPHOT HIBOA MIMPUX C/I0jeBa (Kao jefHOM Of K/bYYHMX IPOK/IAMOBAHMX LIM/beBa
jyrOCIIOBeHCKe IOMUTNYKE eUTe) IOCTaB/ba Ce MUTabe ONPABJAHOCTHU 1 OfPXKMBOCTI
TakBe Ky/1ITypHe funnomatuje. Kao mro hemo Busietyn y 3aBpIIHOM ofie/bKy pajia, YKOII-
KO Huje mpaheHa 0cIeqHO BOheHOM HAIMOHATHOM KY/ITYPHOM IIOMTUKOM ¥ Ha HEKI
HAuUH CIY>KU LIMPenY ,ICKPUB/beHe IpeficTaBe” O OIIITEeM KYITYPHOM PasBojy 1 Ji0-
crurHyhrma 3emspe, KyITypHa JUIUIOMATHja MOX/Ia MO)Ke TocTuhn yredat/bus edexar
y MehyHapogHUM OKBMpPMMA, /M je U3 yITIa IIMpe APYLITBEeHe KOPUCTY MOTEHIIMjaTHO
npodnematnyHa. Hanwme, y cuTyanju HeoCTYIHOCTY BPXYHCKe KY/ITypHe IPORYKIyje
¥ u3BobalITBa IIMPYM APYIITBEHNM C/I0jeBUMA, HE CaMO YCIIe| HefIoCTaTKa Ky/ITypHOT
KanuTana Beh ¥ IeHTpanmsalyje KyaType, IIOCTaB/ba Ce IUTambe ONPaBIAaHOCTU TPO-
IIea pecypca Ha BPJIO HEM3BECTaH, M He YBeK Mep/bMB Pe3yITaT, IIpolieca CTBapama
HO3UTUBHE C/IMKE O 3eM/bY Y MTHOCTPAHCTBY KPO3 KY/ITYPHY AUIIOMATH]Y.

3 Tpeda HaIIOMEHYTH [ja Cy MCTPaXKMBarba y/IOre My3SUYKMX aHCaMOasIa ¥ YMEeTHIKA, Kao ¥ MHCTUTYIMja
y peanusoBamy MehyHapogHMX KyITypHUX offHOCa Ha ofpydjy Cpduje u Susire Jyrocmasuje join yBek y
Ho4YeTHOj a3y, Te la ce HepeTKO 3aCHMBAjy Ha IIPE/ICTaB/balby IOjeANHAYHNX CTYAMja CITy4Yaja, HOK ce, TeK
CIIOPAJINYHO, YIasy y 0dyXBaTHMja TEOPUjCKO-METOHOMOMNIKA TPENCIUTHBAbA, KaKO QYHKIUje My3uKe y
KYITYPHOj IUIZIOMATHj}U TAKO U pe3y/ITaTa IOCTUTHYTUX y TOM Ipouecy. ITokynraj na ce Ha OBMM IIPOCTO-
p¥Ma TOj TeMU NPUCTYINU CUCTeMAaTUYHUje Y3 IOTIPTaBabe HheHNX MHOTOOPOjHUX 1 paHyje HelOBO/BHO
UCTAaKHYTUX AVMMeH3Uja HaunibeH je y 30opHuKy us 2020. ropune: The Tunes of Diplomatic Notes. Music
and Diplomacy in the Southeast Europe (18"-20" century), eds. Vesi¢, L., Peno, V. and Udovi¢, B. (2020),
Belgrade-Ljubljana: Institute of Musicology SASA, University of Ljubljana — Faculty of Philosophy. max,
Jajba UCTPaXKMBamba OBOI (PeHOMEHa, 0COOUTO y pasnuuuTuM (azamMa y HOBIjOj UCTOPUjY, HEOIIXOIHA CY
He Ou i ce u3 dase ,,peKOHCTPYUCaba” KO Cy OM/IM MY3UYKY aKTepI Y CPIICKOj U jyTOCTIOBEHCKOj KYITYp-
HOj AMIIIOMATHj1 JOIIIO O CaryeflaBarmba HeHNX: JOMETa, JOIPUHOCA, MIejHUX OCHOBA 1 CTI.
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YCIIOH U ITAl XOPCKOT' AMATEPM3MA
HAKOH JJPYTOTI CBETCKOI PATA

V3y3eTHO MHTepecoBambe 3a yderihe y XOpCKMM aHCaMOMMa Ha TepUTOPUjU Tafia-
e OHP JyrocnaBuje youeHo je ydp3o HaKOH OKOHuama para.! Harmm u yneyat/susu
pa3Boj OMo je KapaKTepUCTHYAH U 3a Ipyre amarepcke nsBohauke aHcamdre, Koju cy
YITITaBHOM OWJIM IIOJ;, OKPY/beM KY/ITYPHO-YMETHUYKNX IPYIITaBa — OM/TQANHCKIX, Paj-
HUYKIX, CMHAVMKATHNX, YHUBep3UTeTCKuX uty. Tome Tpeda mopgatu M MacoBHe OMIIa-
IVMHCKe pajiHe akuyje (3rpapma npyre bpuko-banosuhu 1946. ropune, nopusame da-
dpuka, xugponeHTpana, kao 1 Hoor Beorpaja) y kojuMa je Ba)KHO MeCTO 3ay3MMajIo
ydemrhe MIaiux y aMaTepCKUM XOPCKMM M JPYTUM aHCAaMO/INMa, Te BUXOBO KOHTUHY-
UpaHO KyITypHO mpocBehnBame Kpo3 dorat yMeTHIYKY IIPOrpaM CaulibeH Off HacTy-
na npodeCMOHATHNX COMICTA, OPKECTApa, da/eTCKMX M ITyMadKux Tpyma.” MacoBHO
OIlVICMemaBabe U yHanpebhemwe KyITypHIUX KOMIIeTEHI[Vja MIMPUX C/I0jeBa, Koje CY jyro-
C/IOBEHCKYM KOMYHUCTH ITOYE/N Jla CIIPOBOJIE jOLI TOKOM Tpajaiba paTa, HACTAB/bEHO je
MHTEH3VBHO Y MMPHOJOIICKUM ycnoBuMa. Cyaehy mpemMa koMeHTapyMa caBpeMeHNKa,
ofi3UB JyrocnoBeHa duo je mmnpecusaH. [Ipema pednma jefHOT Off HajUCTAKHYTUjUX
OVMpUTeHaTa COLMjalMCTUYKe JyroCIaBlje, IpefpaTHOr KoMyHMcTe 1 yyecHuka HOP-a,
Ockapa JlaHoHa:

»Ilocnumje modjene Hallle HApOJHE PEBOMYLMje MHTepeC IMPOKNX HAPOJHNX Maca 3a
YMjeTHOCT IIOPACTao0 je y TOMVMKOj Mjepi Jia Cy CKOPO CBe yMjeTHUYKe Ipupende mpe-
TpIIaHe U CBe IBOpaHe IIpeMasieHe. JKe/ba Hapofja f1a ce opef, HaIlOPHOT CBAKO/IHEBHOT
IIOC/Ia TOAVKEe U MOAUTUYKM M KYITYPHO 3allaka ce CBaKUM JJaHOM Ha MUTHH3MMA,
IpefjaBamiIMa, TO30PUIIHNIM IIpefCcTaBaMa, KOHILIEPTUMA, Ha Ipupendama Ky/lITypHO-
-yMjeTHMYKYX fpymTasa. Ha mpupendama KynITypHO-yMje THMYKNX IPyIa 1 aHCaMdaa
CHHAVKATHMX OpTaHN3aIVja, Ha KOHIEPTMA COMMCTUYKNAM, KOMOPHUM M CM(pOH;-
CKIM, Ha IIpeficTaBaMa ipaMe 1 orepe, cycpehemo HoBy mydnuky — pagun Hapon. Huje
caMo opacTao dpoj Iiefanana 1 Caylanala, IopacTao je M dpoj Ky/ITypHMUX aKTUBICTA
Yy MHOTOOPOjHUM CMHAMKA/THUM YMjeTHUYKNM APYIITBMMA, Y KyITYPHUM APYLITBAMA
Ha cery, y KyITYPHUM OpTaHM3aljaMa Halle TpyAOeHIYKe 1 IKOICKe oMafiuHe. OHaj
VICTH eJIaH KOju ce ocjeha Kojj HalluX pajHNX Maca y ocTBapemy npsor [letorogummer
m1ana [...] ocjeha ce 'y yuemrhy Hapoza Ha Ky1TypHO-yMjeTHIUYKOM 1o/by. Hesamamhe-
HU MTOPACT IjeBadKMX XOPOBa, OPKECTapa, YMjeTHMYKMX IPyIla U MHTEPeC CBUX C/I0jeBa
HAIX Hapoja 3a My3MKY TPaK! Off HAIlIMX KOMIIO3MTOpAa HOBA Jijena, fjjena Koja he

4 Pejovi¢, R. (2006) Choirs in Belgrade Music Life in the First Years after World War II (1944-1950), New
sound, No. 28, Belgrade: Faculty of Music of the University of Arts, pp. 33-47.

5 Bykpaparosuh, M. (1949) Mysuka na ®ectusany Haponne ommanuse Jyrocnasuje, Mysuxka, 6p. 2, beorpan:
Yopyxeme kommosuropa Cpbuje, crp. 81.; Yi1. Bakovi¢, N. (2015) No One Here is Afraid of Blister Work!”:
Social Integration, Mobilizationand Cooperation in Yugoslav Youth Brigades. The Example of Ca¢ak Region
Brigades (1946-1952), The Hungarian Historical Review, Vol. 4, No. 1, Budapest: Institute of History, Rese-
arch Centre for the Humanities, Hungarian Academy of Sciences, pp. 43-50; Mihailovi¢, S. i Spasovi¢, G.
(1979) Tito, radne akcije. Stvaraoci neodoljivog poleta, Beograd: Istrazivacko-izdavacki centar SSOS.
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VX HaJJaXBUBATH y pafly, y M3TPafby COLMjaMN3Ma U UCIIYHUTHU UM CpLa pajgomhy n
OZlyILIEeB/beHEM .0

Iako je odjekTmBHOCT JJaHOHOBMX OlieHa YIWTHA MMajyhm y BUIY HETOBY YIOTY
y U3rpajiibi COLMja/IMCTUYKOT NTOPETKA, IITO JIEMMMUYHO IOTKPEIULYjy U NPBU U3Be-
mwraju [TocmoBHuUIIE 32 KYITYpHO-yMeTHINYKe IIpupende MunnctapcTa npocsete HP
Cpduje’ Kao ¥ MCTpaXXMBamba O KyITYPHOj IUCTPUOYLIUjU U HOTPOIIBY Y IPBOj HOCTIe-
PaTHOj JielleHNj1®, UIIaK je TEeIIKO Y MOTIYHOCTH nopehn mocrojame n3pasnuTor mnomeTa
y TI0/bY YMETHIYKOT, @ 0COOMTO MY3MUYKOT aMaTepy3Ma y TO BpeMe y pasIndnuTiM Kpa-
jeBUMMa 3eM/be. Y HEMOCTATKY NPEeM3HMX CTATUCTUYKMX IOflaTaKa O YKYIHOM dpojy
amaTepckux xoposa Ha teputopuju ®PHP Jyrocnasuje u nojepuuadHmx penydmuka mpe
1955. ropuHe, Kao MOTBPJjAa OMACOB/belba OBAKBe BPCTA aHCaMOania MOTY HOCTYXUTH
PasIMUNTU IOCPENHN IOJALY, YK/bY4yjyhu u TBpAme Hekux off Bojehmx nudHoCTH
My3UKe U My3MYKOT aMaTepusMa u3 Tor nepuopa. Ha npumep, Ha mpBoj Perrydmmukoj
CMOTpY OM/IAJVTHCKUX KYITYPHO-YMETHMYKIUX JPYIITaBa, y OpTaHU3aLMj! ITTABHOT Off-
dopa JC Cpdnje, koja je 3a0kpy»eHa BeMKuM KoHueproM y HapogHoMm nosopumty 1.
¢dedpyapa 1948, yyectBoBana cy ykynno 102 gpyursa ¢ mpeko 10.000 nssobhava: y xo-
pOBMMa, OPKeCTapCKUM aHCaMOIMMa, IPAMCKUM CeKlirjama 1 GOIKIOpHUM rpyrama.’
Jako cy feraspy 0 IporpamMy U BpCTI aHCaMdasia HaBefleH! caMo 3a JieBeT KYITYPHO-
-ymeTHNYKuX ApymTasa n3 Cpouje, Bojpogune, ca Kocosa n Mertoxuje n n3 beorpaza
KOjy Cy MoOeuIN Ha T3B. 30HCKMM CMOTpPaMa M KOji Cy CBYM MMM MEIIOBUTE MIN
MYIIKe XOpOBe, IPETIOCTABKA je fia je M y BehmHM ocTanux ApyIITaBa 110 OpraHuso-
BaH Xopckn oficek. Tpeda nHaBectn n npumep npsor Pecrusana Hapogue ommanuue
Jyrocnasuje, ogpskanor 1948. y Beorpany. Y4ecTBoBalo je yKYIIHO [BajieceT XOpoBa
U3 IeJie 3eM/be, @ HAKOH IIPETXOHe CeIeKI[Vje Ha pelydIndKoM HIUBOY: 1o meT u3 HP
Cpduje n HP Xpsarcke, Tpu n3 HP Cnosennje n HP buX, n o fsa nus HP Makenonnje
u HP Ilpne Tope.”” To je gBocTpyKO BuIe aHCaMdasa y OGHOCY Ha jeflHAKO 3HA4ajHO
TaKMMYEHe XOpOBa U3 YMTaBe JyrocnaByje Koje je OpraHM30BaHO Kao €0 MPOCIaBe
nepectoropuurmbuie cMptu CresaHa Ct. Mokpamwija y beorpagy 1964. ronuse, mpempaa
HMje ITO3HATO KAKBY CY KPUTEPUjYMHU TaJja IPUMEHEHN, HUTY JIa JIU je IPoLeC eIUMMI-
Hanyje d1o cmmyaH oHoM 13 1948."" HaamocT, mogamy o yKymHoOM Opojy XopoBa 1

6 lanoH, O. (1948) Viora caBpeMeHe MysyKe y fpyIITBY, Mysuka, dp. 1, Beorpan: Yipyskeme KoMII031TOpa
Cpduje, ctp. 12.

7 M. (1949) TopyHy paHa pazia IlocnoBHuIle 3a KyITypHO-yMeTHIYKe Ipypeade MUHUCTapCTBa IIPOCBETe
HP Cpbuje, Mysuxka, dp. 2, Beorpan: Yupyxeme komnosutopa Cpduje, ctp. 115-123.

8 Nodpusojesuh, V. (2012) Iop dyauum oxom maptuje. Kyntyphu u 3adaBHM XMBOT y CPIICKUM TPafio-
BuMa 1945-1955, Toxosu ucitiopuje, dp. 3, beorpan: ViHctutyT 3a HOBUjy nctopujy Cpduje, cTp. 134-158.
9 Mysuxonouiky nactutyt CAHY - Apxuscka konekiyja (M CAHY - AK), 3aBpiuHa cMOTpa Hajoo/b1X
CUHJIVIKQTHUX KY/ITYpHO-yMeTHNYKMX Apymrasa Haponte Perrydmke Cpduje, srpaga HapopHor mosopu-
mra 1. ¢pedpyapa 1948. Beorpaz, mporpamcka Kiinkuna op. 7.

10 Bykaparosuh, M. (1949) Has. ferno, ctp. 83.

11 Tpdojesuh, [I. (1964) ITpocnasa 50-ropummune cMptu Cr. Mokpamwua, Pro musica, Op. 2, Beorpap:
Yapyxeme Mysuukux ymeTHuka Cpduje, cTp. 5-6.
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neBava Kojy Cy Cyfe/ioBany y mpefTakMmdenuma 3a PecTrBan Hije odeofjameH, MTo
OM 3HATHO OJAKIIA/MO CTBApambe Ipelu3He MpOolleHe PAllMPEHOCTH U TONY/TapHOCTI
XOPCKOT IIeBalITBa y TOAMHAMA HAKOH 3aBplleTKa para. VIHOMKaTNBaH je KBAaHTUTATH-
BaH M KBAJMTATMBAH YCIIOH KOjM Ce THX IOfjMHa JIOTOIMO Y CpefiHaMa y KojuMa Tpa-
AMIMja XOPCKOT aMaTepuaMa Huje duia Ayra HUTK je[THAKO pecreKTadimiHa Kao IITO
je dua y Bogehum rpajoBuMa jyrocioBeHCKUX HapopHux penydnuka (beorpay, Hosu
Cap, 3arped, /bydmana, Mapndop, Cxomwse). Tako je, mpumepa panu, y Humry on 1948.
1o 1956. nemoBao meT aMaTepCKMX XOpOBa KOjy Cy HAKOH TOTa IpecTanu ca pajgom.'?
Y Yauky cy Kao [eo OIIITer IpolBaTa MY3MUYKOl aMaTepusMa ,y CKPOMHIUM YC/IOBMU-
Ma jefHe Majle caje M clieHe [..] JaBaHe ImpeMujepe olepeTa ¥ 3VHTIINNWIA), & Jedju
XOp JIOKa/IHe HIDKe My3I4Ke IIKojIe IpupehnBao je caMocTanHe KOHI[epTe ¥ TOCTOBAO y
Beorpapny, nodujajyhn noxsane u Harpage.”

Ja je 3amax y odmactu xopckor amaTepusma off 1945. mo 1955. d1o u3pasut u fa Hije
dmo Tunmyan camo 3a Behe kynTypHe LeHTpe Beh 1 3a MpoBMHIIMjCKe TPaioBe, CBEO-
YWV CY YBUAMU TIOjefVIHMX YTUILIQjHUX caBpeMeHmka. Pajomup Ilerposuh, myroromm-
wby gupureHT xopa KY]I ,,bpanko IBetkoBuh” u cojeBpemeno npencennuk Casesa
My3n4kux apymrasa Cpduje, TBpAKO je fa je y IPBUM IOPATHUM TOJMHAMa XOPCKU
amarepysaM ,IIOKa3MBaoO M3y3eTHY BUTATHOCT M MacoBHOCT.'* CIIMYHY OICepBaLVjy
usHem ¢y u Komnosnutopyu Muxosun Jlorap n Anekcanpap Odpagosuh cymmpajyhn
ycIlexe Ha MY3M4YKOM IIO/bY y NpBOj AeneHuju nocrojara PHP Jyrocnasuje. OHn cy
VICTAK/IM KaKoO jeé XOPCKO IIeBalbe ,0[[MaxX IIOCTA/O jeAHO Of, HajBaXKHIjMX YMHUIALA Y
OMacOB/beY My3MdKe KyaType "> /ako roToBO MIEHTUYHNX 3allayKarba Kao U Ierope
KOJIere ¥ CaBpeMeHMIY, fUPUreHT MutaH bajiancky TymMadno je oMacoB/bere XOpOBa
Ha jyTOCIOBEHCKOM TIIY y He TaKo a¢ypMaTuBHOM Buay. Hanme, 3a 0BOT MCKYCHOT IIO-
3HaBaOLla XOPCKOT AMPUTOBalba 1 XOPCKOT aMaTepl3Ma, ,HeIIOCPELHO o ocnodobhemny”
Ta Ipakca ce ,pa3dyKTanaa y MacOBHM IIOKPET, KOjU je JOBeO 0 OCHMBAMa IO CBAKY
LIeHY KyITYpPHO-YMeTHNYKHNX [IPYIITaBa C HAjMacOBHMjOM XOPCKOM CEKLIVjOM, IIPETBO-
PMBIIN Ce Y XOPOMaHMjy I HEMUHOBHO je, MaKO M3BpIIaBajyhu mocrap/beHe 3ajaTKe
00HOBe ¥ U3rpajjhe, CIIyCTNO YMETHNYKY HIBO .'¢

ITepcriexTnBa Kojy je 3ayzeo bajuraHckm msriefa Aa Huje Oula CTpaHa HEKUM Of
K/BYYHVX TMYHOCTI § OO/IMKOBAY MY3MUYKOT ¥ XOPCKOT aMaTepu3Ma yIIpaBo y IPBUM
noparHuM ropgnHama. Hanme, najyhn onmry oneny panuje momenytor ®@ectupana Ha-
ponHe oMIanMHe Jyrocnasuje, Muxamno Bykarparosuh cmarpao je #a je HEONIXOmHO

12 ViBanoBuh, M (1966) 3arumje y MmysnukoM >xuBoTy Humra, Pro musica, 8p. 13, Beorpan: Yopyskeme
My3HYKIX yMeTHUKa Cpduje, cTp. 9.

13 Joamesuh, [I. II. (1976) IIuxoBa gama 4adyaHCKOI MY3MYKOT >KUBOTa, Pro musica, Sp. 13, dp. 85-86,
Beorpap;: Yapyskemwe Mysnukux ymeTHuka Cpduje, cp. 19.

14 Tlerposuh, P. (1968) Xopcku amarepnusaM y caBpeMeHOM APYIITBY, Pro musica, 6p. 32-33, Beorpay:
Vipyxeme Mysnuknx ymernuka Cpduje, ctp. 14.

15 Logar, M., Obradovi¢, A. (1957) Srbija, Zvuk, br. 11-12, Beograd: Savez kompozitora Jugoslavije, str. 7.
16 AnonumM (1968) Msjase o JXC, Pro musica, dp. 32-33, Beorpan: Yipyxemwe My3ndknx ymeTHuka Cpduje,
CTp. 24.
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fia ce 0301/bHMje IPUCTYNN MUTakY OfadMipa AVPUTEHTCKUX KaJpoBa KOjy BOfie OMJIa-
AVHCKe XOPOBe I JIa e OMOTYhU BIXOBO CTATHO yCaBpllaBabe, 0COOMUTO Kajia je ped o
MeCTVIMa ,,y YHYTpalwocTy . HaunH pajja y IpOBMHIIMjCKMM XOPOBMMA HUje IO BeMy
duo ajiekBaTaH, a WBUXOBe XO0poBoDhe, Mako ,HodpoHaMepHe U BpepHe”, HUCY HOBOJb-
HO CTPyYHEe HUTHU VIMAjy JOlaTHY O8YKY. ,,[lMIeTaHTN3aM 1 HeIOy4eHOCT AVpUTeHaTa
VICTUIIAHY CY Kao IJIABHU Y3POK JIOLIMjer KBa/IUTeTa 3Bohema IojeIHNX XOpoBa Ia,
CaMUM THM, U Kao IIpodieM Ha KojeM je duo morpedHo mocedHo pagutin.'”

Hamepa fa ce y Xopckm aMaTeprsaM yBelly CTPO>KM YMETHUYKM KPUTEPUjyMI Koje
je HaroBecTno Bykpparosuh, y rogunama HakoH 1948. maHugecroBaHa je Kpo3 opra-
HM30Bambe TAKMIYeHha Ha OKPY>KHOM, PEITyO/IMYKOM U CaBe3HOM HUBOY M BOZIUIIA je Ka
HIOCTeIIeHOM M3/IBajalby KBA/IMTETHUX aHCaMdalla, CTUIIAkby APYIITBEHOT IPU3HAKba U
IpecTIDKa, a yOp3o u ka Mehynaponnoj apupmanyju. Munan bajimancku je BepoBao y
ITO3UTYUBHO [I€jCTBO TAKMM4YEHha Ha XOPCKM aMaTepusam, jep Cy ce Ha Taj Ha4MH OjiBaja-
M yMETHUYKM M M3BODavyky BemTy aHcaMOmy off OHuX ciadujer kBamurera. Jmak, Ma
KOJIMKO JJa je pa3B0j XOPCKOT aMaTepyu3Ma y IPBUM IOCIepaTHIM FOfIHaMa U3 YI/Ia M-
3UYKMX CTPYUHbaKa 1 (PyHKIVIOHEpa [Ie/l0Ba0 IpeBUIIe CIIOHTAH ¥ HEJOBO/BHO ,,yCMe-
peH’, HeCYMIbIBO je fla ce yIIPaBO TaKBa HberoBa KapaKTePUCTUKA Y TOTIYHOCTY ITOK/Ia-
HajIa ¢ MPOK/JIaMOBAHUM KY/ITYPHUM IporpaMoM Biagajyhe enmmre. MacoBHO yuemhe
IIVPYX C/I0jeBa Y HeKVMM OOIMIMIMA YMETHIYKMX aKTVBHOCTH, IIOITYT XOPCKOT IIeBamba,
aBaJIO je IMOACTPEK COIMjaTHOM 30/IKaBalby, YCBajaby Mjieja jyrocIOBEHCKIX KOMY-
HJICTA, Tj. HEKOj BPCTY IIONMTUYKE MHOKTPHALIMje Y CTBAPAJIO je IOJ/IOTY 3a My3UMYKO
OIVICMebaBambe U HeIOCPeHO YIIO3HaBambe C MY3MKOM Kao YMETHWYKOM JVICIIVIIIN-
HOM. BuiecTpykocT yiore XopcKor aMaTepusMa y jyroc;IoBeHCKOM APYLITBY y TOM Ile-
PMOZY YMHU Ce [ja HUje TOBO/BHO CXBAaTaHa, I1a Cy BPJIO OP30 MpeB/Iafja/ii KpUTepu;jy-
MM ¥ BPeJHOCTY Koje Cy HameTamu npodecuonanny mysudapu. To je mogpasymesao
CTaB/balbe aKIleHTa Ha YMETHIYKO-U3BOohauKe yMeCTO Ha LIMpe APyLITBEHe AMMeH31je
aMaTepCKUX XOpOBa, Ka0 U MHCUCTMpPambe Ha KBA/UMTETHOj MHTEePIIpeTalLyji, a He Ha
YKUBamWbY Y YMHY KOJEKTVBHOL IIeBamba, €HTY3Mja3My fla Ce YIIO3Hajy HeKU CerMEeHTH
My3HIUKe IUTepaType, a ce perpyTyjy HOBY JbYOUTe/bY yMETHIYKE My3MKe UTH,.

Hema cymme fa cy ynpaso amdunuje 3a ,lI0fu3ambeM YMETHUYKOr HIBOA Y OBOj
0d/1acTy 3ajefHO C jOII HeKOMMKO (aKTopa Koje Cy U3[BOjUIN HbeHN ITI03HABAOLH, 110-
IyT M3MeHA y HaulMHy QMHAHCKMPaba KyITYPHO-YMETHMYKMX APYLITaBa, KAO U OHMX
KOje HIUCY IOMMIbaIN, HIIP. pasByjame rymhe Mpexxe MecTa 3a 3adaBy y IpajicCKUM cpe-
nuHaMma (kadaHe 1 OMOCKOIM), Te HOBJMHE Y HaBMKaMa U KY/ITYPHO] IIOTPOIIBbY IIMPUX
CjI0jeBa, MMajie BeoMa IIOryOHO JIejCTBO Ha 0OIacT XOpCKOr amaTepusMa. Tako ce of
~IIoMaMe” 32 OCHUBambeM XOPCKMX aHcamdana Beh 10 momoBuHe megeceTnx JOLIIO O
M3pasuTe Kpuse XOPCKOT aMaTepy3Ma Jio Te Mepe Jja Cy ce MHOTY MY3WYKJ KPUTHUYapy
¥l XpOHMYAPY IIMTA/IU [ja JIM je OBa IIPAaKca YOIIIITe IpexuBera. [la je ieH cyHOBpaT d1o
yIaI/bUB U HAarao yKasuBaju Cy HOAALy o Opojy XopoBa Ha TepUTOPUjU JyrocmaBuje

17 Bykpparosuh, M. (1949) Mysuka Ha ®ectuBany Hapopgue omnagune Jyrocnasuje, Mysuka, dp. 2, beo-
rpaji: YopyKeme My3snukux ymeTnuka Cpduje, ctp. 83.
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op, 1955. no 1961. Haume, 3a caMO IIeCT TOfIMHA YIacUIO Ce HIe3fleceT jelaH ITOCTO aH-
camdarta, Tj. off 478 ocTao je cBera mux 183."® Heratusan TpeHJ je, YMHM Ce, TOZATHO
duo mocrnemeH myupemeM MOryhHOCTM 3a HacTylame XopoBa Ha MebhyHaponHoj cie-
HJI TOKOM IlefleceTVX rofmHa u kacHuje. Kako hemo meta/pHuje aHanusupary y Hapes-
HOM IIOTIIOIVIAaB/bY, CBE je TO IojadaBajio MPUTHUCAK Ha IocTojehe aHcamdse y mormeny
Kpenpama pasHOBPCHOT peliepToapa, peann3oBarba KOMIUIMKOBAHUX YMETHUYKO-U3-
Bobhaukmx 3axTeBa, Ofjp)KaBamba BUCOKOT HUBOA JUCHUIUIVMHOBAHOCTY II€BaYa, HIXOBE
yBeXOaHOCTH 1 IPUIIPEM/bEOCTH 32 BEIMKY OpOj HACTYIIA Y HU3Y U C/1. TaKBUM OKOJI-
HOCTMMA Hajdosbe Cy ce npuarohaBam aHCaMOIM U3 BEMKUX PeIyOINYKMX IIeHTapa,
OCJIOIEHM Ha TaJIeHTOBaHe, My3MYKI IMCMeHe 1 HepeTKO My3U4KM 0dpa3oBaHe NeBa-
Ye, aJIy U OHe KOj¥ Cy MMaJIu JOBOJ/BHO CTIOOOJHOT BpeMeHa (CTY[eHTH), Kao 1 ICKyCHe
U M3Y3€THO CTPY4He nupureHTe. IIpOBMHINCKY XOPOBY 3HAYajHO Cy 3a0CTajasy IUTO
je, Bp7I0 BepoBaTHO, 00ecxpadpuBasio BIXOBe YWIAHOBE U XOpoBohe 1 BoAmIo Ka rarue-
By aHcamOaa. [JoMIHaHTHe BPEJHOCTH KOje Cy HAMETHYTe Y OBOM IIePMOAY HOBeIe CY
IO TOTA /1A je ,,y JAHAIIBYM YCIOBJMMA ONICTAHAK XOPCKOT aMaTepu3Ma Be3aH MCK/bY4M-
BO 32 KBAJINTET, [I1a ce] BeMKy Opoj XOpOBa yracyo 1 U3 TOT pasjiora IITO HYje MOTao
3aJJ0BO/BUTH JJAHAIIIbEe KPUTEPUjyMe 1 3axTeBe Koju cy cBe ctpoxku u Behu”."” Komko
je IoJ/be XOPCKOT aMaTepy3Ma Ouio JySO0Ko TPaHCPOPMICAHO U KAKO Ce CBe BUIIE IIPU-
dmkaBano npodecroHaTHOM y dpOjHMM acHeKTHMa Ha IMOCpelaH HauuMH HOTBphyjy
U CBefl0Yerha HEKMX Off WIAHOBA TaJla HAjIPeCTVDKHYMX jyTOC/IOBEHCKMX XopoBa. Bra-
pyMup X0/I0BKa, JYTOTOAVILIBY YWIaH yyBeHor deorpanckor ancamdna AKY]L ,,bpanko
Kpcmanosuh’, mpeHeo je cBoja MCKycTBa 0 IIpUIIpeMaMa Xopa 3a HacTy Ha Jlydpopau-
KIM JIeTHVIM MTPaMa ¥ MeTOflaMa pajia keroBor ayupurenta borgana baduha:

»Paj ca BUM |[...] je yBek dmo mpe 3adaBa Hero odasesa, IIpe y>KUBambe HErO HAIIOP.
Yaxk 1 Kafia je cBoje meBade Tepao Aa ycpen JyOpoBHMKa, y 3/1aTHO 100a jyrOC/IOBEHCKe
MYy3MKe IIOYeTKOM LIe3[leCeTUX TOAJMHA OBOT BeKa, IHEeBHO AVIPMHYE HA OCMOCATHUM
npodama, IOK mopef BUX Y VIHTepHALMOHATHOM CTYAEHTCKOM KaMIy IIPOMUYY >KI-
BaxHe OpaHIyCKMIbe U joLI XXUBAaXHMjM VITanujanu, y KocTuMuMa Koju Cy, 3a TO Bpe-
Me HeIOjM/bUBO, MHOTO BMIIIe OTKPUBAIV HETO IITO CKPMBAjy. A MU CMO MMa/u CaMo
IBajleceTak TOfiMHA U IIeBa/IM U NIeBaJIM, IIOHEKa/ YakK 0 Tp/ia y Boau, 3ypehn y Mokpor
AVpUTEHTA KOjU U3 HaC JaHOHONHO ,ucTepyje” eTOYacOBHM perepToap. Jep, 3Hao ce,
KaJl ce pajyl — paju ce, CBe OCTAJIO je CiopegHo.

Jla je mpouec npodecrnonanusanyje aMaTepcKuX XOpoBa y3eo Maxa 1 ia je IpeTno
fla OBY ITPAKCy 3aTBOPM Y YCKe IIPOCTOPHE (BEIMKY TPAjIOBNU) U IPYIITBEHe OKBUPeE (HO0-
MMHaLja €KOHOMCKM ¥ Ky/ITYPHO SOTaTHjuX CpeAyHa; HaCTYIM Ipej My3U4KM KOMIIe-
TEHTHOM ITyO/IMKOM Ha NPeCTVDKHUM MaHM(ecTalnujama y 3eM/bl; BUCOKOYMETHUYKM
pereproap HeTOCTYIAH IIVPUM CJI0jeBYMA) TpuMeRnBamy cy My3udKiu CTpydrbalii joI

18 ITerposuh, P. (1968) Has. fgeno, ctp. 14.

19 Vcro.

20 XonoBKa, B. 3ayBek y Hama, y: boigan baduh. Ymeiminocisi gupuiosatrva, yp. Onra Mapxosuh (2004), Beo-
rpaji: Mysej mo3opuiiHe yMeTHOCTH, CTp. 147.
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TIOJIOBMHOM IIefleCeTVX TOfiYHA, C TUM Ja Cy y APYTOj IIONIOBMHM 1Ie3/leceTuX Ipodanm
fla HeITo Impexy3My He du nu ce Taj mpodnem pemno. Hamajyhu ce ga he xopcku ama-
Tepu3aM IIOHOBO 3aKMBeTH 1 fia he TmMe omoryhutn ,,3ipaB pa3sBUTaK My3U4Ke K-
Type’, CTPy4malyl X PyKOBOAVOLM HAJJIOKHUX OpraHM3alyja U caBe3a IIOKPEHYIN Cy
HEKO/IMKO BO)XHUX MHMIMjaTuBa, Mehy KojuMma mocedHO Tpeda M3[IBOjUTY OCHMBaIE
dujeHa/MTHNX JYrOoCIOBEHCKUX XOPCKUX cBedaHocTr y Humy (1966), kao jenHCTBeHMX
CycpeTa HajyCIHeIIHNj /X XOpOBa 13 II0jeATHAYHIX perrydnnka, Te DecTrBaa ge4jux Xo-
posa y lamiry (1969) Ha KoMe Cy ce TAKMUYM/IV XOPOBY U3 CPIICKMX OCHOBHUX IIKOJIA.
Kao peo Tx Hacrojama dutHo je dumo un popmupame Casesa amarepa Cpduje (1972),
jeIMHCTBEHe OpraHM3alyje CBUMX aMaTepCKUX IPYIITAaBa, ¥ MY3UYKUX M IIO30PUIIHNX, &
jellaH Off IeroBUX ITIABHUX IIPMOPUTETA MPEACTAB/bAIO j€ YIIPABO pa3Bljaibe IOMEHYTe
IBe MaHudecTalyje, Ka0 U PeBUTAIM30Babe Y yCaBplIaBambe XOPCKOT aMaTepusma.”
Cymupajyhm pesynrare Koju Cy IOCTUTHYTH TOKOM CeflaMIeCeTUX ¥ OCaM/eCceTHX TOfM-
Ha, YMHM Ce Jia je madadyky ecTuBan yHeo HOBY €HEPIHUjy y )KMBOT aMaTePCKMX XOPOBa
y Cpduju, jep je ycneBao fa u3 rofyHe y TOAMHY MOOM/ININE BeMMKM Opoj HaCTaBHMKA
¥ y4eHUKa OCHOBHUX IIKO/IA U IIOfICTAKHEe X Ha KOHTMHYMpanu pax.*? Hacympor ToMme,
HMIIKe JyrOClIOBEHCKe XOPCKe CBEYaHOCTH, YIPKOC CT/lHOM yHanpebhemwy caapkaja u
KOHILEMIMje, HUCY yCIeBajle [ia IOCTUTHY OHY BPCTY yTHUliaja Ha JyrOCIOBEHCKM XOPCKA
amMaTepusaM KOji Cy 1heroBy KpeaTopy MPYDKE/bKIBAIN: OMACOB/bEIbe OBa IIPAKCE U Ihe-
HOT IIOHOBHOT ITPOJI0pa Y Mame cpefinHe 1 Mel)y Mame odpasoBaHe crojeBe. YMeCTo Tora,
adupmupmucarne cy Beh npernosHare v Ipu3HaTe jyrocIoBeHCKe Xopose.”

Ynpkoc dpojHUM NOAYXBaTMMA, Y3pPOK I'eHepaHO C/1adOM HAIPeTKY y OXKMBIbaBa-
by XOPCKOT II€BAIITBA y OBOM IIEPUOLY, JIEXKAO je Y BE/IMKOj MEPU U Y CBE U3Pa>KeHU]jOj
KOMepLUjaIM3aLujy KYJITYype Ha jyTOCTIOBEHCKOM Ty Off Kpaja Ile3[ieCeTHX, a 0COOUTO
Off Kpaja cefameceTux roguua. Ocum nmacupusanmje KyITypHUX KOH3yMeHaTa 3aXBa-
Jbyjyhu MacoBHO] HOCTYIHOCTM MY3WYKM IIPMjeMUMBOT CafpKaja myTeM rpaModoH-
CKMX IIVIOYA, PafMjCKMX ¥ TeIeBU3UjCKUX IIpOrpaMa, He Tpeda 3adopaBUTU HIU YCIIOH
aMaTepCKOT M3Bohema poK Mys3JMKe 1 KacHMje HOBOT Tanaca.” Ha Taj HaumH je n mHave
CY>KeH KpyT INOK/IOHMKA XOPCKOT aMaTepu3Ma IOaTHO Tyd1o MOTEeHIVjal 3a 0dyXBart-
HIjy €KCIIaH3Ujy.

21 [1. B. (1973) IIpsa rogumumuiia paga Casesa amarepa Cpduje, Pro musica, 8p. 65, Beorpan: Yapyxemwe
My3U4KuX yMeTHMKa Cpduje, ctp. 28-29.

22 Vn. M. B. (1972) IlTadau. IToBogoMm decTuBaa gedjux xoposa, Pro musica, dp. 58, Beorpan: Yapyskeme
My3U4Kux ymerHuka Cpduje, ctp. 43; Anonnm (1973) ,,Iletu pectusan gedjux xoposa’, Pro musica, dp. 70,
Beorpap: Yopyxemwe Mysndkux ymerHuka Cpduje, ctp. 5-6.

23 Y. AHonnM (1968) Msjase o JXC, Pro musica, Sp. 32-33, Beorpay;: Yipyxemwe My3anukux ymetHuka Cp-
duje, ctp. 24-25; Casuh, [I. (1972) Jyrocnosencke xopcke cBedanoctu. Hu, 3-7. jyn, Pro musica, 8p. 61-62,
Beorpan: Yapyxeme Mysuukux ymerHuka Cpduje, ctp. 34-35; Casuh, [I. (1974) Jyroc/oBeHCKMM XOPCKUM
CBEYaHOCTUMA Y cycper, Pro musica, 8p. 72, Beorpan: Yupyxemwe My3ndkux ymerHuka Cpduje, crp. 16-17.
24 Janjetovi¢, Z. (2011) Od Internacionale do komercijale. Popularna kultura u Jugoslaviji 1945-1991, Beo-
grad: INIS; Y. u: Arnautovi¢, J. (2012) Izmedu politike i trzista: popularna muzika na Radio Beogradu u
SFR], Beograd: RTS.
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MEBYHAPOJHM YCIIECU 1 IOKAJIHA OTY'HBEHOCT

YOp3o HakOH MHTeH3uBNpama KynTypHe pasmene ®HP Jyrocmasuje ca sempama
3anagHe EBporle TOKOM IefieceTux rofyHa, mro he, mopey ocrasor, [OBECTH /IO 3Ha-
JajHOT opacTa Opoja rocTOBama I TYpHeja jyrOCTIOBEHCKMX YMeTHUKA U aHcamOara,”
y OBaj IIpoliec MOYMIbY Jla C€ YK/bY4yjy ¥ HEKU Of] HajeMVHEHTHMjMX XOpOBa Ca OBUX
npocropa.’® Hemro Mame off ABajeceT XopoBa, Off Kojux je BehnHa HacTana y npense-
4epje JIpyror cBeTCKOT paTa MIM HEMOCPELHO II0 IerOBOM OKOHYAIbY, IIOCTaje BayKHO
CPE[ICTBO jyTOC/IOBEHCKE KYNTYpHE AMUIIZIOMaTHje jOIl y IPBOj MOJOBUHMU IEJeCeTUX.
XopoBu Cy dumn HeM30CTaBHM Y4eCHUIM OpOjHMX Mel)yHapoTHUX CMOTpPH, TaKMITYeha
u ¢pectusana y: rammju, CP Hemaukoj, benruju, @paniyckoj, lllBajiapckoj u Bennkoj
bpuranuju, a kacHuje u 3em/pama Vicrounor dnoka.” Bpoj xopoBa koju cy mapTunu-
NVIPaIN Y jyTOCTIOBEHCKOj MehyHapoaHOj KyITYpHOj pasMeHM pacTao je U3 TOfUHe Y
TOIMHY. YIIPKOC TOMe, HMKa/la Huje yCIeBao Aa napupa Opojy aHraKoBaHMX QOIKIOp-
HUX rpyna un aHcamdana. Cyznehu npema noganuma koje je cakymmno KynrypHao-mpo-
cBeTHO Behe Jyrocnasuje, ox 1953. o 1961. y MHOCTPAHCTBY je TOCTOBAJIO 57 KyITyp-
HO-YMEeTHUYKMX IpYLITaBa U To 312 myTa, mpu YeMmy je dusla eBUIEHTHA JOMUHALMjA
¢donknopuux rpyna.”® IIpumepa pagu, TokoMm 1957. duo je 22 rocroBama GOIKIOPHUX
aHcamdana y mopebhemy ¢ 14 XOpcKUX, TPy OpKecTapcka U jefHUM MO30pUIIHUM. Tpu
rogyHe KacHuje (1960) pasnmka je Oua jour nspakeHnja y KOpUCT POKIOPHUX TPyIa
(31 donknopHa n 11 xoposa). Kaza je o sem/pama ped, anconyTHy IpeBIacT uMase cy
Wramuja (71 rocroBame), @pannycka (57), CP Hemauka (47) n Aycrpuja (36).” U nok
ce CTelleH pasMeHe C PasIMYUTUM 3eM/baMa Mehao Y HapeJHNM JelieHMjaMa, 3aXBa-
’pyjyhu 3Ha4ajHUjOj Y03y 3eMasba 13 VIcTo4HOT d/10Ka, CKAaHAVHABCKUX 3eMasba, aln

25 epuumh, M. (2013) Juinomaitiuja u kyniwypa. Jyiocnasuja: ipenomua 1950, beorpan: THVIC, Hapon-
Ha dudmnoteka Cpduje, ctp. 31-82; Milanovié, B. Sounding the Turn to the West: Music and Diplomacy of
Yugoslavia After the Split with the USSR and the countires of people’s democracy (1949-1952), in: The Tunes
of Diplomatic Notes. Music and Diplomacy in the Southeast Europe (18"-20" century), eds. Vesi¢, 1., Peno, V.
and Udovi¢, B. (2020) Belgrade-Ljubljana: Institute of Musicology SASA, University of Ljubljana — Faculty
of Social Sciences, pp. 185-202; Hofman, I. Folklore diplomacy— the role of musical folklore in Yugoslavia’s
foreign policy 1949-1971, in: The Tunes of Diplomatic Notes. Music and Diplomacy in the Southeast Europe
(18"-20" century), eds. Vesi¢, 1., Peno, V. and Udovig, B. (2020) Belgrade-Ljubljana: Institute of Musicology
SASA, University of Ljubljana — Faculty of Social Sciences, pp. 203-227; Kolakovi¢, A. Music and Cultural
Diplomacy: Presentation of the New Yugoslavia in France After 1945, in: The Tunes of Diplomatic Notes. Mu-
sic and Diplomacy in the Southeast Europe (18"-20" century), eds. Vesi¢, 1., Peno, V. and Udovi¢, B. (2020)
Belgrade-Ljubljana: Institute of Musicology SASA, University of Ljubljana — Faculty of Social Sciences, pp.
167-184.

26 Y. Vesi¢, L., Peno, V. (2018) ”The Structural Transformation of the Sphere of Musical Amateurism: A
Case Study of the Beogradski madrigalisti choir”, New sound, Vol. 51, No. I, Belgrade: Faculty of Music of
the University of Arts, pp. 54-55.

27 Cnucak xoposa Buzietu y ITpuory, Taberna 1.

28 IIpema M1 CAHY - AK, AMaTepckit XOpOBM Y 3eM/b) ¥ MHOCTPAHCTBY 1958-1964; Byukosuh, M. (6.
neuemdap 1961) Mano Hactyna npen gomahom nydmmkom, Bopda.

29 Vcro.
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M OHUX KOje Cy TpHIIajiasie TIOKPeTy HeCBPCTAHNX, heHa CTPYKTYPa, Kaja je o yaemy
PasIMYINTUX BPCTa aHCaMOasIa ped, OCTajaa je TOTOBO MAEHTIYHA. >

Amatepcky XOpoBU Cy BeoMa dp30 CTeKIN YITIE[, Y CIIPOBODemY jyrocioBeHCKe
Ky/ITypHe IUIZIOMaTHje, IPBeHCTBEHO 3aXBa/byjyhu 3amakeHNM HACTYNMMa Ha Pasyn-
YMTUM MHOCTPAHUM TaKMUYEHUMa, Te MHOTOOPOjHMM OCBOjeHVM IIPBYM HarpajaMa.
Tpujymdanno cTyname jyrocioBeHCKMX XOpoBa Ha Mel)yHapoiHy crieHy 3amodeo je o
MHOTO0 4eMy jefuHCcTBeH 1 mocedan ancamdn AKY]L ,,bpanko Kpcmanosuh”, npenBohen
aMOUIIMO3HMM, CMEIMM 1 CBeCTpaHMM aupureHToM bormanom Badmhewm, modemom y
cBuM Kateropujama Ha Qectusany nomudone mysuke y Apeny 1955. rogune.’' 3ajenHo
¢ ®ecTBAZIOM aMaTepCKUX XOpoBa y IKOTCKoM JlaHrorneHy (1946) koju je odyxsarao
HajMeTame y 4ak 18 kareropuja, Manudecranuja y Apeny, 3amodera 1953, mocrama
je OMI/bEHO MeCTO IZie Cy TOCTOBA/IM jyrocioBeHcKu xoposu. Ilopen nsyserHor ,,Kp-
CMaHIIa", HeMa CyMIbe Jia Cy U IPyTHY XOPOBH, Koju cy 13 Apernja v JIaHro/IeHa JOHOCYIN
Harpage y ®HP / COP Jyrocnasujy, npencrapbanu crenydudne aHcamOsIe y OFHOCY
Ha QecTuBaNCKy KOHKypeHuujy. Haume, y Behunn ciydajeBa, muMa cy pyKoBORVIIN
M3Y3€THO MCKYCHU AVPUTE€HTH, KOjy Cy M3a cede nmMamy 030M/baH OMEePCKM M BOKATHO-
-MHCTPYMEHTAJIHY PelepToap, Te My3W4YKy BeoMa 00pa3oBaHy I0jeHI C JYyTOrOM-
IIEBYM MM YaK BUIIENEIeHNMjCKMM MCKYCTBOM pajia ¢ BOKaTHUM aHcamdnuma.”” Tako-
be, He Mame BakHO je mTO Cy Meby HajyclielIHUjUM jyrOCTTOBEHCKMM XOPOBMMA OMIn
dpojHM T3B. aKaIeMCKI XOPOBH,*” CAauMIbEHY Off YHUBEP3UTETCKMX CTyfleHaTa, Meby Ko-
juMa je duIo IMyHO MY3MYKM NMMCMEHMX HojenyHana. Ha Taj neo momymanuje ocnamana
ce Behnna ancamdana u3 penydnnukux renrapa. OHo wTo je, MehyTum, dumo kapakre-
PUCTUYHO 32 aMaTepCKe XOpOBe KOju Cy HacTymanu y Apelry, mocedHo 3a Behnny nra-
NMjaHCKMX aHCaMdasa y TOKY IIPBUX JieCeT TOAMHA, jeCy JaeKo CKPOMHMjY n3Bohaukn
KaIlallUTeT! ¥ TeHepaIHO 3HATHO Mambe aMOMIINO3HY YMeTHIYKY IybeBl.>* O ToMe ce,

30 Y. Vesi¢, 1., Golubovi¢, M. and Spasi¢, V. (2020) Jeunesses Musicales of Yugoslavia (1954-1991), Activ-
ities in the Countries of Eastern Bloc Through the Prism of Socialist Yugoslavia Cultural Diplomacy, New
sound, Vol. 55, No. I, Belgrade: Faculty of Music of the University of Arts, pp. 70-90.

31 Stefanovi¢, D. (1955) Polifona muzika u Arecu, Zvuk, br. 4-5, Beograd: Savez kompozitora Jugoslavije,
str. 199-202.

32 Bupgeru: Ilpuor, Tadena 1.

33 Vcro.

34 Kako je mysukonor Tumutpuje Credanosuh mpumeTno, 3a uraamjaHcke XOpoBe, KOjux je 1o mpu-
JINYHO, KOHKYPC HHje IIPeTCTaB/bao BIIIE OFf yIeCTBOBAA Ha jefHOM, MOXKAA YaK IOKATTHOM, (eCTUBay.
ITopep Tora, myHO je du1o xopoBa mpenBoheHNX FUPHUreHTHMa aMaTepyMa KOjuMa, FaKje, AUPUroBambe
H1je rmaBHM no3uB (Stefanovi¢, D. (1955) Polifona muzika u Arecu, Zvuk, br. 4-5, str. 201). 3aHuMBUBI CY
U TIOJAIM Koje je 0 0BOM (hecTMBaTy M3HEO UTANNjaHCKU CTPy4mbak ip Bpyno bouja. HaBonehn pa je on
IPOAYKT IpUBaTHE MHNUILMjATBE KOjy je jABHOCT U3y3eTHO A0odpo MpuxpaTuia, boyja je, msmeby ocrasor,
KOHCTaTOBAO KaKo HIIP. U3 ceBepHe VITajmije yIIIaBHOM [0/Iase PafHUIKY XOPOBH M KAKO ,,y IeBarby TUX
pajHuKa Kao fia ce ocnodahara /byacka cynduna ropkor repera” I1a CaMyM THM CTPOTY KPUTEPUjyMU KOjIt
BaXKe ,,3a HeKe IpyXuHe  Koje Cy HOCTHUITIe BICOK 13BODAUKy HMBO Ha HUX He Tpeda Ha ce IpuUMeIsYjy.
bouja, b. (1968) Penecanca xopcke nyBmnusauuje y Apeny, Pro musica, dp. 32-33, Beorpan: Yapysxeme
My3uukux ymerHuka Cpduje, ctp. 18.
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Ha)Ka/IOCT, HIje TOMMKO 9eCTO TOBOPIJIO Y jyTOC/IOBEHCKO] MITAMIIN, @ TeK ITOHEKM KO-
MeHTap (Hajuyemrhe y CTPyYHMM MY3MUYKUM IJIACHIVIMA) OTKPUBAO je BPJIO 3HAa4ajHe pa-
3/IMKe Y IPUCTYITy XOPCKOM aMaTepusMy y joMahyM 1 MHOCTpaHUM OKBupuMa. Vnak,
YMeCTO Jja KXy Ha IIOCTOjarbe TAaKBUX AVCTUHKINUjA, JOIMCHULY U U3BEIITAYU TPY-
IVWIN CY ce fIa IITO CIMKOBUTHje IPEHeCy OfyLIeB/behOCT MHOCTPaHe IIyO/IKe KBaIN-
TETOM U JIOMEeTUMa jYTOC/IOBEHCKMX aHcaMdasna 1 fia, YKOIUKo ¢y dunu Harpabeun, To
nocedHO MOTHPTAjy.”” HepeTKo Cy M3BelITaju 0 HACTYIIy XOpOBa Cafip>KaIi M N3BOJIE U3
KPUTVKA y MHOCTPAHUM JIMCTOBMMA C ITOXBajiaMa yIyheHUM JUPUTEHTY U IeBadMMa.
Haxon Benmuxor ycrexa AKY]] ,,bpanko KpcvanoBuh” Ha 0da TakMudera 1 KaCHUjUX
ycnexa: beorpapckux mappuranucta, KVl ,,Bpanko llBetkoBuh”, Xopa croBeHauKmx
yunreba, ,[Iponerepa’, akageMCKUX X0poBa ,,Bunko Bogonmsen” u ,Mupue Aues’, Te
KamepHor mymxor xopa u3 Lle/ba y jaBHOCTH je cCTBOpeHa HeKa BpPCTa O4eKIBaba BICO-
KIX IUTACMaHa U HaTPajia, IITO je IPefiCTaB/bajIo HOAATHY IPUTIICAK Ha ITeBave 1 XOpo-
Bobe, T0CedHO Y Ky/ITYypHO ¥ EKOHOMCKM Makhe Pa3BUjeHNM PeNyOINYKIM LeHTpUMa y
OHP Jyrocmasujn.

[TaparnenHo ¢ oueHama u3Bobhema jyrocIOBeHCKUX aHcamOaa, y IITAMIN je IYHO
HaXKibe IPUIaBaHO pearoBamy IIyd/lnKe Ha Aena gfomMahux ayropa, ykpydyjyhu n kom-
Ho3NIje TYXOBHE My3JKe Koje Cy Omle cacTaBHU [ie0 MHOCTPAHOT perepToapa, a ca-
CBMIM CYIIPOTHO KOHILIEPTHOj IIpaKcy y 3eM/bi.>® OcKM ToTa, deexkeHo je 1 KaKo je 1o-
Ka/THO CTAHOBHMIITBO IIPUXBATAJIO JyTOCTIOBEHE, KAKO je M3I/efaa bIIX0Ba MHTepaK-
IVIja M3BaH KOHIIEPTHUX CajIa ¥ KaKaB Cy TeHepaTHN yTHCcaK ocTasbanu. C 003mpoM Ha
AyTy Tpajunujy ydemha jyrocioBeHCKuX xoposa y Aperny u JIaHroseHy, ¢ BpeMeHa Ha
BpeMe Cy ce II0jaB/bIBa/IN OIIITHUjJ OCBPTY Ha IbMIXOBE pe3y/TaTe, Ha CIenn(UIHOCT
jyTOCTIOBEHCKOT BOKATHOT M3pa3a y OfIHOCY Ha JIpyTe 3eM/be, Te 3Havaja yyenrha Ha oBa-
KBUM U CIMYHUM MaHn¢ecranyjama. Ha crmyan Haunn cy npahenn Hactynu jyrocro-
BEHCKVX aHcaMmOajla Ha IPyrUM My3uukuM gorabhajuma, ykpydyjyhnu MmacoBHY cMOTpY
amaTepcknx xoposa Europa Cantat (1963), kao un dpojHe decTuBate aMaTepCKIX XOpo-
Ba, (becTuBase JYXOBHE My3UKe I C/I. VI3y3eTak y TOM IIOITIeAy IIpeAcTaB/base Cy BU-
IeMecevYHe TypHeje xopa ,bpanko Kpemanosuh” mo CAJl u Kanapgu 1960, 1961, 1965,
1968, 1971, 1976. ropuHe, 0 KOjuUMa je IMICAHO C HECKPUBEHUM O YI/bEB/bEHEM, OCO-
OUTO TOKOM IIe3/IeceTyX, i C HOTpedOoM fia ce CTAaKHe KaKBO je OTKpuhe IpencTaB/bao
3a TaMOIllbe JbYONTe/be My3UKe, KpuTndape n mramiy. Vismehy ocranor, oaj ancamdn

35 YBup y n3BemTaBame jyrocIOBEHCKe JHEBHE, Hefle/bHe 1M CTPYYHE IITaMIIe O HaCTYNMMa jyTrOC/IOBEH-
CKJIX XOPOBa y MHOCTPAHCTBY CTEK/IM CMO Ha OCHOBY Iperiefia yaconuca: Mysuka (1948—1951), Savremeni
akordi (1954-1959, 1961), Zvuk (1955-1990), Pro musica (1964-2001), kao 1 30MpKM Mceyaka 13 LITAMIIE
»JlaHronen u Aperjo” u ,,AMaTepCKI XOPOBH Y 3€M/bY M HHOCTPAHCTBY 1958-1964” 13 ApX1BCKe KOTeKIH-
je Mysuxonomxor uacturyra CAHY. Ped je 0 mpeko meT CTOTMHA YIaHAKA U M3BELITaja.

36 Behnna xoposa us HP / CP Cpduje koja je rocToBama y MHOCTPAHCTBY MMaJla je Ha IIpOrpaMy fyXOB-
He KOMIIO3MI[Vje HeKVX Off Haj3sHA4ajHMjUX CPIICKUX U PYcKuX ayropa: CreBaHa MokpamIia, Jocuda Ma-
punkosuha, Cresana Xpucruha, Mapka Tajuesuha, [Imurpuja boprmwanckor (Imutpnit BopTHAHCKMIT),
Anekcanppa Apxanrenckor (Anekcanap ApXaHTenbCKmit) 1 APYIMX Koja Cy M3y3eTHO peTKo nsBobheHa Ha
KOHIlepTiMa y 3eM/bl. Y1I. Vesi¢, L., Peno, V. (2018) Has. gerno, cTp. 58-59.
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je y HaclmoBMMa WIaHaKa IIPOITIAIlaBaH ,HajdobM aMdacailopoM KynType’, a BeroBu
HACTYIM O3HAYaBaHU Cy Kao ,,TpujyMmeanun’”’ Kao cBojeBpcHy HeOOMYHOCT 3a jyro-
CIIOBEHCKE IMPWIMKE IMPENCTaB/bao je M3BEIITaj jeNHOT Off YWIaHOBa XOopa, AJIeKCaHpa
®orupnha, ¢ typueje mo CAJ] u Kanagu 1961. roguue, odjaBmen y nucry Cihopiti u
céeiil I CIMKOBUTO HACTIOB/bEH — ,, XOp Ha TOYKOBUMa .

JeTabHuje CTpaXkuBarmbe yTUIaja OBAKBUX VM CIMYHUX TOCTOBakba Ha jaBHOCT y 3€-
M/baMa JoMahyHIMa je OYeKMBaHO M30CTaja/lo Y MacoBHOj mrammm. MebhyTnm, ocsp-
T T€ BPpCTE€ HUCY C€ HOjaBJI)I/IBa)'H/I HI 'y CTPYYHUM YacCcoOlMCUMa, HUTU Cy Ha)K}bI/IBI/Ije
pasMaTpaHyu y 3BaHMYHUM ¥M3BemTajuma. OHO 1mTO je Takohe m3ocrajano, ocodnuro y
CTPYYHUM U OPUILIMjeTHUM KPYTOBMMa, OMIa je aHa/MM3a IYTOPOYHOT YTUIAja IIapTU-
[UINpPamka jyTOCIOBEHCKMX aMaTepPCKMX XOpoBa y MehyHapofgHO] KynTypHOj pasme-
HJ Ha HUXOBO (PYHKIMOHNCAMeE, pelepToap, YMeTHUYKO-u3Bohauke Kpurepujyme,
YK/BYY€HOCT Y MY3MYIKN JKIBOT Ha JIOKA/IHOM, peHy6)II/I‘-IKOM 1 CaBE€3HOM HUBOY UTH.
JHTepecaHTHO, HeKe Off OBYX TeMa 3aMHTpUrKpase cy y MHoro sehoj Mepu HoBuHape
HOjGI[I/IHI/[X OJHEBHUX JINCTOBA, a Meby mbrMa Cy rmocedHO IIpenmadInIN n3BemTa4Yn n3
MaxefoHnuje. YpaBo Cy IO3HaBaOIM MaKeJOHCKIX MY3MYKUX IIPV/IMKA ¥ KOHIIEPTHUX
porabaja y Cxompy Meby nmpBuMa younnu n3BecHy AUCIPOIIOPIN}Y Y CY/ielOBambY /10-
Mahux XopoBa y 3eM/bl U1 THOCTPAHCTBY.

Kapa cy ce 1962. rogune Bpatmnu AkageMcKu Xop ,Mupue Anes” n3 Ckoluba, Kao
u ¢onxnopra rpyna KY]I ,,Opue Hukonos” us ucror rpaja, OCBOjUBLIN IIpBa MeCTa
Ha PpecTnBanuma y Jlanroneny u Bykyperury, To je IOCTAK/IO HOMUCHIKE 13 OBE jyro-
CTIOBEHCKe peIydnuKe Jia IpOroBOpe O M3BECHMM aHOMAsINjaMa Kafia je ped o Jienamy
aMaTepCKMX JPYIITaBa y OBOj CpeAMHN. YKa3yjyhn unTaonyma Ha BeOMa OCKY/aH KOH-
LepTHU XUBOT Y CKOI/bY, HAPOUNTO TOKOM JIETIVX MeCeIl), 3aTUM Ha HelOCTaTaK ajje-
KBAaTHOT IIPOCTOPA, Ka0 U CpeicTaBa NOTPedHNX 3a HoBoheme NMHOCTPAHNX YMETHUKA I
aHcaMdasa, HOBMHAPY Cy CKPEHY/IM MaKiby Ha NapajIoKCaTHOCT CUTYaIMje C IOKaTHUM
amaTtepckyuM apymrsuMa. C jemHe cTpaHe, Ta ApyIITBa fodMjajy mpn3Hama y Mebhyna-
PORHUM OKBUPUMA, HACTYIAjy Y OPOjHUM eBPOIICKMM I'PafIoBYMa 1 Ha IPECTIDKHNIM
jyrocnoBeHckuM MaHugecranujama, mehytum, ¢ gpyre crpane, CKOIUbaHIIMA je HU-
XOB pafi ckopo Hero3Hat. HaBogehy npuMep yHMBep3UTETCKOT XOpa Kao IMapajgurma-
TMYaH, KOHCTATOBAHO je KaKo ce 0 mheMy IpBy nyT y CKOIJby 4y/o ,Kajja je odjaBbeHa
BECT /ia je Ha (ecTHBaIy OCBOjIO IPBO MECTO, a IPBYU IyT Cy ra 4y/iu, ca jour Behum
npujaTHuM nsHeHahemem, mpeko Pagno Ckorba, ieceTak AaHa mocrie gpecTuBana, o-
myure, ¢ MarHetooHcke Tpake!” Cnmuna cutyanunja dua je u ¢ pOKIOPHOM TPyIIoM,
JecTo HarpahBaHOM U IIPUCYTHOM Ha HopujymMuma mipom EBpore, kojy cy rpahann

37 MU CAHY - AK, ,,AMaTepcKku XOpOBU Y 3eM/b) U IHOCTPAHCTBY 1958-1964”. Pajojunh, M. (2. nenem-
dap 1960) Tpujymd xopa ,,bpanko Kpcmanosuh” y Bbyjopky, Ionuttiuxa; Pagojunh, M. (26. neuemdap
1961) Hajdomu amdacagopu kynrype, [onuttiuxa.

38 MM CAHY - AK, Amartepcky XOpoBJ ¥ 3eM/bJ ¥ MHOCTPAHCTBY 1958-1964.

39 MI CAHY - AK, ,Jlauronen u Apeno”. Hukomnh, [I. (8. aBryct 1962) IIpBu KOHIIEPT — ¥ MHOCTpaH-
ctBy, bopda.
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Ckomba IIpaTnmn ,n3 THEBHE LITAMIIE, C pa3HUX q)eCTI/[BaHa, TypHeja 110 3€M/bU1 "1 UTHO-
CTPAHCTBY, jefIHOM peul: ca CBMX CTpaHa ami He 1 13 Ckormpa”*

OsBaxBa cuTyaluja HaBesa je JOMMCHYKE JIa Ce MUTAjy jecy /M TM aHCaMOmm CTBO-
peHy caMo 3a TpujyMde y MHOCTPaHCTBY U BaH CKOIba U Jja /M je TIPMMEpeHo Ja ce
aMaTepcKa ApyIITBa He IIPUIIPEMajy 3a ,HACTYII y CBOMe I'pafy, y cBojoj padpuiiy, nmm
Ha CBOM YHVBEP3UTETY HUTH Jja He JOIpuUHOCe ,dorahemy KyITypHO-3adaBHOT KI-
BOTa Y TUM CpeilHaMa Koje peJoBHO HeMa Ko jja 3adaBjba, 1] fga [He] mpomarupajy
KYITYPY I YMETHOCT KOJ HajIIper Opoja /by U Aa IMOAVKY BUXOB YKYC U 3Hambe ."!
denomeH oTybhema aMaTepCcKuX APYLITaBa Y OZHOCY Ha CPEAMHY Y KOjOj Cy HAacTasu,
A€Ta/bHO OIMCAaH M aJd€KBAaTHO OOKYMEHTOBAH Yy BPJIO IIPOHULI/BMBUM I/ISBCH_ITajI/IMa
momcHMKa 13 CKOIUba, CBAKaKO HMje 010 OorpaHMYeH Ha oBaj rpax Hury Ha HP / CP
Makenonujy, Beh je duo kapakrepucTudaH 3a BehnHy jyrocmoBeHckux kpajeBa. Kako
ce, HaMMe, TOKOM IIe[leCeTUX TOfMHA U Y HAPEIHOj NeLleHMj! IMUPUO OIICET KYATypHE
pasmene ®HP / COP JyrocmaBuje ca sem/pama 3anagHor u VictogHor dmoka, Tako je
meby pomahum npogecnoHaIHUM ¥ aMaTepCKUM YMETHUYKMM aHCaMOIMa U HbUXO0-
BIM PYKOBOJCTBOM paciia aMOMIMja fia ce YK/byde Y Taj Ipolec Koju je Mpy>kao BU-
IIeCTPYKY KOPUCT. Y CITydajy aMaTepCKUX XOpOBa, CTUIlambe MehyHapogHOr pr3Hama
omoryhasao je MmaxoM yHamnpeleme monoxaja y 3eMm/bu Kpo3 MOPACT II031Ba 3a TOCTO-
Bama Ha 3HauajHUM fomahyum decTrBammMa 1 MaHMpecTanyjaMa, CTUIIAbE YIIena y
jaBHOCTH, 0de3dehnBame Marepujanne moppuke u 1. Ocum Tora, He Tpeda 3aHEeMapu-
T YUEHMIY [ja CY HACTYIIM Y KYITYPHO U3Y3€THO PasBUjeHUM 3eM/baMa IPYKaln Ju-
PUTeHTMMA U IIeBAaYNMa IPUINKY /1a CTEKHY HOBA Ca3Hama, 1A Ce YIO3Hajy ¢ My3WYKIM
HOBUTETMMA, Jja YHAIIpefe CBOj penepToap utx. Vmak, y3 cTaaHO IPUCYyTaH UMIIEPATUB
OCBajarba Harpaja 1 NpU3Hamba y MHOCTPAHCTBY, a/IU 1 Y3 CBE 030M/bHIjY KOHKYPEHIIN-
jy MOTMBMCaHMX 1 yBeXXOAHNMX XOpOBa U3 3eMasba VIcTounor dmoka u 3anazgHe Epore,
BUIIIEMecedHe I 3aXTeBHe IpUITpeMe IocTase cy yodudajere. To je, mocmennyno, cma-
BIBANIO MOTYhHOCT ydecTanujer KOHIIEPTUPamba y 3eM/b) 11 KOje je, oIleT, O1Io orpa-
HIYEHO Ha yTuuajue ¢ectupane u Mmanndecraunje. I[lpumepa papmu, camo cy TypHeje
AKY]I ,bpanko Kpemanosuh” mo CAJI n Kanapu Tpajase mo tpu Mecena (1 gyxe), JOK
je 3a BUXOBY IIpUIIpeMy OMIo TOTpedHO OKO rofuHy faHa.* Jako je ped o eKcTpeMHOM
IpUMepy, CBAKaKO 1 32 JAPyre XOpoBe KOju Cy HACTYNalu y MHOCTPAHCTBY HUje d1o
HeyoOuJajeHo 3HauajHO y/Iarame eHepruje ¥ BpeMeHa y yBeskdaBame 10 HeKOMMKO pa-
3MMYNTHX BPCTA perepToapa (mena 0apoKHNX ¥ peHeCaHCHNX MajCTOPa, CBeTOBHA Jlefia
nomahux ayTopa, fyxoBHa fena fomahux u MHOCTpaHUX ayTopa UTH.).

40 Vcro. Y. M1 CAHY - AK, ,,JTanronen n Apeno”. ITomoscky, J. (24. aBrycr 1962) 3a nodurtHuke nHO-
CTpaHuX Mefasba Koy kyhe Hema Mecta, ITonuitiuka.

41 Vcro.

42 Kuexesnh, b. Ilepnerym modune u aupnxadn, y: boigan baduh. Ymemwinocii gupuiosarwa, yp. Onra
Mapxkosuh (2004), beorpan: Mysej mo3opuiHe yMEeTHOCTH, CTp. 157-168.

43 Y. Vesi¢, 1., Peno, V. (2018) The Structural Transformation of the Sphere of Musical Amateurism: A
Case Study of the Beogradski madrigalisti choir”, New sound, Vol. 51, No. I, Belgrade: Faculty of Music of
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C 003upoM Ha TO Ja je, C jeHe CTpaHe, IpodecroHaNIM3alNja aMaTepPCKIX XOPOBa,
3aIIoyeTa joul KpajeM 4eTpeceTHX FOAJHa, Y3 Apyre GpaKTope HOMpUHesa Olaflamy Hbi-
XOBe MAaCOBHOCTH, a fla CY MajoOpOjHM, /i M3y3eTHO KBaJIUTETHN, aHCAaMO/IN yI/IaB-
HOM O/ yCMEpeHM Ha rOCTOBama BaH 3eM/be, Kao 1 Ha e/IMTHe yMeTHMYKe jorabaje
y 3eM/bl, HAMETHYO ce Ipod/eM IbMXOBe INNpe APYLITBEHE PEeleBaHTHOCTI ¥ CBPCH-
cxopHOCTH. Vmn, kako cy rpabarn Ckormba 1962. rofuHe CyBIC/IO KOMEHTapHCAIN OTY-
beHoOCT /TOKaMHUX KYNTypHO-YMETHMYKIMX APYIITaBa, MUTajyhn ce: ,,3ap ce Ta Apymrsa
He U3/Ip)KaBajy [HalmMM| CONICTBEHNM JoTarnyjama?” *

HA JIN JE BAJKHA YCKIIABEHOCT KYJITYPHE IUIVIOMATUJE
N HAIIVIOHAJTHE KYJITYPHE ITOJIMTUKE?

Kynrypna gunnomaruja ®HP / COP Jyrocnasuju ocnamana ce y 3Ha4ajHOj Mepu Ha
pasIM4yTe BPCTE YMETHUYKOT 1 (POTKJIOPHOT aMaTepU3Ma, LITO je §e3 CyMEbe IPOVCTI-
11710 13 oTpede Jja ce MOMUTUIKY KOHKYPEHTHUM 3eM/baMa IIPeICTaB/ BUCOK CTENeH
Pa3BMjE€HOCTY ¥ MACOBHOCT jeIHOT BM/IA KYITYpPHOT CTBapama Mely mmpum cnojeBuma
WIIN, jeTHOM pedjy, BeIMKY YCIeX KYATYpHe IIONTYKE Ha HUBOY Penyd/nKa 1 Ha caBe-
3HOM HUBOY Y IIOIJIeAly KyATYpHe MHTeTpaluje 1 eMaHLUIIalMje TUX CIojeBa. AKO ce TO
UMa Y BUJY, KaKO Ce 13 Te MepCIeKTUBe MOTY TYMAauMTy pas3nMIUTU M3a30BY C KOjIMa
ce Cyo4aBao XOPCKM aMaTepu3am?

Hema cymmbe fa cy jyrocioBeHCKM XOpOBHM KOju Cy HACTYIIaIM Y MHOCTPAHCTBY C IIyHO
ycIiexa penpoiyKoBau MPpefCTaBy O 3aBUJHUM Pe3y/ITaT!Ma jyroC/IOBEHCKOT MOJIeNa CO-
I1jausMa y yK/bydMBamy IIMPUX C/I0jeBa y KYATYpHe aKTMBHOCTH, O TIOCTOjalby 3Hayaj-
HMX KaIlallMTeTa OBMX CJI0jeBa 3a YCBajambe U Kpenpamwe BUCOKIX YMEeTHNYKUX IOCTUTHY-
ha n MmoryhHocTH 1a cBOje ciocodHOCTH Heryjy 1 pasBujy Kafia Cy JpYyIITBeHe OKOTHOCTI
TOBOJBHO MOACTUIAjHE. HegBocMICIEHO je 1 TO Jia Cy CBOjUM BMCOKMM YMETHUYIKUM JIO-
MeTUMa, 038V/bHIM IPUCTYIIOM U3BODemy 1 ofadupy peneproapa 1 npegasomhy jyro-
CTIOBEHCKY XOPCKY IIeBayM ¥ IUPUTEHTH 3a1CTa N3a3UBa/M OfyIIeB/behe MHOCTPAHE IIy-
dmmke, 0 K0joj ce y mTaMmm 4ecTo ToBOpuIO. VImak, Kao MTO je y IPeTXOAHOj AUCKYCUjU
HaBeJleHO, Ta IIPeiCTaBa HMje ce MOK/amnana ca OKOTHOCTMMA Koje Cy B/Iajiaje He caMo y
odmactu amarepusma Beh u rerepanto y nomy kynrype y ®HP / COP Jyrocnasuju. He
caMo Jia je IIMPUM C/I0jeBUMa MAapTULVINpPabe Y HEKOM Off eTad/IMpaHuX XOPCKUX aH-
camdarna duo Mame JOCTYIIHO y OfHOCY Ha 00pa3oBaHMje flefoBe HoIynaiuje, Beh je n
yyheHocT y paj Tux aHcamdaa ¥ HeIOCpeAaH YBUJ Y BIUX0BO u3Bohauko ymehe dumo
He3HaTHO. XOpOBM Koju Cy y MehyHapomHMM OKBUpMMa Tpedam Ja MoCBefoYe O N3y3eT-
HOM IIPOTPECy jyTOCTIOBEHCKe KYIType He MoXKe ce pehn ja Hucy Oumy mweH IpOfyKT, amn
je IIXOBO OONMMKOBaIbe Ipe IO pesy/ITaT TeHAeHIMja Koje Cy jyrOC/IOBeHCKe BJIacTH
opdalBase Kao morpelrte (emmMTrn3anmja Kyarype), Hero MmTo Cy MPOUCTHLAJIe U3 IPUH-
UM ¥ IIM/beBa KOje Cy IIPOK/IaMOBa/IM Kao K/by4YHe Y Ky/ITYPHOj HOTUTUIIN Y 3EM/BM.

the University of Arts, pp. 48-50.
44 MV CAHY - AK, ,,Jlanronen u Apenjo”. IlonoBcky, J. HaB. fieno.
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[Tocedan mpodmeM cBakako je d1o eHOMEH M30/I0BAHOCTY XOPCKMX aHcaMdana y
OfIHOCY Ha JIOKa/IHy CPe[IMHY y KOjOj Cy TIOHMK/IM U HeTIOCTOjakbe MHTepaKIjyje He CaMo C
JIOKaTHOM 1TyOmKoM Beh 1 ¢ pasnuanTuM KynTypHuM MHCTUTYLIMjama. To je HapounTo
duIo ymamp1Bo y €KOHOMCKI 11 KY/ITYPHO C1aduje pasBUjeHNM CpefiiHaMa y KojuMa ce,
nsMeDy ocTanor, ockyzieBano u y aiekBaTHOj KYITypHOj MoHyzu. He Tpeda sadopasutn
HYI TPaJioBe 13 YHYTPALIHOCTH, a MOCedHO cefa, KojuMa je, OCUM IIOojefuHauHuX de-
cTyBaa 1 MaHudecTalyja OpraHN30BaHNX jeTHOM TOMVIIIbE, HeTOCTajala yIecTamoCT
KOHIIepTHUX forabaja, Te KOHTMHYMpPaHa JOCTYIIHOCT IPOdpaHOr My3UYKOT cafipxaja.*’
Vmax, He Moxke ce pehu fja 0Ba IojaBa Huje perncTpoBaHa Kao cropHa Mehy kpearopnu-
Ma Ky/ITypHe HOMUTHKe, MMajyhy y Buly M3MeHy HauMHa pajja y IVIAHNPa’ky KyITyp-
HIX aKTUBHOCTH KOjy je ycBojuna Penydmiuka 3ajequna kynrype y Cpduju 1976. Kao
pesyTaT, Tpedaso je a ce TOKOM 4YMTaBe TOMHE OAP>KaBajy TypHeje Kako mpodecno-
HA/THMX TaKO ¥ aMaTepCKuX aHcaMOdana, Koje du odyxBaruie BeMKM dpoj rpagoBa U3
»yHyTpaumocti .* Tako cy, usmehy ocrasnor, 3a 1977. roguHy IIaHMpaHy HaCTYIN XO-
posa: ,,JIBo Jlona Pudap”, ,,bpanko Kpcmanosuh”, ,,Collegium musicum’, ,,/Ip Bojucnas
ByukoBuh” u ,,Xop 66 feBojaka” y nmpexo 30 rpagosa umpom Cpduje.

Jako je odyxBaTHUje YK/by4MBambe aMaTePCKUX aHCaMdasa y KyITYpPHU U MY3U4KM
JKIBOT y JIOKaJTHMM ¥ PETMOHA/IHUM OKBMPMMA CTU33JI0 Ca 3HAYAjHUM 3aKalIbeheM Y
OfIHOCY Ha TO Kajja Cy IIPBU IIyT IOYeNN Jja ce 00e/Iofamyjy HeloCTallM Y TOM TIOT/IeNy,
UIIaK je OHO CBEJJOYMIO O CIPEMHOCTY HOCHIAIA KyNTypHe IIOIUTHKE He CaMo Jia CTI03Ha-
jy ma mpodnemu noctoje Beh 1 1a Ty Crio3Hajy odenoaHe, 1a 0 10j JUCKYTY]y U ITOKYILIajy
na npoHaby oprosapajyhe pemerme. To MCTO BaXWIo je 1 3a IOKYLIAj peBUTaIM3aLje
XOpCKOT aMaTepu3Ma KOjIi je MHMLIMPaH Y APYroj IOIOBVHY LIe3[ieceTUX TOMHA, a KOMe
je, KaKo CMO paHMje MCTAK/IM, IPETXOAUIO youaBambe I0CTojamba Kp13e y T0j 0d/macTi.

ITpempaa noTpeda fa ce Heycknahenoct u3Meby dmiucTaBor myTa XOpcKOr aMaTepy-
3Ma y Mel)yHapoIZHMM OKBUpMMA U EeTOBOI OCHMIama U OTyhuBama y HallMIOHATHUM
TpaHNIIaMa YO/IaXKy pasIN4uTIM MHTepBEHIjaMa Y KYATYPHOj IIOIUTUIIN HYje MIMao
OHaKaB edeKaT KaKaB je IPIVDKe/bKMBAH U3 OPOjHMX pasjora, off KOjuX je IIOJOTBOp-
HOCT IPUMEEHUX Mepa dula caMo jefilaH MamU €0, CIeldyHa 03NIyja OBe IpaK-
ce y OHP / COP Jyrocnasuje BuiiecTpyKo je moyyHa. CBakako fia ce Ky/lITypHa IUILIO-
MarTija MOXKe Of[BIjaT! IOTIIYHO Ay TOHOMHO Y OBHOCY Ha HALIMOHAIHY KY/ITYPHY IIO/N-
TUKY ! Ia C ’IbOM HeMa JOIMPHUX TadaKa jep TO He yMamyje beH 00jeKTUBaH JOIPUHOC.
MebhyTtum, Kako ce KyJITypHa AUIIoMaryja da3upa Ha MaTepUjaTHUM pecypcuma Koju
IPOMCTUYY 13 y/Iarama CBYUX WIAHOBA APYIITBA, ja3 u3Mely gBe odmactu Moxke 1a mpo-
u3BeJie He3a[J0BO/bCTBO MOjeAMHUX APYIITBEHNX TPYIa, Kao LITO je TO duo cly4aj Ha
IpUMepy jyroc/IOBEHCKOT Xopckor amarepusma. He camo HeyckmaheHoct Beh u Hey-
TeMe/bHOCT KY/ITYpHe IUIJIOMAaTHje Ha CTelleHy Ky/ITYpHOT pa3Boja oapehene cpennne

45 'B. J. (1970) Tema pana. Hamra ankera, Pro musica, 8p. 50, beorpaj;: Yapykeme My3HUKMX yMETHMKA
Cpduje, cTp. 18-20.

46 Anonum (1977) Tema gana. Mysuka y Cpduju y 1977. rogunu, Pro musica, dp. 88-89, beorpap;: Yapysxe-
e My3UUKux yMeTHuka Cpduje, ctp. 17-21.
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CUTYDHO HUje IIpeNpeKa 3a bheHe YCIelIHe Pe3y/ITare, ajli Ce OIleT IOCTaB/ba IUTabe
PeIeBaHTHOCTY TAaKBe MPaKCe 3a APYIUTBO Y LIeTNHIA.

Ha kpajy, cMaTpamo Ja HalmoHamHa Kyl1TypHa (1 odpasoBHa) MOMMUTHUKA KOja IIO-
4)Ba HA jaCHMM CTpaTerujaMa U 4uju je b ja 0O0yXBaTy IITO LIMpe C/IojeBe, Kao U Aa
KOHTHHYMPAHO IOACTUYE IOIN3ahe KYATYPHOT HMBOA YMTABE MTOITy/Ialllje MMa IIOTEeH-
nyjas, dap y Teopuju, Ia CTBOPY OCHOBY 33 JJOBOJ/bHO YOEI/bUBY M YTULIAJHY KYITYPHY
punomarujy. OdpHyTa cutyanuja, MehyTnm, unHM ce Mame BepoaTHa. O TOMe, peKn
d1CcMO, JOBO/BHO YIIEYaT/bIBO CBEOYM IIPUMepP jyTOCIOBEHCKOT XOPCKOT aMaTepu3Ma
HaKOH [/Ipyror cBeTCKOr para.

JIMTEPATYPA

ApXUBCKI N3BOPHU

Mysuxonouku nactutyT CAHY - Apxuscka Konekumja

»JIaHro/meH u Aperio”, 30upka HOBMHCKIX MCedYaKa, de3 CUTHAType.

»AMaTepCKy XOpPOBM y 3eM/bM U MHOCTPAHCTBY 1958-1964”, 3d1upKa HOBUHCKUX HCedaKa, Oe3
CUTHaTYpe.
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THE PROBLEM OF INTERRELATIONS BETWEEN CULTURAL DIPLOMACY
AND NATIONAL CULTURAL POLICIES IN THE FIELD OF MUSIC:
EXPERIENCES FROM THE SOCIALIST YUGOSLAVIA AS A POSSIBLE
YARDSTICK

Abstract: This paper will examine in detail the discepancy between the phenomenon of decline
of popularity of the choral amateurism that started in the mid-1950s and its rising prestige in
the cultural diplomacy of the socialist Yugoslavia. Taking into consideration, on the one hand,
the different phases of development of this practice after WW2 followed with various measures
of the creators of Yugoslav cultural policies meant at its revitalization and expansion, and, on
the other hand, strenghtening of its role and standing in the bilateral cultural exchanges in
this period, we will try to point out the following: 1) how important the congruence between
cultural diplomacy and national cultural policies (and politics) is, and 2) whether the focus on
the different parts of the field of music is also fruitful for the cultural diplomacy.

Key words: FPR / SFR Yugoslavia, choral amateurism, cultural diplomacy, national cultural
policies, cultural development
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Tadena 1. JIucra Xopckux aHcamdara aKTMBHUX Y 3eM/bJ ¥ MHOCTPAHCTBY HAKOH 1945.

roguHe (13060p)

Hasus u BpcTa ancamdna Cemimure TopuHa ocuuBama HajsHauajHMju FMpPUTEHTH
Raadergioil > Beorpan 1945 borgan baduh
»bpanko Kpcmarnosuh
Axagemcxo KY]]
Mean Topan Kosauuh” 3arped 1948 Brnapumup Kpamwuesuh
Axagemcxo KY]]
, Mupue Auee” Ckorbe 1949 Hparan Ilynresckn
Axagemcxu tiescku 300p
Tone Tomuuh” JbydmaHa 1946 Pagosan Toderr, Janes bone

Munan Bajmancku,
. - _ Humnrpuje Credanosuh,
Beoipagcku magpuianuciniu beorpap 1951 BO e i h il s
MunaguaoBuh
Kamepru xop beuej 1964 Munenko Hlyctpan
KV Seoipagckux T e 1945 Pagomup Iletposuh,
uapa ,bparxo Lsettixosuh Arnexcanpap KpacraBuesuh
KY[ ,,Cseitiosap Mapxosuh” Hosu Cap 1945 Jlasap Byrta
_ . o Turorpag
KY]I ,,Cmanxo Jlpaiojesuh | [E—— 1945 IIBetko VBanoBuh
Omnaguncko KY]| 1944-1961,
,Mso Jlona Pudap” beorpap 1963— Iyuran Maxcumosnh
BasinEae Ky{,l 3arped 1945 Emun Kocero
»Josxca Brnaxosuh
Pagnuuxo KV ,,Kono” ITndennk 1899 Huxkona Bamnh
% . Tuxommp Mupnh, Jyno

Pagnuuxo KY]] ,,IIponeitiep CapajeBo 1905 Ry
Cunguxanto KY,E[ MapuSop 1948 Pajko Cuxoumex, Joxe
»Cnasa Knasopa Iperopu, Crane Jyprer
Yhusepsutieticio K}/’H » CapajeBo 1949 Mrupocnas XoMmeH
»Cnobogan Ipunyuii Cemwo
Xop_ Jespejcke otlumiiure )147 Beorparn 1952 [1879] Bopucnas I[Tamhas,
Beoipagy / ,bpaha bapyx Cnodopan Kpctuh
Xop ,,Mowa ITujage” 3arped 1954 Emun Kocero
Xop ,,66 gesojaxa” [Madarg 1963 Bpanko BHypkosuh

47 OBaj xop ce cMaTpa HacTaB/badeM CPIICKO-jeBPejCKOT MeBAYKOT IPYIITBA, OCHOBaHOr 1879. rogmue y beo-

Tpany.
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OpUIVHAJIAH HAayYHY Paj

HAYYHHWIIU M KYITYPHA
MUITTIOMATU]JA CPBUJE!

Caxerax: Ha ocHosy ucitipaxcusara (Yaummnux Haydauny u xynTypHa (Hay4Ha) Anio-
matuja Cpduje, ciiposeger mehy 3atiocrieHuma y UCTAPANUBAUKUM, HAYUHUM U HACTHABHUM
36aruma Ha Paxyniieimiuma u uHciauiiyimiuma y Petydnuyu Cpduju og 1. go 15. Hosem-
opa 2021. ioguHe), ananuse gociiyiHux gokymanaiia Munucimiapcitiéa tipoceeiiie, HayKe u
imexHonowikoi paseoja Peitydnuxe Cpduje, kao u nuiiiepaiiiype, y pagy ce AHATUIUPA MECITLO
U ynoia HAy4HUKa y KYIiiypHoj, 0gHOCHO HayuHoj guinomaitiuju Cpouje. Y3 ilogceharwe Ha
UCTHLOPUJCKU 3HAMA] HAYHHUKA Y HONUTIUUKOM U gpyuiitiseHom paseojy Cpduje jows og tioue-
aka usipagrve mogepHe cpiicke gprHasHOCUiU, HAINAULABA ce MeCTI0 HAYUHUKA Y gpyuiiiiey
u ananusupajy ce moiyhnocitiu ga ce tipumene godpu tipumepu y cagawrocitiu. Ha octosy
iogaimaxa o yuewhy cplickux HayuHuKa y mehyHapogHum Upojexiiuma u ympexnasary c
Hayunuyuma y Eepoiiu u ceetity, pag he upyxcuitiu ipeiiopyke 3a Somy yiioiipedy 08ux 6e3a
y (pe)iosuyuonupawy CpSuje y dunaitiepanyum u Mmynimiunamepanrium oguocuma. Pag
ipeseniiiyje axinyentu ciias Hayuruka y Cpduju o tiotlipedu u 3Hauajy xyniiypHe (HayuHe)
guinomaitiuje, upu yemy ogiosapa u Ha UUiiara: KOAUKO je HUX y4ecitiso8ano y akyuja-
Ma Kynily pHO-guinomMamickol kapaxiiepa, ga nu cebe goxuenasajy kao axitepe KyniypHe
guiinomaiiiuje U Ha Koje HauUHe ce MOdxe opianusosaiiiu Kyniiypua gutinomaiiuja Cpouje?
Ha xpajy, iopeg ananuse moiyhHocitiu u gometiia aHiarxo8ara HAYMHUKA y 4uwy Upomo-
uuje Cpduje u wenux unitiepeca y mehyHapogHum ogrHocumad, 08aj pag gaje u KoHxpeiire
upetiopyxe 3a OCHANUBAbE U PA3680] KyniiypHe gutinomaitiuje Cpduje.

Kbyune peun: nayunuyu, Hayka, KynimiypHa guiiomaimiuja, Hay4Ha guiiomaimuja, ax-
wwepu, Cpbuja, uciiopuja, 21. ex

YBOJI

ayKa ¥ KyITypa OONMMKYjy IVIBUIM3ALMjy M Off IBUX Ce OYeKyje /la OfroBope
Ha CBe 113a30Be C KOj/Ma Ce CyodaBa /byficka BpcTa. VIcToBpeMeHO, Halpefjak
JOBEYaHCTBA je IJIOJ HayKe U KynType. CaBpeMeHa Hay4yHa IMUTepaTypa, Koja
ce 0aBU KOHIIENITOM OfIPXKMBOT pas3Boja y eKOHOMHjaMa y Pa3Bojy QoKycmpa ce Ha

1 Pap je HacTao y OKBMPY HayYHOUCTPpaKMBAYKe JeMaTHOCTY VIHCTUTYTa 3a MOMUTUYKE CTyAuje, IIOfpKaHe
o7 cTpaHe MMHMCTapCTBA IPOCBETe, HayKe VI TeXHOJIOIIKOT pasBoja Perrydmuke Cpduje, Ha 0OCHOBY YTOBO-
pa Op. 451-03-9/2021-14, o 14. 1. 2021.
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crenyduyHe NHCTPYMEHTE 3a IPOMOBIICalbe Capajiibe y 00/IacT! HayKe, TeXHOJNOTHje
u nHoBanuja.> Ceegonn cMo fa je maHfeMuja covid-19 yrumana Ha TO Ja 11eo CBeT y/a-
e Hajehy Hamy #ma Hay4yHuIM y maboparopujamMa OTKpUjy BaKLMHe U JIEKOBe, TOK Cy
YIOpEeNo HAayYHMUM M3 SPYIITBEHO-XYMAaHMCTMYKMX HayKa 3allode/ny aHaluse: K-
BOTa y 00a maHaemuje, MOCAeANIa ¥ MOryhux mpoMeHa y gp>kaBaMa M JpyLITBYMA
(exOHOMCKa Kp¥3a, HOBA pajiHa MeCTa, IPOMeHe NpeOyBaINIITa, MUTpalLuje, yTUIaj Ha
usbope, 1eMOKpaTHjy U /byfCKa IIpaBa, MehyHapoaHa capajiiba, muTama 6e36egHOCT 1
np).* [IpoussBopmwa 1 AucTpubyLMja BaKIHA IPOTUB covid-19, Kao 1 HOBUX JIeKOBa 1
Me[VIIIMHCKMX CPecTaBa MOCTA/Ia je HA4MH JIelloBamba U jaBHe AuIuiomaruje (,vaccine
diplomacy”, ,helth diplomacy”, ,vaccine science diplomacy”) cBux BenmMkux akrepa
MehyHapomHUX ofHOCA Kao M Mamux apxkasa.! Beh y mpeum mecenyma manpemuje,
II0KA33aJI0 Ce 1a CY Y CaBpeMeHOM CBeTy jeJHO Off HajMONHUjUX Opy>Kja HAal[MOHA/THUX
Ip>KaBa, Kao ¥ HafHAI[OHATHOT MOBe3VBambha, 00/1aCTH HayYHO-TEeXHOJIONIKIX NCTPa-
XKMBamwa u Kynrype. Crora je m Moh HayYyHMKa y caBpeMeHOM 7100y cTeK/la rnoceban
3HaYaj, jep Cy IPerno3HaTM Kao OMTHM aKTepy OwmmaTepaaHe ¥ My/ITHIaTepanHe ca-
panme. IbuxoBa yK/by4eHOCT y II/beBe U CMEPHHUIIE jaBHE JUITIOMaTHje 0OMKyje Me-
bynaponse ogHOCe 1 3aXTeBa MOCEOHY XKy HAyYHUKA.’

He nocroju jequHcTBeHa AedMHNIIMja Hay9He JUIIOMATHje, jeiHe Off Hajopye pa-
cryhux odnactu uctpaxnpama y caBpeMeHoM cBeTy.® CBe OHO IITO 0Baj TEPMUH JJaHAC
O3HayaBa IyTro ce 03Ha4YaBaJIo Kao MehyHapogHa HayuHa capasima. Vlako Ha IIpBM TIOITIe],
IIOCTOje CIMYHOCTY, UIIAK, Pas/MKa je y TOMe IITO Hay4YHa AUIUIOMaTyja MojpasyMeBa
YK/byuMBalbe NONUTUYKUX MHTepeca 1 akTepa. Ako PpaHIycKy cMaTpaMoO KOJIE€BKOM
KynTypHe gumioMmaTuje, CAJl Mo>keMO cMaTpaTy KOJIEBKOM Hay4dHe IMIIJIOMAaTHje, jep
je TEpMUH IIPBU 1Ty T yIOTPped/beH Y KOHTeKCTY cTparemkux mraHoBa CAJl Ha bckom
ucroky noyerkoM 21. seka.” Huna ®egopod (Nina V. Fedoroff) nue pja je nayuna gu-

2 Fernanda Echeverria-King, L. F, Gonzalez, A., Andrade Sastoque E. (2021) Science Diplomacy in Emerg-
ing Economies: A Phenomenological Analysis of the Colombian Case, Frontier, Research Metrics Analytics,
30. 4. 2021, 19. 10. 2021. https://www.frontiersin.org/articles/10.3389/frma.2021.636538/full

3 Komakosuh, A. (2020) Kynrypa, mysej u covid-19 mangemuja y @paniyckoj: #CultureChezNous, 36opHuk
pagosa Hapognoi myseja, 50, cTp. 229-241.

4 Tanisha F (2020) Helth Diplomacy in Pandemic Times, International Organization, 74 (S1), pp. 78-97,
26. 10. 2021, https://www.cambridge.org/core/journals/international-organization/article/health-diploma-
cy-in-pandemical-times/A82469023B94A A29F23A52 AF0C4B3F27

5 Kaltofen, C., Michele A. (2019) Rebalancing the encounter between science diplomacy and international re-
lations theory, Global Policy 9, pp. 15-22, 26.9. 2021, https://onlinelibrary.wiley.com/doi/full/10.1111/1758-
5899.12620; Ruffini, P. B. (2020) Collaboration and competition: the twofold logic of science diplomacy, The
Hague Journal of Diplomacy, 15. 3, pp. 371-382, https://brill.com/view/journals/hjd/15/3/article-p371_8.
xml?language=en; Mauduit, J. C., Gual Soler M. (2020) Building a science diplomacy curriculum, Frontiers
in Education, Frontiers, 26. 10. 2021, https://www.frontiersin.org/articles/10.3389/feduc.2020.00138/full

6 Ruffini, P. B. (2017) What is science diplomacy?, Science and Diplomacy, Springer: Cham, pp. 11-26, 26.
10. 2021, https://www.s4d4c.eu/topic/2-3-1-what-do-we-mean-by-science-diplomacy/

7 Rungius, C., Flink. T. (2020) Romancing science for global solutions: on narratives and interpretative
schemas of science diplomacy, Humanities and Social Sciences Communications, 7. 1, pp. 1-10, 28. 10. 2021,
https://ideas.repec.org/a/pal/palcom/v7y2020i1d10.1057_s41599-020-00585-w.html
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nioMaruja ,,kopumheme HayuHe capajme Mely HallujaMa 3a pelraBame 3ajeHIYKIX
npodsiemMa ca KojuMa ce YOBEYaHCTBO 21. BeKa CyodaBa I 3a USTPa/ilby KOHCTPYKTUBHUX
mebhynapopguux mapraepcrasa’® Bon Typexkuan (Voughan Turekian), pupexrop Llen-
Tpa 3a HayuHy AuIUIoMaryjy (AMepyuyka acommjanyja 3a yHanpeheme Hayke ocHOBaa
ra je 2009. ronyHe), a KacHMje ¥ CaBeTHMK JIPKaBHOT CeKpeTapa 3a HayKy M TeXHOJIO-
TUjy, HAY4HY JUIUIOMATHjy AedUHMIIE Kao ,yIoTpedy 1 NpUMeHy Hay4dHe capajiibe 3a
usrpajmwy MocToBa 1 yHamnpeheme ogHoca Meby sempama””’ TlorpedHo je ykazatu u Ha
TO Jla HAy4YHA JUIUIOMaTHja, Hope pOpMaTHUX pa3MeHa 3Hamba I TEXHOIOruja y cepn
HayKe, ITOipasyMeBa U oHe HepopMasIHe, Kao 1 Jja mopef mpakce odyxsara 0d1acTu
UCTPaXXMBamba 1 0dpa3oBama.

O ynosu xynarypae gumnomaruje Cpduje y KOHTEKCTy nosunuje y MehyHapoguum
OJIHOCUMa, TIOpeJl HayYHMX YIAHAKa, II0CeOHO BpelaH MOIPUHOC IPefCcTaB/ba MOHO-
rpadmja Kynitiypna gutinomiiuja u ugeniniuitieii Cpéuje Jbumane Porad MujaTosuh."
Odjaspena 2014. rofuHe Ha OCHOBY eMIIVMPHjCKOT ICTPaKMBamba U dorare nuTepaTrype
Ha BHIIE je3JKa, KIbIUTa je KpeaTopuMa Ky/ITYPHUX IIOJINTIKA MIHYIMO3HO YKa3aja Ha
MoryhHoCTM yroTpede KynType y KOHTEKCTy usrpajme umuya Cpduje u dosbe m031-
nuje y MehyHapoguum ogHocuMa. Bpenu momeHyTH 1 ja ¢y Hay4He MHCTUTYLMje ¥ Cp-
dujn opranusoBae 1 KoHpepeHIVje y OKBUPY KOjUX Cy IIpe3eHTOBaHA MCTPaKMBamba
u3 odacTy KyITypHe auiomaryje. [IpoyuaBama je mopcrakia Hay4Ha KoHpepeHIja
Kyninypro u ucitiopujcko nacnehe CpSuje y cseiiiy, Koja je mopef 3Hauaja KyATypHe A1-
IJIOMaTHje ITocedHo arnocTpodupana yaory Mmyseja u KynrypHe damrrune.'! Hayuna gu-
oMaruja Cpduje jour mpefcTaB/ba HEUCTPAKEHY TeMY, OCUM KaJla je ped 0 MCTOPUju
Hayke y Cpduju. Bpenan HompuHOC y 0BOM KOHTEKCTY IIPeCTaB/bajy KIbJIe U YWIAHIIN
nocsehenn ynosn nayynnka y gumnomaruju Cpduje.'?

8 Fedoroff, N. V. (2009) Science diplomacy in the 21st century, Cell, 136, pp. 9-11, 29. 10. 2021, https://www.
sciencedirect.com/science/article/pii/S009286740801636X

9 Turekian, V. (2018) The evolution of science diplomacy, Global Policy 9, pp. 5-7, 30. 10. 2021, https://
onlinelibrary.wiley.com/doi/full/10.1111/1758-5899.12622); Turekian, V., et al. (2015) The emergence of
science diplomacy, Science diplomacy: new day or false dawn?, pp. 3-24, 30. 10. 2021, https://www.lborolon-
don.ac.uk/media/wwwlborolondonacuk/downloads/institutes/academy-diplomacy/events/19th-interna-
tional-symposium/turekian-et-al-the-emergence-of-science-diplomacy.pdf

10 Porau Mujarosuh, Jb. (2014) Kynitiypra guiinomaiiuja u ugentiuiteini Cpduje, beorpan: ®IOY, Mncru-
TYT 3a ozopuuire, GuiM, paguo u renesusujy, CLIO.

11 Bojuh, [I., Munukuh, P. (2019) 3na4aj KynTypHe fuijioMaruje Ha IpumMepy usnoxdu Vcropujckor my-
3eja Cpduje offp>kaHUX Y MHOCTPAHCTBY, 300PHUK pajioBa ca MehyHapoHOT Hay4HOT CKyma ,,KynTypHo u
ucropujcko Hacnebe Cpduje y cery”, Beorpan: VIMIIIL, ctp. 11-31.

12 Tprosuesuh, Jb. (1986) Hayunuuyu Cpéuje u ciiéaparwe Jyiocnasuje 1914-1920, Beorpan: Hapopua
kmra, CpIicka KbyokeBHa 3azipyra; Dypuh,D. (2014) Cpiicku unitienexiiyanay, y Gonuiiuyu: Gonuiuuka
duoipaguja Josan XKyjosuha, Beorpag: Crnyxdenn rnacuuk; Pagojesuh, M. (2007) Hayunux u fionuitiuka:
wonuiivuxa Suoipapuja Bowugapa B. Mapkosuha, Beorpan: ®unosodckn paxynrer; bonnmh, [I. (2011)
Mucao be3 tiacowa: mehynapogua capagra Beoipagckoi ynusepsuitieitia 1945—1960, Beorpap: VIncturyT
3a caBpeMeHy ucropujy; Konaxosuh, A. ¥ cnymdu oitiaydune: capagra dpanuyyckux u cplickux uHinienex-
imyanya 1894-1914, Beorpan: VIncTuTyT 3a monutuuke cryauje; Vesié, L., Peno, V. and Udovi¢, B. (2020)
The Tunes of Diplomatic Notes: Music and Diplomacy in Southeast Europe: (18th—20th century), Institute of
Musicology SASA, University of Ljubljana, Faculty of Social Sciences.
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Kaxko ducmo mcTpakmnm MecTo M yIOTy HaydyHHUKa y jaBHOj puroMatuju Cpduje
OIIpefeNIN/I CMO C€ Jia TIOPeJ, UCTOPUjCKOT OKBUPA, aHA/IN3€E IOKyMeHaTa JOCTYITHUX
Ha cajTy MuHmcTapTBa crio/bHMX nocnosa Penydmuke Cpduje, MuHucTapcTBa KyaType
u nHpopmrcama Perrydnuke Cpduje 1 MuHUCTapCcTBa IPOCBETE HayKe Y TEXHOIOUIKOT
pasBoja Perrydmuke Cpduje, KOpUCTUMO U TOJATKe OHJIAjH-YIIMTHMKA IO, Ha3uBoM Ha-
YuHUyu u Kynimypua (Hayuna) gunomaitiuja Cpduje (y fasbeM TeKCTy YINUTHIUK), CIIPO-
BegeHor of 1. 1o 15. HoBeMdpa 2021. roguHe."* Pe3ynTaTu oBOr paja, HaCTalu Cy, JaKJe,
Ha OCHOBY aHa/IM3€ CTPATeNIKNX JOKyMeHaTa I 3Ha4aja akTyenHe MehyHaponne capas-
e CPIICKMX HayYHMKA C KOJleraMa Y MHOCTPAHCTBY Y KOHTEKCTY KY/ITYpHe AUIIZIOMAaTH-
je Cpduje, kKao 1 oTOBOpa HAYYHUKA Y IOMEHYTOM YIIUTHUKY.

HAYYHMIN N JUITTIOMATWJA CPEUJE: IIOYKE M3 ITPOIIIJIOCTHU

Y 19. BeKy y BpeMe U3Tpajiibe HAIIIOHA/THNX JIp)KaBa 1 II0jaBe yIOTpede OHOra ITO
ce ]aHAC O3HAYaBa TEPMMHVIMA MeKa MOh Vi/VInu KynitlypHa guiiomattiuja n/um Hay4-
Ha guiinomaiiuja, Mory ce mpernosHary odpucu dpure Cpduje a Kpo3 MpeXy aKTepa
yCTaHOBA ycMepaBa aKTMBHOCTY KOjuMa du ce peannsoBam ApxkaBHU IybeBy. CTBa-
pambe MoJiepHe CPIICKe IP>KaBe jOII Off YCTAHMYKOT MePUOJA IPATUIIO jé YK/bydUBarbe
HajodpasoBaHUjMX /bYAU TOra 1oda y ap>kaBHe mocyose. [lopen paToBama ¢ Typunma,
Beh cy ycrannuke Bobe yBupene sHauaj odpasopanux Cpda y usrpagmu Mehynapoguux
KOHTAKaTa ! Be3a, uuju nwb je Ono ga Cpduja mocraHe HesaBycHa v MehyHapogHO npu-
3HaTa JIp)KaBa. YIIOpeNo, IOCTOja Cy ¥ KOHTAKTH, Be3e U capajimba y 007IacTu HayKe 1
KY/IType KOjH CY Ce jaB/ba/iy, pasByjaliu ¥ YTULA/IU Ha OulaTepaiHe M My/ITU/IaTepaiHe
OfIHOCe, a Jla HIUCY [ip)KaBHO KoHTponmucaun. Kues Mumom Odpenosuh je y cBoje nu-
IJIOMaTCcKe MOAyXBaTe yK/bydno Hajodpasosanmje Cpde, koju cy BehmHoM monaswm
u3 Tajjamme Xad3dypuike MOHapxuje, a YOP30 je CXBAaTHO U Ja je [p>KaBuU KOjy rpajyu
noTpedHa 1 eluTa IKo/MoBaHa y nHoctpaHcTBy. Ox 1839. roguue Cpduja je cmanma Ha
IIKO/IOBambe ,,dmaroyejanile” — Ap>kKaBHe CTUIIEHAMCTE, KOji Cy IO IIOBPATKY Y 3eM/bY
IpeysyMaIy BaXKHa MeCTa y Jp>KaBHOj afIMVHUCTPALIVj|, MAHMCTAPCTBMMA, KaCHMje C
BpeMeHOM OCHMBa/M Bennky Imkomy, ma YHUBep3uTeT 1 YTHULIAIN Ha pasBoj fpxase.'
OBy y4eHnM /byay oYM Cy fa ce daBe U HAyKoOM, [ja Pa3BMjajy HaydHa MICTPAXKMBaIba
y Cpdujn u capabyjy ca cBojuM HekajfaurmuM npodecopuma 13 eBpOICKNX YHUBEp-
3auTeTcKMx cpegumTa. Haydyna u kyntypHa pasmeHa ysehasama ce ynopeyo ¢ passojeM
np>xaBe mox ode auHacTrje, Odpenosuh u Kapahophesuh.

13 Kako 1ojam Hay4YHe JUIUIOMATIje HHje MIMpe TI03HAT, ONPEe/TIIA CMO Ce /ja y YIIUTHIUKY ITOpef; TEPMIU-
Ha Hay4YHa JUIUIOMATHja, KOPUCTHIMO 1 TePMUH KyITypHA AUIUIOMATIja.

14 Tprosuesuh, Jb. [eHepariyje nHTeneKTyanamna win resepamuje odpsosanor rpahancrsa y Cpduju 19.
Beka, Cpiicke tonuiiuyuke ienepayuje 1788-1918, yp. Jbyumh, P. (1998), Beorpay: VIcTOpUjcKM MHCTUTYT,
ctp. 47-57; Hemamwuh, M. (2001) Jegau eex cpiicke citisapanauxe unitienuienyuje, beorpan: Vnea, Vinctn-
TYT 3a KPYMUHOJIOUIKA ¥ COIMOJIOIIKA MCTPaXKBabha, VIHCTUTYT 3a IOMUTUYKE CTYAUje, CTp. 56; Mumu-
hesuh, J. (1959) IIpBa rpyma cpdujaHCKUX CTYAEHATa, AP>KaBHUX MIATOMAILIA, IIKOJIOBAHNUX Y MHOCTPAHCTBY
(1839-1842), HUcimopujcku uacotiuc, IX-X, ctp. 363-373; Ilapnosuh, B. (1986) Cprcku crygentn y [lapusy
1839-1856, Hcitiopujcku uacotiuc, XXXIII, ctp. 187-202; Tprosuesuh, Jb. (2003) ITnanupana enuitia, beo-
rpaj: VICTOpMjCKY MHCTUTYT.
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Jletapan mperses; ¥ pa3Boj Hay4yHe U KyJATypHe pasMeHe CPIICKMX HayYHMKA C Hay4-
HIIIVMMA U3 IPYTUX 3eMasba y 19. BeKy, a 1 TokoM 20. Beka, 3aXTeBajn Ou IIPOCTOpP Koju
npeBasniasy aMOuIMje ¥ TeMy OBOT Hay4HOT pafia. Vmak, momeHyheMo HEKONMMKO Ipu-
Mepa, 3Ha4YajHMX He CaMo 3a pa3Boj TpaHC]epa 3Haba, 1feja U KyITypHIUX odpasana Beh
U 33 IPOMOLIMjY ApXKaBe M HeHOT NO3UIMOHNpama y MehyHapoguuM ofHocuMma. Caet-
cke U3N0kJe, Koje Cy opraHusoBaHe of cpefuHe 19. Beka, dute ¢y npumka ga ce Cpdu-
ja TIpefiCTaBM eBPOIICKMM JIP)KaBaMa, [la OCHAKM eKOHOMCKY U IIOTIUTUYKY capajimy. Y
OBOM KOHTEKCTY 1ocedHO je duo BaxkaH u 3anmaxeH [TaBupon Cpduje, Koju je BU3yemHo
nopcehao Ha Ipayanuny, Ha CBetckoj ns3noxdu y ITapusy 1900. rogune.” Ilopen cpm-
cke ymerHoctu (‘Hoxa Joanosuh, Ilaja Josanosuh, bera Bykanosuh u ap.), npegmera
HapofiHe pajyHOCTH (MMPOTCKM hmnym) 1 M3noKeHux pyna, Taga je Muxamno [etpo-
Buh Ajnac, ¢ppanuyckn bak, yueHuk uyBeHux maremarndapa Iloenkapea u Ilukapa n
TBOpaI] Oeorpajcke MaTeMaTHydKe IIKOJIe, IIPEICTABMO CBOj M3yM XMIPOTEHEPATOp 1 3
mwera goduo Harpany.'® e Cpduje duo je na ce ekoHOMCKM (M371a3aK Ha MApUCKy dep-
3y M 33ajMOBM) U HOMUTUYKY Bexxe 3a OpaHiuycky. VIHTepecaHTHO je HAIIOMEeHYTH fia je
cpricky nocnanuk y Ilapusy y To Bpeme duo Crojan HoBakoBuh, Hay4HNK U aKafieMIK,
unje pagoe cy Kopuctuin Epuect Jeun n Emun Oman, npodecopn CopdoHe, 1 Ha TUM
HayYHUM CasHaBVIMa Memann cBoj nornen Ha bankan, Cpdujy n Cpde.”” OBy HaydHM
KOHTAKTM JOBEJIM Cy [0 TOTa fja y BpeMe AHeKkcuoHe kpu3e (1908) 1 dankaHcKux paroBa
(1912/13), xapa je AycTpoyrapcka Iokasana cBoje amOniuje Ha bankany, a @panirycka
ce 3ajlaraza 3a odyBame BTacTM OCMaHCKOT IJApCTBA HA €BPOIICKMM IIOCENMMA, jefHa
HedopMasHa rpymna paHI[yCKMX MHTeIeKTyala noppxu nnrepece Cpduje.' Jeman og
Hay4YHMKa KOju je 010 Ba)kaH aKTep Ky/ITypHe JUIUIOMATHje Y OBOM IIepuoARy O1o je u
Ipryp Jakmuh, nokrop npasa ca CopdoHe 1 He3BaHNYHM aralle 3a mWramiy y Ppanuy-
ckoj o 1908. roguae 0 kpaja Bermxor pata (1914-1918), a kacHuje mpocgecop IIpaBHor
dbaxynrera y beorpagy. Kpos gupextny xomynunkanujy ¢ Huxonom IMamnhem ycneo je
ma y Ilapusy ycmocTtaBu HayuHy, KyITYpHY M IMIIOMATCKY capajiby Koja je yTuIlaaa
Ha: TIOJIPIIKY CPIICKMM paTHUM IW/beBMMa, Oopranusobame Cprickor gaHa y Opaniy-
ckoj (1915, 1916) u ogHoC caBe3HuKa npema Cpduju y TOKy para, kao u y mehyparnom

15 Hophesuh, T. (1900) Ca napucke usnoxde. Cpnckn ITaBumbon, Kapayuh, dp. 10, 191-195; Jymkosuh,
B. (1995) Cpbuja na ceemckoj usnoncou y Ilapusy 1900. ooune, beorpay: Ernorpadcku mysej; Komaxkosnh,
A. (2016), Y cnymcdu omiaydune, Beorpas: VIHCTUTYT 3a MOMUTIYKE CTYAHUje, CTP. 237-240.

16 Burkosuh JKukuh, M. Ilpumerena yMeTHOCT U CpIicKO-(paHIycku ofHocu, Cpilcko-hpanuycku ogHo-
cu 1904-2004, yp. IlaBnosuh, M., HoBakosuh, J. (2005), Beorpaxn: Apxus Cpduje, ctp. 178-179.

17 Bojsopuh, M. (2007) Crojan Hosaxosuh kxao cprcku nocnanuk y Iapusy 1900, M3asosu cpncke cnomte
nonumuxe, Beorpag: Vicropujcku uHCTUTYT, CcTp. 176-177; Konakosuh, A. (2016) ¥V cnymdu omaudune,
beorpap: VincturyT 3a nonutuyke cryguje, crp. 234-236.

18 Kolakovi¢, A. (2012) French Intellectuals and the French Policy Change in the Balkans (1912-1913),
Journal of Turkish World Studies, X11/2, pp. 199-212; Kolakovi¢, A. French Intellectuals on the Autro-
-Hungarian Interest in the Balkans 1894-1914, in: Balkan Entanglements — Peace of Bucharest, eds. Ionita, C.,
Gheboianu, M. (2016), Bucharest: Universitatii din Bucuresti, pp. 13-29; Kolakovi¢, A. Kultura i diplomatija:
Francuska i Srbija, Kulture u dijalogu — Cultures in Dialogue, Cultural Diplomacy and Libraries, Vol. 3, eds.
Vrane$, A. and Markovi¢, Lj. (2013), Belgrade: Filoloski fakultet, str. 101-122.
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neprony.”” Hayunnun cy ox Humke gexmapanuje 1914. roguse, a meby mruma mocedHo
Josan 1]Bujuh, Mmanu BenmKy yaory y gsuiioMaTckuM naniujatusama Cpduje, a kKacHn-
je n Ha Bepcajckoj koHdeperuujn.”’ AkrusHocTy Muxanna [Tynza, koju je u3 CAJJ no-
Marao OpraHmu3oBame CPICKMX JodpoBosbalia 1 AuIioMaTcke KoHTakTe n3mehy CAJl n
Cpduje, a cumdorn ycrexa je McTakHyTa cpIicka 3actasa Ha benoj kyhu 1918. rogune, Ta-
Kobe cy BaykKHU IpYMepH O JOIPUHOCY HayYHVKA KPO3 CTOPH)Y CPIICKe fuIIoMaruje.!

KacHnje je n kpo3 cpIcko NCKycTBO jyrocnoBeHcke gpxase (Kpamesnna CXC, Kpa-
;peBuHa Jyrocnasuja, ®HPJ, COPJ, CPJ) kynTypHa AMIUIOMAaTHja IMaja CBOje MeCTO I
yJIOry y IpOMOLMj! Ap>KaBe M/MM BIafiapa, n KopuurheHa je Kao HOMONHO cpefcTBO
y HajusasoBHUjuM nepuoayma. IlosHaro je ga cy y mehyparHom mepmony, kao u Ka-
CHHje, TIO3HATU CPIICKM HNCIY, Kao Ha npumep Josad Hyuuh, Mumom Ipwmanckn u
VBo Anppuh, odaB/panm u JUIIOMaTCKe aKTMBHOCTI.? YyIora HayYHIUKa, Kao HajyI/ie-
HUjUX IMYHOCTH, TakoDhe je mmana cBoje dutHo Mecto. JIok je y MehypaTHoM mepuony
kopumheHa ¥ ocHaKMBaHa MelyHaposiHa capa/iiba yCIIOCTaB/beHa Ha OCHOBY Pa3Boja
CpPIICKe HayKe y nepuopy npe 1914. ropune, ox 1945. rofyiHe HOBM PEXMM je YCIIOCTa-
B/ba0 1 HEKEe HOBE capajiibe, Koje Cy IpaTujie pasrpaHaTe OffHOCE C KOMYHUCTUYKMUM U
COLIMjaMMCTUYKVM 3eM/baMa, KacHuje ca 3eM/baMa T3B. Tpeher cBeTa — HecBpcTaHMMa.
Mmax, n HoBa JyrocnaBuja HakoH 1945. rofyHe KOPUCTIIA je HayYHe Bese y rpabemy
CBOje AUIUIOMAaTHje 1 IIpefCcTaB/baba CBEeTY, a HocedHo 3amapny. Tako je Mapko Pucruh,
HajpeanucTa u npsu amdacajop Jyrocnasuje y [Tapusy ox 1945. ropnHe, nako HeKOMy-
HIICTA, 300T CBOjUX Be3a y eIUTHUM cajoHyuMa [lapusa, duo modap ns3dop, kako du ce
npeBasulIe nocrojehe, MCK/by4rBO KOMYHICTIYKE, Be3e U IPOMOBIICa/Ia HOBA JipyKa-
Ba y ®pannyckoj.” leno ITaBra CaBuha, Hay4HMKa, M3yMUTe/ba ¥ TBOPLA HaHAIIbET

19 Kolakovi¢, A. War and Propaganda in 1915: French Intellectuals and Actualization of Serbian Issues, The
Great War in 1915, eds. Denda, D. and Ortner Ch. (2017), Belgrade, Wien: Institut za strategijska istraziva-
nja, pp. 330-352.

20 Tprosuesuh, Jb. (1995) IMomnriyku norneny Jopaxa LIsujuha, @noeucmon, 6p. 2, beorpan: Mysej Hayke
U TEXHUKE, CTp. 82.

21 [Mynus, M. (2004) Ca siawwaxa go Hayuervaka, beorpay: Axagemcka opranusanuja Cpduje; Hunkosuh
Tamh, A. Muxajno Vasopcku Ilynun, Cpou 1903-1914: ucitiopuja ugeja, yp. Kosuh, M. (2015), Beorpazn:
Clio, crp. 522-535.

22 Cpetenosuh, C. (2002) Jyuuh y Pumy: IJyuuhes goupunoc uiianujancko-jyiociogeHcKkom 36uxasatvy,
Beorpap: Konpac; Milosevi¢, M., Jon¢ié, D. (2013) Josan Oyuuh y guinomaimuju: kamwanoi usnoxde, beo-
rpap: Apxus Perrydmnke Cpricke, Apxus Jyrocnasuje; Muomntesuh, M. (1993) Ta v je Muout I prwancku
Suo punnomara?, Krwuscesrnocit, 48 (8p. 5-6), ctp. 393—-409; Cennunh, C. (2019) Kwusesna guinomaiiuja:
mehyHapogHa capagrba jyiocnosenckux iucaya og cpequHe egeceitiux go kpaja cegamgeceitiux iogura 20.
seka, beorpap: VIHcTUTYyT 3a HOBHjy ncTopujy Cpduje.

23 Munomesuh, M. (2005) onasax y ITapus npsor amdacagopa Hose Jyrocmasuje y: Cpricko-dpaHiy-
ckn ogHOoCcu 1904-2004, Beorpan: JpymTBo 3a KynTypHy capanwy Ppaniycka Cpduja, Apxus Cpduje,
crp. 123-131; Selini¢, S. (2012) Ambasador nekomunista i partijska diplomatija. Marko Risti¢ u Parizu
1945-1951, Tokovi istorije 2, str. 144-145; Kolakovi¢, A. Music and Cultural diplomacy: promoting new
Yugoslavia in France after 1945, The Tunes of Diplomatic Notes: Music and Diplomacy in Southeast Europe:
(18th—20th century), eds. Vesi¢, 1., Peno, V. and Udovic¢, B. (2020), Institute of Musicology SASA; University
of Ljubljana, Faculty of Social Sciences, pp. 167 —183; Kolakovi¢, A. Présentation de la nouvelle Yougoslavie
en France 1945 a 1973: Diplomatie et culture, La France et la Serbie les défis de I'amitié éternelle: hommage au
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MHcTuTyTa 32 HyKIeapHe HayKe ,,ByH4Ya”, 0cTasto je 1 JaHac dMTHA KapyuKa AUIUIOMAT-
CKMX KOHTakKaTa. I[Iporpam OmmarepanmHe capajime y 0dmacTy HayKe M TeXHUKe, KOju
¢dbuHaHCHpa 3ajeqHNYKe TIPOjeKTe y CBUM 0dnacTnMa, usMeby dbpaHIyckux u cprncknx
Hay4yHMKa, Hocu uMe IlaBma CaBnha.”

Kapa je momo fo pacmaja JyrociaBuje 1 1o paToBa fieBefieceTux ropuua 20. Beka,
ymopezo ¢ mpodneMuma y fipxasu 1 ¢ MehyHapogHuM npodieMyMa HecTaja Cy KOH-
TakTH 1 Be3e usMely Hayunmka. Hemocrarak Hay4yHe capaime 1 pa3MeHe KOjH je Ipa-
THO TIEPHOJ, TeUIKNX (UHAHCH]CKIX OKOTHOCTY, CAaHKIIMja ¥ HeJOBO/BHIX M3JaTaKa 3a
KY/ITYpy Ofpa3)o ce Ha pa3Boj CPIICKe HayKe U Hay4Hy pasmeny. [Tomenytu pgorabaju,
Hepyoy, TpaH3UIyje M JIOMIMX MaTepyjaTHIX OJHOCA, KAo 1 YKe/ba 32 HaydHMM ycaBplla-
BarbeM, YTULA/IU Cy ¥ Ha IIPOLieCc MUTpalyja 1 ofjIa3ak HajodpasoBauujux n3 Cpduje.”
ITanac, Cpduja MMa 3sHavajaH dpoj HayYHMKa BaH I'PaHNIIA Ap>KaBe, Koju Takobe, cBecHO
VIV HECBECHO, YYECTBYjY y CTBapamy IpesicTaBa o Cpduju 1 CpIICKOM Hapopy U rpaje
MOCTOBe Hay4He capajme.” JJodap mpumep cTBapama nosutusHe ciuke Cpduje je ycrex
Topnane Bymwak HoBakoBuh, pefoBHe mpodecopke d1OMeIMIIHCKOT MHXEHEPCTBA I
MeVLIMHCKIX HayKa Ha YHuBep3utety Komymoduja y Ibyjopky, kao u dSuomegyumHCKor
UHKUbepcTBa Mukartu ¢oHpanmje, Koja je u pykosoawial Jladopatopuje 3a MHXM-
HepPVHT MaTNYHNX hemuja u Tkusa Yausepsutera Komrymoduja. JodutHua je Buie Ha-
rpaza on 2004. roguse, Meby xojuma ce nsznajajy Hall of Fame, Women in Technology
(IlBopaHa caBHuX, YKeHe y TeXHOMOTUjM — jeHA Off IIET /TUJiepa y HAYIM U TEXHOIOT V)N
2008) n Harpafa mydmke Kojy gofepyje EBpornckn 3aBop 3a marente 2021. rogmse, Top-
nana Bymak HoBakosuh je ox 2012. rogune v mHocTparn wiaH CAHY?, unme 3HavajHO
IOIIPUHOCH Capajiibl CPIICKEe HayKe ca CBETCKOM HayKoM, kao u nepueniuju Cpduje kao
3eM/be TAJIEHTOBAaHMX HayyHNMKa. CpIICKM Hay4HMUIM KOjM JKUBE U pajie Yy MHOCTPaH-
CTBY C BpeMeHOM NocTajy cumdomn Cpdmje Ha MUKpO min Makpo 1iany. Hajmoswatujn

180e anniversaire des relations diplomatiques franco-serbes, dir. Kolakovi¢, A., Markovic, S. (2021), Belgrade:
Institut détudes politiques, pp. 243-262.

24 MuHUCTapCTBO IMPOCBETe HAayKe U TeXHOJIOMIKOT pasBoja Permydmuke Cpduje, Mehynaponna HayyHa
capagma, 3. 11. 2021, https://www.mpn.gov.rs/konkurs-za-sufinansiranje-naucne-i-tehnoloske-saradnje-
-izmedju-republike-srbije-i-republike-francuske-u-okviru-programa-pavle-savic-2020-2021/

25 Ipeunh, B. (1996) Muipauyuje sucoxocitipyunux kagposa u Hayunuxa us CP Jyiocnasuje, beorpan: Ca-
BE3HO MIHIUCTApCTBO 3a PasBoj, HAYKY U >KUBOTHY CpefyHy; VIHCTUTYT ,Muxajno ITynun’, lenTap 3a
VCTpaXNBambe paSBoja HayKe 1 TeXHOHOI‘I/Ije, MHCTI/ITYT 3a Mel)yHapo;IHy TIOJINTUKY 1 HpMBpeny,

26 Ha ocHOBY mogaTaka uctpaxmsama us 2018. roguse 77,6% MCIUTAaHNUKA je IIpe ofIacka n3 Pemydmuke
Cpduje crexno pakynTeTcKy UIIoMy. JIMIIOMY OCHOBHUX CTYAMja MMAJIO je 44,2%, 0Ko 27% je 3aBpIINIIO
IPYTM CTelleH CTyfuja (MacTep, Marucrap, Crelujanncra), ok je 6,8% y Cpduju cTexno TMTyIy ZOKTopa
HayKa. Y TOIVMHM MCTPaKMBaka TUTYIY JOKTOpa HaykKa umaio je 40,2% yd4ecHMKa aHKeTe, MarucTapa je
Suro 8,5%, oK je yHeo /nuIa ca 3aBpIICHMM MHTEIPUCAHUM CTYAMjaMa, MacTep VM CIIeLVjaTUCTIYKIM
CTyAujaMa ¥ yfieo JMia ¢ AUIUIOMOM dakynrera/akagemuje (0 CTapoM Nporpamy) msjefHadeH 18,4%.
Bupy: Kapakrepucruxke 1 cTaBoB) BUCOKOKBa/MpMUKOBaHe iUjacliope 1 MOBpaTHUKA, Beorpan: Perrydmmxa
Cpduja, Kaduner Munncrpa de3 moprderpa 3agyskeH 3a ieMorpadujy i HOIyIaIIOHY MOMUTHKY, Perrydmu-
ka Cpduja Perrydnmukn 3aBoy 3a cTaTUCTHKY, LleHTap 3a sxuBoT, 2018, ctp. 13. https://www.mdpp.gov.rs/
doc/Dijaspora-i-povratnici-verzija-za-sajt.pdf (5. 11. 2021)

27 Bupu: https://www.sanu.ac.rs/clan/novakovic-vunjak-gordana/ (5. 11. 2021)
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npumep je Huxona Tecna, kora je u Enronn Iondpn, amepnaxn amdacagop y Cpdujn, y
BpeMe odenexaBama 140. rogummuie gumioMaTckux ogHoca CAJl n Cpdmje HasBao
»cumdonom opHoca CAJl n Cpduje”*® Y KOHTEKCTy HaydHe [yjaclope KOPUCHU CY He
caMo pa3Hy OKBUPY MehyHapopHe capajiibe U O3UBY CPIICKMM HAayYHNILIMMA 1A Ce Bpa-
te y CpOujy 1 yK/byde y MCTpaKuBamba, Beh 1 mocedHN mporpamu capajimbe CpIicKe Hayke
C HayYHMIVIMA Y UjacIiopy, a Koje ¢punHancupa ®oup 3a Hayky.”

MEBDYHAPOIHA HAYYHA CAPAIILA CPBUJE U
HAYYHA INIUIOMATUJA

Melbynaponna HayyHa capajiia je BakKHA IIOJIa3HA OCHOBA 3a OpTraHM30Bame aKIyja
Koje d¥ ce MoITIe IIPeIo3HaTy U O3HAYMTM TePMMHOM Hay4yHa aumuioMaruja. Haydyna
pasMeHa 1 TpaHcdep 3Hamba jecy OUTHM elleMeHTH U, HApaBHO, IOTPeOHNU CBUM JIpKa-
BaMa. Jmak, mocTaB/ba ce MUTambe [ /I je TePMMH Hay4YHa AMIUIOMATHja, mopep Meby-
HapoJIHE capa/iibe, IPENO3HAT Y 3BaHMYHUM JJOKYMEHTIMA, IIJTAHOBMMA 1 CTpaTerujama
y Penrydmuiy Cpdujn. ITonasHo uctpakuBame aHanmse caip>kaja cTparerija, IJlaHoBa
U IM/beBa TPY MUHMCTApCTBA: MUHMCTapCTBO CIO/BHMX NocnoBa Perrydnuke Cpduje,
MunncrapcTBo Kynrype u napopmucama Penydnuke Cpduje u MuHMCTapCcTBO IpO-
CBeTe, HayKe ¥ TEXHOJIOLIKOT pa3Boja Pemrydnuke Cpduje mokasyje fa ce TepMuH Hay4Ha
IUIJIOMaTHja He KOpUCTH. VImak, y JOKyMeHTMMa Koja Cy JOCTYIIHa Ha CajTOBMMA I10-
MEHYTUX MMHMCTApCTaBa IIOCTOje /IeIOBM BAXKHUX U CTPATELIKMX MOKyMEHaTa, Ija-
HOBa, KOHKYpCa I 13jaBa KOji yKa3yjy Ha TO Jja IIOCTOje aKTMBHOCTU U aKTEPU KOjU
IpuUIazajy od1acTy Hay4He JUIIOMaTHje IaKo TePMIH Huje y ynoTpedn.

CrpaTteruja Hay4HOT ¥ TeXHOJIOIIKOT pa3Boja Penrydmuke Cpduje 3a nepnop ox 2021.
mo 2025. ropyHe Har/IallaBa Jja je y ,yCI0BUMa OpOjHMUX II0da/NHUX 13a30Ba” 3HaIbe
IPEIo3HAaTO Kao ,,[I0y3/IaH TeMe/b 3a Oyayhyu eKOHOMCKM Halpesiak, pa3sBoj 0dpasoBama
U O4YyBame 37IpaBjba, 0e30eJHOCTU M HAILVIOHANHOT uaeHTuTera y Perrydmumm Cpou-
ju”*° Crpareruja je ycMepeHa Ka pas3Bojy ,OKPY)Keba Y KOjeM aKTepy HayIHOMCTPaXKu-
BAYKOT ¥ THOBAL[OHOT CMCTeMa MOTY HAYMHUTU UCKOPAK Y KBA/IUTETY U YTULA]y , IITO
HOJpa3yMeBa I ,yHanpehemwe kBamuTeTa 1 e(pMKaCHOCTYU HayKe, TEXHOIOMIKOT pa3Boja
U MHOBalMja U Jaj/be MHTerpanuje y EBporckm mcrpaxmBauky npoctop”. Y KOHTEK-
CTy HaBefieHoOT npenBubeHe cy Mepe Koje he HacTaBuTM mpolec jayamwa MebhyHapon-
He capajjbe, Koja mopeyp ydyemha CpIckyx HayuyHMKA y MehyHapogHMM IpojeKkTiMa y

28 AnoHuM (29. anpun 2021) Amdacagop CAJl y Cpduju: Tecna cumdon Hammx opHoca, ITonuiiuka, 5.
11. 2021, https://www.politika.rs/scc/clanak/477959/ Ambasador-SAD-u-Srbiji- Tesla-simbol-nasih-odnosa
29 Ped je o IIporpamy capajme CpIicKe HayKe ca AMjaclIopOM, KOjy IIOAp>KaBa OCHOBHA U IIPMMeheHa JIC-
TPaXKVBaka y CBUM MCTPAKMBAYKMM 0d/1acTuMa, Oe3 yHampey fedUHUCAHNX IPUOPUTETHNX TeMa. Bupu:
http://fondzanauku.gov.rs/poziv/2019/11/dijaspora/ (7. 11. 2021)

30 CrpaTernja Hay4HO U TeXHOJIOLIKOI pasBoja Pemydmuke Cpduje 3a mepuop op 2021. go 2025. ropu-
He — Moh 3Hama, 9. 11. 2021, https://www.mpn.gov.rs/wp-content/uploads/2020/12/Predlog-Strategije-
-naucnog-i-tehnoloskog-razvoja-java-rasprava.pdf
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oxsupy Eypeka, Horizont 2020°! n COST akunja, kao n Erasmus +, mogpasymesa mo-
cedHe mporpame duarepanaHe M MyITHIATEpPATHE capajiibe. Y OKBMPY OBUX IIpOjeKaTa
peanusyjy ce UCTpaKMBamwa, 3ajeflHNYKe IMyOIMKalyje, opraHnayjy ce KondepeHuuje un
npenaBama. Ha ocHOBY MehyHapopHux dumatepannux cnopasyma usmeby cprckux n
MHOCTPaHMUX HAyYHOUCTPAKMBAYKMX OpraHM3anmja, MUHUCTapCTBO IPOCBeTe, HayKe
¥ TEXHOJIOIIKOT pa3Boja yropapa 1 pMHAHCHjCKM NTOIp)KaBa IIPOjeKTe HayuHe capajbe.
OBaj BuJ 1pojeKara IoBe3yje CpIICKe HayYHMKaA (CBMX HAYYHUX JUCLUIUINHA) C HAy4-
HunyMa us: Aycrpuje, benopycuje, Mrannje, Vinpuje, Kune, Mabhapcke, Hemauxke, ITop-
tyrana, Crnosennje, CnoBauke, @panuycke, Typcke, XpBarcke n Llpre Tope. Ox 2010.
1o 2021. rogvHe ¢puHAHCKPAHO je mpeko 1.300 duatepamHuX MpojekaTa, Kao 1 cTpare-
Ky npojektu ¢ KuHowm, Koju cy mocrany mocedHoO 3HayajHu off u3dujama maHieMuje.
MynTunarepanaHa capajilba ce peannsyje o CIMYHOM IIPUHLINILY, a1 Ce Y OKBUPY jefi-
HOT IIpOjeKTa MOTY IoBe3aTy U capabuBaTy HayYHUIM U3 HEKOIMKO 3eMasba. CpIIcKu
Hay4YHMIIM CY Ce C KOJIeraMa 13 IpyTUX 3eMa/ba yMpexkaBanu Kpo3 LleHTpanHoeBporncKy
uHNnyjatuBy u OpraHnsanmu;jy 3a pHOMOPCKY eKOHOMCKY capamy.”> Ox 2019. rogune
®pannycka ce npuppysxmna Cpduju, Ayctpuju, Yenikoj u C1oBadkoj y OKBUPY T€XHO-
JIOILIKe M Hay4yHe capajbe Y [lyHaBckoM pernony. OBo je IpOIIMPUIO OKBUP Capajiibe
KOjU je IIOCTOjao 1 yBe/I0 HOBe MOIyhHOCTH yMpeXkaBamwa CpIICKMX HaydHMKa. [loper
HOBJX HayYHNX U CTPYYHIUX MCKYCTaBa I yCaBpllaBamba, KPO3 IOMEHYTe IIPOjeKTe CpII-
CKV Hay4YHUIY IYOINKYjy 3ajefHUYKe pajoBe, MOHOrpaduje 1 300pHUKe, IpU YeMy U
IpecTaB/bajy focTUrHyha cpricke Hayke y cBeTy. CmuHa yMpeXkaBama, capajmbe ca
AMjaciopoM U MHTerpanuje y MehyHapogHe HayuHe TOKOBe omoryhasajy 1 mosusnu 3a
npojekre kKoje puHancupa Oonp 3a Hayky.”

JoxymenTt Crpareliky IpropuTeTn paspoja Kynrype Permydmke Cpduje on 2021.
mo 2025. ropuHe, Koje je oHeo MUHICTapCcTBO KynType 1 nHpopmucama Perrydnmke
Cpduje, HaBoaM ma ce mpemnosHaje 20 Tayaka IpUOPUTETA KYITYPHE MOTUTHKE KOjU
3axTeBajy mocedHy nakmy. Harmacak je Ha ocTBapuBamy IiM/beBa Ky/ITypHE MOINTHKE
KPO3 MHCTUTYIVIOHATHO [IOBE3MBabe U Capajiiby y 00lacTu Ky/IType, HayKe, 0dpaso-
Bambe, puBpefe U Typusma.*® Tauka 12. mocBeheHa je KyITypHOj AUIIOMATHju, TIPU
4eMy ce VHCHUCTUpa Ha nosehamwy KyITypHe pasMeHe, AMCTpudyluje U ImpoMoluje
KY/ITYPHUX CaJipyKaja Y UHOCTPAHCTBY, KaO HAYMHY Ha KOju Ce MOXKE OjadyaTyi jaBHA [y~
wIoMaTuja ap>xase.’ Kako du ce peanmsosao unb, npensuheHo je mpoaydbuBarme ca-
pagme ca ,3HayajHUM MeDyHapogHUM IapTHepMMa  paiy Ipey3uMama Jodpux

31 IIpema CTaTUCTMYKUM TTOfanyMa u3 jyHa 2020. rofuHe, MHCTUTYLIMje U3 HAllle 3eM/be 3adenexnie ¢y
491 yyemrha y mporpamy XopusonTt 2020. YroBopeHo je 1 ofodpeHo 3a puHaHCHMpame 338 mpojekara, a
npensubenn dyiier 3a onodpene npojekre usHocu 109,7 mummona espa. Vicro, crp. 132.

32 Bupu: MUHUCTapCTBO IIPOCBETE HayKe U TeXHOJIOLIKOT pa3Boja, MehyHaponHa Hay4yHa capanma, 9. 11.
2021, https://www.mpn.gov.rs/medjunarodna-naucna-saradnja/

33 3akoH o Qonpy 3a Hayky Penydmuke Cpduje (,Cnyxdenn rmacauk PC’ 8p. 95/2018)

34 Crparemku IpuopureTu paspoja Kynrype Penydmuxe Cpduje ox 2021. go 2025. rogune, MuHmcTap-
CTBO KynType u nHpopmucama Penydnuke Cpduje, beorpan, 21. janayp 2021. roguse, cTp. 1.

35 Hcro, cTp. 7.
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IpaKcy, Kao 1 YyCIOCTaB/batba Behe pasMeHe 1 ycIlelHe capajmbe ,,ca CTPaHUM MapT-
HepyMa 1 Jienerupajyhu ca Halle cTpaHe MO3HABaoIe je3UKa U Ky/IType CTPaHOT IapT-
Hepa’** [Ipeno3Har je 3Ha4Yaj Ky/ITYpHUX IieHTapa Penrydmuke Cpduje y MHOCTPaHCTBY,
nocedHo y ITapusy un Ilekunry, kao n motpeda fa ce mpoumpu Mpexa enrapa (bep-
nmnH, MockBa, JIonpon). Y Crpateruju passoja kynrype Penydmuke Cpduje ox 2020.
1o 2029. roayHe, JOKYMEHTY KOji je 01O IIpefyIoXKeH, Ia IIOBYYeH U3 CKYIIITHHCKe
mponenype, Takohe je HarlameHo ,CTpaTeHIKO ompefebeme Pemydmmke Cpduje ka
KY/ITYpHU Kao jeJHOj Off K/bYYHMX YMHIIAIA Pa3Boja JPYIITBA, OGHOCHO KYITYPH Kao
jeHOM Off HAllMOHA/THUX IPUOPUTETA, KOjy JOIPUHOCK XapMOHUYIHOM pPasBojy APY-
mtBa y Perrydmum Cpduju, kBanmuTeTy )KMBOTa lheHux rpabana u ynanpehewy mehy-
HapopHux ofHoca””’ [lenoBamwe KynrypHor nenrpa Cpduje, mocMaTpaHo y IOMEHYTOM
KOHTEKCTY, 3Ha4YajHO je CPefCTBO IIPOMOBIICabe je3MKa, KYIType U KyATyPHUX Bpefi-
HOCTH, a yIIOpeZio IONpUHOCK yHanpehemwy dunarepanunx ognoca. Ha ocHoBy yBupa y
nporpame KNI ITapus Moke ce MpMMeTUTH [ja Cy ¥ Hay4IHe M/MIM HayYHO-IOITy/IapHe
TPUOMHe MU IIPOMOLIMje KIJTa 13 0d/IaCTI MCTOpPUje, HOMUTUKOIOTHje, KIbVDKEBHO-
CTU ¥ YMETHOCTH Jieo nporpama.’® OBIUM ce pe3y/TaTu CpIICKe HayKe, y3 IPUCYCTBO U
yuenthe ppaHIyCKMX HAYIHMKA, IPEACTaB/bajy GPaHI[YCKOj jABHOCTH, LITO je jefjaH Off
elleMeHaTa Hay4yHe AUIUIOMarTuje.

MunncrapcTBo cno/bHuX nocnosa Penydmmke Cpduje, Takobhe, y ZoCTyIHIM JOKY-
MEeHTVMa, He KOPUCTY TepMUH Hay4yHa AMIUIOMATHja, ajlu Ce MOTY YOUUTH OpojHe ak-
TUBHOCTM jaBHe AUIUIOMatuje, Koje 0dyXBarajy mojaM KyITYpHe AUIUIOMATHje U CIIPO-
BOJIe ce KpO3 CPIICKa JUIIOMATCKO-KOH3y/IapHa IpefcTaBHMIITBA U Ky1TypHN LieHTap
Cpduje y ITapusy. [Touerkom 2021. ropuHe HajaBjbeH je [IpoTokon o capamwu MuHu-
CTapCTBa CIIO/BHUX MOC/IOBA ¥ MUHMCTapCTBa KYIType M MHQOpPMIUCama, 3a KOji je
HajaB/beHO fia he ,,JepuHMCaTV MHOTa IMTama KOja Cy Off 3Ha4aja, a TO Cy KY/ITypHa AK-
IJIOMAaTHja, IUTabe KYITYPHO-MHPOPMATHBHIUX LIeHTapa 1 MMeHOBame /byAu Koju he
UX BOIUTH, Tporpama koju he ce ramo ogsujatie.” Y oktodpy 2021. rofuHe NOTINCAHN
cy u IIporokonu ca 15 dakynrera, Ha 0OCHOBY Kojux he mo gecer Hajdobux crymeHTa
3aBpIIHNUX IOJMHA OBMX (aKyITeTa OUTY IPUM/BEHO Ha CTPY4HY npakcy.*’ Y capagmu

36 Vcro.

37 Crpareruja passoja Kyarype Pemrydnuke Cpduje op 2020. o 2029. ropuse, ctp. 1. https://www.kultura.
gov.rs/extfile/sr/3993/strategija-razvoja-kulture-od-2020--do-2029-godine.pdf (9. 11. 2021)

38 Pemterse 0 fofienn cpeficTaBa 3a GpuHaHCHpame WM CyQUHAHCHpalbe IIporpamMa/Ipojekara y odmactu
KynType u ymerHocTu 3a Kynrypunu nenrap Cpduje y ITapusy y cesonn 2021/2022. roguse, MuHMCTap-
CTBO KynType u nHpopmucamwa Perrydnmke Cpduje, konkypen (15. 11. 2021), https://www.kultura.gov.rs/
konkurs/30/60dc094685eb1

39 MuHuCTapcTBO CriobHMUX nocnosa Perrydmuke Cpduje, Munucrpu Cenaxkosuh un Tojkosuh o capapgmu
MUHMCTApCTaBa y 08/IaCTV KYIType U jaBHe AuMIioMaruje, 22. 2. 2021, 15. 11. 2021 https://www.mfa.rs/
mediji/saopstenja/ministri-selakovic-i-gojkovic-o-saradnji-ministarstava-u-oblasti-kulturne-i-javne

40 TIpoTokomu cy moTmucanu ca ExoHomckum u IpaBHuM daxynrerom, PakyniTeToM OpraHM3aIMOHMX
Hayka, QaKy/ITeToM MOMUTIIKUX HayKa 1 Puonomknm dakynreroM Yausepsurera y beorpany, Ekonom-
ckuM, IIpaBuum daxynterom n Ounonomko-ymeTHUIKUM YHuBepsuteTa y Kparyjesny, Ekonomckum u
ITpaBHuM dakynretroM Yuusepsutera y Humy, ExoHomcknum n IIpaBHuM ¢akynareToM YHMBepsurera y
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MunucrapctBa KynType u nHpopMucama 1 MuHICTapcTBa CHOBHUX IIOC/IOBA, Ofi-
HOCHO JMIIIOMATCKO-KOH3Y/TapHUX IpeficTaBHNUIITBA Perrydnuke Cpduje y mHoCTpaH-
CTBY, a ,,y CKIIaly ca moTpedama 1 y ii/by IPOMOILIje KyAType 1 yMeTHOCTH Perrydmuke
Cpduje” cnposepeH je Konkypc 3a cyduHaHcupame IpojekaTa 3a IpOMOBUCAbE KyIl-
Type u yMeTHOCTI Penrydnmuke Cpduje y MHOCTpaHCTBY y gurntanHoM ¢popmary y 2021.
rogyan.*' Kpajem 2021. rognae notnucanu cy u [IpuHiumm capajmse 1 KOOpAMHALje
usMehy MuHMCTapCcTBa CIIO/BHYX IIOCTOBA M MMHUCTApCTBa KyIType 1 MHPOpMUCa-
wa.* OBO cy 70dpM HAYMHU OCHAKMBAaa Jel0Bamba CPIICKOT JUIUIOMATCKOT Kajpa u
TO MOKe QT OCHOBA Jja Ce HayYHMIIM U3 CBUX HayYHUX OO/IACTH YK/by4de Y CTpaTeruje,
IUIAHOBE U aKTYBHOCTY MIHMCTapCTBa CIIO/BHUX MOCTIOBA.

HAYYHMIN KAO AKTEPU KVJITYPHE IUITVIOMATU]JE

Hayuna punnomaTuja je o moderka 21. BeKa IPUBYK/IA NaXKEby y jaBHOj IOMUTULU U
aKaJleMCKMM UCTpaXkKuBamuMa. Vmak, KOHIIeNT HayYHe JUIIOMaTHje TI0CTao je U OIl-
TepeheH ,,orpoMHUM HeckafjoM usMel)y pasroBopa 1 axiuje: Heros jaBHM JUCKYPC je
JOCTUTA0 MPOOTEeMaTHYHO CTambe JMICTABOI CaMO3a/I0BO/LCTBA, JIOK je HEejacHO Ja /i
¥ KaKO CTBapHe IONMTHKE ¥ TOBe3aHe OpraHusalyje UCIyHaBajy oBa O4eKyBama "
[TpoyyaBame HauMHA Ha KOje Hay4yHa AMIUIOMATHja MOXKe Ja JOIpUHece yHanpehemwy
AMIIOMATCKMX OJJHOCA 11 PelllaBamby I7T00aTHUX 13a30Ba Y (POKYCY je HOBUX UCTPAXKM-
Balba, IPY YEMY Ce aKI[eHaT CTaB/ba Ha pasyMeBarbe KoHnenta. Ilumb je n ga ce mpommpe
pasyMmeBama y/oTe akTepa HayyHe AunoMaruje. HakoH koHdepeHIuje 0 Hay4HOj Au-
wroMaruju y Manpupy, geremdpa 2018. rogune, odjaBbeHa je ,Magpuzacka fexnapa-
nuja o Hay4Hoj aumtoMaruju’ (2019), Kojy je moTmucasa rpymna cTpydmaka ca LubeM
la IpOK/IaMyje 3ajefHIYKy BU3Mjy ¥ IPUHIMIE HayuyHe AuIvioMaruje y dymyhnoctn,
HaI7NaIaBajyhn mpegHOCTM Koje HayyHa AMIUIOMATHja MOXKe OHETM Y CyodyaBamy ca
r100aHNM n3a3oBuma.*

Hayxka y Cpduju ce jecte daBuia KyITypHOM AUIUIOMATIjOM, /I je ITOCedHO Ipoy-
YaBaibe Hay4yHe JUIUIOMAaTHje OCTajaio y CEHLM OBUX MCTpakuBama. OBO ce, Kao MITO

Hosom Cany, Exonomcknm 1 IIpaBHuM ¢daxyrterom YHuBepsurera y IIpuinTuHm ca mpuBpeMeHNUM ce-
mymreM y Kocosckoj Mutposuin u [Ip)xaBaumM yHuBepsuteroM y Hosowm ITasapy. Bugn: MunMCTapCcTBO
criopHUX nocioBa Penydimke Cpduje, Ilornucannu ITporokonn o capaamu ca 15 dakynrera, 7. 10. 2021,
15. 11. 2021, https://www.mfa.gov.rs/mediji/saopstenja/potpisani-protokoli-o-saradnji-msp-sa-15-fakulteta
41 Bupy: MuHUCTAapCTBO KynType 1 MHpopMucamwa Perrydmke Cpduje, KoHKypen, 15. 11. 2021, https://
www.kultura.gov.rs/konkurs/30/6039fc276118a

42 MuHMCTapCcTBO CrobHMUX nocnoa Perrydmke Cpduje, Munuctpu Cenakosuh u Tojkosuh mormmcann
ITpuHiyIe capazmbe 1 KoopanHanuje nsmeby aBa MuHmUcTapcTBa, 27. 12. 2021, 29. 12. 2021, https://www.
mfa.gov.rs/mediji/vesti/ministri-selakovic-i-gojkovic-potpisali-principe-saradnje-i-koordinacije-izmedju-
dva-ministarstva

43 Flink, T. Taking the pulse of science diplomacy and developing practices of valuation, Science and Public
Policy, 17. 11. 2021, https://doi.org/10.1093/scipol/scab074

44 The Madrid Declaration on Science Diplomacy, https://www.s4d4c.eu/wp-content/uploads/2019/04/
madrid-declaration-1.4.pdf (19. 11. 2021)
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CMO BUJIE/IN KPO3 aHANU3y CTPATENIKUX JJOKYMEHAaTa TPY MUHUCTapCTBa, OAPA3UIO Ha
Hekopyuhemwe TepMuHa Hay4yHa aumoMaruja. Kako du ce cTekma moTmyHuja climka o
cTamy, a/m 1 0 MoryhHocTuMa yHanpehemwa Kyn1TypHe u HayyHe auitomaruje Cpduje,
00aB/beHO je UCTpaXKMBabe IIOMEHYTO Y YBOJHOM JIeTy paja, YMjyi pe3y/ITaTy IoKa-
3yjy KaKO Hay4YHMLM CXBaTajy I0jaM KyIATypHe OUIJIOMATHje, YK/byY€HOCT HayYHMKA
y KyITypHY AunioMatujy u Moryha yHampehema fomera gunnomarnje Cpduje. Ha 13
YHAIpesi OCMUII/beHNX NMUTamba*® aHOHMMHO Cy OfITOBOPVIIN 3aIIOC/IEHN Y MICTPasKMBa-
YKJM, HayYHVM U HACTAaBHNUM 3BamMMa Ha GakynTeTnMa u MHCTUTYTuUMA y Perrydmimm
Cpdujn. [leBenecer ncnmranuka, Mebhy kojuma je 65,6% >keHCKOT 1of1a, a 34,4% MyLIKor
nona, BehnHoM >xuBe u page y beorpany (75,1%).

Hayuynnun Cpduje npernosHajy MecTo 1 yIOTy Hay4HUKa Y AUIUIoMaTuju. la ¢y Kyi-
Typa, HayKa I JUIUIOMaTHja II0Be3aHe, Kao U fla HayKa Mo)ke OuTy y QyHKIVjU ANUIIIO-
MaTwje jelHe 3eM/be MOTBPIHO je OfroBopmio 93,3%, a HeraTMBHO caMo 2,2% MCImUTa-
Hux. Mann dpoj HayuHuKa (4,4%) Huje a0 OATOBOP WM je OATOBOP CyBMIIE Hempe-
IV3aH Jja d1ICMO ra MOI/IM O3HAYMTY KAO IO3UTUBAH MM HeraTuBaH. CpIICKU HayYHM-
1M1, TIOpeJ CXBaTama yjIore HaykKe, OHOCA HayKe U AUIIOMATuje, a IIocedHO KyITypHe
AuUIUIoMaTuje, odjallibaBajy ¥ HauMHe Ha Koje BUjje MOTyhHOCTM HayKe M HayyHMKa Ja
Tenyjy y oBOM KOHTeKCTY. Kao miaycTpanujy oBux cTaBoBa M3[BajaMO HEKOIMKO OfrO-
BOpa Ha nuTtame: Jla nu Hayka moxce Suttiu y puHKyuju KynilypHe guinomaiiiuje jegHe
semme? AKo cmailipaitie ga modxce, Ha Koje HauuHe?

»Hay4HM [IeTaTHUIM MHOTOCTPYKO MOTY JONPMHETV M3Tpafmyu mociiosa namely
PasIMUYNTUX HAPOJA M Ip>KaBa, KaKo (POpMaHo, Kpo3 IporpaMe CTyfujCKuX dopaBaka,
roctyjyhux npegaBama 1 aHraKMaHa MHOCTPaHMX UCTPAXKMBaJa Ha foMahnuM Hay4HO-
MCTPaXMBAUYKUM VHCTUTYIjaMa, ydelnhe Ha HAyYHVM IIPOjeKTIMA VI TeHepasIHo, y 3a-
jemHMYKOM CIpoBODhemY HayYHUX UCTPAKMBama ca KoJleraMa 13 MHOCTPAHCTBA, TAKO
1 He(hOpMaIHO, KPO3 TMYHe KOHTAKTe ca rpal)aHnMa 1 IojeHIMa IpefiCTaBHNIMA
MHCTUTYIUja OPYTUX JpyKaBa.”

45 Hayunnuu u3 Cpduje cy onropapaim Ha muTama: Jla mu Hayka MoxKe dUTH y QYHKLMjM Ky/ITYpHE JUIIIO-
Martuje jemHe 3eM/be? AKO cMaTpare Jja MOXe, Y K0joj Mepy 1 Ha Koje HaumHe? Jla 11 MucnnTe fja HayIHUIIN
MOTY Jja BOIIpuHecy Kyn1TypHoj gumioMaruju Cpduje? [la nmu cede moxupbaBare Kao aKTepa KyaTypHe (Ha-
yuHe) purioMaryje? [Ta mu cte Sum yK/bydeH) y 3BaHMYHO OPTaHM30BaHy (Off CTpaHe ApKaBe, IP)KaBHOT
OpraHa, MYHICTAPCTBA WM ApYyTe Ip)KaBHEe MHCTUTYIMje) aKIVjy KyITypHe (HayuHe) AunaoMaruje? Ako
CTe SV YK/bydeHN y 3BAaHMYHO OPTaHM30BaHy (Off CTpaHe ApKaBe, AP>KaBHOT OPTaHa, MMHMCTAPCTBA UIIN
Ipyre Lp)KaBHe MHCTUTYLUje) aKIMjy KyITypHe (HayuHe) AMIUIOMAaTHje, OIVIINTE CBOjy YIOTy M yTUCKe?
Jla mu Mucmute fa SucTe CBOjUM HAyYHNUM PafioM, KOHTAKTUMA M CapafilboM ca KojleraMa 13 MHOCTpaH-
CTBa, MOITIM Jia JIOTIpMHeceTe KyITypHOj auitoMatuju Cpduje? [Ta nmu ducte, ykomiko 81 Bac HammesxHO
MUHMCTAPCTBO MO3BAJIO Ia YYECTBYjeTe Y MPOjeKTy KOjyU MMa KapaKTep Ky/ITyPHO-AUIIOMATCKe MHIIVja-
TUBe, IIPUCTANN fia yuecTByjeTe? Hayunuiu us gujacmope: 1. nonpuHoce KynTypHoj pumoMaruju Cpduje
BUIIIE HETO HAYYHMIY Y MaTULM; 2. HOIIPUHOCE KYITYpHOj auroMaruju Cpduje MCTO KONMMKO HayYHUIIN Y
MaTuIy; 3. JOIpUHOCe KYATYpHOj gumnomatuju Cpduje Mame Hero HayyHuny y Maruiy. Ha koju Haume
HAayYHUIIM MOTY ATV JOIPMHOC KYITYpHOj AunnoMatuju Cpduje?
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»Hayka je jeman ox HajOO/BMX IIPOMOTepa M C/IMKA Ap>KaBe. Y BEIVKOj MepU MCTpa-
XKMBadYKe IOCeTe, MydIuKauuje, Cipopoherme dutateparTHX ¥ MyITUIATePaTHUX IPO-
jekaTa MOXKe Y TOMe JJOIpUHETH.”

»~Hayka Moxxe d1TH y c/y>xkdu AMIUIOMaTHje Ha IVIaHY CTPATELIKOT IVTaHMparba, KyJl-
TypHe TIONNTIKe, MehyHapoHe KOMyHMKaIMje M yBe3VBama, Te pelpeseHTalje gpy-
IITBA U KyIType.

»VI3aBambeM HayYHIX PafIoBa, y4eCTBOBaWbEM Y Mel)yHapOJHMM IIpOjeKTMa U KOH-
¢depeHnmjama, capajibOM ca KyITYPHUM LieHTpuUMa.”

»VI3marameM pe3ynTaTa UCTpaKuBamwa y MehyHapoyHOj akafeMcKoj 3ajefHUI 1
IyO/MNKOBamkeM pajioBa Ha CTPAHUM je3UIIMA.

»IIpomorujoM MehyHapogHO NIPU3HATUX HayYHVKA M HAYYHVX pe3y/iTara.’

»MoxKe, YKONIMKO OCToju MehyHapoiHO ITpero3Hara IIKo/Ia MCTPaskMBaba MIIN I10-
jemuHIN.

MebyHaponHa capanma y duaaTepaTHUM M MY/ITHIaTEPaTHUM IIPOjeKTUMA, yMpe-
)KaBame HayYHMKa, yyemrhe Ha KOHQepeHIMjaMa, paJyOHNIIaMa M OKPYI/IMM CTOJIO-
BUMa, TocTyjyha npefaBama 1 CTyaujcku dopaBLy, y3 U3I0Kde U TpuduHe jacHO Cy
O3HA4YeHM y OATOBOPMMA Kao HAuMHM Ha KOje ce Tpajy KyITypHa (HaydHa) AUIUIOMa-
THja 3eM/be. YK/bY4eHOCT KyITYypPHMX LieHTapa, My3eja ¥ pMHAHCHjCKaA TOTIOPA Ip)KaBe
HayYHMM UCTPaXMBambVMa ¥ HayYHMIMMA HA4elTHO, a He CaMo Y Wby CIpoBobema
IJIaHA KYITYpHe JUIUIOMaTHje, MIPEHOo3HaTH Cy Kao OMTHE KOMIIOHEHTe YCIEIIHOCTU
yK/by4MBalba Hay4YHMKaA y AUIUTOMaTHjy. VHCucTMpa ce Ha 3Hadajy kopuirhema Beh
nocrojehux kanmanurera (mocrojeha mehynaponna capanma, pojektu, mM4He Bese U
KOHTAKTJ) HayYHMKA U CJI.) U IIOCTOjarby jaCHO M3rpaheHor MHCTUTYLMOHAIHOT CHCTe-
Ma M CTpaTeryja Ky/ITypHe ¥ Hay4He AUIUIOMaTHje. Y IIOMEHYTOM KOHTEKCTY IOCedHO
ce y OArOBOpMMA HAay4HUKa, opef ydemha y IpojeKTMa, Harjlalasa IyOIMKOBabe
pajoBa Ha CTPAHNM je3VLMMa, IUTYPAHOCT U IIpeNo3HaBambe pe3y/nTaTa Hayke (HayyHa
otkpuha, maTeHTH, Teopuje U CJ1.) jesHe 3eMibe, y 0BOM crny4ajy Cpduje, y cBeTy, kao Ha
IpYIMeEp Y OTOBOPUMA:

»IuTHpaHomhy, TpaykeHNM IaTeHTUMa — JOIPUHOCH ce fa ce uyje Cpduja kazma ce
IIOCMICIIN 3eM7bd 0gAaKJie je gouao oHaj Ho6U aHUSUOTHUK;

»ITyONIIKOBambe Pe/IeBaHTHUX PafIoBa KOjU Cy IPeIo3HaTH BaH 3eM/be, Capaiiby ca
CTPaHMM HAy4YHUM VMHCTUTYIMjaMa, Pa3MeHe .

BakHO je ja CPIICKM HAyYHMIM NIPEIIO3HAjy M UCTUYY OTpaHNYera JoMeTa yTI-
I1aja, IITO je ¥ Yy TeOPUjCKUM JUCKyCHjaMa M paclipaBaMa y OKBMpPMMa HaydHe Jy-
IIoMaTwje jemHa off akTyenHux tema. [lopen oxgpebema mita je To aJjleKBaTHO Ipef-
CTaB/balbe pe3ylTaTa HAay4dHOT pajja, HarjallaBajy ce IpodleMcKa OpraHndYerma
¢dbuHaHCHjcKe TIpupofe. YIopeno, M3HOCe ce VM CTaBOBU Jja OJ HayYHMIIM MOIJIU JIO-
NpPUHETH JUIVIOMATHUj! »,Kaja Ou ce y ogHOocuMa Meby 3em/bama yBakaBajia HaydHa
mocturayha (MCTMHNUTHU CyHOBU, peaHe IpolieHe u ¢/1.)”. IIpucyTHa cy 1 MULUbeba
I ,BPXYHCKM HayYHMLIM KOjy CY IIPU3HATH Y MHOCTPAHCTBY JOIpMHOCE U noBehamwy
yI7Teia CBOje MHCTUTYIje, OMHOCHO 3eM/be U3 Koje fonase’, MehyTum, ymopeno je
3a Hay4YHMKe YIUTHO Koje HayKe ¥ KOjU HayYHMIM y KOHTEKCTY YCHeIIHOCTH (vm
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Mambe YCIIEeIIHOCTH) HBUXOBUX pe3y/lITaTa MOTY a JOIPUHECY KyITYPHO] JUIIOMa-
tuju. ITpomonuja KynTypHo-ucropujckor Hacneha mocedHo ce mctuye kao OuTHa
KOMIIOHEHTa. Y OBOM KOHTEKCTY Ce yodaBa /la HeKM HayYHMIM HUCY CUTYPHM Jja /I
IpUPOIHE HayKe MOTY OMTHU Off KOPMCTH, ¥ CTOTA YYeCHMIIM YIIMTHMKA IIPEJHOCT Be-
huHOM fajy mpymITBeHO-XyMaHMCTUYKMM HayKaMa: ,,J|pylITBeHe Hayke BepOBAaTHO
MOTY [IaJIeKO BUIIIE [1a IOIPUHECY, MU, IPUPOAIbaLl, CaMo JenMnu4iHo. Ha npumep,
y OpraHM3aIVju My3€jCKIX ITOCTaBKIA -

Hay4na u3BpCHOCT ,,IONIPMHOCH TIPECTVDKY 3€M/bE Y MHOCTPAHCTBY U IbEHOM IIO-
3UIVIOHMPAIbY, BU/BMBOCTU ¥ MPEIO3HAT/BMBOCTH Y CBETY , 3aK/by4aK je Hay4HUKa.
VHucuctnpa ce u fa ,,[I0y34aHN HAYIHN Pe3yITaTy MOry (1 Tpeda) ia cryKe Kao OCHO-
Ba 3a JIOHOIIEHE 3aK/bydaka 1 (GopMupame MOMUTUYKNAX JIVHNAjA Y PasInduTUM IIN-
TamUMa Off 3Ha4yaja 3a OuaTepajnHe u/MIm MyATUIaTepanHe ofHoce’. Kao HeonxopaH
IPe/lyC/IOB 3a YCIEIIHO YK/by4ylBakbhe HayYHUKA y KyITYPHY M Hay4HY AMIITIOMATH]y,
HayuyHnuy y Cpduju mpemnosHajy moTpedy IocTojama jacHe cTpareruje adupmarnuje
Cpduje n MelyHapogHOT TO3UIVIOHNpama 3eM/be Y IOIUTIYKO-eKOHOMCKOM CMICITY.
Y 0BOM KOHTEKCTY BaXKHO je Kopuinherme HayYHUX pe3yinTaTa IIpU Kpeupamy cTpare-
THja, a IOCTOje TIPEeIO3N 1 Jla Ce HAYYHUIM YK/bY4yjy Kao Jeo AUIUIOMATCKOT 0cod/ba
npu amdacajjaMa y 3Ha4ajHujeM Opojy Hero Jo cajia, aau, HapaBHO, TaMO Ifie IOCTOju
jacHa morpeda 3a TMM. Y4ecTBOBame y pasly MehyHapoHUX opraHm3anyja 1 capajma
Ha MehyHapogHMM IIpOjeKTHMa IPero3HaTy Cy Kao MOryhm HauMHM Ja ce JOIpuHe-
ce Ky/ITYpHOj IMIUIOMaTuju 3eMbe. Vnak, mocroje ctaBoBU fia je ,Mepa y K0joj HayKa
MO>Ke Jja JOIIPYHece KOOPAIMHICAHOj CTparaTernjy Ky/ITypHe JUIIoMaThje” orpaHnye-
Ha aKaJieMCKOM C/1000fI0M U TTOTPedOM HayYHMKA [ia MICTPAXKYjy HaYYHO HajpesieBaHT-
HIje TeMe, a He Ja ce ,,poKycupajy Ha odmactu Koje Ou Omye o KopucTy 3a ogpebene
IPOjeKTe CIIOJbHE IIOJIUTUKE .

Maxo cy Mamw1Ha, OATOBOPY HOjeAMHUX HayIHMKA [I0Ka3yjy Aa He Bepyjy y Moryh-
HOCT Jla HayYHUIM JONpMHecy aumioMatuju. Kao odpasnokeme HaBopu ce jia je 3a
AUIUIOMATHjy ,,HEOIIXOHA BelMKa Meamjcka ucnpaheroct. To ca HaykoM Huje cnydaj’,
Ipy YeMy ce HayKa IIOpeay ca MHAMBU/YaTHNM CIIOPTOM Yy KOjeM ,,0e3 ynarama Hema
ycrexa, a 4ak u ja ce fecu Heku HoBak hokosuh y Hayum, oH oBie He MOXe fia ycIIe,
Beh camo Hanospy”. Jlakite, KOJ MCIUTAHMKA je YINMTaH JOMeT MOhM cpIicKe Ky/ITypHe 1
Hay4He AMIIOMATHje, HAYMHY JIeTI0Bamba 1 HeflocTaTaK (DMHAHCHU]CKUX CPefiCTBA, a He
caMy JJOMETH Ky/ITypHe JUIIoMaTuje renepanno. Hayununm cMaTpajy fa Mory aa mo-
npxe ogpebene nHunMjaTNBe (APYIITBEHE, IOUTUYKE, KYITYPHE), KAKO y MATUYHIM
3eM/baMa TaKo U Y MTHOCTPAHCTBY, a/lii CYMIbajy y edekTe. Bepyjy a cy orpanmdenm umm
HUIITABHY, HAPOUUTO KaJja MOJpIIKA HAyYHE jaBHOCTU HUje y CKIaJy Ca €KOHOMCKUM
/YT HOMUTUYKVM MHTepecuMa off KPYITHOT 3Havaja 3a IpeficTaBHMKe ofpeheHnx nH-
TepeCHMX IPYIIa, Ap)KaBa, OpraHu3anuja u/um BaacTu. Jlakie, oBe ce jaCHO 09MTaBa
jeHO Off SUTHVIX IMTaba HayYHe AUIUIOMATHje: OFHOC CTPATeryja U Ly/beBa y KOHTEK-
CTY IpUOpUTETA JpXKaBe ¥ 00jeKTUBHOCTY HayKe. [Topes oBora, HAyYHMIIM NIPENIO3HAjY
jemHO OUTHO OrpaHMyere, Koje je jelaH MCIUTAaHUK GOPMYINCA0 Kao: ,,aMOMUIVIO3HN
Ip>KaBHM MIPOjeKTY KOjy OM YK/by4UMBaIM HayYHMKE Y IIPOMOIIN)Y 3eM/be HeMajy HeKe
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BeJIMKe IIAHCE 33 YCIIeX YKOMMKO Beh y caMmoM [IpyIITBY He OCTOje IIPeTXOHe IIPeTIIo-
CTaBKe KOje TeHepUIIy ITI03UTHUBHA ocehatba IIpeMa COICTBEHOj 3eM/b) 1 CIIPEMHOCT fia
ce OHa IIPOMOBMIIIE Y CBETY .

Kaxo dmcMo mcTpakmmm cTaB HaydHMKA O Hay4yHoj aumiomaruju Cpduje, Beoma
je OMTHO yKa3aTy Ha TO KaKO HAayYHUIM JOKMB/bABAjy CBOj PaJi M Y/IOTY Y KOHTEKCTY
aKTepa KyITypHe u/v HayuHe aurioMaruje. O yKymHor dpoja ncrmranuka 88,9%
cMaTpa Jja HayYHUIM MOTY Jja JOTlpuHecy Kyn1TypHoj gumnomaruju Cpduje. [la Huje
CUTYPHO OfroBopuo je 8,9%, Mok caMo 2,2% He Bepyje la HayYHUIY MOTY IIPY>KUTH
TONpMHOC KynTypHOj furnoMatuju Cpduje. Cede kao akTepa Ky/ITypHE, OFHOCHO Ha-
y4He IMIUIOMaTHje, penosHaje 57,8% Hay4YHMKa KOjU CY y4eCTBOBA/IN Y UCTPAXKMBa-
BY, 0K 15,6% HeMa TakBy IpeficTaBy. VIHTepecaHTHO je fla 3HauajaH OpoOj HayYHMKa
26,7% Huje HU pa3MUIIIBAO O CBOjOj Y/I03M Y KOHTEKCTY KY/ITYpHe 1/WIM Hay4YHe OU-
wioMatuje. Jla HaydHMIM y AMjacopy JOIpPUHOCe KyITypHOj aututoMmaTuju Cpduje
ucro Konmuko HayuyHunm y Cpduju cTaB je 63,3% Hayunuka y Cpduju. [la mompuHo-
ce BuiIe cMatpa 23,3%, a la IOIpuHOCe Mambe of HayuyHuka y Cpduju nsjacHuio ce
13,3%. Hexo HapepHO MCTpa)KuBame 00jacCHIIO OM OBe CTaBOBe M OO du BaXKHO
7la ce UCTPAKM U CTaB HAyYHUKA Y JUjacIIOpM Yy KOHTEKCTY KYJATypHe JUIIJIOMaTuje
Cpdnje.

VcTpaxuBame je mokasano 1 fa 4ak 73,3% HaydHUKa HUKa/la HYje dulo yK/byde-
HO Y 3BaHIYHO OPraHM30BaHy (Off CTpaHe Jip>kaBe, IP>KaBHOT OpraHa, MUHUCTapCTBA
WIK [pyre Jp’KaBHe MHCTUTYLMje) aKuKjy KyITypHe (HaydHe) guiuiomaruje. Camo
26,7% Hay4HUKa, KOjM Cy Y4eCTBOBA/IM Y MICTPAKUBAIY OMJIO je YK/bYYeHO y aKTUB-
HOCTM KOj€ je OpraHu30Bajia ip)kaBa Uau Ap>KaBHAa MHCTUTYINMja, a KOjU CY MMaJIM Ka-
pakTep KynTypHe n/wm Hay4He guitomaruje (Bupw: Ipadukon 1). Hayununu xoju
CY IOTBPHO OATOBOPWJIN HAaBe/IM CY [a CY Y4eCTBOBA/IM Y OPraHN30Bamby: KOH(pepeH-
1Vja, M37I0>KOM ¥ IPOMOIIVja KIbITa, Kao 1 Jja CY Ap>KajIy IIpelaBamba Y MPeCTYDKHIM
Hay4YHMM ¥ YHUBEP3UTETCKUM IleHTpuMa. HeKonmMko HaydHMKa je MMaIo U UCKYCTBO
pyKoBoDbema y mpojekTiMa, Koju cy Hajderrhe rmpecTaB/baay KyITypHO-MICTOPHjCKO
Hacnehe Cpduje y mHOCTpancTBy. Takobe, cpricku HayYHUIV Cy dm/IM aHTaXKOBAHU U
Off CTpaHe JIpyTUX Ap>kaBa (Ipeko amdacaja u/mm KyITypHUX LieHTapa) 3a gorabaje
U IIPOjeKTe KOju Cy Jeo KyITypHe AUIIoMaTuje Tux ap>xaBa y Cpouju, Apyrum gpixa-
BaMa peruoHa, a yak ¥ mmpom ceera. Harnmamasajy ce 1MyHe Bese U KOHTAKTH, Kao
BeoMa BaKHM KaKO OM HayJHMK OMO BaKaH aKTep KyATypHe IUIIOMAaTHje. YIopesno,
HEKOJIMKO Hay4YHMKa je MCTAK/IO U Mpod/ieM IIarujata 1 HeloTU3Ma, y CMUCTY Ja CY
IbMIXOBE pe3y/TaTe y MHOCTPAHCTBY IIpefCTaB/bajii APYTY HAayYHULH, IOK OHU HUCY
YK/bY4€HH y IUIIJIOMATCKE MHUIMjaTUBE. ¥ TUCAK HAKOH aHaJIM3€ Oif0OBOPA HayYHUKA
jecTe ma cMaTpajy Kako CTpaHIM IIpe MPENO3Hajy BhIX0B HayYHM KBa/UTET U 3HA4aj ¥
KOHTeKCTy Mel)yHapoziHe capajbe, pasMeHe 1 KY/ITypHE AUIUIOMaTHje, Hero IITO Cy
npenosHaty y Cpduju. HayudHUIV HICY CUTYPHU Jia JIU Ce U KOje HIIXOBE aKTUBHOCTH
MOTY IIPEII03HaTU Kao KY/ITYPHa JUIIZIOMaTHja, I1a Cy OTY/ia HeKaJja IbIXOBY OJIT0BOPHU
U HEMpeLV3H.
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Ipaduxon 1: [a nu citie Sunu yxkmwydenu y 36aHu4Ho opianuzosary (og citipaxe gpxiase,
gprasHoi opiana, MUHUCIAPCIBA U gpyie gpicasHe UHCIAUTAYYUje) AKUU]Y
kyniiypHe (Hayune) guinomaiiuje?

Mako je uctpaxmparbe IIOKa3ajo fa 3Ha4ajaH IPOLeHAT Hay4YHMKA HMUKaJa Huje
MMao MCKYCTBO aHTa)KOBaiba Off CTpaHe JpKaBe WM Jp)KaBHE MHCTUTYLIMje Y aKTUB-
HOCTUMA Ky/ITypHe /1y Hay4yHe auruiomaruje Cpduje, 77,8% Bepyje na du HayuHUM
pajioM, KOHTAaKTHMa M CapajiibOM Ca KOJIleraMa M3 MHOCTPAHCTBA, MOIIM JIOIIPUMHETH
KynTypHOj gunnoMaruju Cpduje. Y oBaj craB Huje curypHo 20% y4ecHUKa UCTPaXKMBa-
13, 0K 2,2% cMarpa Jja He du MoryIo fja mpy>xu gonpunoc (Bupu: Ipaduxon 2). Meby
Hay4HunyMa y Cpduju, makse, OCTOjU CBECT O BaXKHOCTY Mel)yHaponHe Hay4yHe capaj-
e U MOryhHOCTMMa KOje OHa IIpy>ka y KOHTEKCTY jadama jaBHe aumnoMmaruje Cpouje.
[Topen momenyTor, mocedHo je dutHo Aa Mehy Hayununmma y Cpduju mocroju sxerpa aa
ce yK/byue y 3BaHMYHO OPraHM30BaHe aKTUBHOCTY KY/ITYPHE U Hay4yHe AMUIIJIOMATHje.
Jla Ou y4ecTBOBaMM y y IIpOjeKTy KOju MMa KapaKTep Ky/ITypHO-UIUIOMATCKe MHUIIN-
jaTuBe (YKONMKO OM MX HAJJIeXKHO MUHMCTAPCTBO MO3BAJIO Jla YYeCTBYjY) IO3UTUBHO Ce
u3jacHUIO 76,7% Hay4HUKA, PV YeMy je Off YKYIIHOT Opoja Hay4HVKa KOju Cy y4eCTBO-
Ba/IN Y UCTpaKuBamy 41,1% ImpucTano Ha aHra)XoBame y3 XOHOpap, a 35,6% de3 xoHo-
papa. Heonpeperbennx je 21,1%, a 2,2% ce nsjacHuio HeratusHo (Bupn: Ipadukon 3).
® la
@ He

@ He 3Ham

Ipadukon 2: [la nu mucnuiiie ga Sucitie c60jum HAyUHUM PAgom, KOHTHAKTAUMA U
capagreom ca Koneiama u3 UHOCIPAHCIi8a MOInU ga golpuHeceiie KYnAillypHoj
gutinomaitiuju Cpduje?
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@® [Ja, Ge3 xoHopapa

® [Ja, y3 xoHopap
He

® He sHam

I'padukon 3: [Ja nu Sucitie, ykonuxo du Bac HagneiHo MUHUCTHAPCITIBO 10364710
ga yueciigyjeitie y ipojexiliy Koju uma Kapaxitiep KynilypHo-guiliomaticke
uHuyujamiuee, Upucimianu ga yyeciusyjeiie?

Kapa ce aHanusupa oBa rpyma ofroBopa, UCTpaXXMBambe je MOKa3alo Ja HayYHUIIN
y Cpduju umajy cBect o cedu Kao BaKHMM aKTepyMa KYATYpHe U/MIN HaydHe JUIIIO-
MaTmje, Kao U JKe/by Jia ce yK/byde y akTuBHOCTY. Kao Hajdopm HaumH fa mompuHe-
Cy pasBojy KynaTypHe guiuiomaruje Cpduje HayuHUIM IPEINO3HAjy OpraHuU30oBambe U
ydecTBOBame Ha MehyHapomHUM KOHepeHIjaMa Y 3eM/b) 1 MTHOCTPAHCTBY (90,1%);
yKbydnBame y MehynapopHe npojexre (89%) u capanmy ca CTpaHUM Ky/ITYPHUM LieH-
TpuMa y 3empu (78%). Hemro mamu dpoj Hayunmka (68,1%) ompenenno ce ja je u
YK/by4uBame HayqHUKa y 0fd0ope, KOMICHje 1 caBeTe y HaJJISKHIM MIHICTAPCTBIMA,
Ha OCHOBY IIpeJ/IOra CBOjUX HayYHOMCTPAXXMBAYKMX OpraHNU3alMja y KojuMa Cy 3aIo-
cieny, podap HaumH yHanpebhemwa KyntypHe aumnomaruje Cpduje. Hayunnuy Harma-
IIaBajy M HAy4YHU pajj KOju MOApasyMeBa IyOIMKOBalbe HayYHNUX pajoBa de3 jaBHOT
aHTaXoBama (62,6%), Kao 1 HayYHM Paji KOji YK/bydyje jABHO aHTaKOBambe KOje YK/bY-
Jyje BaHCTpaHauky rpabaHcky akTuBu3am (56%). Mamwu dpoj Hayunumka (7,7%) cMaTpa
¥ a ce OIPMHOC pas3Bojy KyITypHe auiuiomMaTuje Cpduje MoXKe OCTBapUTU HAyYHUM
PajoM KOji IIOfjpa3yMeBa jaBHO aHI')KOBaIbe Y3 CTPAHAYKY IIPUIIATHOCT.

3AK/bYYAK:
DA JIN JE CPBUJU IIOTPEBHA HAYYHA IUITJIOMATUJA?

KynrypHa u Hay4yHa pasMeHa 1MaJie Cy IocedaH 3Havaj jour o goda mkonosamwa Cpda
Ha [IPeCTIDKHIM €BPOIICKIM yHUBep3uTeTrMa. OHU Cy Y HajyI/IeAHj M YHIBEP3UTET-
CKMM IIeHTpUMa CTULIAJIN ¥ TPAJV/IN Be3e U KOHTAKTe He CaMO C HAyYHOM U KY/ITYPHOM
enutoM Beh 1 ca funiomMaTama, DpUBpeFHNUIMMA, TIOIUTHYAPUMA U AP>KaBHUI[MMA 3e-
Maspa y Kojuma cy ce odpasoBanu. Vsrpahena mpexxa koHTakara kopuinheHa je pagu
IpeCTaB/batba, IPOMOLIje U TIOCTI3abha CPIICKNX [P)KAaBHIX MHTepeca y MehyHapon-
HJMM OffHOCHMa, KaKo y 00a MMpa Tako 1 y foda parosa. Jako je yrora HaydHuKa y
AUIIIOMATHj! M3y3€THA, a OMJIO je M BaKHVX JJOIPMHOCA, UIIAK Ce HeJlOBOJ/baH dpoj Ha-
yunuka y Cpduju nocsetno oBoj Temu. I[TocedHo je caMo ¢parMeHTapHO MCTpaXkKeHa
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ucTopuja KylITypHe n HayuHe purtoMaruje Cpduje. Crora cy mpuMepu KyITypHe U
Hay4He guiuioMaTuje Cpduje U3 MpONIUIOCTI NPEKPUBEHY BEJIOM IIpalinHe 3adopasa
Y HEJIOCTYIIHM Cy He CaMO HAay4HUIMMa Yy 3eM/bM M CBeTy Beh M JaHammyuM Kpearo-
puma gumioMaTcke aktuBHocti Cpdmje. Y 0BOM pafiy HacTOjamy CMO fia MOfICETVMO
Ha BpeMe BragaByHa Kapabophesnha n Odpenosuha, rme ce mory yountu npumepn
Hodpe mpakce CpIICKe Ap>KaBe, a KOjU ce MOTy IPYMEHNUTY U JaHaC, HAPABHO, Y CKIAly
ca TeONOMUTUYKMM U aKTyenHuM MelyHapomHum opHOcuMma 1 uHTepecuma Cpduje n
CPIICKOT Hapofa.

Hayuna pasmeHa u capazima ce y 21. BeKy pasBujajy yOp3aHo, 4eMy AONPUHOCU I
CTaB Ja je TpaHc(ep 3HaWa ¥ TEXHO/IOIMja Off IPECYAHOT 3HAYaja 3a pa3BOj YOBEYAH-
CTBa, Ka0 ¥ YMIbEHMI]A [ja ce paToBM 21. BeKa BOfje aCMMETPUYHO U Kpo3 crenydud-
He dopde Ha IOJby IpOIIaraHje, 3Halba, HayKe 1M TeXHOJIOUIKOT Hamperka. Kao mTo je
HAaITAIIEHO Yy TeKCTYy, Ap>kaBa Cpduja pasBuja HaydHy capajiiby Ha OuiaTepasHOM U
MYATU/IATePaTHOM HUBOY, IITO je Jodap HAuMH Jla pe3y/ITaTu CPICKMX HaydYHNUKa dymy
BUJUBMBYjY Y MHOCTPAHCTBY. MehyHapogun mpojexTn, KoHepeHIje, TOCTOBamba I
CTYAMjCKM dOpaBLM OINYAH Cy IOJIUTOH 33 yCaBplIaBambe I IPe3eHTOBabe pe3y/Ta-
Ta, Ka0 U YCIIOCTaB/batbe KOHTAKATa U BE3a, a I0Pefl OCHAXIMBaIha HayYHe pasMeHe MOTy
ce, ¥ MOpajy, Pa3BUTHU U Y CPeACTBO jaBHe puiutoMaruje Cpduje. Pesynraru ucrpaxu-
Barba MMOKa3a/y Cy Jja 3Ha4ajaH Jeo CPICKUX HAyYHMKA MMa jaCHY CBECT O CBOjOj Y031
y Hay4HO] U KYITYPHO] pa3sMeHM, Kao U Jja MMa >Ke/by Ja Y 10j ydecTsyje. [TocedHo je
3HAYajHO Jja je MCTpaKMBambe II0Kas3asuo fa focaj 73,3% HaydHMKaA HMKaJa Huje duio
YKJbY4€HO Y aKTMBHOCT 3BAaHMYHO OPraHM30BAHY Of] CTPaHe AP KaBHUX MHCUCTYLMja,
Koja du ce MoryIa ileMHMCATY Kao KY/ITypHa (HayyHa) AUIUIOMATHja, a Aa Ou 4ak 35,6%
de3 ¢pmHAHCHjCcKe HaKHATIe dMJIO CIIPEMHO Ja TIpey3Me Y/IOTy aKTepa KyATypHe (Hay4He)
pumnoMaruje npxase Cpduje. OBo je, y3 HaydHy €IUTy 3eM/be KOja je y JMjacIiopis,
orpomat Heuckopuinhenu norennujan Cpduje, Ap>kaBe Koja je reorpadckm Mana, IOf,
Y4eCTUM yflapMMa TeOIIOIUTUYKIX TIPOMEHa U ca OpOjHUM NpodneMuma y M3rpajmbu
MIMIIIA VI Y PETIO3UIIMOHNPAY Y MehyHapogHIM OfHOCHMA.

Ha ocHOBY cBera, MO>XKeMO 3aK/bYYMTH Jja IOCTOjU TPafiuLiMja, Kao U MIPUMEPH [O-
dpe mpakce yak u3 19. Beka. He HefocTaje HY CIPEMHOCT Hay4YHMKA Ja Ce YK/byde Y
KYITYpHY (Hay4yHy) AUIUIOMaTHjy, Heku HoBu Muxawio Ilynun, Crojan Hosakosuh,
Munenko Becunh, ITaBne Casuh mnmm Mapko Puctuh Beh cy ynucann y dase caBpemene
CPIICKe HayKe M IOTPedHO je ,caMo” CUCTeMAaTCKVM OPTaHM30BATH ¥ OO/IMKOBATH OB3j
HNOTEHINja/ y CKIAay C IM/beBMMa CPIICKe IuIoMaruje. BeoMa je BaXKHO IpernosHaTu
nojenyHIe ¥ pUHAHCUCKM TIOfPXKATU aKTepe HayuyHe AUIUIOMATHje, Kao 1 dorbe 0cMu-
C/IUTY KOOPJIMHUParbe aKTMBHOCTY MIMHUCTapCTBA CIO/bHUX 1T0CTI0BA, MuUHKCTapCcTBa
KynType 1 nHGopMucama 1 MUMHICTApCTBA IPOCBETe, HayKe 1 TeXHOJIONIKOT pas3Boja.
ITpoTokomn o capapmwu usMmely MuHncTapcTaBa cy godap mpumep, Koju je moTpedHo
yHanpenuti. Tpedano du pasMmucInTy o yBohemwy IojMa HaydHe JUIIOMaTHje Y CTpa-
TeIIKa JOKYMEHTa, Kao ¥ pa3Boj IUIaHa aKTUBHOCTU Y OBOM KOHTeKCTy. Mebycekropcka
capajitba MOXKe C€ OCHA)XUTU KPO3 33jeJHIYKa KOOPIMHAIMOHA Te/la U/VJIU USTPafiiby
cHcTeMa VIHCTUTYIMja Koje Ou ce daBumsie: (jo)egyKalyjoM HOBUX KafipoBa (MacTep
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CTyfiuje, CIelMjaIn30BaHy KypCeBU KyITypHe VM HaydHe AUIIOMATuje), Le/IOKUBOT-
HMM yd4emeM mocTojehyx KajpoBa y AMIUIOMATUj) WM PerpyTOBameM eKCIiepaTa 3a
nojepuHe odmactu (cmuHo Kao Expertise France), dopmupamem dase y OKBUPY Koje du
IIOCTOja0 jeVIHCTBEHN CIIVCAK ITOTEHIMja/THUX aKTepa Hay4He JUIUIOMaTje (HaydHN-
Ka pas/IMYnTyX mpodua), Koju Sy Kperpau Mpefjore 3a pasBoj AUITIOMATCKIX CTpa-
Teryja 1/May 8 1o IToTpedyt S1m C/aTy y MHOCTPAHCTBO y Ay>Ke nin Kpahe miucnje.
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Aleksandra Kolakovié¢

Institute for Political Studies

SCIENTISTS AND CULTURAL DIPLOMACY OF SERBIA

Abstract: Based on a research study (Questionnaire Scientists and Cultural (Scientific) Di-
plomacy of Serbia, conducted among employees in research, scientific and teaching positions
at faculties and institutes in the Republic of Serbia from November 1-15, 2021), analysis of
available documents of the Ministry of Education, Science and Technological Development
of the Republic of Serbia, as well as literature, the paper analyzes the place and the role of
scientists (scholars) in the cultural (scientific) diplomacy of Serbia. Recalling the historical
significance of scientists in the political and social development of Serbia since the beginning
of building a modern Serbian statehood, the place of scientists in society is emphasized and
the possibilities to apply good examples in the present are analyzed as well. Based on data on
the participation of Serbian scientists in international projects and networking with scientists
in Europe and the world, the paper will provide recommendations for better use of these ties
in (re)positioning Serbia in bilateral and multilateral relations. The paper presents current
attitude of scientists in Serbia on the need and importance of cultural (scientific) diplomacy
to answer the following questions: How many of them participated in cultural-diplomatic
actions? Do they perceive themselves as actors of cultural (scientific) diplomacy? In what
ways Serbian cultural diplomacy can be organized? Finally, this paper, in addition to ana-
lyzing the possibilities and scope of engaging scientists to promote Serbia and its interests in
international relations, also gives specific recommendations for strengthening and developing
cultural diplomacy of Serbia.

International projects, conferences, guest appearances and study stays are an excellent train-
ing ground for improving and presenting results, as well for establishing contacts and con-
nections, but they also can and must be developed into a powerful tool of Serbian public di-
plomacy. The results of this research showed that a significant part of Serbian scientists have
a clear awareness of their role in scientific and cultural exchange, as well as that they have a
desire to participate in it. This, along with the scientific elite of this country in the diaspora,
is a huge untapped potential of Serbia. This potential has to be systematically organized and
shaped in accordance with the goals of Serbian diplomacy. It is very important that actors
of cultural (scientific) diplomacy and useful individuals be recognized and financially sup-
ported, which should be followed by better coordination design of activities of the Ministry
of Foreign Affairs, the Ministry of Culture and the Ministry of Education, Science and Tech-
nological Development.

Cross-sectoral cooperation can be strengthened through joint coordination bodies or by
building a system of institutions that would deal with: (additional) education of new staff
(master studies, specialized courses in cultural and scientific diplomacy), lifelong learning of
existing staff in diplomacy or recruitment of experts in certain fields, with a single list (base)
of potential experts, who would create proposals for the development of diplomatic strategies
and / or, if necessary, be sent abroad for longer or shorter missions.

Key words: scientists, scholars, science, cultural diplomacy, scientific diplomacy, actors, Ser-
bia, history, 21st century
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PAOOBU 3A YACOMNWNC KYJITYPA
YINYTCTBO

Kynitiypa je Hay4HM 4acONMC KOjM je Ha Ipeior MaTu4HOr HayYHOT OfO0pa KaTeropu-
30BaH off cTpaHe MMHMCTapCTBa IPOCBeTe, HayKe 1 TEXHOIOLIKOT pa3Boja Pemydnmke
Cpduje xao Bogehy HauyoHaMHM Yaconuc ca o3HakoM M 51.

1. Pap ce mpepnaje y cnenehem odnuky:

1.1. nyrem YCB ypebaja; cnamwem Ha e-mail agpecy: kultura@zaprokul.org.rs

2. CBakn TeKCT Tpeda fla canpsxu:

2.1. Word goxyMeHT ca OCHOBHIM TE€KCTOM, HAITIOMEHAMA, K/bYIHNM pednma (Off Y€ TP [0 Ce-
[laM pedr Ha CPIICKOM I Off YETHPH IO CefaM Pedn Ha eHITIECKOM je3MKY) M Ca)KeTKOM Ha
cprckoM jesuky (mo 150 peun).

2.2. Word JOKyMEHT ca Hac/IOBOM TeKCTa, Pe3MMeOM ) K/bYYHVM pedrMa Ha €HITIECKOM je3UKY
(mo 300 peun).

2.3. Word moKyMeHT ca CIMCKOM MiycTpanuja (ako MX MMa) 1 € jaCHO Ha3HaYeHNM MeCTUMa Ha
kojuma Ou Tpedano ma Symy mnycrpanuje. [Ipumajy ce camo 1pHO-Oerte MaycTparyje uin
KOje Cy Ipero3HaT/biBe Kajja ce OIITAMIIAjY Y LipHO-denmom dopmary (mo cemam). Pororpa-
¢duje mopajy dutn y Grayscale komopHoMm Mopy, y pesonyruju 300 mukcena. Lprexxn Mopajy
Sutu y Bitmap (upHO-8enoM) KoMopHOM MOAY y pesonyuuju 600 mukcena. OdaBesHo Ha-
BECTU IOPEK/IO MIYCTpaLlMja Tj. U3BOP. YPENHMUIITBO 3a/ipyKaBa IPaBO [a HEKBA/IUTETHE I
HETOTITyHe TMKOBHE IPIIOTre OfdaLiL.

2.4. Tlopatke o ayTopy TeKcTa. VMe 1 mpesuMe ayTopa, rogyHa pobhemwa (morpedHo paan yBuzia
y Hay4HU paj ofpebeHor ayTopa y LieHTpanHoj 6asu nogaraka Hapopgue dudmmoreke Cp-
duje u y cxmapy ¢ tim onpebusamwa YK Opoja wiaHKa y yacomnmcy), IOIITAHCKa afjpeca,
Spoj modunHor TenedoHa, e-mail afgpeca, adpunujarnyja (HaBOAM ce IyH, 3BAaHWYHM HA3UB U
CefMIITE YCTAHOBE Y KOjOj je ayTop 3aIloCyIeH MM Ha3KB YCTaHOBE Y K0joj je ayTop 0daBuo
UCTpaXkKMBame. Y C/I0KEHMM OpraHM3alMjaMa HaBOOM ce YKYIIHA XMjepapxuja; Ha IIpUMep:
Yunsepsuret y beorpany, ®umosodcku paxynrer — Onerbeme 3a cOLU0NOryjy, beorparn).

3. OnuITe ofpeHNUIIe

3.1. TexcT wraHKa ca CIMCKOM TUTEpAType He Tpeda [a mpenmasy 0dUM Of eceT o HajBuile 15
OIMICAHNUX KOMIIjYTePCKMX CTPAHNUIIA, YK/bY4yjyhu rpadukone u wiaycrpanuje.

3.2. TexcT mpuKasa He Tpeda jja mpenasy 0dUM Off TIeT ONMCAHNUX CTPaHNUIIA.

3.3. TexcT Hay4He Ho/eMMKe Tpeda fa dyme onpeM/beH Kao M OCTaly WIAHIM Y YaCOIVCY U He
MO>Ke IIpeasuTy brxoB 0duM. Ou Tpeda ga dyzne ocmodoben Hamaga Ha IMYHOCT OIIOHEHTA
u f1a ce GOKycupa Ha caMy apryMeHTaLujy.
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3.4. TexcTOBM KOju Ce JOCTaB/bajy Yacomucy Tpeda ma Syny ocmodobeny cloBHMX rpelnaka Ha-
CTa/IMX TOKOM KyIlamba TeKCTa, Yy CKIajy C IPaBOIICOM, ITPAMATUYKY, je3UUKM M CTUICKM
HOCTIeHM.

3.5. TekCTOBM KOju Ce JOCTaB/bajy Ha 0djaB/buBatbe Yacomucy Kyzifiypa mopnexy aHTUIIaTujaT
KOHTpo/u Kojy Bpuiu LleHTap 3a eBanyaunjy y odpasosamwy u Hayun — LJEOH. Ilopex Tora,
OJ] ayTOpa ce TPAKM AUTUTA/IM30BaHa 3jaBa C IOTINICOM KOjOM I'apaHTYje Jia je TEKCT KOju
je 1oCcTaBMO OpUTVHAJIAH.

4. TexHMYKa YIYTCTBA:

4.1. Texct nmucan hupumiiom ce npenaje y doc popmary nporpama Microsoft Word mporpamckor
naxera 97 mwin HoBujer. DoHT Tpeda pa dynme Times New Roman, BemuuuHe 12, mpopena
Single.

4.2. Ha cpegyHM CTaBUTH HACTIOB, IIOTOM Ca)KeTAaK Ha CPIICKOM U K/bYyYHE pedul Ha CPIICKOM.

4.3. YKO/IMKO MOCTOj) MHCTUTYLMOHA/IHA (pUMHAHCKjCKa OMON IIpH MIcamy paja, y IpBoj dy-
CHOTHU Tpeda HaBeCT!U HA3UB U pOj IIPOjeKTa, OHOCHO Ha3WB IIPOrpaMa, Y OKBUPY KojeT je
YJIaHAK HACTao0, Kao U HasVB MHCTUTYLUje KOja je GMHAHCHpasIa IIpojeKaT WM IIPOrpaM.

4.4. Kaga ce IpBI ITyT HABOAM CTPAHO MMe Y TEKCTY Y 3arpajy Tpeda fia ce CTaBM UMe UCIVICAHO

y OpUIMHATY; Kajia ce cIefiehn myT moMume NCTo MMe Y HaCTaBKy TeKcTa Tpeda fa dyfe mo-
CJIE{HO, ICTOBETHO TPAHCKPMOOBaHO de3 MoMUIbatba OPUTMHATIA.

4.5. budnmorpadcke pedepeHiie y pycHOTama 1 TUTEPATypU HaBOfe ce de3 TpaHCKpudOBamba
y OPUTMHATHOM IICMY. AKO je JIMTeparypa Koja ce LUTHpa LiTaMIaHa NMpuinmom u pe-
(epeHIje y HallOMeHaMa U CINCKY uTeparype Tpeda #a dyay HaBexeHe hupmmniom, ako
Cy LITaMIIaHe TATVHNUIIOM, OHAa Tpeda na dyay HaBefeHe matvHULOM. LlnTaTn u mosusae
Ha TUTepaTypy y dycHoTama Tpeda fa MOTIIYHO OATOBApajy CIUCKY JMTepaType Ha Kpajy
TEKCTa.

5. Hamomene

Hamomene (pycrore) ce fajy Ha gHY cBake cTpaHe. HyMepaliyja KOHTUHYMPAHO Mfie apancKuM
dpojeBuma op 1 ma Haza/pe U Uje U3a 3HaKa MHTepIyHKIje. Hamomene Tpeda fa ce xopucte
Mambe 32 KOMEHTape, a BUIIle 3a HaBoDee nuTeparype; HajoOUMHNja HarloMeHa (¢pycHoTa) He du
Tpedano fa dyzne myxa ox 100 peun.

Cucrem HaBohema:

5.1. Monorpaduje:

[Tpesume, Vnunumjan nmena. (roguua usgama) Hasus monoipaguje (xyp3us), Mecto uspama:
Hasus nspasayva, cTpana.

[Tpumep: AnopHo, T. (1968) Qunosopuja Hose mysuke, beorpam: Homut, ctp. 45.

5.2 Tlepuopuka:

[Tpesume, Muurmjan nmena. (roguxa usgama) Hacnos wianka, Hasus uacoiiuca (Kyp3us) Spoj
yacomnuca, Mecro usgama: Hasus usgasada, crpasa.

[Tpumep: Byrapckn, P. (1973) Cemuortnuxn npuctyn mysutiu, Kyniiypa 6p. 23, Beorpap;: 3aBop
3a IpoyYyaBambe Ky/ITYpHOT Pa3BUTKa, CTp. 146.
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5.3. 300pHny, aKTa ca KOHrpeca, TEKCUKOHM, PeYHIUIIN I CITMYHO:

[Tpesnme, Vinnnujan. Hacnos wianka, y: Hacnos (kyp3us), npupenno-na-iu Ipesume, ViHnmm-
jan uMeHa. (rogyHa usfama), Mecro nsgama: Hasus nsgaBava, cTpaHa.

ITpumep: ITapk, P. E. Ipan: npeniosn 3a nctpakmpame /bY/ICKOT IIOHAIIAba Y TPafiCKOj CPEAVHMA,
y: Coyuonoiuja ipaga, npupenuo Byjosuh, C. (1988), beorpan: 3aBox 3a yideHNKe 1 HaCTaBHa
cpencTBa, cTp. 150.

5.4.Y cnyd4ajy uspama Ha CTPaHMM jesulyMa:

YMecTo Be3HUKA ,i” KOPUCTY Ce eHIJIECKY TePMUH and, yMecTo IpeMora ,y KOPUCTH Ce eH-
[JIECKV TePMUH i1, YMECTO I/Iaroja ,IPUpeAno-aa-n’ KOPIUCTe ce eHITIECKY TEPMMHI ed. Vi
eds. (op editor-s) ako je Buuie npupebhnada, ymecto ckpahenniie ,,cTp.” KOPUCTHU Ce €HITIECKU
TEPMUH p.

ITpumep: Brunet, R. and Ferras, R. Identité, in: Les mots de la géographie. Dictionnaire critique,
eds. Brunet, R. Ferras, R. and Théry, H. (1992) Paris: Monpellier, p. 30.

5.5 HeodjaB/beHe Marucrapcke Tese U JOKTOpcKe pucepranyuje: [Ipesume, Vuunumjan nmeHa.
(rogyHa Ha HACTIOBHOj CTpaHU Tese W aucepranuje) Hasus Tese nnu guceprarniuje (Kypsus),
BpcTa pajia (MarncTapcka Tesa Wiy JOKTOPCKaA [ucepTalnnja), Hasus akyaTeTa e je ondparme-
Ha, HasuB ofiroBapajyher yunBepsureTa, Mecto nsnama, CTpaHa.

[Tpumep: LipHodpma, A. H. (2005) Lux perpetua — c8eitinociii u céeiiupvKe y KYNH08UMA HA UPO-
ciiopuma Ioproe Mesuje, maructapcku pag, Gunosodckn paxynrer, Yuusepsurer y beorpany,
beorpagp, cTp. 120.

5.6. TekcTOBM 13 THEBHUX NNCTOBA:
[Tpesume, Viuniyjan umeHa. (marym uspnama) Hacnos Tekcra, Hasus gHeBHOT mucTa (Kypsus),
crpana. [Ipumep: Taruh, [I. (18. jyn 1998) Vctuna o neumapuma, Honuitiuka, cTp. 15.

*AKO je ayTOp TeKCTa HelO3HAT CTaBUTK aHOHUM. [Ipumep: Anonny, (13. IX 1938) Illta muce
HaIlll apXUTEKTU O CABPEMEHO] apXUTEKTYpH, Bpeme.

5.7. VlcTu ce paj y IOHOBHOM HENOCPEIHOM LIMTHUpPay cKpahyje cprickoM peun Vcto.
[Tpumep: **Byrapcku, P. (1973) Cemuoriyku npuctyn mysuuu, Kyzaiiypa Sp. 23, beorpap: 3aBop
3a Ipoy4yaBarbe Ky/ITYPHOI Pa3BUTKa, CTp. 147.

*Ycro, cTp. 148.

5.8. Vlctit paj ce y IOHOBHOM LIMTHPAlby Ha HEKOM IPYrOM MeCTY Y TeKCTy ([0 iBe CTpaHe yfa-
JbeHOM Ofj IIpeTxofHe pycHoTe) ckpahyje ca HaB. mero.

ITpumep: “byrapcku, P. HaB. merno, ctp. 149.

5.9. IHTepHeT M3ama LUTUPATH Ha clefiehu HauMH: ayTOp TeKCTa Ha TOpe OIMNMCAH HAauMH (aKo
je HaBelleH), Ha3MB MHTEPHET M3/lakha, IaTyM IOCTaB/batba WM OCTIefbe 3MeHe (update) cajra
(ako je HaBefieH), HaTyM Kopuinhema cajra, ITyHa IyTamba A0 LUTUPAHE CTPAHe.

ITpumep: Rose, M. More on Bosnian ,,Pyramids”, 27. june 2004, 18. july 2006, http://www.archa-
eology.org/online/features/ osmanagic/update.html
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