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Caxertak: LJum 0601 pedepaitia je ga tipegcitiasyu u ananusupa pag Munene Yipen
Kynac (Koulas), cpiicke 6aneiticke ymeitinuye ca Kuiipa, koja je citisopuna yciieuiny
mehynapogry xopeoipagcxy u ussohauxy xapujepy. O6yuena y 6aneiiickoj wikonu y
Hosom Cagy, Yipen je naciiasuna ceoje ciiyguje na Kogapiticy (Codarts) y Xonan-
guju, anu je paseuna céoj upeio3HAILUE KOPeOIpAPCKU CIHIUN WOKOM HOCTIeGHUX
geageceiti ioguna Ha Kuiipy. Kao tinecauuya u xopeoipadkura, cliieopusna je CHa#an
KopeoipadcKu Ciliuzn KOju KOMyHULUpa Honuiiuyuke Hopyxe, iocebHo y 6e3u ca Uuiia-
HWUMA POGHUX Y7I0Ia, KOje 6apUPAjy 0g weHUX PAHUX AHGPOTeHUX gena go HAJHOBUjUX
Kopeoipaguja koje ce 6ase KOHYUEUTAUMA HeEHCHLBEHOCTAU KAO KOMIIEKCHOT UPpUKA3a.
Ibena gena In memory of (2021) u Grandmothers (2023) obyxsaifiajy weH HACUIHO
BUPIY03aH, THeATPANHU U BUCOKO CTUUNUZ0BAH Ti7eC KOjU Josogu iiena iineca4a go
Kpajroux ipanuya u oMy ux leciiosuma cimisapajyhu gunamuuan apuxas xuiepiceH-
cifiseHOCTHY, Koju ce cyipomiciiasma mywkom ioinegy. Kopeoipaguje Yipen Kynac
ApuKasyjy opuiuHanHy ecilieliuxy Hoxkpeiia, anu ce pugpHasajy wMpaguuuoHaTHUX
ugeja o KomMio3uYUju ineca, yKwy4yjyhu ucitiparusarce Goxkpemia u OpUIUHATHOCIT,
eMOUUOHANHY Y TCUXUYKU U3PA3, PUTIMUYKY U UPOCTROPHY 00pa3ay, kako Ou ciieo-
puna KomeHiiape Ha pasnuduilie GONUTHUYKe ieme, HOCEOHO Y 8e31 ca POGOM.

Kipyune peun: Munena Yipen Kynac, caspemenu tinec, aéaniapgu iizec, kopeoipagu-
ja, pog, sercilieeHoCil

mineHa YrpeH Kynac (Koulas) je kopeorpadkuma ns Cpbuje Koja je usrpapuia
yCIIeLlIHY MHTepHALOHAIHY Kopeorpadcky Kapujepy Ha Kumnpy, rie >xusu of
2003. ropune. Pobena y Cy6orunu 1979. roguse, YrpeH je ogpacia y Hopom
Capy, rae je 3aBpIIMIa OCHOBHY M cpefwy bamercky mkony. IIpodecnonanue crymm-
je je 3amovena Ha Kousepsaropujymy Mcugopa [Hanxan y Ilpary (Konzervator Duncan
Center, Praha), a 3atuM je HactaBuna Ha Kopmaprc (Codarts) akagemuju y Poreppamy,
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IJie je YCIeIIHO 3aBpIuIa CTyAMje ca AUIUIOMOM IpodecroHanHHe urpadnie. IIpece-
mmna ce Ha Kumap (2003) mparehu cBor >xuBoTHOT mapTHepa, My3ndapa Joproca Kymaca
(Giorgos Koulas) ca xojum je cTBOpuIa MOpoAMLY 1 KpeaTUBHY Komaboparyjy. Maru-
cTapcke cTyAuje 3 obmactu kopeorpaduje 3appimmia je 2019. rogyHe Ha aKafeMuju
Kopaptc y Xonanauju.

Ynosnana cam Muneny Ha Kunpy y Bpeme kazia ce 6aBuma camo usBobemeMm 1reca
U MMajie CMO TPOQeCHOHANHY Be3y, jep CMO YeCTO pajyie ca pasHUM Kopeorpadu-
Ma. YIPeH je UMIPeCMOHMpPaIa U3BAHAPENHOM TEXHMKOM I HEBEDOBATHUM €/IaHOM 32
paj Kao ¥ Bp/o crenuMYHNM HAadMHOM IIOKpeTa M CTWIOM mMMmuposusanuje. [omm-
He 2005. ornmrna je Ha ImpulsTanz xao DanceWeber ctunennucta y beuy, rae je moye-
Na ja ucTpaxyje kopeorpadcke upaeje. IIpBy kopeorpadujy Aftermath nanpasuna je
2006. ropuue 3a Kumapcky mnardopmy caBpeMeHOT Iteca ca OpUTrMHATHOM MY3MKOM
Joproca Kymaca y kojoj cMo urpane Bukropua Apuctuny (Aristeidou) u ja. On meHor
IpBOT KopeorpadcKor IOKyIaja Cy ce jaCHO MCTUIIAMM Kopeorpadcka eCTeTKa 1 CTHUI
— GU3MYKM HANOpPaH M UCLPIUBMB MOKPET ITyH TeH3Wje ¥ KOMIUIMKOBAHMX TelTeCHUX
uzeja. Kao urpaunna y Munennuum xopeorpadujama, a 1 kao KpUTHU4apka Koja je mpa-
THU/Ia BbeH KopeorpadcKu pa3BUTaK IOCTIEbIX JBajieceT FOAMNHA, IIPYMETIIA CaM Ja ce
CTIJI IIOKPeTa ICKPUCTA/INCAO BPJIO PAHO ¥ HUje ce IpeBMuIle IPOMEHMO OfipxKaBajyhn
CBOj KOpeorpadCKi UAEHTUTET CBUX OBUX FOAVHA. Y PasroBOpY ca YTpeH, IUTa/Ia caM
je Koju Cy joj yTuuaju 1 MHCIMPAaLyja 3a IOKpeT.

»MMCIMM [la M je TOKPET Bp/IO MHTUYTUBAH ¥ HUKaJa HUCAaM pasMUIUbaia ja je
HelTo 1mocebHo crenudnyad. Hukaj HucaMm mokymraBana fa KOmupaM Heke Kopeo-
rpade®’

YrpeH mu je objacHuia fia je Beh kao cTyaeHTKMIba Ha KOH3epBaTopujymy y IIpary
HoYesIa JIa MCTpaXkyje CBOj IMYHY HauuH U3BoDhema MOKpeTa, Ifie Cy TO MOApKaBaIlL.
Cnomenyia je npogecopky EBy Braxkunxosy (Eva Blazickova) xoja jy je mopcrumana
ma Habe cBOj MOKpeT M fa ra MHOTO ITyTa IIOHAB/ba JIOK I'a TE/O He 3amaMTu. Ta mpeja
ce BpJIO YUCTO BUAM Y pafly YTpeH Kpo3 HEyMOPHO UCTPaKMBame MOKpeTa U KOpeo-
rpadcKMX MeTofa Koje ce UCIO/baBajy Kpo3 GU3MYKY ¥ ICUXMYKY KoHanuujy. Ihena
Kopeorpaduja 1 IMOKpeTy IOKa3yjy HelpecTaHy IOcBeheHOCT OTKpUBamwy MOCeOHOT
HaulHa KpeTama. YTpeH je GOKycupaHa Ha MCTPAXMBamba O MY3UILM, PUTMY 1 HOKpe-
Ty, /1 IJIaBHA CTUMYJIaliuja 3a Kopeorpadujy cy TeHsuja u 6opba Koje ce ucropana-
jy dusnuxu u xpo3 komnosunujy. Kpos te nzeje, 6op6a usmely pogosa nocraje oun-
IJIeflHa ¥ TIOTL[pTaBa pas3mnky Mehy muma. VMako Yrpen Tpeau fja je kopeorpaduja pona
HECBECHA, KOPUCTUM HJieje U3 CTyAMja O IUIeCy IONYT OHe Koje je mocrtasmna CysaH
JIn ®octep (Susan Leigh Foster), koja TpBau fa IIECHO TeIO MCTUYE Ufieje pofa Kao
Ky/ITypHe KOHCTPYKIuje, Koja je yBeK 00/muK usBohema?, Tako Jja Cy HOMUTUYKE Hfeje
O UJIEHTUTY yK/by4eHe y Kopeorpadujy u nssoheme cBecHo 1 HecBecHO. PocTep mpen-
JTa)Ke J]a TeNeCHO KpeTame, YK/bydyjyhy HaBuKe, recTOBe U IIONI0XKaje, IPOM3NUIA3N U3

1 V3 unrepsjya lape Munosanosuh ca Munenom Yrpen Kynac, JIumacon, Kumap (09. 02. 2024).
2 Foster, S. Choreographing history, in: The Routledge dance studies reader, ed. Carter A. (1998),
Oxon and New York: Routledge, pp. 180-191.
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KYITYPHUX IIPaKCU KOje KOHCTPYUILY iesieCHO 3HAYerve, USMEmbEeHO MICTOPUjCKIM, Teo-
rpaCKUM ¥ KOHTeKCTyaTHUM pakropuma’.

Tpeb6a ncrahu HaunHe Ha Koje YrpeH M3paxkaBa pPOJl M HAPOUNTO SKEHCTBEHOCT, Ia
kopuctumo teopujy Ilynut barnep (Judith Butler), koja TBpau fia je pon kpeupaH Kpo3
CTUIN30BaHY M3Bef0y Tela U CTBapa MIY3Mjy IyTeM ,TelTeCHUX IeCTOBa, IOKpeTa 1
CTIJIOBA Pa3/IMYUTHX BPCTa . Y CBPXY OBOT UCTPaXXVBalba, POJ| C€ CXBATa Y TEPMUHM-
Ma II. batyiep, Kao KyITypHO KOHCTpyUCaH U epdopMaTuBaH, Kako 6u ce fectabumm-
30BajIa PUTHU/IHA MHTEPIpeTalyja )XeHCTBEHOCTN U OMOryhmio GeMuHUCTUYIKO YnTa-
we. [Ipumemyjem npeptor Ajpuc Janr (Iris Marion Young) ma ,,pafgyKaiHa IIOIUTHKA ...
HOfipasyMeBa y3/ipMatbe POSHIX OMHAPHOCTY U UTpambe ca LIUTaTuMa pofia“ Kako 6ux
aHa/MM3Mpana pofiHe CIMKe y IJIeCy ¥ IUCKYyTOBA/Ia BeroB CyOBep3MBHY IOTEHIIMjaL.

YrpeH cMaTpa #a ce Huje pOKycupaa Ha >KeHCTBEHOCT HUTU (peMIHU3aM Y paHUM
Kopeorpadujama — TO je 610 pe3y/ITaT HeKOT PYror MCTPaKMBamba I jefiHa Off MOCyIe-
nuna. tbene pane kopeorpaduje HICY AVPEKTHO NMasle /b fia Ofpase ujieje KeHCTBe-
HOCTU. HampoTus, ca leHNM JOCTa aHAPOT€HUM USITIEIOM, PO C€ CKOPO IOPUIIA0 MK
je cTBapao KOMIUIEKCHE M7ieje O POHMM y/oraMa. YIpeH Kaxke Jia je meH QOKyC ,Ha
HOKpeTY, TeXHUIIM M3BoDhema 1 Ha MaKCMMaTHOM M3pakajy', a/M fla je CBeCHa fja He
MO>Ke Jla ce IToOerHe off ujeja Koje Cy BedaHe 3a poj Kajia kopeorpadujy M3BOfy Ipyra
JKeHa Kao IITO je C/Iy4aj y KopeorpadujaMa Koja je HalpaBWIa MOC/IEABIX HEKOIUKO
ropuHa. V36opu TeMa, nprukazaHuM y kopeorpadujama House of Heaven (2011) u Man-
like (2013), pupeKTHO NOKa3yjy GeMUHUCTUYKE IIOPYKe. YTPeH je KOPUCTUIA TeMe Koje
Cy Be3aHe 3a IIATPUjapXaT U pa3IM4NTe HaYMHe Ha Koje Cy )keHe KopuiheHe. Y 6pojHuM
nyeTuMa ca YrpeH u Kymacom, pofHe y/ore cy HarjalleHe caMUM TUM ILITO Cy IIpeficTa-
Be M3BefIeHe Ca )KeHCKO-MYILIKIM ITapoM u3Bohada Tako Jja pofi OCTaje YMibeHNUIIA KOjy
ny0/1uKa He MOYKe UTHOPYUCATH.

She who stays je myet xoju je YrpeH kopeorpaducana Ha Mysuky Kymaca, a xoju je
npBM IyT U3BefieH Ha Kumapckoj mnardopmu caBpemenor mieca 2013. rogune. Kachuje
je Kopeorpaduja mpoay)xeHa Ha 45. MUHYTHU AyeT Koju ce Hasusa Manlike, a mpuxsa-
hen je y Aerowaves network. [lyeT ca GeMUHUCTUYKMM MOTMBOM IIPMKa3yje U CaMUM
TUM KPUTHKYje IaTpyjapxart, jep je MHCIMPMUCAH IPUYOM ,3aKjIeTe jeBule” ca 3amaj-
Hor ba/ikaHa Koja M3/aXke UCTOPU]jy KeHa Koje Cy K1BeJie Kao MYIIKapLy, ia 6u n3bere
TEIIKY Cy/i0MHY >keHa. YrpeH 1 Kyrmac cy Ha ciieHM TOKOM Iienie n3Befioe KoMaja — YTpeH
urpa, fok Kynac nsBopu BokanHy nepkycujy. Kymac je y Komy/ey 1 maHTaZIoHaMa, YTpeH
je y maHTa/0HaMa, aCMMeTepUYHOj CYKby 1 6eroj Mymikoj Kourysen. Kymac ce He ome-
pa ca MecTa JIOK pajiu FeCTUKYy/alLuje cBupama OyOmeBa, JOK ce oHa Kpehe oko mera ca
TEH3MjOM y pyKama, TpctuMa u nehuma. Fben mokper je peakiiuja Ha lberoBy Mysuky. ¥
HEKOM TPEHYTKY Ce 0BO JIBOje 113BODada BeXy pyKaMma y IIpe/IoMy JIaKTa, TaKO Jia YTpeH
pearyje Ha CBaKu HeroB IOKpET TOPHUM flefloM Tenma. IbeHe peakumje mopcehajy Ha

3 Vcro.

4 Butler, J. (1990) Gender Trouble, New York and London: Routledge, p. 191.

5 Young, I. M. (2005) On female body experience: throwing like a girl and other essays, Oxford:
Oxford University Press. p. 15.
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alCTpaKTHE yAaplie KOju PacTy y Be/IMYMHU I MHTEH3UTETY, 0ajyhy ¥ IOKpeTe PyKy.
YrpeH je y MummhHuM KOHTpaKIMjaMa rOpber fiefla Teqla, pyKy 1 IaBe Koje nopcehajy
Ha KOHBY/3uje. VIaKko je meHa IojaBa aHAPOTeHa, UJieje O )XEHCTBEHOCTH I TEIIKOj XKeH-
CKOj CyIOMHMU Cy yIIMBeHe Y TKaHMHY Kopeorpaduje Tako IITO je OHa ,arpeCUBHO CJIO-
M/bEHA", a/I1 y TOTA/IHOj KOHTPOJIM CBOT Te/la puKa3yjyhu KoHTpacTe Koje Hoce pofiHe
ynore. Ha kpajy npepncrase, Kynac HecTaje y Mpak clieHe ocTaB/bajyhm Yrpen camy Ha
CLIEHM Ca HeTOBMM IVIACOM KaO HEBUI/BVBYIM, a/IV Ay PaJHUM ITaPTHEPOM.

Manlike (2013) Kopeorpadmuja: Munena Yrpen Kyrnac,
VsBobaun: Munena Yrpen Kynac, Joproc Kynac.
dororpaduja: ITaBnoc Bpuonnauc (Pavlos Vrionidis)

OBMM KOMazioM, YTpeH IoKasyje cBOj peMMHMCTUYKU CTAB U CBOjy BPCTY )KEHCTBe-
HOCTH KPO3 aHZIPOTeHY I10jaBy, Kopeorpadujy KOHPIMKTA, arpecBHOCTY ¥ MTHTEH3UB-
He 6opoe.

JKeHcTBeHOCT Kao pap 1 kao mepopMaHc ce BUfe y fieny YIPeH 1 Y leHUM paHUM
Kopeorpadujama Koje MOXKZa HICY HaMepeHo nocBeheHe ncTpaxxnpamwy popa 1 peMu-
HI3Ma, 3 HAPOYMTO Y PaZloBMMa KOje je CTBOPUIIA y TOCTIeIbUX HEKONMMKO rofuHa. [loan
Pusnjep (Joan Riviere), OputaHcka IcMX0OaHaIUTUYAPKA, IPBI Iy T je TOBOPMJIA O >KEH-
CTBEHOCTY Kao MacKapain y cBoM pedepary n3 1929. rogue, y kojeM je geduHucama
YKEHCKI POJi Kao IIpon3BOJ pafa’. YrpeHnHa Kopeorpaduja MHTeH3UTHBHE (M3MKATHO-

6 Riviere, ]. Womanliness as masquerade, 10. 02. 2024.
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CTU, OTIIOPHOCTH M IIpETEPAHE TEH3Mj€e MOTLPTaBajy M/eje [a je >)KEHCTBEHOCT yJIora Koja
je cTBOpeHa y meppopMaHCy. YHyTap KOMIUIEKCHOT TeOPMjCKOT AUCKYPCa O MacKapajn,
»KEHCTBEHOCT Ce MOXKe CXBAaTUTY Kao YJIOTa, C/IMKa KOjy HaMely My)XeBHM CHCTeMU
IpefCcTaB/bamba’, ITO OffpKaBa MPOOIeMaTNYHY UIEONIOTH]y KOja OKPYKYyje KeHCTBe-
HOCT. YTpeH y CBOjUM HOBUjUM paflOBMMa CTBapa C/IUKY U UMEjy XUIIeP>KEeHCTBEHOCTH
ca KOMIUIEKCHOM KopeorpadujoM popa. TBpauTu fa mnperepaHa muspep6a popa ayTo-
MAaTCKV, Y OO/IMKY aH[IPOTVMHNUje WIN BUIIKA HAIIOPHOT MOKpeTa Kao IpeTepaHe >KeH-
CTBEHOCTH, JOBOIM y IUTamE UAeje O )KeHCTBEHOCTM Y/MHM Ce BUIIE HETO jeTHOCTABHO.
Mebhynm, Tajnep (Carol-Anne Tyler) cyrepuine fja 5keHe Koje IPaKTUKYjy MUMUKPU]Y,
TIOITy T IIpeTepaHe n3Befde KeHCTBEHOCTH, MMajy CIIOCOOHOCT /1A ,J13a31Bajy )KeHCTBe-
HOCT KPO3 KEHCTBEHOCT ® 11 TIO[ICTAKHY ITaTpyjapxaiHe Tpone u3HyTpa. Cy6Bep3uBHI
HOTEHIIMjasl JIeKV Y HAMEPHOM KPUTHUKOBAY U TyMaderwy U3Bolema KeHCTBEHOCTI.
KoHuenT BuIka, Ipe3eHTOBAHOT Kao IpeTepaHo N3BOheme >KeHCTBEHOCTN oMoryhaBa
VPOHMYHY JVICTaHIy KOja CTBapa KpUTUYKM IPOCTOP HEONXOJaH 332 TyMadeHhe MUMU-
KpHje Kao MeTofie ,/13a31Batba XKEHCTBEHOCTY KPO3 )KeHCTBEHOCT .

Kopeorpaduje koje je YrpeH cTBOpmIa y MOCIENHBIUX HEKOMNKO TOAVHA UCTPAXKY-
jy KEHCTBEHOCT Ha jaCHUjJ HauMH jep, Kako cama objammana, nsbaunnia je Kymaca s
CLIEHCKe TIpe3eHTaljyje ¥ caMiM TUM ce u3rybua tensuja usmely poposa crBapajyhu
Behu Qokyc Ha >keHe U BUXOBO UCKYCTBO. YTpeH 00jalllbaBa Ja je IOKpeT U OJHOC
usMeby My3uke U IIoKpeTa yBeK beH INIaBHU (OKYC — IpBO u3Bohauky, Ia oHja Kope-
orpadcki1, MaKo Ipero3Haje IIpe3eHTallje M KOHTEKCT KOji ce IPeACTBa/byjy y Be3y ca
ponom. Ay, MUCTINM Jia je eeKaT Koju ce IPOU3BOAM Y Kopeorpadujy KeHCTBEHOCTH
u ¢peMMHU3Ma BeoMa jak U yrnedar/pyus. CaMoM 1jejoM Kojy mocraspa Enmsaber Ipos
(Elizabeth Grosz) pa cy Tena ,,KyITypHM IPOM3BOJ, CEKCYaTHO crelmpuyHa, HY>KHO
IOBe3aHa ca pacHMUM, KYJITYPHUM U KJIaCHUM IocebHOCTMMa 'Y, Itecauniie y YrpeHu-
HOM KOopeorpadcKoM pajy ,IIperoBapajy” ca CBOjuM MAEHTUTETOM, YK/bydyjyhu nsBo-
beme pona pusmuknm n360poM Koju UnHe.

In Memory of (2021) HacTaB/ba YTpeHMHO KOpeorpadcKo UCTpaKMBame 0 MaHupe-
CTallMjy TpayMe y Tely ¥ KaKo TpayMa yTi4e Ha Ha4MH Ha KOjy JbyIM MICTIEe ¥ KOMYHMU-
nupajy. Kopeorpadujy nsBopm kBapreT >keHa y pa3HOOOjHIM ITAaHTA/IOHaMa U TPyAuMa
HOKPUBEHMM TPaKoM 60je KoxKe Koja cTBapa MONHY CIMKy Urpada ¥ CYITIUIHO aTyAupa
Ha TPaHC KOHIIENTe M ICTOBPEMEHO HaI/lalllaBa >KeHCTBEeHOCT. ClieHa IOYMIbe Ca YEeTH-
pu uUrpaduiie Koje Cy 3aMp3HyTe Y pasnIMyYMTUM IO3MLIMjaMa TEeH3Mje: jeflHa CTOju ca
TOPBYM TEJIOM y KOHTPaKIVjy ca IOOUTHYTUM paMeHMMa ¥ IOTYUCIPY>XeHUM pyKa-
Ma, Jpyra je y CIMYHOj MO3MLMj|U i ca Ay0/bOM KOHTpakuujoM u Behum mmjeom,

https://www.scribd.com/doc/38635989/Riviere-Joan-Womanliness-as-Masquerade-Internatio-
nal-Journal-of-Psychoanalysis-Vol-10-1929-303-13

7 Tyler, C. (2003) Female impersonation, New York: Routledge.

8 Hcro, cTp. 37.

9 Vcro.

10 Grosz, E. (1994) Volatile bodies: toward a corporeal feminism, Bloomington and Indianapolis:
Indiana University Press, p. 19.
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IBe Cy Ha IIOAY — jeflHa Ha KOJIEHMMa U Ca XMIIEPEKCTEH3MjOM KMYMe, IOK je YeTBpTa
Ha IOy, OC/IOI€HA Ha JIAKTOBE, Ca IIOIUTHYTOM ITIaBOM, IITO CTBapa TEH3Mjy y BpaTy
¥ HOTaMa CaBUjeHVM Y KOJIEHMMa ¥ CToIanuma y ¢rekcy. Ta ciiena samMmp3HyTe TeH3M-
je Tpaje 1eo MMHYT ca My3ukoM Kymaca n xakodonmjom nepkycuje. [Ipsa urpaunija
nonaxo okpehe cBoje rpoTecKHO HacMejaHO JMIie ITpeMa MyOIuI ¥ UMUTIPa IIOKpeTe
cMexa cTBapajyhu emotuBHO nopemeheny atmocdepy. Ocrane urpadniie mounmy fa
ce kpehy npBo M3pasoM yuia, Koju ofjaje WM CMeX WIK IIIad, I1a OHJa LIe/IMM TelIOM
Koje IpaTy eMOoLMjy IpMKa3aHy Ha nuiy. TeH3uja MM He IIOIYILTA Y LIeJIOM Teqy, CTBapa
yTUCaK ¥ M3a3yBa eMolje eydopuje u cTpaxa. Mysuka IpecTaje ¥ Urpadmiie Iodu-
IbY Jla M3BOJie IOKpeTe pyKaMa, IIaKaMa, I HoraMa Koje CTBapajy eKCTpeMHe Io3uluje
U JIOMe BJXO0Ba Te/a y u306/mdeHe o6/mke ca GparMeHTHpaHnM nosunyjama nebha n
ynoa. CBaka Urpaumiia IIpe3eHTIpa CBOjy Bep31jy TpayMe 4BpcTo ce gpxehn Yrpenu-
HOT CTI/Ia HeapTUKY/IMCaHe KOHTPOJIe M PUTMUYIKI KOMIUIMKOBaHe KoopanuHanuje. CBu
TeJIOBY TeNla Cy y MOKPETY — UIPadl y UCTO BpeMe KOHTPO/IMITY IIOKPETe CBOT Tela I
U3ITIENAjY KO Jla MX MMOKPET Halaja. Y HEKOM TPEHYTKY, CBE 9YeTUPY UTPadNIie CToje y
TOTAa/THOM MUPY I/lefiajyhy mpema my6mmiy — TeKUIITE VM je Ha jeTHOj HO3M, TaKO fia Cy
KYKOBM IIpeMeIITeHY Ha jeqHy cTpaHy. OB TPeHYLM CY Y IOTIYHOj CYIIPOTHOCTH JIe/I0-
BUMa IepdopMaHca y KoMe ce 13Bohaun Ipefiajy HalOpHOM HMOKPeTy U HEeKaKo CTpa-
ITHMjI, jep ce My6/IMKa MOpa CyOYMTY Ca OBOM MUPHMM, a/Ii Iporamajyhnum nsriegom
JKEHCTBHOCTH. 3allOCEJHYTe TEH3UjOM, UTPadNlie U3BOJE CKOPO HEBEPOBAaTHE IIOKPETE
BUTYO3HOCTH KOj! IpMMOpaBajy Terno fa fobhe y ckopo Hemoryhe nosunuje. Kpos xope-
orpadujy urpady MoKasyjy arpecMBHOCT, GPyCTPUPAHOCT, aIi ¥ XyMOp MpojeKTyjyhn
TaKO BPJIO KOMIUIEKCHY UJIejy KeHCTBeHOCTH. [IokpeTn cy HenpensumbuBu — YrpeH
Mellla FeCTUKY/IalMje ca BUCOKMM TEXHIUYKUM M3paskajeM Tena usHeHabyjyhu Tako mep-
Ienuujy myonmKe, y HaMepu fia je IIOACTaKHe fla IIPeNCINTA 3aJjaHe uzieje o poxy. Pax je
Kopeorpadcku 1 usBohauku reaTpanan. OCuM eKCTPEMHOT IIPHUCTYIIA TeTy U MOKPETY,
urpayulie NoKasyjy eMoLyje Ha JIMIy ¥ Te/Ty TPMMacaMa, CMEXOM M CMMY/IAIlVjOM IIjIa-
Ja, nojavaBajyhm upaeje poga kao nepdopmaTBHe TeMartuke. Vrpaunie cy samocen-
HyTe eMOLMjaMa Koje IIPEy3MMajy TeJIeCHU U3PaXKaj ¥ CTBapajy TPOTECKHY C/IMKY JKEH-
cTBeHOCTH. KOMIUIMKOBaH IOKpeT pacTypa Telo y cuTHe fiemhe Koju ce KOHCTAaHTHO
kpehy. Tako YrpeH cTBapa HeyKpOTHUBY CIMKY KEHCTBEHOCTH KPO3 KOjy HOCMaTpad He
MOXKe Jla CEKCyasusyje.

Po6epra Mok (Roberta Mock) TBpau ja 3Hauere IIp0jeKTOBAHO y M3Befi0M Ha CLIeHN
He 3aBVICY MCK/BYYVBO Off HAMepe ayTopa, Beh yIlaBHOM 3aBMCH Off TyMadema Imy6mm-
Kke'!, cTora MONMUTIYKA PeNeBaHTHOCT M3BOolemba )KeHCTBEHOCTI 3aBUCH Off KPUTUYKOT
4uTama Koje MH(opMIIIe aHaIN3Y )KeHCKNX u3Bohada y neny Munene YrpeH, He3aB1-
CHO OfI lbeHOT MOTHBA. YIIOTpeba KOHIeNTa MacKapajie 3a MICIIUTUBambe M3Bohema >keH-
CTBEHOCTV MOXXe Ce KOPUCTUTH Kao CpeficTBO 3a peMeheme KOHUrypamyje Myukor
HOTTIENA, jep Ce aKTMBHO YK/by4dyje Y y[iBajarbe pelpe3eHTallje JKeHCTBEHOCTH, KOja
je MOXKJja JOCTYIIHA CaMO >K€HCKMM IocMaTpadmma. Mackapaza, Kao XuIep>keHCTBe-

11 Mock, R. (2003) Heteroqueer Ladies: Some Performative Transactions between Gay Men and
Heterosexual Women, Feminist Review No. 75, Thousand Oaks: Sage Publications, p. 30.
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HOCT, jecTe (peMMHIUCTIYKA IOMUTNYKA CTpaTe-
I'Mja Koja ce KOPUCTHU 3a M3asuBakbe IpefcTaBa
pona. Xapuc (Geraldine Harris), crpyumaxuma
3a mosopuiTe 1 u3Boheme, Has3MBa MacKapa-
Iy MeXaHM3MOM KOjU OTKPMBA >KEHCTBEHOCT
Kao HaMepHO KOHCTPYMCaHy MAejy U u3Bobeme,
omoryhaBajyhy HeOIIXOHY AMCTAHITY K€HCKOM
IOCMATpady fia Y3ipMa CIMKY ¥ MYLIKY CTPYK-
Typy mornema'’. OcuM Tora, HaMepeHa XuIep-
JKEHCTBEHa M3Befba MOXKe Ce CXBATUTHU Kao
MeTOZla 32 PeKOHCTPYKLM)Y, a He JIeKOHCTPYK-
LMjy C/IVIKE YKEHCTBEHOCTH, KOja ITOICTNYE YKEH-
CKOT' IIOCMaTpaya Jia Ipero3Ha fia je >KeHCTBe-
HOCT Kao MJEHTUTET Hepas/IBOjHA of CiuKe'.
Tajnep mame TBpAM fa n3Boheme Koje MMUTIPa
JKEHCTBEHOCT, ,Urpajyhu je, mpousBoau 3Hame
0 10j: ia je yimora, a He npupopa“'* ITepdop-
MaTMBHE aKllyje Tela y KopeorpadckoM pany
YIpeH IpojeKTyjy KapaKTepUCTUKE UEHTUTE-
Ta 1 pofia Koje Cy CTBOpeHe ITyTeM CTUICKMUX,
BU3Ye/THVX U TelIeCHO-PU3NIKUX CMMOOTIa.
OBaj KOMIUIMKOBaH U BUPTYO3aH IPUCTYI
Kopeorpaduju ce npukasyje y pany Grandmot-
hers xoju je nanpasmen 2023. roguue. Ocrep-
Bajc'® (Ariel Osterweis) m Bpanpcrerep's

(Gabriele Branstetter) ge¢uHnIy BUPTYO3HOCT In Memory Of (2021) Kopeorpaduja: Muena
Kao usBobheme Koje NOCTOj| Y HaIIeTOCTY U3Me- Yrpen Kynac, Vspohaun: Crunmana Anocrony,
by nsyserHe TexHMUKe BeIITHHE U U3PA>KAjHOT Marpna Aprupupny, Enena Fapurn. Karepuua

U eMOTUBHOT 13BODema, a MCTOBPEMEHO HOCU
OJIFOBOPHOCT 32 CTBapare eMOLIMIOHA/IHE Hapanyje. bpojHu HayYHMIM Cy U3HENN uaeje
o BupryosHoctu y mwiecy (bpanpcrerep, OcrepBajc, Xamepa), mokyuasajyhu ga pasy-
Mejy BbeHe KapaKTepucTuke 1 umiymkanuje. Ocrepsajc TBpaM fa Cy AUCKYPCH O BUP-
TYO3HOCTM IIOBE3aHM Ca MjejaMa O BUIIKY', IITO je KapaKTepIUCTUKA KOja ce I0jaBibyje

12 Harris, G. (1999) Staging femininities: performance and performativity, Manchester: Manche-
ster University Press.

13 Tyler, C. Has. merno, ctp. 38.

14 Vicro, cTp. 23.

15 Osterweis, A. (2013) The muse of virtuosity: Desmond Richardson, race, and choreographic
falsetto, 11. 06. 2011., http://muse.jhu.edu/journals/drj/summary/v045/45.3.osterweis.html

16 Branstetter, G. and Ulvaeus, M. (1998) Defigurative choreography: from Marcel Duchamp to
William Forsythe, 06.06.2011., http://www.jstor.org/stable/1146717

17 Osterweis, A. HaB. fIejo0.
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y pamy YrpeH u Besyje 3a ujeje 0 XUIIEP)KEHCTBEHOCTH. »,Bumrak Tena“ je y Yrpenu-
HIM Kopeorpadujama IprkazaH Kpo3 ¢pparMeHTalLujy U JIOM/bebe IIOKpeTa, Koji je
4ecTo Op3 U IyH TeH3uje. YrpeHNHA Kopeorpaduja y oBoM cay4ajy pasbuja yrob6HOCT
BUICOKOKOJIVIpaHe JIOTVKe ITOKpeTa 1 IMHeapHOT pacropefa, Tako Aa je ¢popma muecada
»hedurypucana Kpo3 BUILIECTpyKe noKauuje 3rmobosa“®. OcrepBajc pasnukyje cro-
COOHOCT, BELITUHY 1 BUPTYO3HOCT TBpAehM ja BUPTYO3HOCT IIpeBas3nIa3y MHXEPEHT-
HY CHOCOOHOCT M/IM TaJIeHaT ¥ 00YKy Kako 61 yK/bydMIa Xapu3My 1 CTBaparba BUIIKa'®.
Y cBpxy oBe aHamu3e, Tpolle BUILIKA Koje NPOM3NMIa3e U3 paclopaBa O BUPTYO3HOCTU
Cy KOpMCHE y aHa/IN3yU XunepOonmdHe )KeHCTBEHOCTH U cTuma. Excrpemna ¢usnuka
CHara, Kao IpMMep BMILIKA ¥ BUCOKMX €MOLIM]ja, IIOBE3aHa je ca MJEejOM CIIeKTaK/Ia Koja
Ipy)a CIMKY BM3Ye/THO yIledaT/bBe U MMIIpecVBHe (usndke cHare. Vako BupTyO-
3HOCT OJjp>KaBa CIIEKTAKJI Kao CIMKY Koja IIpy>Ka yTOIMjCKe UJieje O TeIy, a TUMe U XKEH-
CTBEHOCTH, VICTOBPEMEHO ITOCTaB/ba PU3MYKY paj] Kao K/byuHe KapaKTepPUCTUKe XKeHe
u Tako moTephyje Mackapajy Kao fieo meppopMaHca KeHCTBEHOCTH. BupTyosHoCT
GbyHKIMOHNIIE KA0 BUIIAK ITOKPeTa AM33jHMpPAH fla 3a/lUBY ¥ MMIIPECHOHMpPA ITOCMa-
Tpaue. MebyTum, oHa MoHeKas MpUKpPMBa paj ¥ HAIIOp MoTpebaH 3a beHo usBoheme. Y
KOHTPACTY, y YTpeHUHOM KopeorpadckoM pajy, GU3NYKM pajj ¥ MIHTEH3UTET MIOKa3yjy
KOMIIJIEKCHY C/IMKY YKEHCTBEHOCTY KpPO3 HAIleTOCT, arPecMBaH MPUCTYI IOKPeTY, YaK
U 3BYKe HaIlopa 4yMe Ce IOTLPTaBa paji Kao K/bYIHM acleKT >keHcTBeHocTu. IIpema
JInaay Bunmjamc (Linda Williams), BupTyo3HOCT npukasyje ,,CcIeKTak1 tena yxsahe-
HOT Y CTUCKY MHTEH3MBHe eMolyje“”, MmTo je eBUeHTHO y Kopeorpaduju Grandmot-
hers xoja npukasyje ¢puanyKy, TeaTpasHO X eMOTUBHO OBUIIEHO CTamwe. BupTyosHoct
je xunep6onum3anyja TeleCHOCTH, IpUcHM/baBajyhy mocmarpada ia ce KOHIIEHTPUIIe Ha
MaTepujaTHOCT Te/la PACTETHYTY 0 BEHMX KPajiBiX MOTYhHOCTH. YTpeH YiHM SKeHCKe
IUIecavnlie XUIEePBUA/BUBUM BUPTYO3HOIINY, pparMeHTOBaHMM ITOKPETUMA, Pas3/INdM-
TVMM PUTMOBIUMA KOjI ,HAIaJIajy" paslIndnuTe felioBe Tena u 6p3suHoM, usnaxyhu rako
XUTIEePKEHCTBEHOCT U pof Kao nepdopMaTuBHy KOHCTpyKuujy. Kopucrehu teopuje
Tajnep o mpeTepaHoM nsBolemy >keHCTBEHOCTU Kao MOMUTUYKOM YMHY, YTPeH UCTIde
YKEHCTBEHOCT Ka0 HECIIOPHY CUJIY Ca KOjoM ce Tpeba CyounTn.

Grandmothers je HarIpaB/beHa 3a 0CaM YKeHa Pa3HNX Y3pacTa M IIpaTy CIMYHE KOpe-
orpadcke M TemaTcKe IPMHIUIIE Koje YTpeH MCTpaXKyje NMOCIeNbIX TOfjHA Be3aHe
3a TpayMy u mbeHe MaHudecTanyje Ha Teny. VI oBa kopeorpaduja npescTasba ,HENo-
CIyIIaH IPUCTYII >KEHCTBEHOCTU  KOjy OTBapa MUTama Ujeje U CIMKe KeHCTBEHOCTH
Y CaBpeMeHOM IIIecy. YrpeH ofibuja HeyTpamHM CTaB IIpeMa POy KOji Cy IPefyIOKI-
7 Kopeorpady IOCTMOfiepHOTr TIeca KpajeM 20. Beka, Beh Texxn fa mokaxe Bep3ujy
XUIEpBUI/bMBE U KOMIUIEKCHE )K€HCTBEHOCTH. He mmamm ce fa mokaxke fpaMaTH4YHe
eMolLMje y U3paXkajuMa NIMIla U IMOKpeTMMa Tena. Vrpaduie arpecMBHO IPUCTYHaAjy

18 Branstetter, G. and Ulvaeus, M. Has. feno, ctp. 45.

19 Osterweis, A. HaB. fiefo.

20 Williams, L. Film bodies: gender, genre, and excess, in: Film and theory: an anthology, eds.
Stam, R. and Miller, T. (2000), Malden: Blackwell Publishers Ltd, p. 209.
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CBOM Te/y Op3uM, KOHBY/ISVBHUM TajlacambeM KIIMe KOje IOfp)KaBajy U y KOHTPAcTy
Cy ca BeJIKVM IOKpeTyMa IIIIara, ieBe/olea, ToM/beba jleha, mafama Ha IO ¥ MOIITO-
Bama 3eM/bJHE TeXXe U aKpoOaTCKMX moTe3a. Ta KOMOMHaIMja ITOKpeTa 1 U3pakaBarma
TOBOAY [I0 TI0Ka3MBarmba OTIOPHOCTY IIpeMa COLMOKYATYPHUM M[iejaMa OKO POJHMX
y/iora 1ito je 6mia YrpeHrHa HaMepa 3a 0Baj KOMaf.

Grandmothers (2023) Kopeorpaduja: Munena Yrpen Kynac,
Vi3Bobhaun: Marga Aprupupny, Enenu Oxudo,
Ana Huxonay, Katepuna Tupunmmpoy.
dororpaduja: ITaBnoc Bpronnauc.

YrpeH Kaxke fja OHO ITO flepuHMIIE U YjenuIbyje HbeHe pajose jecTe 6opba. To ce
IpyKasyje y TeH3UjU, arPECUBHOCTY ¥ HEYMOPHOM IIPUCTUILY IOKPETY KOju CTBapa
CIIEKTaK/I Tella ¥ MONHU TIPMKa3 pofa, a IIOrOTOBO KEHCTBEHOCTY M YKEHCKE CeKCya-
HOCTH. YTpeH YBPCTO IpuKasyje Kopeorpadujy >keHCTBEHOCTH Koja je KOHCTPYMCaHa
la HaTepa NyO/IMKY Ja je Iperos3Ha U Tako ofbuja O6MIo KakaB MOTEHIVjal 3a 00jek-
TUBU30BaIbE WV CEKCYaNn30Babe JKeHCKe IojaBe. Pox je MpousBOf aKTMBHOCTY KOjU
ce Kopeorpadcky MaHUdeECTHje KPO3 HAIOP, a IOHEeKaJ Ce MICIo/baBa 1 KopuurhemeM
rmaca. Koperpadcko fieno Yrpen je ancrpaktHo. OHa ce He KOHIIEHTPUIIIE HA HApaTyB-
HM TOK, Beh cTBapa edekar Kpos ¢puandka MCTpaX1Bamba IIOKpPeTa, TeH3Mje 1 HauMHa
usBobhema CTUIN30BaHNX OKpeTa KOjU IO0Ka3yjy GUSMUKY ¥ IICUXOTOUIKY KOHAULV]Y
¥ OTIIOPHOCT, TeH3MjY, AT PECUBHOCT ¥ )KEHCKY CEKCYalTHOCT. ABaHIapiHa Kopeorpadu-
ja YrpeH pacTypa KaacudHy GopMy KEHCTBEHOCTY KPO3 BUPTYO3HO JIOM/belbe Tela 1
TaKO IPM3MBA NaXKiby )KEHCTBEHOCTN KAa0 HEYKPOTMBO] KOHCTPYKIUjU, CTBAapa CIIUKY
YKEHCTBEHOT POJia Koju je CyOBep3MBaH M TO KPO3 XMIIEPBU3Ye/TaH CIIeKTaKasl SKeHCKe
TenecHOCTH. IheH kopeorpadcku cTu ce BUaM y mpeTepaHuM IOKpeTrMa KOjy IIpHKa-
3Yjy >)KeHe Kao XeCTOKe I HeypeJHe I10jaBe, II0Kasyje Ipyradnjy Bep3ujy KeHCTBEHOCTH,
IITO CBe YMHM Jla My6/IMKa HAHOBO IIPENCINTA POJIHE yIIoTe.
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Dara Milovanovié

University of Nicosia, Department of Music and Dance

ANALYSIS OF HYPER-FEMININITY IN THE CHOREOGRAPHIC
WORK OF MILENA UGREN KOULAS

Abstract: This paper aims to present and analyse the work of Milena Ugren Koulas,
a Serbian dance artist based in Cyprus, who has created a successful international
choreographic and performance career. Trained in the professional ballet school in
Novi Sad, Ugren continued her studies at Codarts in the Netherlands, but developed
her distinctive choreographic style over the past two decades in Cyprus. As a dancer
and choreographer, she has created a powerful choreographic style that communicates
political messages, particularly concerning gender roles, ranging from her early an-
drogynous works to her latest choreographies dealing with femininity as a complex
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depiction. Her works In Memory Of (2021) and Grandmothers (2023) encompass her
violently virtuosic, theatrical and highly stylized dance that pushes dancers’ bodies
to their limits and breaks them with gestures, creating a dynamic portrayal of hyper-
femininity that challenges the male gaze. Ugren Koulas’s choreographies display an
original movement aesthetic while adhering to traditional ideas of dance composi-
tion, including movement exploration and originality, emotional and psychological
expression, rhythmic and spatial patterns, to comment on various political themes,
especially those related to gender.

Key words: Milena Ugren Koulas, contemporary dance, avant-garde dance, choreo-
graphy, gender, femininity
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