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Since the appearance of graffiti culture in Philadelphia and New York at the end of 
1960s, this visual expression has attracted attention of researchers, both in posi-
tive and negative light. One branch (criminology, sociology, and psychology) was 

often discussing the root causes of the “delinquent” behaviour while other (art history, 
cultural studies, and subculture studies) was finding fascination in activities, strategies, 
and visual language that has not been seen before. In this edition of Kultura journal we 
will follow the second branch in present day research. It is important to note that domi-
nant academic discourse related to this topic is no longer trying to situate graffiti culture 
within the wide field of traditional graffiti, rather trying to establish an independent 
approach which prioritizes and validates graffiti culture and other visual expressions that 
stem from it. For more than 50 years this field of artistic expression has been developing, 
so today we can talk about graffiti culture, street art, new muralism (neomuralism) and 
some less known, but still important branches such as calligraffiti. 

The general confusion when we talk about graffiti culture comes from the term graf-
fiti itself. The original meaning of the word was coined at the end of 19th century by the 
researchers who wanted to distinguish between the official and unofficial messages on 
the archeological site of Pompeii.1 After that all unsanctioned messages in public spaces 
were grouped in the same category.2 However, it is very hard to relate the early latrinalia 
research and contemporary graffiti culture research. That endeavour becomes even more 
problematic after the emergence of street art movement and new muralism that became 
the dominant field of research in 2000s.3 In order to demonstrate huge potential in the 
field of graffiti culture and related visual expressions in Serbian context, this edition of 
Kultura journal will outline the research conducted in our cultural setting so far. 

It is interesting to note that Yugoslav and later Serbian academic audiences were in-
terested in the graffiti culture phenomenon already in the 1980s. But as it was the case 
elsewhere in the world, there was a strong attempt to give legitimacy to graffiti culture, 
and interventions that we will recognize later as street art, through the connection with 
other types of graffiti and art in the streets. So it is not always clear when these early 
researchers write about graffiti and street art do they mean political or subcultural mes-
sages, street theater, or basking. But it is worth mentioning that the journal Quorum, 

1 Kimvall, J. (2014) The G Word: Virtuosity and Violation, Negotiating and Transforming Graffiti, 
Stockholm: Dokument Press, p. 18.
2 Radošević, Lj. (2013) Graffiti, Street Art, Urban Art: Terminological Problems and Generic 
Properties, New Cultural Capitals: Urban Pop Cultures in Focus, editor L. Koos, Oxford: Inter-
Disciplinary Press, pp. 1–13.
3 Bengtsen, P. (2014) The Street Art World, Lund: Almendros de Granada Press.
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published in Zagreb in 1988 already had translations of the most important publications 
that were relevant for graffiti culture.4 Another extraordinary example is Književna kri-
tika, published in Belgrade in 1990, where we can find articles by Ratko Božović and 
Čedomir Vasić, as well as translations from the “graffiti Bible” Subway Art and Norman 
Mailer’s cult introduction to the book The Faith of Graffiti.5 

By sharing mostly unpublished research on graffiti and street art in Serbia in the past 
twenty years or so, our goal is twofold: to make these findings public and advocate for 
its relevance within academia. After defining the terminology, some key challenges, and 
historical development in the first part, in the second part of this issue we want to move 
the focus to producers themselves and their dynamic, self-organized and artist-run ini-
tiatives, such as festivals, projects, and graffiti jams. Analytical reflections are generally 
scarce, despite the continuous media attention in the past ten or so years and online 
presence in general. We mapped a number of relevant case studies, some historical and 
others contemporary, in an attempt to contribute to future research.

Before diving into case studies, another definition is necessary–that of new muralism 
(neomuralism). Generally speaking, a mural is any painting on architecture, positioned 
whether inside or outside the building (see Danilović’s article). Additionally, in graffiti 
culture, a mural is also a larger, complex piece (see dictionary in Appendix 1). The ma-
jor political and formal change in the XX century was Mexican muralism (muralismo), 
introduced in the 1920s after the Mexican revolution. Unlike traditional murals, Mex-
ican artists introduced socially and politically charged themes in public settings, often 
extending the murals’ reach beyond closed spaces. While government and community 
based muralismo has its own history and development in the Americas, its potentials 
have been recognized worldwide.

Several changes occurred with the arrival of graffiti in the 1970s and development 
of street art in the 1980s in the US and Europe, which distinguished this new muralism 
from its predecessors starting from the 1990s. The process occurred in Serbia with var-
ious city festivals including graffiti and street art from the early 2000s. Technically, tra-
ditional mural painting was fused with a variety of graffiti and street art techniques and 
materials, including spray cans, stencils, paste-ups, etc. Authors are now a mix of graffiti 
writers, street and fine art artists. Content-wise, new muralism relies on popular and 
accessible imagery, similar to street art, and aims at the widest possible audience. New 
muralism initiatives are by rule operating on an institutional level with permissions, 
which changed the nature of production of both graffiti and street art. First, the legal as-
pect has enabled artists to invest more time and even create much larger pieces than they 
could if working without permits. Second, these initiatives became closely interlinked 
with more or less official city policy, where they serve a variety of functions, including 

4 Maković, Z. ed. (1988) Quorum – časopis za književnost, godina IV, br. 1 (18), Zagreb, pp. 
194–274.
5 Hamović, Z. ed. (1990) Književna kritika, tematski broj – Grafiti – Čitanje zida, br. 2 (mart i 
april), Beograd. 
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urban regeneration, beautification, defense of public commons, tourism, cultural indus-
tries, gentrification, among others. This can potentially discourage more spontaneous, or 
sometimes explicitly political or agonistic themes, yet sometimes there are artworks that 
manage to tackle socially aware topics like the ecological mural Tree eater by Blu from 
2008 or Jana’s Converse City Forests mural on gender equality from 2021. 

Having all the terminological and visual complexities of graffiti culture, street art 
and new muralism in mind, we bring you research that we hope will shed a new light 
on these visual expressions. Still, this research field is largely untapped and the poten-
tial is huge. Therefore, we encourage you to start from the basics, which will hopefully 
relieve some confusion and give you the opportunity to become familiar with the visual 
language and some historical facts which are included in Appendix 1 and Appendix 2 of 
this Introduction. 

Ljiljana Radošević, Srđan Tunić and Andrijana Danilović

Appendix 1

GRAFFITI DICTIONARY6

The following is a selection of common terms and expressions from the New York slang 
which became a standard in graffiti culture worldwide.7

6 From: Radošević, Lj. (2005) Istorijsko-teorijska rasprava o pojavi i razvoju grafita u Beogradu 
od 1996. do 2005. godine, diplomski rad (MA thesis), Filozofski fakultet, Univerzitet u Beogradu, 
pp. 64-68.
7 See: Chad, S. (n.d.) The Words: The Official Graffiti Glossary, 03. July 2024, https://www.graffiti.
org/faq/graffiti.glossary.html; Chalfant, H. and Cooper, M. (1984) Subway Art, London: Thames 
& Hudson.

All city – this means the writers are “up” 
(active, see below), but the title is awarded 
only to the best writers whose graffiti have 
the widest reach.

Background – technical solution to make 
a piece more noticeable if the background 
is covered with tags.

Back to back – a whole wall covered with 
pieces, but could also refer to throw-ups 
covering each other. 

Bite – copying another writer’s style.

Blockbuster – large, rectangular letters, 
usually two-colored and tilted.

BMT – NYC subway line, operated by 
Ridgy and Ding Dong trains (see below). 

Bomb – intensive tagging or painting, 
also meaning to cover a given territory 
with tags or throw-ups (in Serbian, 
“bomba”).

Bombing – going to paint (in Serbian, 
“bombardovanje”).
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Bubble letters – type of traditional letters 
used for throw-ups due to their rounded 
shape which enables easier and quicker 
work.

Buff – initially the chemical removal of 
graffiti from trains, now any removal of 
graffiti from any surfaces (in Serbian, 
“bafovanje”).

Burn – to beat the competition with one’s 
style, also a good piece which “burns” 
(prži).

Burner – originally a very good 
“wildstyle” piece (see below) usually 
underneath the train window and 
covering the whole car; today any piece 
with bold colors and fine style (in Serbian, 
“brner”). 

Cap – spray nozzle, can be “fat” and 
“skinny”, i.e. releasing a wide or thin line 
(in Serbian, “kapica” for the cap, “fetčina” 
for the fat cap).

Character – a character appropriated 
from comic books, cartoons, video games, 
or popular culture in general (in Serbian, 
“karakter”).

Crew – organized group of writers; 
members usually mention their crew in 
three letters next to their own tags (in 
Serbian, “kru” or “ekipa”).

Cutting lines – writing technique used 
for the inside of letters and characters, 
allowing for thinner lines than the ones 
made with skinny caps. 

Dis – short for “disrespect”, negative 
connotation.

Def – derivative from “death” and means 
something is really good.

Ding-dong – a type of subway cars, with 
flat surfaces made from stainless steel, 
named after the characteristic sound 
before the doors close; the trains were 
easy to get buffed so no one made any 
particularly good graffiti on them.

Dope – initially a hip-hop term, synonym 
for “cool”.

Down – to go in action with someone, or 
be a part of a crew.

Fame – recognition; a writer earns it only 
with continuous action and significant 
production (in Serbian, it corresponds to 
recognition).

Fanzine – a magazine usually run 
and dedicated to a particular group of 
enthusiasts; in graffiti culture, fanzines are 
usually dedicated to sharing photographs 
of graffiti, interviews with writers, etc.; 
the first graffiti fanzine was International 
Graffiti Times (1984-1994).

Flat – another type of a subway car, 
although today the expression can be 
applied to any flat surfaces.

Fly – cool.

Fresh – new, cool, great.

Getting up – expression used to mark the 
end of a successful and intensive writing 
or tagging of trains.

Going over – writing over or covering 
someone’s graffiti; other expressions are 
“X-ing out” or “crossing out”.
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IRT – another NYC subway line which 
had flat cars.

Kill – intensive bombing.

Krylon – spray can brand.

Layup – open air train depot; 
alternatively a “yard”.

MTA – Metropolitan Transit Authority.

Mural – a large-scale and usually complex 
piece made across a whole wall.

Old school – term used to refer to the 
oldest graffiti period and production; 
in the US context, it usually covers the 
period from the mid-1970s to 1983 (in 
Serbian, “old skul” and “stara škola”). 

Outline – first it referred to a sketch from 
writer’s “black book”, today a line around 
a piece (in Serbian, “autlajn”). 

Panel piece – a piece underneath 
the train windows and between the 
doors; “window down” is used only for 
underneath the windows. 

Piece – short from “masterpiece”; by rule 
of thumb any graffiti with minimum three 
colors (in Serbian, “pis”).

Piecebook – writer’s sketchbook, also 
known as “blackbook” or “writer’s bible”.

Ridgy – another subway car type, with 
wrinkled edges; this type was active in 
Brooklyn and usually covered with throw-
ups. 

Roll call – tagging one’s own crew 
members or everyone who helped paint a 
piece.

Rustoleum – spray can brand. 

Scrub – another type of throw-up, filled 
quickly with zig-zag lines which remain 
visible. 

Stickers – printed on adhesive paper, 
contains a writer’s tag, piece or character; 
a form of tagging.

Tag – the basic form of graffiti, writer’s 
stylized signature/logo done with a 
marker or spray; if someone’s tag is too 
long, it’s usually shortened.

Tagbanger – writers who only do tags.

Three D (3D) – three dimensional letters, 
first introduced by Phase 2; usually 
accompanying wildstyle pieces for more 
complex effects.

Throw-up – tag or part of a tag done 
in a simple and fast technique, usually 
bubble letters with an outline and swiftly 
filled interior; traditionally only with two 
colors, one for the outline and the other 
for filling (in Serbian, “troap”).

Top to bottom – a piece which covers 
the whole side of a subway car by height; 
“end to end” is used for covering the car 
by length; can also be used for a fully 
covered wall.

Toy – inexperienced or incompetent 
writer; usually used in a negative way. 



10

LjiLjana Radošević, SRđan Tunić and jana daniLović

Up – a writer who’s very active and whose 
pieces can be spotted everywhere. 

Wildstyle – a complex construction of 
letters with least amount of legibility; the 
hardest but also most desirable style for a 
piece in the early history of graffiti culture. 

Whole car – combining “top to bottom” 
and “end to end”, covering a whole subway 
train car.

Whole train – used when the whole train 
composition is covered with graffiti. 

Writer – a person who does graffiti.

Dictionary of Belgrade graffiti slang
Terms and expressions utilized by writers in general. Many have their own words re-

ferring to the NYC slang. All have been collected from interviews with Belgrade writers 
in the early 2000s.8

8 See: Radošević, op. cit.

Baciti (to throw) – used in expressions 
such as “baciti pis” (throwing a piece) 
or “baciti bombu” (throwing a bomb), 
meaning to make graffiti.

Biti na… (to be at…) – used in 
expressions such as “biti na zidu” (to be 
at the wall) or “biti na troli” (to be at the 
trolley), meaning to be at the writing spot. 

Crtati (drawing) – to paint graffiti; an 
important perceptual difference from the 
English “painting,” in line with “writing” 
and “writer”.

Ekipa – same as “crew”.
Otkinuti (to tear it up) – to make good 
graffiti. 

Pregaziti (to step on) – to cross over 
another’s graffiti, same as “going over”. 

Produkcija (production) – same word 
is used in the NYC slang but in Serbia 
means a piece with significant financial 
investment; usually with a negative 
connotation. 

Upeglati (to iron out) – to make a piece 
technically as perfect as possible.

Skinuti (take down/off) – to copy 
someone else’s style, same as “bite”.

Skrnav (defiled) – bad graffiti.

Srebro (silver) – a synonym for “throw-
up” done in silver paint; if done with 
precision and skill, but only in silver color, 
a whole piece could be called “srebro”; 
one of the characteristics of the early (old 
school) Belgrade style graffiti. 

Zabosti (to score) – same as “baciti”.
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9 This short article is a recollection by writer HOPE on the pioneers of the Belgrade graffiti 
culture and the early scene from the mid-1980s to early 2000s. Originally published as: Hope 
(2009), Stara škola Beograda / Old School of Belgrade, Balkan Round, Issue #1, Belgrade, pp. 4-7. 
Edited and translated by Ljiljana Radošević.
10 Dizelaši was an urban, street, youth sub-culture popular in the 1990s, which enjoyed the mix 
of turbo-folk, hip-hop, and dance music.

Appendix 2
HOPE

BELGRADE OLD SCHOOL9

In the mid 1980s Block 45 used to look like any other suburb of Belgrade. Besides being 
quite isolated from the city center, lacking infrastructure and at the proximity of the river 
Sava, this city block was unique in one other respect. Graffiti. This city block was and still is 
the Mecca of Belgrade’s graffiti culture. Here, some of the first graffiti in Serbia were created. 

• In the mid 1980s, the wave of hip-hop culture that swept Europe had strongly hit 
Block 45 as well.

• During that period the first crew that took on both graffiti and breakdancing was 
formed. The name of the crew was Fantastic Boys, but it was also known as the Rap 
City Crew, and its members were Babuš, Đela, Steva, Tića and others. Interesting 
fact is that in 1985, at the dance competition at the Sports center “11th April” in 
Belgrade, this crew lost in finals to the Đogani Fantastico crew, which became the 
leading group of dance-dizel10 scene in Serbia in the 1990s.

• One of the first graffiti this crew made was the character of an octopus on the bank 
of river Sava in Block 45 where they practiced breakdance, and where they slowly 
formed some type of a Hall of fame. Apart from this graffiti, in the neighborhood’s 
kindergartens, they made RAP CITY and RCC, of which the former was untouched 
until 2007.

Figure 1: Fantastic Boys, Rap City, Block 62, Juri Gagarin boulevard, 
Belgrade, circa 1985 (photo: Ljiljana Radošević)
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• Inspired by Fantastic Boys, Jens made his first graffiti MIŠA in 1988 on the Sava 
bank, and as such became the graffiti writer with the longest history of writing11 on 
the Serbian scene.

• Due to the country being in civil war and severe crisis, graffiti writing almost 
completely disappeared from Serbia. Just here and there one could spot some of 
Jens’ graffiti (who was still tagging as Miša).

• After a short visit to Paris, Jens came back to Serbia and decided to create the first 
graffiti crew in 1995, BMB (Biša Miša Bosić), with Biša and Bosić.

Figure 2: Jens, quai of river Sava in Block 45, Dr Ivana Ribara Street, Belgrade, 1997 
(photo: Ljiljana Radošević). 

Figure 3: Jens, vicinity of Terazije Square, Belgrade, 1998 (photo: Ljiljana Radošević).

• The same year they made a piece called STUFF where Miša did letters and Bosić 
made the alien with the joint. It could be argued that this piece initiated the Serbian 
scene because nothing like it existed before. The piece created euphoria that spread 
vastly and quickly and became a backdrop for the show Rap & Soul on TV Pink, as 
well as in the music videos of the groups Sunshine (for the song America Preview) 
and Maddogz (song Freedom), but also appeared on the covers on some hip-hop 
albums. That was ironic since Miša and his crew used to listen to techno and trance 
music at the time. Even six months after its creation one could see the groups of 
people that were either taking photos of the piece or just looking at it in awe. In 
other parts of the city some other graffiti were made, such as FUNK at the Branko’s 
bridge and another one at the Mostar intersection by unknown authors.

11 In Serbian, instead of painting graffiti we say drawing graffiti (crtati grafite).
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• At the same time, in Block 45, Dr. Qee (Dr. Kiza) started doing graffiti. He was best 
known for his interpretation of the famous character Bob Rock from popular Alan 
Ford comics with the slogan Anger is a Gift. But Kiza abruptly left graffiti culture.

• Cobesta28, better known as Cobes, started doing graffiti in the mid 1990s all over 
the blocks in New Belgrade but the first graffiti piece he made was in Novi Sad. 
At the beginning of 1997, by pure chance, he met Jens and two of them started 
tagging all over the city.

• The same year Cobes and Jens created their graffiti crew AGC (Anonimus 
Graffitikus Crew or the AG City), and actively started doing graffiti around Block 
45. Those first graffiti were mostly silver pieces. Besides the two of them, who were 
the core of the crew, Mise, Sane 751, Krca, Jamas and Jole joined the crew later on.

Figure 6: Cobe, quai of river Sava in Block 45, Dr Ivana Ribara Street, Belgrade, 1998  
(photo: Ljiljana Radošević).  

Figure 7: AGC Crew, Block 45, Dr Ivana Ribara Street, Belgrade, 1998  
(photo: Ljiljana Radošević).

Figure 4: Jens and BMB Crew, Stuff, Block 45, Dr Ivana Ribara Street, Belgrade, 1995  
(photo: Ljiljana Radošević).  

Figure 5: Dr Qee, Anger is a Gift, Block 45, Lazaro Kardenas promenade, Belgrade, 1995  
(photo: Ljiljana Radošević).
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• During that period, and a bit later, we started seeing some new crews and new tags 
such as Bougie, Soter (90210 Crew); Sub Zero, Negre and Abs (Halley Zone Crew); 
Dr Leco, Vsa, Fuz (SCWAD Crew or SCD); Sholim, Sale, Da Gambia, Vuiche 
(Chemical Crew); Leo’ (CO2 Crew); Face, Mask, Demon, Chef Sale AK and Shorty.

Figure 8: Bougie, Punk, underground passage in Bulevar oslobođenja, Belgrade, 1999  
(photo: Ljiljana Radošević).  

Figure 9: CO2 Crew, Pavilion Cvijeta Zuzorić, Mali Kalemegdan, Belgrade, 2000  
(photo: Ljiljana Radošević).

• In 1997 Cobes, Bougie, Face and Soter made first pieces on the trains.
• At the beginning of 1998 AGC crew was disassembled because it became too large 

and it was impossible to keep track of its members. Despite that, the scene was still 
unified.

• The first graffiti jam in Belgrade was organized in 1999.12 It was hosted by the 
primary school Kralj Petar in the city center.13 Local participants were Jens, Mise, 
Cobes, Sane 751, Face, Mask, Sub Zero, Abs, Negre, Shorty, Chef Sale AK and Dr 
Leco. There were also international participants Jen and Fuk from Croatia and Rok 
and Goražd from Slovenia.

12 The organizer was the civil association PostPesimisti, backed by the Open Society Fund, which 
through SANE 751 reached out to Belgrade writers and invited them to the festival. There were 
almost twenty writers in total coming from Serbia, Croatia, and Slovenia.
13 Twenty years later, in 2019, as a part of the Rekonstrukcija festival, Paint Kartel collective 
organized a tribute jam. It was a way to remember one of the most important events in Belgrade’s 
early graffiti history. They hosted some of the graffiti writers who participated in the first jam 
and some that are important for the local scene now. Graffiti writers and street artists who 
participated are the following: Negre, Sub Zero, Nikola Kori, Marz, Das Drogen Crew, Sensi, 
Audrey, Rule, Japon (Spain), Easy, Akira, Deroks, Weedzor, Piros, Rage, Skirl (Austria), Mosk 
(Croatia). Year earlier, in 2018 in Višnjićeva street, Paint Kartel together with Street Smart, 
organized the event Warm up: United Colors of Belgrade, as a form of preparation for the big 
tribute in 2019. See: Anonim. (29. August 2019) Festival umetnosti na ulici Rekonstrukcija 2019, 
Dan u Beogradu, 20. December 2024, https://www.danubeogradu.rs/2019/08/festival-umetnosti-
na-ulici-rekonstrukcija-2019/



15

I N T R O D U C T I O N

Figure 10: Gips and ABS, Primary school Kralj Petar I, Kralja Petra Street, Belgrade, 1999 
(photo: Ljiljana Radošević).  

Figure 11: Mise, System Explosive, Primary school Kralj Petar I, Kralja Petra Street, Belgrade, 
1999 (photo: Ljiljana Radošević).

• Until 1999, painters mostly used Kenda Kolor and Cosmos spray cans. The same 
year new spray cans entered the local market, namely, Kim-Tec, a Polish brand that 
had good pressure, had a rich color palette and it was quite affordable. At the time 
the price of these spray cans was 10RSD (today 0.30 Euro), while the other spray 
cans cost around 170RSD. At the same time caps14 became available on our market 
and combination of these factors significantly raised the quality of the local scene.

• After the NATO bombing of Serbia in 1999 many crews were disassembled and 
many writers, for their own reasons, became less active or stopped doing graffiti 
altogether.

14 Spray nozzles used to control the flow of paint.

Figure 12: Halley’s Crew, Astronauts, Block 45, Dr Ivana Ribara Street, Belgrade, 1999  
(photo: Ljiljana Radošević).  

Figure 13: Halley’s Crew, Halleyz, Block 45, Dr Ivana Ribara Street, Belgrade, 2002  
(photo: Ljiljana Radošević).
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• At the beginning of 2000 Asem (Koma), Serbian writer who resided in Cologne, 
Germany, wanted to help promote the local scene and offered Belgrade’s writers 
to pay for the internet domain. Those graffiti writers that were still active 
formed the unified scene and together they created the crew BG Illegal (Sub 
Zero, Bougie, Cobes, Negre, Abs, Dr Leco, Necone, Angel, Dulait). The same 
year we see the rise in the number of new graffiti writers that consequently 
formed new crews.

• BG Illegal was disassembled after a year and a half but Cobes and Bougie, 
who left first, formed the new crew AFO (Antifašistička omladina), that is still 
active today. Other members of BG Illegal were active for a bit longer until they 
stopped doing graffiti all together. This marked the end of Belgrade’s old school 
graffiti and its style took a completely new direction.

Figure 14: AFO Crew, Ceger, Dulait and Imun, Radnička Street, Belgrade, 2000 
(photo: Ljiljana Radošević).  

Figure 15: AFO Crew, railway at Bulevar Vojvode Mišića, Belgrade, 2000  
(photo: Ljiljana Radošević).
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Abstract: This paper is a con den sed ver sion of an art history MA the sis defen ded in 
2005 at the Faculty of Phi lo sophy in Bel gra de, focu sing on graf  ti cul tu re. Graf  ti cul
tu re beca me pro mi nent in Bel gra de in the mid1990s and has deve lo ped with some fluc
tu a ti ons ever sin ce. This rese arch covers the most for ma ti ve period of its deve lop ment, 
relying pri ma rily on inter vi ews with local graf  ti wri ters and immer sion in the local 
graf  ti sce ne. Con se qu ently, what began as a study of the visual aspects of graf  ti wri
ting from an art history per spec ti ve evol ved into an ethno lo gi cal study of con tem po rary 
urban cul tu re and sub cul tu ral arti stic move ments. The rese arch reve a led sig ni fi cant dif
fe ren ces in the recep tion of graf  ti cul tu re in Bel gra de com pa red to other major citi es, 
lar gely due to the uni que social, poli ti cal, and eco no mic con text in Ser bia in the late 
1990s and early 2000s.
Key words: graf  ti wri ting, sub cul tu re, city, Bel gra de

Intro duc tion1

The graf  ti found on the anci ent walls of Pom pe ii are con si de red some of the 
most impor tant sour ces for under stan ding everyday Roman life, and rese ar chers 
regard them as inva lu a ble disco ve ri es. This rai ses the que sti on: why are con tem

po rary graf  ti so unwel co me? Couldn’t they also be a subject of seri o us rese arch? Dou ble 
stan dards are not hing new in the the ory and history of art, making it essen tial to beco me 
fami li ar with con tem po rary graf  ti in order to assess them pro perly.

1 Rado še vić, Lj. (2005) Isto rij skoteo rij ska ras pra va o poja vi i raz vo ju gra fi ta u Beo gra du od 1996. 
do 2005. godi ne, Master the sis, Depart ment of Art History, Faculty of Phi lo sophy, Uni ver sity of 
Bel gra de.
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The term »graf  ti« is so broad that it requ i res cla ri fi ca tion to focus on the aspects rele
vant to this rese arch. The word graf  ti has two roots: the Gre ek word grap hein, mea ning 
»to wri te,« and the Ita lian word graf  to, mea ning »to scratch« or »scratch in.« Today, 
»graf  ti« is a com mon term used to descri be vari o us phe no me na, inclu ding cave pain
tings, poli ti cal slo gans, ran dom names, mes sa ges in public toi lets, hearts scratched into 
tree bark, and acid etchings.

In this paper, we will discuss graf  ti that appe a red in New York at the end of the 
1960s and the begin ning of the 1970s. The se emer ged on the tra ins of the New York 
sub way, cre a ted with spray paint, giving the word »graf  ti« a com ple tely new mea ning. 
Mem bers of the graf  ti cul tu re gene rally agree that »graf  ti« was not the ori gi nal term 
for the phe no me non. The pio ne ers of graf  ti cul tu re refer red to the ir acti vity as »wri
ting« and later accep ted terms like »aero sol art« or »aero sol cul tu re,« but neit her fully 
cap tu res the bre adth of the pro duc tion wit hin this sub cul tu re. Over 50 years, graf  ti 
have evol ved beyond mere wri ting and the use of aero sol.

This wide spre ad phe no me non arri ved in Bel gra de in the mid1990s, catching the 
atten tion of many young peo ple who began wri ting graf  ti, as well as some ent hu si
asts who docu men ted and rese ar ched them. Why is the Bel gra de graf  ti move ment 
inte re sting? What makes the se graf  ti dif e rent from tho se in other parts of the world? 
Are graf  ti art? The se and other que sti ons will be addres sed and analyzed in this paper 
to deter mi ne the ori gi na lity of Bel gra de graf  ti and the ir »old school« spi rit, which is 
essen tial for beco ming part of the glo bal graf  ti wri ting cul tu re.

At the time of wri ting this the sis, no com pre hen si ve rese arch had been con duc ted, so 
most of the data was sour ced from inter vi ews the aut hor con duc ted with graf  ti wri ters 
over two and a half years, from 2000 until the end of 2002. Field rese arch con ti nued until 
the final ver sion of the the sis, alt ho ugh some data rema i ned inac ces si ble. The core of 
the the sis is divi ded into two seg ments: the first three chap ters cover histo ri cal data and 
local history, whi le the second seg ment addres ses the o re ti cal issu es and con sists of four 
chap ters. The aim of the the sis was to pro vi de an over vi ew of the histo ri cal and the o re
ti cal aspects of the Bel gra de graf  ti sce ne and its pla ce in the glo bal con text. This paper, 
howe ver, is an adap ted ver sion of the the sis and will focus solely on the histo ri cal aspects 
of the Bel gra de graf  ti sce ne.

Bel gra de “wild” graf  ti
Civil war that came as a con se qu en ce of Yugo sla via fal ling apart, made the everyday 

life of the regu lar citi zens of Ser bia almost unbe a ra ble. In addi tion we need to take in 
con si de ra tion the san cti ons, eco no mi cal cri sis and the anest he ti zed fee lings of the gene
ral popu la tion, in order to under stand the full extent of the last deca de of the 20th cen
tury in the Bal kans. In one of the newly cre a ted coun tri es, the Fede ra ti ve Repu blic of 
Yugo sla via (at the time when paper was writ ten it was the Sta te Union of Ser bia and 
Mon te ne gro), wri ting on the walls reac hed a com ple tely new dimen sion. Media were 
con trol led by the ruling party loyal to Milo še vić's regi me and cre a ted, on a mass level, a 
sta te of mind that was enti ced to the ir cau se: they con struc ted the ir “truth” and con trol
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led every aspect of the nation's everyday life. This situ a tion natu rally led to the rebel lion 
of the com mon sen se and Bel gra de’s walls beca me a pla ce for the hea ted discus sion bet
we en the autoc ra tic party in power and the oppo si tion. Everyone wro te on the walls, but 
unli ke the pre vi o us peri ods, no one was cle a ning that up. Tho se that grew up during that 
period, the wall full of all sorts of graf  ti was a com ple tely nor mal occur ren ce. The re fo
re, it is not sur pri sing that one gro up of young peo ple cho se graf  ti wri ting as a form of 
the ir per so nal expres si on. 

First graf  ti that were inspi red by New York wild style emer ged in Bel gra de, like in 
the rest of Euro pe, in the mid 1980s but they did not take root. They were made by some 
of the first mem bers of HipHop cul tu re, by the local bre ak dan ce crew  Bel gra de Bboys. 
Some of them still live in New Bel gra de until this date. Tho se first graf  ti could be seen 
in the New Bel gra de blocks facing the Sava river, in the pri mary school “Užič ka repu bli
ka”, at the local kin der gar ten in Block 62 and so on. The famo us graf  ti Rap City, made 
in 1985, or the Venus at the Zele ni venac are the ones that mem bers of the graf  ti cul tu re 
still remem ber. In Block 45, and some other sur ro un ding blocks, tags star ted appe a ring 
during the year 1996.2 The re were sur pri singly a lot of them sin ce they appe a red all at 
once. At the time it see med that New Bel gra de was full of graf  ti wri ters. Howe ver, that 
was not the case. A year ear li er, our of ci ally first graf  ti wri ter, came back from Fran ce 
(or Paris to be more pre ci se). He went the re to high school and when he came back he 
bro ught with him the spi rit and lore of the graf  ti cul tu re. Miša Jens beca me a guru of 
Bel gra de graf  ti. At the begin ning he did not have a crew to go bom bing with him, so 
he tag ged his nume ro us ali a ses as well as nic kna mes of his fri ends. He cre a ted one of the 
first crews BMB (Biša, Miša and Bosić), in which he was the only acti ve mem ber.

Aro und the same time in the New Bel gra de blocks Cobe was also doing graf  ti on his 
own. In the begin ning he was mostly tag ging and his first graf  ti was made in Novi Sad: 
“Mika from New Bel gra de, who’s been doing graf  ti for a long time, was at the time in 
Novi Sad, so we met, took two cans of paint from the gara ge and some old spraycans and 
we made our first graf  ti sketch.”3 

 Jens and Cobe met at the begin ning of 1997 and imme di a tely star ted wor king toget
her. The ir obses sion was tag ging aro und the city. At that time they still had no con
tact with graf  ti wri ters from abroad and the exi sten ce of the spray noz zles was still a 
mystery, but that was the case with all other pio ne ers in Bel gra de. Soon eno ugh they 
under stood that they wan ted to do somet hing more sig ni fi cant which led them to esta
blish the AGC Crew (Ano ni mus Graf  ti cus Crew or Ag City Crew). From time to time 
other graf  ti wri ters joi ned in but the core of the crew were the two of them. They used 

2 At the time when this the sis was defen ded in 2005, the aut hor did not mana ge to get an inter vi
ew from Miša Jens so the pre ci se year of his return from Fran ce and his first graf  ti were obta i ned 
only thro ugh second hand infor ma tion. Later on, in 2008, the aut hor inter vi e wed Miša Jens and 
he gave dif e rent years for the sig ni fi cant events. Howe ver, the year 1996 was already esta blis hed 
in this rese arch as the star ting point so we will keep it as such. For furt her refe ren ce regar ding 
the exact year of the begin ning of the Bel gra de sce ne, see Bojan Ste va no vić’s and Hope’s artic les. 
3 Rado še vić, Lj. (2001) Inter vi ew with Cobe sta28, March 2001, Bel gra de.
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to do pie ces aro und the neig hbor hood which drew atten tion of other young guys who 
tried to do the same. That win ter, beca u se of the unex pec ted situ a tion, Cobe had to take 
some time of. But the crew gai ned some new mem bers at that time, new mem bers were 
Sane 751 (Jui ce), Mise, Jamas, Jole, Shorty (Evil), Krca, and Face. When Cobe came back 
the crew was lar ge and qui te acti ve. That chan ged when new mem bers star ted joi ning 
in and that led to the dis so lu tion of the crew, in mid 1998, beca u se it was too “mas si ve”. 
Howe ver, that led to the for ming of new crews such as Deep Cover (Krca and Jole) and 
Rough Squ ad (Heli os and Leco) but most of them were not acti ve eno ugh in the stre ets. 
All of the afo re men ti o ned wri ters did graf  ti in New Bel gra de and on the vehic les of the 
public tran spor ta tion. Face con ti nued to work with Jens and Cobe and some ti mes Leco 
joi ned in. Shorty and Jui ce cre a ted hip hop gro up Fool Moon but they con ti nued doing 
graf  ti as well. 

Dedi nje, anot her part of Bel gra de, got its 90210 Crew rela ti vely early. The name was 
a parody of the popu lar seri es Beverly Hills 90210. It was foun ded by Bou gie (Gie) and 
Soter (Sot) in 1997. At that time Dedi nje was a high end neig hbor hood, whe re most of 
the govern ment of ci als and mafia bos ses used to live, and it see med impos si ble that a 
neig hbor hood like that could birth a graf  ti crew. Yet they did exist and they were very 
acti ve. They also did the public tran spor ta tion vehic les so that was not a pre ro ga ti ve of 
the wri ters from New Bel gra de. Bou gie wor ked a lot with Cobe after the disman tling of 
the AGC Crew. Two of them tho ught that bom bing is the most exci ting and the most ori
gi nal form of wri ting, so it beca me the ir favo ri te pasti me. No mat ter how many pie ces all 
the afo re men ti o ned wri ters cre a ted, it still was not eno ugh for the “who le city” con cept, 
so they had to tra vel across neig hbor ho ods in order to see new pie ces. 

The Repu blic Squ a re (The Squ a re furt her in the text) was and still is a favo ri te gat
he ring spot in the city. It is a hot spot whe re the big gest part of the city popu la tion gat
hers and says goodbye, the pla ce to meet to go to nig htli fe or a pla ce to spend nig htli fe. 
Nar row strip of land bet we en the monu ment of the Prin ce Mihaj lo and the Nati o nal 
Muse um was a favo ri te spot for the gat he ring of ska te bo a r ding cul tu re as well as of tho se 
who were into rol ler bla ding. That was some form of the the a ter, a sce ne, whe re they had 
an option to demon stra te the ir skills whi le the rest of the peo ple were pas sing by. Crew 
from the Squ a re, next to the ska te bo ar ders and rol ler bla ders, was com pri sed of musi ci
ans, graf  ti wri ters and fakers (poze ri)4. 

C.S.A.K. or simply A.K. was a typical repre sen ta ti ve of the Squ a re lineup. He was 
ska te bo ar ding, wri ting songs and he did graf  ti. He beca me inte re sted in graf  ti roughly 
at the same time like the guys from the New Bel gra de blocks but the re was no one else in 
the city cen ter who sha red his inte rests. He tried on his own to figu re out the tec hni que 
and the com ple xi ti es of the graf  ti wri ting and the re fo re it took him a lon ger time to pro
gress. A year later, in 1997, the situ a tion in the city cen ter star ted to chan ge. Youth from 

4 The local term pozer is used for the per sons that join a cer tain gro up or a fan gro up just beca u se 
the ir main inte rest seems to be in the trend at that given moment. In essen ce they are not really 
into the phi lo sophy or way of living of the given gro up.
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Vra čar, who came to the city cen ter to rol ler bla de, Mask (Msk), made his first graf  ti that 
year. The same year, miscel la ne o us guys from the Squ a re party, Master of Disa ster, Leo, 
Shorty and Musli (Msl), did the ir first graf  ti too. Master and Shorty went to the same 
high school, Archi tec tu re High, and toget her they made nume ro us sketches but beca
u se they were from the dif e rent neig hbor ho ods (Master from Dor ćol and Shorty from 
Zemun) they did not do graf  ti toget her. So they scram bled the lineup a lit tle bit, Shorty 
and Msk went into the action toget her whi le the other infor mal crew con si sted of A.K., 
Leo, Master and Msl. Next year they for med a first crew which they cal led CO2 – the 
Cir cle Of 2.5 First, and at the time of wri ting of this paper, that was the only crew from 
the city cen ter. 

This crew was not homo ge no us, at the begin ning mem bers were not only graf  ti wri
ters but also musi ci ans and nume ro us fri ends from the Squ a re. Soon eno ugh Master stop
ped doing graf  ti but his tag was for a very long time con si de red to be the best one on 
this side of the river. Msl and Ism were not that acti ve and by the 2000 they com ple tely 
stop ped doing graf  ti. Rela ti vely quickly the crew from the city cen ter was synthe si zed. 
Crew’s acti ve mem bers were A.K., Leo and Jew (he was the re for all acti vi ti es but he was 
not doing much graf  ti). The lat ter’s tag was inten ti o nally cre a ted so that it could be sig
ned in latin let ters as Jew and in Cyril lic as Јеш. No mat ter how much Leo and A.K. tried, 
the city cen ter was never as color ful as New Bel gra de. What made the vivid sce ne in 
the city cen ter were tags. Graf  ti wri ters were mostly tag ging in the ir neig hbor hood but 
everyone tag ged in the city cen ter. Fol lo wing para me ters could be dedu ced from the tags: 

 A graf  ti wri ter was acti ve,
 A wri ter chan ged the ir style,
 A wri ter took on a new ali as,
 A new wri ter appe a red,
 Some o ne chan ged crews,
 A crew gai ned a new mem ber,
 Graf  ti wri ters or crews were in con flict.

City cen ter beca me a uni ver sal “info board”. Howe ver, one of the most impres si ve 
acti ons was Leo’s bom bing that took over every pie ce of free wall, trash bin, doors, metal 
sur fa ces… “When I star ted it began with tag ging and I wro te Leo CO2 everywhe re. My 
goal was a who le city. I wan ted to inte rest peo ple in all of this. What we tal ked abo ut ear
li er, abo ut mes sa ges, my mes sa ge at this moment is the popu la ri za tion of graf  ti. Not in 
a wrong way, but pro mo ting what they truly are.”6

Cha rac te ri stic of this early period was that our graf  ti wri ters drew paral lel bet we
en them and the New York graf  ti move ment. During the mid 1990s Bel gra de was in a 

5 Tram no. 2 in Bel gra de has a cir cu lar rou te and it is widely con si de red, even tho ugh incor rectly, 
that the very cen ter of the city is wit hin this cir cle. And tho se that live in the city cen ter have 
somew hat a hig her social sta tus. 
6 Rado še vić, Lj. (2000) Inter vi ew with Leo, Novem ber 2000, Bel gra de.
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simi lar sta te of disar ray like New York in the 1980s, so the story of how and why it all 
star ted made sen se on Bel gra de’s stre ets. Except the need to paint, the re was an ele ment 
of rebel lion aga inst the sta te, aga inst the system by means of doing things that are pro hi
bi ted. Tag ging and bom bing were main acti vi ti es, whi le pie ces were mostly sim ple with 
very few colors. At the begin ning no one had caps, and the spraycans they used were 
“beg garly”. They mostly used Ken da Kolor or Cosmos spraycans, and the big gest issue 
with them was that the cans were under a strong pres su re so the paint had ten dency to 
be runny. “If you ask me, the cha rac te ri stics of our wri ters is that we are jazz types, we 
always impro vi se. You sho uldn’t whi ne, if you don’t get that, you sho uldn't paint.”7 

More wri ters, more pie ces, more style
Hal ley’s Crew was cre a ted already in 1997, but it still belongs to the second period 

of Bel gra de graf  ti history. Even tho ugh the dif e ren ce in the year of birth bet we en the 
first gene ra tion graf  ti wri ters and the second wave is really small, they are still part 
of the second gene ra tion of graf  ti wri ters in New Bel gra de. At the time they star ted 
doing graf  ti the re were already eno ugh good pie ces in the neig hbor hood that ser ved 
as an inspi ra tion for the ir per so nal style. But they wan ted to do somet hing com ple tely 
dif e rent. Sub ze ro (Sub), Abso lu te (Abs) and Gips (Negre) made the ir first graf  ti on 
the walls of the 10th Bel gra de Gymna si um (Hai ne8) and at the bus ter mi nus at Block 
23 (Liqu id). They prac ti ced dili gently and they tried new things, so when Leco bro ught 
from Fran ce the first caps they were ready. In 1998 they did the first pho to re a li stic ima ge 
on our stre ets and they tried 3D style as well. When they star ted they agreed to divi de the 
tasks. Abs was doing only cha rac ters and Sub did let ters. This divi sion of labor did not 
last long beca u se Sub and Negre wan ted to per fect every aspect, whi le Abs kept doing 
only cha rac ters. His cho i ce could not be expla i ned by the lack of talent, more o ver, we 
could say that it was a con se qu en ce of his love of comics. He tran sfer red some of the cha
rac ters from the comics and ani ma tion onto the walls beca u se he beli e ved that comics 
pos sess the qua lity of line that could be used in graf  ti as well. 

That same year Msk star ted pain ting with Hal ley’s but he kept to his sim pli city wit
ho ut com pro mi se. Msk and Shorty ope ned up one of the halls of fame, the sta ir ca ses by 
the Bran ko’s brid ge in Bran ko’s stre et. They did a pie ce toget her, whe re Shorty did let ters 
Seča and Msk did the cha rac ter of the cat. This gives us indi ca tion that cha rac ters star ted 
to appe ar more fre qu ently on the sce ne. In CO2 Crew cha rac ters were made by Msl and 
A.K. Msl’s favo ri te cha rac ter was the sto ned devil whi le A.K. star ted doing cha rac ters 
late so he did not have time to ela bo ra te befo re he quit graf  ti. That is cer ta inly a pity, 
kee ping in mind that his first cha rac ters were stylisti cally diver se, they were done with 
mastery and were qui te inte re sting. 

We can see that the re are qui te a lot of acti vi ti es in every city neig hbor hood, styles 
beco me more com plex and the re is a lot of expe ri men ta ti on. It was still hard to obtain 

7 Rado še vić, Lj. (2001) Inter vi ew with Cobe sta28, op. cit.
8 Inspi red by the cult French movie La Hai ne direc ted by Mat hi eu Kas so vitz in 1995. 
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caps and tho se that own at least one were con si de red lucky. Colors are still, up to that 
point, of rela ti vely poor qua lity, but some ti mes, at the New Bel gra de flea mar ket, it is 
pos si ble to find some pro fes si o nal brands. Here and the re, some cans of Bel ton and just 
one sha de of Mon ta na Aero sol Art in Poi son Green. 

Three sig ni fi cant things for our sce ne hap pe ned in 1999. First of which was the pre
sen ce of KimTec spraycans. The ir pri ce was 10 RSD whi le others cost appro xi ma tely 
170 RSD (at the time that was the equ i va lent of the 5 Deutsche Mark). So the unpre ce
den ted amo unt of spraycans was pur cha sed both for direct use and for kee ping the stash. 
Maybe this occur ren ce would not have had such a huge impact on our sce ne if it was 
not for the second sig ni fi cant event of 1999. In March of the same year NATO bom bing 
of Ser bia and, hen ce, of Bel gra de star ted. This tra u ma tic event that lasted almost three 
months, youth of that time remem ber as a period of the most inten se soci a li za tion and 
cre a ti ve idle ness. Airraid sirens, instead of dan ger, meant the time to go pain ting. All of 
the graf  ti wri ters were pain ting as mad, as if they wan ted to cha se away bad tho ughts 
from the ir heads and heads of other peo ple with colors. Accor ding to one of the wri ters, 
Dubi: “When I star ted doing graf  ti regu larly, KimTech sprays came in. We all went 
over bo ard, and if it wasn’t of that period I would pro bably be less good. When you do 
somet hing inten sely, with peo ple that are bet ter than you, you learn quickly.”9

The third sig ni fi cant thing that hap pe ned that year was the orga ni za tion of the 
first graf  ti Jam in Bel gra de.10 It was orga ni zed by the Post pe si mist asso ci a tion in the 
courtyard of the pri mary school Kralj Petar I at the Old City muni ci pa lity. This event was 
infor mally a public recog ni tion that the re is a graf  ti cul tu re on the stre ets of Bel gra de. 
Among the local graf  ti wri ters (Jens, Mise, Cobes, Sane 751, Face, Mask, Sub Zero, Abs, 
Negre, Shorty, Chef Sale AK and Dr Leco) the re were two wri ters from Cro a tia (Jen and 
Fuk) and three stre et artists from Slo ve nia (Goražd Prin čić and Rok Ogo revc; we do not 
have the infor ma tion abo ut the third one). For the first time caps were ofe red for sales 
and for the first time they could paint with, at the time, impor tant graf  ti wri ters from 
Cro a tia (the ir sce ne is much more advan ced than ours). Even tho ugh local graf  ti wri
ters were not happy with the orga ni za tion of the event, this Jam was a spark of inspi ra
tion to all graf  ti wri ters in Ser bia. Accor ding to one of the par ti ci pants: “We were qui te 
unhappy, and we know that they were bur ned by Stu dio B and B29, actu ally, whe re ver 
some o ne orga ni zed somet hing like that we were tre a ted like clowns, or nobody took care 
of us. They pick us up from the stre ets, show us, and then push us back to the stre ets. We 
lear ned a lot from that, so we beca me deft, we’ve deci ded that if they want to show us like 
in a cir cus we’re going to ask for money.”11

9 Rado še vić, Lj. (2001) Inter vi ew with Dubi, March 2001, Bel gra de.
10 Jam is an orga ni zed gat he ring whe re mem bers of the sub cul tu re can show ca se the ir skills. 
The re are usu ally com pe ti ti ons in rol ler bla ding, ska te bo ar ding, bre ak dan cing, DJing, MCing and 
graf  ti wri ting. Some ti mes, only in graf  ti wri ting con text, it can mean pain ting of a big wall by a 
lar ge num ber of graf  ti wri ters usu ally with some music in the bac kgro und.
11 Rado še vić Lj. (2001) Inter vi ew with Cobe sta28, op. cit.
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During that period the graf  ti sce ne in Zemun star ted to stir. Shorty did his first graf
fi ti on the health care cen ter in Zemun in 1997, but beca u se the re were not other graf  ti 
wri ters at the time in Zemun, he usu ally wor ked with crews from New Bel gra de and the 
city cen ter. Until then, only a few pre ci o us pie ces were cre a ted in Zemun. Most famo us 
one was done in the Bou le vard of Niko la Tesla by the B.F.H. Crew in 1998. That sum mer 
Demon and Dubi met whi le riding ska te bo ards, then Zoro (Rozer) joi ned them and they 
cre a ted ZAS (Zemun Art Sce ne Crew). The first graf  ti they did toget her was Shao Lin 
and it took a whi le until they disco ve red the ir style and to upgra de it. At the begin ning 
Dubi was not very acti ve, he beca me more enga ged when KimTec spraycans came out. 
Demon was not wasting his time, tho ugh, he was pain ting a lot in order to figu re out new 
tec hni qu es and what kind of style is the most allu ring to him, beca u se the re was no one 
in Zemun that could show him. 

They mostly pain ted in the ir own neig hbor hood, and the ir favo ri te spots were the 
whi tetiled high rises at the begin ning of Glav na Stre et. They sel domly did throw ups, 
and even less fre qu ently they tag ged, but they cre a ted the big gest num ber of 3D pie ces 
and thus mar ked Zemun as the cen ter of 3D graf  ti. Soon they chan ged the name of 
the crew into NPC (New Paint Crew). Then they ven tu red out into the city cen ter and 
New Bel gra de even tho ugh they did not have the best wor king rela ti on ship with the 
crews from New Bel gra de. Rela ti vely fre qu ently they pain ted with Shorty who intro du
ced them to the guys from the city cen ter. Leo and Shorty orde red caps for them beca u se 
the NPC was not con nec ted to the graf  ti wri ters from abroad. 

When Rozer stop ped doing graf  ti at the end of 2000, Demon, Shorty, Leo and A.K. 
star ted pain ting toget her more fre qu ently. For Demon, that was a time of gre at pro duc
ti vity and inno va ti ons. Unex pec ted chan ge hap pe ned when he star ted pain ting with 
Sane 751. Toget her with Dubi, two of them cre a ted the SDB Crew and star ted bom bing 
the city. It seems qui te unli kely that an artist who inde pen dently maste red the tec hni que 
and cre a ted a uni que style in Ser bia, drop ped everything and went back to the graf  ti 
cul tu re roots. Sane 751 was always into sim ple pie ces and when he found the for mu la 
he liked he never chan ged it. Demon, on the other hand, always wan ted more. Yet, in 
2002, he star ted doing sil ver pie ces that were com ple tely oppo si te to his style up to that 
date. His style and atti tu de towards graf  ti cul tu re have sur pri sed the local graf  ti sce ne 
yet again. 

Fresh talents of the Bel gra de sce ne
The year that spread the opti mism and had big pro mi ses, regar ding the local graf  ti 

sce ne, was the year 2000. Poli ti cal situ a tion was stre nu o us, but that much energy on the 
stre ets was not seen sin ce the poli ti cal pro test of 1996/97. Sta te of eup ho ria after the 5th 
of Octo ber over throw of Milo še vić and the faith that after that everything will beco me 
bet ter, was held dear by most of the citi zens of Bel gra de well into the next period. The 
third gene ra tion of graf  ti wri ters began the ir graf  ti explo ra ti on in that atmosp he re. 
Besi des, the older wri ters were solid sup port and were wil ling to sha re the ir know led ge 
and expe ri en ce. 
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First graf  ti in Milja ko vac saw the light of the day the same year. Vle (Crnac) was 
rarely con fi ned to one area, he wan ted to do more walls. At the begin ning we did let ters 
but quickly rea li zed that he was more com for ta ble with cre a ting the cha rac ters. He was 
tag ging as Crnac, mea ning Black, in order to point out how dif e rent he is from other 
graf  ti wri ters in Ser bia. Unu sual fea tu re of his cha rac ters is that they “spe ak French”. His 
pie ces attrac ted a few other guys from the same neig hbor hood and the next year they 
cre a ted MSC (Milja ko vac Style Crew). Mem bers of the crew were Mišel and Pac ke. Kno
wing Cobe resul ted in inten se exchan ge of pie ces bet we en Milja ko vac and New Bel gra de. 

The 90210 Crew had new arri vals that year, namely, Dula it and Homi ne. They could 
see some pie ces in the neig hbor hood and during NATO bom bing met Bou gie and Soter, 
that moti va ted them to con ti nue. Just as he maste red the tec hni que, and just as he was 
capa ble to start pro du cing more and bet ter, Homi ne had to quit graf  ti. A seve re allergy 
to the spraycan fumes made him reno un ce the acti vity he loved. But, the new co mer 
Dula it really sur pri sed everyone with his talent. He was a valu a ble asset not only to this 
but to many other crews he was part of over the years. Graf  ti wri ters usu ally start with 
wri ting the let ters but very quickly Dula it under stood that his cha rac ters have an aura 
that makes them dif e rent from any other cha rac ter seen on our stre ets. 

In New Bel gra de the re had to be some shuf ing among the crews and crew mem
bers. Many wri ters that were not acti ve stop ped doing graf  ti all toget her. Some crews 
lost the ir goals, whi le others mer ged and cre a ted a union in the form of BG Ille gal Crew. 
This crew was com po sed of the acti ve “left o vers” from other New Bel gra de crews, 90210 
Crew and seve ral new wri ters (NecO ne, Angel, Dula it). Befo re they for med the union, 
Hal ley’s Crew got new mem bers, namely, NecO ne and Angel. Two of them joi ned the 
crew from com ple tely dif e rent star ting points. NecO ne was spen ding a lot of time with 
Hal ley’s sin ce the ir esta blis hment, prac ti cally he was the ir mem ber even befo re he star
ted doing graf  ti. And sin ce he was seve ral years youn ger he had time to watch and 
learn. On the other hand, Angel was an aut hor of alter na ti ve comics and he was not even 
thin king abo ut taking on spraycan, but when his art work was not of ci ally acknow led
ged he deci ded to try anot her art ave nue. He star ted doing graf  ti with Sane 751 and 
Face in 2000 and he pro gres sed very quickly. 

The same year com pany Saatchi & Saatchi made a mar ke ting cam pa ign for the music 
event Urban Expe ri en ce. They employed graf  ti wri ters for the cam pa ign and for the first 
time in Bel gra de we could see hand made bill bo ards. Along si de Angel, other wri ters 
that made bill bo ards were Sane 751, Face, Gips, Sub and Abs. Angel and Negre toget
her pain ted one of the bill bo ards and that is how he lear ned the basic rules and small 
sec rets of the wri ting tec hni que. Accor ding to his age he could have been a mem ber of 
the first gene ra tion of wri ters, but his par ti cu lar style, fresh appro ach and his per so nal 
tra its really put him in the right pla ce and in the right gene ra tion. He made a sig ni fi cant 
dif e ren ce on our sce ne when it comes to diver sity of styles. One of the first pie ces Hal
ley’s crew made with Angel at Jugo pe trol hall of fame was under the slo gan “Why did 
you lea ve me?” (Kaži zaš to me osta vi?) and it was cho sen as the best graf  ti of the new 
mil len ni um by the B92 radio. 



26

Lji Lja na Rado še vić

Finally, the num ber of the BG Ille gal Crew set tled on nine mem bers – Sub, Bou gie, 
Negre, Dula it, Neco ne, Leco, Abs, Cobes and Angel. They really under stood the value of 
com mu nity and they were among the first ones that accep ted the bene fits of the World 
Wide Web. They cre a ted the first Ser bian graf  ti site www.bgil le gal.com and, natu rally, 
they were the ones who main ta i ned it. Next to the stan dard mar kings of the ir pri mary 
crews, such as Block Art and HZone (Hal ley Zone), they star ted adding the inter net site 
in the ir new pie ces as well. 

Alt ho ugh Sec tor was not a mem ber of the crew he pain ted a lot with the “ille gals''. 
He knew NecO ne from befo re but they did not do graf  ti toget her ear li er. In high school 
Sec tor met Jesma (Жесма) and Sni pe, the futu re mem bers of the new crew. LMC (The 
Line Mac hi ne Crew or MAC from Mac hi na) was acti ve only one year from the end of 
the 2000 until the end of 2001 but it of ci ally disman tled three years later. Jesma was one 
of the rare graf  ti wri ters that tried to do pie ces in cyril lic let ters and he was qui te good 
at it. Crew was pri ma rily based in Čuka ri ca whe re they did the ir first pie ces, but soon 
eno ugh they were wor king in other city are as as well. From time to time Dula it was joi
ning them for action. Accor ding to Sec tor: “The sen sa tion you have when you do tra ins 
is really good ‘cau se you’re sne a king like a par ti san (par ti zan).”12 It was then that Sek tor 
and Dula it disco ve red the ir af ni ti es towards the unu sual cha rac ters that look as if they 
step ped out of a weird ani ma tion or a child’s dra wing: “I find tho se cha rac ters geni us, 
even tho ugh the old scho o lers with an atti tu de think that’s total shit.”13

Begin ning and end
When fore ign graf  ti wri ters start visi ting it is a sign that you have been of ci ally 

accep ted into the glo bal graf  ti family. We know that Ger man wri ter Kobolt came to 
Bel gra de in 1997 but not that many fore ign wri ters came to Bel gra de befo re 2000. Per so
nal con tact is cru cial for the ade qu a te distri bu tion of know led ge. The cru cial point was 
exchan ge with the graf  ti wri ters from the sur ro un ding coun tri es. When a wri ter sets 
of on a jour ney he does not want to visit only one coun try, he wants to visit all other 
coun tri es aro und it and to do graf  ti in all of them. But he needs a pla ce to stay. So, the 
fore ign wri ters come to your city, and your pla ce, with recom men da tion, and you host 
them and feed them pro perly, and sle e ping is not a big deal at all sin ce you go bom bing 
in the night. You get to meet the fore ign wri ter whi le you are wri ting, that is the most 
impor tant part. They are, anyway, more inte re sted in a good bom bing than in a good 
hosting. That, on the other hand, opens up a pos si bi lity for your tra vel sin ce every wri ter 
is happy to return the favor. 

This is how the new world wit ho ut bor ders and nati o nal dif e ren ces is cre a ted. It is a 
world full of new adven tu res and infor ma tion of what is going on in the other sce nes. All 
of that had to be on standby on our sce ne, we nee ded to esta blish rela ti on ships with the 
wri ters from the region and from the for mer Yugo slav repu blics. We had to take it one 

12 Rado še vić, Lj. (2002) Inter vi ew with Sec tor, April 2002, Bel gra de.
13  Ibid.
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step at the time. Some of the first guests in Bel gra de were ones from the North of Ser bia. 
Tho se were mostly wri ters from the Novi Sad crews such as DNK (Batos, Epok, Boem, 
Sca re) and GSF, Lemon from Sen ta and Skec from Subo ti ca(RS)/Sze ged (HU) from the 
VBS Crew (Voj vo di na Bom bers Crew). In Bel gra de Skec did pie ces with very com plex 
wild style and Bboy cha rac ters, whi le Lemon liked to illu stra te the atmosp he re of the 
regu lar Voj vo di na small town, by doing, as Cobe says, vil la ge twats and wells. 

In 2001 the first Sen ta Jam was orga ni zed by Lemon. It was suc cessful beca u se it was 
orga ni zed by a graf  ti wri ter, the only per son who knows what par ti ci pants really nee
ded. A lar ge wall, a lot of spraycans, a lar ge num ber of wri ters, a chill atmosp he re and 
a huge pot of gou lash. The re were graf  ti wri ters from Novi Sad, from Hun gary and, of 
cour se, from Bel gra de (Angel, Dula it, Sek tor, Neco ne, Negre, Sub, Bou gie, Cobe). Events 
like this enti ce the ove rall pro gress (in style, pro duc ti vity, net wor king) and cre a tion of 
a more cohe si ve and pro duc ti ve sce ne. AFO (Anti Fascist Youth Crew or Ati fa ši stič
ka omla di na in Ser bian) is a crew that was esta blis hed the same year. They are spe cial 
beca u se they have cre a ted a local ver sion of antistyle and beca u se of the com po si tion 
of the ir mem bers. Next to the Bel gra de graf  ti wri ters (Mišel, Ceger, Bou gie, Dula it) 
they had two fore ign wri ters as well. Imun is a wri ter from Banja Luka (BiH) and Bask 
(Peq mez) who is also from BIH but lives in Ger many. They all do sim ple graf  ti, let ters 
are easily rea da ble and they look as if they were scrib bled, and cha rac ters look as if they 
were made by chil dren with lines all over the pla ce and very few colors. Mes sa ges they 
lea ve are easily under stan da ble, funny, che eky, and some ti mes they show a high level of 
social awa re ness.

Cul tu ral exchan ge with wri ters from BIH was esta blis hed and wri ters from Cro a tia 
star ted visi ting on a more regu lar basis. A period of high pro duc ti vity and inten se cre
a ti vity star ted. For this period it is cha rac te ri stic that we have a hig her pre sen ce of the 
cha rac ters and let ters inspi red by the fonts inspi red by the com mer cial design and logos. 
This is a con se qu en ce of “the matu ring” sce ne. Many graf  ti wri ters were aro und that 
time doing the ir grap hic design stu di es, and they were able to try out the ir design in real 
life, in the stre ets. Inte re sting fact is that many of them went to the Design High School 
some atten ded Grap hic High School (Face, Cobe, Msk, Sek tor, Jesma) and even more of 
them did uni ver sity stu di es rela ted to many bran ches of art, such as the Col le ge of Grap
hic Design, now Bel gra de Busi ness and Arts Aca demy of Applied Stu di es (Negre, Sub, 
Sek tor), Faculty of Con tem po rary Arts (Dmon, Spin), Col le ge of Fine and Applied Arts 
(Angel), and Faculty of Archi tec tu re (Dula it).

Whi le “AFO hero es” were wor king on decon struc ting the graf  ti gui de li nes, Negre 
and Sub were trying to reach tec hni cal per fec tion when it comes to style. At the same 
time the re was a retro move ment. Wildstyle evol ved in many dif e rent direc ti ons and 
we can still find tho se ite ra ti ons today, but the old school ver sion is still widely popu lar. 
Spin was wor king on his ver sion of wildstyle beca u se he beli e ved that on the local sce ne 
the re is still remi ni scen ce of the old school graf  ti. His aim was to have his graf  ti look 
like lar ge stic kers on the wall. Totally dif e rent appro ach can be found in bom bers Kang, 
Worm, Snu pi and the RTS Crew (Rako vi ca Ter ro rists Crew). At the time the only acti ve 
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graf  ti wri ter from the city cen ter was Folk who took a new tag Sek ta (the Sect) which 
was so pro vo ca ti ve that it trig ge red some qui te nega ti ve public reac ti ons. 

At that moment in time pro fes si o nal qua lity spraycans were ava i la ble for a few years 
in seve ral shops, but with the cre a tion of an onli ne shop www.dea dle mo na de.com  they 
could, for the first time, find everything they nee ded in one pla ce. For a short whi le they 
even had a branch in one of the Zemun’s base ments. Sin ce graf  ti cul tu re beca me pre sent 
in Ser bia this year saw the big gest amo unt of jams. It star ted in Subo ti ca, con ti nued in 
Bel gra de and Niš, and ended simul ta ne o usly with two events in Bel gra de in the mid dle 
of July. In each of the se events Mon ta na was the main or par tial spon sor. That was a good 
and pro duc ti ve year that, unfor tu na tely, did not have the desi red efect. As with many 
things that hap pen in Ser bia that make no sen se, the almost com ple te and abrupt end 
of graf  ti acti vi ti es was in 2004. Poten tial expla na ti on could be found in the new cri sis 
that took over Ser bia and Mon te ne gro after the assas si na tion of pri me mini ster Đin đi
ća in 2003. The sud den plum me ting of the finan cial means of the regu lar citi zens as a 
respon se to the poli ti cal cri sis could be just some of them. We also need to men tion that 
the most acti ve wri ters went into anot her pha se of life whe re they had to enter the job 
mar ket and sustain them sel ves were just some pie ces of puz zle cal led life. In 2004 Dea
dLe mo na de was clo sed down beca u se the re was no mar ket logic in sel ling spraycans in 
a coun try whe re nobody does graf  ti. 

Here we go again
Towards the end of 2004 we star ted see ing some throw ups again aro und the city 

cen ter and on the vehic les of public tran spor ta tion. Crews like PHL and CKR and some 
fre e lan ce graf  ti wri ters that do only bombs give us an impres sion that everything has 
star ted from scratch. The only sig ni fi cant event is the emer gen ce of the sten cils. Tec hni
que that has been used in Euro pe for more than thirty years has emer ged shyly thro ugh 
the art works of only one artist. We find the art works of TKV – The Kra lji ca Vila (The 
Fairy Que en) from Bran ko’s brid ge to the city cen ter in rela ti vely small num bers kee
ping in mind the fact that the use of sten cils can allow you qui te lar ge pro duc tion. It is 
inte re sting that TKV mostly pre sents motifs from modern art such as Fri da Kha lo’s self 
por tra it, Klimt's Kiss, Munch’s Scre am, or popu lar cul tu re cha rac ters such as Amélie 
Pou lain. 

The fol lo wing spring bro ught just eno ugh acti vi ti es that we could not say that graf
fi ti cul tu re in Bel gra de is dead. Most sig ni fi cant and, at the same time, most inte re sting 
occur ren ce is the JDW crew (Jedi Wall Crew) which has a Ser bian ver sion of the name 
as well – Jav ni WC (The Public WC). Mem bers of this crew are well known wri ters such 
as Angel, Sek tor and Dula it who, whi le wor king toget her, deve lo ped some form of stre et 
art which is qui te new in our city. Whi le pre vi o usly graf  ti cul tu re has influ en ced some 
of the impor tant art move ments, now graf  ti cul tu re rece i ves the influ en ces from con
tem po rary art. In order to under stand somet hing as graf  ti it does not need to have a 
recog ni sa ble form of graf  ti from New York. Decon struc tion of the style thro ugh anti
style was a sig ni fi cant moment for the emer gen ce of stre et art. 
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At the moment when this the sis was writ ten we can find JWC on the Hip po dro me 
fen ce. With tho se art works Bel gra de has finally beco me part of the world sce ne. One of 
the rea sons behind that is that during the 2003 jam our wri ters for med good con nec ti
ons with the wri ters from Cro a tia and BIH, and con se qu ently they wor ked thro ug ho ut 
the 2004 more fre qu ently in Zagreb and Tuzla than in Bel gra de. At the big gest world 
graf  ti mani fe sta tion Mee ting of Styles in Zagreb some local wri ters par ti ci pa ted such 
as Lemon, Sot, Sek tor, Dula it and Angel. Most sig ni fi cant Cro a tian crew YCP (Yo Clan 
Pose), esta blis hed in 1992, admit ted new mem bers that year  Angel, Dula it, Sek tor, Rea 
(Mostar, BIH) and Aor ta (Tuzla, BIH). 

Girls with atti tu de or bros from the hood
In Cobe’s words at the time: “Girls are mostly just tag ging. Graf  ti beca me a real 

man’s sport over here. That’s really ludic ro us beca u se some of the pio ne ers were women. 
It star ted more or less on equ al terms, but even now women have no good rating to spe ak 
of. They are more like bros from the hood and they sho uld call guys out on it.”14

If in the pre vi o us sec ti ons abo ut Bel gra de graf  ti you did not find much deta ils abo
ut the girls who do graf  ti, the rea son is qui te sim ple. All along the re were only two of 
them. Kee ping in mind that in graf  ti cul tu re, just like in most other sub cul tu res that are 
domi na ted by men, men were the ones that esta blis hed the ir own rules and the re was 
not much pla ce for women. In her study of graf  ti cul tu re in New York, Pame la Den nant 
says: “Fema le wri ters then were always sla ves of the male domi nan ce of the sub cul tu re, 
always having to be one step ahead in order to be taken seri o usly as graf  ti wri ters. They 
were always on the out si de, some ti mes bre a king thro ugh into the insi de. Fema les had a 
lot more to pro ve than the ir male coun ter parts, whi le aiming for the same goals of style 
and fame.”15

It really was not easy for women to take on this acti vity but some of them had an 
impor tant con tri bu tion in the deve lop ment of graf  ti cul tu re. At the same time when 
Taki 183 was lea ving his tags in New York in the late 60s, two girls who were tag ging 
toget her were also acti ve – Bar ba ra 62 and Eva 62. Girls were mostly doing the walls and 
hand ball courts, they were also tag ging on the insi de of the sub way tra ins, but Kathy 161 
was one of the first who did depots. One of the most com mon excu ses for guys to refu se 
to take girls out with them to paint was that they were afraid girls might get hurt. But 
if a girl had a good style she could have been admit ted as a mem ber of a crew. In UGA 
(Uni ted Graf  ti Artists) Hugo Mar ti nez invi ted two pio ne ers such as Char min and Sto
ney. Char min beca me noto ri o us as the first per son who tag ged the Sta tue of Liberty in 
New York, whi le Sto ney was a mem ber of ExVan dals Crew. The best known and most 
appre ci a ted fema le graf  ti wri ter was Lady Pink who was wor king sho ul der to sho ul der 
with the most impor tant wri ters on the early New York sce ne. She is to some extent still 
acti ve today but she mostly does legal pie ces. 

14 Rado še vić, Inter vi ew with Cobe sta28, op. cit.
15 Den nant, Pame la, Urban Expres si on… Urban Assa ult… Urban Wildstyle… New York City Graf
fi ti, https://www.graf  ti.org/faq/pam den nant.html, 18. Octo ber 2004.
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In 2000 and 2001, Deb 3 and Shady were the only two girls who did graf  ti in Bel
gra de. Whi le she was han ging aro und with the crew from the Squ a re, Deb 3 was just 
tag ging. For a whi le she was inte re sted in ani ma tion and whi le soci a li zing with Leo she 
star ted doing pie ces. The ghosts, cha rac ters from her ani ma ti ons, beca me her favo ri te 
topic. But her pro duc ti ve period did not last long. After she stop ped doing graf  ti she 
moved out of the coun try and to my know led ge she never con ti nued doing graf  ti. 

It see med at the time that Shady will have a lon ger care er in wri ting. With lots of 
energy and moti va tion she star ted pain ting and some ti mes she would sur pri se peo ple 
with her tena city. Accor ding to Shorty: “Unfor tu na tely, I still haven’t done any [ro oft ops] 
but lately I'm loo king at poten tial roofs and tall buil dings, but I still haven’t found the 
good ones. Whi le my fri end Sen ka [Shady] already did it, she just clim bed on some o ne's 
hou se and did it.”16 Even tho ugh she went out to do graf  ti on her own, she was sin ce rely 
sup por ted by all the graf  ti wri ters she soci a li zed with (such as Shorty, Sane 751, and 
Dubi): “I haven’t pain ted with the guys so far, we tried to orga ni ze it but we didn’t do 
anything toget her. I’m not into having a crew. I don’t think it’s neces sary to have a crew, 
what I care abo ut is to have some o ne next to me whi le we paint, so I wouldn't be alo ne.”17 
She rece i ved a lot of sup port, maga zi nes and instruc ti ons, but it seems, that was not eno
ugh. She star ted pain ting with a lot of ent hu si asm but she stop ped abruptly and Bel ga de 
lost an oppor tu nity to get pie ces done by fema le hand. 

We can say with con fi den ce that Bel gra de graf  ti wri ters are qui te eman ci pa ted (at 
least when it comes to male/fema le graf  ti wri ting topics), beca u se in none of the inter
vi ews done with them for the pur po se of this rese arch had any of them had nega ti ve 
com ments regar ding the girls who are trying to do graf  ti. They all tho ught that girls 
sho uld do graf  ti as well. The re is still a rela ti vely low per cen ta ge of women who do graf
fi ti but it is no lon ger a taboo. It is pos si ble that one of the rea sons for the ir disin te rest 
lies in the ir af ni ti es. If we take a look at the cur rently acti ve women that do art in the 
stre ets (Egr, Nina, Joan, Fafi, Lus, Miss Van, Faith 47), we can noti ce that the ir art has a 
dif e rent sen si ti vity and gra vi tas. They radi a te with warmth, a qua lity that is pro fo undly 
rare in pie ces done by male graf  ti wri ters.18

Wri ting spots
The re are many walls in Bel gra de that can host graf  ti but many of them will never 

get one. In order to “acti va te” a par ti cu lar spot it needs to be com pli ant with cer tain 
stan dards: 

 Spot needs to be visi ble or to have high fre qu ency of pas sers by or vehic les of 
public tran spor ta tion,

 The wall needs to be flat, or at least, pain ted so it would not suck in too much color, 
 Neig hbors and pas sers by need to be ok with this kind of acti vity, 

16 Rado še vić, Lj. (2001) Inter vi ew with Shorty (Evil), Febru ary 2001, Bel gra de.
17 Rado še vić, Lj. (2001) Inter vi ew with Shady, Febru ary 2001, Bel gra de.
18  See: Ganz, N. (2004) Graf  ti World, Tha mes & Hud son, Lon don.
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 Wall needs to be lar gesca le so that mul ti ple peo ple can do graf  ti at the same time. 

Here sta ted rules are always appli ca ble, except in the case of bom bing. Then, the only 
thing that mat ters is that wha te ver you put on the wall is visi ble. Besi des walls, favo ri te 
spots are metal sur fa ces (rol lo shut ters, gara ge doors, base ment doors and so on), poles, 
all spa ces next to the hig hways, and espe ci ally highly rated are tra ins and vehic les of 
public tran spor ta tion. 

The oldest, and still the most impor tant, spot for doing graf  ti is Block 45. The walls 
on the buil dings in this neig hbor hood are per fect for doing graf  ti, locals are so used to 
this acti vity that they use graf  ti as a form of ori en te e ring marks. Some ti mes neig hbors 
bring out raki ja to ofer to graf  ti wri ters, and some moms send the ir kids to bring them 
swe ets. It is not a won der that here we see the best graf  ti in the city. Quai on the bank 
of river Sava, whe re Block 45 is situ a ted, used to be a favo ri te spot as well but now it fell 
into dis re pa ir and does not have that many graf  ti anymore. It seems that the role Sava 
quai used to have was han ded over to the con cre te fen ce of the IMT fac tory across the 
stre et from the Block 70. Here we can find a mul ti tu de of qua lity graf  ti but mostly the 
wri ters from New Bel gra de. Inten ti o nally or not, it appe ars that this wall is reser ved for 
the local wri ters. 

Con cre te fen ce of Jugo pe trol in Rad nič ka stre et is a pla ce well known to all wri ters 
and Bel gra ders ali ke. Pre vi o usly one would paint on this wall only when they were sure 
of the ir mastery. After one maste red the ir tec hni que and style they would dare to paint 
on Jugo pe trol. Having in mind that this is a pre sti gi o us gal lery spa ce, if you want your 
pie ce to stay in the wall for a whi le it has to be good. And if some o ne dares to paint a 
pie ce of a les ser qua lity they would know from the start that it was not going to last. 
Later on, things chan ged. Some young wri ters rea li zed that that is an “easy” spot for 
doing graf  ti and we star ted see ing some that were not so good. It seems that young sters 
con si der this spot for prac ti cing so the expe ri en ced wri ters lost the ir moti va tion to paint 
on this wall. But, apart from the tra ins, this is still a pla ce whe re locals bring the fore ign 
guests to do the ir pie ces. 

In clo se pro xi mity to the Jugo pe trol we can find a con cre te fen ce of the Hip po dro
me, which ofers ideal con di ti ons for the graf  ti. This spot was acti va ted a bit later than 
Jugo pe trol, and it beca me popu lar only in 2000. During NATO bom bing this fen ce was 
seve rely dama ged and after it was reno va ted its gray color was very invi ting for the graf
fi ti wri ters. At the moment this the sis was being writ ten, it is THE pla ce for doing graf  ti. 
Its height and length are ideal for the acti vi ti es of the JWC.

A lot of con cre te and a lot of graf  ti can be seen at the Mostar inter chan ge, an inac
ces si ble and dirty pla ce, which makes a gre at can vas for the graf  ti wri ters of Bel gra de. 
We can not say that under gro und pas sa ges in Bule var Oslo bo đe nja and Auto ko man da 
inter chan ges are any bet ter. Tho u sands of peo ple pass thro ugh daily, and they all try to 
stay the re the least pos si ble amo unt of time. Howe ver, an unin ten ti o nal glan ce at one of 
the pie ces with bright colors can direct the ir atten tion towards the art work instead of the 
smell of uri ne and gar ba ge. 
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In the city cen ter the re are not that many pla ces whe re one can do graf  ti. Old buil
dings with dila pi da ted walls, a lot of pas sers by, and poli ce patrols are not good con di ti
ons for graf  ti wri ting. Howe ver, the re are still seve ral graf  ti oases whe re it is pos si ble 
to enga ge in this acti vity. Bet we en Kra lja Petra and Raji će va stre ets the re was a park bet
we en two buil dings who se gable ends made per fect spots for graf  ti. This is a spot whe re 
only guys from the city cen ter, and some ti mes guys from Zemun, used to paint. This was 
for a very long time ter mi nus for the trol leybuses which in 2004 beca me a buil ding site, 
which tur ned into an arche o lo gi cal site, which tur ned into the lar gest shop ping mall in 
the city cen ter that was ope ned in 2017. Graf  ti spot with the best view in the city is a 
pla te au bet we en Pop Luki na stre et, Male ste pe ni ce stre et and Bran ko’s brid ge. During 
the day it is a tiny cap su le of calm ness in the busy city, in the night it is a sta ge with incre
di ble light efects. A spot in front of the “obe lisk” is an inspi ra tion to all. “Obe lisk” is a 
col lo qu i al expres si on that refers to the monu ment dedi ca ted to the NonAlig ned coun
tri es move ment who se first sum mit was held in Bel gra de in 1961. Steps that lead under 
the Bran ko’s brid ge would look abso lu tely hor rifying  if it was not for graf  ti that gave it 
a bit of color. Even the city cen ter can do with some color. Hig hri ses with whi te tiles, in 
Glav na stre et, at the begin ning of Zemun were the favo ri te spot of graf  ti wri ters from 
that neig hbor hood. The re we can see really good pie ces, the atmosp he re is homie and 
fri endly like in the Block 45. The re are some other good spots like Zemun quai, but the 
afo re men ti o ned is still the favo ri te one. 

All pre vi o usly men ti o ned spots are good ones but not hing can sub sti tu te the exci te
ment and adre na li ne they have when they paint the tra ins. This is con si de red to be “the 
ori gi nal graf  ti can vas” and has unpre ce den ted allu re for the graf  ti wri ters all over the 
world. Some ti mes this can be achi e ved by pain ting the public tran spor ta tion vehic les, 
but it is not the same thing. Howe ver, every spot whe re they do graf  ti has a par ti cu lar 
qua lity and atmosp he re which make wri ters go back the re again. Each of the afo re men
ti o ned pla ces, more or less, hold the sta tus of the Hall of Fame. 

”A wall is a wall, even if in a gal lery”19

Even in New York, among the pio ne ers of graf  ti wri ting, deba te abo ut the graf 
ti in gal le ri es beca me omni pre sent. And still, up to this date, deba ting if graf  ti lose 
the ir essen ce if they enter the art world and main stre am art or that is just one way for 
tran sfor ma tion and pro gress, is pre sent. This dilem ma, most likely, will never be sol ved 
beca u se each new gene ra tion of graf  ti wri ters is reo pe ning it over and over again. On 
the other hand, the art world has accep ted graf  ti wri ting as an arti stic expres si on and 
is dedi ca ted to fol lo wing the ir deve lop ment. In Ser bia that is not the case. Maybe it is 
beca u se graf  ti wri ting as a move ment appe a red com pa ra ti vely late in our envi ron ment 
or beca u se of the poli ti cal situ a tion of the coun try and con se qu ently in our of cial art 
sce ne. This situ a tion, howe ver, tur ned out to be qui te bene fi cial for the graf  ti wri ters. 
They were kept out of the of cial events and move ments and as such they could work 
wit ho ut dis tur ban ce. 

19 Rado še vić, Lj. (2002) Inter vi ew with Negre, Febru ar 2002, Bel gra de.
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In 1997 Bel gra de got its first graf  ti wall in the form of a mural. In Tade u ša Koš ćuš ka 
stre et, just behind the city library, French wri ter Mr. Andre fil led in the gable end with 
his recog ni za ble stick man. He is one of the best known graf  ti wri ters, or stre et artists, 
who has been pain ting in many Euro pean citi es. This mural was part of the pro duc tion 
of BELEF festi val, fun ded by the city coun cil, and it was pro tec ted until the buil ding was 
torn down bet we en 2004 and 2007.

It took four years for the next pro ject to hap pen and this time the ini ti a tors were the 
local graf  ti wri ters. Mem bers of the BG Ille gal Crew had an idea to paint the walls of the 
home for the chil dren wit ho ut paren tal care “Drin ka Pavlo vić” they rece i ved help from 
the art history pro fes sor Iri na Subo tić and archi tec tu re stu dent Jeli sa ve ta Mihaj lo vić. 
Befo re this event Jeli sa ve ta got to know the BG Ille gal Crew, she got inte re sted in graf  ti 
and was very happy to help with the orga ni za tion. She gra du a ted at the Faculty of archi
tec tu re with an MA the sis abo ut graf  ti. 

In spring of 2001 Stu dent Cul tu ral Cen ter hosted an event whe re fore ign artists used 
spraycans to paint the base of the buil ding. This inter ven tion was pain ted over very 
quickly and to my know led ge the re is no pho to mate rial rela ted to it. A few months later, 
across the stre et from the Stu dent Cul tu ral Cen ter seve ral Slo ve nian artists orga ni zed 
the com mu nal mural inspi red with graf  ti wri ting. Ili ja Ter rah, Boris Baćić and Matej 
Kocjan have ope ned Flo wer squ a re for the direct com mu ni ca tion with the pas sers by 
whe re they had an oppor tu nity to try the spraycans, use the sten cils and try doing art in 
the public spa ce. As a local sup port the re were graf  ti wri ters Folk (Lor tek) and Demon 
who sha red the ir expe ri en ce with graf  ti wri ting. This event was part of the Bel gra de 
Sum mer Festi val under the title “Con stel la tion BELEF 2001” and that year the city was 
in focus: “As we deal with the rea lity of the city from a rese arch and cri ti cal stand po int, 
with tra di ti o nal and poten tial fun cti ons of its spa ce, its pos si bi li ti es for arti stic expres si
on, BELEF 2001 is poin tedly mar king seve ral arti stic inter ven ti ons in the city spa ce. “20 

At the same time TV direc tor Tanja Fero, from the cul tu re depart ment of the nati o
nal TV sta tion RTS, does a show abo ut the stre ets. Ori gi nally her idea was to talk abo ut 
broad topics such as bill bo ards, murals, graf  ti and so on. After she met Folk (Lor tek), 
and later on me, her con cept was dra sti cally chan ged. It was sup po sed to be one 20 
minu te show and it ended up being a two part show in which the part abo ut graf  ti cul
tu re was the lon gest. This TV crew mana ged to docu ment the making of the com mu nity 
mural at Flo wer squ a re. The huge suc cess of this show led to a new one, also made in two 
epi so des, which were bro ad ca sted in 2003. 

Regar dless of that, one thing shot out graf  ti into the art world’s sta rry sky and that is 
due to the Octo ber Salon. In 2001, the 42nd Octo ber Salon chan ged the cura to rial prac
ti ce. It gave the role of cura tors to the artists among others, Era Mili vo je vić. His con cept 
was “anonymous art” which he expla ins as fol lo wing: “Anonymous Art is an attempt of 
libe ra tion from the ‘arti stic ego’, its sup pres sion, not in an asce tic way, but in a way of 
dedi ca tion. To be dedi ca ted, means to put abo ve you, that what you do, and not your 

20 Kata log Sazvež đe BELEF 2001, Kul tur ni cen tar Beo grad, Beo grad, 2001.



34

Lji Lja na Rado še vić

own ego. It is a way of being aper so nal, which does not mean the loss of iden tity, but a 
balan ce bet we en ego and your art work. To reach that kind of balan ce, even if for a lit tle 
whi le, means to be free.”21

A lar ge pie ce done by Demon and Dubi on the con struc tion site metal panels at the 
YUBC cen ter in New Bel gra de, Era found by chan ce and made it part of his selec tion. 
He was impres sed by Demon’s art work and he inter pre ted it as a form of a “lyrical pain
ting”. Regar ding dimen si ons of the art work, Era even com pa red it to Jac kson Pol lock. 
The metal panels were decon struc ted and moved into the gal lery Cvi je ta Zuzo rić, and 
after the exhi bi ti on they were retur ned to the ir ori gi nal site. Media hype was qui te pre
sent, and TV Stu dio B anno un ced the public call for the artists to appe ar so that they can 
inter vi ew them. At the end Era and Demon were guests at the art show whe re they tal ked 
abo ut the ir per so nal under stan ding of this inter ven tion. 

Anot her artist has selec ted graf  ti in his exhi bi ti on. In March of 2002, at the gal
lery Hou se of Đura Jak šić, the exhi bi ti on “Self Por tra it” was ope ned. Ori gi nal idea was 
made by Đor đe Arna ut who invi ted dif e rent artists to pre sent the ir inter pre ta tion of this 
tra di ti o nal topic with con tem po rary spin, and with a wide array of tec hni qu es that are 
ava i la ble to us today. Can vas made by Folk (Leo, Lor tek) was pur po se fully made for this 
exhi bi ti on, and at that moment, it was the first graf  ti made on can vas. Next to the pain
ting the legend said “FOLK  born 1980, Bel gra de, youth from the stre ets.”

Pho to exhi bi ti on, under the title “My wall, my rules”, was on show from 21st of May 
until the 10th of June 2002 at the gal lery 29 Steps in Dom Omla di ne Beo gra da. Bori vo
je Bje lić Lun, an ent hu si ast, a man who se love for graf  ti is the only thing in com mon 
he has with graf  ti wri ters, has been pho to grap hing graf  ti sin ce 1996 with his 35mm 
came ra (nowa days we think of that model as a oneuse came ra). 

“2002% OF EVERYTHING” was a slo gan of BELEF in 2002, when Mr. Andre visi ted 
Bel gra de again. This was a sha red pro ject with the local artists who live in Fran ce – Vuk 
Vidor and Mar ko Velk. Con cept was cre a ted by Vuk Vidor and Mr. Andre did graf  ti on 
a seri es of loca ti ons aro und the city. It was almost like a “search for a gold” game with the 
local inha bi tants. This pro ject, under the title “Urban Sto ri es” was ima gi ned in the form 
of a comic, in order to read it you nee ded to walk the city. Posi ti ve adjec ti ves, such as 
words BEA U TI FUL, FAN TA STIC, GOR GE O US, NICE, POE TIC, PRETTY, ROMAN
TIC, and WON DER FUL, were cre a ted in the dila pi da ted pla ces in the city and they were 
remin ding us abo ut the impor tant fee lings we tend to lose sight of in the busy pace of 
everyday life. 

Anot her big, urban event, which among others hosted the graf  ti wri ters, hap pe ned 
on 29th of June at the Taš maj dan sports cen ter. “Bel gra de Fire balls”, a stre et ball tour na
ment, had an inte re sting pro gram me. The re were 16 stre et ball teams, some of the best 
known Bel gra de DJs and bands and top 10 graf  ti com pe ti tion. Seg ment with graf  ti 
wri ting was orga ni zed by Folk and graf  ti wri ters who par ti ci pa ted were Skec, NecO ne, 
Negre, Lemon, Dmon, Shorty, and others. Even tho ugh the selec tion was gre at the audi

21  42. Oktob(Art)ski salon, Kul tur ni cen tar Beo grad, Beo grad, 2001.
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en ce was not very inte re sted. That is the rea son why the seg ment with graf  ti was not 
really a com pe ti tion, it tur ned into a per for man ce. Wri ters came, did the ir thing, and 
left. This was disco u ra ging for any futu re orga ni zers that had simi lar ide as. 

That year was con clu ded with the fil ming of the new show by Tanja Fero. This time, 
besi des me, the re were two col le a gu es from art history that fol low this phe no me non – 
Iva na Mar ja no vić and Mari ja Kovač. Seg ment of the show rela ted to pho to graphy was 
nar ra ted by Mar ko Mile tić (Foto Ćomi), who stu died pho to graphy in high school and 
disco ve red the bea uty of acti ons graf  ti wri ters took him to. Again the re were two shows, 
and whi le the first one was tal king abo ut the history of graf  ti move ment and dif e rent 
acti vi ti es, the second one was abo ut graf  ti ente ring the art world. We had an oppor tu
nity to talk to Era Mili vo je vić abo ut his selec tion for Octo ber Salon the pre vi o us year. A 
pho to graphy exhi bi ti on of Mar ko Mile tić “New Way, New Life” was also docu men ted. 
Part of the exhi bi ti on was also a pain ting of the junk appli an ces in front of the Stu dent 
Cul tu ral Cen ter. The re was also a video art under the title “Bom bing” by Tanja Fero. This 
exhi bi ti on was part of the “April Enco un ters” mani fe sta tion which was orga ni zed by the 
Stu dent Cul tu ral Cen ter. This con clu ded the year with the most graf  ti acti vi ti es in the 
of cial insti tu ti ons in Bel gra de. 

Year 2003 star ted with the exhi bi ti on by Mile tić and con ti nued with graf  ti wri ters 
par ti ci pa ting in an cha ri ta ble event whe re they pain ted, toget her with other artists, a 
mural on the fen ce of the school for the deaf chil dren Ste fan Dečan ski in Bel gra de. By 
wor king sho ul der to sho ul der with other artists, it beca me obvi o us that graf  ti wri ters 
have a much bet ter under stan ding of open spa ce. They con cep tu a li zed the spa ce in a dif
fe rent, more cohe rent way, they wor ked much faster and used spraycans, which allo wed 
them to finish ear li er than others. Tra di ti o nally tra i ned artis had much more issu es in 
finis hing the art pie ces on a smal ler sca le. 

In May, at the gal lery Zvo no, Vesna Golu bo vić had her exhi bi ti on. Sin ce 1981 she has 
lived in New York whe re she had an oppor tu nity to meet graf  ti wri ters. She exhi bi ted 
in Fas hion Moda gal lery and her art work bears the influ en ce of graf  ti. Her inspi ra tion 
is an unu sual blend of the Ser bian medi e val fre sco es and graf  ti wri ting that meet in the 
line ar domain. An inte re sting art work, inspi red by graf  ti, appe a red at the annual stu
dent show of the Faculty of Applied Arts in Bel gra de which was held at the Muse um of 
Yugo slav History. Alek san dra Sto kić’s diplo ma work was cal led Sil ver Graf  ti whe re she 
pre sen ted seven sil ver rings inspi red by graf  ti – Dan ce of Cir cles, Stre et Wibe, Neon 
Tem ple, are just some of the titles of very ware bel rings. 

It was not sur pri sing that a graf  ti jam was part of the of cial BELEF pro gram in 2003 
that was titled “Logi cal”. We could logi cally expect graf  ti to be part of this mani fe sta tion 
sin ce they were part of it in the past two years. Up till then graf  ti were done by fore ign 
artists and this year the ini ti a ti ve and a pro ject came from Mar ko Mile tić and me. Coor
di na tors of the visual aspect of the pro ject (sketch for the graf  ti mural, selec tion of the 
artists, color pal let, cal cu la tor for the num ber of spraycans and so on) were Alek san dar 
Mili vo je vić – Angel and Jovan Miko njić – Sek tor. The pro ject cal led Nov način novi život 
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(New way new life) lasted for three days and during that period the re was a graf  ti mural 
in Pop Luki na stre et and a graf  ti jam on the fen ce of the IMT in New Bel gra de. The re 
were over twenty graf  ti wri ters from Ser bia and from abroad (Hun gary, BIH and Cro
a tia) and it was the lar gest graf  ti jam that was orga ni zed in Bel gra de up to that date. 
Media cove ra ge was unex pec tedly very good and the muni ci pa lity of New Bel gra de tur
ned out to be very good for col la bo ra tion. Muni ci pa lity cove red part of the costs for the 
graf  ti jam that took pla ce in New Bel gra de, they pro vi ded the sound system for the DJ 
set and food and drinks for the par ti ci pants of the Jam. Even if the re was one rainy day 
this pro ject was con si de red as an abso lu te suc cess. 

By coin ci den ce a pro ject orga ni zed by Mari ja Kovač and Iva na Mar ja no vić under the 
title “Fol low the Sign” was hap pe ning at the same time. This was also part of a lar ger pro
ject Public Art & Public Spa ce (PAPS) that is orga ni zed by the Faculty for the Archi tec tu
re in Bel gra de. The idea was for the pro ject to have two parts: pro duc tion of the graf  ti as 
the stre et signs in the city cen ter and graf  ti jam on the wall clo se to the old Sava brid ge, 
beca u se the topic of that year was the rege ne ra tion of the river banks. Beca u se of the lack 
of fun ding and uncer ta inty of the orga ni zers of PAPS, regar ding the legal and tec hni cal 
orga ni za tion, the re was only one tram that was pain ted by the graf  ti wri ters. This tram 
was run ning on line no. 2. This tur ned out to be an unex pec ted suc cess. Unplan ned col
la bo ra tion bet we en the graf  ti wri ters that par ti ci pa ted in this pro ject with the wri ters 
from abroad that came for the graf  ti jam that was part of BELEF, pro du ced a rede sig
ned tram that was visu ally very impres si ve. Orga ni zers of PAPS were so impres sed that 
this pro ject won the best pro ject pri ze that year and they already plan ned to sup port the 
pain ting of seve ral new trams next year. 

Exhi bi ti on “Pain tings” was an appro pri a te end to this very pro duc ti ve year. In the 
main gal lery of Stu dent Cul tu ral Cen ter from 24th to 30th Novem ber we could visit the 
exhi bi ti on by Emir Šeha no vić (Esh), Dušan Rajić (Dula it) and Jovan Miko njić (Sek tor). 
Whi le wor king with the se artists in pre vi o us years I have applied for the call with this 
exhi bi ti on as a cura tor. This tur ned out to be one of the most visi ted exhi bi ti ons in SKC 
in that sea son, and not wit ho ut rea son. Pie ces exhi bi ted by the se artists had almost mag
ne tic pro per ti es in attrac ting the visi tors and coa xing the sti les on the ir faces. All visi
tors left the gal lery with a smi le on the ir faces. Pain tings were made on can vas, gypsum 
boards, wood boards, plywood boards and other mova ble flat sur fa ces on which one 
could do the pain ting. With the ent hu si asm of chil dren they ima gi ned the se art works 
in a sim ple and efec ti ve way, in the form of chil dren's dra wings. They used spraycans, 
acrylic paints and brus hes, that were also used for pro duc tion of the ir per so na li zed bill
bo ard they made for the exhi bi ti on. Stop motion movie of this acti vity was made by 
Mar ko Mile tić. 

After the end of the exhi bi ti on this bill bo ard was exhi bi ted in front of SKC for months. 
During this exhi bi ti on, as a part of V. I. P. gal lery, but pre sen ted in the main hall of SKC, 
we could see a mul ti me dial pro ject of Mar ko Mile tić. Name of the pro ject was “You 
Won’t Be Able to Bre at he” which was also the sen ten ce pain ted by graf  ti wri ters on the 
lar ge can va ses on which the re was a pro jec tion of the tra ins. In a lar ge hall of SKC one 
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really could not bre at he. Visi tors could expe ri en ce to cer tain extent the ele ments which 
are well known to every graf  ti wri ter – dark, scent of the color, sound of the sha king 
spraycan and good atmosp he re that trig gers the adre na lin. 

As it was men ti o ned, during 2004 the re was only one event rela ted to graf  ti. That 
was the “Fol low the Sign” pro ject that tur ned into “Color dri ve” and three new trams 
were pain ted that year. A who le pro ject and pain ting pro cess was fil med and made into 
a short docu men tary under the same title “Color dri ve”. Sin ce then the re were no impor
tant events or exhi bi ti ons in our capi tal city. Is this posi ti ve trend going to con ti nue it 
rema ins to be seen. But one thing is cer tain, in all pre vi o us pro jects the re was so much 
efort, ent hu si asm and time inve sted, that wit ho ut that input not hing of sig ni fi can ce can 
really hap pen in futu re. 

Con clu sion
Sin ce the ir appe a ran ce at the end of the 1960s graf  ti wri ting has rece i ved ani ma

ted reac ti ons from the gene ral public. The under stan ding was fluc tu a ting from abso lu te 
delight and eup ho ria to jud gment and anat he ma. At the begin ning they attrac ted only 
the inte rest of the rese ar chers who were inte re sted in devi ant beha vi or and stre et gangs. 
But graf  ti cul tu re despi te the bad odds mana ged to thri ve. HipHop cul tu re spread 
them all over the world like a dan de lion fluf. In the early 1980s graf  ti ente red Euro pean 
gal le ri es and then the stre ets, whi le chan ging in the pro cess and gai ning new forms and 
con cepts. The Euro pean audi en ce under stood them as an art form even befo re graf  ti 
reac hed its stre ets. But that did not stop policy makers and law to under stand them as 
van da lism. 

All for mer Yugo slav repu blics, and espe ci ally Ser bia and Cro a tia, have the esta blis hed 
graf  ti cul tu re move ments. Bel gra de, of ci ally, saw the first “wild” graf  ti in 1996/97. A 
gro up of young sters that refu sed to beco me a part of the exi sting system, cre a ted the ir 
art works on the city walls and vehic les of public tran spor ta tion. Period of almost com
ple te cul tu ral and eco no mi cal iso la tion from the rest of the world bro ught many new 
move ments. One of tho se was graf  ti cul tu re. In form of tags, pie ces and cha rac ters they 
were not inte re sting to the cur rent poli ti cal system sin ce they were not expli citly wri ting 
aga inst the regi me. Legal system was not inte re sted in them, the public did not jud ge 
them, and so the Bel gra de graf  ti had a good envi ron ment for the deve lop ment. Many 
graf  ti wri ters left the ir pie ces on the walls as indi vi du als, as mem bers of crews, but the
ir pre sen ce never reac hed dis tur bing num bers. Almost as if it was under some invi si ble 
con trol, the num ber of Bel gra de graf  ti wri ters was always on the same level. This gro
up, with all of its sub cul tu ral sig ni fi ers, fun cti ons as a world of its own. And it is qui te 
inte re sting that the emer gen ce of graf  ti wri ting in Bel gra de coin ci ded with the simi lar 
con di ti ons as the emer gen ce of graf  ti cul tu re in New York in the 1970s. This can ser ve 
as one of the most impor tant lines of inqu iry in futu re rese arch. 

Being legal or not, does not impe de rese ar chers in under stan ding graf  ti wri ting as 
an art form, even as an inde pen dent visual expres si on, an aest he tic phe no me non that 
does not need to be part of an art world. They appe a red in the time of the post mo
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dern era but with the dis tin cti ve ele ments of the avantgar de move ments, graf  ti cul tu re 
can be fully under stood as an art form. Graf  ti are part of the con tem po rary fol klo re, 
ethno lo gi cal phe no me non of the urban set ting. They appe ar and disap pe ar in an instant, 
but to tho se that see them (whet her they like them or not) they bring color to the day 
and poten tial of enjoyment in art, sti mu li to thing abo ut the mes sa ges and to find the 
moment of respi te and con tem pla tion in mono to no us and stressful life in the city. In a 
hec tic city envi ron ment the re is a fast, explo si ve, adre na li ne char ged art, the only one 
that gives the color to the gray of con cre te and the filth of the stre ets.
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Љиља на Радо ше вић
Стрит арт Бео град

ИСТОРИЈСКA РАС ПРА ВА О ПОЈА ВИ И РАЗ ВО ЈУ ГРА ФИ ТА  
У БЕО ГРА ДУ ОД 1996. ДО 2005. ГОДИ НЕ

Саже так: У овом тек сту, који је скра ће на вер зи ја мастер рада одбра ње ног на 
Kатедри за исто ри ју умет но сти Фило зоф ског факул те та у Бео гра ду 2005, фоку
си ра ли смо се на кул ту ру гра фи та. Ова кул ту ра поја ви ла се у Бео гра ду сре
ди ном деве де се тих годи на про шлог века и ота да се раз ви ја ла кроз успо не и 
падо ве. У раду је пред ста вљен нај зна чај ни ји фор ма тив ни пери од локал ног гра
фи ти покре та. Пода ци су при ку пља ни из интер вјуа са локал ним црта чи ма и 
кроз укљу чи ва ње у бео град ску гра фи ти сце ну. Тако је истра жи ва ње, запо че то 
из пози ци је исто ри је умет но сти и ана ли зе визу ел них одли ка гра фи ти кул ту ре, 
поста ло етно ло шко истра жи ва ње савре ме ног гра да и суп кул тур ног умет нич ког 
покре та. Резул та ти су пока за ли да на бео град ској гра фи ти сце ни посто је зна чај
не раз ли ке у одно су на сце не дру гих вели ких гра до ва. Ове раз ли ке после ди ца су 
соци јал ног, поли тич ког и еко ном ског кон тек ста у Срби ји кра јем деве де се тих и 
почет ком две хи ља ди тих годи на. 

Кључ не речи: гра фи ти кул ту ра, суп кул ту ра, град, Бео град
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Abstract: The article focuses on the early history of the graffiti movement in Belgrade. 
Due to the lack of literature on the subject, it was necessary to conduct interviews with 
several active graffiti writers at the period to construct this history, trace the major par-
ticipants, understand the techniques, styles, meaning, locations, and development of the 
scene. New Belgrade’s Block 45 is widely recognized as the origin point of the movement, 
yet other parts of the city have been taken into account, as the scene was spreading and 
many local crews were forming. By 2003, the scene matured, producing several genera-
tions of writers and gained significant media attention, especially after several organized 
graffiti jams and slow inclusion into the art establishment. From that period on, the au-
thor participated in organizing several graffiti jam festivals, and this article is providing 
both organizational background and a discussion of their relevance and importance for 
the Belgrade (and Serbian) graffiti culture.

Key words: Graffiti history, Graffiti jams, Belgrade, Meeting of Styles

Introduction: Sources and early history of the graffiti movement1

Until the beginning of the 1980s, the graffiti movement was exclusively linked to 
the USA. However, soon this movement took on a global character and spread 
all over the world. The first stop was Europe, primarily Paris, Berlin, and Lon-

don. Why did this movement go beyond the borders of the USA? The culture of writing 
one’s name is closely related, first of all, to the social situation and to the need of a gener-
ation to imprint its name, and its mark in history, and graffiti was recognized by a small 
number of young people as precisely one of the ways to achieve this. 

1 Stevanović, B. (2013) Spoljni uticaji na grafiti pokret u Beogradu od 1995. do 2003. godine, BA 
thesis, Department of History, Faculty of Philosophy, University of Belgrade.
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Due to the liberal policy towards the lifestyle and culture of the West, the graffiti 
movement gained its followers in the Socialist Federal Republic of Yugoslavia, primarily 
in Zagreb and Belgrade in the mid-1980s. In Belgrade, a crew of breakdance dancers 
called FANTASTIC BOYS wrote the first graffiti RAP CITY CREW. Their work was fol-
lowed by a very young graffiti writer at the time, who still presents himself as JENS, who 
managed, after the shutdown of the graffiti movement in Belgrade in the period from 
1990 to 1995, to restore it and start the Belgrade graffiti scene that continues to this day.

We associate the beginning of the Belgrade graffiti scene primarily with the crew 
FANTASTIC BOYS / RAP CITY CREW since they used both names. However, we have 
little data for the period of the graffiti movement in Belgrade from 1984 to 1990. They 
are mostly oral interviews collected by a graffiti writer named HOPE and based on them, 
he compiled an article “Stara škola Beograda” (Old School of Belgrade), which was pub-
lished in the first Serbian graffiti magazine, Balkan Round, in 2009.2

For the period from 1995 to 2003, an analysis of the interviews of graffiti writers who 
marked that period of the Belgrade graffiti scene was used. Interviews were given by 
DUBI, LEO, MSK, NEGRE, SUBZERO, ABS, COBES, SPIN, DULAIT, VLE and SEC-
TOR in the period from February 2001 to April 2002. The interviews were conducted 
by Ljiljana Radošević, a graduate art historian. The analysis was additionally complet-
ed with data from interviews with graffiti writers PANK, DEMON, HOPE, MIŠEL and 
JUNK, which were conducted by the author of this paper in the period November to 
December 2012. While PUNK and DEMON belong to writers who marked the period 
covered by this work, HOPE, MIŠEL and JUNK represent a generation of graffiti writers 
who, observing the aforementioned older writers, entered the world of graffiti at the end 
of this period. Their recollection of the period is also very important because it gives us 
an insight into the legacy of the graffiti movement in Belgrade. This insight allows us to 
see if the new generations of graffiti writers in Belgrade had the same motives for writing 
their alter ego all over the city or if they were some new reasons and motives under the 
influence of new circumstances and events that surrounded them.

Graffiti movement in Yugoslavia 1984 – 1990
At the beginning of the 1980s, the Socialist Federal Republic of Yugoslavia (SFRY) 

was a country that, apart from its socialist system, did not belong to the countries of the 
Eastern Bloc.3 The wave of hip-hop culture that swept Europe in the 80s also swept SFRY, 
and two cities very quickly accepted everything that this culture brought with it, and that 
included graffiti. Those two cities were Belgrade and Zagreb.

At the beginning of the 80s, the first crew was formed in Belgrade, which primarily 
dealt with breakdancing, and then graffiti. The crew was called FANTASTIC BOYS 

2 Hope (2009) Stara škola Beograda / Old School of Belgrade, Balkan Round, Issue #1, Belgrade, 
pp. 4-7.
3 See: Vučetić, R. (2012) Koka-kola socijalizam: Amerikanizacija jugoslovenske popularne kulture 
šezdesetih godina XX veka, Beograd, Službeni glasnik, pp. 397-399.
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and was also known as RAP CITY CREW. This crew was created in Block 45 in the 
municipality of New Belgrade. Block 45, in addition to its isolation from the city center, 
working-class character, and proximity to the Sava river, in the following years became 
known as the place where the first graffiti in Belgrade appeared.4 Even today, this block 
is an open air graffiti gallery and for every Belgrade graffiti writer, it is the place where 
it all began. FANTASTIC BOYS crew consisted of Babuš, Đela, Steva, Tića and others. 
It is an interesting fact that in 1985, at the breakdancing competition at the swimming 
pool 11. April, they lost the finals to the group ĐOGANI FANTASTICO. One of the 
first graffiti of FANTASTIC BOYS crew was an octopus on the pavement of the Sava 
river bank, followed by the graffiti RAP CITY and RCC on the nearby kindergarten in 
Block 45. Their inspiration were music videos and the film Beat Street (1984) where they 
saw graffiti for the first time. However, at the time, they did not understand that graffiti 
represents individuals, nor did they understand the concept of tagging and spreading 
their alter ego all over the city. That will happen in Belgrade only later. Inspired by this 
graffiti, a kid who introduced himself as MIŠA, later JENS, drew5 his first graffiti on the 
river bank of the Sava River in 1988, thus becoming the graffiti writer with the longest 
tenure in Belgrade.6 

At the beginning of the 90s, there were big changes that would affect the development 
of graffiti in SFRY. The process of splitting the country began, which will be followed 
by a bloody civil war. Graffiti in Belgrade has completely died out. Mass hysteria and 
catastrophic political and social changes delayed the beginning of the development of 
the graffiti scene in Belgrade for a later time.

Figure 1: SANE 751, 1999 (photo: Ljiljana Radošević) 

4 Hope, ibid, p. 6. Also see: Radošević, Lj. (2009) New York Graffiti in a Socialist Ghetto, Differ-
entiated neighbourhoods of New Belgrade, edited by Zoran Erić, Belgrade, Museum of Contem-
porary Art, pp. 160–171.
5 In Serbian, instead of writing graffiti (pisanje) we usually say drawing (crtanje).
6 Hope, ibid.
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Figure 2: PUNK, 1999 (photo: Ljiljana Radošević).  
Figure 3: SOTER, 2000 (photo: Ljiljana Radošević).

Renewal of Belgrade graffiti scene, first writers and first crews 1995 – 1999
Martial law, sanctions, and the isolation of the Federal Republic of Yugoslavia (now 

consisting only of Serbia and Montenegro) overnight fundamentally changed the lives 
of all its citizens. The period from 1991 to 1996 is the darkest period both for the citizens 
of this country and for its culture. In terms of culture, there has been a complete degra-
dation of the value system. However, in this entire cultural chaos, there was still a part of 
young people who rejected the imposed value system and everything that that the offi-
cial system propagated.7 Some of them listened to rap, punk, rock, hardcore, and techno, 
but regardless of the musical diversity, they were unique in that they were rejecting the 
system created by the state at that time. They were the vanguard of society and from that 
vanguard came the first graffiti writers in Belgrade.

Due to the very difficult economic situation, a large number of people left Belgrade 
and went to the West in search of a better life. In that wave of migration, JENS stayed 
in Paris in the period from 1992 to 1993, just in the period when the Paris graffiti scene 
reached its maturity which rekindled his interest in graffiti. It was probably in Paris 
that he understood what it means to be a graffiti writer and what the graffiti movement 
is in general. He returned to Belgrade in 1994 and decided to actively start writing 
graffiti. JENS never jealously kept this knowledge to himself but tried to get others in-
terested in the graffiti movement. With BIŠA and BOSIĆ he formed the first crew BMB 
(Biša Miša Bosić) and they wrote their first graffiti Stuff in Block 45 where JENS lived. 
That graffiti became very popular because it appeared in the videos of local rap bands, 
such as Sunshine’s America Preview and Maddogz’s Freedom, as well as the background 
of the show Rap & Soul at TV Pink. Some other graffiti appeared, such as Funk near 
the Branko Bridge and another at Mostarska Petlja (Mostar interchange), the authors 
of which are unknown. In Block 45, the character Bob Rock from the cult comic book 

7 See: Gordi, E. (2001) Kultura vlasti u Srbiji: Nacionalizam i razaranje alternativa, Beograd, 
Samizdat B92.
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Alan Ford was also drawn in 1995 by the graffiti writer Dr. QEE who quickly stopped 
doing graffiti.8

In the mid-90s, a graffiti writer who introduced himself as COBESTA28, better 
known as COBES and VIET, moved into Blok 45. He wrote his first graffiti in Novi Sad. 
And he, just like JENS, was inspired by RAP CITY CREW graffiti. When he moved 
to the neighborhood, he met JENS and the two of them formed the AGC (Anonimus 
Graffiticus Crew). This crew is considered to be the first real graffiti crew modeled after 
those from Paris and Berlin. Other writers MISE, KRCA, JOLE, JAMAS, and SANE 751 
(later known also as JUICE, ĐUS) also joined the crew. Interestingly, some members 
were not from the blocks, as was the case with SANE 751 who lived on Leka’s Hill, and 
the question arises how did they come into contact with AGC? We will remind you that 
at this time there was no widespread Internet access and use in Serbia, and very few 
people even had a computer. One of the possibilities was that if someone was interested 
in graffiti, he could eventually hear by word of mouth that graffiti was being written in 
Block 45 and that if he didn’t have an intermediary to meet their authors, he had to go 
to Block 45 and look for them by himself. This just proves how much commitment and 
interest some graffiti writers had in the graffiti movement.

SANE 751 met JENS when the latter was drawing an advertisement near the Techni-
cal School of Architecture at Vračar municipality. SANE 751 saw graffiti as part of hip-
hop culture, unlike most other pioneers of the graffiti movement in Belgrade. Since he 
was a strong admirer of that culture, graffiti and rap music immediately interested him 
and he decided to present hip-hop in Belgrade through these two subcultural trends.9 
Already in 1997, together with another writer called EVIL from Zemun, he was a mem-
ber and one of the founders of the hip-hop band FULL MOON. Their debut album Na 
Nivou which came out in 1998 had a lot of influence on younger writers who listened to 
hip-hop.

At the other end of New Belgrade, the HALLEY ZONE crew is being formed. It was 
made up of NEGRE, SUB (also known as SUBZERO), and ABS (ABSOLUTE). Their 
inspiration was the graffiti of COBES and JENS. The first graffiti they drew was KC rep-
resenting the initials of their first crew, KILLA CREW. NEGRE drew his first graffiti in 
1997 in Block 23 inspired by the French film La Haine. He was also impressed by the 
graffiti he saw in the German graffiti magazine Brain Damage.10 Later, his younger broth-
er NECONE joined him in writing graffiti. At the same time, another writer DR LECO 
appeared in New Belgrade. He was initially a part of the SCD crew (SCWAD Crew or 
SCD), but since he was the only active member, he would later collaborate with artists 
from HALLEY ZONE and other crews. HALLEY ZONE is very important for the devel-
opment of graffiti in Belgrade because they were the first to try to write more complicat-
ed graffiti, primarily characters. 

8 Hope, op. cit.
9 Zupanc, G. (2000) Pećina (documentary film), Dunav film and Art TV.
10 Radošević, Lj. (2002) Interview Negre, conducted: February 2002.
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The graffiti scene was slowly starting to move across the Sava river to the old part 
of the city. The 90210 Crew was formed in Dedinje neighborhood, and its members 
were SOTER and PUNK. They saw graffiti around the city and interestingly the foreign 
graffiti scene had almost no influence on their early start. PUNK heard about JENS and 
COBES and met the latter during a series of parties at the Belgrade nightclub Akademija 
(Academy).11 They became friends very quickly because they were united by similar mu-
sical styles, the group of people they hung out with, and above all their attitude towards 
the graffiti movement. SOTER and PUNK collected money for sprays during the week, 
then on the weekend they would go to Block 45, where they were met with COBES and 
write graffiti.12 The place where they met was the first skate shop in Belgrade, Star Child. 
COBES worked in this shop and in general most of the graffiti writers came to Blok 45 
at that time because there was also a paint shop nearby, and graffiti was mostly drawn in 
that place. So we can conclude that Blok 45, and even more precisely the Star Child skate 
shop, is perhaps the first writers’ bench13 in Belgrade. The graffiti movement in Belgrade 
began unconsciously to establish some foundations that were characteristic of the graffiti 
movements in New York, Paris, and Berlin.

Star Child was primarily visited by admirers of the skating subculture. One of those 
skaters later became a graffiti writer from Zemun who introduced himself as DEMON. 
Unlike others who in that period preferred writing in a simpler style and doing silver 
pieces, he immediately wanted to do complicated graffiti with many colors.14 His interest 
in graffiti awakened the need to become very well informed about the graffiti scenes 
abroad, and the graffiti writers from Germany (such as DELTA, DAIM and LOOMIT) 
left a great impression on him solely because of the 3D form of graffiti, which none of the 
graffiti writers in Belgrade used at the time. Under this influence, DEMON created his 
unique and recognizable style on the Belgrade graffiti scene. Soon, together with DUBI 
and MASK, he formed the first graffiti crew from Zemun called ZAS (Zemun Art Scene).

By 1999, more graffiti writers appeared from various parts of Belgrade who were 
influential in the further expansion of the scene. First of all, it was LEO from the CO2 
(Circle of 2) crew, CSAK and MSK who came from the city center, SPIN from Vidiko-
vac, FACE from Zvezdara, and many others. The emergence of new graffiti writers will 
contribute to the fact that the graffiti movement spread all over Belgrade. 

It is important to note under what conditions the scene continued its development. 
Despite the NATO bombing of Yugoslavia in 1999, there were positive changes in the 
local graffiti scene. First, the branded spray cans as well as special caps could not be 
bought anywhere in Belgrade until 2002, when the Montana brand appeared. The graffiti 

11 In that period, the cult Belgrade club was a gathering place for young people who listened to 
alternative muic, such as punk, hardcore, and rock.
12 Stevanović, B. (2012) Interview with Punk, November 2012, Belgrade.
13 Writers’ bench is the term used by graffiti writers to describe the place where the graffiti 
community meets.
14 Stevanović, B. (2012) Interview with Demon, November 2012, Belgrade.
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writers did not have a large selection of sprays and opted for Kenda Colors. In the spring 
of 1999, Kim-Tec Colors sprays were introduced in the local market, which were much 
better than Kenda Colors and were more affordable at the flea market in New Belgrade.15 
Sprays were obtained in several ways. The best option would be if someone ordered 
commercial graffiti for an advertisement and would buy sprays, and the graffiti writers 
would always order a little more than they needed and take the excess for themselves. 
The only possibility to get professional graffiti writing equipment was to buy it abroad.16 

An additional external influence that shaped the Belgrade graffiti scene was through 
magazines and films about graffiti that began to appear at that time. Brain Damage, Gra-
photism, Stylefile, and Concrete are just some of the numerous magazines that were pub-
lished all over Europe and found their way to Belgrade. The first two documentary films 
about graffiti that appeared in Belgrade around 1997/1998 are Style wars (1983) and FX 
(1998). Each one is important in shaping not only the Belgrade graffiti scene but also 
other graffiti scenes all over the world.

Watching documentaries and technically perfect graffiti in magazines, writers real-
ized that to write perfect graffiti, they had to have and use different caps. They were usu-
ally brought from abroad and the writers shared them among their crew or sold them so 
that only every other writer actually owned a pair of caps. The caps would be regularly 
cleaned after painting by various methods and were so valuable because of the various 
paint dispersal systems they possessed.17 With some of them, the paint could be applied 
in broad strokes, which was ideal for painting large areas, and again they saved paint 
(golden cap), while with others, thin lines could be drawn, which was ideal for framing 
letters in graphite (skinny cap).

This first period after the renewal of the graffiti movement, which was marked by 
the appearance of a large number of writers and the formation of numerous crews, was 
concluded with the first organized graffiti festival called Graffiti Jam.18 Creating a festival 
like this was just a natural course of events in the development of the graffiti scene and 
it was held in the courtyard of the King Peter I Elementary School in the very center of 
Belgrade, not far from the Academy club. The organizer was the civil association Post-
Pesimisti, backed by the Open Society Fund, which through SANE 751 reached out to 
the best Belgrade writers and invited them to the festival.19 JENS, MISE, ABS, SANE 

15 Kim-Tec cost 10 dinars (then 0.30 Euros) per can, and Kenda sprays cost 170 dinars.
16 Today in Belgrade there are several specialized stores where you can buy branded sprays and 
caps for graffiti and magazines, such as Beowallz and Kobazz (Кобазз) Skate Shop.
17 For example, today’s writers in Belgrade have bags full of caps, and after the writing is finished, 
the caps are discarded if they become clogged.
18 Graffiti Jam is usually a festival where the best writers gather and draw on one wall with a 
couple of guests from abroad. This festival is accompanied by a music program and advertising, 
i.e. an invitation to visit the festival for all those who are interested in drawing graffiti in any way. 
Such festivals and similar ones have a long history and have become an annual practice in all 
countries that have a developed graffiti scene.
19 Stevanović, Interview Punk, op.cit. 
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751, COBES, MSK, FACE, EVIL, CSAK, NECONE, NEGRE, SUB, LECO, PUNK, and 
JAMAS, all drew at the festival. Guests from Croatia, FUK and JEN, and three artists 
from Slovenia (including Goražd Prinčić and Rok Ogorevc) also drew at the festival. The 
response of the public was more than positive because a large number of people gathered 
in the schoolyard.20 

Figure 4: Graffiti jam 1999 – JENS (photo: Nikola Radojčić).  
Figure 5: Graffiti jam 1999 – Nebo (Nebojša Saveljić), SANE 751 (photo: Nikola Radojčić).

Figure 6: Graffiti jam 1999 – NEGRE, ABS, SUB (photo: Nikola Radojčić).  
Figure 7: Graffiti jam 1999 – COBE, Smor (photo: Nikola Radojčić).

Belgrade Graffiti Movement 1999 – 2003
At the beginning of this period, graffiti was spread all over Belgrade, and a new 

popular place for writing graffiti was the fence of the Jugopetrol refinery across from 
Ada Ciganlija on Vojvoda Mišić Boulevard. This wall became the first Belgrade Hall of 
Fame.21 In 1999, COBES came into contact with ASEM (aka KOBOLT, KOMA), a graf-
fiti writer from Germany of Serbian origin who was delighted to meet Belgrade writers 
and offered a domain for a website on the Internet to promote the Serbian graffiti scene. 

20 Ibid.
21 The Hall of Fame is a certain wall-place in the city that is legalized for drawing graffiti and the 
best graffiti artists draw on it and the graffiti on that wall changes non-stop.
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Editing of this website is entrusted to NEGRE and NECONE (NEC).22 The website was 
called BGILLEGAL, and this was the name of the new graffiti crew, which consisted of 
COBES, PUNK, SOTER, NEGRE, NECONE, SUB, ABS, LECO, DULAIT and ANGEL. 
When BGILLEGAL was formed, it was not planned for the homogenization of the scene.

The website was a big step forward for the graffiti movement in Serbia because for 
the first time, graffiti writers from all over the world could see graffiti from Serbia. The 
Internet was slowly making its way into the homes of graffiti writers from Belgrade, or 
they were visiting newly opened Internet cafes.23 The most visited website among Bel-
grade writers was artcrimes.com, where they could see graffiti from all over the world in 
one place.24 New graffiti scenes were discovered, and among the most respectable writers 
for Belgrade writers were the ones from Hungary, the Czech Republic, and Sweden, in 
addition to France and Germany. However, some graffiti writers were against foreign 
influences in the style of domestic graffiti writers. They believed that the Serbian graffiti 
scene needed to create its recognizable style.25 Furthermore, the possibility for others to 
become familiar with our scene was also a possibility for graffiti writers who draw on 
trains to come to the city and create a problem for Belgrade writers with the public and 
the authorities.26 In Belgrade during that period, it was incomparably easier to write on 
trains than it was, for example in Germany. There was not even a fence at the Belgrade 
yard (temporary train depot near Gazela bridge, one of the favorite bombing sites for 
Belgrade writers), let alone a video surveillance system and a special police unit that 
dealt with graffiti on public transport.

BGILLEGAL crew existed in its full capacity until 2002 when COBES and PUNK 
were the first to exit it. They decided to make a smaller but more coherent crew. They 
gathered members who, in addition to writing together, shared the same ideals. That’s 
how the AFO (Antifašistička omladina, Anti-Fascist Youth) crew was born, and its mem-
bers at the beginning were COBES, PUNK, SOTER, DULAIT, MIŠEL, PEKMEZ (B&H/
Munich), and IMUN from Banja Luka.27 In 2001, the crew SDB (Seks Droga Bodiroga)28 
was formed in Zemun, whose members were DEMON, SANE 751, DUBI, and RENZ.29 

In the period from 1999 to 2003, more respectable crews and writers appeared who 
marked this period or will influence the future. Apart from BGILLEGAL and AFO, an-
other crew whose quality was recognized was the LMC or MAC (Line Machine Crew). 

22 Stevanović, ibid.
23 Radošević, Lj. (2001) Interview with Dubi, October 2001, Belgrade.
24 Radošević, Lj. (2001) Interview with Spin, October 2001, Belgrade.
25 Radošević, Lj. (2001) Interview with Cobesta28, March 2001, Belgrade.
26 Radošević, Lj. (2001) Interview with Dulait, October 2001, Belgrade.
27 Stevanović, Interview Punk, op.cit.
28 Alternatively, “Služba državne bezbednosti”. At the time Služba državne bezbednosti (Yugoslav 
Secret Service) was a concept that, despite being long lost in history, appeared in public discourse 
quite often. As a counterbalance, crew members decided to reference the despised abbreviation 
with a popular song at the time by Inspektor Blaža and Kljunovi “Seks, droga, Bodiroga”. 
29 Stevanović, Interview Demon, op.cit.
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Its members were SECTOR, JESMA, and SNIPE.30 Then appeared the crew from Mil-
jakovac called MSC (Miljakovac Style Crew), consisting of VLE,   PACKE, and MIŠEL.31 
The graffiti writers of both of these crews were inspired by the graffiti of BGILLEGAL 
and later AFO, and they also collaborated with them.32 In Zemun, writers WISE, KANG, 
GEKO, and EGON appeared, forming the EZB crew (Ekipa Zemunskih Bombera, Ze-
mun bomber team), as well as PINKI who, writing together with another writer EAZY, 
will become one of the most active graffiti writers on the Belgrade scene. Artist JUNK 
appeared in the Pavillions of New Belgrade, and was initially inspired by the BGILLE-
GALL crew and DEMON graffiti he saw in his neighborhood.33 Block 45 was not far 
behind; the Mecca of Belgrade graffiti got new graffiti writers such as DEXTER, DROPE, 
NOIZE, NES, and HOPE. HOPE started writing back in 1998, but at that time he was 
very young and just getting to know the scene; later on he became the principal archivist 
of the local scene and its history.34 

In this period, the Belgrade graffiti movement slowly began to take the shape of a se-
rious graffiti scene, as was the case earlier with cities such as Paris and Berlin. The scene 
consisted of graffiti writers who had reached their zenith and were very active, followed 
by new talented and interested generations of graffiti writers. All this made the Belgrade 
scene very active in this period, and with that came public interest.

Figures 8-10: DUBI & D(E)MON, 42nd October Salon, 2001 (photo: Ljiljana Radošević)
The attitude of the public towards the graffiti movement in Belgrade 2000 – 2003

The graffiti movement in Belgrade spread very quickly at the beginning of the 21st 
century. As the scene experienced some of its maturity, it led to the regular writing of 
illegal graffiti on public transport vehicles in Belgrade and walls in the city center. The 
trains were painted regularly from 1997 and 1998; Beovoz intercity train system began to 
be drawn in 2000 and the first graffiti was done by PUNK, COBES, and SOTER.35 They 

30 Radošević, Lj. (2002) Interview with Sector, April 2002, Belgrade.
31 Radošević, Lj. (2002) Interview with Vle, April 2002, Belgrade.
32 Stevanović, B. (2012) Interview with Michel, December 2012, Belgrade.
33 Stevanović, B. (2012) Interview with Junky, November 2012, Belgrade.
34 Stevanović, B. (2012) Interview with Hope, November 2012, Belgrade.
35 Stevanović, Interview Punk, op.cit.
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were immediately followed by SANE 751 and DEMON. Graffiti on trolleybuses was 
written even before 2000, but writing on trolleybuses experienced its expansion when 
the trolleybuses garage of the city transport company burned down in a fire in the winter 
of 2000/2001.36 Graffiti on trams started to be written at the same time and according to 
the stories of older artists, writing graffiti on a tram was the most difficult thing at that 
time because trams, unlike other public transport systems, were much better protected.37 

The city and the whole country in general were in transition and there were more im-
portant problems than graffiti on trains. For example, writers from that period testified 
that in the yard in the early hours of the morning, they found smugglers tearing up the 
upholstery in the train compartments and placing the goods smuggled in that way. Next 
to them in the compartments of the parked trains were homeless people, as well as Roma 
people who lived in a nearby shanty town. Writing graffiti on trains was not a game and 
it was rare that a graffiti writer decided to go to the yard alone. If the police caught them 
writing illegal graffiti, they would know to physically harass them, arrest them and leave 
them to spend the night in detention.38 

As for legal graffiti, they were immediately accepted by the public. They soon gained 
attention by various newspapers and television. This is how the documentary Zid za 
mene (Wall for Me) was made, which was broadcasted on Radio Television of Serbia in 
2001/2003.39 The show deals with graffiti history and terminology, and one of the narra-
tors are graffiti writers DEMON and FOLK (aka LEO) and Ljiljana Radošević, a graduate 
art historian. Radošević was the first to deal with the graffiti movement in Belgrade from 
the perspective of art history and academia.

The artistic elite also noticed the graffiti movement in Belgrade. Thus, at the 42nd 
October Salon in 2001, graffiti painted by DEMON and DUBI was exhibited. It is inter-
esting that no one contacted the aforementioned graffiti writers and asked them to paint 
graffiti for the Salon, since they were not familiar with their identities. Before the Salon, 
graffiti was painted on a metal fence panel at a construction site near Ušće, and the selec-
tors of the October Salon, headed by well known artist Era Milivojević, simply decided 
to take that panel and transfer it to the second floor of pavilion Cvijeta Zuzorić, where 
part of the program was held. On the eve of the opening event, DEMON was informed 
that his graffiti was on display, and the selectors of the Salon through other graffiti writ-
ers managed to reach him as one of the authors. He was invited to be a guest on the show 
on Radio Television Studio B, together with Era Milivojević.40 

36 Stevanović, ibid.
37 Stevanović, Interview Demon, op.cit.
38 Radošević, Lj. (2001) Interview with Leo, March 2001, Belgrade.
39 Fero, T. (2001) Zid za mene documentary show, RTS; EASY. (April 19, 2019) ZID ZA MENE 
1 / 3 x GRAFFITI x BEOGRAD, Youtube, accessed June 6, 2024, https://www.youtube.com/
watch?v=9KLIT_ZDKVk. 
40 Stevanović, Interview Demon, op.cit; Radošević, New York Style Graffiti in a Socialist Ghetto, 
op.cit.
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The end of this era was marked by the biggest graffiti jam called Nov Način - Nov Život 
(New way - New life) supported by the Belgrade Summer Festival (Belef) in the summer 
of 2003. Under the organization of Ljiljana Radošević and Marko Miletić (Foto Ćomi), 
and with the help of the graffiti writers SECTOR and ANGEL who were art selectors, 
more than 20 graffiti writers were chosen to paint a large mural on the so-called Signal 
building in Pop Lukina Street, as well as a large number of pieces on the fence of the 
IMT factory in Block 60.41 The writers were JUNKIE, PINKI, NES, HOPE, DEXTER, 
NECONE, ABS, SUB, NEGRE, VIET, LEVIS, BENA, JUST, TIFUS, DOUBLE, PAFES, 
PUNK, SOTER, PEKMEZ, THC, SEKTOR, NOIZE, SEC, DULAIT, MANO, and AN-
GEL (all from Serbia), LUNAR (Zagreb, Croatia), REA and ESH (Mostar and Tuzla re-
spectively, Bosnia and Herzegovina), TISH and SKEC (Budapest, Hungary). Not long af-
ter this festival, a certain number of graffiti writers stopped writing, creating a noticeable 
gap, and soon new artists appeared on the scene who would carry the graffiti movement 
in Belgrade forward in the years to come.

About graffiti jams
Graffiti jams are festivals which, as an unwritten rule, gather the best graffiti writers 

at the moment to paint together, even if this is just the sole opinion of the author of this 
article, who participated in organizing the majority of jams during this period of almost 
10 years. The main motivation behind the organization of these events was for the graffiti 
culture in Belgrade to get that last part of the puzzle which was previously missing so this 
subcultural movement would get its final shape and meaning. Again, this is the author’s 
personal impression.

The events in question are: Sabotaz jams in 2006 and 2007, Belef festival graffiti jam 
in 2008, and Meeting of Styles jams from 2010 to 2013. The aim of the article is to try to 
enlist most if not all of the participants, discuss the jams relationship with the scene, and 
provide the organizational background. As in the case with any other event with more 
than twenty people, the organizers were faced with numerous challenges and obstacles. 
Some of them include: the selection of writers (the numbers are always limited by the 
available funds), finding the desired locations, getting the necessary permits, marketing 
and event promotion, fundraising and sponsorships (definitely the hardest part). This 
part does not rely on many external references since the author was directly involved 
in all of the events. The effort was made to be consistent and describe the events in an 
objective manner; everything that was deemed more subjective was omitted.

Sabotaz graffiti jams 2006 & 2007
After the well-known New Way–New Life (Nov način–Nov život) jam organized for 

and supported by the Belef festival in 2003, the Belgrade scene went a bit silent. Some 
of the scene pioneers from the period of 1995-2003 have become less active (example 
of HALLEY ZONE crew), while some almost stopped painting for good (such as Block 

41 Stevanović, Interview Punk, op.cit.
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45 writers and members of the SDB crew: JENS, MISE, MASKA, DUBI, among others). 
Additionally, LINE MACHINE crew went almost silent, as well as the activity of some 
writers who were not part of any crews, such as SPIN. In a way, there was a genera-
tional shift. Side by side some of the other 1995-2003 bearers (such as VIET, SOTER, 
PUNK, DULAIT, MIŠEL, DEMON, EASY, among others) there were new writers who 
were very active in this period, such as HOPE and NES from New Belgrade’s Block 45, 
then JUNK, PRIME, SLOW and DEPSA from Zemun, TIMOR, EKO and CESTA from 
Banovo brdo, DEROK, MASTER and WUNSTE from Lekino brdo, KLON and BAK 
from Konjarnik, CRUEL from Miljakovac, DABL and OLI from Kanarevo brdo, LEON, 
SARIN and GHOST from Vidikovac and many more, more or less active writers.42 This 
whole new generation was profoundly influenced by the older writers and so the scene 
continued with its uninterrupted development in the years to come.

42 For the early history of Belgrade graffiti, see: Stevanović, B. (2013) Spoljni uticaji na grafiti 
pokret u Beogradu od 1995. do 2003. godine, BA thesis, Department of History, Faculty of Phi-
losophy, University of Belgrade; Radošević, Lj. (2009) New York Graffiti in a Socialist Ghetto, 
Differentiated neighbourhoods of New Belgrade, edited by Zoran Erić, Belgrade, Museum of Con-
temporary Art, pp. 160–171; Hope (2009), Stara škola Beograda / Old School of Belgrade, Balkan 
Round, Issue #1, Belgrade, pp. 4-7.

Figures 11 & 12: BELEF 2003, Pop Lukina street (photo: Marko Miletić)

Figures 13-15: IMT Graffiti jam 2003. (photo: Marko Miletić)



54

Bojan Stevanović

The new writers faced the same old recurring problem that gave headaches to the 
older generation – the lack of quality painting equipment. During this period the brand 
Montana started appearing in three paint shops in Belgrade, but the cost of one spray 
can was so high that the cheaper Kenda Colors was still widely used, however just par-
tially satisfying the technical requirements, especially for the silver pieces. Still, writers 
who preferred to do legal graffiti really felt the lack of a better and more economically 
accessible spray. At that moment the social network Myspace was active, so the writers 
used it as a platform to share their work and network with other writers worldwide. That 
is how graffiti artist from Greece JOAN wrote to LEON as a representative of Greek graf-
fiti spray paint brand Sabotaz. LEON immediately connected her with Paja the skater, 
the owner of skate shop Kobazz (Кобазз). JOAN came to Belgrade in 2006, introduced 
Paja with the distributor, and finally an accessible spray with decent performance found 
its way in the local Kobazz shop. 

SARIN convinced JOAN and the distributor that it would be a good marketing move 
if they would allocate an amount of paint for a graffiti jam, to be organized by MDC crew 
from Vidikovac (SARIN, LEON, PLASTIC, HONIC and SPAWN). And so they pro-
vided 150 spray cans and the organizers were set to find the locations and advertise the 
event. SARIN’s and PLASTIC’s girlfriends at the moment suggested their high school, 
“Sveti Sava” gymnasium. The location was ideal because it was centrally positioned, had 
its own yard and adequate walls. SARIN contacted the school’s headmaster and she was 
thrilled to have the writers paint their outer walls and inner yard fence. The organizers 
wanted to boost the event by including an evening musical event during the jam. SKC–
Student cultural center’s small club was chosen as the venue and the program featured 
rap performers Juice (SANE 751), Bad Copy, Škabo, Marčelo, Misterija Mikrofona, Biro 
and drum and bass groups Codex and Elementz.

Everything was set in place and the promotion commenced. The first communication 
channel was to create flyers which the members of MDC crew distributed for two weeks 
before the jam in Belgrade clubs with hip hop and drum and bass parties, because the 
graffiti jam target group attended these spaces and events. The second communication 
channel was the press–radio, newspapers and televisions. The organizers sent emails to 
relevant media which resulted in their appearance on TV B92. 

The Sabotaz graffiti jam featured the following writers: BAK, CRUEL, DEMON, 
EAZY, EKO, EKOS, GAUTAMA, HONIC, HOPE, JUNK, KLON, LEON, MIŠEL, PLAS-
TIC, PRIME, PUNK, RONES, SARIN, SOTER, and SPAWN. The attendance was great 
in general, especially for the musical events. In the aftermath of the jam, one of the out-
comes was that a number of new and younger writers started making their first pieces, 
while Sabotaz spray cans became the main tool for Belgrade writers. 

The collaboration with Sabotaz brand continued in 2007, when another jam was or-
ganized in Banjica municipality’s elementary school “Filip Filipović.” The main organiz-
ers were LEON and Paja the skater from Kobazz, while the location was selected thanks 
to LORTEK’s suggestion. Unlike the previous jam, there was no musical program and 
almost no investment in marketing and advertising. Despite it all, this jam was also well 
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attended. The participating writers were: BAK, CRUEL, DEMON, EAZY, EKOS, FIR-
MA, HONIC, HOPE, JUNK, KANG, KLON, LEON, LORTEK, MIŠEL, OLY, PLASTIC, 
PRIME, PUNK, RONES, SICK, SOBEK, SOTER, and SPAWN.

Belef graffiti jam 2008
In late 2007, SARIN found an open call by Belef (Belgrade summer festival) on the 

Internet, asking for proposals to organize artistic programs for the forthcoming festival. 
SARIN conceptualized a desired graffiti manifestation, sent the application, and after a 
few months was contacted by the artistic director Dorijan Kolundžija who accepted his 
proposal.43 Since this time the graffiti jam was backed by the city as the main funder, it 
was much easier to organize it. Finances were secured which enabled buying spray cans 
and additional painting equipment, paying for plane tickets and accommodation for in-
ternational writers and musical performers. As there were enough funds, SARIN decid-
ed to invite two times more writers than in the last two jams, but that required painting 
on two locations in the period of two days. 

The first location was suggested by Belef – the fence surrounding the construction 
yard in Kralja Petra street (now shopping mol Rajićeva), while the second one was pro-
vided by SARIN. He contacted once more the headmaster of “Sveti Sava” high school 
because their space satisfied all the necessary requirements. From the marketing stand-
point, Belef took over the promotion of the whole festival, including the graffiti jam, 
under the direction of the PR Barbara Garčević. LEON and Paja helped SARIN with 
the organization. Unlike the previous years, Sabotaz spray cans in Kobazz shop were 
replaced with brands such as Beat and Clash, which proved much better, but they were 
still no match to premium quality Montana, MTN94 and Belton. 

International writers who participated were: RUSL (Germany), EAZE, LOOFYA, 
BACK, KONGO, JUAN (France), SMACK, KAZER, MOSK (Croatia) and NEMO (Bos-
nia and Herzegovina). Local writers were: PUNK, SOTER, MIŠEL, LORTEK, SICK, 
SOBEK, SANE 751, SLOW, DEPSA, KLON, BAK, CRUEL, PRIME, ITU, PROE, DESK, 
MAMBO, PIROS, BRADA, HONIC, OPTIMUS, POLX, LUCK, EAZY, RONES, AN-
GEL, JUNK, RISK, EKOS, DEMON, SARIN, PLASTIC, SPAWN, AIR, SPECTRE, MIST, 
MUPOK, TIGAR, EKO, HOPE, and CASH. This might have been one of the most at-
tended festival manifestations since during the jam there were so many people visiting 
the high school yard there was little space to move at all.44 Several factors influenced 
this opinion: the graffiti scene at the period was at its peak, the festival had great media 
coverage, the funding made the organization smooth, and there were no restraints in 
providing the amount of sprays nor the number of writers to paint.

43 See: Kolundžija, D. (editor, 2008), Belef08, Beograd: Belef centar.
44 Part of the atmosphere can be seen here: urbanrootsmag (2013) BELEF 2008. Graffiti part, 
2. January 2013, 1. July 2024, https://www.youtube.com/watch?v=dD99aD93Tl0. Also see: 
Jovanović, T. (2008) Umetnost grafita: Organizovano crtanje, Vreme, 14. August 2008, 1. July 
2024, https://old.vreme.com/cms/view.php?id=693048. 
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Meeting of Styles Belgrade 2010
One year after the organization of the largest graffiti jam so far under Belef ’s support, 

when the city turned to large-scale mural project led by Kiosk collective and graffiti was 
not in focus in 2009. The same year the first Serbian graffiti magazine Balkan Round was 
published. At the promotional party of the first – and as it turned out the last – issue, 
SOTER and SARIN came up with a plan. SOTER suggested organizing the first Meeting 
of Styles in Belgrade. International Meeting of Styles (short MOS) is an international 
network of graffiti writers and artists launched in 1997 in Wiesbaden, Germany.45 The 
festival’s concept is the following: anyone who wants to organize a MOS in their city can 
apply and get a permit from the organizers. In the earlier days the organization would 
send spray cans, which used to be a great support for any local organizers of graffiti jams. 
However, in the late 2000s, the organization slowed down, and they could not provide 
neither the amount nor the quality of spray cans as before. 

Nevertheless, SOTER and SARIN, together with Nebojša Petrović from IDE Group, 
decided to organize the first MOS in Belgrade. This was very important for the affirma-
tion of the Serbian scene abroad since this graffiti jam concept is among the most rec-
ognized worldwide. MOS organizers gave the permit and so Belgrade found its way into 
MOS official calendar. Additionally, they promised and delivered 150 sprays of Ameri-
can brand Bluebarry paints, which was just coming up in the global market. The amount 
was not enough to cover all the participant’s needs, and there was a lack of funds to pay 
for transportation and accommodation for writers from abroad, as well as other ex-
penses. Local organizers turned to the city’s open call for artistic projects for additional 
funding which they received and all means for realization were secured.

For the location of Meeting of Styles two locations were selected: the wall of the Insti-
tute of chemistry, technology and metallurgy facing the park at Slavija square (popularly 
called Mitićeva rupa), and the famous concrete fence of the Industry of Machinery and 
Tractors (IMT) in New Belgrade. The institute’s wall was a long-held dream of many 
writers because of its premium location and the mural would be seen both from Slavija 
and Beogradska street. However, no one ever asked for painting permits. SARIN did 
not even know his father, a PhD in technical science, was the institute’s associate. Upon 
realizing it, SARIN asked him to contact the institute’s management and have a meeting 
with them. After presenting the mural draft and overall plan at the meeting, the permit 
was secured. The IMT wall is significant because it became the second Hall of fame in 
Belgrade which features the best writers in the city. When the first Hall of fame, the Ju-
gopetrol fence at Ada Ciganlija was torn down, the IMT wall was the only official one 
remaining at the time. To receive permits, the organizers contacted the city municipality 
of New Belgrade which gave their support. 

Aside from the aforementioned Bluebarry spray cans, the organizers also obtained 
brands Ironlak from graffiti shop TOK and Beat and Clash from skate shop Kobazz. Part 

45 See: https://meetingofstyles.com/about-us/ (accessed 1. July 2024).
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of the sprays was the shops’ sponsorship while the other part was secured through the 
city’s open call. Lime, scaffolding, poster print, travel and accommodation of interna-
tional writers were also covered by the modest budget the organizers provided. Speaking 
of marketing, a number of posters were printed to be posted throughout the city. At 
the time Facebook became popular, so the organization relied on the social network to 
advertise. Unfortunately, the attendance was much lower when compared to the Belef 
graffiti jam from 2008. 

The writers who painted the institute wall were: ARSEK, ERASE, and FOUR PLUS 
(Bulgaria), STAN and MAX13 (Russia), RUSL (Germany) and local writers CASH, DE-
MON, EKOS, HOPE, JUNK, LEON, MARG (Marggg), MLK, PIROS, PUNK (Pank), 
RONES, SARIN, SOTER, FON DACH and WUNSTE. IMT fence was painted by LU-
NAR, SMACK, KAZER and AGIOS (Croatia), POK and NOTME (Finland) and lo-
cals ANGEL, BAK, BEST, BOLERO, BRADA, DEPSA, DEROK, JENS, JUST, LEMON, 
LOCK, LORTEK, MUPOK, OPTIMUS, QUIZ, PRIME, RAGE, RIKS, SANE (SANE 
751), SICK, SLOW, SOBEK, TAZ, TKV, VIET, and ZULUM (Zooloom).46 

Meeting of Styles Belgrade 2011
After the first successful MOS in Belgrade, the same organizers decided to realize 

another festival the very next year. They submitted a project for the regular, annual open 
call of the Secretariat for Culture of the city of Belgrade. However, the city provided 
them with 50% less funds than the year before. As MOS 2010 was held together with 
a very tight budget, the organizers thought they were in trouble. However, IDE Group 
managed to get Naftna Industrija Srbije’s sponsorship and so cover part of the expenses 
(spray cans and scaffolding). The desired wall was at the elementary school “Stari Grad” 
in Dorćol. The school’s head master was thrilled with the idea to have the whole yard 
filled with murals. 

And so the base was set for the upcoming MOS, but the organizers already felt it will 
be difficult to obtain minimum funding for this kind of manifestation in the future if 
they rely on the same funding scheme and the national and city open calls. Because of 
a difference of opinions in creating the selection of writers, SARIN decided to leave the 
team three weeks before the event. WUNSTE and MARG (also MARGGG and MARGE) 
joined the organization bringing some new, fresh energy to the team. By their merit, 
aside from the jam, a competition in breakdancing was also organized. When it comes 
to participating writers, the following took part: locals ANGEL, ARTEZ, BAK, BRADA, 
CASH, CRUEL, DEMON, DEROK, DOCTOR, FOCUS, HOPE, JUNK, EKOS, LEON, 
LOCK, LORTEK, MARG (Marggg), MLK, PIROS, PRIME, PUNK, RAGE, RIKS, RISKY, 
SARIN, SICK, SOBEK, SOOMER (Sumer), SOTER, SPLIF, TAZ, TOYOTA, WUNSTE, 
and YAKUZA, then MAX13 and STAN (from Russia), NOIR (Austria), SCHIL and 
BACON (Italy), and ARSEK, ERASE, NASIMO and MR. NAO (Bulgaria).47

46 MoS (2010) 27-29 August 2010, Belgrade (Serbia), 27. August 2010, 1. July 2024, https://
meetingofstyles.com/27-29-august-2010-belgrade-serbia/
47 See: Stan One (2011) Meeting of Styles. Belgrade, 2011., 5. September 2011, 1. July 2024, https://
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Meeting of Styles Belgrade 2012 and 2013
The newly formed MOS organizational team (SOTER, WUNSTE, MARG, ARTEZ, 

and FON DACH from IDE Group) moved forward to organize another jam in 2012. 
However, and somewhat expectedly, the funding was even lower then the year before, 
but they managed to gather enough funds to set the scaffolding and buy the spray cans. 
The location of the jam was the First Belgrade High School in the Dorćol area again. The 
permit was secured from the school’s headmaster thanks to WUNSTE and MARG.48 
Just like the previous year, Beogradizacija Beograda initiative also supported the jam. 
The jam also featured a competition in breakdancing. The participating writers were: 
ARTEZ, BRADA, HOPE, JUNK, MARG, MLK, PIROS, RAGE, SOTER, WUNSTE, and 
STAN (Russia).

Despite the difficulties, the organizers decided to have another MOS in 2013. This 
time, any financial support by the city was omitted, and the organizers were negoti-
ating commercial sponsorships. However, due to the poor feedback, ARTEZ decided 
to hand over his previously arranged mural spot at a residential building in Dorćol’s 
Visokog Stevana street for the forthcoming MOS, in agreement with the building’s ten-
ants. ARTEZ’s scaffolding and spray cans were allocated to the Meeting of Styles’ mu-
rals.49 At the same time, the organizers secured the IMT wall again, so this MOS was 
again taking place in two locations. The participants were: AITH, ARTEZ, BEST, BRA-
DA, CHENIPE, EKOS, JUNK, KALM8, LOCK, LORTEK, MARG, MASTER, MONS-
TA, NARIS, NSI, PIROS, RAGE, SARIN, SOOMER, STEPHANIE, TKV, WUPER, and 
XYMO. IMT featured: BOLERO, DEMON, ENOSTER, FOKS, GATE, GEARS, GUA, 
NATU, NES, NOKS, PAYO, PONE, RULE, SILE, SOTER, TAZ, TOKYO, VITEZ, WUN-
STE, YAKUZA, and ZOOLOOM.50

When it comes to the artistic concept of these festivals, the organizers were not think-
ing of setting any topics in advance. And so, the 2006-2010 jams were freestyle. In prac-
tice, that meant every writer had their piece of the wall/fence, 6-8 spray cans, and could 
express themselves and paint whatever they wanted. Naturally, some used the oppor-
tunity to paint their tag or character, their street stylistic trademark, and by doing so 
add an extra layer of affirmation to their alter ego on the scene. In fact, that’s what the 
organizers had in mind from the beginning. From 2010 and faced with the first larger 
wall, there was a need for a more complex production, merging several graffiti letters and 
characters into a whole with background, and that’s how thinking about a topic came to 
be. It was also conditioned by the color palette the organizers had access to. However, the 
topics were developed just a few days before the jam, except for in 2013 when ARTEZ 
came up with the idea and mural draft in Dorćol sometime prior to the jam.

www.flickr.com/photos/stan1/6115026581; MoS (2011) 26–28 August 2011, Belgrade (Serbia), 
26. August 2011, 1. July 2024, https://meetingofstyles.com/26-28-august-2011-belgrade-serbia/
48 Stevanović, B. (2024) Interview with Wunste, 1. May 2024, Belgrade.
49 Ibid.
50 MoS (2013) 21-23 June 2013 – Belgrade (Serbia), 21. June 2013, 1. July 2024, https://
meetingofstyles.com/21-23-june-2013-belgrade-serbia/. 
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Figure 16: Meeting of Styles, Belgrade, 2012. (photo: Ljiljana Radošević)

Figure 17: Meeting of Styles, Belgrade, 2013 (photo: Ljiljana Radošević)
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Conclusion
With its early steps in the mid-80s, the graffiti movement gained traction in Bel-

grade from 1995, when JENS came back from Paris and started forming the first crews 
and supported teenages in New Belgrade’s Block 45 who would eventually form the first 
graffiti generation. The later generations spread graffiti throughout the city, and in 1999 
introduction of cheaper spray cans enabled more production. The same year marked the 
first graffiti jam, and there were more to follow in the consequent years. In early 2000s, 
Belgrade and Serbian writers gained extra visibility through the first website dedicated 
to graffiti BGILLEGAL. This first wave of writers started to wane in 2004, when other 
artists and new graffiti writers took over and started developing the scene in different 
directions.

The graffiti movement in Belgrade was shaped by the foreign influences from the 
USA and Europe, just like in many other places around the world. It started mostly with 
popular hip-hop and graffiti movies and music in the 1980s, when the first writers left 
their short mark in the city. But from the 1990s, a young group of Belgraders accepted it 
as a means to express the hardship they lived through during the decade. The local writ-
ers developed their own original styles which enabled them to gain respect from other 
graffiti scenes in Europe. This is further emphasized by the fact that after the sanctions 
and Yugoslav civil war, artists from abroad have been a continuous part of various events 
and the scene starting from 1999. 

When it comes to graffiti jams, what have these events meant for the scene? Aside 
from the organizer’s need to affirm the local graffiti scene, particularly through the 
Meeting of Styles, it is important to state that in the period between 2006 and 2013 there 
were new writers who had the possibility to see live and in one spot other experienced 
writers and network with them. That aspect was missing in the in-between generation 
after the pioneers during the period 1996-2003. The expansion came at the right time, 
together with more quality sprays and caps, brands and shops, which enabled a faster 
development of the Serbian graffiti scene, as well as the emergence of quality writers and 
muralists of the new generation.

However, in the background of this story about the graffiti movement in Belgrade, 
there is always the following question: why did certain young people from Belgrade 
during the social and economic collapse of the 90s decided to use graffiti to gain visibility 
and resist a destructive value system dictated by the official political and cultural elites? 
The answer might lie in the very definition of the graffiti movement by photographer 
Henry Chalfant, one of the makers of the seminal Style Wars documentary on New York 
graffiti. He defined the writers as a group of youngsters who surmounted the imposed, 
handicapped social standards and tried to break from anonymity of their time.51 This 
resonated with youth from all around the world who identified with the graffiti culture 
and developed their own scenes, such as the one in Belgrade.

51 Chalfant, H. and Silver, T. (1983) Style Wars, PBS.
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Бојан Стевановић
Београд

WRITING MY NAME: ГРАФИТИ ПОКРЕТ У БЕОГРАДУ 1984–2003.  
И ПРИЧА О ГРАФИТИ ЏЕМОВИМА 2006–2013.

Сажетак: Аутор се фокусирао на почетке и историју графити покрета у 
Београду. Због недостатка литературе, било је неопходно снимити интервјуе 
са неколицином активних цртача да би се ова историја уопште и написала, 
излистали главни учесници на сцени, разумеле технике, стилови и значење, 
представиле локације и генерално развој саме сцене. Новобеоградски Блок 45 
се традиционално узима као почетна тачка графити покрета и једна од првих 
градских „мека”; узимају се у обзир и друге локације које су активиране ширењем 
графити културе по граду, формирање многих екипа/круова (crews), сарадња 
између самих графитера. Након почетних корака и малобројних примера 
током средине осамдесетих, графити покрет добија ветар у леђа од средине 
деведесетих када је формирана стабилнија и континуирана сцена. Краткотрајна 
пауза у раду многих дотадашњих графитера настала је 2003, а дотад је сцена 
сазрела, произвела неколико генерација графитера и добила значајну медијску 
пажњу. Томе су такође допринели организација неколико графити џемова од 
1999. и постепено укључивање графита у званични уметнички свет. У другом 
делу чланка аутор пише о графити џемовима (graffiti jams), фестивалским 
окупљањима од велике важности за развој, зрелост и видљивост графити 
сцене, као и приликама за умрежавање графитера и нову продукцију. Џемови 
имају потенцијал да инспиришу младе и нове графитере и дају им могућност 
да виде и упознају старије, активне и релевантне графитере на сцени на једном 
месту. Аутор је учествовао у организацији бројних фестивала између 2006. и 
2013. године, укључујући Sabotaz Jam, џемове на фестивалу БЕЛЕФ и Сусрет 
стилова (Meeting of Styles). Представљен је кратак преглед џемова, њихова 
организациона позадина и значај за београдски (и српски) графити покрет. 

Кључне речи: Београд, историја графита, графити џемови, Meeting of Styles
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Abstract: Doc to ral art rese arch pro ject City and a Pain ting – the Impor tan ce and Role of 
Pain ting in Public Spa ce con si ders the topic of pos si ble roles of pain ting inter ven ti ons in 
public spa ce thro ugh the o re ti cal rese arch based on the analysis of already exi sting inter
ven ti ons in the area of the inner cen ter and seve ral remo te Bel gra de set tle ments. This 
inter di sci pli nary pro ject seeks to cate go ri ze repre sen ta ti ve exam ples of dif e rent types 
of inter ven ti ons based on the ir fun ction, in rela tion to the arti stic, social, poli ti cal, and 
con text of rela ti ons with insti tu ti ons. The rese arch has led to the con clu sion that Bel gra de 
owes not only the rich diver sity of pain ting inter ven ti ons to arti stic acti vity at dif e rent 
levels, but that the use of pain ting sti mu la ted by nonarti stic moti ves, which vary from 
sim ple com mer cial pro mo tion to ide o lo gi cal pro pa gan da and hate spe ech, is also hugely 
repre sen ted, thus con fir ming the rele van ce of the ima ge in the public spa ce of the con
tem po rary city.

Key words: pain ting, public spa ce, mural, stre et art, graf  ti

Intro duc tion: Abo ut the Met hods1

This pro ject the sis was defen ded in 2018 at the Faculty of Applied Arts in Bel gra de, 
and this text repre sents its redu ced ver sion. In its ori gi nal form, the doc to ral rese
arch con si sted of a rese arch (the o re ti cal) part and an arti stic (prac ti cal) seg ment, 

the lat ter of which is exclu ded from this text. The rese arch con sists of the cate go ri za tion 
of repre sen ta ti ve exam ples of dif e rent types of inter ven ti ons based on the ir fun ction, in 
rela tion to the ir arti stic qua li ti es, social, poli ti cal and the con text of rela ti ons with insti
tu ti ons. The rese arch as a who le is inter di sci pli nary, based on field rese arch and vari o us 
met hods of the o re ti cal rese arch. The mate rial gat he red from the sum mer of 2013 to the 
sum mer of 2017 is cate go ri zed based on para me ters that are not pri ma rily based on 

1 Dani lo vić, A. (2017) Grad i sli ka: Zna čaj i funk ci ja sli kar skih inter ven ci ja u jav nom pro sto ru, 
PhD dis ser ta tion, Uni ver zi tet umet no sti u Beo gra du, Fakul tet pri me nje nih umet no sti.
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visu als or aest he tics, but based on the ir con tent, i.e. mea ning wit hin a spe ci fic socio
spa tial con text, which is a key fac tor in under stan ding the fun ction of spe ci fic work. In 
addi tion to the analysis of the ir visual qua li ti es, works are subjec ted to analysis from the 
stand po int of its nonarti stic cha rac te ri stics, rele vant for a spe ci fic exam ple (time of cre
a tion, pla ce, aut hor), the sociopoli ti cal and cul tu ral con text of the ir cre a tion, and then 
gro u ped with other inter ven ti ons carrying simi lar mea ning, from whe re con clu si ons 
abo ut the ir fun ction are drawn. The gro u ping and con clu si ons are based on a the o re ti cal 
met hod that is based upon an inter di sci pli nary appro ach and reli es on social sci en ces 
that are rele vant for spe ci fic exam ples, but also on media repor ting as a sou r ce in a spe
ci fic con text and induc ti vededuc ti ve met hod. The inter vi ew was deli be ra tely omit ted. 
The natu re of stre et art and pain ting in public spa ce is antidiscri mi na tory and impli es 
direct com mu ni ca tion with the obser ver and the absen ce of inter pre ta tion, the re fo re the 
invol ve ment of medi a tors or inter pre ters (cura tors, insti tu ti ons, aut hors) in the con text 
of this rese arch, seems to be con tra dic tory with the very natu re of inter ven ti ons in the 
public spa ce.

The star ting point of the rese arch is cen te red aro und the que sti on What is the role / 
fun ction of the pain ting in public spa ce? or – What is the pur po se of the pain ting in public 
spa ce? Per ma nent pla ce ment of pain ting in spa ce that peo ple use every day impo ses the 
pain ting as a fac tor of sha ping the spa ce, for ming the very impres sion of it, but it also 
ser ves as a means of tran smit ting infor ma tion indi rectly – as a means for influ en cing 
and sha ping opi ni ons. The key points of this con si de ra tion are public spa ce  its com ple
xity and indi spen sa bi lity, the insti tu ti ons that mana ge it, and the need to inter ve ne on 
public walls.

Public Spa ce, Insti tu ti ons, Pain ting
The goal of lea ving pic to rial tra ces in public spa ce, whet her monu men tal in size or 

inter ven ti ons of negli gi ble dimen si ons, exce eds the mere need to aest he ti ci ze the public 
spa ce and con nects the visual efec ti ve ness of the ima ge with the pos si bi li ti es its uncen
so red visi bi lity in public spa ce unlocks, pla cing it in a far more com plex con stel la tion. 
This cre a tes a wide field of pos si bi li ti es of using and misu sing the pain ting on vari o us 
levels. The modern city and con tem po rary soci ety, who se fun cti o ning is based upon sets 
of esta blis hed norms, rules, laws and san cti ons for the ir vio la tion, recog ni zes and seeks 
to regu la te and chan nel appa rent human need to inter ve ne on the walls using pain ting, 
thro ugh the con cept of art in the public spa ce. Howe ver, the fact rema ins that pain ting 
and aest he ti ci za tion are not the only goals of pic to rial mar king of public spa ce.

Defi ning the con cept of public spa ce is not a sim ple task, beca u se it is extre mely com
plex, con di ti o ned by a mul ti tu de of dif e rent fac tors as well as it is cru cial for dif e rent 
sphe res of human acti vity. Howe ver, my goal is not to set tle on a sin gle defi ni tion, but to 
set a the o re ti cal fra me work based upon the requ i re ments of this rese arch that will ser ve 
as a tool to under stand the pic to rial con tent that we find on the city faca des.

To defi ne the con cept of public, it is neces sary to defi ne its oppo si te, that is, the con
cept of pri va te, inti ma te or per so nal. This dis tin ction will ser ve as a star ting point for 
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buil ding the foun da tion of some of the key cha rac te ri stics of public spa ce that are impor
tant for the spe ci fic rese arch. Per so nal, inti ma te and pri va te are con structs that can ser ve 
as the oppo si te of the con struct of public, and thus ena ble us to per ce i ve and esta blish 
boun da ri es of what we intend to defi ne from seve ral rele vant stand po ints. Lin gu i sti cally, 
the term per so nal, among other things, is: 

a. one that refers to a par ti cu lar per son, per son, own, pri va te, per so nal – inte rest, card, 
ruble, pro perty, doc tor; b. rela ting to one’s own per so na lity, which stands out from the com
mon, based on somet hing of one’s own, pri va te – sac ri fi ce, diag no sis, trust, per so nal rea
sons, aspi ra tion; and the term public as undis gu i sed, known, 2.a., which anyone can attend; 
b.which is inten ded for everyone – library, local, v.that took pla ce in front of everyone – 
scan dal;3.a.rela ting to soci ety, soci ally sig ni fi cant – works, inte rest.2

From the owner ship stand po int, the cor re la tion bet we en pri va te (pro perty) and public 
(spa ce) is deli mi ted by the exi sten ce of the con cept of owner ship, i.e. the legal right of an 
indi vi dual to con trol or deci de upon a cer tain spa ce. Based upon this, a public spa ce is 
one that is not owned by an indi vi dual i.e. one that is public or com mon good; the one 
that is used by the wider com mu nity.

Artic le 10 of the Law on Public Pro perty of the Repu blic of Ser bia defi nes com mon 
goods in gene ral use as fol lows:

Com mon goods, in the sen se of this Law, are con si de red to be tho se things which, due to 
the ir natu re, are inten ded for use by all and which are as such deter mi ned by law. Everyone 
has the right to use com mon goods in the man ner pre scri bed by law, i.e. by a deci sion of an 
aut ho rity or legal entity to whom such goods have been given for mana ge ment.3

The o re ti cian of urba nism and archi tec tu re Ali Mada ni po ur con ce i ves the analysis 
of the rela ti on ship bet we en pri va te and public spa ces by gra ding them based upon the 
cri te ria of auto nomy and invi o la bi lity, expo su re and inten sity of social inter ac tion. Gra
da tion begins with the only com ple tely inti ma te and invi o la ble spa ce cal led the inner 
spa ce of the mind, which is fol lo wed by the spa ce of the body that directly inter acts 
with the sur ro un ding world. The size of the sociopsycho lo gi cal spa ce or bub ble that 
sur ro unds the body is dic ta ted by social and cul tu ral norms. He pro ce eds by con si de
ring inter me di a te valu es such as home and neig hbor hood, spa ces of social enco un ters 
and ends with imper so nal public spa ce of the city.4 Par ti cu larly inte re sting for us are 
the inter me di a te valu es, “semipublic” spa ces, over laps of per so nal and public, such as 

2 Вуја нић, М. и др. (2007) Реч ник срп скоп јези ка, Нови Сад: Мати ца срп ска 497, стp. 1034.
3 Закон о јав ној сво ји ни , “Слу жбе ни гла сник РС”, бр. 72 од 28. сеп тем бра 2011, 88 од 6. 
окто бра 2013, 105 од 3. окто бра 2014, 104 од 23. децем бра 2016  др. закон, 108 од 29. децем
бра 2016.
4 Mada ni po ur, A. (2003) Public and Pri va te Spa ces of the City, Lon don: Rou tled ge.
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neig hbor ho ods, expo sed faca des of pri va te buil dings, pas sa ges con nec ting resi den tial 
buil dings and such.

Based upon all of the abo ve, the term public spa ce wit hin this rese arch and furt her 
text will refer to the (physical) spa ce of the city that is (physically) acces si ble to every 
mem ber of the wider com mu nity, whi le neglec ting the owner ship of the object, except 
in cases whe re the pre sen ce of pic to rial inter ven tion in a par ti cu lar pla ce is con cep tu ally 
and seman ti cally con nec ted in some way with owner ship.

Descri bing the natu re of stre et art, Mar tin Irvi ne uses the phra se regi mes of visi bi lity, 
expla i ning the influ en ce of vari o us insti tu ti ons on regu la tion of visi bi lity (of pain ting) 
in public spa ces.5 Irvi ne sees the se posi ti ons as posi ti ons of com pe ting; stre et art with 
visi bi lity regi mes embo died in law and system of govern ment on the one hand, and the 
regi me of the world of art and ruling aest he tics on the other. Irviin recog ni zes the rules 
and restric ti ons impo sed by both regi mes as a syste ma tic aspi ra tion to deter mi ne and 
con trol who deser ves and what has legi ti macy (and whe re) to be visi ble and seen, and 
who (and what) will be labe led as a mere noi se of the city life.

Under stan ding the level of “mono poly” over public spa ce is sig ni fi cant beca u se it 
helps dee pen the under stan ding of pain tings in public spa ce. The first level refers to 
juris dic tion over the usa ge of com mon (city) goods, i.e. public spa ce. An illu stra tion of 
this type of mono poly over a com mon area is, for exam ple, loc king the gate of a park at 
cer tain times of the day. Thus, the time of stay in a com mon area is syste ma ti cally limi
ted, and vio la ti ons of the rules are san cti o ned. Same prin ci ple appli es here  inter ven tion 
on the wall is per mit ted with the appro pri a te per mis sion of the mana ging insti tu ti ons 
or are ban ned alto get her, and selfini ti a ted inter ven tion is san cti o ned. Lou is Alt hus ser 
defi nes this branch of orga ni za tion of soci ety, of main ta i ning the given models of fun cti
o ning under the thre at of san cti ons, as an appa ra tus of coe r cion. 6

The second level of the visi bi lity regi me refers to the cri te ria esta blis hed by cul tu ral 
insti tu ti ons and art the ory, by which somet hing is recog ni zed or not recog ni zed as a 
work of art. In rela tion to this level of mono poly, cer tain forms of action in the public 
spa ce are recog ni zed as arti stic, as oppo sed to van da lism or kitsch, and as such they are 
gran ted the ir pre sen ce and visi bi lity in public spa ce. 

The sim ple divi sion bet we en art and van da lism, per ce i ving insti tu ti o nally sup por ted 
and legally recog ni zed pain ting as an arti stic acti vity, and into le ran ce towards any other 
model of action labe ling it as van da lism, is not legi ti ma te from the art the ory point of 
view. This does not mean that every insti tu tionspon so red inter ven tion is arti stic  on 
the con trary. In addi tion to insti tu ti o nally sup por ted, no less valu a ble is noninsti tu ti o
nal, ille gal and sub ver si ve arti stic acti vity. The pro blem of defi ning con cepts and dis tin
cti ons bet we en public (repre sen ta ti ve, insti tu ti o na li zed) and stre et art is com plex, and 

5 Irvi ne, M. (2012) The Work on the Stre et: Stre et Art and Visual Cul tu re, The Hand bo ok of Visual 
Cul tu re, edi ted by Sandywell, B. & Heywood, I., Lon don and New York: Berg, pp. 235–278.
6 Alti ser, L. (2008) Ide o lo gi ja i držav ni ide o loš ki apa ra ti, Stu di je kul tu re, edi ted by Đor đe vić, J., 
Beo grad: Slu žbe ni gla snik, pp. 143–147.
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the que sti on of the legi ti macy of the ir pre sen ce in the public spa ce can not be expla i ned 
by the divi sion into insti tu ti o nal / noninsti tu ti o nal, i.e. legal / ille gal.

Defi ning stre et art, Alden Rig gle emp ha si zes the use of public spa ce as an arti stic 
reso ur ce and an inte gral part of work, thus pla cing in this cate gory exclu si vely tho se 
works for which the part of the spa ce in which they are loca ted repre sents a buil ding ele
ment (in the con cep tual and physical sen se), for which any dis pla ce ment from a spe ci fic 
spa tial con text would mean com ple te disem po wer ment.7

From the over lap of Rig gle’s and Irvi ne’s views, public and stre et art could be defi ned 
as fol lo wing  works of art that are pla ced in public spa ce, with the sup port of insti tu ti ons 
and the per mis sion of the regi me of visi bi lity, that are to a cer tain extent con cep tu ally 
depen dent on public spa ce, and that ser ve as a repre sen ta ti ve of the domi nant cul tu ral 
and ide o lo gi cal trends, fall into the cor pus of public art. Works that ari se wit ho ut insti tu
ti o nal sup port, and beyond the limi ta ti ons of the visi bi lity regi me, by the ini ti a ti ve of an 
indi vi dual or gro up, that are of limi ted dura bi lity and for which public spa ce is an indi
spen sa ble mate rial or arti stic reso ur ce and inte gral part, belong to the cor pus of stre et art 
prac ti ces. Nevert he less, even this for mu la tion, in rela tion to the con ser va ti ve divi sion of 
mural = art – graf  ti = van da lism requ i res furt her cla ri fi ca tion.

The term graf  ti is what cau ses con fu sion, and in com mon com mu ni ca tion it impli
es a spec trum of dif e rent acti ons – from mere wri ting of a mes sa ge on the wall, to 
murals exe cu ted by aero sol. Ter mi no logy of stre et artists and art the ory uses graf  ti 
as a term that refers to typograp hic works, in a visual sen se defi ned by a cer tain wri
ting style. Graf  ti reli es on the use of aero sols, but also on the use of façade paints and 
rol lers. Graf  ti is the re fo re a nar ro wer and more con cre te con cept than the con cept of 
stre et art, deter mi ned by dif e rent prac ti ces of action, dif e rent goals, expla i ned by a dif
fe rent inter nal ter mi no logy and valo ri za tion of works.8 Early graf  timove ments from 
the 70s and 80s of the 20th cen tury, set the foun da tion for stre et art. The ope ning of the 
doo rs of New York’s alter na ti ve gal le ri es to graf  ti artists was also the ope ning of doo rs 
that led to the for ma tion of the first gene ra tion of stre et artists who found them sel ves 
bet we en the legacy of graf  ti in terms of the sub ver si ve ness of the very act of selfini ti
a ted dra wing on the stre et, refe ren ces to ear li er arti stic move ments and aut hen tic arti
stic lan gu a ges. Con fu sion in the sepa ra tion of the terms mural and graf  ti is par ti ally 

7 Rig gle, N. A. (2010) Stre et art: The tran sfi gu ra tion of the com mon pla ces, The Jou r nal of Aest he
tics and Art Cri ti cism (Volu me 68, Issue 3), pp. 243257.
8 Graf  ti sub cul tu re valo ri zes, eva lu a tes and rela tes to works in dif e rent ways than it is the case 
with any other prac ti ce of expres si on thro ugh pain ting. Hie rarchy and gai ned repu ta tion among 
wri ters and gro ups, ter ri tory, com ple xity of work, and the ir gra da tion in terms of – what can be 
overw rit ten with which based on the com ple xity of work (more com plex and deman ding forms 
can cross over the less com plex ones) – the se are some of the key pla ces of this prac ti ce. Some of 
the main types of graf  ti are: tag – the sig na tu re of a wri ter which stands as an inde pen dent work, 
and the goal is to mark as much ter ri tory as pos si ble with his sig na tu re; throwup – a sig na tu re 
con si sting of a con to ur line or con to ur line and one color with which the inner sur fa ce of the 
let ters is fil led; pie ce (short for Master pi e ce) – a work (let ter) con si sting of at least three colors.



68

Andri jA nA dAni lo vić

cau sed by the use of aero sols, beca u se spray is tra di ti o nally asso ci a ted with graf  ti and 
van da lism.9 

Many mura lists, whet her wor king under the auspi ces of insti tu ti ons or on the ir own, 
often use aero sols. A pain ting or dra wing tool or medi um itself is not a rele vant distin
gu is hing fac tor here. It is often not even pos si ble to tell which pain ting mate ri als have 
been used on spe ci fic murals. Mural as a disci pli ne of applied arts and a form of public, 
repre sen ta ti ve art is cre a ted with the coo pe ra tion and sup port of insti tu ti ons, and stre et 
art and graf  ti are cre a ted as sub ver sion in rela tion to insti tu ti ons. Howe ver, among the 
works cre a ted wit hin the cate gory of stre et art, the re are works that are no less murals 
in a for mal sen se. The re fo re, one can talk abo ut the dis tin ction bet we en legal and ille gal 
murals in terms of ways, rea sons and moti ves for the cre a tion, and even the dura bi lity 
and invi o la bi lity of works, but not in terms of the very natu re of the art form. The mural, 
the re fo re, as an art work, whet her it is part of insti tu ti o na li zed arti stic prac ti ces or stre et 
art, con sti tu tes a sepa ra te cate gory of pain terly inter ven tion in public spa ce, the pre con
ce i ved pain ting on the dry cement of the wall sur fa ce.10 The re fo re, the mural, whet her 
exe cu ted by tra di ti o nal means of pain ting or aero sol, wit ho ut losing its mea ning and 
form by hypot he ti cal dis pla ce ment from a con cre te spa tial con text, does not belong to 
the cate gory of stre et art, but repre sents a sepa ra te cate gory.

The que sti on of aut hor ship in the afo re men ti o ned cate go ri es has dif e rent valu es. The 
mura list in a for mal sen se signs his work with the name and con cept of aut hor ship that 
is inten ded to pro tect his work from alte ra ti ons, abu ses and destruc tion. The stre et artist, 
who most often under a pse u donym per forms his work ille gally, will not rely on aut
hor ship as a gua ran tee of the invi o la bi lity of his cre a tion on the stre et, but pos sibly on 
mec ha nisms of avo i ding the destruc tion of work. For graf  ti artists, howe ver, a tag, or 
belon ging to a par ti cu lar crew, is a mat ter of pre sti ge and a mea su re of sta tus, which gives 
aut hor ship a com ple tely new dimen sion. Endan ge ring aut hor ship by “cros sing over” 
(full or par tial over lay or cros sing over some o ne else’s graf  ti) has the gra vity of per so nal 
pro vo ca tion or insult and often impli es coun teraction of equ i va lent or stron ger inten
sity. The afo re men ti o ned dif e rent noti ons of aut hor ship, invi o la bi lity and eva lu a tion of 
work are occa si o nally in con flict due to the ine vi ta ble over lap ping in public spa ce.

In addi tion to the con si de red sphe re of pain tings in public spa ce with arti stic pre
ten si ons (wit hin mura li stic and stre et art prac ti ces), the pain ting with no arti sti cally 
ori en ted goals is also very com mon. By over lap ping che ap and efec ti ve met hods used 

9 See: Kel ling, G. L. and Wil son, J. Q. (1982) Bro ken Win dow – Poli ce and Neig hbor hood Secu
rity, The Atlan tic, March 1982 Issue, https://www.the a tlan tic.com /maga zi ne/archi ve/1982/03/
bro kenwin dows/304465/ (acces sed 02. July 2024). The aut hors sug gest a con nec tion bet we en 
the pre sen ce of selfini ti a ted inscrip ti ons and pain tings in spa ce with the appe a ran ce of cri me, 
recog ni zing “graf  ti” as one of the signs of the absen ce of care for spa ce, and lin king the neglect 
of spa ce with law les sness and mar king it as fer ti le gro und for petty cri me. The essen ce of the text 
is the idea that by dra stic punis hment of petty ofen ses, the more seri o us ones are pre ven ted. 
10 This does not mean that the fact that murals can exist in inter i ors or spa ces for per so nal use is 
over lo o ked. Howe ver, such murals are not the subject of this rese arch.
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by stre et artists and awa re ness of the stri king ness and poten tial for con veying  a mes sa ge, 
pain ting inter ven ti ons in the public spa ce are com mon means of com mer cial or poli ti
cal mar ke ting and inte gral parts of bro a der mar ke ting cam pa igns. Murallike prac ti ces, 
adap ted to the social dynamics of a spe ci fic spa ce, can beco me a means of demon stra ting 
ter ri to ri a lity or the voi ce of the col lec ti ve self.

Figu re 1: Murals in Sava ma la: Never Crew, Super Timor, Miša Most  
(pho to: Andri ja na Dani lo vić)

Pain ting as a Means of Enric hing the Spa ce –  
the City as a Spa ce for Explo ring Per so nal Arti stic Voi ces

The pain ting as a means of (arti stic) expres si on wit ho ut other inten ti ons than the 
refi ne ment of the spa ce itself, influ en cing and chan ging its visual fea tu res and atmosp
he re and explo ring one’s own visual poe tics wit hin the con text of urban envi ron ment, is 
firmly esta blis hed thro ugh the history of public art in Bel gra de, regar dless of whet her it 
is cre a ted in coo pe ra tion with insti tu ti ons (whet her cul tu ral or legal) or as a result of the 
aut hor’s own ini ti a ti ve. I emp ha si ze that the word refi ning in this con text does not refer 
to skil lful wall pain ting, banal deco ra tion, the absen ce of arti stic and con cep tual qua li
ti es or poe tics, but to the fun ction of the se works, which is aimed pri ma rily at chan ging 
the impres sion of spa ce. In this cate gory we clas sify, wit ho ut dimi nis hing the ir value or 
sig ni fi can ce, tho se works in which the arti stic, aest he tic aspect is set as a pri mary or only 
goal. The se do not insist on the mes sa ge or social enga ge ment, they are not a means of 
com mer cial pro mo tion or part of a bro a der, nonarti stic cam pa ign. 

Such works in Bel gra de appe ar in vari o us forms: per ma nent ones such as murals, 
com bi na ti ons of murals and graf  ti, sten cils and pasteup inter ven ti ons of limi ted dura
bi lity. Whet her they are works who se fun ction of refi ne ment is based on aest he ti ci za tion 
and illu stra tion of fac tual refe ren ces and asso ci a ti ons to the spa ce in which they are 
loca ted (e.g. schoolfairytalechild hood) or that by the ir very pre sen ce they repre sent an 
addi ti o nal visual, aest he tic and con cep tual qua lity. Wit ho ut losing sight of the legacy of 
murals from the eig hti es and nine ti es (Lju bo vić, Rabu zin, Miljuš, Pro tić, among others), 
it is impor tant to keep in mind the chan ges in the arti stic cli ma te and the deve lop ment 
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of stre et art. Inter ven ti ons from the end of the first and second deca des of the twenty
first cen tury, which at the time of the begin ning of the col lec tion of mate ri als for this 
rese arch exi sted in the public spa ce are tho se I am focu sing on. The city as a set of per
so nal impres si ons and public spa ce in the physical sen se are, in the con text of stre et art, 
a spa ce of rese arch of per so nal visual lan gu a ge and poe tics – an openair sketchbo ok, in 
which the re are often small dra wings and quick inter ven ti ons that are unpre ten ti o us in 
the con text of sen ding a mes sa ge, but by no means devoid of arti stic qua li ti es or visual 
efec ti ve ness. The se notes, often humo ro us and appe a ling, do not have the poten tial to 
gre atly tran sform the appe a ran ce of the spa ce as a who le, but to turn an ordi nary spa ce 
into a spa ce of arti stic acti vity simply by being pre sent in it.

Pain ting Inter ven tion as a Means of Com mer cial Pro mo tion,  
Cam pa igns and Lobbying

The dizzying tec hno lo gi cal deve lop ment of infor ma tion tec hno lo gi es and the emer
gen ce of mass media that are no lon ger exclu si vely uni la te ral ofer an endless selec tion 
of con tent, and have led to chan ges that strictly pro fi led pre vi o usly gene ra li zed tar get 
gro ups. The abi lity to cho o se appro pri a te and remo ve unwan ted con tent made it dif  cult 
to reach the widest audi en ce who se atten tion was once focu sed on a hand ful of tele vi
sion chan nels. Anot her dra stic chan ge of the for mer vie wer or con su mer of the ofe red 
pro grams is that thanks to social net works and vari o us Inter net ser vi ces, they can now 
also be pro du cers of media con tent. Nevert he less, despi te the (see mingly) democ ra ti cal 
natu re of the vir tual spa ce of the Inter net, due to the direc tion and selfdirec tion towards 
cer tain types of con tent, the audi en ce’s atten tion is eit her no lon ger gua ran teed or the re 
are spe ci fic obstac les in obta i ning it. The re fo re, as the only rema i ning mee ting spa ce of 
the most diver se pro fi les of the audi en ce, comes up the one that they ine vi tably have to 
use – public spa ce. 

Many of the inter ven ti ons that make up the cam pa igns which uti li ze pain ting fun
ction inde pen dently, and could be analyzed as inte gral pro ducts of the pain ting acti vity. 
Howe ver, due to the ir fun ction, they will be vie wed and analyzed pri ma rily as a media 
text. Physical, public spa ce in com pa ri son to the vir tual one seems archa ic. This is due 
to the fact that it does not ofer the pos si bi lity of cho o sing con tent, it beco mes a pla ce 
whe re every user of public spa ce, wit ho ut the will or con sent of his own, is being expo
sed to pri mi ti ve forms of media cam pa igns that rely on pic to rial inter ven ti ons, which for 
vari o us rea sons have recog ni zed the public spa ce as impor tant for the ir acti ons. Aest he
ti ci za tion and refi ne ment of spa ce, the re fo re, in the case of the se works, are not pri mary, 
and visual efec ti ve ness, recep ti vity, ease of under stan ding and cla rity of the mes sa ge 
repre sent the ir key ele ments. 

Ima ge in the Fun ction of Com mer cial Pro mo tion –  
Pro mo ti o nal Cam pa igns That Imi ta te Stre et Art

For the rea sons ela bo ra ted pre vi o usly – impos si bi lity of avo i ding the con tent, acces
si bi lity, free of char ge adver ti sing spa ce and very modest invest ments in terms of mate
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rial, lobbying cam pa igns and tho se who se goals are com mer cial in cha rac ter, imi ta te 
stre et art or use mura las as a means of pro mo tion, and are com mon in public spa ce. The 
use of a pain ted adver ti se ment is not a recent prac ti ce – on the con trary. Befo re today’s 
giant prin ted pro mo ti o nal ban ners and buil ding wrap pers beca me ava i la ble, blind faca
des were pain ted with com pany logos and illu stra ti ons rela ted to the ser vi ces and pro
ducts they ofer. Some of them, as is the case with the pre ser ved “C mar ket” mural on 
the façade in Despot Ste fan’s Bou le vard (late 1980s or early 1990s), are basi cally pain ted 
bill bo ards – pre sen ting the pro duct ran ge, from cof ee to vari o us food sup pli es the com
pany used to pro du ce, with cle ar emp ha sis on the com pany logo. Howe ver, com pa red 
to today’s models of ima ge use, despi te its lar ge dimen si ons, the old murals uti li zed as 
means of com mer cial pro mo tion seem very mode ra te and unob tru si ve. One of the rea
sons for the come back of pain ting as a means of adver ti sing lies in the inte rest in stre et 
art and mural, which has deve lo ped in the mean ti me, and which, among other things, 
is reflec ted in taking pho tos and sha ring “catches” from the stre et, the deve lop ment of 
tec hno logy that allows quick, easy and free docu men ta tion, and finally the deve lop ment 
of social net works that ena ble endless dis se mi na tion of infor ma tion.

Pain ting as a Means of Buil ding the Ima ge of Spa ce
Murals, or lega li za tion of pain ting freely in a spe ci fic zone, are tools many citi es often 

resort to in the pro cess of cre a ting a cer tain ima ge.11 Ber lin, after the fall of the Wall, 
along with New York, esta blis hed itself as one of glo bal cen ters of cre a ti vity and pro gres
si ve arti stic atti tu de, and have been main ta i ning such ima ge par ti ally due to murals and 
stre et art. Nota ble pre sen ce of public art, murals and stre et art sends out the mes sa ge of 
cosmo po li ta nism and pro gres si ve ness, but such ima ges can occa si o nally be unfo un ded. 
In addi tion to Ber lin, the idea of “city of murals” and syste ma ti cally plan ned public pain
ting was adop ted by citi es such as Log gia, Tira na, Lion, and in our coun try, along with 
Bel gra de on seve ral occa si ons, Kra lje vo and Uži ce.

In the history of public art of Bel gra de, it is pos si ble to cle arly mark the sta ges of 
syste mic, plan ned pain ting – in 1989, as part of pre pa ra ti ons for the Sum mit of Non
Alig ned Coun tri es, in 2008 and 2009 as part of Belef (Bel gra de sum mer festi val) and 
star ting from 2012, until 2015, with acti vi ti es wit hin Mik ser festi val. Each of them had 
the same goal – to influ en ce the impres sion of the city by arti stic means. The youn gest of 
the se acti ons achi e ved the most dra stic result. The who le cam pa ign was focu sed on a sin
gle neig hbor hood. Sava ma la is a part of the city that was gra du ally tran sfor med by vari
o us means at the begin ning of the second deca de of the 21st cen tury; from tran sit and 
neglec ted, to what was descri bed by phra ses such as the cen ter of cre a ti ve indu stry and 
Bel gra de’s new bohe mian qua r ter, which in a rela ti vely sho rt time beca me an impor tant 
point on the tou rist map of the city. To use the lan gu a ge of mar ke ting – Sava ma la has 
beco me a brand, a pac ka ge that ofers art, enter ta in ment and the spi rit of urban Bel gra de.

A sig ni fi cant role in this pro cess was played by syste ma tic pain ting. Even befo re the 
Mik ser festi val 2014, which was undo ub tedly the most gene ro us in terms of the num ber 

11 Kel ner, D. (2004) Medij ska kul tu ra, Beo grad: Clio, p. 418.
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of works that were cre a ted, smal ler pro jects sta r ted sha ping the arti stic ima ge of Sava
ma la. A cycle of stre et dra wings Ghosts of Sava ma la (aut hors: Kriš ka Stu dio, part of the 
City Acu pun ctu re pro ject), and among them the most quan ti ta ti vely memo ra ble pro ject 
Red Bull Door Deco (ear li er edi tion of Mik ser festi val), in a very efec ti ve way mar ked 
the onset of this pro cess. Pain ted doo rs and gen tle and che er ful dra wings of spi ritlike 
cre a tu res sho wed diver sity, playful ness and joy – in sho rt, they illu stra ted the desi red 
ima ge of the neig hbor hood. The works that were cre a ted as part of the Mik ser pro gram 
in 2014, and tho se that fol lo wed, deter mi ned and furt her deve lo ped this ima ge. Apart 
from a few sub tle deta ils in the seri es Ghosts of Sava ma la (rain bow socks and hairy legs 
of two figu res) and nomi nally the femi nist natu re of Femik ser Stre et Art, a part of the 
Mik ser Festi val pro gram from 2012, and the mural The Peo ple by the Rus sian artist 
Mis ha Most, the re is a noti ce a ble absen ce of social or social enga ge ment of indi vi dual 
works, and the ir dis tinctly enno bling role. Con cen tra ted in a small area of Sava ma la, the 
quan tity of works who se pri mary fun ction is visual enric hment and tran sfor ma tion of a 
lar ge part of the neglec ted spa ce, cre a tes or esta blis hes the ima ge of the neig hbor hood as 
a spa ce for art and spa ce of art. The open ness in the con cep tual sen se that cha rac te ri zed 
this action thro ugh the diver sity of appro ac hes, styles and motifs of the works that are its 
pro duct, cre a ted in the physical spa ce an atmosp he re of arti stic open ness and pro vi ded 
a visual com po nent in the pro cess of bran ding Sava ma la.

Foot ball Fans and Murals – Ter ri to ri a lity, Col lec ti ve Iden tity, Poli tics
A sepa ra te cate gory of inter ven ti ons in the city area con sists of foot ball fans’ murals, 

inter ven ti ons that resem ble stre et art and mar king of the ter ri tory with colors. Alt ho ugh 
dif e rent fan gro ups are cre a ted by vari o us gro ups, aest he tics and modus ope ran di, with 
rare excep ti ons, are the same. Skil lful ness in the ir exe cu ti on vari es. To under stand this 
gro up of works, just like for exam ple graf  ti, it is neces sary to under stand the sub cul tu re 
it belongs to  and in Bel gra de, that sub cul tu re is mas si ve. Ter ri tory, colors, social rela
ti ons and inter ac tion of gro ups, deter mi nants of iden tity and col lec ti ve iden tity, ide o lo
gi cal deter mi na tion are just some of the fac tors that must be taken into acco unt when 
analyzing and deter mi ning the fun ction of fan murals and other pic to rial inter ven ti ons. 
The cate gory of foot ball fan and the use of the fan in this spe ci fic con text does not apply 
to mere liking of one club and healthy sports riva lry in rela tion to a rival club or clubs. 
Che e ring and being a foot ball fan in this case refers to belon ging to a gro up in which 
col lec ti ve iden tity is a key point, and belon ging and loyalty to a gro up is a mat ter of social 
pre sti ge, as well as a mea su re of social suc cess wit hin a rela ti vely small com mu nity. The 
fan we are dea ling with here is the one descri bed by the col lo qu i al desig na tion “hoo li
gan”. Extre me foot ball fans are com monly refer red to in such a way, but what sepa ra tes 
the fans we are tal king abo ut here from “ordi nary” gro ups of foot ball hoo li gans is the ir 
invol ve ment in poli tics, ide o logy and cri me. Ivan Čolo vić12 and Ivan Đor đe vić13 dealt 
with the tran sfor ma tion of the col lec ti ve self from the con text of the sta di um into the 

12 Čolo vić, I. (1997) Poli ti ka sim bo la: ogle di o poli tič koj antro po lo gi ji, Beo grad: Radio B92.
13 Đor đe vić, I. (2015) Antro po log među navi ja či ma, Beo grad: Bibli o te ka XX vek.
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col lec ti ve self uti li zed in wars in the for mer Yugo sla via, pro vi ding valu a ble mate rial for 
the under stan ding the gene ra ti ons of fans who are acti ve today and see mingly illo gi cal 
links bet we en hoo li gan gro ups, rightwing poli tics and nati o na lism that is con spi cu o
usly pre sent on the ir murals and other pic to rial inter ven ti ons.

With this in mind, the motifs that refer to medi e val Ser bia, the insi sten ce on Cyril lic, 
which mimics Miro slav’s Cyrilic let te ring and tra di ti o na lism in the works of fan gro ups, 
among which Zve zda fans are lea ders in this regard, beco mes logi cal. Thus, in ver bal 
inscrip ti ons, the club is often refer red to as “sac red”, and dea ling with the issue of Koso vo 
and “family valu es” beco mes an ele ment that, in terms of impor tan ce and fre qu ency of 
repre sen ta tion, chal len ges the spo rtrela ted subjects.

Docu men tary and inve sti ga ti ve tele vi sion seri es The Real Foot ball Fac to ri es and Insi
der, which dealt with the topic of foot ball hoo li gan gro ups in Ser bia, reve a led a part of 
the bru ta lity and vio len ce that cha rac te ri zes them, but also the ir con nec ti ons with the 
cri mi nal under gro und. A fan, the re fo re, in the con text of modern fan gro ups in Bel gra
de, is not a fan of foot ball who fol lows the game of the club he is roo ting for on wee kends, 
but a per son who se pri mary iden tity deter mi nant is belon ging to a gro up that has poli
ti cal and ide o lo gi cal atti tu des, who nur tu res the ima ge of a mac ho hoo li gan who is no 
stran ger to vio len ce.

In terms of tec hni que and usa ge of visual means and symbols, the motifs of the works 
of the se gro ups are very simi lar, with excep ti ons that are con di ti o ned by the ide o lo gi cal 
deter mi nants adop ted by the gro up. Fans rarely resort to ephe me ral mate ri als and tec
hni qu es. Façade paints, con cre te paints and aero sol are all in use. The foun da tion of the 
works con sists of the colors of the club (red and whi te for Zve zda, black and whi te for 
Par ti zan, blue and whi te for OFK Bel gra de, blue, black and whi te for FK Rad, etc), coat 
of arms, in dif e rent ways typograp hi cally stylized slo gans and the name of the club and 
the gro up. It’s all abo ut size and quan tity. All four gro ups used sten cils as a quick and 
inex pen si ve mul ti pli ca tion tec hni que. 

The por tra it appe ars as a motif spo ra di cally, in the fun ction of paying post hu mo us 
tri bu te (the re will be more talk abo ut this fun ction of the pain ting in a sepa ra te chap ter) 
and in this case rea lism is pur sued. Fan gro ups in the ir pic to rial and pro pa gan da acti vi
ti es abun dantly use symbols that are not exclu si vely rela ted to foot ball (Cel tic or Odin 
cross which is a glo bal, racist symbol of whi te supre ma cists, the con fe de ra tion flag that 
is also asso ci a ted with racism, coc ka de, coat of arms with four S let ters, coat of arms of 
Bel gra de, Ser bian flag, etc), all with the aim of demon stra ting ide o lo gi cal con vic ti ons 
and demon stra ting power. The use of symbols (some of which are extre mely pro ble ma
tic) testi fi es to the ide o lo gi cal and poli ti cal deter mi na tion of gro ups and illu stra tes the 
cla im that the sphe res of acti vity and inte rest of hoo li gan gro ups are not nearly limi ted 
to spo rts and sta di ums. One of the more radi cal exam ples of mixing fan and ide o lo gi
cal pro pa gan da is the works and acti vi ti es of the fan gro up of FK Rad, Uni ted For ce. An 
objec ti vely small gro up drew atten tion to itself by par ti ci pa ting in rightwing public ral
li es, con spi cu o usly pro pa ga ting racial, reli gi o us and nati o nal hatred. 
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Por tra it as a Symbol – a Fami li ar Face in the Fun ction of Repre sen ting Ide as
Por tra its of famo us, soci ally and mediaexpo sed con tem po ra ri es and histo ri cal figu

res, whet her trig ge red by cur rent events or histo ri cal remi ni scen ce, carry sig ni fi cant 
asso ci a ti ve value, and can beco me a visual metap hor or symbol. For exam ple, Bob Mar
ley, a Jama i can musi cian, is the most famo us figu re in the history of reg gae music and 
the Ras ta fa rian move ment; the men tion of Bob Mar ley is asso ci a ted with both, and his 
por tra it cea ses to be a mere visual repre sen ta tion of his face and beco mes a symbol, 
beca u se it con ta ins more than imme di a te mea ning. Simi lar exam ples inclu de por tra its 
of Adolf Hitler, Che Gue va ra, Marilyn Mon roe, Mahat ma Gand hi, Albert Ein stein, and 
others. A por tra it that has acqu i red symbo lic value often appe ars in the public spa ce as 
a car ri er of a mes sa ge rela ting to the cur rent moment in the local spa ce, which in some 
way refers to the valu es that such a por tra it in a metap ho ri cal sen se repre sents. The se 
exam ples have gai ned the sta tus of glo bal recog ni tion, but the same prin ci ple appli es to 
por tra its of locally famo us peo ple and fic ti o nal cha rac ters. Howe ver, the con sen sus over 
the valu es that por tra its repre sent is not always gran ted, so they are often subjec ted to 
addi ti o nal inter ven ti ons by tho se who do not sha re the same valu es. The se inter ven ti ons 
repre sent an illu stra tion of a con flict of opi nion, an uncen so red and anonymous form of 
discus sion in the public spa ce. Some ti mes it is a banal moc kery, like dra wing a mustac he, 
and some ti mes it has more com plex con tent.

Pain ting as a Means of Post hu mo us Tri bu te – Memo rial Por tra its
Post hu mo usly devo ted por tra its of peo ple unk nown to the gene ral public are cha rac

te ri stic for Ser bia, and espe ci ally for the faca des of Bel gra de. In the con ven ti o nal sen se, 
it is not abo ut indi vi du als who have in any way indeb ted the local com mu nity with the ir 
work during the ir life ti me, but most often abo ut indi vi du als who se often vio lent death 
sho ok a part of that com mu nity, or abo ut indi vi du als who had strong ties with a social 
gro up (most often foot ball hoo li gan gro ups). Localgeo grap hi cal deter mi nants are of 
gre at impor tan ce for the se works, as they appe ar most often wit hin resi den tial neig hbo
r ho ods, in the spa ces bet we en buil dings, in parks used by the neig hbo ring com mu nity, 
or on school buil dings in neig hbor ho ods which the life of the por trayed per son is asso
ci a ted with. What makes this gro up of works par ti cu larly inte re sting is that the very idea 
of the se works repre sents a com bi na tion of ele ments of sac ral, which is atypical for the 
con tem po rary ima ge in the public spa ce, and the ele ments of a spe ci fic brand of col lec ti
vity, which are one of the main rea sons for the ir cre a tion. From an anthro po lo gi cal point 
of view, spe a king abo ut con tem po rary ver bal models of com mu ni ca tion in the con text 
of “beyond” and “sac ral”, Ivan Čolo vić pre sents an argu ment that is fully appli ca ble to 
visual lan gu a ge:

The study of com mu ni ca tion in magic, ritual (sac red or secu lar), in myth or solem nity, 
shows that it takes pla ce thro ugh spe cial codes or sublan gu a ges which ena ble man to esta
blish a con nec tion with the other wi se unfat ho ma ble world of the other wo rldly for ces, gods, 
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hero es, and the same con nec tion with other par ti ci pants of that rite or feast. The pecu li a rity 
of the se codes, ver bal and nonver bal, is not somet hing that is only reac hed by analysis, but 
it is, on the con trary, hig hlig hted in the fore gro und.14

The fun ction of the se por tra its can most accu ra tely be descri bed as memo rial, but 
the means in this case sur pas ses the tra di ti o nal cere mony asso ci a ted with burial and 
ceme tery, which are expres si ons of per so nal gri ef or respect of rela ti ves and fri ends. In 
this case, per so nal gri ef is tran sfe r red to the level of public, to the level of the enti re com
mu nity, that is, to the level of col lec ti ve. The sac ral or ritual ele ment of which Čolo vić 
spe aks, can be recog ni zed in the se works in seve ral layers. Shift ing the cen ter of gra vity 
of events from the level of per so nal to the level of public, i.e. the tran sfor ma tion of the 
per so nal sen se of loss to the level of gene ral loss. This way, the enti re local com mu nity, 
wit ho ut having any say of the ir own, beco mes invol ved in the cere mony of gri ef for 
the dece a sed. Ver bal mes sa ges accom panying the se por tra its, refe ren ces to the beyond 
are also noti ce a ble. In addi tion to the name, years of birth and death (infor ma tion that 
appe ars on tom bsto nes), mes sa ges not unli ke epi taphs also fol low the se works, which 
furt her emp ha si ze the sac ral natu re of the se pain tings which then reflects upon the part 
of public spa ce in which they are pla ced.

The third level at which the ele ments of the sac ral are par ti cu larly noti ce a ble is com
mu ni ti es’ tre at ment of the se pain tings. Unli ke other selfini ti a ted visual inter ven ti ons 
(espe ci ally in resi den tial neig hbo r ho ods), they mana ge to avoid whi te was hing, remo val 
or sub se qu ent inter ven ti ons. Such an atti tu de of a local com mu nity that has pre vi o usly 
been mobi li zed to par ti ci pa te in col lec ti ve gri ef ser ves as an argu ment to the sac ral natu
re of the se works. The ir destruc tion is not only an inter ven tion in a com mon spa ce, it 
is much more than that an expres si on of gross dis re spect for the dece a sed, and as such 
much of an attack on a memory or “monu ment” than a tri vial act of cle a ning walls. Unli
ke the por tra its of cele bri ti es that appe ar at a spe ci fic moment, who se cre a tion is due to 
media pomp regar ding the news of the ir death, which appeal to empathy on a very gene
ra li zed uni ver sal level, the por tra its in que sti on ope ra te on a much more spe ci fic level, 
refer ring directly to the pat hos of the very act of death of the indi vi dual, and the spi ri tual 
con ti nu ity of his con nec tion with the neig hbor hood and the social gro up to which he 
belon ged during his life ti me.

Memo rial por tra its dedi ca ted to famo us actors, tho se amongst them that are not 
being pain ted at the moment asso ci a ted with the news of death, dif er from memo rial 
por tra itsobi tu a ri es by not con ta i ning the ele ment of pat hos, but by being focu sed pri
ma rily at the public ima ge and the work of an indi vi dual. It is nota ble that por tra its of 
actors are often based on the ir roles, so, for exam ple, the famo us actor Dani lo Bata Stoj
ko vić, is paid tri bu te thro ugh the pain ting of Ili ja Čvo ro vić and Laki Topa lo vić, some of 
the most famo us roles he played. 

14 Чоло вић, И. (2000) Бор дел рат ни ка – Фол клор, поли ти ка и рат, Земун: Библи о те ка XX 
век; Бео град: Чиго ја штам па.
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Pain ting as a Means of Ide o lo gi cal and Poli ti cal Pro pa gan da
Poli ti cal and ide o lo gi cal pro pa gan da is based on action in the public sphe re, and the 

public sphe re in this con text impli es not only public spa ce, but also elec tro nic and print 
media, and the vir tual spa ce of the Inter net. Howe ver, only tho se exam ples of poli ti cal 
and ide o lo gi cal pro pa gan da that rely on pain ting and symbols in the physical, public 
spa ce are rele vant to us. Pro bably the most efec ti ve use of the ima ge in public spa ce in 
the ser vi ce of poli ti cal pro pa gan da is the Otpor fist, by the stu dent resi stan ce move ment. 
The symbol itself, a rai sed fist, is a refe ren ce to the antifascist strug gle in the Spa nish 
Civil War, and the rai sed fist and slo gan No Pasa ran! have beco me uni ver sal symbols of 
anti fa scism and nonaban don ment. So, a symbol who se history sig ni fi cantly deter mi nes 
its mea ning, in this case is a form of poli ti cal pro pa gan da that is cle arly ide o lo gi cally 
direc ted. In the period from 2013 to 2017, the re were not many exten si ve or stri king 
cam pa igns that rely on the symbol and mul ti pli ca tion, but this does not mean that the 
prin ci ple itself is neglec ted – on the con trary. Noti ce ably, the focus shift ed from small, 
quick inter ven ti ons (such as sten cils) to murals as the domi nant means. Poli ti cal and 
ide o lo gi cal pro pa gan da and symbols were abun dantly found among foot ball hoo li gans’ 
works, eit her as inde pen dent ele ments or incor po ra ted into lar ger com po si ti ons.

Hate Spe ech and Respon ses
Grap hic signs (some ti mes unre la ted to the ori gi nal mea ning and con text from which 

they ori gi na te) that are appro pri a ted and incor po ra ted into visual iden ti ti es of gro ups 
and orga ni za ti ons that pro pa ga te racial, reli gi o us or nati o nal into le ran ce, have beco
me inde pen dent asso ci a ti ons – the se are known as the hate symbols. Some of them are 
gene rally known, such as swa sti kas, and the ir pre sen ce pro vo kes nega ti ve reac ti ons from 
a lar ge part of the public, and the ir use is punis ha ble by law. Howe ver, an incom pa rably 
lar ger num ber of hate symbols that are not as com monly known or repre sent a “vari a
tion on the the me” of overobvi o us hate symbols, appe ar often in the public spa ce, eit her 
as parts of wider poli ti cal and ide o lo gi cal pro pa gan da, or as ele ments of fan murals and 
inscrip ti ons, or inde pen dently. Unno ti ced by most users of public spa ce, due to a cer tain 
degree of coding, symbols of hatred, except for the most obvi o us ones, lin ger on the walls 
for a long time wit ho ut cau sing par ti cu larly pas si o na te reac ti ons from the gene ral public. 
In public spa ce, they ser ve as tools of pro mo ting ide as that are soci ally unac cep ta ble and 
as such do not have open access to elec tro nic media, prin ted media, social net works 
(beca u se they san ction the lan gu a ge of hate to some extent), so the only spa ces of pro
pa ga ting such ide as are per so nal blogs, semiopen forums – walls. This type of acti vity 
in public spa ce is fol lo wed by respon ses, using the same means – spraypaint most com
monly. Vari o us gro ups and indi vi du als enga ge in cros sing hate spe ech over. The se back
andforth acti ons on cer tain loca ti ons have been seen to last for months.

Pain ting as a Means of Soci ally Enga ged and Poli ti cal Com men tary
Soci ally enga ged art, in the con text of pain ting in public spa ce, con sists of works 

which in addi tion to visual qua li ti es and per so nal poe tics, hold soci ally rele vant mes
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sa ges and ini ti a te an open discus sion. What sepa ra tes the works of soci ally enga ged art 
from poli ti cal or ide o lo gi cal pro pa gan da, alt ho ugh they are often a poli ti cal stan ce par 
excel len ce, is the ir goal, that is – the absen ce of stri ving for power as a goal of action. 
They may have an ide o lo gi cal con no ta tion, but they are not uti li zed as a means of pro
mo ting the poli ti cal acti vity of an orga ni za tion or gro up.

Con clu sion
A mul ti tu de of cate go ri es that have been esta blis hed during a threeyear period of 

rese ar ching roles of pain ting in the public spa ce of Bel gra de, lead to the obvi o us con
clu sion that pain ting is lar gely recog ni zed as a power ful and sug ge sti ve tool in achi e ving 
vari o us goals. The use of pain ting as a means of enno bling and tran sfor ming spa ce from 
ordi nary to arti stic thro ugh the pre sen ce of a pain ting, as a means of com mer cial pro
mo tion, lobbying, buil ding the ima ge of spa ce, mar king the ter ri tory and demon stra
tion of ter ri to ri a lity, buil ding the ima ge of a social gro up, pro mo ting the idea and value 
system thro ugh por tra its that have symbo lic weight, demon stra tion of patri o tism and 
con structs of col lec ti ve iden tity, poli ti cal and ide o lo gi cal pro mo tion and as a means of 
sen ding soci ally enga ged mes sa ges, con firm and firmly esta blish the ini tial assump tion 

Figu re 2: Prav da (Justi ce), TKV  
(pho to: Andri ja na Dani lo vić)
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that, apart from artori en ted moti ves, the ima ge as a means is also uti li zed for nonarti
stic pur po ses. 

All this ser ves as an argu ment that the ima ge in the public spa ce, despi te com ple tely 
dif e rent and often con flic ting posi ti ons and rea sons for which it comes to be, tends, and 
lar gely suc ce eds, to influ en ce the way we per ce i ve the spa ce we use every day, but also 
the way we per ce i ve our pla ce in it. The widest spec trum of mes sa ges is being sent thro
ugh the use of pain ting to each one of us, whet her we are wil ling to enga ge them or not. 
The se sho uld not be over lo o ked, espe ci ally sin ce each of them is a publicly sta ted atti tu de 
of an indi vi dual or a social gro up that fights for visi bi lity, afec tion and mobi li za tion of 
the likemin ded. Under stan ding the fun ction of the pain tings that we enco un ter every 
day is a way to under stand the peo ple who live in that spa ce, the ir habits, atti tu des and 
beha vi o ral models. They are also a way to draw atten tion to tho se topics that, for vari o us 
rea sons (tabo o i za tion, cen sor ship or social unac cep ta bi lity) are not repre sen ted in the 
media, but are very cur rent among peo ple who live in the obser ved spa ce. 
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Андри ја на Дани ло вић
Бео град

ГРАД И СЛИ КА: ЗНА ЧАЈ И ФУНК ЦИ ЈА СЛИ КАР СКИХ  
ИНТЕР ВЕН ЦИ ЈА У ЈАВ НОМ ПРО СТО РУ

Саже так: У умет нич коистра жи вач ком про јек ту Град и сли ка – зна чај и функ
ци ја сли кар ских интер ве ни ци ја у јав ном про сто ру ана ли зи ра ју се могу ће сли
кар ске интер вен ци је у јав ном про сто ру кроз тео риј ско истра жи ва ње засно ва
но на ана ли зи већ посто је ћих интер вен ци ја на под руч ју ужег цен тра и неко
ли ко уда ље них бео град ских насе ља. Овај интер ди сци пли нар ни про је кат тежи 
кате го ри за ци ји репре зен та тив них при ме ра раз ли чи тих типо ва интер вен ци ја 
на осно ву њихо ве функ ци је, у одно су на умет нич ки, дру штве ни, поли тич ки и 
кон текст одно са са инсти ту ци ја ма. На осно ву резул та та истра жи ва ња може се 
закљу чи ти да бога ту разно вр сност сли кар ских интер вен ци ја Бео град не дугу је 
само умет нич ком дело ва њу на раз ли чи тим ниво и ма, већ да је у огром ној мери 
засту пље на и упо тре ба сли ке из неу мет нич ких побу да, које вари ра ју од про сте 
комер ци јал не про мо ци је до иде о ло шке про па ган де и гово ра мржње, чиме се 
реле вант ност сли ке у јав ном про сто ру савре ме ног гра да више стру ко потвр ђу је.

Кључ не речи: сли ка, јав ни про стор, мурал, улич на умет ност, пра фит
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Abstract: Inspec tor Yoda the Wrin kled is an arti vist pro ject which bro ught a dis tinct cri
ti cal com men tary and humor to the stre ets of Bel gra de, Ser bia, bet we en 2014 and 2018. 
Inspec tor’s work is clo sely inter wo ven with the LGBTQ+ history and stre et art inter ven
ti ons in the past two deca des in Bel gra de. Inspec tor playfully appro pri a ted ver na cu lar 
lan gu a ge, often sub ver ting the mea ning, and offe ring an impor tant gen der and social 
cri ti que in the nati o na li stic and some ti mes vio lent public spa ce of Bel gra de during the 
mid2010s. It is para mo unt to look at the se inter ven ti ons as situ a ti o nal art works which 
ser ve as tools of que er pla cemaking and nonvio lent acti vism. The sten ci led lit tle pug 
could be inter pre ted as a sign of resi stan ce and hope in an envi ron ment pro ne to desen
si ti za tion to vio len ce and gene ral apathy.

Key words: Stre et art, Bel gra de, 2010s, Arti vism, LGBTQ+, Humor

Intro duc tion1

Ima gi ne you are wal king down a fami li ar stre et lined with char ming but somew hat 
run-down pre-WWII buil dings and more recent gray soci a list blocks. You pass by 
cafes and parks, until you rea li ze a dog is fol lo wing you and even trying to address 

you as a pas ser-by. Every so often, you see a pug pain ted on the walls, with dozens of 
mes sa ges, such as Izvi ni, nisi moj ste re o tip (Sorry, you’re not my ste re otype), Šta gle daš? 

1 Tunić, S. (2023) The Adven tu res of Inspec tor Yoda the Wrin kled: Que e ring the Stre ets of Bel gra de, 
MA the sis, Depart ment of Art Uni ver sity of Cali for nia, Davis, Depart ment of Art History. An 
abbre vi a ted and edi ted ver sion was publis hed in 2024, see: Tunić, S. (2024) Que e ring the Urban 
Spa ce: The Adven tu res of Inspec tor Yoda the Wrin kled in Bel gra de, Ser bia, SAUC – Stre et Art & 
Urban Cre a ti vity Jou r nal, Vol. 10, No. 1, Lis bon: Urban Cre a ti vity, pp. 72-89. This ver sion was 
adap ted to cor re spond with the issu e’s main the mes.
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(What are you loo king at?), and Diže mi se (rEVO Lu ci ja) (I’m having a hard on [the 
rEVO Lu ti on]). The dog is Inspec tor Yoda the Wrin kled (Inspek tor Yoda Zgu žva ni), an 
arti vist (from art + acti vism) pro ject by Niko la Her man (Nik ša), which also inclu ded his 
pug Yoda in cre a ting a myste ri o us stre et art cha rac ter. They2 ope ra ted mainly thro ug-
ho ut the stre ets of Bel gra de, Ser bia, bet we en 2014 and 2018, and com mu ni ca ted almost 
200 uni que mes sa ges by using sten ci led pugs with spe ech bal lo ons, ran ging from acti-
vist com ments to everyday sayings. In the se mes sa ges, Inspec tor playfully appro pri a ted 
ver na cu lar lan gu a ge, often sub ver ting (or que e ring) the mea ning, and thus offe ring an 
impor tant social, gen der and espe ci ally LGBTQ+ the mes cri ti que in an overtly nati o na-
li stic and some ti mes vio lent public spa ce during the mid-2010s. 

Despi te the ir sig ni fi can ce, as well as nota ble pre sen ce and ori gi nal style, Inspec tor 
Yoda the Wrin kled’s opus has not been pro perly analyzed as a who le. The ir work has 
been discus sed in seve ral inter vi ews and new spa per artic les, but analytical pie ces are 
few and part of a wider discus sion on Ser bian stre et art, arti vist inter ven ti ons in the city, 
or part of map ping social extre mism. It is my goal to pro vi de a more infor med glimp se 
of the ir work, by offe ring more con text and inter we a ving que er the ory, visual analysis 
and social art history, in order to demon stra te how the ir arti vism is still rele vant today.

Tur ning to Inspec tor is timely, and can be a means of sup por ting exi sting and futu re 
que er and arti vist move ments in chal len ging this tro u bled sen se of pro gress. This effort 
is also clo sely rela ted to wri ting a respon si ble con tem po rary history of LGBTQ+ voi ces 
and expe ri en ces in Ser bia which is often unsta ble, under thre at of sup pres sion or invi si-
bi lity, and hard to grasp due to social, poli ti cal, class, reli gi o us pre ju di ces, and espe ci ally 
right wing extre mism.3 An addi ti o nal sen se of urgency is the fact that Inspec tor’s sten-
cils, as a form of stre et art which are often used for acti vism, are ephe me ral in the ir core, 
and many pie ces have already disap pe a red. Con si de ring the re has been no con ti nu o us 
pro duc tion sin ce 2018, the ir work is no lon ger in the public focus asi de from occa si-
o nal docu men tary exhi bi ti ons and stre et art afi ci o na dos’ social media posts. This also 
brings to mind an issue that seve ral aut hors have addres sed: alt ho ugh popu lar, stre et art 
is often decon tex tu a li zed with the over whel ming digi tal dis se mi na tion in the past ten or 
so years, often tied with the lack of direct con tact with the lived envi ron ment. The re fo-
re, I would like to pro po se a more expe ri en ti al, embo died and gro un ded line of inqu iry.

To avoid any pos si ble con fu sion, I am using the word stre et art in a very nar row sen-
se. Stre et art is a type of con tem po rary art made at the inter sec tion of graf  ti sub cul tu re 
and fine arts tec hni qu es, ope ra ting in public spa ces. It is ephe me ral, done both with and 
wit ho ut per mis sion, with lar ger com mu ni ca ti ve poten tial than graf  ti sin ce it employs 

2 To avoid con fu sion, I am using he when refer ring to Nik ša as an indi vi dual/aut hor, and they 
when tal king abo ut the Inspec tor as a col la bo ra ti ve pro ject which also inclu des Yoda the dog.
3 Bla go je vić, J. and Dimi tri je vić, O. (2014) Još uvek nismo kvir: tra go vi proš lo sti i/ili osmiš lja-
va nje buduć no sti, Među nama: Neis pri ča ne pri če gej i lezbej skih živo ta, edi ted by Bla go je vić and 
Dimi tri je vić, Beo grad: Har te fakt Fond, p. 9; Bilić, B. and Kaji nić, S. (2016) LGBT Acti vist Poli tics 
and Inter sec ti o na lity in Cro a tia and Ser bia: An Intro duc tion, Inter sec ti o na lity and LGBT Acti vist 
Poli tics, edi ted by Bilić and Kaji nić, Lon don: Pal gra ve Mac mil lan, pp. 1–29.
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cle ar mes sa ges and/or cha rac ters.4 With its ori gin in the late 1970s and early 1980s in the 
Uni ted Sta tes and Euro pe, it quickly spread and beca me an inter na ti o nal phe no me non 
in the 1990s, whi le in Ser bia it has been pre sent from the mid-2000s.

One of the most com mon tec hni qu es in stre et art is the use of sten cil s—tem pla te pat-
terns one sprays or paints over to lea ve let ters and ima ges on the sur fa ce below. Whi le 
the pre pa ra tion could take some time, the exe cu ti on in the stre et itself is rat her quick, 
depen ding on the num ber of colors or layers the cre a tor wants to uti li ze. Com pre hen-
sion and direct mes sa ges are of the defi ning fea tu res of stre et art, and due to this very 
natu re, sten cils are com monly used for both arti stic and acti vist ends.5 One of the key 
defi ning aspects of stre et art is ephe me ra lity—the art is not made to last. The life of a 
given art work in the stre et is dic ta ted by the law of the stre et. Sin ce a lar ger part of the 
pro duc tion is made ille gally (or wit ho ut per mit), it can be taken down anytime. Despi te 
the poli ti cal and com mu nity poten tial, inter sec ti ons bet we en stre et art and LGBTQ+ 
rights and cre a ti vity wor ldwi de seem to exist in the mar gins, out si de the main stre am.

Met ho do logy
The inter sec tion bet we en stre et art, que er the ory, and Ser bia is rat her a par ti cu lar 

field. Stre et art has been well pre sent in aca de mia in the last twenty years with the inter-
na ti o nally gro wing (and explo i ted) move ment. Despi te the ongo ing gen der analyses, 
howe ver, discus si ons abo ut que er stre et art seem to be in its infancy. The re is very lit tle 
men tion of Ser bia in the glo bal stre et art world (and a rat her small amo unt of in-depth 
analyses from the region), whi le que er the ory is well rece i ved in the aca de mic sphe re. 
Com bi ning the three are as, it is my aim to try to brid ge this gap bet we en the fields and 
advo ca te for inter con nec ted ness of issu es on a glo cal (glo bal + local) sca le, by using 
Inspec tor’s non-vio lent arti vism as a case study.

In appro ac hing stre et art in gene ral, I am echo ing con cerns by seve ral rese ar chers 
that stre et art needs to be appro ac hed in a con tex tu a li zed and expe ri en ti al way, espe ci-
ally in our era of over whel ming digi ta li za tion and popu la ri za tion of stre et art.6 In fol-
lo wing this advi ce, I rely gene ro usly on Mitja Veli ko nja’s analytical fra me work which 
takes into con si de ra tion the mes sa ge (con tent, art work), the pro du cer (artist), loca tion 
(physical con text) and reac ti ons (public). This appro ach can pro vi de the rese ar cher a 
more roun ded, infor med and con tex tu a li zed insight.7

4 Rado še vić, Lj. (2013) Graf  ti, Stre et Art, Urban Art: Ter mi no lo gi cal Pro blems and Gene ric Pro
per ti es, New Cul tu ral Capi tals: Urban Pop Cul tu res in Focus, edi tor L. Koos, Oxford: Inter-Disci-
pli nary Press, pp. 1–13.
5 Wacławek, A. (2011) Graf  ti and Stre et Art, Lon don: Tha mes and Hud son, p. 33-36; Veli ko nja, 
M. (2020) PostSoci a list Poli ti cal Graf  ti in the Bal kans and Cen tral Euro pe, Lon don & New York: 
Rou tled ge, p. 62.
6 Ben gtsen, P. (2014) The Stre et Art World, Lund: Almen dros de Gra na da Press, pp. 146–159; 
Len non, J. (2021) Con flict graf  ti: from revo lu tion to gen tri fi ca tion, Chi ca go: Uni ver sity of Chi ca-
go Press, p. 19; Wacławek, op. cit, p. 61, 192; Veli ko nja, op. cit, p. 6.
7 Veli ko nja, op. cit, pp. 36–44, 87–130.
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To achi e ve this inqu iry, I imple men ted seve ral met ho do lo gi cal tools to con tex tu a li ze 
Bel gra de, col lect the mate rial, and demon stra te what makes public spa ces really que er in 
Inspec tor’s case. Embo died rese arch met ho do logy emp ha si zes physical pre sen ce of the 
rese ar cher and tem po ra lity in con struc ting sha red social mea nings with other peo ple 
invol ved in the study and embo died expe ri en ces.8 In this case, it inclu des my discus si ons 
with the artist and explo ring the stre ets of Bel gra de in per son, both as a nati ve spe a ker, 
gui de, and a local. When it comes to the art works, social semi o tics is employed to under-
stand social mea nings and humor of Inspec tor’s mes sa ges.9 This is sup ple men ted by two 
inter vi ews and seve ral infor mal chats with the artist.

In col lec ting, selec ting and analyzing the mate rial, I relied on a mix of ethno grap-
hic, digi tal, and semi o tic tools, to under stand Inspec tor’s cho i ce of loca ti ons in a given 
spa ce and vie wers’ poten tial enco un ter with them. The se loca ti ons and Inspec tor’s art-
works were geo co ded, map ped and gro u ped by relying on seve ral digi tal pho to archi-
ves,10 artist’s social media (Face bo ok and Insta gram),11 and the use of Goo gle maps. The 
lat ter was use ful to see the wider stre et con text and clu sters of other art works and mes-
sa ges nearby by way of Goo gle’s pho to grap hing Bel gra de’s stre et views in 2013 and 2014, 
during the Inspec tor’s ini tial peak period of acti vity.

Anot her means of con tex tu a li za ti on is to defi ne que er in the local fra me work. Wit-
hin the history of LGBTQ+ acti vism in Ser bia, que er/kvir has often been employed stra-
te gi cally, as an inno va ti ve, self-reflec ti ve, poli ti cally char ged and cri ti cal call for radi cal 
action.12 One of the note worthy cri ti cal appro pri a tion exam ples of que er was Que er Be o-
grad Caba ret from the lat ter half of 2000s. Accor ding to seve ral rese ar chers, the Que er-
Be o grad col lec ti ve playfully tran sla ted que er into kvar (mal fun ction), “poin ting to a mal-
fun ction in hege mo nic regi mes, and que er poli tics as the poli tics of inter con nec ted ness”.13 
Ove rall, the ir appr o ach was rela ti o nal and based on poli ti cal soli da rity, avo i ding pige on-
ho ling them sel ves on a sin gle issue or exclu si ve gen der and sexu al iden tity issu es. 14

8 Fran sberg, M., Myllylä, M. and Tolo nen, J. (2021) Embo died graf  ti and stre et art rese arch, 
Qua li ta ti ve Rese arch, 0(0), p. 5.
9 Sørensen, M. J. (2016) Humo ur in Poli ti cal Acti vism: Cre a ti ve Non vi o lent Resi stan ce, Lon don: 
Pal gra ve Mac mil lan, pp. 17–26; Veli ko nja, op. cit, pp. 48–50.
10 Asi de from my own col lec tion, I relied on the mate rial from the artist and from my stre et art 
col le a gu es Lji lja na Rado še vić and Alek san dar Đalek Đor đe vić, cou r tesy of Stre et Art Bel gra de.
11 Inspek tor Yoda Zgu žva ni’s Face bo ok Page: https://www.face bo ok.com/inspek toryoda; real-
nost_uje da Insta gram page: https://www.insta gram.com/real nost_uje da/. 
12 See: Malj ko vić, D. (2013) A les son in que er (Inter vi ew with Fede ri co Sicu rel la), 5. Sep tem-
ber 2013., 23. June 2024, https://www.bal ca ni ca u ca so.org /eng /Are as/Ser bia/A-les son-in-que-
er-141023; Bla go je vić and Dimi tri je vić, op. cit; Pet ko vić, S. (2015) LGBT akti vi zam u savre me noj 
Srbi ji: poli ti za ci ja iden ti te ta i stra te gi je LGBT akti vi sta, Etno loš koantro po loš ke sve ske 25, (n.s.) 
14, pp. 52-56.
13 Mar ja no vić, I. (2017) Sta ging the Poli tics of Inter con nec ted ness bet we en Que er, Anti fa scism and 
No Bor ders Poli tics, PhD dis ser ta tion, Aca demy of Fine Arts Vien na, p. 4.
14 Mar ja no vić, ibid, pp. 92-98, 238-246; Bilić, B. and Dio li, I. (2016) Que er Beo grad Col lec ti ve: 
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Having this inter sec ti o nal per spec ti ve in mind, I argue that que er/kvar can be use ful 
in inter pre ting Inspec tor Yoda the Wrin kled’s cre a ti ons. From 2014 to 2018, Inspec tor 
ser ved as a proxy for Nik ša in con ti nu ing the legacy and arti vism of past que er ini ti a ti-
ves and col lec ti ves. Addi ti o nally, Nik ša also que e red the stre ets in Bel gra de by com mu-
ni ca ting mes sa ges pro mo ting que er rela ti o nally, a non-nor ma ti ve of soci a lity, that went 
beyond iden tity poli tics and inclu ded com men ta ri es con cer ning esta blis hed systems of 
power and exclu si on (such as the trans com mu nity, peo ple living with HIV, migrants, 
homop ho bia and hate spe ech).

Con text
The key for under stan ding LGBTQ+ acti vism in Ser bia, and pre vi o usly SFR Yugo-

sla via, is femi nism. “The women’s move ment in the ter ri tory of for mer Yugo sla via has a 
long history and it repre sents a cru cial point in the strug gles aga inst the oppres sion of 
patri archy, but it also over laps with hid den histo ri es of homo se xu a lity.”15 The “soft er ide-
o lo gi cal cage” of ort ho dox soci a lism saw femi nism as eit her unne ces sary or a bour ge o is 
con cept, but the con fe ren ce ope ned new per spec ti ves and pos si bi li ti es. Under the tenets 
of femi nism, the first LGBTQ+ acti vist gro ups were for med in the 1980s.

Of ci ally the first gay-les bian orga ni za tion in Ser bia was Arka di ja, for med in 1990, 
with the main aim to lobby aga inst homop ho bia and dec ri mi na li ze homo se xu a lity 
(which occur red in 1994), among other goals. After the bre a kup of Yugo sla via due to the 
civil war in 1991, many femi nist and LGBTQ+ orga ni za ti ons in Ser bia were dedi ca ted to 
the anti-war move ment and were cri ti cal of the nati o na li stic regi me and rising poli ti cal 
role of the Ser bian Ort ho dox Chu rch. During the se years, a once pea ce ful soci a list coun-
try tur ned to aggres si ve nati o na lism and pola ri zing war rhe to ric, intro du cing regres si ve 
gen der poli ci es whe re both femi nism and everything LGBTQ+ rela ted were labe led as 
fore ign ene mi es, a homo se xu al con spi racy, and a Western vice.16

After 2000, the re was anot her turn. With the first democ ra tic elec ti ons in 2000, Ser bia 
ente red an alle gedly democ ra tic, libe ral and pro-EU period of sta bi li za tion and growth 
after almost a deca de of eco no mic san cti ons and con flicts. Howe ver, this pro cess has 
been obser ved to be sim pli stic and misle a ding; the core system rema i ned unchal len ged 
and a rub ber band effect took pla ce. In the past two deca des we have seen an almost schi-
zop hre nic pro cess of retra di ti o na li za tion under the ban ner of ethno-nati o na lism (which 
is essen ti ally aga inst LGBTQ+ rights) and neo li be ra lism fol lo wing Euro pean Union 
poli ci es.17 LGBTQ+ acti vism seems to be stuck somew he re in the mid dle, bet we en local 
strug gles and inter na ti o nal sup port.

Beyond Sin gle-Issue Acti vism in Ser bia and the Post-Yugo slav Spa ce, Inter sec ti o na lity and LGBT 
Acti vist Poli tics, edi ted by Bilić & Kaji nić, Lon don: Pal gra ve Mac mil lan, pp. 110-112.
15 Mar ja no vić, ibid, p. 70.
16 Goča nin, S. (2014) Poče ci LGBT orga ni zo va nja u Srbi ji – Pismo iz Slo ve ni je koje je pokre nu lo 
isto ri ju, Među nama: Neis pri ča ne pri če gej i lezbej skih živo ta, edi ted by Bla go je vić & Dimi tri je vić, 
Beo grad: Har te fakt Fond, 338-339.
17 Veli ko nja, op. cit, pp. 131-145.
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Aga inst this broad bac kdrop, Inspec tor’s peak acti vity bet we en 2014 and 2018 was 
mar ked by two cor ner sto ne events: a third suc cessful Pri de para de in 2014, after which 
no furt her Pri de para des were ban ned or pre ven ted until today, and the appo int ment 
of Ana Brna bić as the first gay/les bian pri me mini ster of Ser bia in 2017. Cri tics noted 
that during this period, the right-wing, nati o na li stic and con ser va ti ve gove rn ment fai led 
to advo ca te for bet ter LGBTQ+ rights and equ a lity, intr o du cing sur fa ce-level chan ges 
aimed to satisfy the EU.18 Whi le the se events have con tri bu ted to bet ter visi bi lity and a 
more sta ble pre sen ce of LGBTQ+ com mu nity in Ser bia, it is para mo unt to que sti on this 
fal se sen se that LGBTQ+ rights have been finally won with ongo ing of ci ally san cti o ned 
Pri de para des and a les bian pri me mini ster.

Kee ping this in mind, com mu ni ca ting any LGBTQ+ topics and issu es in public spa-
ces in Ser bia in the last twenty years was risky in mul ti ple ways. The over whel ming hate 
spe ech cre a ted a very toxic and chal len ging envi ron ment to work with and in.19 This 
atmosp he re sig ni fi cantly influ en ced LGBTQ+ arti stic expres si ons and cul tu re in Bel gra-
de, and Ser bia ove rall. Many ini ti a ti ves were semi-public, if not enti rely pri va te, cre a ting 
a safe spa ce for expres si on. Other, more radi cal ini ti a ti ves chal len ged the sta tus quo by 
poking the bear,20 and spe a king up abo ut pro ble ma tic issu es in the public, at least for a 
short period of time.

From the 2000s and well into the 2010s, with the pro li fe ra tion of LGBTQ+ ini ti a ti ves 
and public con tro ver si es (such as the Pri de para de), the stre et beca me an impor tant pla-
ce for resi stan ce. Many acti vist tuned to sten cils; some note worthy exam ples are Gayril-
la’s (Gej ri la) Gej je OK (Gay is OK), pop cul tu re super he ro es defen ding the attemp ted 
2009 Pri de para de (with Bat man, Joker, Modesty Bla i se, and Super man), Ne j*bu vas 
p*deri nego kapi ta li zam (The f*gs don’t scr*w with you but capi ta lism does), pro mo ti o-
nal mes sa ges for Pri de 2013, IPAK mir rors and sten cils with famo us femi nist aut hors, 
and many others.21 Many employed humor with poli ti cal cri ti que, a legacy that Inspec-
tor relied on, yet none of them esta blis hed a con ti nu o us pre sen ce apa rt from one-off or 
short-ter med acti ons which were mostly reac ti ve. The situ a tion chan ged with Inspec tor’s 
arri val to the stre et art sce ne.

Inspec tor Yoda the Wrin kled
The gro und work for Inspec tor’s begin nings lie with one of the most influ en tial stre-

et artists in Ser bia, TKV–The Kra lji ca Vila (The fairy que en). She and a cou ple of other 

18 Lhul li er, C. (2022) The First Euro Pri de in the Bal kans: Why it might take more than a walk to 
address LGBTIQ+ rights in Ser bia,” 11. Novem ber 2022., 23. June 2024, https://plat form.mk/the-
first-euro pri de-in-the-bal kans-why-it-might-take-more-than-a-walk-to-address-lgbtiq-rights-
in-ser bia/. 
19 See: Pet ko vić, op. cit; Bilić & Kaji nić, op. cit; Dani lo vić, A. (2017) Grad i sli ka: Zna čaj i funk ci
ja sli kar skih inter ven ci ja u jav nom pro sto ru, PhD dis ser ta tion, Uni ver sity of the Arts in Bel gra de, 
Faculty of Applied Arts; Kisić, I. (2020) Desni eks tre mi zam u Srbi ji, Beo grad: Hel sin ški odmor za 
ljud ska pra va u Srbi ji.
20 A com mon expres si on Ne čač kaj meč ku (Do not poke the bear) means do not look for tro u ble.
21 See: Tunić, The Adven tu res of Inspec tor Yoda the Wrin kled, pp. 14-18.
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women artists intro du ced stre et art in Ser bia when the first sten cils star ted appe a ring in 
Bel gra de in 2004. Sin ce then, she has been the Que en, as graf  ti wri ters would say, with 
an art care er that often inter sects with acti vism. In 2012 for IPAK Cen ter and toget her 
with Kor ne li ja Sabo, TKV took part in a pro ject and works hop cal led Rod no čita nje gra
da (Gen de red rea dings of the city), aimed at sup por ting young arti vists.

Nik ša, who would later cre a te Inspec tor Yoda the Wrin kled, took part in the ir wor-
kshop, a cru cial point for his way to arti vism. As one of the out co mes, a team of par ti ci-
pants inclu ding him self rea li zed an inde pen dent pro ject cal led Kis sing Area (Mesto za 
lju blje nje) which ope ra ted from late 2012 until 2014.22 Behind Kis sing Area was the idea 
to mark metap ho ri cal safe spa ces aro und the city and posi tion them on public side walks 
and in parks. Playing with the com mon homop ho bic saying that LGBTQ+ peo ple sho-
uld keep to them sel ves insi de the ir own four walls, the aut hors cre a ted a sten cil mar king 
the four cor ners sig nifying  the walls of a room (or a brick tri an gle sig nifying  a hou se), 
fra ming an inscrip tion which is (usu ally) the very name of the pro ject in Ser bian.

Howe ver, Nik ša at some point was dis sa tis fied with the pro ject sin ce its essen ti ally 
pro-LGBTQ+ and non-hete ro nor ma ti ve mes sa ges appe a red uncle ar and peo ple were 
appro pri a ting the popu lar sten cils as roman tic urban spots. At the time he was also expe-

22 Aut hors were: Anđe la Čeh, Sanja Seliš kar, Petar Đošev and Niko la Nik ša Her man. See: Sto šić, 
M. (2015) Face the Wall – (De)kon ta mi na ci ja jav nog pro sto ra, Poli ti ke (ne)pri ja telj stva: poli ti ke 
jezi ka i pita nje odgo vor no sti, edi ted by Sto šić & Vasi lje vić, Beo grad: Cen tar za istra ži va nje kul tu ra, 
poli ti ka i iden ti te ta (IPAK.Cen tar), pp. 42-43; IPAK.Cen ter, “Kis sing area”: http://ipak cen tar.org/
kis sin ga rea; Mesto za lju blje nje/Kis sing area Face bo ok page: https://www.face bo ok.com/Mesto-
Za Lju blje nje. 

Figu re 1: Jolana Miličičová - Yoda with Dru ga či ji pa šta?, 2013, 
sten cil, Bra će Krsma no vi ća stre et (pho to: Inspec tor)
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ri men ting on his own, under the Nique Chat pse u donym. Some of his early stre et inter-
ven ti ons were playful and humo ro us coun ter ren di ti ons of homop ho bic mes sa ges and 
sten cils with Fred die Mer cury. With the new know led ge of sten cil-making and LGBTQ+ 
acti vism, very soon he came up with the new pro ject which made its debut at the second 
Vre va festi val in Sava ma la in 2014.

Like in pre vi o us exam ples of LGBTQ+ arti vism, Inspec tor Yoda the Wrin kled uti li-
zed the medi um of sten cils to com mu ni ca te a com bi na tion of text and ima ges, this time 
cou pled with spe ech bal lo ons drawn manu ally with mar kers. The domi nant ima ge in the 
sten cil is a pug cal led Yoda, an adop ted pet dog of Nik ša. The name comes from Yoda 
from Star Wars, refe ren cing not only the out ward appe a ran ce of both cha rac ters, but also 
the ir age. Toget her they embody Inspec tor, in a col la bo ra tion bet we en the human and 
the ani mal. The dog not only ser ved as inspi ra tion for the cha rac ter, but accom pa nied 
Nik ša to almost all of the stre et inter ven ti ons, and ser ved as a mout hpi e ce for his mes-
sa ges (Figu re 1). To parap hra se Nik ša, “It was as if I was ima gi ning what Yoda would say 
to all the se [ho mop ho bic and hate] mes sa ges we were enco un te ring during our walks.” 
The sten ci led pug is pre do mi nantly life-sized, posi ti o ned eit her wit hin the reach of Yoda 
the dog (often emp ha si zed on Inspec tor’s social media acco unts), or at the ave ra ge line 
of sight of us humans.

In an inter vi ew, Nik ša descri bed Yoda as: “...a pug, reac tion, answer, mes sa ge, awa re-
ness, sobe ring up, kick in the butt, wor dplay, empo wer ment, defen se, pro tec tion, que-
sti o ning, cri ti que, inter ven tion, con ver sa tion, joke, memory, recycling, acti vism, Kis sing 
area.”23 This mul ti fa ce ted and repe ti ti ve ima ge made this stre et alter ego a true cha rac ter 
tag, at the same time of recog ni za ble aut hor ship and anonymity, a com mon fea tu re in 
the world of graf  ti and stre et art. Accor ding to our inter vi ew, TKV’s color ful sten cils 
and paste ups of strong women inspi red his appro ach, as well as She pard Fairy’s stic kers 
Obey Giant. In both cases artists were cove ring the city with the ir cha rac ters, cre a ting 
per si stent and alter na ti ve adver ti sing with a sen se of mystery. Just like in the Obey Giant 
case, Nik ša was not sig ning the ir pie ces. In a way, you nee ded to know who the artist was 
befo re hand or thro ugh word of mouth.

One could argue that the cho i ce of a dog brings seve ral inter pre ta ti ons to mind. Dogs 
are pre sent in the stre ets of Bel gra de, as desi ra ble pets or unde si ra ble strays. Symbo li cally, 
“mar king the ter ri tory” is often rela ted to dogs, as well as social gro ups such as gangs and 
sport fans. But Inspec tor’s appro ach is far from vio lent: “I con si der myself a pea ce loving 
luna tic and that’s some how a story that I figu red out sits well with peo ple and the aut ho ri-
ti es [...].”24 Doing graf  ti and stre et art thro ugh the action of tag ging and bom bing —co ve-
ring a lar ge area with your sig na tu re/cha rac te r—is also a way of cla i ming the public spa ce 
visu ally and symbo li cally. And with a que er per spec ti ve in mind, it is a way of cla i ming 
spa ce, asking for cul tu ral vali da tion and bre a king the silen ce abo ut one’s exi sten ce.25

23 Balaž, M. (2016) Ulič no gaže nje hej ta! Lice u li ce, br. 3 – Slo bo da, p. 28.
24 Her man, N. and Jova no vić, N. (2016) Yodo ri us (dru gi deo), 1:42–1:53, 26. Janu ary 2016., 23. 
June 2024., https://www.youtu be.com/watch?v=eVx57MmG9VQ. 
25 Getsy, D. J. (2016) Intro duc tion//Que er Into le ra bi lity and its Attac hments, Que er (Docu ments 



89

THE ADVEN TU RES OF INSPEC TOR YODA THE WRIN KLED

Accor ding to Nik ša, Yoda the dog hel ped him to over co me per so nal chal len ges, and 
by taking care of the ani mal, he was empo we red to make posi ti ve chan ges in his own life 
and imme di a te sur ro un dings. The moti va tion was to face indiff e ren ce and igno ran ce, 
fight vio len ce and hate, and “start with somet hing posi ti ve.”26 After taking part in seve ral 
festi vals and col la bo ra ting with artist Sanja Pan tić bet we en 2017 and 2018, until the dog 
pas sed away in 2018. During the first wave of the COVID-19 pan de mic, he made just 
a few sten cils with Yoda in 2020, and has a lar ge num ber of mes sa ges pen ding for years 
that he wan ted to put up. Sin ce then, Nik ša has been trying to con ti nue his work, pos-
sibly with a diff e rent appro ach and a new cha rac ter. Until that hap pens, the re is a lar ge 
body of past work that deser ves our atten tion.

Some of the key aspects of public inter ven ti ons that Inspec tor intro du ced was a com-
bi na tion of: an ami a ble cha rac ter; cle ar, cri ti cal and diver se mes sa ges; humor and wit in 
playing with words and mea nings; que e ring the public spa ce; and a con ti nu o us pro duc-
tion. A lit tle pug is an instantly recog ni za ble ima ge, made inten ti o nally cute and bene-
vo lent. He stands as the artist’s sur ro ga te, a proxy, and a tran smit ter of mes sa ges. In a 
fas hion typical of sten cils in par ti cu lar, the ir mes sa ges are writ ten cle arly, in Latin script, 
and a gre at majo rity in Ser bian. The aim was to reach a lar ge audi en ce in public spa ces, 
by uti li zing this alter na ti ve media of stre et art. The re is also care to the sur fa ce below to 
make the mes sa ge legi ble, using mar kers to con trast the bac kgro und color.

Whi le acti vism might some ti mes seem dull in its seri o u sness and uti li ta ri a nism, it 
does not neces sa rily need to be so. Humor ope ra tes in a social, cog ni ti ve and emo ti o nal 
way that allows acti vists to playfully and publicly cri ti ci ze power. And when arti vists 
use it to desta bi li ze domi nant ide as, in a discur si ve gue ril la war, they can stir up public 
opi nion and offer alter na ti ves to the pre va i ling order of things.27 Howe ver, many of the-
se humo ro us and poli ti cal stunts suff er from a lack of con ti nu ity. Many times they are 
respon ding to a par ti cu lar poli ti cal event or cases of discri mi na tion and do not con ti nue 
with the ir enga ge ment.28 The situ a tion is qui te diff e rent in the case of Inspec tor who 
main ta i ned public pro duc tion for a num ber of years. Anot her impor tant ele ment is that 
Inspec tor’s mes sa ges are not worn-out poli ti cal slo gans, pre scri bing the desi red beha vi or 
or atti tu de. They are tar ge ting our sen se of humor and intel li gen ce, like care fully craft ed 
rid dles, lea ving our inter pre ta tion open, but well-infor med and with an edge.

Diving into this pro duc tion is not an easy feat. Unli ke Kis sing Area, Inspec tor com-
mu ni ca ted a lar ger body of con tent. Accor ding to my rese arch, from almost 200 uni que 
mes sa ges, abo ut 30% is rela ted to everyday sayings and gene ral posi ti ve mes sa ges, 30% 

of Con tem po rary Art), Lon don: Whi tec ha pel Gal lery and Cam brid ge, Mas sac hu setts: The MIT 
Press, p. 44, 79.
26 Mar če tić, D. (2014) Kre ni mo od onog što je dobro – Inspek tor Yoda Zgu žva ni u Zagre bu, 26. 
Novem ber 2014, 30. June 2024, https://libe la.org/raz go vor/kre ni mo-od-onog-sto-je-dobro/. 
27 Sørensen, op. cit, pp. 7-9, 21-22.
28 See: Hva la, T. (2023) Stre et wi se Femi nism: Femi nist and Les bian Stre et Acti ons, Stre et Art 
and Graf  ti in Lju blja na, Amnis [On li ne] 8, Fem mes et mili tan ti sme, 1. Sep tem ber 2008., 23. June 
2024., https://jour nals.ope ne di tion.org /amnis/545?lang=en. 
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que sti on gen der and sexu a lity, and the last 30% are some sort of a social cri ti que.29 They 
ran ge from pop cul tu re refe ren ces, social media (mis)use, and everyday sayings, to social 
cri ti que, gen der expec ta ti ons, and ani mal rights. In socio-poli ti cal com men tary, Inspec-
tor’s mes sa ges were always rele vant to cur rent events.30 The majo rity of them employ 
a com bi na tion of wit and humor, often sub ver ting the mea ning of words, in reve a ling 
alter na ti ve or tran sgres si ve mea nings. Nik ša tag ged the city relying on an inter play bet-
we en the mes sa ge, loca tion, ava i la ble sur fa ce and inspi ra tion. The re fo re, taking into con-
si de ra tion the physical public spa ce as the spa ce of pro duc tion and com mu ni ca tion in 
analyzing stre et art is para mo unt.

The city spa ce is, after all, a lar ge part of the mea ning of the se situ a ti o nal art works, its 
pri mary con text, cre a ted pur po se fully to be com mu ni ca ti ve and democ ra tic.31 In order 
to under stand the power of both arti stic and poli ti cal stre et art, we sho uld address not 
only the con tent (art work) and pro du cer (artist), but also con text (loca tion) and audi en-
ce (public, recep tion). Given the over whel ming num ber of Inspec tor’s mes sa ges, I will 
focus on a few thre ads tac kling humor and non-vio lent social cri ti que and discuss pla-
cing and mea ning-making in inter ac tion with the sur ro un ding con text.

Hej te ro sek su al ci: Decon struc ting gen der

29 This num ber does not inclu de how many times a given mes sa ge was repro du ced in stre ets.
30 See: Dani lo vić, op. cit, p. 90.
31 Young, A (2014) Stre et Art, Public City: Law, Cri me and the Urban Ima gi na tion, Lon don & New 
York: Rou tled ge, pp. 7-8, 25-28; Wacławek, op. cit, pp. 79-90.

Figu re 2: Jolana Miličičová Budi muš ko ožen stve ni se, 2014, sten cil, near 
cor ner of Zagre bač ka and Koče Popo vi ća stre ets (pho to: Inspec tor)
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Many Inspec tor’s mes sa ges are jux ta po sing a fami li ar cha rac te r—a small almost 
comic book loo king pug —with mes sa ges that playfully que sti on everyday life. One of 
the pri me loca ti ons for such a stra tegy is Sava ma la urban neig hbor hood whe re a lot of 
gen der and sexu a lity mes sa ges found the ir pla ce. From the late 2000s, the neig hbor hood 
beca me known for its art sce ne, nig htli fe, clubs, inde pen dent, and LGBTQ+ spa ces. Nik-
ša’s acti vity in Sava ma la, first with Kis sing Area in late 2013 during BeFem festi val and 
then inde pen dently from 2014, takes pla ce at a time when the arti stic sce ne was still 
vibrant and gen tri fi ca tion was star ting to take over, right befo re the Bel gra de Water front 
demo li tion and con struc tion took pla ce.

A cor ner bet we en Cul tu ral cen ter GRAD –which is an impor tant LGBTQ+ insti tu ti o-
nal ally–and the co-cal led Spa nish hou se fea tu res a clo sely knit gro up of three sten cils on 
con cre te blocks and a wall. Hej te ro sek su al ci (Hate ro se xu als) is a twist on hete ro se xu als, 
pur po se fully misla be ling and pro ble ma ti zing whet her being stra ight equ als hate toward 
sexu al and gen der diff e ren ce. Pis mačo (Shoo mac ho) plays with the words mačo (mac-
ho) and maco (pussy cat), whe re instead of sho o ing a cat (Pis maco) one does so with 
aggres si ve mascu li nity, wea ke ning its power. Fem me nal no blends feno me nal no (phe no-
me nal) and fem me, equ a ting excep ti o na lity with women. All three can be seen as a cri ti-
que of mascu li nity and aggres si ve hete ro se xu a lity which is essen ti ally patri ar chal.

Seve ral other mes sa ges fol low this con fron ta ti o nal gen der thread, but one really 
stands out, Budi muš ko ožen stve ni se (Be a man, femi ni ze your self, 2014, Figu re 2). “Be 
a man” is usu ally said as a tea sing enco u ra ge ment to enact a ste re otypical mascu li ne 
gen der role, a synonym to “be bra ve” in facing dif  cult situ a ti ons or pro ving one self. 
Accor ding to Judith Butler, sin ce social rea lity is not a given, but con ti nu ally con struc ted 
thro ugh lan gu a ge, gen der itself is a per for man ce. She uses this argu ment to emp ha si ze 
the fight aga inst oppres sion that governs “nor ma ti ve hete ro se xu a lity.”32 In this line of 
thin king, we could say that Nik ša is per for ming thro ugh his arti vist que er cha rac ter as 
well as com men ting on the social per for man ces of gen der.

By inten ti o nally employing que e ring, they are desta bi li zing hete ro nor ma ti ve lan gu a-
ge and gen der (ste reo)types, cre a ting fis su res for mul ti ple, often con tra dic tory rea dings. 
Here the mes sa ge has a tone of a chal len ge whe re man li ness sho uld be pro ven by the 
very oppo si te–by being femi ni ne. This is visu ally under li ned by the pug’s pin kish bac-
kgro und. It fun cti ons as a para do xi cal con trast which desta bi li zes com mon sen se and 
gen der expec ta ti ons. I would also argue that the mes sa ge could be read in anot her way. 
By aban do ning toxic mascu li nity, the mes sa ge might call to accept the non-patri ar chal, 
non-mac ho qua li ti es of being a man, cre a ting a balan ce of ste re otypical femi ni ne and 
mascu li ne beha vi or (like men publicly crying, sho wing the ir “weak” side, etc).

One of the pro mi nent pie ces is Do jaj ni ka, a funny mul ti layered world-play which 
refers to “do jaja,” which roughly tran sla tes as awe so me. Lite rally, it means “to the egg,” 
whe re egg has the same con no ta tion as testic les in English. IYW repla ced the sexu al 

32 Butler, J. (1988) Per for ma ti ve Acts and Gen der Con sti tu tion: An Essay in Phe no me no logy and 
Femi nist The ory, The a tre Jou r nal Vol. 40, No. 4 (Dec., 1988), pp. 519–531.
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organ by inser ting the word jaj nik (ovary), whi le the ori gi nal mea ning rema ins recog-
ni za ble.33 

Anot her one, Ovde je butchno plays with the words butch and buč no (loud), refe ren-
cing the more mascu li ne les bian butch iden tity. Of two exam ples known to me, both are 
near not only LGBTQ+ spa ces but also clubs, who se music is often heard from the stre et. 
By this inter ven tion, IYW seems to sig nal a coded con nec tion bet we en the often pro-
tec ti ve indo or safe LGBTQ+ social spa ces and some ti mes thre a te ning out do ors world, 
but it can also be a com men tary abo ut the loud night clubs or amo unt of noi se that this 
heavy tran sport hub expe ri en ced at the time.

Inspec tor’s mes sa ges can be inter pre ted as a means of cla i ming exi stent que er spa-
ces and que e ring the public spa ce. In the case of loca ti ons which have a pri or LGBTQ+ 
history or con tem po rary social use, but which are often obscu red for pro tec tion and 
pri vacy sake, Inspec tor was con tri bu ting to the ir coded visi bi lity. On the other hand, 
everyday public loca ti ons which are not expli citly asso ci a ted with the LGBTQ+ popu la-
tion were que e red by inser ting que er subjects and topics in a spa ce whe re they are unex-
pec ted, sup pres sed or invi si ble.

Drug od dru gog: Soli da rity, diff e ren ce and inter con nec ted strug gles
Be a man, femi ni ze your self could also rela te to the sur ro un ding neig hbor hood, fil-

led with graf  ti tags and sport fan paro les. Today’s Park Luke Ćelo vi ća has been cal led 
P*cin park (P*ssy park), known for its cis-women and trans sex wor kers for deca des. 
Chal len ging mascu li nity and pra i sing femi ni nity with sten cils could be Inspec tor’s way 
of acknow led ging the ir pre sen ce, somet hing Inspec tor also did with pro-trans con tent 
aro und the city. Inte re stingly, it is also a pla ce with shift ing iden tity in the mid-2010s 
which allows kva r–a ban do ning sin gle-issue and iden tity strug gles. For exam ple, a gro up 
of sten cils were addres sing the notion of other ness and migra tion.

Aro und Park Luke Ćelo vi ća and along Kara đor đe va stre et, on the walls and lar ge 
gar ba ge bins, Inspec tor made a few pie ces of Drug od dru gog (Com pa nion of the other), 
playing on the words drug (fri end, buddy, comra de) and dru gi (other, lite rally second). 
At that time the mes sa ge was made (2014), Sava ma la was tran sfor ming from a tran sit 
into migrant hub, espe ci ally from 2015 with the lar ge influx of immi grants from the 
Mid dle East who were loca ted in the park itself. The sten cil cal led for com pa ni on ship, to 
side with the migrants (espe ci ally beca u se the mes sa ge was writ ten in Ser bian and not 
English or Ara bic), resi sting the ir othe ring and exclu si on from Ser bian soci ety, adding 
up to other acti vist voi ces in the area which addres sed noti ons of racism, class soli da rity, 
war and nati o na lism. Fol lo wing the trend, Inspec tor tem po ra rily aban do ned the ico-
nic pug and sten ci led the neig hbor hood with the mes sa ge Rasi zam ubi ja (Racism kills), 
whi le (Od)baci stig mu (Throw away the stig ma) found its way thro ug ho ut the city on 
both walls and gar ba ge cans.

A set of sten cils tac kled the gene ral issue of diff e ren ce, such as Kis sing Are a’s Дру
га чи ји па шта? from 2013 (Figu re 1) and Inspec tor’s Dru ga či ja, pa šta? from 2014 

33  Jaj nik (sin gu lar, nomi na ti ve case), jaj ni ka (sin gu lar or plu ral, accu sa ti ve case).
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(mea ning: Diff e rent, so what?). The lat ter was repro du ced next to an IPAK mir ror with 
Audrey Lor de, both stren gthe ning the femi nist under to nes and cre a ting a dia lo gue with 
the pre-exi sting pie ce. Seve ral Inspec tor mes sa ges address the stig ma of HIV, which is 
still widely regar ded as a virus that pre do mi nantly affects the gay popu la tion. Bre a king 
the taboo in a playful fas hion, one found in Sava ma la says HIV slo ve ni. Here Inspec tor 
refer red to the pre vi o us, soci a list Yugo slav ant hem Hej, slo ve ni (Hey, Slavs), which was 
used from WWII until 2006. Catchy and sub ver si ve, the mes sa ge has both a histo ri cal-
cul tu ral refe ren ce and acknow led ges the visi bi lity of peo ple with HIV among the Slavs 
(Serbs inclu ded). Fol lo wing the gen der thread, many mes sa ges addres sed the trans* 
popu la tion, emp ha si zing the ir visi bi lity in the LGBTQ+ acronym and strug gle. Some 
of them sta ted: Padam na trans (I’m fal ling for trans), Trans*fer Pono sa (Trans*fair of 
Pri de), and Ne trans*fobi ši se trans*for mi ši se (Don’t trans*pho be your self trans*form 
your self).

As we had a chan ce to see, alt ho ugh it seems easy to remain in the nar row cir cle of 
LGBTQ+ mes sa ges, que e ring as an arti stic stra tegy sho uld not be essen ti a li zed. Loo king 
over Inspec tor’s enti re opus can pro vi de mul ti ple points of con nec tion and inter pre-
ta tion. Chal len ging gen der norms and posing taboo que sti ons, offe ring soli da rity and 
con fron ting igno ran ce all ope ra te at the same time, and some ti mes even pla ce. The com-
bi na tion of the se sten cils in situ might emp ha si ze a thread, like resi stan ce to gen der or 
social discri mi na tion, or simply expo se the pas sersby with bits of Yoda’s wis dom.

Čekam ovas: Coun te ring the Hate

Figu re 3: Jolana Miličičová Nezna nje rađa strah and Strah rađa nasi lje, 2014,  
sten cils, Knez Miha i lo va stre et (pho to: Inspec tor)
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By vir tue of being in the public spa ce, stre et art is acces si ble to the pas sersby, for bet-
ter or wor se. Due to its unsan cti o ned cha rac ter, peo ple might object and react. Stre et 
art pie ces can be era sed, whi te wal led (pain ted over by city ser vi ces or tenants), buff ed 
(cros sed over by other stre et artists), or peo ple can enga ge cre a ti vely by adding con tent 
of the ir own. To go back to Veli ko nja’s appro ach, given loca tion, inclu ding third-party 
inter ven ti ons, also play a sig ni fi cant role in con tex tu al analysis. We must not for get that 
this com bi na tion of ele ments is cru cial for analyzing the art works in situ.

In seve ral inter ven ti ons Inspec tor reac ted upon the already exi sting hate spe ech, with 
the stra tegy to “decon ta mi na te” the stre ets.34 For exam ple, in 2015 they joi ned for ces 
with the ini ti a ti ve Ne budi ogra ni čen. Misli! (Don’t be igno rant. Think!) to react aga inst 
ultra-right wing, nati o na li stic, neo-Nazi, and hoo li gan hate mes sa ges in Bel gra de.35 Era-
sing hate mes sa ges in public spa ce is a sta ple acti vist acti vity, but in this case the artists 
aimed to lea ve the ir cre a ti ve mark as well. In the action cal led Hejt ubi ja – čet ke na gotovs 
(Hate kills – paint brus hes ready), Inspec tor’s made small sten cils of pugs wal king over 
“clo uds,” are as of paint that cove red the unde si ra ble con tent. The joyful colors also make 
a con trast with often gray or dila pi da ted sur fa ces under ne ath. As we can see in the exam-
ple from Stra hi nji ća Bana stre et, an upsca le area, they tran sfor med the nega ti ve mes sa-
ges into a visual ple a su re of loo king. This action was coor di na ted among seve ral citi es, 
which resul ted in a uni fied regi o nal respon se with other anti fa gro ups.36

Whi le this stra tegy era sed, blur red, or simply cros sed over hate mes sa ges, con tri bu-
ting to a wall palimp sest, anonymous public feed back can also reveal mul ti ple rea dings 
of a given mes sa ge. Ori gi nally repro du ced in seve ral loca ti ons, stan ding solo or reac ting 
to a nea rby hate mes sa ge, J*beš p*dere (F*ck f*gs) from 2014 rece i ved a spe cial tre at ment 
(Figu re 4). Accor ding to Nik ša, the moti va tion was to react to a set of nearby hoo li gan 
graf  ti by Par ti zan fans, which were aggres si vely cla i ming the area with the ir sig na tu re 
black and whi te color. Loo king at Goo gle maps, the area is full of them—t he clo sest ones 
are sexist Jer lepa si do mog, ГД (Гро ба ри Дор ћол, Gro ba ri Dor ćol), PFC/ПФК (Par ti zan 
foot ball club), and a nati o na li stic sten cil Пиши ћири ли цом (Wri te in Cyril lic). Inspec-
tor’s mes sa ge expli citly reflec ted the dual-mea ning, impli ca ting both the sexu al inter co-
ur se (as attrac tion or aggres sion) and indiff e ren ce. Many homop ho bic men turn out to 
be unsu re of the ir sexu a lity and even “latent homo se xu als,” who chan nel the ir aggres-
sion towards the LGBTQ+ popu la tion. Accor ding to Nik ša, the re is a paral lel sen ti ment 
whe re actual gays just want to be left alo ne from the se hete ro pres su res and fru stra ti ons. 

34 Veli ko nja, op.cit, p. 53; Veli ko nja, M. (2020) Usta vi mo LGBT revo lu ci jo! – Kar posku si te! 
(Anti)homo fob ni in (anti)patri ar hal ni gra fi ti post so ci a li stič ne tran zi ci je, Časo pis za kri ti ko zna
no sti, domiš lji jo in novo antro po lo gi jo #280, Boj z neum no stjo / novi femi ni zmi, pp. 269–284. 
35 Dani lo vić, op. cit, pp. 85-86; Dani lo vić, J. (2015) Sla vi mo Beo grad, ope ri mo gra fi te mržnje, 
Lice u li ce br. 24 – Bolje da se uza lud boriš, nego da uza lud živiš, pp. 16-17; Balaž, op.cit.
36 Mar ti no vić, I. (2015) Zajed nič ka akci ja anti fa ši sta regi je: Ne gra fi ti ma mržnje, 25. June 2015, 
30. June 2024, https://www.slo bod na e vro pa.org /a/uje di nje ni-anti fa si sti-regi je/27092100.html; 
Baga rić, D. (2018) Kako se crta eks tre mi zam, 30. June 2024, https://auto no mi ja.info/wp-con tent/
uplo ads/2018/11/kako_se_crta_extre mi zam.pdf. 
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Pos sibly beca u se the spe ech bub ble used a dero ga tory word, some body reac ted cros-
sing over in red spray the word p*dere and wro te homo fo bi ju!, thus chan ging the mes sa ge 
to J*beš homo fo bi ju! (F*ck homop ho bia!). In this inte re sting twist, with an excla ma ti on 
mark, the sexu al agency and cri ti cal indiff e ren ce is again tar ge ting the homop ho bic sen-
ti ment. In an addi ti o nal twist, two poli ce of cers caught Nik ša in the act, asking him 
why he was wri ting a see mingly homop ho bic mes sa ge on the wall.37 Loca ted on a wall in 
a small stre et over lo o king the memo rial Muse um of Vuk and Dosi tej and kin der gar ten 
Mestaš ce, as well as the nearby Miha i lo Petro vić Alas ele men tary school, it was no won-
der he caught the poli ce’s atten tion. Even tu ally, the loca tion rema i ned attrac ti ve to other 
artists; Tija na Tri from stu dio Кри шка (Kriš ka) and Нера (Nera) made the ir mural pie ce 
just below the Inspec tor’s, directly inspi red by his work.38

Nea rby Sava ma la was also not immu ne to hate mes sa ges tar ge ting the LGBTQ+ 
popu la tion that usu ally appe a red befo re the Pri de para des during the 2000s and 2010s, 
and which pro ved dura ble in the stre ets due to gene ral neglect and/or apathy. Right-
wing extre mist gro ups were trying to spread fear and oppo se the Pri de para de, which 
they achi e ved seve ral times with the Pri de para des being can ce led due to alle ged poli ce 
under staf ng and thre ats of urban vio len ce. Many of them used to spread Čeka mo vas! / 
Чека мо вас! (We are wai ting for you!) mes sa ges thro ug ho ut the city in order to sca re the 
Pri de atten dants and sup por ters. Whi le not the first such arti vist respon se in Bel gra de,39 
Inspec tor intro du ced a mes sa ge that chal len ged the hate mes sa ges them sel ves (2014). By 
recom po sing the two words from Čeka mo vas into Čekam ovas (I am wai ting for oats), 
the ori gi nal thre at has been humo ro usly neu tra li zed with an absurd twist.

Some mes sa ges com men ted on vio len ce in gene ral: Nezna nje rađa strah (Igno ran ce 
gives birth to fear) was some ti mes cou pled with Strah rađa nasi lje (Fear gives birth to 
vio len ce, Figu re 3). Others, such as Ne tuci (p)se (Do not beat dogs/your self) exten ded the 
fight aga inst vio len ce towards dogs the artist saw being bea ten or neglec ted in city parts.

Sada je naj lep še: Hoo li gans
Many hate mes sa ges were employed by a num ber of sport sup por ter/hoo li gan gro-

ups, such as the ones in Dor ćol neig hbor hood, aggres si vely tag ging the public spa ce. 
Dor ćol is an old neig hbor hood, with a rich history and mul ti cul tu ral heri ta ge (Austrian, 
Jewish, Muslim), in a pri me loca tion bet we en the very cen ter and Danu be river. Ter ri-
to ri ally, it has been divi ded into upper and lower Dor ćol, whe re spo rt fans of Par ti zan 
(cal led Gro ba ri, gra ve dig gers) cla im the upper, and fans of Crve na Zve zda (Deli je, war-
ri ors/bra ves) cla im the lower part. Both gro ups of the se two big gest spo rt clubs in Ser bia 
use graf  ti, murals and stre et art for mar ke ting and to extend the ir reach, physically and 

37 Her man & Jova no vić, op.cit.
38 Nearby the re was a tag by Nori a ki from Poland, as well as still stan ding murals of Sno ut and 
GTR/Deroks, the lat ter fea tu ring the actor Bora Todo ro vić. 
39 Exam ple of sten cil inter ven tion with super he ro es pri or to anno un ced Pri de in 2009, see: Tunić, 
The Adven tu res of Inspec tor Yoda the Wrin kled, p. 17.
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symbo li cally. Hoo li gans at the time were gene rally noto ri o us for stre et vio len ce, homop-
ho bia, and the ir poli ti cal and cri mi nal ties.40 In a few instan ces, Inspec tor deci ded to 
coun ter and address the ir mes sa ges that some ti mes over sa tu ra ted the stre ets. Given that 
Dor ćol was Nik ša’s and Yoda’s pri mary home at the time, we can see the pugs as a way to 
rec la im the public spa ce. 

Reac ting aga inst hate is only one stra tegy, as we had a chan ce to see in the pre vi o us 
sec tion. Apart from cle ar acti vist mes sa ges, a lar ge part of Inspec tor Yoda the Wrin kled’s 
opus are everyday sayings, spon ta ne o us jokes and “spre a ding posi ti vity.” One of the posi-
ti ve sten cils is Sada je naj lep še (somet hing like: Now’s the best) from 2017. Accor ding 
to Nik ša, this “saying which our grand mot hers used” indi ca tes a sta te or situ a tion when 
all is well. What is inte re sting is that one of the ver si ons of this sten cil found its way to 
an unli kely pla ce, a foot ball fan mural in the ir own ter ri tory. Near Nik ša’s neig hbor-
hood, lower Dor ćol, many walls and almost enti re resi den tial blocks have been mar-
ked as belon ging to one of the lar gest spo rt clubs in Ser bia, Crve na Zve zda (Red Star). 
Inspec tor wan ted to test the ir ter ri to ri a lity by pla cing anot her Sada je naj lep še sten cil on 
the ir wall, whi le respec ting the exi sting color sche me (red and whi te). Poking the bear 
indeed. Some young fans spot ted him during the act, but due to his bene vo lent beha vi or 
and mes sa ge, let him go unhar med. 

40 Dani lo vić, Grad i sli ka, pp. 52-62; Veli ko nja, PostSoci a list, pp. 273-326.

Figu re 4: Jolana Miličičová J*beš p*dere, 2014 (pho to grap hed in 2017),  
sten cil and spray paint, Gospo dar Jevre mo va stre et (pho to: Srđan Tunić)
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But the real elep hant in the room is what hap pens to hoo li gans who over sa tu ra te the 
area with the ir tag ging which often remain unchal len ged, not to men tion hate mes sa ges? 
Popu lar expla na ti on is that the re is no money to whi te wall and deco ra te the old faca-
des, whe re some owners might be just pre pa ring a fresh clean wall for next tag gers, but I 
think the underlying rea son might be sim ple desen si ti za tion and apathy. In other words, 
the citi zens do not noti ce the discri mi na tory lan gu a ge anymore, it all beco mes whi te 
noi se in an envi ron ment already fil led with public adver ti sing. Whi le this might sug gest 
the hate mes sa ges are semi-neu tra li zed, even aban do ned by not being era sed or reac ted 
upon, the ir con tent con ti nu es to spread and “con ta mi na te” the envi ron ment.

A few other inter ven ti ons also addres sed the spo rt sup por ters/hoo li gans. A clas sic 
inscrip tion of Red Star’s Дели је! (Deli je!) at Lower Dor ćol was repur po sed by adding an 
extra Г (G) in front and ? at the back, humo ro usly tur ning the mes sa ge into a que sti on 
гДе ли је!? (Gde li je?!, Whe re is he?!). Thro ug ho ut the city, Inspec tor also uti li zed the pug 
com men ting I navi ja či tepa ju, playing on the dou ble mea ning of the word tepa ti which 
means both to beat and coo, and so the mes sa ge sta ted Sport fans/sup por ters beat/coo too. 
In a way, in the se exam ples Inspec tor mana ged to make a lasting physical and symbo lic 
inter ven tion wit hin the spa ce which is usu ally extre mely homop ho bic. See ing this mes-
sa ge in its con tex tu al use, I think Inspec tor cre a ted a potent dou ble-alter na ti ve: both to 
vio lent or overly poli ti ci zed mes sa ges on Bel gra de’s walls, and the some ti mes pre va lent 
vic tim disco ur se of the LGBTQ+ com mu nity.

Con clu sion
I mean, a poli ce of cer asked me, “do you truly think you’re going to chan ge anything by 

doing what you do?” [...] I don’t think so but I can’t be silent anymore, I mean… some how 
I think that the re’s been eno ugh silen ce. You can only be silent for so long.41

Many of the se exam ples can be inter pre ted as cases of kvar —mal fun ction of logic, 
expec ta ti ons, nor ma ti ve rela ti on ships and “com mon,” “public” opi nion. That is, pur po-
se fully chal len ging the alle ged neu tra lity and objec ti vity of the se everyday noti ons which 
have been hijac ked by ultra-right nati o na lism, cou pled with social soli da rity and anti fa 
sen ti ment. When everyday lan gu a ge repro du ces vio len ce and homop ho bia,42 Inspec tor’s 
gue ril la war inter ven ti ons cre a te rup tu res in the domi nant disco ur se by con fron ting the 
pas sersby. The value of the se acti ons is not just in reac ting publicly aga inst hate and con-
dem ning vio len ce, but also in chal len ging the desen si ti za tion of the public, whe re the se 
hate mes sa ges remain unsan cti o ned or unqu e sti o ned in the stre ets for a long time. As 
we had a chan ce to see, many mes sa ges in public spa ces made under the ultra-right wing 
or “banal nati o na list” pre text are vio lent in con tent or call for vio len ce, con tri bu ting to 
a toxic and fea r ful atmosp he re tar ge ting cer tain mino ri ti es. Accor ding to Veli ko nja, in 
regards to nati o na lism, “[s]ar ca sti cally spe a king, the re is always some o ne to hate.” Stre et 

41 Her man and Jova no vić, op. cit.
42 Bla go je vić and Dimi tri je vić, op. cit, p. 11.
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art can chal len ge apathy, by giving a public voi ce to a cer tain social gro up, a coun ter-nar-
ra ti ve, and as such is inhe rently a democ ra tic and poli ti cal act.43

Revi e wing Inspec tor Yoda the Wrin kled’s arti vism, I want to under li ne that this lit tle 
pug is a symbol of hope. Whi le the physical sten cils have mostly been era sed by now, its 
mes sa ges reso na ted with the public and are still rele vant in today’s Ser bian soci ety. As we 
have seen, mar gi na li za tion, stig ma ti za tion and vio len ce towards the LGBTQ+ com mu-
nity have been repro du ced in public spa ce, physically and symbo li cally. Having a cri ti cal 
mino ri ta rian voi ce in this set ting has gre at poten tial to cre a te fis su res in this con text, 
reac ting aga inst desen si ti za tion of the gene ral public, con fron ting the hate mes sa ges, and 
pre sen ting a disco ur se of its own. Inspec tor is one of tho se voi ces who was que e ring the 
stre ets, desta bi li zing “the com mon sen se,” que sti o ning gen der norms, chal len ging the 
sta tus quo, and pro vi ding alter na ti ve gen der and social rela ti ons.

His own per so nal empo wer ment was inten ti o nally reflec ted in his imme di a te sur ro-
un dings: the city of Bel gra de, arti stic, acti vist and que er cir cles. This ena bled a cer tain 
tem po ral que er spa ce, inter wo ven in the everyday fabric of the city. And by expan ding 
the focus out si de of “pure” LGBTQ+ topics and acti vism, Inspec tor mana ged to tac-
kle some inter sec ti o nal poten tial which reflec ted not only Nik ša’s inte rests, but also the 
inter con nec tion of strug gles. After all, the same urban spa ce is sha red by a vari ety of 
social gro ups and indi vi du als encom pas sing mul ti ple iden ti ti es, which all points to an 
awa re ness of the local con text and belon ging. As a que e red spa ce, it reflects an aest he tic 
cho i ce, but also fosters mino ri ta rian poli tics of visi bi lity and brings the pri va te into the 
public as a means to face pre ju di ces. This is an impor tant deci sion given the often mar gi-
na li za tion and impo sed sec recy of que er everyday expe ri en ce in the public.

Finally, Inspec tor Yoda the Wrin kled bro ught play and posi ti vity into the gray city 
which might be over lo o ked loo king at the some ti mes grim mes sa ges they were reac ting 
to. The re fo re, it is impor tant to shift the weight from pure discri mi na tion, hate and vio-
len ce (or reac tion to it), towards this disco ur se which brings and sup ports cri ti cal hope. 
After all, despi te the fact that a lit tle pug could not chan ge soci ety, the ir exam ple chal len-
ged desen si ti za tion and apathy, which ser ves as the gro und work for resi stan ce.
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Срђан Тунић
Стрит арт Бео град; 

Уни вер зи тет „Темпл“, Тај лер шко ла за умет ност и архи тек ту ру, Фила дел фи ја ПА, САД

АВАН ТУ РЕ ИНСПЕК ТО РА ЈОДЕ ЗГУ ЖВА НОГ
НЕНА СИЛ НИ АКТИ ВИ ЗАМ И КВИ РО ВА ЊЕ УЛИ ЦА БЕО ГРА ДА

Саже так: Инспек тор Јода Згу жва ни је акти ви стич ки про је кат Нико ле Хер ма на 
Ник ше, који је зајед но са сво јим моп сом Јодом као алте ре гом ства рао улич ну 
умет ност и уно сио кри тич ке комен та ре и хумор у нашу сва ко дне ви цу и на бео-
град ске ули це изме ђу 2014. и 2018. годи не. Њихов рад је бли ско везан за ЛГБТ+ 
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исто ри ју и акти ви стич ке интер вен ци је кроз улич ну умет ност послед ње две 
деце ни је у Бео гра ду и при мер је локал но кон тек сту а ли зо ва не и кри тич ке апро-
при ја ци је кон цеп та и тер ми на que er/квир као ква ра. Кроз ско ро 200 раз ли чи тих 
пору ка, Јода се пои гра вао са сва ко днев ним гово ром, често ква ре ћи или под ри-
ва ју ћи ори ги нал но зна че ње, нуде ћи јед ну важну род ну и дру штве ну кри ти ку у 
јав ном про сто ру који је често био пре пун агре сив них пору ка мржње почет ком 
две хи ља ди тих. Нео п ход но је да сагле да мо ове интер вен ци је као „ситу а ци о на 
умет нич ка дела“ која слу же свр си кви ро ва ња про сто ра и про мо ви са ња иде а ла 
нена сил но сти. Мали шабло ни моп са Јоде које је Ник ша кори стио да би обе ле-
жио град могу да се интер пре ти ра ју као знак отпо ра и наде у око ли ни која је 
скло на десен зи би ли са но сти на наси ље и општу апа ти ју у дру штву.

Кључ не речи: улич на умет ност, Бео град, арти ви зам, ЛГБТ+, хумор
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Abstract: The stre ets of Bel gra de are fil led with all kinds of stre et (art) inter ven ti ons, 
inclu ding murals. In this artic le I argue that murals are not merely a means for arti stic 
expres si on or bea u ti fi ca tion of urban spa ce. Whi le appro ac hing murals from an eco lo
gi cal per spec ti ve, that goes beyond the ir aest he tic and visual aspects, I show that murals 
are com plex enti ti es that not only mana ge to com mu ni ca te with each other and take on 
new mea nings over time, but they are also intert wi ned with the “ecosystem” of the capi tal 
and Ser bian soci ety. Based on ethno grap hic enco un ters with two Bel gra de murals, I tra ce 
the postsoci a list tran sfor ma tion of both Ser bian and exYugo slav soci ety, and the way 
peo ple here deal with shif ing tem po ra li ti es.

Key words: Murals, Eco logy, Yugo sla via, Urban spa ce, Ser bia, Postsoci a list tran sfor
ma tion

Wal king thro ugh the stre ets of Ser bia‘s capi tal, Bel gra de, it seems as if you come 
across a stre et (art) inter ven tion almost at every turn.1 Or at least that was my 
impres sion when I star ted a rese arch for my master the sis Eco logy of Walls: 

Ethno graphy of Bel gra de Murals, which was defen ded in 2023 at the Faculty of Huma
ni ti es, Char les Uni ver sity in Pra gue, and on the fin dings of which this artic le is based.2 
And indeed tho u sands of wri tings, tags, graf  ti and stre et art pie ces, sten cils and murals 

1 The rese arch was sup por ted by the spe ci fic uni ver sity rese arch pro ject 260736 Cri sis and Un/
cer ta inty of Con tem po rary Worlds: Anthro po lo gi cal Per spec ti ves, con duc ted at Char les Uni ver
sity, Faculty of Huma ni ti es. ORCID ID: https://orcid.org/0009000769780825. 
2 Miličičová, J. (2023) Eko lo gie zdí: Etno gra fie bělehradských murálů, master the sis, Faculty of 
Huma ni ti es, Char les Uni ver sity in Pra gue, https://dspa ce.cuni.cz/han dle/20.500.11956/181537 
(acces sed 02. July 2024). In case of inte rest in the English ver sion of the master the sis, ple a se con
tact the aut hor at mili ci co vaj@g mail.com.
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inha bit the walls of Bel gra de‘s stre ets. As city dwel lers tho ugh we can tend to over lo ok 
them. If it cap tu res our atten tion we often see it in just two ways: van da lism or aest he tic 
bea u ti fi ca tion of urban spa ce. We rarely look furt her at the ric hness of life that flo u ris hes 
on the sur ro un ding faca des. To some extent the same can be told abo ut social sci en tists. 
Slo ve nian rese ar cher Mitja Veli ko nja has recently poin ted out that stre et inter ven ti ons – 
despi te being an impor tant part of public spa ce all over the world – are rarely con si de red 
a legi ti ma te topic for social sci en ti fic rese arch.3

Along with it the re is no con sen sus that would cle arly and uni formly dif e ren ti a te 
what is stre et art, graf  ti or a mural.4 Thro ugh lite ra tu re, it is pos si ble to come across 
many (some ti mes con tra dic tory) defi ni ti ons of what stre et (art) inter ven ti ons are and 
what forms of them can be distin gu is hed. When I star ted my rese arch, some of the first 
que sti ons I began to ask myself in the field were: what exactly is a mural, how is such an 
ima ge on a wall per ce i ved by peo ple inha bi ting a given urban spa ce along with it, and 
what can it in turn tell us abo ut a given soci ety and pla ce.

I really think that what a mural is depends on a con text. (...) A mural doesn‘t exist wit ho ut 
a con text. If you go out of the con text, you just get a pain ting. And a pain ting works in the 
vacu um of a gal lery. On the other hand, a mural has to respond to its imme di a te spa tial 
con text. It‘s cre a ted in a tem po ral con text, it‘s cre a ted in a cer tain poli ti cal envi ron ment, in 
a par ti cu lar social envi ron ment. (...) You can‘t see it as an iso la ted ima ge. Beca u se other wi
se you take away everything that really makes it what it is.5

This is how a mura list Jana Dani lo vić descri bed her per cep tion of what a mural is 
when we sat toget her in a café in Vra čar, one of the dis tricts of Bel gra de, and discus sed 
the vari ety of forms that a mural can take. And, as I try to show in this artic le, not only a 
mural can not be vie wed wit ho ut its imme di a te and wider con text, nor can it be appro
ac hed as a mere sta tic ima ge on a wall.

In this artic le, I go beyond the aest he tic aspect of murals. (1) First I intro du ce two 
rese ar ched Bel gra de murals, (2) then I expla in how, with a help of eco lo gi cal per spec ti
ve, I – in my ethno grap hic appro ach – view murals as com plex enti ti es with the ir own 
sociomate rial life and agency and (3) finally on the case of the two murals I show how 
this appro ach allows me to study not only the lives of the murals, but also postsoci a list 
tran sfor ma tion and reflec ti ons of lives of the peo ple in the region.

3 Veli ko nja, M. (2020) PostSoci a list poli ti cal graf  ti in the Bal kans and Cen tral Euro pe, Lon don 
and New York, Rou tled ge, p. XIII
4 Ben gtsen, P. (2014) The Stre et Art World, Lund, Almen dros de Gra na da Press, pp. 1125; Schac
ter, R. (2016) Stre et art is a period, PERIOD: or, clas si fi ca tory con fu sion and inter mu ral art, Graf
fi ti and Stre et Art: Rea ding, Wri ting and Repre sen ting the City, edi ted by Avra mi dis, K., Tsi lim po
u ni di, M., New York: Rou tled ge, pp. 103118.
5 Miličičová, J. (2022) Inter vi ew with mura list Jana Dani lo vić, per so nal inter vi ew, Bel gra de.
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Meet the murals
In Raji će va Stre et in Bel gra de you can find a buil ding of the Bel gra de Faculty of Fine 

Arts (FLU) and, oppo si te the faculty, a buil ding of the for mer Jugo ban ka. And it is on 
the side wall of this buil ding whe re a mural is pain ted in bright colors. This mural is one 
of the oldest in Bel gra de. It was cre a ted here in 1984 by pro fes sor from FLU, Čedo mir 
Vasić, with his thenstu dents Peri ca Don kov, Dari ja Kačić, Vesna (Mili vo je vić) Kne že
vić, Mir ko Ognja no vić and Igor Ste pan čić.

Hun dreds, maybe even tho u sands, of peo ple pass by the mural every day. But if you 
don‘t know abo ut it, you might pass it unno ti ced. Despi te its monu men ta lity, the mural 
is a bit hid den in the folds of the stre et. The hou ses here don‘t form a stra ight line. This 
cre a tes a small pla za that reve als a view of the side wall of the for mer Jugo ban ka, with the 
mural facing directly onto the famo us Knez Miha i lo va Stre et.

Two cen tral ele ments domi na te the mural. A young man with his back tur ned to peo
ple wal king on the stre et, so he does not pro perly show his face, and stre ams of spil led 
paint that seem to flow down from the top of the buil ding. The young man is wea ring 
a denim jac ket, jeans and sne a kers. He holds a lar ge oran ge sketchbo ok in the armpit 
of one hand and his other hand is casu ally tuc ked in his poc ket. Like this, he is loo king 
somew he re upwards.

Figu re 1: Mural “Raji će va,” Čedo mir Vasić & stu dents, 
Bel gra de, 2023 (pho to: aut hor)
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On the other side of the city, in Beža nij ska Kosa dis trict, you can find a mural that 
resem bles the one from the 1980s. The mural is cal led Pro me na boja, which means Tran
sfor ma tion of colors. It was cre a ted 36 years after the first of the murals, by a mura list Pija
ni sta as part of a Run way Festi val. The sur ro un dings in which this mural is loca ted are 
dif e rent from the bustling city cen ter. Beža nij ska Kosa has a more resi den tial atmosp he
re. The mural inha bits one of the cor ner walls of a block of apart ment buil dings. In front 
of the mural is a small grassy area, a pave ment and a small par king lot. On the mural we 
see an elderly gen tle man with a whi te beard. He is wea ring a hat, a dark shirt and tro u
sers and an unbut to ned gre e nish shirt. This man is facing peo ple wal king on the stre et. 
With one hand in his right poc ket, his left hand poin ting upwards, his eyes fol low this 
gestu re. From the roof does not stre am paint, as in the first mural, but somet hing brown. 
Somet hing the artist him self refer red to as feces during our inter vi ew in 2022.

Figu re 2: “Mural Pro me na boja,” Pija ni sta, Bel gra de, 
2023 (pho to: aut hor)

As part of my field work rese arch in Bel gra de, I par ti ci pa ted in many events rela ted to 
the local art com mu nity. The re I gai ned new infor ma tion and con tacts. I began to rea li ze 
that the mural on Raji će va Stre et and the mural on Beža ni je Kosa are rela ted at a con fe
ren ce whe re I first met Pija ni sta – the aut hor of the second mural I rese ar ched. From his 
pre sen ta tion it beca me cle ar that the mural Pro me na boja not only pays homa ge to the 
one on Raji će va Stre et, but also tri es to reflect a per cep tion of a cer tain tran sfor ma tion.
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Soon after this mee ting, I began to ask myself vari o us que sti ons: how and in what 
cir cum stan ces murals come to life? What does the tran sfor ma tion of colors embody and 
what is it trying to tell us? With whom the murals com mu ni ca te? And can mes sa ges of 
the murals gain com ple xity when they inter act with one anot her?

Anthro po lo gi cal jour ney to the life of murals
The core of the anthro po lo gi cal appro ach is qua li ta ti ve, or more spe ci fi cally ethno

grap hic rese arch. Its main focus is on par ti ci pant obser va tion. The prin ci ple of this met
hod invol ves being in the field for a longterm period of time, immer sing one self in the 
local envi ron ment, spen ding time with local peo ple and rese ar ching the cho sen phe no
me non.6 Such an appro ach opens up the pos si bi lity to study in depth, for exam ple, tho se 
con texts Jana men ti ons at the begin ning of this artic le. As a rese ar cher, I spent a total of 
appro xi ma tely 6 months in Bel gra de over the cour se of two years (2021 and 2022).

The re is a rich body of lite ra tu re that addres ses the mea nings that murals repre sent.7 
Howe ver my aim during the rese arch was not to look at the murals ‚only‘ from the ir 
arti stic and mea ningmaking side. Instead, or rat her along si de, I have tried to think of 
them holi sti cally. As an inter sec tion of acti ons and events invol ving walls and faca des, 
artists and pas sersby, local moods and glo bal poli tics. The metap hor of the eco logy of 
walls hel ped me to do this. Thanks to it, I was able to view the murals as a kind of living 
orga nisms that are embed ded in a cer tain sociomate rial envi ron ment, and thus clo
sely intert wi ned with the ecosystem of the capi tal and Ser bian soci ety. In this eco lo gi cal 
appro ach, I build on the con cepts of Gra gory Bate son‘s eco logy of mind and Tim Ingold‘s 
eco logy of mate ri als.8

In its bro a dest sen se, eco logy is abo ut the rela ti o na lity of all orga nisms coe xi sting and 
inter ac ting in a par ti cu lar physical envi ron ment, toget her for ming spe ci fic ecosystems.9 
Bate son argu es that if we want to under stand a phe no me non, we need to view it in a 

6 Mad den, R. (2010) Being Ethno grap hic: A Gui de to the The ory and Prac ti ce of Ethno graphy, Lon
don, SAGE Publi ca ti ons, pp. 7794.
7 See for exam ple: Dani lo vić, A. (2017) Grad i sli ka: Zna čaj i funk ci ja sli kar skih inter ven ci ja u 
jav nom pro sto ru, PhD the sis, Fakul tet pri me nje nih umet no sti pro gram Pri me nje na umet nost i 
dizajn, Uni ver zi tet umet no sti u Beo gra du; Goal win, G. (2013) The Art of War: Insta bi lity, Inse
cu rity, and Ide o lo gi cal Ima gery in Nort hern Ire land‘s Poli ti cal Murals, 19791998, Inter na ti o nal 
Jour nal of Poli tics, Cul tu re no 26(3), Publis hed onli ne: Sprin ger Sci en ce+Busi ness Media New 
York, pp. 189215; Rol ston, B., Ospi na, S. (2017)Pic tu ring Pea ce: Murals and Memory in Colom
bia, Race and Class no 58(3), Los Ange les, Lon don, New Del hi, Sin ga po re, Was hing ton DC, Mel
bo ur ne: SAGE, pp. 2345; Upa lev ski, I. (2017) Murals make (Our) history: pain tings on the wall 
as media of cul tu ral memory. Inter pre ting the cur rent sta te of War saw’s com me mo ra ti ve murals, 
Prze glad Socjo lo gii Jako sci o wej no 13(4), Publis hed onli ne: Uni ver sity of Lodz, pp. 114135.
8 Bate son, G. (1972) Steps to an eco logy of mind, San Fran ci sco, Chan dler Pub. Co; Ingold, T. 
(2012) Toward an Eco logy of Mate ri als, Annual Revi ew of Anthro po logy no 41, Publis hed onli ne: 
Annual Revi ew, pp. 427442.
9 Pimm, S. L., Smith R. L., „Eco logy“, Encyclo pe dia Bri tan ni ca, May 2, 2024, June 4, 2024, https://
www.bri tan ni ca.com /sci en ce/eco logy.
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con text of the inter con nec ted ness of a given (eco)system – with all the rela ted con texts 
and rela ti on ships in which it is embed ded.10 Ingold cri ti ci zes the asymme tri cal view on 
human and nonhuman actors. From his per spec ti ve, arti facts – such as murals I would 
add – are seen as too pas si ve and depen dent on human agency. In his view, we sho uld 
rat her view them like living orga nisms, as somet hing that deve lops, grows and is an acti
ve part of the pro cess of beco ming.11

Fol lo wing this, I base my rese arch on the assump tion that murals, like any other 
orga nisms, are part of the envi ron ment that afects them, just as they afect it. By envi
ron ment here, I mean all the sur ro un ding enti ti es and con di ti ons afec ting a given orga
nism. From air, water or other orga nisms – for exam ple, other murals – to the vari o us 
cul tu ral and social for ces sha ping all forms of life in a given envi ron ment.12 In order to 
under stand the phe no me non of murals, I am, with Bate son, trying to under stand the 
cir cu it of which murals are a part and which they allow to enter.13

The very natu re of qua li ta ti ve rese arch requ i red nar ro wing the focus to a few selec ted 
murals.14 Ini ti ally, I wan de red aro und the city and obser ved the vari ety of what Bel gra
de‘s walls had to ofer. Gra du ally five murals crystal li zed that I began to exa mi ne more 
clo sely, two of which I pre sent in this artic le. Each of the stu died murals demon stra ted 
an abi lity to embody and reflect sig ni fi cant topics reso na ting in con tem po rary Ser bian 
soci ety. Whet her it was air qua lity, gen der equ a lity, nati o na lism or the pro cess of post
soci a list tran sfor ma tion.15

I sub se qu ently cre a ted deta i led field notes from the days spent in the local stre ets 
and with the local peo ple. Along si de this, I con duc ted infor mal and semistruc tu red 
inter vi ews with stre et artists, graf  ti wri ters or mura lists, experts with par ti cu lar know
led ge tied to par ti cu lar murals, or peo ple who were just pas sing by the murals.16 Tho se 
appe a ring in this artic le are pre sen ted here eit her under anonymous names or under 
the ir arti stic or civic names. Depen ding on our agre e ment in terms of writ ten or ver bal 
“ethno grap hic” con sent.17 Using the stra te gi es and tools of qua li ta ti ve analysis, I then 
attemp ted to view the se data in some new and (anthro po lo gi cally) rele vant ways.18

10 Bate son, op. cit, pp. 287312.
11 Ingold,  op. cit, pp. 427442.
12 Lock, M. (2020) “Per me a ble Bodi es and Envi ron men tal Deli ne a tion”, Bio so cial Worlds: Anthro
po logy of Health Envi ron ments Beyond Deter mi nism, edi ted by See berg, J., Roep storf, A., Mei
nert, L., Lon don: UCL Press, pp. 1543.
13 Bate son, op. cit, pp. 229232.
14 Flick, U. (2007) Desig ning qua li ta ti ve rese arch, Lon don, SAGE, pp. 6167.
15 Miličičová, op. cit.
16 Mad den, R. (2010) Being Ethno grap hic: A Gui de to the The ory and Prac ti ce of Ethno graphy, 
Lon don, SAGE Publi ca ti ons, pp. 5976.
17 Fas sin, D. (2009) Nad rámec etických pra vi del: Zamyšlení nad etno gra fickým výzku mem prak tik 
zdravotní péče v Jižní Afri ce, Bio graf no 49, Publis hed onli ne: Časo pis Bio graf, pp. 2541.
18 Gibbs, G. R. (2007) Analyzing Qua li ta ti ve Data, Lon don, SAGE, pp. 143145; Konopásek, Z. 
(1997) Co si počít s počítačem v kvalitativním výzku mu, Bio graf no 12, Publis hed onli ne: Časo pis 
Bio graf, par. 106.
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Murals and tran sfor ma tion(s)
The mural in Raji će va Stre et is clo sely rela ted to the history of the boom of murals in 

Bel gra de in gene ral. Alt ho ugh it was not the first mural to inha bit the walls of this city, it 
had an ambi tion to be the pro ta go nist and the start of an ini ti a ti ve aimed at fin ding new 
ways to con tri bu te to the posi ti ve (urban) tran sfor ma tion of Bel gra de. It was Pro fes sor 
Vasić and his stu dents from the Faculty of Fine Arts (FLU) who were one of the most 
acti ve ini ti a tors of cre a ting murals in Bel gra de bet we en 1984 and 1997.19 And many con
tem po rary mura lists and murals more or less directly fol low this tra di tion.20

As Pro fes sor Vasić reve a led to me, his idea was that murals would beco me part of 
Bel gra de’s urban plan ning: ‚It was abo ut the need for somet hing to move, somet hing to 
chan ge in the envi ron ment as it was then. And it see med to me that murals were a means 
that could con tri bu te to that.‘ With his stu dents, he the re fo re cre a ted a plan for 50 murals, 
along with a list of sui ta ble loca ti ons which the murals could inha bit, and sub mit ted it 
to the city coun cil. The mural in Raji će va Stre et was the first of this ini ti a ti ve. Based on 
a sketch by Peri ca Don kov. Accor ding to the pro fes sor, the mural had no other pur po se 
at that time. Per haps only that:

…one could say that one enters the city thro ugh Kale meg dan [ne arby park and for tress] 
And this could have been a symbol that the city had some other ambi ti ons than just buil
dings, but also some life. Some kind of arti stic life that starts with this buil ding.21

Accor ding to Vasić, with this mural and with the ini ti a ti ve murals slowly began to 
enter the con sci o u sness of the local popu la tion and the city‘s lea der ship. And how it 
seems based on the rese arch, the mural has deve lo ped for itself also a new pur po se with 
pas sing time and inter ac tion with anot her mural – the mural Pro me na boja.

The re are three things to men tion abo ut the Pro me na boja mural in this con text. (1) 
Its aut hor, Pija ni sta, is known for his cri ti cal per spec ti ve on the cur rent con di ti ons in 
Ser bia. His works tend to be fil led with cri ti cism, irony and a cer tain amo unt of pro vo ca
tion. (2) The young man in the 1980s mural and the older gen tle man in the 2020 mural 
are the same per son. In fact, one of the stu dents who wor ked on the first mural, and later 
also a pro fes sor, Mir ko Ognja no vić, stood as a model for both of the murals. (3) The Pro
me na boja mural, accor ding to Pija ni sta, con sci o usly refers to the Raji će va Stre et mural 
cre a ted in the 1980s – i.e. in the time of Yugo sla via.

Most of the peo ple I spo ke to were una wa re of this lin ka ge. Inclu ding tho se living 
in Beža nij ska Kosa. For exam ple, when I appro ac hed an elderly lady with her grand da
ug hter whi le wan de ring aro und the block, she said she knew not hing abo ut the mural, 

19 More on the history of murals in Bel gra de: Sto ja no vić, S., Mile tić, M., & Rado va no vić, M. 
(n.d.) Isto ri jat osli ka va nja mura la u Beo gra du, March 12, 2023, https://www.udru ze nje kurs.org/
rado vi/isto ri jatosli ka va njamura laubeo gra du/. 
20 Miličičová, op.cit, pp. 7986.
21 Miličičová, J. (2022) Inter vi ew with pro fes sor Čedo mir Vasić, per so nal inter vi ew, Bel gra de.
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“for exam ple, who is this per son anyway” with an under to ne that sug ge sted in my eyes a 
que sti on: “and why do we have him here at all.”

Abi lity to tran smit infor ma tion can some ti mes tend to be vie wed thro ugh a fil ter of 
logo cen trism, redu cing it to a spo ken word or writ ten text.22 As a result, the power of 
what the murals are trying to tell us may be over lo o ked. Some murals may be openly 
arti vist.23 Howe ver, as the intert wi ned lives of the se two murals will show, some ti mes a 
see mingly sub tle mes sa ge beco mes visi ble only thro ugh com mu ni ca tion of two murals 
at once. 

Pija ni sta him self descri bes the rela tion bet we en the se two murals as fol lows: the man 
from the Pro me na boja mural is no lon ger a stu dent, but a pro fes sor, and a lot has chan
ged. And not only in the young man‘s life:

I wan ted to show what has chan ged in soci ety. And in fact, not hing has chan ged except the 
colors. And here [in Ser bi a], when we say colors, in the jar gon we most ofen refer to par ti es 
in a sociopoli ti cal sen se.24

Howe ver, accor ding to Pija ni sta, whe re used to be bright colors, feces, repre sen ted by 
brown stre ams, are now pou ring down from the top:

Which is also a con no ta tion of the fact that when one thinks of tho se who are cur rently in 
power, dic ta tor or wha te ver, one says, ‚At the top.‘ (…) So you could say that feces are pou
ring down from abo ve, and that is the only tran sfor ma tion that is really hap pe ning here.25

When I tal ked to local peo ple abo ut the rela ti on ship bet we en the two murals, I did 
not want to influ en ce them with my already acqu i red know led ge and inter pre ta ti ons. 
That is why I always gave them a pho to of each of the murals sepa ra tely wit ho ut any 
addi ti o nal notes. Peo ple usu ally recog ni zed the mural in Raji će va Stre et. It was often 
refer red to as the ir favo ri te mural or figu red in the ir memo ri es of the ir child hood. In 
con trast, the Pro me na boja mural was unk nown to most of them. Howe ver, from the 
very begin ning, most of them, as soon as they saw the two pho to graphs side by side, 
began to suspect that the murals depic ted one and the same per son.

22 Koháková Haa ken stad, M. (2015) Vizu a li ta národní iden tity v Mexi ku: Odraz kolektivní 
paměti, či mocenského dis kur su? Lidé města no 17(1), Publis hed onli ne: Fakul ta humanitních 
studií Uni ver zity Kar lovy, pp. 344.
23 Tunić, S. Gra fi ti u pokre tu, Decem ber 13, 2019, June 4, 2024, http://www.see cult.org /vest/gra
fi tiupokre tu; Stam men, L. and Meis sner, M. (2022) Social move ments‘ tran sfor ma ti ve cli ma te 
chan ge com mu ni ca tion : extin cti on rebel li on’s arti vism, Social move ment stu di es no 23(1), Publis
hed onli ne: Taylor and Fran cis, pp. 120.
24 Miličičová, J. (2022) Inter vi ew with mura list Pija ni sta, per so nal inter vi ew, Bel gra de.
25 Ibid.
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Many of the infor mants assu med that the young man in the first mural is loo king 
towards a bet ter futu re. At the Pro me na boja mural some of them sug ge sted that the man 
was poin ting out that the roof was lea king or that he might be tur ning to God with his 
tro u bles. The se reflec ti ons are nicely illu stra ted by an exam ple from a discus sion over 
pho to graphs of the two murals during focus gro up inter vi ew, in which Mar ko and Petar, 
stu dents at the Uni ver sity of Bel gra de, and Suza na and Jova na, two assi stants at the Uni
ver sity of Bel gra de, par ti ci pa ted.26

Petar: He‘s hol ding somet hing [the man on the mural on Raji će va Stre et], maybe hol
ding some books, maybe some work, I don‘t know, and loo king at the sky. And the man is 
facing the futu re. Eter nity. And he is loo king upwards. But other than that, I don‘t know 
what to say... Well, he [the per son on the Pro me na boja mural] is poin ting to somet hing. 
Is he poin ting to the fact that it‘s lea king from the roof?

[Everybody‘s laug hing]

Suza na: Well, it really looks like it. Lite rally, that‘s what it looks like!
(…)
Jova na: I have a very simi lar fee ling as Petar abo ut this [the mural in Raji će va Stre et]. 

A glimp se into the futu re. The se inten se colors remind me of some bright ness, somet hing 
bea u ti ful that has yet to hap pen. Somet hing that awa its us. And this per son here seems to 
me to be one pro mi sing young man who is abso lu tely ready to embark on what lies ahead. 
Maybe he‘s just out of school, and tho se colors are what‘s coming. Abso lu tely some glimp se 
towards some of the bea uty of the life that is ahead of him. And as for this guy [the Pro me
na boja mural], it makes a lot of sen se that maybe he‘s poin ting to some work that needs 
to be done on that buil ding. But if I con si der that maybe he‘s loo king up to the sky, maybe 
he‘s addres sing God. Maybe he‘s even tur ning to God [de ve lops a reflec tion tho ughtfully], 
maybe he‘s thin king abo ut life. And the look on his face is kind of sad. Kind of melan cho lic, 
like, ‚God, why‘. It‘s like he‘s won de ring why somet hing is hap pe ning in his life. So let‘s put it 
this way, maybe he‘s tur ning to God. Maybe he‘s asking for somet hing. I find that expres si on 
very stran ge. I can‘t qui te defi ne it. But I would say he‘s not enti rely happy...27

After a whi le, when Mar ko and Suza na also com ment, I reveal that the same per son is 
depic ted on the mural 36 years apart. Or rat her Petar pre ce des me with his assump tion.

Suza na: That‘s more or less what we were tal king abo ut. He was expec ting some super shiny 
futu re here and he got a leaky roof – just kid ding. He got some kind of disa ster. This is such 

26 Hyde, A., How lett, E., Brady, D. and Dren nan, J. (2005) The focus gro up met hod: Insights 
from focus gro up inter vi ews on sexu al health with ado le scents, Social Sci en ce & Medi ci ne no 61, 
Publis hed onli ne: Else vi er, pp. 25882599.
27 Miličičová, J. (2022) Focus gro up inter vi ew with two stu dents, Petar and Mar ko, and two assi
stants at Uni ver sity of Bel gra de, Suza na and Jova na, Bel gra de.
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a clas sic Bal kan story, a clas sic Ser bian story. We keep loo king for ward, expec ting some bea
u ti ful futu re and instead we grow old in a disa ster. In wars, in despa ir, in some abnor mal 
situ a ti ons, san cti ons and so on. So now the murals are even bet ter for me. And I like the 
fact that he‘s addres sing us. Com mu ni ca ting directly with us and sen ding that mes sa ge: hey 
guys, it‘s a disa ster here, move out [la ug hing]. I‘m kid ding...28

As cura tor Slav ko Šterk wri tes, graf  ti can “enter tain, pro vo ke and stir tho ught.”29 
And the same can be said of murals. Con ver sa ti ons with local peo ple and thin king abo ut 
and with the murals led me to con clu de that the murals toget her seem to reflect a more 
gene ral mood in the coun try. Like Mar ko, Petar, Suza na and Jova na, most of the infor
mants per ce i ved the age of the man in the second mural as an embo di ment of the pas sed 
time. The chan ge of colors, then, was most often seen eit her as a chan ge in con di ti ons 
in arti stic cir cles or as a chan ge for the wor se in the life of the depic ted per son or in the 
cur rent situ a tion in Ser bia in gene ral.

Among the peo ple in Ser bia, both the older and the youn ger ones, the re is a cer
tain degree of sha red nostal gic nar ra ti ve rela ting to the period of the for mer Yugo sla via, 
Yugonostal gia.30 The murals them sel ves seem to make the se disco ur ses pre sent in the ir 
lives – the bright colors illu mi na ting the futu re for Yugo sla via and the swamp of fecal 
mat ter of the cur rent con di ti ons in Ser bia.

Veli ko nja in his rese arch on poli ti cal graf  ti thr o ug ho ut the spa ce of the for mer 
Yugo sla via, spe aks of the fact that of hun dreds of pho to grap hic mate ri als of stre et inter
ven ti ons rela ted to the for mer Yugo sla via col lec ted in his archi ve, the re are five times 
more proYugo slav than antiYugo slav ones.31 In most cases, the se are vari o us wri tings 
or ima ges refer ring to Yugo sla via or its impor tant figu res or symbols. Veli ko nja then 
subjects the col lec ted data to a semi o tic analysis, taking Bart hes, Eco or Fou ca ult as his 
gui des. But what to do if the mes sa ge the stre et (art) inter ven tion tells is not expli cit at a 
first glan ce? Or it is even loca ted somew he re in the spa ce bet we en two murals. As in the 
case of the Raji će va Stre et mural and the Pro me na boja mural. In other words, how to 
get beyond the sur fa ce of the ‚obvi o us‘ mea nings? This is whe re I take an eco lo gi cal per
spec ti ve to help me, as it allows me to tra ce the inter con nec ted lives of the se two murals 
and the cir cu it which they are part of.32

28 Ibid.
29 Šterk, S. (2004) Umjet nost uli ce – Zagre bač ki gra fi ti 1994–2004/Stre et Art – Zagreb Graf  ti 
1994–2004, Zagreb, Muzej gra da Zagre ba, p. 69. Quo ted from: Veli ko nja, M. (2020) PostSoci a list 
poli ti cal graf  ti in the Bal kans and Cen tral Euro pe, Lon don and New York, Rou tled ge, p. 5.
30 Boš ko vić, A. (2013) Yugo no stal gia and Yugo slav Cul tu ral Memory: Lexi con of Yu Mytho logy, 
Sla vic Revi ew no 72 (1), Publis hed onli ne: Cam bri de Uni ver sity Press, pp. 5478; Vol čić, Z. (2007) 
YugoNostal gia: Cul tu ral Memory and Media in the For mer Yugo sla via, Cri ti cal Stu di es in Media 
Com mu ni ca tion no 24(1), Publis hed onli ne: Taylor and Fran cis, pp. 2138.
31 Veli ko nja, op. cit, pp. 6977.
32 Bate son, op. cit, pp. 229232.
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On stuc kness, nostal gia and hope
As has already been said, the Pome na boja mural sug gests that the time when the 

mural in Raji će va Stre et was cre a ted, the time of Yugo sla via, refers to somet hing bet
ter than what peo ple in Ser bia are expe ri en cing today. One of my infor mants, Novak, 
a pho to grap her docu men ting art on stre ets who him self expe ri en ced the Yugo slav era, 
drew my atten tion to a wellknown opi nion poll that sug gests that cur rently abo ut 70 % 
of young Serbs do not see the ir futu re wit hin Ser bia and think they sho uld move out of 
the coun try.33 In con trast, the Yugo slav period is seen as a period of rela ti ve eco no mic 
sta bi lity, a time when peo ple could tra vel freely and held one of the best pas sports in the 
world.34 This was also intert wi ned with the fact that Yugo sla via enjoyed a recog ni sed 
posi tion on the geo po li ti cal level at that point in time. Novak sta ted:

For the West we were the East, for the East we were the West. And with that pas sport we 
could go to the Sovi et Union and, on the other hand, to Ame ri ca. So from that side it was 
all very inte re sting. We also had eno ugh money to fol low some trends…35

All this was lar gely due to the spe ci fic posi tion of soci a list Yugo sla via, which in many 
ways was very dif e rent from the expe ri en ce of other soci a list sta tes in the Eastern Bloc.36 
As my col le a gue in the field, Lji lja na Rado še vić, once remar ked during one of our walks, 
per haps the most poli ti cal ele ment of the Raji će va Stre et mural is the young man‘s Adi
daslike sne a kers and denim out fit. Such goods were not com monly ava i la ble in other 
soci a list sta tes. To a cer tain extent, Yugo sla via owed the se dif e rent con di ti ons to the 
events of 1949, when Tito ide o lo gi cally split with Sta lin and thus Yugo sla via embar ked 
on its spe ci fic form of soci a lism in oppo si tion to the Sta li nist Eastern Bloc.37

Sin ce I was in the field as a halfSer bian, halfCzech rese ar cher living in Pra gue, some 
of my older infor mants, such as a taxi dri ver Neboj ša, men ti o ned school excur si ons to 
the Tatra Moun ta ins or Pra gue in the 1980s.38 Com pa red to the locals, they said, they 

33 Mon do, Veli ko istra ži va nje: Mla di bi da odu iz zemlje, April 11, 2019, April 15, 2023, https://
mon do.rs/Info/Dru stvo/a1178961/Mla diuSrbi ji i stra zi va njeomla di mauSrbi ji.html
34 Jan sen, S. (2009) After the red pas sport: towards an anthro po logy of the everyday geo po li tics 
of entrap ment in the EU’s ‘imme di a te out si de’, The Jour nal of the Royal Anthro po lo gi cal Insti tu te 
no 15(4), Publis hed onli ne: Wiley, pp. 815832.
35 Miličičová, J. (2022) Inter vi ew with pho to grap her Novak, per so nal inter vi ew, Bel gra de.
36 Vule tic, D. (2012) Sounds like Ame ri ca: Yugo sla vi a’s Soft Power in Eastern Euro pe, n Divi ded 
Dre am worlds?: The Cul tu re Cold War in East and West, edi ted by Romijn, P., ScottSmith, G., 
Segal, J., Amster dam: Amster dam Uni ver sity Press, pp. 115131; Zac ca ria, B. (2014) The Euro
pean Com mu nity and Yugo sla via in the Late Cold War Years, 19761989, Dis in te gra tion and Inte
gra tion in EastCen tral Euro pe: 1919 – Post1989, edi ted by Loth, W., Pãun, N., Nomos Ver lag sge
sellschaft mbH, pp. 264283.
37 Petro vić, J. (2007) The TitoSta lin Split: A Reas ses sment in Light of New Evi den ce, Jour nal of 
cold war stu di es no 9(2), Publis hed onli ne: The MIT Press, pp. 3263.
38 More on the posi tion of hal fie anthro po lo gists in: Miličičová, op. cit, pp. 2224.
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had the most modern clot hes, could aford to spend money, and felt “like kings” in Czec
ho slo va kia. Howe ver, as they all inde pen dently added in the same bre ath, “Today it‘s the 
other way aro und.”

Howe ver, the 1980s, in which the first of the murals was cre a ted, was also a period of 
emer ging eco no mic cri sis, as well as inter nal disu nity wit hin the Yugo slav fede ra tion.39 
Nevert he less, accor ding to Novak, for exam ple, in the early 1990s the re was an assump
tion among peo ple that Yugo sla via would be the first of the postsoci a list coun tri es to 
join the West. But then came the other events of the 1990s. This period is seen by many 
of the peo ple I have had the oppor tu nity to talk to as the moment when the pro blems 
that had been bub bling under the sur fa ce thro ug ho ut Yugo sla via‘s exi sten ce explo ded.40 
Novak said:

Everything that‘s not sup po sed to hap pen to a young per son hap pe ned to you. You had 
wars, san cti ons, lack of everything, you couldn‘t tra vel... and finally the bom bing.41

It was the moment when the ‚total col lap se of everything‘ came and the moment when 
even the hope for a bet ter futu re was lost. As Novak con ti nu es:

The 1980s had that moment that had been going on sin ce World War II – the re was a beli ef 
and an idea that tomor row will be bet ter than yester day. (...) And you had the ‚80s with all 
the nega ti ve things... but you still had this idea that it was only tem po rary and tomor row 
will be bet ter. I think the ‚90s destroyed all the se tho ughts that tomor row will be bet ter than 
yester day in a short moment. And sud denly you knew tomor row won’t be bet ter.42

Despi te the end of the wars and the cal ming down of the situ a tion in the region, the 
drop in ent hu si asm and hope, accor ding to some of my infor mants, con ti nu es.

Some aut hors, such as Hage, wri te abo ut the need for exi sten ti al mobi lity, abo ut a 
need for a sen se of moving on in life. And moving towards somet hing that is bet ter than 
what you are lea ving behind.43 Howe ver, the rese arch of the lives of the se murals and cir
cu it which they are part of sug gests that many peo ple in Ser bia per ce i ve rat her a fee ling 
of a sort of exi sten ti al stuc kness. A sen se that the ir lives are not moving well eno ugh wit
hin the coun try.44 This fee ling was attri bu ted by many of my infor mants to the con ti nued 
stag na tion and scan dals that they felt sur ro un ded the cur rent Ser bian govern ment. On 

39 Yaras he vich, V. and Kar neyeva , Y. (2013) Eco no mic rea sons for the brekup of Yugo sla via, 
Com mu nist and postcom mu nist stu di es no 46(2), Publis hed onli ne: Uni ver sity of Cali for nia 
Press, pp. 263273.
40 FinkHaf ner, D. (1995) The Dis in te gra tion of Yugo sla via, Cana dian Sla vo nic Papers / Revue 
Cana di en ne Des Sla vi stes no 37(3/4), Publis hed onli ne: Taylor & Fran cis, pp. 339356.
41 Miličičová, Inter vi ew with pho to grap her Novak.
42 Ibid.
43 Hage, G. (2009) Wai ting Out the Cri sis: On Stuc ked ness and Govern men ta lity, Wai ting, edi ted 
by Hage, G., Mel bo ur ne: Mel bo ur ne Uni ver sity Press, p. 99.
44 Ibid.
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the other hand, accor ding to many, the re is no solid oppo si tion in the coun try. During 
our inter vi ew, Pija ni sta him self men ti o ned that the colors on the older mural symbo li ze 
for him a cer tain hap pi ness and life that “has been infu sed with color.” Howe ver, such a 
life, accor ding to him, has been extin gu is hed in Ser bia with the new colors.

A fee ling of such stuc kness is often asso ci a ted with the ina bi lity to move from the 
real or ima gi ned pla ce, as well as with wai ting and a sen se of wasted time: “To be stuck 
is both spa tial and tem po ral.”45 This may be why some young peo ple in Ser bia see a way 
out of this stuc kness thro ugh physically lea ving this (not only) geo grap hi cal spa ce. In 
the lan gu a ge of the rese ar ched murals, wai ting for a futu re full of color has tur ned into 
a pre sent full of feces. Howe ver, the per cep ti ons that can be obser ved thro ugh the lives 
of the se two murals in con tem po rary Ser bian soci ety are not exclu si ve to this coun try. 
Jan sen, based on his rese arch in Bosnia and Her ze go vi na, shows the con trast in the cour
se of postsoci a list tran sfor ma tion bet we en some for mer Eastern Bloc sta tes and some 
sta tes of the for mer Yugo sla via. Accor ding to him, the peo ple of for mer Eastern Bloc 
sta tes, such as the Czech Repu blic, pla ce the emic cate gory of nor ma lity – as oppo sed to 
the abnor mal soci a list past – in a futu re embed ded in a rene wed belon ging “to a uni ver
se refer red to as Euro pe or the West.”46 But as Jan sen discus ses, and as the two com mu
ni ca ting murals sug gest, peo ple in the ter ri tory of the for mer Yugo sla via attri bu te this 
dre a med nor ma lity not only to an ima gi ned futu re, but also to a past that is already gone. 
And this cor re sponds both to the nostal gic nar ra ti ve sur ro un ding the Yugo slav era and 
to the mes sa ge pur sued by the dia lo gue of the two murals. Accor ding to pro fes sor Vasić:

The re‘s a lot of nostal gia for tho se days now. Firstly, beca u se the re was pea ce and beca u se 
the re was moving into somet hing bet ter. You could feel that things, the sta te, the peo ple, were 
deve lo ping. (...) We had to go thro ugh the dif  cult ‚90s. And in a sen se they con ti nue. I mean, 
some how you don‘t come back to the point whe re you feel that soci ety is moving. Instead, 
the re are always some bre aks. Always for ward and then back. And we start to be skep ti cal.47 

This nostal gia is embo died in rever se posi tion by the mural Pro me na boja. As Pija
ni sta told me:

And in fact, the who le point is in the detail that, whe re the re [on the Raji će va Stre et 
mural] were colors, that it was some hap pi er time. Seen from this dis tan ce. And that at 
this moment feces is pou ring down. And that simply the situ a tion is what it is. In soci ety, in 
cul tu re, among peo ple.48

45 Tur ner, S. (2022) “Camps as Ves sels of Hope,” Mate rial Cul tu re and (For ced) Migra tion: Mate ri
a li zing the Tran si ent, edi ted by YiNeu mann, F., Lau ser, A., Fuh se, A., & Bräunlein, P. J., Lon don: 
UCL press, p. 58.
46 Jan sen, S. (2015) Year nings in the Mean ti me: ’Nor mal Lives‘ and the Sta te in a Sara je vo Apart
ment Com plex, New York, Berg hahn, p. 36.
47 Miličičová, Inter vi ew with pro fes sor Čedo mir Vasić.
48 Miličičová, Inter vi ew with mura list Pija ni sta.
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At the same time, howe ver, Pija ni sta added during our con ver sa tion that Yugo sla via 
itself does not mean that much to him, as he him self had not even been born yet in that 
time. Nevert he less, he found it a fit ting com pa ri son in the sen se of a sta te that was bet ter 
than the pre sent one. For exam ple, Novak‘s reflec tion was inte re sting. When we were 
discus sing the two murals, he began to deve lop the idea that ‚objec ti vely‘ peo ple are no 
wor se of than in the 1980s. On the con trary, they are bet ter of. What has chan ged is 
the per cep tion of the ir situ a tion. A very simi lar fee ling is descri bed by Jan sen for Bosnia 
and Her ze go vi na: “…alt ho ugh I knew it (and they knew it), few acknow led ged that most 
peo ple in Dobri nja now had access to more and tec hno lo gi cally more advan ced goods 
than then. Yet most felt wor se of.”49

An impor tant aspect that many of the infor mants refer red to in the ir nar ra ti ves abo
ut Yugo sla via was hope – repre sen ted in the ir eyes also in the bright colors of the older 
Raji će va Stre et mural. Hope which is more dif  cult to find in the cur rent cir cum stan ces. 
The postsoci a list tran sfor ma tion is here intert wi ned with the postwar one. And the 
ima gi ned futu re, in the eyes of many, never comes. Instead, as the Pro me na boja mural 
attempts to tell us, the coun try rema ins stuck in the “feces” of the cur rent mean ti me, 
whe re many hopes seem to be disap po in ted again and again.50 For many of my infor
mants, the assas si na tion of Pri me Mini ster Zoran Đin đić in 2003 was a cle ar moment 
when hope was lost. For some peo ple in Ser bia, Đin đić rema ins a symbol of “real” pro
Euro pean poli tics and the efort to emer ge from the wounds and con se qu en ces of the 
1990s. For many, the assas si na tion is also a moment when figu res who were acti ve on the 
poli ti cal sce ne in the 1990s are retur ning to power.

All of the se motifs are rein for ced by the inter ac tion bet we en the Pro me na boja mural 
and the Raji će va Stre et mural. Howe ver, not all of tho se with whom I had the oppor tu
nity to discuss the murals com ple tely agreed with the reflec tion of Pija ni sta. Espe ci ally 
peo ple who had not expe ri en ced the ‚80s. For exam ple psycho lo gist, in her early 30s, 
Anja said to me:

I don‘t see it that way. But I wasn‘t even born then. But I ofen have discus si ons with my 
mom abo ut whet her or not it was really a gol den time. Defi ni tely, when you look at eve
rything that was in the coun try at that time, that time was gre at. But I think it was a pure 
loan. (...) And I think that now is the time when we‘re paying off that debt and living in 
sh*ts [re fer ring to Pija ni sta‘s com ment abo ut feces flo wing down the wall] beca u se they 
were living off what they them sel ves were cre a ting and could cre a te back then. (…) Yes. It 
was one rain bow. It was one idyllic color back then. But not beca u se things wor ked, but 
beca u se they took out one big loan that will be paid back by our gene ra tion and pro bably 
the gene ra tion afer us. So in a way, yes. You have nega ti ve things that are more like fecal 

49 Jan sen, S. (2014) On Not Moving Well Eno ugh: Tem po ral Rea so ning in Sara je vo Year nings for 
“Nor mal Lives”, Cur rent Anthro po logy no 55, Publis hed onli ne: The Uni ver sity of Chi ca go Press, 
p. 77.
50 Jan sen, S. (2015) Year nings in the Mean ti me, p. 54.
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mat ter than what they used to be, but not beca u se we‘re making any mista kes or beca u se 
the re‘s bad govern ment policy now or anything like that. I think it‘s the result of bad policy 
that we‘ve been drag ging behind us for a long time. But I don‘t think that soci ety as a who
le, whet her in Ser bia or elsew he re in the world, has got ten that much wor se.51  

Kole, a nearly 30yearold archi tect, men ti o ned his beli ef that the vast majo rity 
of peo ple who per ce i ve the period of the for mer Yugo sla via with nostal gia also asso
ci a te it with being young. Prof. Vasić even tu ally expres sed simi lar opi nion:  

So it means that it has one very strong mes sa ge [the Pro me na boja mural]. That this who le 
system in which we did this [the Raji će va Stre et mural] has fai led. Which we know very 
well. We are awa re that it has all col lap sed, but what to do with it now. (...) Well, how shall 
I put it. The big sociopoli ti cal con clu si ons are and are not... [he si ta tes] It was diff e rent. It 
was diff e rent. (...) Espe ci ally in the se years. I‘ve gone over 70 and I don‘t have much to look 
for ward to anymore [la ughs]. So, as I would say, I wouldn‘t totally jump to con clu si ons. 
Beca u se bio logy influ en ces them a lot.52

Mural: more than a pain ting on a wall
The com mu ni ca tion bet we en murals in Raji će va Stre et and the Pro me na boja mural 

embo di es and reflects a cer tain per cep tion of life in the given region. Miloš Mosko vlje vić 
in his artic le on the (re)ima gi na tion of the past and col lec ti ve memory thro ugh murals 
and graf  ti, expres ses his beli ef that “...murals and graf  ti, sho uld be obser ved as com
mu nal links bet we en past and pre sent.”53 And, I add, bet we en the (ima gi ned) futu re as 
well. Regar dless of what does or does not influ en ce the per spec ti ves of the peo ple living 
in Ser bia on the ir lives, rese arch on the Raji će va Stre et mural and the Pro me na boja 
mural sug gests that the se two murals not only allow us a glimp se into the history of a 
given pla ce and its peo ple, but they also allow us a glimp se into how the local peo ple deal 
with this history and how they reflect on the ir past, pre sent, and just as impor tantly, on 
the ir futu re in rela tion to it. And at the same time, as I sho wed, the murals thro ugh the ir 
own lives, allow the se per cep ti ons to be ret ho ught and reas ses sed.

In this artic le I go beyond aest he tic aspect of murals and with help of a metap hor of 
eco logy of walls I appro ach the two pre sen ted murals as sort of orga nisms, which have 
the ir own sociomate rial life and agency and has the abi lity to inter act and com mu ni ca te 
with each other as well as to open up cir cu its which on dif e rent dimen si ons inter con nect 
them with not only ecosystem of the capi tal city but also ser bian soci ety and exyugo slav 
region as a who le. To appro ach murals in this way allo wed me to study not only the lives 

51 Miličičová, J. (2022) Inter vi ew with psycho lo gist Anja, per so nal inter vi ew, Bel gra de.
52 Miličičová, Inter vi ew with pro fes sor Čedo mir Vasić.
53 Mosko vlje vic, M. (2022) War on the Walls: (Re)ima gi ning Past And Col lec ti ve Memo ri es 
thro ugh Murals and Graf  ti in postYugo slav Ser bia, UXUC  User Expe ri en ce and Urban Cre a ti
vity no 4(1), Publis hed onli ne, p. 27.
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of the murals and peo ple who inha bit with them a given urban spa ce but also postsoci
a li stic and postwar tran sfor ma ti ons which Ser bian soci ety under go es.

Not only the se two murals, but coun tless other inter ven ti ons on Bel gra de‘s walls 
show that murals are not mere sta tic ima ges and plat forms for aest he tic expres si on. As 
my rese arch shows, murals have the abi lity to embody and some ti mes be also acti ve 
actors in issu es that are for vari o us rea sons sig ni fi cant in con tem po rary Ser bian soci ety.54 
And Bel gra de walls have beco me one of the pla ces whe re the se issu es are infu sed and 
whe re they come to life.
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Јола на Мили чи човá
Кар лов уни вер зи тет, Факул тет хума ни стич ких сту ди ја, Праг, Чешка

ИЗВАН ЕСТЕ ТИ КЕ: ЕТНО ГРАФ СКИ СУСРЕ ТИ СА МУРА ЛИ МА  
У БЕО ГРА ДУ

Саже так: Ули це дана шњег Бео гра да испу ње не су раз ли чи тим врста ма улич них 
(умет нич ких) интер вен ци ја, укљу чу ју ћи и мура ле. Мура ли нису само сред ство 
за умет нич ко изра жа ва ње или улеп ша ва ње урба ног про сто ра. У овом тек сту 
мура ли ма се при сту па из еко ло шке пер спек ти ве, која омо гу ћа ва да се дока же да 
су то сло же ни енти те ти који не само да могу да кому ни ци ра ју јед ни са дру ги ма 
и с вре ме ном доби ја ју нова зна ча ња, већ су и састав ни део „екосисте ма“ пре
сто ни це и срп ског дру штва. На осно ву етно граф ских сусре та са два бео град ска 
мура ла, у тек сту је пред ста вље на пост со ци ја ли стич ка тран сфор ма ци ја срп ског 
и бив шег југо сло вен ског дру штва и истра же ни начи ни на који људи у датом 
соци о кул тур ном и гео граф ском про сто ру дожи вља ва ју про ме ну раз ли чи тих 
тем по рал но сти.

Кључ не речи: мура ли, еко ло ги ја, Југо сла ви ја, урба ни про стор, Срби ја, пост со
ци ја ли стич ка тран сфор ма ци ја
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Abstract: This essay reflects the pro cess of desig ning the visual arts pro gram of the Bel
gra de Sum mer Art Festi val (Belef) in 2008 and 2009 from the per spec ti ve of the cura
to rial team. In both edi ti ons, the pro gram focu sed enti rely on the art in public spa ce. 
This essay deals with the wider con text that influ en ced pro gram ori en ta tion; it gives an 
over vi ew of the pro gram’s par ti ci pants and pro grams. It also offers an analysis of the pro
duc tion con di ti ons of the festi val. Finally, with the bene fit of 15 years’ hind sight, we will 
analyze the rela ti on ship bet we en our aspi ra ti ons at the time and the pro gram’s impact.

Key words: public art, stre et art, graf  ti, murals, wor kshops 

Figu re 1: Ter ra to ria, Belef 08 (pho to: Ana Ada mo vić)
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After more than fift een years sin ce the rea li za tion of the Bel gra de Sum mer Art 
festi val in 2008 and 2009, the the ma tic issue of Kul tu ra maga zi ne dedi ca ted to 
stre et art and art in public spa ce is a good occa sion for reflec tion and a first-

hand insight into the moti va ti ons, con cept, rea li za tion and pro duc tion of the festi val’s 
pro gram. From the per spec ti ve of coor di na tors of the visual art pro gram in 2008 and 
cura tors and co-pro du cers of the visual pro gram in 2009, Belef Festi val seems far behind 
us. Our pro fes si o nal path has led us towards furt her rese arch and expe ri ments, and our 
cur rent pre oc cu pa ti ons in the field of con tem po rary art seem to be far remo ved from 
the works rea li zed during the festi val. Howe ver, even at first glan ce at the long-writ ten 
and for got ten text from 2008,1 we recog ni ze seve ral basic cate go ri es that we can easily 
iden tify with our cur rent pre oc cu pa ti ons. The rela ti on ship bet we en art and public spa-
ce, mul ti-aut hor ship and a high degree of audi en ce par ti ci pa tion are sta ted in the first 
sen ten ce as the main inte rests that gui ded us whi le sha ping the pro gram. Some of the se 
topics are still impor tant for the work of the Kiosk col lec ti ve, but the field of rese arch and 
plat forms for expe ri ments have shift ed. Nevert he less, it is inte re sting to detect the chan-
ges in the appro ach and met ho do lo gi es that have occur red in the past deca de. The Belef 
Festi val itself, as an offi cial city mani fe sta tion, also has chan ged its cha rac ter, struc tu re 
and pro gram con cep tion over time.

The aim of this revi ew will not be a histo ri cal analysis of the deve lop ment of the festi-
val as a city mani fe sta tion (alt ho ugh it could pro vi de cer tain gui de li nes for futu re rese-
ar chers). Rat her, for this occa sion, we will focus on our per so nal expe ri en ce of wor king 
on the festi val’s pro gram from seve ral dif e rent per spec ti ves. We will look at the bro a der 
con text that influ en ced the pro gram design and ori en ta tion towards the public spa ce as 
the main plat form for the rea li za tion of most pro gram acti vi ti es. We will recall some of 
the par ti ci pants and pro grams rea li zed wit hin the se two festi val edi ti ons, as well as the 
pro duc tion con di ti ons of a city mani fe sta tion such as the Bel gra de Sum mer Art Festi val. 
Finally, we will try to con clu de this revi ew by analyzing the efects of the imple men ted 
pro gram, awa re that the per spec ti ve of direct par ti ci pants ine vi tably car ri es the cha rac-
ter of subjec ti ve asses sments sha ped by our own aspi ra ti ons, beli efs and expe ri en ces.

The rela ti on ship bet we en the social con text and the pro gram design of the festi val
In 2008 Bel gra de was somew hat dif e rent from today’s ima ge of the city. Inve stors’ 

urba nism had not yet beco me the domi nant for ce behind the chan ges in the struc tu-
re of the city, whi le the efect of the glo bal eco no mic cri sis still hadn’t reac hed its peak 
which will beco me more appa rent in the second half of the year. Howe ver, symptoms 
of com mer cial inte rests over public spa ce were already cle arly being mani fe sted, from 
nume ro us aban do ned spa ces of pri va ti zed public com pa ni es who se hid den con ver sion 
of pur po se has not yet been cle ar, to the pro li fe ra tion of com mer cial mar ke ting stra te-
gi es and adverts on faca des and public are as. The Muse um of Con tem po rary Art and 
the Nati o nal Muse um of Ser bia were clo sed to the public due to recon struc tion, and the 

1 Pekić, M. and Ada mo vić, A. (2008) Art and the City, unpu blis hed text from the archi ve of Kiosk 
col lec ti ve.
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attempts of the city admi ni stra tion to cre a te a new spa ce for inde pen dent cul tu re in the 
old ware ho u se of publis hing hou se Nolit in Kra lje vi ća Mar ka Stre et resul ted in unre sol-
ved legal sta tus for the artists and art col lec ti ves who were using the spa ce. The plans of 
the City Coun cil for the con struc tion of a new City Hall gal lery on the Repu blic Squ a re 
remain recor ded only in the domain of cer tain plan ning docu ments. Acce le ra ted com-
mer ci a li za tion, but also an insti tu ti o nal weak ness to repre sent the public inte rest, direc-
ted the design of the pro gram of the festi val toward public art inter ven ti ons and acti ons 
on the stre ets, squ a res, parks, faca des, schoolyards, sports cen ters, rivers, the rail way 
sta tion, and city cor ners.

The cho i ce of loca ti ons for pro gram acti vi ti es as well as the cho i ce of par ti ci pants was 
gui ded by the idea of the right to the city. The right to par ti ci pa te in pro ces ses of urban 
tran sfor ma tion, the right to public spa ces and arti stic con tent, but also the right of artists 
to be acti vely invol ved in the pro ces ses of public inte rest. Accor ding to David Har vey, 
the right to the city is “far more than a right of indi vi dual or gro up access to the reso ur ces 
that the city embo di es: it is a right to chan ge and rein vent the city more after our hearts’ 
desi re. It is, more o ver, a col lec ti ve rat her than an indi vi dual right, sin ce rein ven ting the 
city ine vi tably depends upon the exer ci se of a col lec ti ve power over the pro ces ses of 
urba ni za tion”.2

2 Har vey, D. (2012), Rebel citi es: from the right to the city to the urban revo lu tion, Lon don and 
Bro oklyn: Ver so, p. 4.

Figu re 2: Mark Jen kins, tem po rary sculp tu ral stre et instal la tion, Belef 09  
(pho to: Ana Ada mo vić)
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 The need to inter ve ne in the pro ces ses of urban tran sfor ma ti ons at the time as well 
as the need to open a dia lo gue abo ut the city and its deve lop ment whi le enga ging artists 
in this discus sion, deter mi ned the con cept of the visual pro gram. The very natu re of 
the festi val as the city’s public mani fe sta tion moti va ted us to design the pro gram more 
ambi ti o usly than it would be pos si ble for us as non-insti tu ti o nal actors, to use the advan-
ta ges of insti tu ti o nal and infra struc tu ral sup port. We wan ted to inclu de artists still on 
the mar gins of the art system but who se voi ces were already pre sent in the public spa ce 
thro ugh vari o us gue ril la acti ons, to pro mo te the work of local artists out si de the gal le ri es 
in public spa ces, to ena ble a wider inter na ti o nal dia lo gue and exchan ge with inter na ti o-
nal artists recog ni zed for the ir works in public spa ces, and to ena ble and enco u ra ge the 
par ti ci pa tion of art stu dents wit hin the dif e rent festi val’s pro grams.

Artists, col lec ti ves, wor kshops, acti ons3

Figu re 3: Alby Guil la u me Remed, mural in Kara đor đe va stre et in Bel gra de, Belef 08  
(pho to: Ana Ada mo vić)

One of our ini tial aims in desig ning the pro gram was to invi te the local graffi  ti and 
stre et art sce ne rapidly deve lo ping on the stre ets of Bel gra de at the time, with already 
cle arly pro fi led dif e rent styles and aut hor’s appro ac hes. Seve ral pro gram units in both 
festi val edi ti ons bro ught toget her a lar ge num ber of artists aro und col lec ti ve acti ons in 
public spa ce. The Graffi  ti Jam pro gram at two loca ti ons (panels in Kra lja Petra and Uzun 
Mir ko va stre ets and the courtyard of the “Sve ti Sava” high school) was orga ni zed by graf-

3 Recon struc tion of the festi val’s pro gram reli es on our own docu men ta tion ava i la ble on www.
kioskngo.net (last visi ted 30. April 2024), but also on the cata logs of the both festi vals: Kolun dži ja, 
D. (edi tor, 2008), Belef08, Beo grad: Belef cen tar; Milin, V. (2009), Belef09, Beo grad: Belef cen tar.
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fi ti artist Bojan Ste va no vić and inclu ded over 30 aut hors of the local and regi o nal graffi  ti 
sce ne in 2008. The same year a public stre et art ses sion took pla ce on Niko la Pašić squ a-
re, with more than 20 stre et art aut hors taking part and cre a ting the ir works live in front 
of an audi en ce. Wit hin the next festi val’s edi tion, a simi lar col lec ti ve stre et art action was 
orga ni zed in front of the Sports Cen ter “Olimp”, in which 13 artists par ti ci pa ted in cre a-
ting works on the public wall over 30m long. This part of the pro gram was cura ted and 
orga ni zed by the artists Ste fan Unko vić and Dušan Rajić. In 2008, the Ame ri can col lec-
ti ve GRL (Graffi  ti Rese arch Lab) per for med a laser tag ging action on the faca de of the 
Youth The a ter “Boš ko Buha” on Repu blic squ a re, whe re citi zens and the audi en ce had 
the oppor tu nity to take part in the ses sion, cre a ting lar ge-for mat tem po rary light graffi  ti.

Apart from col lec ti ve public acti ons by artists, our second pro gram stra tegy was to 
ini ti a te col la bo ra tion and exchan ge thro ugh nume ro us wor kshops with rele vant inter na-
ti o nal stre et art artists whom we invi ted as guests of the festi val. In 2008, the artist Albi 
Guil la u me known as Remed rea li zed a wor kshop with local aut hors using the public 
spa ce of a small tram tower as a playgro und and sur fa ce for arti stic inter ven ti ons. French 
artist Black Le Rat, one of the foun ders of the stre et art sce ne in Euro pe and among the 
first to intro du ce sten cils to stre et art in the 1980s, was a guest of the festi val in 2009. 
Black rea li zed a wor kshop with local artists and stu dents in the inde pen dent cul tu ral 
cen ter Maga cin in Kra lje vi ća Mar ka Stre et with a seri es of public inter ven ti ons mainly 
in the courtyard area in front of Maga cin itself. Ame ri can artist Mark Jen kins bases his 
inter ven ti ons in public spa ce on tem po rary sculp tu res, human sha pe figu res made of 
duct tape, which he pla ces in vari o us city loca ti ons, parks, cros sro ads, cor ners, cre a ting 
inter rup ti ons and unex pec ted situ a ti ons in the daily rou ti ne of the city. The imple men ta-
tion of Jen kins’ inter ven ti ons wit hin the 2009 festi val pro gram inclu ded wor kshops with 
art stu dents and the col lec ti ve cre a tion of sculp tu res, fol lo wed by the col lec ti ve action of 
pla cing sculp tu res in the public spa ce.

The moti va tion to work with stu dents and the idea to cre a te con di ti ons for the ir 
wider par ti ci pa tion in the festi val’s pro gram resul ted in the Tera to ri ja pro gram ini ti a ted 
and men to red by the artist Mar ko Lađu šić. Over 200 stu dents, in both edi ti ons of the 
festi val, had the oppor tu nity to work and make ter ra cot ta sculp tu res in the Ter ra art resi-
dency spa ce in Kikin da. During the festi val, the ir sculp tu res occu pied the city, from the 
pede strian zone in Knez Miha i lo va Stre et to schoolyards, green are as on Ada Cigan li ja, 
kin der gar tens, libra ri es and other public loca ti ons and insti tu ti ons in dif e rent parts of 
the city. Due to the ir lar ge num bers, the se ter ra cot ta inter ven ti ons tem po ra rily domi na-
ted cer tain are as of the city, and in 2008, during the pro test orga ni zed on the occa sion 
of the arrest of Rado van Kara džić on Repu blic Squ a re, they beca me an obstruc tion to 
move ment as well as a cold wea pon of stre et con flicts. The media ima ges of Bel gra de that 
went aro und the world that day mani fe sted the para dox of the inter sec tion of stre et riots 
and art in a stran ge simu lac rum of a public event.

The pro duc tion of six lar ge-sca le murals on Bel gra de faca des wit hin both festi val 
edi ti ons tur ned out to be the first major ini ti a ti ve of this type after almost twenty years, 
when in 1989, on the occa sion of the 9th Sum mit of Non-Alig ned Move ment in Bel-
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gra de, five murals were cre a ted. In the mean ti me, the con ti nu ity of mural pro duc tion 
in the public spa ce was main ta i ned mainly at the ini ti a ti ve of the artist and pro fes sor of 
Fine Arts Faculty Čedo mir Vasić.4 In 2008 and 2009, wit hin both edi ti ons of the festi val 
pro gram, murals by the fol lo wing artists were pro du ced: Remed (Kara đor đe va Stre et), 
Blu (Pop Luki na Stre et 6), Vale rio Ber ru ti (on the faca de of the “Petar Petro vić Nje goš” 
pri mary school in Resav ska Stre et No. 61), Mari usz Waras M-City (at Dur mi tor ska Stre-
et 16), Vla di mir Perić (on the faca de of the pri mary school “Sve ti Sava” at Meken zi je va 
Stre et 42) and Bilja na Đur đe vić (Mile šev ska Stre et 57). Seve ral para me ters influ en ced 
the cho i ce of the artists: we wan ted to pre sent artists acti ve on the inter na ti o nal stre-
et art sce ne (Remed, M-City, Blu) who se work influ en ced local artists of the youn ger 
gene ra tion. We also wis hed to pro mo te in public spa ce works of local artists who se con-
tri bu tion for sha ping the local con tem po rary art sce ne is sig ni fi cant (Bilja na Đur đe vić 
and Vla di mir Perić ) and inter na ti o nal artist Vale rio Ber ru ti who was already acti ve on 
the local sce ne and visi ted Bel gra de on seve ral occa si ons. Befo re the Belef festi val tho se 
artists didn’t have a chan ce to pro du ce lar ge-for mat murals in public spa ce. All the loca-
ti ons were care fully cho sen and the selec tion of the final ima ges was made in dia lo gue 
with the tenants of the buil dings on who se faca des the murals were made and with the 
admi ni stra ti ons of pri mary scho ols in the case of Ber ru ti and Perić.

In 2009, one pro gram line was dedi ca ted to the history and fra gi le memory of Bel-
gra de thro ugh the rese arch of vari o us video and pho to archi ves. Wit hin the Cyber ci ne
ma to graphy pro ject, aut hors Sonja Leboš and Manja Ristić made a col la ge of archi val 
foo ta ge of the city which was then pro jec ted onto the faca de of the buil ding over lo o king 
the park under the Tera zi je pla te au. As a tem po rary visual and sound inter ven tion in 
public spa ce, the art work con fron ted one pos si ble histo ri cal per spec ti ve of the city with 
the cur rent rea lity of the loca tion. Pro ject Kor zo, on the other hand, ofe red an open-air 
per ma nent exhi bi ti on of archi val pho to graphs from seve ral impor tant pho to col lec ti ons 
cove ring the period from the second half of the 19th cen tury to the 1940s.5 Pho to graphs 
were prin ted on cera mic pla tes and dis played on the faca des along King Peter stre et, 
which con nects Bel gra de’s two rivers, the Sava and the Danu be.

Site spe ci fic arti stic inter ven ti ons were also pro du ced wit hin seve ral other pro grams. 
Exhi bi ti on Siste ma Bina rio (2008) bro ught toget her ten Ita lian artists (cura ted by Adri a-
na Rispo li and Euge nio Vio la) and seven local artists (cura ted by Saša Janjić) who cre a-
ted site-spe ci fic instal la ti ons at the Bel gra de rail way sta tion. Wit hin the Daz zling Words 
pro ject typograp hic light instal la ti ons were pro du ced and instal led by the river on the 
faca de of the for mer customs ware ho u se (now known as Beton hala). The se instal la ti ons 
were made by a team of desig ners and artists (Isi do ra Niko lić, Jana Oršo lić, Vla di mir 
Perić, Igor Oršo lić i Dori jan Kolun dži ja).

This bri ef over vi ew of some of the festi val’s pro grams sho uld ofer an insight into our 
cura to rial stra te gi es. Gui ding prin ci ples in desig ning the pro gram were: a desi re to cre a te 

4 Sto ja no vić, S., Mile tić, M. and Rado va no vić, M. (n.d.) Isto ri jat osli ka va nja mura la u Beo gra du, 
30. April 2024, https://www.udru ze nje kurs.org/rado vi/isto ri jat-osli ka va nja-mura la-u-beo gra du/. 
5 Col lec ti ons of Zoran Trti ca, the Muse um of applied art, and the Jewish muse um in Bel gra de.
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the pro gram in public spa ces ava i la ble to a wide audi en ce, a moti va tion to inclu de a gre at 
num ber of local and inter na ti o nal artists, to decen tra li ze the cura to rial role by inclu ding 
mul ti ple cura tors and artists in sha ping vari o us sub-pro grams, to cre a te per ma nent arti-
stic inter ven ti ons which would remain in the public spa ce after the festi val is finis hed, 
and to enga ge stu dents as acti ve par ti ci pants in dif e rent pro grams. 

Figu re 4: Vale rio Berut ti, mural on the façade of the 
“Petar Petro vić Nje goš” ele men tary school, Resav ska 

stre et, Bel gra de, Belef 09  
(pho to: Ana Ada mo vić)

Figu re 5: Vla di mir Perić, mural on the façade of the 
“Sve ti Sava” ele men tary school, Meken zi je va stre et,  

Bel gra de. Belef 09 
(pho to: Ana Ada mo vić)

Con di ti ons of pro duc tion of the city festi val
From today’s per spec ti ve, it seems impor tant to reflect on the con di ti ons of work and 

pro duc tion bac kgro und of the festi val. Some of the key que sti ons are: in which cir cum-
stan ces the pro gram was rea li zed? What were the pro blems we enco un te red and how 
did we sur pass them? What was our expe ri en ce of col la bo ra tion with the festi val’s team 
and repre sen ta ti ves of city insti tu ti ons and local govern ments during the rea li za tion of 
the pro gram, the sca le of which impli es coor di na tion of dif e rent depart ments of local 
govern ment and admi ni stra tion? 

We beli e ve that the eco no mic bac kgro und of every pro duc tion, as well as the rela-
ti on ships bet we en all peo ple taking part in the pro duc tion pro cess are sig ni fi cant for 
the out co me of the pro gram. Our posi tion as exter nal col la bo ra tors and inde pen dent 
aut hors influ en ced the wor king pro cess and rela ti ons esta blis hed. Our pre vi o us wor king 
prac ti ce was not bur de ned by the impo sed norms or limi ta ti ons which our col le a gu es, 
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wor king in the fra me of public insti-
tu ti ons, some ti mes have to face and 
deal with.  

At the time we were invi ted to join 
the team of the Belef festi val, Kiosk 
had already rea li zed a num ber of exhi-
bi ti ons and pro jects, in col la bo ra tion 
with nume ro us artists and col la bo ra-
tors. Our wor king expe ri en ce, sin ce 
our foun da tion in 2002, was sha ped 
by the con di ti ons of work wit hin the 
inde pen dent sce ne: eco no mic insta bi-
lity, pro ject cycles, admi ni stra ti ve bur-
den and the endless and exha u sting 
pro cess of fun dra i sing and pro ject 
wri ting. At the time, the main sour-
ce of fun ding for us came from inter-
na ti o nal cul tu ral foun da ti ons and 
seve ral com pa ni es with deve lo ped 
grant-giving sche mes. Ava i la ble open 
calls for the inde pen dent sec tor on 
the level of nati o nal and local public 
admi ni stra tion could not cover the 
mini mum needs of the arti stic pro-
duc tion and were more in the domain 
of symbo lic sup port. The oppor tu nity 
to work for the Belef festi val ofe red us 
valu a ble insti tu ti o nal expe ri en ce, inclu ding sup port on infra struc tu ral, orga ni za ti o nal, 
tec hni cal, pro mo ti o nal and ope ra ti o nal levels as well as on the level of pro duc tion. Being 
a public insti tu tion, Belef at the time had an annual public bud get, per ma nent staf and 
offi ce spa ce;6 much more sta ble reso ur ces than any orga ni za tion acti ve on the inde pen-
dent sce ne could hope for.

Nevert he less, the pro gram we desig ned pro ved to be deman ding both at finan cial 
and pro duc tion levels. The pro duc tion of five murals in 2009, for exam ple, exce e ded 
the capa city of the festi val’s bud get so we had to look for addi ti o nal sup port. The part-
ner ships we built in our pre vi o us ini ti a ti ves and pro jects were key for the imple men-
ta tion of this seg ment of the pro gram. One of tho se part ner ships was with the Tele nor 
Foun da tion as well as with nume ro us local govern ments in Ser bia for the Start Up City 

6 Today the majo rity of city mani fe sta ti ons, inclu ding Belef, has been gat he red under one orga-
ni za tion cal led CEBEF –Bel gra de Festi vals Cen ter. For more info, see: https://www.cebef.rs/en/
abo ut-us.html (acces sed 30. April 2024).

Figu re 6: Blu, mural in Pop Luki na stre et in  
Bel gra de, Belef 09  

(pho to: Ana Ada mo vić)
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pro ject wit hin which we ini ti a ted pro duc tion of ele ven murals across the coun try.7 The 
expe ri en ce of nego ti a tion and col la bo ra tion with local govern ments, dia log with local 
com mu ni ti es and tenants, com mu ni ca tion with admi ni stra tion thro ugh offi cial let ters 
and requ ests, lear ning the pro ce du res and pro duc tion sta ges of the pro cess of cre a ting 
the murals in public spa ce, lear ning abo ut mural tec hni qu es and mate ri als, all pro ved 
valu a ble for this seg ment of the festi val’s pro gram.

As already men ti o ned, the first limi ta tion we faced was rela ted to the festi val’s bud-
get which was not suffi  ci ent for the rea li za tion of the murals. The pro duc tion expen ses 
inclu ded: the pre pa ra tory con struc tion works on five city faca des, rent of scaf ol ding 
during the who le pro cess, aut hors fees, pro duc tion mate ri als, assi stan ce for the artists 
during the pro duc tion and tra vel and accom mo da tion for inter na ti o nal artists. The list 
does not inclu de the selec tion of loca ti ons, work on secu ring all neces sary per mits from 
rele vant insti tu ti ons, coor di na tion bet we en dif e rent city insti tu ti ons, com mu ni ca tion 
with tenants to inclu de them in the deci sion-making pro cess regar ding the selec tion 
of final mural designs and ima ges, as well as nume ro us side and invi si ble jobs nee ded 
for the ven tu re of this sca le. The pro duc tion and suc cessful rea li za tion of this part of 
the visual arts pro gram depen ded mostly on our own reso ur ces, part ner ships, know led-
ge and expe ri en ce gai ned during the Start Up City pro ject. Howe ver, the advan ta ge of 
Belef ’s public sta tus, rele van ce and visi bi lity was key for nego ti a tion and com mu ni ca tion 
with public offi ci als, rele vant insti tu ti ons and local com mu ni ti es. With the appro val of 
the Tele nor Foun da tion we real lo ca ted part of the Kiosk’s bud get for the Start Up City 
pro ject toward pro duc tion of the murals wit hin the festi val, in the pro cess of which 
sig ni fi cant part ner ships were esta blis hed with city muni ci pa li ti es of Sta ri grad, Sav ski 
Venac and Vra čar. The ir local admi ni stra ti ons pro vi ded us with the neces sary per mits, 
scaf ol ding and con struc tion works on the faca des, all of which would have been impos-
si ble for us to secu re and orga ni ze with our ori gi nal ava i la ble bud get and reso ur ces.

Tenants of the buil ding in Kara đor đe va stre et, the ideal loca tion for Remed’s mural, 
had an oppor tu nity to rent the ir side façade as a mar ke ting spa ce and secu re a decent 
annual inco me. Con vin cing them instead to give per mis sion for a mural was not an easy 
task. Sta ri Grad muni ci pa lity hel ped with nego ti a tion by ofe ring to reno va te the fron tal 
façade of the buil ding as well. This pro ved to be a key argu ment in secu ring the tenants’ 
appro val.

Pro duc tion of murals was just one of the nume ro us festi val’s pro grams, so the expe-
ri en ce and skills of Belef team played a cru cial role in coor di na ting all the pro gram 
acti vi ti es, the admi ni stra ti ve, pro duc tion and orga ni za ti o nal parts of the festi val, as well 
as in the domain of pro mo tion and com mu ni ca tion of the acti vi ti es with media and 

7 The fol lo wing artists cre a ted murals wit hin the Start Up City pro ject: Kata ri na Šoš kić and 
Dušan Rajić (Kra lje vo), Miloš Nušić (Lesko vac), Ste fan Iko nić (Lozni ca), Sini ša Ilić (Pan če vo), 
Mio drag Sta ni šić (Šabac), Mar ko Sto ja no vić (Som bor), Igor Stan gliczky (Subo ti ca), Alek san dar 
Dimi tri je vić (Uži ce), Alek san dra Pet ko vić (Vra nje), Mla den Hrva no vić (Zaje čar), and Ana Kraš 
(Zre nja nin). More info on: https://kioskngo.net/pro ject/start-up-city-2007-2009/ (acces sed 30. 
April 2024).
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the public. The pro gram’s focus on public spa ce requ i red coor di na tion and con ti nu o us 
com mu ni ca tion with nume ro us city insti tu ti ons, but also it implied con ti nu o us risk of 
unsta ble con di ti ons for acti vi ti es, from weat her chan ges to other unpre dic ta ble situ a ti-
ons.8 Assu ring the secu rity of all par ti ci pants and accu ra te time ta ble of all pro gram acti-
vi ti es as well as being pre pa red for unex pec ted situ a ti ons and ad hoc solu ti ons, requ i red 
dedi ca tion and good col la bo ra tion of all team mem bers.

Ove rall, the sca le and the ambi tion of the pro gram cal led for nego ti a tion, fle xi bi-
lity and reso ur ce ful ness in rea li za tion, good com mu ni ca tion with all par ti ci pants in 
the pro cess, and addi ti o nal part ner ships, inclu ding sup port of city muni ci pa li ti es and 
new spon sor ships. Being part of a lar ger Belef team ofe red us a new expe ri en ce that 
we remem ber today with fond ness. The synergy bet we en the know led ge and skills gai-
ned wit hin the inde pen dent sec tor and the insti tu ti o nal expe ri en ce of Belef ’s team pro-
ved effi ci ent and toget her we mana ged to over co me all the chal len ges along the way. 
It is exactly this type of col la bo ra tion and part ner ship bet we en civil and public sec tor, 
bet we en the inde pen dent sce ne and public insti tu ti ons that ofers sig ni fi cant poten tial 
for deve lop ment. Brin ging toget her dif e rent expe ri en ces and know led ge, reso ur ces and 
capa ci ti es, we mana ged to imple ment a pro gram which see med too ambi ti o us at the very 
begin ning. Howe ver, con ti nu o us lack of public sup port for the inde pen dent sce ne and 
misma na ge ment of public insti tu ti ons, lack of invest ments, reduc tion of insti tu ti o nal 
auto nomy and gene ral deva lu a tion of pro fes si o nal stan dards in the cul tu ral sphe re, have 
made the capa ci ti es of both sec tors much wea ker; con se qu ently, the poten tial of civil and 
public part ner ship is yet to be explo red and prac ti ced. 

The effects of the visual pro gram
Reflec ting on our direct expe ri en ce of work wit hin the Belef festi val from today’s per-

spec ti ve we are ine vi tably faced with the unsta ble sour ce of subjec ti ve memory and the 
lack of oppor tu nity for us to take a bre ak, look back and analyze the pro gram’s results 
and efects. Con di ti ons of work on the inde pen dent sce ne in the past deca de which do 
not allow time for the pro cess of reflec tion and con tem pla tion are surely part of the rea-
son. Many arti stic col lec ti ves and orga ni za ti ons have been bur de ned with the pro ject 
logic, moving from one pro ject to anot her, from one insta bi lity into anot her. Part of 
the rea son lies also in insti tu ti o nal discon ti nu ity con di ti o ned by poli ti cal cir cum stan ces, 
lack of insti tu ti o nal memory and lack of eva lu a tion of insti tu ti o nal prac ti ces and valu es.

Howe ver, we are still living and wor king in this city, and many art works pro du ced 
for the festi val are still part of the city’s faca des, walls, cor ners, and yards. The ir pre sen ce 
made them part of the city’s everyday life and symptoms of some past times. Some of the 
art works are gone, whi le the others show cle ar signs of decay and the lack of care and 
neces sary main te nan ce by local admi ni stra ti ons. 

8 For exam ple, during city pro tests in 2008 a lar ge num ber of ter ra cot ta sculp tu res were endan ge-
red and dama ged, or the situ a tion of night tag ging over Blu’s mural in 2009 just after the aut hor 
retur ned to Italy, which promp ted an urgent resto ra tion whi le the scaf ol ding was still in pla ce.
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The pro gram’s focus on public spa ce and inten tion to use the sta tus of a public festi-
val to cre a te per ma nent arti stic inter ven ti ons in dia log with artists and com mu ni ti es 
still seems to us a logi cal stra tegy given the festi val’s pro fi le. Some of the ter mi no logy 
we used to arti cu la te the con cept of the pro gram (such as the city as a metro po lis or the 
artists as stars) from today’s per spec ti ve and expe ri en ce sounds anac hro no us.9 Howe ver, 
the con cept of the city as a public wor kshop is still rele vant to us, but chan ged cir cum-
stan ces and con texts have shift ed our tac tics of action onto a dif e rent path. Even tho ugh 
the Belef festi val con ti nued with its dynamic pro gram acti vity in the fol lo wing years, it 
seems that the sco pe of the pro gram itself and the pos si bi lity for lar ger per ma nent public 
spa ce inter ven ti ons has dec li ned over the years. In the 2009 cata log we sta ted:

The idea behind the festi val’s visual art pro gram is to ena ble and ini ti a te pro duc tion of seve
ral per ma nent public art works each year wit hin the festi val, as an artists’ respon se to the 
aggres si ve com mer ci a li za tion of the public spa ce in the city.10

In an inter vi ew for Kvart maga zi ne from the same year we added:

As a public city mani fe sta tion, Belef festi val sho uld be a plat form for arti stic expe ri ments 
and a plat form that will sup port, pro mo te and enco u ra ge inno va ti ve prac ti ces and new 
arti stic pro jects that can hardly get any sup port elsew he re.11

And again we are faced with insti tu ti o nal weak ness and the lack of stra tegy and cul-
tu ral policy for the city. Instead of making a com pa ra ti ve analysis bet we en vari o us public 
spa ce inter ven ti ons pro du ced wit hin the Belef festi val in the past fift een years, com pa-
ring cura to rial con cepts and stra te gi es and the ir efect on the struc tu re of the city as 
well as its influ en ce on the deve lop ment of the local art sce ne, detec ting the chan ges in 
under stan ding of the notion of public art, we are left with pale tra ces of old art works 
and exam ples of tire less eforts mostly by of self-orga ni zed col lec ti ves and a few indi-
vi du als to main tain public art prac ti ce and its deve lop ment. Aggres si ve tran sfor ma tion 
of the city in the past deca de and inten si fied con fron ta ti ons bet we en poli ti cal eli tes and 
the inde pen dent art sce ne rela ted spe ci fi cally to the issue of the right to the city and the 
futu re of city deve lop ment influ en ced the pro cess of radi ca li za tion of arti stic and cul-
tu ral acti ons. Wit hin the cur rent con text, any public dia log on the rela tion bet we en art 
and urban deve lop ment seems impos si ble. The rapid chan ges of cir cum stan ces we are 
wor king in have been gui ding us and our nume ro us col le a gu es towards more inten si-
ve mutual col la bo ra ti ons, col lec ti ve ima gi ning of alter na ti ve non-insti tu ti o nal prac ti ces; 
towards cre a ting soli da rity plat forms wit hin which new forms of col lec ti ve acti ons are 

9 Ada mo vić, A. and Pekić, M. (2009) Vizu el ni pro gram beo grad skog let njeg festi va la Belef 09, 
Belef09, Beo grad: Belef cen tar, p. 51.
10 Ibid.
11 David, M. (2009) Belef, Kvart, br. 11/12, Beo grad: Kvar to vi d.o.o., p. 120.
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being sha ped and new joint strug gles for the com mons and public spa ce are being ini-
ti a ted. 

In the con text of ever-shift ing cir cum stan ces, our Belef expe ri en ce has rema i ned sup-
pres sed by accu mu la ted events in the deep cor ner of our memory. Even tho ugh this bri ef 
reflec tion is based on direct expe ri en ce and rat her subjec ti ve analysis, we hope it can 
ofer insight for futu re rese ar chers. This essay is dedi ca ted to them and futu re eforts to 
eva lu a te and ofer a more objec ti ve inter pre ta tion of the results and efects of the festi-
val’s pro gram.

Figu re 7: Kor zo, Belef 09 (foto: Ana Ada mo vić)
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Киоск колек тив, Бео град

УМЕТ НОСТ И ЈАВ НИ ПРО СТОР ГРА ДА:  
ВИЗУ ЕЛ НИ ПРО ГРА МА ФЕСТИ ВА ЛА БЕЛЕФ 2008. И 2009. ГОДИ НЕ

СТУ ДИ ЈА СЛУ ЧА ЈА

Саже так: У тек сту је пред ста вље но директ но иску ство рада на визу ел ном про-
гра му фести ва ла Белеф 2008. и 2009. годи не из пер спек ти ве дела аутор ског 
тима. Фести вал је у оба изда ња у пот пу но сти био фоку си ран на јав ни про стор и 
под ра зу ме вао при вре ме не и трај не умет нич ке интер вен ци је на самој струк ту ри 
гра да. Аутор ке тек ста баве се ширим кон тек стом који је ути цао на про грам ску 
ори јен та ци ју и усме ре ност ка јав ном про сто ру, дају осврт на неке од уче сни ка и 
реа ли зо ва них про гра ма, али и крат ку ана ли зу про дук циј ских усло ва рада јед не 
град ске мани фе ста ци је какав је Бео град ски лет њи фести вал. У закључ ном делу 
из субјек тив не пер спек ти ве реа ли за тор ки про гра ма и са дис тан цом од пет на ест 
годи на даје се кра так осврт на ефек те про гра ма и однос тада шњих стре мље ња 
и савре ме ног тре нут ка.

Кључ не речи: умет ност у јав ном про сто ру, улич на умет ност, гра фи ти, мура
ли, ради о ни це





137

Sla vi ca Radi šić
The Hague, The Net her lands

GRAF FI TI MANA GE MENT AND  
EDU CA TI O NAL PRO GRAMS IN BEL GRA DE: 

A CASE STUDY OF PRO JECT RAPRE SENT
DOI 10.5937/kultura2485137R 
УДК 316.723:003.6.079(497.11)
       316.644(497.11)
Ори ги на лан науч ни рад
Датум при је ма: 31. 01. 2024.
Датум при хва та ња: 19. 06. 2024.

Abstract: Graf  ti, once solely per ce i ved as van da lism, has under go ne a shift in inter pre
ta tion, now acknow led ged as a poten tial art form. This evo lu tion has promp ted many 
western citi es to recon si der the ir appro ach to graf  ti mana ge ment, incor po ra ting edu
ca ti o nal ini ti a ti ves along si de tra di ti o nal remo val and enfor ce ment mea su res. Whi le Bel
gra de has just begun to deve lop its graf  ti mana ge ment poli ci es, they pri ma rily revol ve 
aro und remo val and enfor ce ment, lac king pre ven ti ve mea su res like edu ca tion and com
mu nity enga ge ment. The text show ca ses the “Rapre sent” pro ject (20102015) by the IDE 
Gro up, as an exam ple of a pos si ble edu ca ti o nal ini ti a ti ve in this domain. The pro ject 
aimed to tran sform the city’s under pas ses into legal graf  ti zones and pro vi de edu ca
ti o nal plat forms for young graf  ti wri ters. Despi te bure a uc ra tic obstac les, the pro ject 
demon stra ted graf  ti’s poten tial to enhan ce neglec ted public spa ces and enga ge youth 
posi ti vely. It emp ha si sed the impor tan ce of cle a rer city regu la ti ons and pro ce du res to 
acti vely enga ge with young artists and pro mo te respon si ble graf  ti prac ti ces.

Key words: Graf  ti mana ge ment, Bel gra de, regu la ti ons, enfor ce ment, remo val, edu ca
tion pro grams, Rapre sent

Intro duc tion

Graf  ti is a mul ti fa ce ted phe no me non that eli cits varied inter pre ta ti ons depen
ding on the con text of study. This text aims to explo re graf  ti thro ugh the len ses 
of exi sting graf  ti mana ge ment poli ci es in Bel gra de, acknow led ging the diver se 

per spec ti ves wit hin this field and what are the ways for the city to mana ge this pro blem. 
In this text I pre sent and sug gest some alter na ti ve ways for dea ling with it. The main 
focus is on the Rapre sent pro ject, an edu ca ti o nal ini ti a ti ve by the IDE Gro up aimed at 
desig na ting legal spa ces for young graf  ti artists to prac ti se the ir skills, as well as to deve
lop a more respon si ble atti tu de towards the urban envi ron ment.
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Tra di ti o nally, graf  ti has been vie wed as una ut ho ri sed mar kings, etchings, or pain
tings that defa ce public or pri va te pro perty.1Nume ro us city ordi nan ces and antigraf  ti 
pro grams, notably tho se adop ting a zerotole ran ce stan ce pre va lent for a long time in 
the USA, Austra lia, Scan di na via, and the UK, clas si fied all forms of graf  ti as blight and 
view graf  ti artists as van dals deser ving of punis hment. Howe ver, over the past 50 years, 
under stan ding of graf  ti has evol ved sig ni fi cantly. Some scho lars, as well as local muni
ci pa li ti es sin ce the begin ning of the 2000s, have star ted to recog ni se graf  ti as a form of 
arti stic expres si on.2 This prompts the que sti on: what makes graf  ti an arti stic expres si
on? The answer is com plex, as the boun dary bet we en the art and van da lism is some ti mes 
dif  cult to pin po int. Mari sa Gomez hig hlights the com ple xity of graf  ti, noting that the
re are vari o us types dri ven by dif e rent moti va ti ons.3 Under stan ding the se moti va ti ons 
is essen tial for distin gu is hing bet we en art and van da lism and for efec ti vely mana ging 
graf  ti. She pro po ses a nuan ced clas si fi ca tion of graf  ti into two main cate go ri es: “graf  ti 
art” and “graf  ti van da lism”.4 Accor ding to her, graf  ti art encom pas ses works exhi bi ting 
cha rac te ri stics akin to “high art” or “folk art,” often cre a ted with the inten tion of pro du
cing art work. On the other hand, graf  ti van da lism refers to sim ple scraw ling dri ven by 
moti ves such as ter ri to rial mar king, see king noto ri ety, or defying soci e tal norms.5 Whi le 
some graf  ti may pos sess qua li ti es of both art and van da lism, Gomez argu es that the 
dis tin ction rema ins valu a ble.

To address the se com ple xi ti es of graf  ti, many citi es today pri o ri ti se making dis
tin cti ons bet we en vari o us types of graf  ti in the ir graf  ti mana ge ment pro grams.6 By 
recog ni sing dif e ren ces in  cha rac te ri stics and moti va ti ons, citi es are deve lo ping tar ge ted 
stra te gi es tai lo red to address spe ci fic chal len ges posed by dif e rent types of graf  ti. This 
may invol ve imple men ting legal graf  ti pro grams and mural art pro grams, to pro vi de a 

1 Wei sel, D. L. (2004, revi sed 2013) Graf  ti: Pro blemori en ted gui des for poli ce, seri es no. 9, Of
ce of Com mu nity Ori en ted Poli cing Ser vi ces, Was hing ton, p. 5.
2 Hal sey, M. and Young, A. (2002) The Mea nings of Graf  ti and Muni ci pal Admi ni stra tion, The 
Austra lian and New Zea land Jour nal of Cri mi nology Vol. 35, No. 2, Austra lia: Sage, pp. 165186.
3 Gómez, M.A. (1993) The Wri ting on Our Walls: Fin ding Solu ti ons Thro ugh Distin gu is hing 
Graf  ti Art from Graf  ti Van da lism, Uni ver sity of Mic hi gan Jour nal of Law Reform, Vol.26, Issue 
3, Mic hi gan: Uni ver sity of Mic hi gan, pp. 634635.
4 Ibid., p. 634.
5 Ibid.
6 For exam ple this dis tin ction is made in fol lo wing texts: Cal ne Town Coun cil, Policy and Pro ce
du re Stre et Art, Graf  ti and AntiSocial Beha vi o ur, Cal ne 2014, 24. 04. 2024, https:moder ngov.
mic ros ha de ap pli ca ti ons.co.uk/cal netc/docu ments/s10074Stre e tAr tGraf  ti an dAn ti So ci al Be ha
vi o ur Po licydocxv1.docx.pdf; Graf  ti Mana ge ment Policy 2021, City of Mel bo ur ne. 24.04.2024, 
https://www.mel bo ur ne.vic .gov .au/Site Col lec ti on Do cu ments/graf  timana ge mentpolicy.pdf; 
Mor gan, A. and Lou is, E. (2009) Key issu es in graf  ti. Rese arch in prac ti ce sum mary paper, no. 
6. Can ber ra: Austra lian Insti tu te of Cri mi no logy; Tac kling Graf  ti, A report from Over vi ew & 
Scru tiny (2008) Bir ming ham City Coun cil, 24.04.2024, https://www.bir ming ham.gov .uk/dow
nlo ads/file/592/tac kling_graf  ti_scru tiny_revi ew_febru ary_2008.
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spa ce for the expres si on of graf  ti wri ters whi le disco u ra ging graf  ti van da lism. Efec ti
vely mana ging graf  ti requ i res a nuan ced under stan ding of its vari o us forms and moti
va ti ons. By embra cing this com ple xity and deve lo ping tai lo red appro ac hes, citi es can 
bet ter address the chal len ges posed by graf  ti whi le also recog ni sing and sup por ting its 
poten tial as a legi ti ma te form of arti stic expres si on.7

Over vi ew of the Graf  ti Mana ge ment Poli ci es8

Ini ti ally, city graf  ti mana ge ment poli ci es typically focus on iden tifying and remo
ving graf  ti. Howe ver, relying solely on remo val as a longterm stra tegy for com ba ting 
graf  ti may not be suf  ci ent. In respon se to this chal len ge, citi es have deve lo ped seve ral 
other stra te gi es: enfor ce ment stra te gi es uti li sing legal means, and pre ven tion stra te gi es, 
which encom pass physical pro tec tion and pro ac ti ve mea su res inclu ding edu ca tion and 
com mu nity enga ge ment. 

Remo val as a graf  ti mana ge ment pro gram is a wide spre ad appro ach. Even in citi es 
lac king spe ci fic antigraf  ti regu la ti ons, remo val pro ce du res are often inte gra ted into 
regu lar main te nan ce pro to cols. Respon si bi lity for remo ving graf  ti from public pro
perty usu ally falls on city admi ni stra ti ons, whi le pri va te pro perty owners are typically 
respon si ble for the ir own pre mi ses. Some citi es ofer spe ci a li sed graf  ti remo val ser vi ces, 
eit her for a fee or free of char ge, depen ding on local finan ces. 

Enfor ce ment stra te gi es often invol ve pro se cu ting graf  ti wri ting under cri mi nal laws 
rela ted to pro perty destruc tion or tre spas sing. Poli ce have the aut ho rity to make arrests 
for the se ofen ces, but they have to catch van dals in the act. Gene rally, ofen ders face 
penal ti es such as fines or com mu nity ser vi ce, often invol ving the cle a ning of graf  ti.9 
Addi ti o nally, pro perty owners can make a civil cla im aga inst the wri ter for the cost of 
the dama ge cau sed. Citi es which base the ir graf  ti policy on strong enfor ce ment have 
even spe ci a li sed poli ce divi si ons that focus solely on addres sing graf  ti pro blems. They 
con duct patrols, docu ment tags, and aim to appre hend ofen ders in the act, with van dals 
facing maxi mum penal ti es upon cap tu re.10

In the domain of pre ven tion vari o us mea su res are ava i la ble: inclu ding physical pro
tec tion, public spa ce design chan ges, PR cam pa igns and edu ca tion pro grams. Physical 
pro tec tion usu ally inclu des employing the antigraf  ti coa ting, imple men ta tion of CCTV 
systems and bol ste ring secu rity per son nel. Eforts are made to inte gra te pre ven ti ve mea
su res into urban and archi tec tu ral design, such as using graf  tiresi stant mate ri als, tex
tu red walls, dar ker colo urs, lan dsca pe solu ti ons as well as man da tory use of antigraf  ti 

7 Hal sey, M. and Young, A. op.cit., pp. 165186.
8 This sec tion pri ma rily draws upon the expe ri en ces of citi es in North Ame ri ca, Austra lia, and 
Euro pe, star ting from the early 1980s. It spe ci fi cally exa mi nes the period from 2000 onwards up 
to the pre sent day. For this pur po se, texts by A. Young for Austra lian citi es, M.A. Gomez and H. 
Sho be & T. Con klin for US citi es, as well as vari o us govern men tal policy docu ments and city graf
fi ti mana ge ment plans, were uti li sed.
9 Hal sey, M and Young, A. op.cit., pp. 165186; Gómez, M.A. op.cit., pp. 633707.
10 Citi es with zero policy, see in: Gómez, M.A. op.cit., pp. 633707.



140

Sla vi ca Radi šić

coa tings. As part of PR stra te gi es antigraf  ti cam pa igns are inten si fied thro ugh diver se 
chan nels, edu ca ting the public abo ut the harm and cost asso ci a ted with graf  ti and enco
u ra ging repor ting. Com mu nityled  cleanup ini ti a ti ves, inclu ding ‘cleanup days’, invol
ve volun te er par ti ci pa tion in graf  ti remo val.

Edu ca tion and outre ach pro grams pri ma rily tar get young peo ple invol ved in graf  ti 
acti vi ti es. Citi es col la bo ra te with youth orga ni sa ti ons to ofer pro grams diver ting youths 
from graf  ti toward alter na ti ve acti vi ti es.11 For instan ce, muni ci pa li ti es with a zerotole
ran ce policy enga ge scho ols to edu ca te stu dents abo ut the nega ti ve con se qu en ces and 
costs of graf  ti. They also enco u ra ge youth par ti ci pa tion in graf  ti cleanup pro jects. 
Addi ti o nally, wel fa re pro jects aim to pro vi de con struc ti ve outlets for young peo ple’s free 
time as they see young graf  ti wri ters as tro u bled, under pri vi le ged, or unem ployed indi
vi du als acting out of bore dom. Con se qu ently, invest ments are made in pro grams such 
as job pla ce ment, employment tra i ning, and vari o us youth acti vi ti es like sports, art, and 
sci en ce aimed at pro vi ding con struc ti ve outlets for the ir free time.12 

On the other hand, some citi es are adop ting stra te gi es that acknow led ge and embra
ce graf  ti cul tu re, such as com mis si o ning murals on walls pro ne to graf  ti. This not 
only covers up graf  ti but also enhan ces urban aest he tics and redu ces graf  ti van da lism 
as graf  ti wri ters tend to respect and appre ci a te art work.13 Edu ca tion pro jects such as 
graf  ti wor kshops and the mural pain tings aim to ste er young graf  ti wri ters away from 
van da lism (tag ging) and toward cul ti va ting the ir arti stic skills. Typically led by sea so ned 
graf  ti artists, the se wor kshops ser ve as plat forms for men tor ship and skill deve lop ment. 
Citi es sup port instal ment of legal graf  ti walls and zones, recog ni sing the sig ni fi can ce of 
graf  ti cul tu re for youth. Lega li sed graf  ti pro vi des oppor tu ni ti es for skill deve lop ment 
and fosters a sen se of belon ging among young peo ple, con tri bu ting to a more respon
si ble atti tu de towards the ir com mu ni ti es. One of the most renow ned pro grams of this 
natu re is Mural Arts in Phi la delp hia,14 esta blis hed in 1984 as part of the Phi la delp hia 
AntiGraf  ti Net work. This ini ti a ti ve enga ges young graf  ti ofen ders in art wor kshops 
to acqu i re skills and sub se qu ently invol ves them in cre a ting murals thro ug ho ut the city. 
Over the past 40 years, this pro gram has pro du ced bet we en 50 and 100 murals annu ally 
in the City of Phi la delp hia.15

Graf  ti Mana ge ment Policy in Bel gra de
Befo re discus sing the stra te gi es employed by the city of Bel gra de to com bat graf  ti, it 

is impor tant to outli ne the types of graf  ti com monly found on Bel gra de walls and the 

11 Hal sey, M. and Young, A. op.cit., pp. 165186.
12 Ibid.
13 Ibid. and Gómez, M.A. op.cit., pp. 633707.
14 More abo ut Mural Arts Phi la delp hia on the ir web pa ge: https://www.mura larts.org/40years/
15 It is inte re sting to note that two citi es that repre sent the cra dle of con tem po rary graf  ti cul tu re 
New York and Phi la delp hia have adop ted two totally dif e rent stra te gi es for tac kling the graf  ti 
pro blems. New York adop ted a zero policy appro ach based on total era di ca tion and cri mi na li sa
tion of graf  ti whi le Phi la delp hia based its stra tegy on deve lop ment of the Mural Arts pro gram.
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moti va ti ons dri ving them. Graf  ti appe a ring on the Bel gra de walls can be divi ded into 
five gro ups:16

1.  Slo gans and sim ple pic to grams (often cre a ted using sten cils), con vey a diver se 
ran ge of mes sa ges. The se mes sa ges can ran ge from per so nal expres si ons like love 
notes to poli ti cal sta te ments, acti vist mes sa ges, or even hate spe ech. Whi le some 
citi zens may find them inte re sting or tho ughtpro vo king, they are gene rally con
si de red van da lism.

2.  Tag ger graf  ti  typically inclu de sim ple or stylised cal li grap hic let te ring, often 
for ming a uni que pse u donymous sig na tu re. Addi ti o nally, the re are more ela
bo ra te ver si ons known as throwups, cha rac te ri sed by fat bub blestyle let ters.17 
The pri mary moti va tion for tag gers is to dis se mi na te the ir tags across as many 
loca ti ons as pos si ble, as the ir recog ni tion and repu ta tion hin ge on wide spre ad 
visi bi lity. Alt ho ugh some of them may have arti stic aspi ra ti ons, the se types of 
graf  ti are gene rally clas si fied as van da lism.

3.  Pie ces (master pi e ces) also known as graf  ti murals, fea tu re lar ge, intri ca te let
te ring often accom pa nied by cha rac ters or ima gery.18 Craft ing the se pie ces 
demands con si de ra ble time and skill, with the pri mary moti va tion being arti stic 
expres si on.

4.  Stre et art is visual expres si on ori gi na ted from graf  ti cul tu re, cha rac te ri sed by 
stylised dra wings, diver se symbols, often show ca sing refi ned tec hni qu es and 
com po si ti ons. This form of art encom pas ses a ran ge of met hods, inclu ding dra
wings, murals, sten cils, pasteups, objects, etc. The main moti va tion here is arti
stic expres si on.

5.  Foot ball sup por ters’ graf  ti con sti tu te anot her sig ni fi cant type of graf  ti. The se 
ser ve pri ma rily to mark ter ri tory, pro mo te spe ci fic gro ups cla i ming owner ship, 
and com mu ni ca te mes sa ges to rival fac ti ons. They come in vari o us forms, ran
ging from sim ple slo gans and visual symbols to ela bo ra te murals that reflect the 
valu es and atti tu des of the gro ups invol ved.19 Even in the case of lar ge murals 
the ir pri mary inten tion rema ins more ter ri to rial than arti stic.20 They are usu ally 
con si de red van da lism.

16 Some gro ups could be furt her divi ded based on the ir con tent, but for the pur po se of this text, 
that is not so rele vant.
17 Tags and throwups are inte gral parts of graf  ti cul tu re. They are typically the first step for 
peo ple get ting invol ved in the graf  ti cul tu re, and they often deve lop the ir skills thro ugh tag ging.
18 Pie ces are also part of the graf  ti cul tu re, which has a dif e rent appro ach to the con cept and 
prac ti ce of graf  ti.
19 This inclu des por tra its of dece a sed mem bers as well as vari o us nati o na li stic and patri o tic 
murals.
20 Often, the se murals are not cre a ted by the gro up them sel ves but are com mis si o ned from graf
fi ti artists (from the third gro up).



142

Sla vi ca Radi šić

Arti stic moti va ti ons cle arly under pin the cre a ti ons of the third and the fourth gro up, 
whi le the pri mary aim across all other gro ups tends to be more the com mu ni ca tion of 
vari o us mes sa ges. Soci o lo gi cally, all the se gro ups hold sig ni fi can ce as a means of repre
sen ting public disco ur se. Howe ver, for the majo rity of citi zens, the first, second, and fifth 
gro up are per ce i ved as van da lism. Con ver sely, citi zens typically view the works of the 
third and the fourth gro up in a more posi ti ve light.21

Regu la tion and enfor ce ment
The re is no sin gle uni ver sal docu ment that cle arly defi nes all aspects of the graf  ti 

mana ge ment policy in Bel gra de. The fact that until recently (2011) the only city ordi
nan ce addres sing this issue was the “Deci sion on the Gene ral Regu la tion of the City” 
(Odlu ka o opštem ure đe nju gra da) from 1987 reve als a gre at deal abo ut the city’s lack 
of atten tion to this pro blem during the last thirty years. In this deci sion, it is sta ted that 
“wri ting adver ti se ments and other inscrip ti ons is pro hi bi ted”22 and that for this is a pre
scri bed penalty from 250 to 25, 000 dinars (aro und 2 to 213 euros today). It also defi nes 
the respon si bi lity of the owners to keep wall sur fa ces clean, or they could be fined up 
to 500,000 dinars (aro und 4260 euro). This regu la tion was repla ced in 2011 by the new 
“Deci sion on Com mu nal Order” (Odlu ka o komu nal nom redu) in which we can find 
some gene ral aspect of city policy toward graf  ti today  who is respon si ble for main te
nan ce of wall sur fa ces as well as exi sting rein for ce ment and super vi sion stra te gi es. Even 
tho ugh the term “graf  ti” is still not expli citly men ti o ned in this regu la tion the con cept 
is addres sed thro ugh descrip ti ons. Artic le 9 sta tes that “it is pro hi bi ted to dama ge, wri te 
on, draw on, stick posters to, soil, or other wi se dis rupt the appe a ran ce of the exte ri or parts 
of the buil ding”.23 At the same time the artic le 5 man da tes that “exte ri or parts of buil dings 
must be main ta i ned, pro hi bi ting dama ge, soi ling, wri ting, or any other acti ons that dis rupt 
the city’s appe a ran ce”.24 

Respon si bi lity for main te nan ce of walls dif ers: the city over se es public spa ces, whi le 
buil ding owners and users25 are respon si ble for the ir buil dings, and in case of mul ti fa
mily buil dings, all owners sha re respon si bi lity toget her.26 The Sec re ta ri at for Com mu nal 

21 Пурић, Д. (2014) Однос Бео гра ђа на пре ма раз ли чи тим врста ма гра фи та, Кул ту ра бр. 
142, Бео град: Завод за про у ча ва ње кул тур ног раз вит ка, стр. 302323.
22 Odlu ka o opštem ure đe nju gra da, Slu žbe ni list gra da Beo gra da, br. 32/87, 29/2007, član 47.
23 Odlu ka o komu nal nom redu, Sl. list gra da Beo gra da, br. 10/2011, 60/2012, 51/2014, 92/2014, 
2/2015, 11/2015, 61/2015, 75/2016, 19/2017, 50/2018, 92/2018, 118/2018, 26/2019, 52/2019, 
60/2019, 17/2020, 89/2020, 106/2020, 138/2020, 152/2020, 40/2021, 94/2021, 101/2021, 111/2021, 
120/2021 i 19/2022, član 9.
24 Ibid., član 5.
25 Buil dings that are given for use to public insti tu ti ons and orga ni sa ti ons.
26 Odlu ka o komu nal nom redu, Sl. list gra da Beo gra da, br. 10/2011, 60/2012, 51/2014, 92/2014, 
2/2015, 11/2015, 61/2015, 75/2016, 19/2017, 50/2018, 92/2018, 118/2018, 26/2019, 52/2019, 
60/2019, 17/2020, 89/2020, 106/2020, 138/2020, 152/2020, 40/2021, 94/2021, 101/2021, 111/2021, 
120/2021 i 19/2022,član 6.
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Afa irs (Sekre ta ri jat za komu nal ne poslo ve), and City and Muni ci pal Com mu nal inspec
ti ons (Grad ska i Opštin ska komu nal na inspek ci ja) are respon si ble for moni to ring and 
repor ting graf  ti,27 ensu ring that buil dings meet aest he tic stan dards. Fines of 5,000 (aro
und 42 euros) to 25,000 dinars (213 еuro) may be impo sed on noncom pli ant owners.28 
The muni ci pal poli ce (Komu nal na poli ci ja) enfor ce the se regu la ti ons, pena li sing indi
vi du als caught defa cing faca des with graf  ti with a fine bet we en 5,000 (42 euros) and 
20,000 dinars (170 euro). They can also be sen ten ced to com mu nity ser vi ce ran ging 
from 40 to 160 hours. Com mu nity ser vi ce invol ves indi vi du als cle a ning up graf  ti.29 
Parents of ofen ders under 14 are fined, whi le ofen ders aged 14 to 18 may face cor rec ti ve 
mea su res per mis de me a no ur law.30 

Remo val stra te gi es
During the 1990s and the first deca des of the 21st cen tury, the re was no of cial stra

tegy for the remo val of graf  ti, which likely con tri bu ted to its flo u ris hing in Bel gra de. 
Eco no mic chal len ges and wide spre ad poverty during the 90s limi ted the city’s abi lity to 
orga ni se more than basic main te nan ce of public spa ces. Addi ti o nally, as citi zens beca
me owners of the ir apart ments during this period, they also beca me respon si ble for the 
main te nan ce of mul ti fa mily buil dings. Howe ver, the ir respon si bi li ti es were not cle arly 
defi ned in city regu la ti ons but even if they were, the per va si ve poverty hin de red the ir 
abi lity to address graf  ti and other buil ding main te nan ce issu es efec ti vely.

This began to chan ge in the early 2000s when the city ini ti a ted some reno va tion pro
grams in the cen tral part of the city, such as the Reno va tion of faca des of buil dings under 
the sta te pro tec tion pro ject (Obna vlja nje fasa da zgra da pod zaš ti tom drža ve) in 2002.31 
During this time, muni ci pal com pany Bel gra de Road (Beo grad put) star ted a graf  ti 
remo val pro gram focu sed mainly on public tran sit are as such as under pas ses which 
were cle a ned annu ally or some ti mes even twi ce a year. The Sec re ta ri at for Com mu nal 
and Hou sing Afa irs (Sekre ta ri jat za komu nal ne i stam be ne poslo ve) also began annual 
(spring) graf  ti remo val acti ons in cen tral parts of the city, pri ma rily in muni ci pa li ti es 

27 Citi zens can also con tact the City and Muni ci pal Inspec ti ons to report graf  ti.
28 Odlu ka o komu nal nom redu, Sl. list gra da Beo gra da, br. 10/2011, 60/2012, 51/2014, 92/2014, 
2/2015, 11/2015, 61/2015, 75/2016, 19/2017, 50/2018, 92/2018, 118/2018, 26/2019, 52/2019, 
60/2019, 17/2020, 89/2020, 106/2020, 138/2020, 152/2020, 40/2021, 94/2021, 101/2021, 111/2021, 
120/2021 i 19/2022, član 64b. In prac ti ce, fines of 5 000 dinars are usu ally issued. 
29 https://www.para graf.rs/dnev nevesti/230215/230215vest11.html.
30 Odlu ka o komu nal nom redu, Sl. list gra da Beo gra da, br. 10/2011, 60/2012, 51/2014, 92/2014, 
2/2015, 11/2015, 61/2015, 75/2016, 19/2017, 50/2018, 92/2018, 118/2018, 26/2019, 52/2019, 
60/2019, 17/2020, 89/2020, 106/2020, 138/2020, 152/2020, 40/2021, 94/2021, 101/2021, 111/2021, 
120/2021 i 19/2022, član 64g.
31 Later, pro jects “Popra vi mo zajed no” and “Lep ša Srbi ja” were laun ched. Sub se qu ently, faca
des on Kosan či ćev Venac were reno va ted (201618), and the faca de resto ra tion con ti nued on 
Bran ko va Stre et. More infor ma tion abo ut the se pro jects can be found on the page https://www.
beo grad.rs/.
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Sta ri Grad and Vra čar, and later expan ded the se acti ons to other are as. City Sani ta tion 
Ser vi ces (Grad ska čisto ća) and Bel gra de Road (Beo grad put) were typically respon si ble 
for the se tasks, alt ho ugh spe ci a li sed com pa ni es were also enga ged due to a lack of sui ta
ble equ ip ment.32

Some muni ci pa li ti es also orga ni sed cle a ning acti ons in col la bo ra tion with city com
mu nal enter pri ses, as well as volun te er cle a ning cam pa igns in col la bo ra tion with citi
zens. Essen ti ally, all the se acti ons were sea so nal, lasting for a limi ted period, and the
re fo re ina de qu a te to efec ti vely tac kle the pro blem. It wasn’t until 2019 that a city ordi
nan ce for graf  ti remo val was adop ted, which pre ci sely defi ned respon si bi li ti es, tasks, 
and pro ce du res. Today, the public uti lity com pany City Sani ta tion Ser vi ces (Grad ska 
čisto ća) is respon si ble for yearround graf  ti remo val.33 The ordi nan ce defi nes graf  ti 
“as any ima ge, dra wing, or tex tu al mes sa ge visi ble from public are as on a struc tu re”.34 Buil
ding owners are held respon si ble for main ta i ning cle an li ness, with the city aut ho ri sed to 
remo ve graf  ti at the ir expen se if they fail to do so.35

Pre ven ti ve mea su res
In addi tion to remo val stra te gi es, the city also imple ments pre ven tion mea su res, 

mostly physical pro tec tion by applying spe cial antigraf  ti coa tings to sur fa ces after 
remo val. Accor ding to a city mana ger inter vi ew from 2019, all new buil dings are expec
ted to have antigraf  ti coa tings on the sur fa ce up to 2 metres36 and CCTV came ras are 
instal led in some cases.

City’s reli an ce solely on physical pro tec tion as a pre ven ti ve mea su re reflects a lack of 
under stan ding of the com ple xity of the graf  ti pro blem. This is evi dent in the city ordi
nan ces, which equ a te all graf  ti with van da lism, dis re gar ding the nuan ces obser ved on 
the stre ets. In rea lity, many graf  ti murals, tho ugh ille gal, are con si de red as art by the 
local com mu nity37 and are even tole ra ted by the city.

32 “The Sec re ta ri at for Com mu nal and Hou sing Afa irs will ini ti a te a public pro cu re ment pro
ce du re for cle a ning graf  ti, remo ving posters, and pro tec ting the faca des of buil dings and other 
public struc tu res in the bro a der city cen tre from graf  ti and posters during 2008 and 2009. The 
esti ma ted value of the works is 25 mil lion dinars” Anonym., Čiš će nje gra fi ta i ski da nje pla ka ta sa 
jav nih obje ka ta, Dana sOn li ne, 24.03.2008, 24.04.2024, https://www.danas.rs/vesti/beo grad/cisce
njegra fi taiski da njepla ka tasajav nihobje ka ta/
33 Remo val is pri ma rily con duc ted from spring to autumn due to weat her con di ti ons, as it is 
impor tant for the tem pe ra tu re to be abo ve 15 degre es Cel si us.
34 This is the first time that this term is used in of cial city regu la ti ons. Odlu ka o čiš će nju gra fi ta, 
Sl. list gra da Beo gra da, br. 60/2019, član 3.
35 In prac ti ce, the remo val of graf  ti from mul tifamily buil dings is finan ced thro ugh the city 
bud get.
36 Ano nim., Vesić: Čiš će nje gra fi ta od veli ke važno sti za ure đe nje gra da, Danas Onli ne, 
25.07.2019, 24.04.2024, https://www.danas.rs/vesti/beo grad/vesiccisce njegra fi taodveli ke
vaz no stizaure dje njegra da/.
37 Пурић, Д. (2014) Однос Бео гра ђа на пре ма раз ли чи тим врста ма гра фи та, Кул ту ра 
бр.142, Бео град: Завод за про у ча ва ње кул тур ног раз вит ка, стр. 302323.
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Furt her mo re, during the last twenty years the re were nume ro us legal murals and 
mural pro grams ini ti a ted by indi vi du als, NGOs, public insti tu ti ons and com pa ni es, and 
yet the re are no defi ned regu la ti ons in this domain as well as no of cial city sup port for 
such ini ti a ti ves. The absen ce of cle ar pro ce du res for pain ting murals, espe ci ally on city
mana ged are as, hig hlights the dif  culty of the situ a tion. Whi le the Deci sion on Com mu
nal Order allows for mural deco ra tion on buil ding faca des and gable ends under spe ci fic 
con di ti ons,38 the se con di ti ons have yet to be defi ned.

The pro cess is somew hat easi er for pri va telyowned buil dings or public insti tu ti ons, 
such as scho ols, whe re obta i ning per mis sion from the owner (or user) or sig na tu res 
from the majo rity of apart ment owners, along with the opi nion of the City Insti tu te or 
the Repu blic Insti tu te for the Pro tec tion of Monu ments39 suf  ces. Howe ver, the lack of 
esta blis hed gui de li nes for mural pain ting on the city level ham pers pro gress in addres
sing the issue efec ti vely. In spring 2015, city of ci als anno un ced plans to launch a city 
mural pro gram and to esta blish pro ce du res in this domain. In the fall of 2015, they even 
for med a Com mis sion under the Sec re ta ri at for Cul tu re (Sekre ta ri jat za kul tu ru) tasked 
with over se e ing art in public spa ces pro jects. Regret tably, the se eforts stag na ted, and as 
of today, con di ti ons for mural pain ting in Bel gra de remain unde fi ned.40

A sig ni fi cant issue in Bel gra de is the absen ce of edu ca ti o nal pro grams such as graf  ti 
wor kshops, tai lo red for young tag gers who may have arti stic inten ti ons, aimed at teac
hing them skills to cre a te lar ger pie ces. The se wor kshops could poten ti ally disco u ra ge 
pro li fic or ran dom tag ging by con fi ning it to desig na ted are as aro und the more ela bo ra te 
pie ces. Addi ti o nally, the esta blis hment of legal walls or appro ved are as whe re wri ters 
can prac ti se the ir skills could pro vi de furt her outlets for expres si on and help chan nel 
the ir arti stic energy in a posi ti ve direc tion. In the fol lo wing sec tion, I pre sent one of the 
pro jects ini ti a ted by the gro up of artists repre sen ted by IDE Gro up, which could ser ve 
as an exam ple of how edu ca ti o nal ini ti a ti ves can be con ce i ved as part of the city’s graf  ti 
mana ge ment policy.

Pro ject Rapre sent
The lat ter part of the first deca de of the 2000s, when the city ini ti a ted its first regu lar 

graf  ti remo val eforts, was also a period of sig ni fi cant growth for graf  ti cul tu re in Bel
gra de. Alt ho ugh the begin nings of the graf  ti cul tu re in Bel gra de are often asso ci a ted 

38 In the Deci sion on Com mu nal Order artic le 11 is sta ted “the faca de and side wall of the buil
ding can be deco ra ted with a mural, under the con di ti ons and in the man ner deter mi ned by 
the city’s spe cial regu la ti ons”. Odlu ka o komu nal nom redu, Sl. list gra da Beo gra da, br. 10/2011, 
60/2012, 51/2014, 92/2014, 2/2015, 11/2015, 61/2015, 75/2016, 19/2017, 50/2018, 92/2018, 
118/2018, 26/2019, 52/2019, 60/2019, 17/2020, 89/2020, 106/2020, 138/2020, 152/2020, 40/2021, 
94/2021, 101/2021, 111/2021, 120/2021 i 19/2022, član 11.
39 Zavod za zaš ti tu spo me ni ka kul tu re gra da Beo gra da or Repu blič ki zavod za zaš ti tu spo me ni ka 
kul tu re
40 Весић: Мура ли и гра фи ти убу ду ће на пре ци зно одре ђе ним лока ци ја ма,19.03. 2015, 
24.04.2024, https://www.beo grad.rs/index.php?kat=beo in fo&lang=cir&sub=1657267%3F
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with the late 1990s, it wasn’t until the mid2000s that it began to flo u rish more widely. 
Ini ti ally, by the end of the 90s, only a small num ber of peo ple were invol ved in the cul tu
re, and graf  ti could be seen pri ma rily in are as like New Bel gra de (espe ci ally Block 45) 
and on tran sit infra struc tu re.41 It took a few more years for it to expand to the city cen tre. 
From the mid2000s onward, graf  ti star ted to rapidly spread thro ug ho ut the enti re city 
and to an incre a sing num ber of towns in Ser bia.

The ir expan si on was lar gely faci li ta ted by the fact that more and more young peo ple 
gai ned access to web si tes, blogs, and forums dedi ca ted to graf  ti, thanks to the inter net. 
Addi ti o nally, many of them beca me invol ved in graf  ti thro ugh the wide spre ad influ en ce 
of hiphop cul tu re,42 which was domi nant in Ser bia at that time. Graf  ti beca me an inte
gral part of many cul tu ral festi vals, such as the Hip Hop Festi val and the Mik ser Festi val. 
The first spe ci a li sed graf  ti shops were ope ned and in 2010 a gro up of graf  ti wri ters star
ted orga ni sing the Bel gra de edi tion of the inter na ti o nal Mee ting of Styles festi val. At the 
same time, smal ler graf  ti jams were regu larly orga ni sed, many of them in school yards, 
pro vi ding young peo ple with the oppor tu nity to see expe ri en ced wri ters in action.

Mean whi le, many brands aimed to attract youn ger con su mers by using ele ments of 
graf  ti aest he tic and by employing graf  ti wri ters for the ir pro mo ti o nal acti vi ti es. Even 
the City of Bel gra de, at one point, used graf  ti as part of its cam pa igns for a new city 
iden tity, inclu ding the Mee ting of Styles festi val as part of its “Beo gra di za ci ja” (Bel gra
di sa tion) cam pa ign. The same appro ach was adop ted by NGOs, using graf  ti aest he tics 
whe ne ver they wan ted to address youth issu es. 

In 2008, young graf  ti wri ter Bojan Rada nov, known by the tag Rapre sent (RST), ini
ti a ted and orga ni sed a graf  ti jam in an under pass near Stu dent City (Stu dent ski grad) 
with the help of his fri ends. The under pass, situ a ted on the out skirts of the city but still 
highly used by pede stri ans, was cove red with nume ro us tags and scrib blings, making 
it an ideal loca tion for such an event. During this time, Bojan was af li a ted with the 
Aca de mic Film Cen tre (Aka dem ski film ski cen tar), which was part of the Cul tu ral Cen
tre Stu dent City (Dom kul tu re Stu dent ski grad) loca ted near the under pass. Uti li sing 
his con nec ti ons at the Cul tu ral Cen tre, Bojan secu red sup port for the jam, which was 
also inclu ded as an accom panying acti vity of the Bal ka ni ma Festi val.43 Bojan’s dedi ca tion 
to this pro ject was remar ka ble, espe ci ally con si de ring his chal len ging past. Befo re his 
invol ve ment with the Bal ka ni ma Festi val and the Aca de mic Film Cen tre, Bojan faced 
home les sness on the stre ets of Bel gra de. Graf  ti and hiphop were some of the few posi
ti ve aspects of his life during tho se dif  cult times. Born in Cro a tia, Bojan expe ri en ced 
tra gedy early on, losing his fat her during the war when he was only three years old. He, 

41 More abo ut this period in: Rado še vić, Lj. (2008) ”Nevid na”ener gi ja beo graj skih ulic, Časo pis 
za kri ti ko zna no sti, domiš lji jo in novo antro po lo gi jo, Issue 231232, pp. 291306.
42 Whi le graf  ti is often por trayed as an inte gral part of hiphop cul tu re, it’s impor tant to note 
that in the early days of graf  ti cul tu re in Ser bia, wri ters were liste ning to vari o us music gen res, 
and hiphop was just one among them.
43 In the orga ni sa tion of this event, Bojan col la bo ra ted with Mara Pro ha ska Mar ko vić, who was 
then the PR of the Cul tu ral Cen tre Stu dent City.
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along with his mot her and sister, sought refu ge in Ser bia, but unfor tu na tely, his mot her 
pas sed away when he was just ele ven. Sub se qu ently, Bojan found him self living in the 
Com mu nity Home (Dom za napuš te nu decu) and later in the Juve ni le Deten tion Cen tre 
“Vasa Sta jić” (Zavod za vas pi ta nje dece i omla di ne, Beo grad). At the age of eig hteen, he 
lost his accom mo da tion rights at the Home, which led to him beco ming home less. In 
2007, his com pel ling story caught the atten tion of docu men tary film ma ker Iva na Todo
ro vić, who cre a ted a short film depic ting Bojan’s life on the stre ets and his love of graf 
ti.44 Thro ugh the pro cess of making this film, Bojan beca me invol ved with the Aca de mic 
Film Cen tre at the Cul tu ral Cen tre Stu dent City.

Fol lo wing the suc cess of the ini tial under pass pro ject, Bojan hoped to orga ni se simi
lar ini ti a ti ves in other under pas ses thro ug ho ut Bel gra de. Unfor tu na tely, he tra gi cally 
pas sed away in 2009 befo re see ing his plans rea li sed.45 In hono ur of Bojan’s memory and 
his unre a li sed dre ams, a gro up of Bojan fri ends deci ded to con ti nue his work by carrying 
on the under pass graf  ti mural pain ting pro ject. The foun ding team of the pro ject in 
2009 con si sted of Mara Pro ha ska Mar ko vić,46 Neboj ša Petro vić,47and  Sla vi ca Radi šić48. 
Due to orga ni sa ti o nal rea sons and the neces sity to apply for fun ding, it was deci ded that 
the IDE Gro up would of ci ally orga ni se the pro ject. The IDE gro up was a Citi zens’ Asso
ci a tion esta blis hed in 2009, gat he ring artists inte re sted in mural pain ting and com mu
nity arts.49 They named the pro ject “Rapre sent” as a tri bu te to Bojan’s cre a ti ve influ en ce 
and endu ring impact.50

Recog ni sing the pivo tal role graf  ti cul tu re played in Bojan’s life, hel ping him navi
ga te thro ugh chal len ging times, IDE Gro up envi si o ned a pro ject that tran scen ded tra
di ti o nal mural ini ti a ti ves. Instead of just making the mural, they deci ded to craft an 
edu ca ti o nal plat form tai lo red for young graf  ti wri ters, much like Bojan once was, who 
dedi ca ted the ir free time to maste ring the art of graf  ti on the stre ets. The ir goal was to 
pro vi de tho se young peo ple with the chan ce to col la bo ra te with sea so ned graf  ti wri
ters and stre et artists, refi ne the ir aero sol tec hni qu es, con nect with peers facing simi lar 
inte rests, and cul ti va te team work skills. The aim was also to teach them how to act more 
respon sibly towards public spa ces and to chan nel the ir energy and time into cre a ting 
graf  ti murals that enric hed rat her than dimi nis hed the neig hbo ur ho ods.

44 Iva na Todo ro vić, Rapre sent, short docu men tary film, 2008, 24.04.2024, 
https://www.youtu be.com/watch?v=tZe iC lsjO hI&list=PLMRo Ov65Oi1oLb7KyHvT
54w6Jc0jTF5Gn&index=6&t=958s
45 He was twentyone years old.
46 Par ti ci pa ted in the first edi tion of the pro ject in 2010.
47 A mem ber of the Bal ka ni ma team and one of the foun ders of the IDE Gro up.
48 Mem ber of IDE Gro up.
49 More abo ut IDE Gro up pro jects see: http://gru pa i de.blog spot.com/
50 Bojan cho se this tag beca u se of his deep love for rap music, as he expla ins in the docu men tary. 
Addi ti o nally, “Rapre sent” clo sely resem bles the word “repre sent”, a term with sig ni fi cant weight 
in hip hop cul tu re and graf  ti. It reflects the duty of hip hop artists and graf  ti wri ters to repre sent 
the ir crew, neig hbo ur hood, and the city.



148

Sla vi ca Radi šić

In addi tion to this edu ca ti o nal goal, IDE Gro up had a second objec ti ve aimed at 
obta i ning per mits for New Bel gra de under pas ses to beco me legal graf  ti zones. Tran sit 
infra struc tu re such as brid ges, hig hway and brid ge pil lars, pro tec ti ve walls, and under
pas ses are com mon sites for graf  ti murals in Bel gra de. Some of the se loca ti ons ser ve 
as genu i ne graf  ti gal le ri es and are occa si o nally tole ra ted by the city, and citi zens agree 
that graf  ti murals in the se are as enhan ce urban lan dsca pes.51 The under pas ses in New 
Bel gra de that IDE Gro up aimed to desig na te as legal graf  ti zones typically suf er from 
neglect and could indeed bene fit from the addi tion of graf  ti murals. The se poorly lit 
and lit te red spa ces are cha rac te ri sed by walls cove red with tags, vari o us poli ti cal and 
foot ball fans rela ted slo gans, layers of torn posters, and adver ti se ments. Con se qu ently, 
citi zens often feel unsa fe using the se pas sa ges, con si de ring them pro ble ma tic spots in 
the ir neig hbo ur ho ods. IDE Gro up beli e ved that invol ving young graf  ti artists in deco
ra ting the se are as with graf  ti murals would not only make them easi er to main tain, as 
graf  ti wri ters tend to avoid defa cing murals, but would also instil a sen se of pri de and 
owner ship among the young graf  ti wri ters par ti ci pa ting in the mural pain ting pro cess. 
By orga ni sing peri o dic pain ting ses si ons every few years, the pro ject would ensu re the 
invol ve ment of each suc ces si ve gene ra tion of young wri ters in the mural pain ting and 
main te nan ce of the under pas ses. Essen ti ally, the pro ject aimed to esta blish a symbi o tic 
rela ti on ship bet we en the city and young graf  ti wri ters, pro vi ding them with dedi ca ted 
plat forms for cre a ti ve expres si on whi le simul ta ne o usly redu cing the city’s main te nan ce 
costs for the se under pas ses.

Figu re 1: “Stu dent City” Under pass, 2011 (pho to Oli ve ra Inđić)

51 Пурић, Д. (2014) Однос Бео гра ђа на пре ма раз ли чи тим врста ма гра фи та, Кул ту ра 
бр.142, Бео град: Завод за про у ча ва ње кул тур ног раз вит ка, стр. 302323.
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The Rapre sent pro ject had 6 edi ti ons and took pla ce every year from late Sep tem ber 
to early Octo ber from 2010 to 2015, except for 2012 when it was orga ni sed at the end of 
July. During the pro ject’s tenu re three under pas ses were pain ted: the under pass near the 
Stu dent City two times  2010, 2011, the under pass in Block 44 in 2012 and the under
pass Ušće 2013. Unfor tu na tely, during the pro ject, the re were nume ro us issu es in obta i
ning per mits for mural pain ting. Sin ce the re was no pre ci se pro ce du re in such situ a ti ons, 
much depen ded on the good will of indi vi du als wit hin the city admi ni stra tion. Due to 
per mit pro blems, in the last two years of the pro ject, pain ting was orga ni sed out si de of 
the under pas ses: one year on the back wall of the Sim po buil ding in Lion neig hbo ur
hood (2014) and the last year of the pro ject (2015) in the courtyard of the Vasa Sta jić 
Juve ni le Deten tion Cen tre. 

Figu re 2: “Vasa Sta jić” Juve ni le Deten tion Cen tre, 2015 (pho to Neboj ša Petro vić)

Every year, the pro ject began by issu ing a public call for par ti ci pants. The call was 
pri ma rily distri bu ted thro ugh social media plat forms and gro ups whe re graf  ti wri ters 
exchan ge infor ma tion, as well as thro ugh spe ci a li sed web si tes inten ded for young peo
ple. The con di ti ons for par ti ci pa tion in the pro ject were that par ti ci pants be bet we en the 
ages of 14 and 20 and that they sub mit pho to graphs of the ir work on the wall, along with 
two to three sketches.

During the first three years, up to 20 wri ters per year par ti ci pa ted in the wor kshops, 
but due to redu ced pain ting are as, the num ber had to dec re a se to 10 to 15 par ti ci pants 
later on. Par ti ci pants were pre do mi nantly male, with only two fema le par ti ci pants in the 
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first year. The ave ra ge age of par ti ci pants was 1617, but towards the end of the pro ject, 
youn ger wri ters, some even youn ger than 14, have star ted to apply. Nearly half of the 
par ti ci pants took part in pain ting twi ce.

The pro ject was pri ma rily inten ded for par ti ci pants from Bel gra de, but thro ug ho ut 
the years, the re were appli ca ti ons from vari o us parts of Ser bia. The re fo re, the orga ni sers 
deci ded to give them a chan ce as well, resul ting in par ti ci pants from Novi Sad, Sme de
re vo, Pan če vo, Inđi ja, Novi Pazar, Uži ce, and other citi es in Ser bia. A lot of par ti ci pants 
were atten ding vari o us secon dary art scho ols, such as School for design, Teh no art or 
Archi tec tu ral school. Many of them opted to pur sue furt her edu ca tion in the field of arts 
or archi tec tu re, and even tu ally cho se arti stic pro fes si ons for the ir care ers.

Wor kshops typically began with a docu men tary abo ut Bojan, after which par ti ci
pants del ved into lear ning more abo ut graf  ti art, inclu ding its ori gins, history, vari o us 
tec hni cal aspects as well as how to be more respon si ble towards public spa ce and help 
bea u tify it whi le avo i ding con tri bu ting to its degra da tion. In the sub se qu ent ses si ons, 
par ti ci pants would select an ove rall subject and colo ur pat tern for the ir mural, defi ne 
the spa tial arran ge ment of who would paint whe re, and begin wor king on the ir sketches. 
The wor kshops were led by seni or and wellesta blis hed graf  ti wri ters and stre et artists.

During most edi ti ons of the pro ject, spe cial atten tion was given to infor ming young 
peo ple abo ut other impor tant social issu es, such as the pro blem of home less chil dren 
and chil dren wor king on the stre ets. To address this, docu men tary abo ut Bojan was 
often used, along with the ani ma ted film “Čudo viš te”, made by Neboj ša Petro vić, Nata
li ja Dabić (IDE Gro up) and Alek san dra Jelić (Aps Art) in col la bo ra tion with chil dren 
from The Shel ter for Chil dren in Bel gra de (Pri hva ti liš te za decu Beo gra da). Addi ti o nally, 

Figu re 3: Art work done by chil dren from DropIn Shel ter New Bel gra de, 
Under pass “Ušće”, 2013 (pho to Miloš Vuji čić)
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during the mural pain ting events in 2012 (Block 44) and 2013 (Ušće), a por tion of the 
wall was allo ca ted for wor kshops with chil dren living on the stre ets, allo wing them to, 
by wor king backtoback with young graf  ti wri ters, cre a te the ir own art works. The se 
wor kshops were jointly orga ni sed by IDE Gro up and DropIn Shel ter in New Bel gra de 
(Svra tiš te za decu Novi Beo grad) mana ged by the Cen tre for Youth Inte gra tion (Cen tar 
za inte gra ci ju mla dih).

Sin ce one of the pro ject’s goals was the pro mo tion of graf  ti cul tu re and the esta blis
hment of legal graf  ti zones, IDE Gro up insi sted that graf  ti wri ters be an inte gral part of 
the pro ject team. They were pri ma rily respon si ble for con duc ting wor kshops, orga ni sing 
mural pain ting ses si ons, and often par ti ci pa ting in pro ject PR. Thro ug ho ut the pro ject’s 
dura tion, seve ral graf  ti artists were clo sely invol ved in its orga ni sa tion: Alek san dar Sliv
njak Lor tek (thro ug ho ut all 6 edi ti ons of the pro ject), Mar ko Veljić Soter (2010, 2011),52 
Dra gan Pla nin čić Super Timor (2011,2012) and Alek san dra Pet ko vić TKV (2010).

Thro ug ho ut all six years, the pro ject was pri ma rily fun ded by the Mini stry of Cul tu
re, ini ti ally under the Visual Arts Pro gram for the first four years and later thro ugh the 
Chil dren and Youth Pro gram for the last two years. During the period when the pro ject 
was fun ded thro ugh the Visual Arts Pro gram, the allo ca ted amo unt mana ged to cover 
the basic pro ject expen ses as well as very small fees for orga ni sers. Howe ver, in the first 
year, the amo unt was rat her symbo lic (50,000 dinars or 427 euros), which was insuf 
ci ent even to pur cha se basic pain ting mate ri als. Con se qu ently, the IDE Gro up had to 
finan ce some mate ri als them sel ves, unfor tu na tely of very poor qua lity, which also afec
ted the qua lity of the murals in the first year. When the pro ject was tran sfer red to the 
juris dic tion of the Chil dren and Youth Pro gram, the fun ding rece i ved from the Mini stry 
was sig ni fi cantly redu ced and could only cover basic mate ri als. In addi tion to fun ding 
from the Mini stry of Cul tu re, the pro ject rece i ved sup port from the City of Bel gra de. 
One year, the sup port came thro ugh the Sec re ta ri at for Cul tu re (Sekre ta ri jat za kul tu
ru), and anot her year thro ugh the Sec re ta ri at for Youth and Sport (Sekre ta ri jat za sport 
i omla di nu).

Sin ce one of the main goals of the pro ject was to obtain per mis sion for graf  ti murals 
and advo ca te for legal graf  ti zones in under pas ses, col la bo ra tion with local muni ci pa
li ti es, as well as vari o us city insti tu ti ons and ser vi ces that could con tri bu te to the orga
ni sa tion and qua lity of the pro ject, was an impor tant aspect. Thro ug ho ut the four years 
of the pro ject in New Bel gra de, orga ni sers stri ved to esta blish clo se coo pe ra tion with 
the muni ci pa lity of New Bel gra de. The assi stan ce from the muni ci pa lity of New Bel
gra de was pri ma rily logi sti cal in natu re, as finan cial sup port was not pos si ble sin ce the 
muni ci pa lity fun ded other pro jects of the IDE Gro up. This logi sti cal assi stan ce inclu ded 
fin ding spa ces for wor kshops,53 pro vi ding tec hni cal sup port for wor kshops and mural 
pain ting, and ofe ring recom men da ti ons from the muni ci pa lity for obta i ning per mits 
from other city insti tu ti ons. Unfor tu na tely, the muni ci pa lity’s sup port for the pro ject 

52 A mem ber of the IDE Gro up and the foun der of Mee ting of Styles Bel gra de Festi val.
53 In 2012, wor kshops were held in the pre mi ses (Block 45) and with the assi stan ce of the New 
Bel gra de Cul tu ral Net work (Novo be o grad ska kul tur na mre ža).
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was not syste ma tic and mostly relied on the good will of indi vi du als inte re sted in this 
type of pro ject, pri ma rily Miloš Petro vić, then Deputy Pre si dent of the Muni ci pa lity.54 
Howe ver, Petro vić’s influ en ce did not extend to other city insti tu ti ons. For exam ple, alt
ho ugh the muni ci pa lity pro mi sed to impro ve the lig hting in the under pass in Block 44 
they were una ble to do so due to uncle ar respon si bi lity for main ta i ning that under pass. 
All muni ci pa lity sup port cea sed when Miloš Petro vić step ped down from his posi tion 
(2012/2013). 

In 2014, during the mural pro ject on the Sim po buil ding, orga ni sers attemp ted to 
esta blish coo pe ra tion with the Muni ci pa lity of Zve zda ra to pro vi de assi stan ce in fin
ding spa ce and the tec hni cal sup port for the wor kshops. Sadly, com mu ni ca tion with 
the muni ci pa lity was almost nonexi stent, and sup port was obta i ned thanks to a for mer 
par ti ci pant of the wor kshops who was then part of the youth orga ni sa tion of the poli ti cal 
party in power in the Zve zda ra muni ci pa lity.55

In addi tion to tho se two muni ci pa li ti es, the Cul tu ral Cen tre Stu dent City and Com
mu nity The a tre Aps Art played sig ni fi cant roles in assi sting with the orga ni sa tion of the 
pro ject. The Cul tu ral Cen tre Stu dent City (Kul tur ni cen tar Stu dent ski grad) pro vi ded 
sub stan tial help during the first two years with tec hni cal and PR sup port for wor kshops, 
which were also inclu ded in the of cial pro gram of the Visual Art Depart ment. The same 
sup port was pro vi ded by Aps Art during the last edi tion of the pro ject. 

On the city level, the pro ject rece i ved sig ni fi cant sup port from the Of ce of the City 
Archi tect, espe ci ally con cer ning the issue of the lack of pro ce du res for obta i ning per mits 
for murals in public spa ces under the direct city’s con trol. Obta i ning per mits was the 
big gest pro blem during the orga ni sa tion of the pro ject. It sho uld be noted that during 
the ini tial pain ting in 2008, obta i ning per mits was a sim ple pro cess. Orga ni sers obta
i ned per mis sion from Bel gra de Road (Beo grad put), which was then respon si ble for 
main ta i ning the under pass. Howe ver, in 2010, things chan ged. Bel gra de Road was still 
respon si ble for main te nan ce works in the under pass (regu lar pain ting, elec tri cal works) 
but they could no lon ger issue per mits. They direc ted orga ni sers to the Sec re ta ri at for 
Tran sport and the Direc to ra te for Roads (Sekre ta ri jat za sao bra ćaj i Direk ci ja za pute ve), 
which was respon si ble for issu ing main te nan ce orders for the under pas ses. When orga
ni sers appro ac hed them, the Direc to ra te auto ma ti cally rejec ted them and direc ted them 
to a hig her aut ho rity, the City Admi ni stra tion and the City Mana ger, who later refer red 
them to the City Archi tect. 

This pro cess took a long time and sig ni fi cantly jeo par di sed the orga ni sa tion of the 
pro ject (in the mean ti me, the pro ject rece i ved a dona tion from the Tele kom Foun da

54 Petro vić also ena bled the pain ting of graf  ti mural at the Grap hic School in New Bel gra de 
orga ni sed by TKV and Lor tek, one of the first of its kind in the muni ci pa lity, and ini ti a ted the 
pro ject of allo ca ting spa ce for cul tu ral nongovern men tal orga ni sa ti ons (Aps Art, Con text Col
lec ti ve, Cari na Sce ne) in the buil ding of the Local Com mu nity “Stu dent City” (Mesna zajed ni ca 
Stu dent ski grad).
55 The wor kshops were orga ni sed wit hin the cul tu ral cen tre “Vuk Ste fa no vić Kara džić”. During 
the mural pain ting, assi stan ce was rece i ved from the Local Com mu nity “Lipov lad”.
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tion, which was lost due to per mit issu es). For tu na tely, the thencity archi tect, Dejan 
Vaso vić, was very inte re sted in the who le pro ject and graf  ti and murals’ role in the city 
bea u ti fi ca tion pro cess in gene ral. During a mee ting with him, orga ni sers lear ned that 
the main pro blem that nee ded to be sol ved to obtain per mis sion for mural pain ting was 
the issue of main te nan ce. Sin ce under pas ses were pla ces whe re vari o us types of inscrip
ti ons and slo gans appe a red, and some of them were ofen si ve and poli ti cally char ged, 
the City Direc to ra te for Roads was tasked with regu larly remo ving them (at that time, 
Bel gra de walls were full of vari o us hate graf  ti aga inst the Pri de Para de, the re were also 
many nati o na list graf  ti and tho se aga inst the thenmayor Dra gan Đilas). They had a 
pro blem with what to do if such graf  ti appe a red on our graf  ti murals. How to remo ve 
them wit ho ut remo ving or dama ging the murals? For this rea son, they were not wil ling 
to take respon si bi lity for issu ing per mis si ons for murals beca u se they didn’t know how 
to main tain them. 

At the sug ge stion of the City Archi tect, it was agreed that the IDE Gro up would 
assu me respon si bi lity for the main te nan ce of the murals. This meant that they com
mit ted to regu larly inspec ting the murals, and in case any hate graf  ti or poli ti cal graf
fi ti appe a red on them, they would remo ve them them sel ves and repa ir the murals if 
neces sary. In addi tion to that, one of the Direc to ra te’s requ i re ments was to issue them 
a tem po rary per mit for two years, after which IDE Gro up could seek an exten si on of 
the per mit (depen ding on the wall’s con di tion), per mit for repain ting, or in the worst 
case, they would have to resto re the walls to the ir pre vi o us sta te  to paint them whi te. 
Furt her mo re, the re was also an issue of which com pe tent city aut ho rity could appro ve 
the mural sketch sin ce the re was no citylevel pro ce du re in such situ a ti ons. For exam
ple, City Com pa ni es and Insti tu ti ons did not recog ni se the term Art in Public Spa ce, 
and if you wan ted to install some tem po rary art work in public spa ce, you had to comply 
with the same con di ti ons as when instal ling a kiosk or some mobi le sales object. No 
one could pro vi de an opi nion on whet her, from an arti stic point of view, the object met 
the con di ti ons. In the absen ce of appro pri a te pro ce du res, the City Archi tect agreed to 
per so nally revi ew the sketches and appro ve them (during this pro cess, care was taken 
to ensu re that the sketch did not con tain any ofen si ve the mes or words, and the arti stic 
aspect was not so impor tant). 

So, after nearly 6 months, IDE Gro up mana ged to find a way to obtain a per mit for 
graf  ti murals, and this pro ce du re was fol lo wed during the first three years of the pro
ject. Howe ver, sin ce this was only a pro vi si o nal pro ce du re based pri ma rily on the good
will of the City Archi tect, with the chan ge of govern ment and the new City Archi tect, 
the same pro blems reap pe a red. The new City Archi tect, Milu tin Folić, was not wil ling to 
take on the obli ga tion of appro ving the sketch and issu ing a per mit for murals; instead, 
his team tried to devi se new of cial pro ce du res in such situ a ti ons. At that time, the new 
City Mana ger, Goran Vesić, often appe a red in the media, anno un cing a tough fight aga
inst graf  ti but at the same time anno un cing a city mural pro gram. Unfor tu na tely, not
hing came out of the mural pro gram itself, only the Sec re ta ri at for Cul tu re was tasked 
with orga ni sing a Com mis sion who se assig nment was to assess the arti stic qua lity of 
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pro po sals for art pro jects in public spa ce and to appro ve whet her a work meets the aest
he tic and arti stic qua li ti es to be instal led. By orga ni sing this Com mis sion, this impor
tant pro blem  appro ving the sketch  was finally resol ved. The re still exi sted the issue 
of which spe ci fic aut ho rity could issue per mits for mural pain ting on the city’s pro perty 
(no City Sec re ta ri at or Com pany can inde pen dently issue per mits; you always have to 
obtain a per mit from the cen tral City Admi ni stra tion), and how to defi ne the main te
nan ce of such pro jects. Unfor tu na tely, despi te all eforts and con stant let ter wri ting and 
pho ne calls to the rele vant city insti tu ti ons, this who le pro cess took a long time, and that 
is the main rea son why for the last two edi ti ons of the pro ject, we had to find alter na ti ve 
loca ti ons whe re obta i ning per mits was not an issue. Only what we mana ged to achi e
ve was obta i ning an exten si on in 2016 from the Com mis sion for the exi sting murals in 
under pas ses.

Thro ug ho ut the pro ject, spe cial atten tion was given to wor king clo sely with the 
media beca u se it was the best way to help peo ple under stand graf  ti art bet ter. The main 
aim was to show how graf  ti can make our neig hbo ur ho ods more bea u ti ful and how 
everyone can get invol ved in impro ving the ir com mu nity. Con si de ring the sca le of the 
pro ject, media cove ra ge of every edi tion was very good. The pro ject was cove red by most 
of the local new spa pers and web por tals in sec ti ons that focus on Bel gra de and topics 
rela ted to the city. All major TV sta ti ons had made at least one short report abo ut the 
pro ject during its dura tion. Unfor tu na tely, the pro ject didn’t have much visi bi lity from 
media in char ge of cul tu re, except for the web plat form Desig ned.

It was intri gu ing to disco ver thro ugh con ver sa ti ons with jour na lists that graf  ti cul
tu re and stre et art rema i ned lar gely unk nown to the bro a der public. Our graf  ti artists, 
both as part of the PR of the pro ject and on the ir own, wor ked hard during vari o us 
media appe a ran ces to show ca se the cul tu re, its ori gins, and how other Euro pean citi es 
tac kle this topic. Nearly every year during the pro ject, graf  ti wri ter Lor tek was discus
sing the se the mes with jour na lists of the Poli ti ka new spa per.56 Ulti ma tely, the pro ject 
rece i ved mainly posi ti ve feed back from citi zens, as seen thro ugh social media com ments 
and con ver sa ti ons on the site during the mural pain ting. Radio Beo grad 202 also aired 
a deta i led report on the pro ject during its third edi tion, which inclu ded inter vi ews with 
pas sersby discus sing the ir tho ughts on the pro ject.57

56 Ano nim, Gra fit je umet nost, ne samo škra ba nje po zidu, Poli ti ka,15.02.2015, 24.04.2024, 
https://www.poli ti ka.rs/sr/cla nak/319130/Gra fitjeumet nostnesamoskra ba njepozidu

Bra kočević, M., Umet nost je i „šara nje” po zidu, Polit ka, 03.01.2010,24.04.2024, https://www.
poli ti ka.rs/sr/cla nak/118204/Umet nostjeisara njepozidu

Bra ko ce vic, M., Gra fi ti i mura li – skraj nu ta umet nost uli ce, Polit ka, 28.12.2016, 24.04.2024, 
https://www.poli ti ka.rs/sr/cla nak/371022/Gra fi tiimura liskraj nu taumet nostuli ce

M.S.M. Gra fi ti u Zavo du za vas pi ta nje – znak sećanja na neka daš njeg sta na ra, Polit ka, 
25.11.2015, 24.04.2024, https://www.poli ti ka.rs/sr/cla nak/344172/Gra fi tiuZavo duzavas pi ta
njeznakseca njananeka da snjegsta na ra
57 Aut hor of the report was jour na list Hana Gadom ski.
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Con clu sion
Given the cir cum stan ces sur ro un ding the pro ject and the issu es enco un te red during 

its exe cu ti on, the pri mary chal len ge was the absen ce of cle ar city stra te gi es for addres
sing graf  ti issu es and faci li ta ting art in public spa ces. This was par ti cu larly evi dent in 
the lack of defi ned pro ce du res in this domain. Whi le the re were indi ca ti ons at vari o us 
times that the city under stood and was ready to allo ca te walls for graf  ti and stre et artists 
to express them sel ves, and the re were expres sed inten ti ons to finally regu la te this realm, 
ulti ma tely, no sig ni fi cant pro gress was made despi te public sta te ments from city of ci als. 
Alt ho ugh a Com mis sion for Public Art was esta blis hed, in rea lity, it never really com
men ced to fully work, as the re are still no regu la ti ons in this domain. 

In addi tion, the city did not make any attempts to enga ge with young peo ple invol
ved in graf  ti art to redi rect the ir ener gi es from van da lism to legal graf  ti. The re are still 
no legal graf  ti pla ces in Bel gra de and this subject is even rarely men ti o ned in public 
disco ur se today.58 This is hig hlig hted by the city deci sion to grant con ces sion rights for 
25 years59 to a pri va te com pany tasked with recon struc ting and regu larly main ta i ning 
(inclu ding graf  ti remo val) the under pas ses in Bel gra de inclu ding tho se three in New 
Bel gra de that IDE Gro up wan ted to con vert into spa ces for legal graf  ti. The ini tial pas
sa ges that under went recon struc tion under this new pro ject in 2021, were tho se in Block 
44 and Ušće, which were part of the Repre sent pro ject, and recently, works were com
ple ted in the pas sa ge near Stu dent City.60All murals cre a ted during the Rapre sent pro ject 
were pain ted over during the recon struc tion, except for one small part with Bojan’s por
tra it and a dedi ca tion to Bojan and all chil dren of the stre et. This part still stands in the 
under pass near Stu dent City. The rea son and the per son behind the deci sion to pre ser ve 
this part of the mural are unk nown, but it was a tho ughtful gestu re. Besi des this small 
seg ment, the only rema i ning mural from the Rapre sent pro ject is that pain ted in the 
courtyard of the Vasa Sta jić Cen tre as the mural on the Sim po buil ding was also pain ted 
over during the reno va tion of the buil ding in 2018/2019.

58 It is dif  cult to find any men tion of city of ci als under stan ding graf  ti cul tu re whi le the City 
Mana ger cle arly acknow led ges an under stan ding of foot ball sup por ters cul tu re: ”We wish to gain 
broad public sup port, and discus si ons are plan ned with sup por ter gro ups to come to agre e ments 
with them as well. Our inten tion is for them to com mit to pre ser ving the city and its pro tec ted 
are as. We have no objec ti ons to pain ting foot ball sup por ter mes sa ges, symbols, or ide as aro und 
lar ger sta di ums. The inte rest of all of us is to have this city orga ni sed, despi te the need to find spa
ce for everyone to express the ir views.”

Vesić: Mura li i gra fi ti ubu du će na pre ci zno odre đe nim loka ci ja ma,19. 03. 2015, 24. 04. 2024,
https://www.beo grad.rs/index.php?kat=beo in fo&lang=cir&sub=1657267%3F

59 Vuko vić A., Pod zem ne pro la ze pre u zi ma ju kon ce si o na ri na 25 godi na, Polit ka, 19. 09. 2019, 
24. 04. 2024; https://www.poli ti ka.rs/sr/cla nak/438173/Pod zem nepro la zepre u zi ma jukon ce si
o na rina25godi na
60 Vuko vić A.,Pod zem ni pro la zi – od rugla do sja ja, Poli ti ka,16. 04. 2021, 24. 04. 2024., https://
www.poli ti ka.rs/sr/cla nak/477186/Pod zem nipro la ziodrugladosja ja 
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Сла ви ца Ради шић
Хаг, Холан ди ја

ГРА ФИ ТИ МЕНАЏ МЕНТ И ЕДУ КА ТИВ НИ ПРО ГРА МИ  
У БЕО ГРА ДУ: СТУ ДИ ЈА СЛУ ЧА ЈА ПРО ЈЕ КАТ РАПРЕ СЕНТ 

Саже так: Гра фи ти пред ста вља ју сло жен фено мен који се може истра жи ва ти на 
раз ли чи те начи не. У овом тек сту истра жу ју се из угла гра фи ти менаџ мен та и 
начи на на који се гра до ви баве овим фено ме ном. Мари са Гомез пра ви раз ли ку 
изме ђу „гра фи та умјет но сти“ и „гра фи та ван да ли зма“, нагла ша ва ју ћи важност 
разу ми је ва ња моти ва за наста нак гра фи та како би гра до ви могли њима да се 
баве ефи ка сни је. Овај при ступ се огле да у менаџ мент про гра ми ма после 2000. 
годи не који почи њу да пре по зна ју гра фи те као спе ци фи чан умјет нич ки израз и 
то инкор по ри ра ју у сво је стра те ги је. У тек сту су при ка за не и опи са не основ не 
стра те ги је које гра до ви при ме њу ју са гра фи ти ма као што су: укла ња ње гра фи та, 
регу ла ци ја и кажња ва ње, као и нови при сту пи засно ва ни на пре вен ци ји који 
укљу чу ју раз ли чи те еду ка тив не про гра ме, рад са мла дим гра фи ти умјет ни ци
ма и покре та ње легал них про гра ма мура ла. У тек сту се посеб но фоку си ра мо на 
иску ство Бео гра да у овој обла сти, мапи ра ју ћи кон текст и посто је ћи регу ла тор
ни оквир током послед њих два де сет годи на. Пред ста вље не су посто је ће стра
те ги је Гра да Бео гра да (укла ња ње, регу ла ци ја и кажња ва ње), али се ука зу је и на 
запо ста вље не аспек те (пре вен ци ја и еду ка ци ја). Поред тога, иден ти фи ку ју се и 
посто је ћи про бле ми који се огле да ју у непот пу ној регу ла ци ји у овом доме ну као 
и неде фи ни са ним над ле жно сти ма и про це ду ра ма. Посеб на пажња у тек сту је 
посве ће на про јек ту Рапре сент Гру пе ИДЕ (од 2010. до 2015) као при мје ру могу ће 
обра зов не инци ја ти ве у овој обла сти. Циљ овог про јек та био је да тран сфор ми
ше град ске под зем не про ла зе у легал не зоне за гра фи те и пру жи обра зов ну плат
фор му за мла де гра фи ти умјет ни ке. Упр кос биро крат ским пре пре ка ма, про је кат 
је пока зао потен ци јал гра фи та да побољ ша ју запу ште не јав не про сто ре анга жу
ју ћи мла де. Поред тога, пока зао је и коли ко је важно да Град Бео град има јасно 
дефи ни са не про пи се и про це ду ре у овој обла сти, што је један од пред у сло ва за 
успје шну сарад њу изме ђу гра да и гра фи ти умјет ни ка у уљеп ша ва њу гра да. 

Кључ не рије чи: гра фи ти менаџ мент, Бео град, регу ла ти ва и спро во ђе ње, обра
зов ни про гра ми, „Рапре сент“
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Abstract: The dimi nis hing pre sen ce of public spa ces in urban set tings poses a gro wing 
con cern, dri ven by mar ket-dri ven urban deve lop ment trends. In citi es like Bel gra de, Ser-
bia, this phe no me non thre a tens cul tu ral vita lity and com mu nity cohe sion. Tem po rary 
urban prac ti ces emer ge as a via ble solu tion, acti va ting the se spa ces thro ugh cul tu ral and 
social ini ti a ti ves. The se inter ven ti ons chal len ge con ven ti o nal urban para digms by pri o ri-
ti zing com mu nity enga ge ment and cul tu ral expres si on. The Stre et Gal lery (Ulič na gale-
ri ja), loca ted in dow ntown Bel gra de, exem pli fi es this tran sfor ma ti ve poten tial by revi-
ta li zing an aban do ned pas sa ge into a vibrant cul tu ral hub. Thro ugh art exhi bi ti ons and 
com mu nity invol ve ment, it fosters dia lo gue and social inter ac tion, enric hing the urban 
fabric. Over co ming obstac les such as reso ur ce limi ta ti ons and bure a uc ra tic hur dles, ini-
ti a ti ves like the Stre et Gal lery under sco re the role of art in public spa ces as a catalyst for 
social chan ge and urban reju ve na tion.

Key words: Stre et Gal lery, public spa ce, art in public spa ce, com mu nity enga ge ment, 
tem po rary urban prac ti ces

Intro duc tion

The disap pe a ran ce of public spa ce is beco ming an incre a singly com mon issue in 
modern urban envi ron ments, par ti cu larly in post-soci a list citi es like Bel gra de, 
Ser bia. Con tem po rary urban deve lop ment, dri ven pri ma rily by mar ket-ori en ted 

inte rests, poses sig ni fi cant thre ats to public spa ces and cul tu ral acti vi ti es. Many urban 
are as suf er from neglect or misu se, fai ling to enrich the civic life of the city. Rese arch 
by the Insti tu te for the Study of Cul tu ral Deve lop ment (Zavod za pro u ča va nje kul tur-
nog raz vit ka) iden ti fi es vari o us types of unu sed spa ces, inclu ding aban do ned buil dings, 
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dis pla ced are as, mili tary com ple xes, and open public zones.1 The se spa ces, often over lo-
o ked due to the ir lack of imme di a te mar ket value, pre sent vital oppor tu ni ti es for urban 
and social deve lop ment. The ini tial pha se of pro jects in Bel gra de reve a led chal len ges 
in mana ging the sur plus of unu sed urban reso ur ces, despi te nume ro us ini ti a ti ves pro-
mo ting tem po rary spa ce uti li za tion.2 A major hur dle was the absen ce of a uni fied regi-
stra tion system and limi ted access to ava i la ble pro per ti es, hin de ring a com pre hen si ve 
under stan ding of the extent of unu sed spa ces and the ir efec ti ve moni to ring.

At the same time, these spaces are becoming areas of interest for the civil sector, 
which seeks to participate in urban changes through temporary interventions.Tem po-
rary urban prac ti ces hig hlight tran si ti o nal chan ges that lea ve spa tial imprints on the city, 
esta blis hing new systems for rede fi ning urban struc tu res by uti li zing unu sed spa ces.3 
Unu sed spa ces not only repre sent eco no mic los ses and face con stant dete ri o ra tion, but 
they also nega ti vely impact the envi ron ment and the fun cti o ning of the bro a der urban 
fabric. Tem po rary use of the se spa ces thro ugh vari o us cul tu ral and social pro grams can 
brid ge gaps in the tran si ti o nal pro cess and inspi re visi ons that reflect the uni qu e ness of 
each loca tion.

Addres sing the issue of nume ro us unu sed spa ces is cru cial not only from a social 
per spec ti ve but also from an eco no mic stand po int. The reu se and repur po sing of the se 
spa ces in urban envi ron ments are essen tial con si de ra ti ons. Early rese arch on tem po rary 
urban inter ven ti ons and prac ti ces indi ca tes that vacant pro per ti es pose eco no mic pro-
blems for the ir owners4. Wit ho ut con ti nu ity in pro perty main te nan ce, the se spa ces are 
beco ming pro ne to decay and van da lism. Unu sed spa ces nega ti vely afect the ove rall 
ima ge of the ir sur ro un dings and con tri bu te to a gene ral dec li ne in the mar ket and social 
value of the urban are as in which they are loca ted.5 Focu sing on exi sting, unde ru ti li zed 
spa ces —both buil dings and open are a s—is impe ra ti ve for impro ving the envi ron ment 
and achi e ving susta i na ble urban deve lop ment.6

The re fo re, tem po rary urban prac ti ces, thro ugh spa tial inter ven ti ons, ini ti a te the pro-
cess of sha ping long-term solu ti ons for socio-spa tial issu es. The se prac ti ces rely on the 
con cept that by applying the prin ci ples of the right to the city and everyday life, they cre-
a te spa ces for new forms of urban soci a bi lity.7 Such con cepts foster social cohe sion and 

1 Jova no vić, T. (2010) Pra zni pro sto ri Srbi je – Prva faza: Beo grad; Beo grad: Zavod za pro u ča va nje 
kul tur nog raz vit ka.
2 Čukić, I. (2013) Mapa akci je, Beo grad: Cre a ti ve Lab.
3 Čukić, I. (2016) Ulo ga pri vre me nih urba nih prak si u akti vi ra nju pro stor nih resur sa. Dok tor ska 
diser ta ci ja. Beo grad: Arhi tek ton ski fakul tet Uni ver zi te ta u Beo gra du.   
4 SUC – Stu dio Urban Catalyst. (2003) Urban Catalyst: Stra te gi es for Tem po rary Uses – Poten tial 
for Deve lop ment of Urban Resi dual Are as in Euro pean Metro po li ses.
5 Over meyer, K., et al. (2007) Urban Pio ne ers. Ber lin: Stad ten wic lung durch Zwis hen mut zung / 
Tem po rary Use and Urban Deve lop ment in Ber lin. Ber lin: Senat sver wal tung fur Stad ten wic klung.
6 Pero vić, S. and Kur to vić-Folić, N. (2012) Brow nfi eld rege ne ra tion – impe ra ti ve for susta i na ble 
urban deve lop ment. Gra đe vi nar, 64(5), 373-383.
7 Čukić, I. (2016), op. cit.
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deve lop ment by sha ping spa ces based on the real needs of the invol ved actors thro ugh 
col lec ti ve action. By dif e ren ti a ting from the domi nant para digm of neo li be ral urban 
deve lop ment, the se prac ti ces esta blish a dis tinct value system, repro du cing everyday life 
thro ugh spa ce pro duc tion. This appro ach hig hlights the poten tial for syste mic chan ge in 
urban pro duc tion, as emp ha si zed by the works of Hen ri Lefeb vre8 and David Har vey.9 
By legi ti mi zing new social and cul tu ral valu es and esta blis hing new urban rela ti on ships, 
the influ en ce, emer gen ce, and deve lop ment of con tem po rary tem po rary urban prac ti ces 
can be bet ter under stood.

At the same time, the se spa ces are beco ming are as of inte rest for the civil sec tor, 
which seeks to par ti ci In recent years, the re has been a noti ce a ble deve lop ment in the 
the o re ti cal disco u r se sur ro un ding the phe no me non of tem po rary urban prac ti ces 
based on the prin ci ples of the “do-it-your self ” phi lo sophy of urban enga ge ment. Vari o-
us forms of tem po rary urban prac ti ces and inter ven ti ons occupy urban spa ces with the 
aim of pro vo king dia lo gue and enco u ra ging long-term chan ges in the urban fabric.10 
Fre qu ently, the appro pri a tion of unu sed spa ces occurs in a gras sro ots man ner, adop-
ting a “bot tom-up” appro ach. Lite ra tu re on the se prac ti ces intro du ces new urba nism 
phe no me na that could be under stood as a phi lo sophy of city enga ge ment: bot tom-up 
urba nism, guer ril la urba nism, do-it-your self urba nism,11 pop-up urba nism,12 and tac-
ti cal urba nism.13 In essen ce, the se prac ti ces can be bet ter descri bed as deli be ra te and 
cre a ti ve acti ons on a smal ler sca le, aimed at “impro ving” or “con tri bu ting” to urban 
deve lop ment and spa ce.14 

Tem po rary urban prac ti ces repre sent cre a ti ve adap ta ti ons and impro vi sa ti ons in spa-
ce, pri ma rily dri ven by non-pro fit gro ups with limi ted finan cial reso ur ces and poli ti cal 

8 Lefeb vre, H. (1988) Kri ti ka sva ki daš njeg živo ta. Zagreb: Napri jed.; Lefeb vre, H. (1991) The 
pro duc tion of Spa ce, Oxford: Blac kwell; Lefeb vre, H. (2008) Pra vo na grad, in: L. Kova če vić, T. 
Medak, M. S. Petar Milat, Valen tić, T. and V. Vuko vić, Ope ra ci ja grad: Pri ruč nik za život u neo-
li be ral noj stvar no sti (str. 16-30). Zagreb: Savez za cen tar za neza vi snu kul tu ru i mla de, Mul ti-
me di jal ni insti tut, Plat for ma 9,81-Insti tut za istra ži va nja u arhi tek tu ri, BLOK Lokal na baza za 
osvje ža va nje kul tu re, SU Klub tu ra.
9 Har vey, D. (2003) Pra vo na grad. Ava i la ble at: dis kre pan ci ja.hr/hr/2011/05/07/david-har vey-
pra vo-na-grad/; Har vi, D. (2013) Pobu nje ni gra do vi: od Pra va na grad do Urba ne revo lu ci je. Novi 
Sad: Medi ter ran Publis hing.
10 Deslan des, A. (2013). Exem plary Ama te u rism: Tho ughts on DIY Urba nism. Cul tu ral Stu di-
es Revi ew, 19, 216–227; Ive son, K. (2013) Citi es wit hin the City: Do-It-Your self Urba nism and 
the Right to the City. Inter na ti o nal Jour nal of Urban and Regi o nal Rese arch, 37(3), pp. 941-956; 
Dou glas, G. C. (2011) Do-It-Your self Urban Design: “Impro ving” the City thro ugh Una ut ho ri zed, 
Cre a ti ve Con tri bu ti ons. Ava i la ble at: home.uchi ca go.edu/~gdo u glas/GCCDo u glas_DIYUrban-
De sign-ASA2011.pdf
11 Ive son, ibid.
12 Bar nett, J. (2011) A Short Gui de to 60 of the Newest Urba nisms, Plan ning, 77 (4), pp. 19-21. 
13 Lydon, M. and Gar cia, A. (2015) Tac ti cal Urba nism: Short-term Action for Long-term Chan ge, 
Was hing ton DC: Island Press.
14 Dou glas, op. cit.
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power. Rese arch indi ca tes that the se prac ti ces (1) deve lop with mini mal finan cial invest-
ment, (2) are typically orga ni zed thro ugh net works and clu sters, (3) are often ini ti a ted 
by civil soci ety actors or local com mu ni ti es, (4) fun ction as labo ra to ri es for new social 
rela ti on ships, cul tu res, and eco no mi es, and (5) occur in spe ci fic loca ti ons, with cer tain 
types of spa ces attrac ting spe ci fic kinds of tem po rary urban prac ti ces15. The diver sity of 
tem po rary uses reflects the hete ro ge ne o us natu re of the ir ini ti a tors, who can be artists, 
cul tu ral entre pre ne urs,16 local com mu ni ti es, volun te ers, or poli ti cal acti vists see king 
spa ces of auto nomy.17 

Tem po rary urban inter ven ti ons, defi ned as physical mani fe sta ti ons or unplan ned 
acti va ti ons of vacant or unde ru sed buil dings and spa ces, play a sig ni fi cant role in this 
con text.18 The se inter ven ti ons, often invol ving stre et art, festi vals, and other site-spe ci fic 
acti ons, do not con sti tu te part of the regu lar urban deve lop ment cycle but can beco me 
per ma nent fix tu res when they gain sig ni fi cant popu la rity.19 Gui ded by the idea of the 
right to the city and the desi re to impro ve everyday life, the se ini ti a ti ves repre sent short-
term tac tics aimed at alte ring urban living con di ti ons. The ir goal is to cre a te new spa ces 
for soci a bi lity, cul tu ral, and arti stic pro duc tion, libe ra ted from the pres su res of con su-
me rism and ste ri le com mer cial city events. Such prac ti ces reflect a DIY phi lo sophy and 
aim to pro vo ke dia lo gue and enco u ra ge long-term urban chan ges.20 

Tem po rary urban prac ti ces and spa ces for the stre et art sce ne
In the con text of the inde pen dent and stre et art sce ne in Bel gra de, it is cru cial to 

hig hlight that many artists lack dedi ca ted stu di os or rely on spa ces wit ho ut for mal con-
tracts. Some even resort to ina de qu a te spa ces that they must rent at high costs. Under 
con di ti ons of pre ca ri o us inco me, artists pro gres si vely lose both social and eco no mic 
rights, par ti cu larly regar ding social pro tec tion, pla cing them on the mar gins of soci ety. 
Despi te the exi sten ce of ava i la ble spa ces, the se are not ofe red to artists, which would not 
only ser ve as recog ni tion but also as much-nee ded sup port for this sec tor.

Inde pen dent spa ces, such as artist col lec ti ves, cul tu ral cen ters, and squ ats, play a 
pivo tal role in the deve lop ment of the stre et art sce ne. The se spa ces pro vi de artists with 
the fre e dom, inspi ra tion, and sup port neces sary for cre a ting aut hen tic and inno va ti ve 
works. The sig ni fi can ce of the se spa ces extends beyond merely ofe ring a physical work-
spa ce; they con tri bu te to the growth of the arti stic com mu nity, cul tu ral dynamics, and 
social acti vism.

15 SUC, op. cit.
16 Colomb, C. (2012) Pus hing the Urban Fron ti er: Tem po rary uses of Spa ce, City mar ke ting, and 
the Cre a ti ve City disco ur se in 2000s Ber lin, Jour nal of Urban Affa irs, Vol. 34, pp. 131-152.
17 Ibid.
18 Haydn, F. and Temel, R. (2006) Tem po rary Urban Spa ces: Con cepts of the Use of City Spa ces, 
Basel: Birk ha u ser.
19 Leh to vu o ri, P. (2012) Towards Expe ri men tal Urba nism, Cri ti cal Soci o logy, Vol. 38, no 1/2012, 
pp. 71-87. 
20 Deslan des, op. cit.
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Pro mi nent exam ples of such spa ces inclu de the BIGZ buil ding, which has hosted graf-
fi ti and stre et artists like Hope and Master, as well as Jana Dani lo vić. The Dor ćol Platz is 
anot her key loca tion, cur rently uti li zed by TKV. Other nota ble spa ces inclu de the for mer 
Inex Film whe re artists such as Ate lje Šoln (Wun ste and Marg) Che ni pe, Quam, and 
Orjen Đurić had the ir stu di os. Rage had a stu dio in Cigla na, whi le Niko la Kori wor ked 
in Jugoš ped, and Sofi ja Paša lić used a spa ce wit hin Matri jar ši ja. In terms of exhi bi ti on 
venu es, “of spa ces” like Kva ka 22 have been essen tial. For instan ce, Dula it exhi bi ted the-
re, and artists like Tokyo (alt. Toyko) and Sofi ja Paša lić show ca sed the ir works in Oran ge 
Bel gra de, a tem po rary spa ce that exi sted for one sum mer in the pas sa ge on Tera zi je.

Despi te the ir sig ni fi cant con tri bu ti ons to the cul tu ral and social fabric of the city, 
inde pen dent artists often find them sel ves mar gi na li zed. The ir inno va ti ve and aut hen tic 
works enrich the urban lan dsca pe and foster a vibrant cul tu ral sce ne that bene fits the 
bro a der soci ety. The mar gi na li za tion of the se artists, howe ver, under sco res a bro a der 
issue of social and eco no mic exclu si on. By not pro vi ding the se artists with ade qu a te spa-
ces and sup port, soci ety not only fails to recog ni ze the ir con tri bu ti ons but also hin ders 
the poten tial for cul tu ral deve lop ment and social pro gress.

To address the se chal len ges, it is impe ra ti ve to recog ni ze the value of inde pen dent 
art spa ces and pro vi de the neces sary sup port to artists. This inclu des ofe ring secu re 
and afor da ble work spa ces, ensu ring social pro tec tion, and acknow led ging the vital role 
that artists play in enric hing the city’s cul tu ral life. Foste ring a more inclu si ve appro ach 
to urban plan ning and cul tu ral policy can ensu re that the con tri bu ti ons of inde pen dent 
artists are recog ni zed and valued, ulti ma tely lea ding to a more vibrant, equ i ta ble, and 
dynamic urban envi ron ment. More o ver, by embra cing tem po rary urban prac ti ces and 
spa ces, citi es can har ness the tran sfor ma ti ve power of art to enrich public life, sti mu la te 
dia lo gue, and foster a more resi li ent and inter con nec ted com mu nity.

Legal fra me work in ser bia: favo u ring com mer cial inte rests
In recent years, citi zen ini ti a ti ves aimed at acti va ting public pro perty have been recor-

ded thro ug ho ut Ser bia, but with limi ted suc cess in imple men ta tion. Accor ding to rese-
arch con duc ted over the past deca de in Ser bia, more than half of regi ste red civil soci ety 
orga ni za ti ons eit her lack work spa ce or must lea se pro perty, even when it invol ves public 
assets.21 The issue with acti va ting the se spa ces is not the ava i la bi lity of spa ce itself, as the-
re is eno ugh, but rat her the absen ce of cle ar regu la ti ons and mec ha nisms for tran sfer ring 
public pro perty to civil soci ety orga ni za ti ons. Exi sting mec ha nisms for allo ca ting public 
spa ces are often mar ked by non-tran spa rent pro ce du res, ina de qu a te incen ti ves, and a 
lack of open calls for spa ce allo ca tion.22

An analysis of the legi sla ti ve fra me work gover ning the mana ge ment of public pro-
perty reso ur ces reve als a strong ori en ta tion towards com mer cial inte rests. This means 

21 Pavlov, T. (2021) Izveš taj o kapa ci te ti ma i potre ba ma orga ni za ci ja civil nog druš tva i nefor mal-
nih gru pa, Beo grad: Gru pa 484, Vla di mir Petro ni je vić; Čukić, I. (2016), op. cit. 
22 Čukić, ibid.
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that the civil sec tor is tre a ted the same as the com mer cial sec tor or busi ness enti ti-
es. Artic le 20 of the Law on Public Pro perty sti pu la tes that a sig ni fi cant por tion of 
unu sed public pro perty is allo ca ted for gene ra ting reve nue for sta te aut ho ri ti es and 
orga ni za ti ons, as well as for the bodi es and orga ni za ti ons of the auto no mo us pro vin-
ces and local self-govern ment units.23 Thus, com mer cial inte rest is legi ti mi zed as the 
pri mary con si de ra tion when insti tu ti ons mana ge pro perty that is not neces sary for 
the ir ope ra ti ons.

When pro perty is tran sfer red wit ho ut com pen sa tion, the nor ma ti ve fra me work 
gover ning the dis po sal of real esta te falls under the insti tu te of direct agre e ment, which 
is pro ne to abu se and non-tran spa rent mana ge ment. This issue is exa cer ba ted by the 
fact that direct agre e ment is not tho ro ughly deta i led eit her in the Law24 or in the Regu-
la tion.25 Spe ci fi cally, the Regu la tion defi nes direct agre e ment in a sin gle artic le (Artic le 
12) and pro vi des a list of asso ci a tion types eli gi ble for spa ce allo ca tion, exclu ding any 
asso ci a ti ons that gene ra te some inco me, despi te this being legi ti ma te under the Law on 
Asso ci a ti ons.26

Dif e rent for mu la ti ons of public inte rest wit hin the legi sla ti ve fra me work indi ca te 
a lack of con sen sus on its pre ci se defi ni tion. Seve ral dome stic laws refe ren ce public or 
gene ral inte rest and acti vi ti es of public or gene ral inte rest with varied for mu la ti ons (e.g., 
the Law on Asso ci a ti ons, the Law on Expro pri a ti on,27 and the Law on Public Enter pri-
ses).28 Howe ver, the Law on Public Pro perty allows public pro perty to be lea sed under 
com mer cial terms, with the funds gene ra ted used later to imple ment pro grams of public 
inte rest, whet her by public insti tu ti ons or civil soci ety orga ni za ti ons. Whet her this is 
done tran spa rently and respon sibly falls out si de the sco pe of this law.

In a 2015 study by the col lec ti ve Mini stry of Spa ce titled Who and How Mana ges 
Public Pro perty, it is recom men ded that this law sho uld recog ni ze public inte rest cri te ria 
for using public pro perty as at least equ ally impor tant, if not more so, than com mer cial 
inte rest.29 It sug gests that public pro perty sho uld not only be uti li zed indi rectly thro ugh 
lea sing but also directly as a means to achi e ve public inte rest. This appro ach would ena-
ble nume ro us public pro per ti es that remain vacant due to a lack of mar ket inte rest to be 
used by civil soci ety orga ni za ti ons for pro grams ser ving the public inte rest.

23 Sl. gla snik RS 72/11, 88/13, 105/14, 104/2016, 108/2016, 113/2017, 95/2018 и 153/2020. Zakon 
o jav noj svo ji ni.
24 Ibid.
25 Sl. gla snik RS br. 24/12. Ured ba o uslo vi ma pri ba vlja nja i otu đe nja nepo kret no sti nepo sred nom 
pogod bom, dava nja u zakup stva ri u jav noj svo ji ni i postup ci ma jav nog nad me ta nja i pri ku plja nja 
pisme nih ponu da.
26 Sl. gla snik RS, br. 51/09, 99/11 i 44/2018. Zakon o udru že nji ma.
27 Sl. gla snik RS, br. 20/2009, 55/2013 i 106/2016. Zakon o eks pro pri ja ci ji. 
28 Sl. gla snik RS, br. 15/2016 i 88/2019. Zakon o jav nim pred u ze ći ma.
29 Pajo vić Van Ree nen, J., & Vese li no vić, D. (2015) Ko i kako ras po la že jav nom svo ji nom, Beo-
grad: Mikro Art / Mini star stvo pro sto ra.
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The case of stre et gal lery in Bel gra de
One of the rare posi ti ve exam ples of using public spa ce for con tem po rary art and 

stre et art in Bel gra de is the Stre et Gal lery (Ulič na gale ri ja)30 loca ted in an aban do ned and 
dila pi da ted pas sa ge near the Bezi stan pas sa ge on Tera zi je Squ a re, right in the city cen tre. 
After nearly two years of nego ti a ti ons and pro ce du res, the Muni ci pa lity of Sta ri Grad 
gran ted the Mini stry of Spa ce col lec ti ve (MoS)31 free use and mana ge ment rights over 
the pas sa ge bet we en Trg Niko le Paši ća and Nuši će va Stre et (known as Čav ke tov pas sa ge) 
for three years, with the option for exten si on. By the end of 2011, a gro und bre a king legal 
agre e ment was fina li zed bet we en the Muni ci pa lity of Sta ri Grad and MoS, ena bling the 
civil sec tor orga ni za tion to tem po ra rily mana ge the public spa ce for the spe ci fied period, 
with poten tial for con tract rene wal.32 The Muni ci pa lity also com mit ted to recon struc ting 
the spa ce accor ding to the archi tec tu ral design by the aut hor of this text. MoS was also 
one of the ini ti a tors of the Inex Film Expe di ti on, which resul ted in the first cul tu ral squ at 
in Bel gra de —ta king over an aban do ned buil ding for merly used by a Yugo slav enter pri se 
for film pro duc tion, which had been dete ri o ra ting rapidly for years. In addi tion to the ir 
invol ve ment in acti va ting seve ral other spa ces in Bel gra de –such as Cine ma Zve zda33, 
the Cul tu ral Cen tre Maga cin34, and the Social Cen ter NNK (acti va tion of mili tary bar-

30 More at: www.ulic na ga le ri ja.rs 
31 More at: www.mini star stvo pro sto ra.org 
32 Sin ce Decem ber 2020, the Stre et Gal lery has been mana ged by the Bel gra de col lec ti ve Matri-
jar ši ja, which has bro ught fres hness and pro gram ma tic qua lity based on the ir years of work wit-
hin the inde pen dent comic sce ne.
33 More at: www.insta gram.com/novi_bio skop_zve zda/ 
34 More at: kcma ga cin.org 

Figu re 1: DLT (Дула ит), Inex Film  
(pho to: Dušan Rajić)

Figu re 2: Inex Film  
(pho ro: Smir na Kule no vic/Klub Put ni ka)
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rack)35–this col lec ti ve has also sup por ted nume ro us acti va ti ons in vari o us citi es across 
Ser bia, such as Kru še vac, Novi Sad, Subo ti ca, Novi Pazar etc. 

The Stre et Gal lery pro ject in dow ntown Bel gra de show ca ses the tran sfor ma ti ve 
power of tem po rary urban inter ven ti ons, as it revi ta li zed a neglec ted public spa ce into a 
vibrant cul tu ral venue. This ende a vo ur under sco res MoS’s advo cacy for the “right to the 
city,” pro mo ting com mu nity enga ge ment in urban deve lop ment. The gal lery revi ta li zes a 
once-decaying area, now a bustling arti stic and cul tu ral hub. Apart from ini tial muni ci-
pal sup port, the roughly 160-squ a re-meter spa ce owes its revi val lar gely to con tri bu ti ons 
from local com mu nity mem bers and artists who volun te e red labo ur and cre a ti ve ide as. 
Stre et Gal lery’s loca tion behind small shops sel ling foot ball equ ip ment and its use of 
for mer movie poster dis play cases as exhi bi ti on nic hes illu stra te cre a ti ve repur po sing. 
The gal lery com pri ses nine exhi bi ti on nic hes (1.4 x 1.8 m) and a bill bo ard (2.6 x 1.7 m) 
for exhi bi ti on anno un ce ments. Gal lery fur ni tu re was made from euro pal lets, and local 
mural artists pain ted the walls. Main te nan ce, inclu ding cle a ning the stre et, win dows, 
and col lec ting gar ba ge, was also mana ged by MoS mem bers.

The Stre et Gal lery has hosted hun dreds of exhi bi ti ons to date, along with paral lel 
public pro grams such as wor kshops, film scre e nings, per for man ces, con certs, and more. 
Pri o rity is always given to local and inter na ti o nal artists wor king in inde pen dent spa ces, 
par ti cu larly tho se enga ging with soci ally or poli ti cally rele vant the mes, as well as stre et 
artist such as Dula it (SR), Ema Ema Ema & Sre tan Bor (SR), Ste van Lon ča re vić (SR), 
Sona Sumra ka (SR), Linnch (SR), Miron Milić (CRO), Hope (SR), Dže daj (CRO), Šum-
ski (CRO), Tifa ni Rubi (CRO), Pek mez Med (CRO), Ojo Magi co (CRO), Dunja Jan ko vić 
(CRO /USA), Mor (CRO), Boris Hop pek (DE/ES), Dem (IT) and many others. The idea 
has been to uti li ze public spa ce to ini ti a te and foster dia lo gue on topics dee med impor-
tant by the col lec ti ve. The gal lery’s stra te gic loca tion in the city cen tre ensu res a steady 
flow of visi tors, ran ging from local wor kers on bre aks and pas sing stu dents to patrons of 
nearby venu es, inclu ding punk clubs. This diver se audi en ce enric hes the gal lery’s role as 
a vibrant cul tu ral hub wit hin dow ntown Bel gra de.

In 2014, the Stre et Gal lery achi e ved a sig ni fi cant mile sto ne by being shor tli sted for 
the Euro pean Pri ze for Public Spa ce, a pre sti gi o us bien nial award that cele bra tes ini-
ti a ti ves aimed at cre a ting, rec la i ming, and enhan cing public spa ces.36 This recog ni tion 
under sco res the pro ject’s impact in revi ta li zing urban envi ron ments and pro mo ting 
com mu nity enga ge ment thro ugh art. Addi ti o nally, the Stre et Gal lery’s inclu sion in exhi-
bi ti ons at pro mi nent venu es like the Cen tre de Cul tu ra Contemporània de Bar ce lo na 
(CCCB) furt her hig hlights its inter na ti o nal accla im and con tri bu tion to the disco ur se 
on urban revi ta li za tion and cul tu ral tran sfor ma tion.

The Stre et Gal lery pro ject in dow ntown Bel gra de exem pli fi es the tran sfor ma ti ve 
power of tem po rary urban inter ven ti ons dri ven by art and cul tu re ini ti a ti ves. Furt her-
mo re, it has inspi red nume ro us ini ti a ti ves in Ser bia to do the same, resul ting in open-

35 More at: www.face bo ok.com/dru stve ni cen tarnnk 
36 Ava i la ble at: www.public spa ce.org 
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air gal le ri es fol lo wing the Stre et Gal lery model in Subo ti ca, Niš, Novi Sad, Novi Pazar, 
Šabac, Valje vo, Kra gu je vac, and Vra nje.

Foste ring dia lo gue thro ugh art
Con tem po rary prac ti ces of art in public spa ce have evol ved sig ni fi cantly, moving away 

from tra di ti o nal, sta te-spon so red monu ments towards more par ti ci pa tory and soci ally 
enga ged appro ac hes.37 This shift reflects a bro a der con cep tion of art as a dynamic pro-
cess rat her than a sta tic object. By embed ding art wit hin public spa ces, ini ti a ti ves like 
the Stre et Gal lery enco u ra ge com mu nity invol ve ment and cul tu ral tran sfor ma tion. Art 
in public spa ce repre sents a power ful tool for foste ring dia lo gue and pro mo ting social 
enga ge ment wit hin urban envi ron ments. The se forms of arti stic expres si on tran scend 
the con fi nes of tra di ti o nal gal lery spa ces, democ ra ti zing access to cul tu re and making 
arti stic ende a vo urs more inclu si ve and acces si ble to diver se audi en ces.38 Unli ke art 
iso la ted wit hin muse um walls, art in public spa ce inte gra tes directly into the fabric of 
everyday life, invi ting inter ac tion and par ti ci pa tion from pas sersby and resi dents ali ke.

Furt her mo re, stre et art, roo ted in graf  ti cul tu re, has emer ged as a respec ted art form 
known for its aest he tic inno va tion and social rele van ce.39 Stre et artists uti li ze urban lan-
dsca pes as can va ses to com mu ni ca te mes sa ges that reso na te deeply with local com mu-
ni ti es, the reby con tri bu ting to a vibrant public disco ur se. For this rea son, the Stre et Gal-
lery orga ni zed festi vals (Vre va Festi val, Radost Ludost Festi val) and vari o us mural pain-

37 Miles, M. (1997) Art, Spa ce and the City: Public Art and Urban Futu res, UK: Rou tled ge.
38 Bis hop, C. (2012) Arti fi cial Hells: Par ti ci pa tory Art and the Poli tics of Spec ta tor ship. Lon don: 
Ver so books
39 McA u lif e, C. (2012) Graf  ti or Stre et art? Nego ti a ting the Moral Geo grap hi es of the Cre a ti ve 
City. Jour nal of urban affa irs, 34, pp. 189-206. 

Figu re 3: Žara na Papić, TKV, Stre et Gal lery, 
Radost Ludost Festi val, 2018  

(pho to: Alek san dar Đalek Đor đe vić)

Figu re 4: Ope ning of the exhi bi ti on Tight hou se 
by Rade Tepav če vić, 2017  

(pho to: Dušan Rajić)
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ting for mats along the enti re pas sa ge (Dula it, Fat Kid Beny, Šund, Super Timor, Fir ma, 
Sobek cis, TKV). By enga ging local and regi o nal artists in the se acti vi ti es, the Gal lery not 
only enhan ced the aest he tic appeal of neglec ted urban spa ces but also empo we red artists 
to com mu ni ca te mes sa ges of social impor tan ce. This ini ti a ti ve tran sfor med mun da ne 
walls into vibrant can va ses that spar ked con ver sa ti ons, chal len ged norms, and ampli fied 
mar gi na li zed voi ces. Such par ti ci pa tory art pro jects exem plify the gal lery’s com mit ment 
to foste ring com mu nity dia lo gue and enric hing public spa ces thro ugh cre a ti ve expres-
si on.

The re fo re, art in public spa ce, 
such as the Stre et Gal lery, tran scends 
mere aest he tic appeal to beco me 
a plat form for addres sing soci ally 
enga ged issu es and spar king mea-
ning ful com mu nity dia lo gue. Thro-
ugh its dynamic exhi bi ti ons and 
instal la ti ons, the gal lery acts as a 
catalyst for social com men tary and 
acti vism. It ena bles rapid respon ses 
to cur rent social and poli ti cal events, 
employing arti stic tec hni qu es such 
as humo ur, irony, and symbo lism to 
con vey poig nant mes sa ges.40 By chal-
len ging esta blis hed norms and invi-
ting vie wers to recon si der pre va i ling 
nar ra ti ves, the se art works enrich the 
urban envi ron ment with tho ught-
pro vo king disco ur se.

In con clu sion, the Gal lery pro ject 
exem pli fi es how urban inter ven ti ons 
can revi ta li ze neglec ted spa ces whi le 
democ ra ti zing cul tu ral par ti ci pa tion. 
By situ a ting art wit hin the 
pul se of urban life, the gal lery enric-

hes the citysca pe with arti stic con tent 
that sti mu la tes cri ti cal thin king, inspi res cre a ti vity, and fosters dia lo gue on per ti nent 
social issu es. Its inclu si ve appro ach sig ni fi es a pro gres si ve shift towards using art as a 
tool for com mu nity empo wer ment and cul tu ral enric hment wit hin con tem po rary urban 
envi ron ments.This tran sfor ma ti ve poten tial under sco res the impor tan ce of sup por ting 
ini ti a ti ves that uti li ze art in public spa ce to cre a te vibrant, inclu si ve, and soci ally cohe-
si ve citi es.

40 bid.

Figu re 5: Stre et Gal lery (pho to: Dušan Rajić)



169

THE STRE ET GAL LERY: FOSTE RING DIA LO GUE IN PUBLIC SPA CE THRO UGH ART

Con clu sion
The Stre et Gal lery pro ject was ini ti-

ally con ce i ved to hig hlight public spa ce as 
a fun da men tal ele ment for foste ring social 
cohe sion and addres sing urban issu es on a 
bro a der sca le. Thri ving public spa ces faci li-
ta te the for ma tion of social capi tal, gro und 
par ti ci pa ti ve democ racy, and enco u ra ge 
urban sta ke hol ders to acti vely enga ge in 
sol ving urban chal len ges. The Stre et Gal lery 
model posi ti ons public spa ce as a dia lo-
gue plat form whe re citi zens nego ti a te usa-
ge con di ti ons and enga ge in diver se topics. 
Thus, the Gal lery exem pli fi es the tran sfor-
ma ti ve impact of tem po rary urban inter ven ti ons and com mu nity-dri ven ini ti a ti ves in 
urban deve lop ment. By rec la i ming neglec ted spa ces and pro mo ting cul tu ral acti vi ti es, 
ini ti a ti ves like the Stre et Gal lery demon stra te the poten tial of public spa ces as plat forms 
for social cohe sion and civic enga ge ment. The se eforts chal len ge tra di ti o nal urban deve-
lop ment para digms by pri o ri ti zing com mu nity needs and par ti ci pa tory appro ac hes to 
urban revi ta li za tion.

Efec ti ve mana ge ment of public pro perty neces si ta tes legi sla ti ve reforms that pri o ri ti-
ze public inte rest and ensu re equ i ta ble access for civil soci ety orga ni za ti ons. Recog ni zing 

Figu re 6: Sobek cis, VRE VA festi val, Stre et Gal lery, 2012 (pho to: Iva Čukić)

Figu re 7: Stre et Gal lery (pho to: Dušan Rajić)
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the role of art in public spa ces enric hes cul tu ral expres si on, fosters com mu nity iden tity, 
and enhan ces civic par ti ci pa tion. By embra cing cul tu ral ini ti a ti ves in public spa ces, citi-
es can cul ti va te vibrant, inclu si ve com mu ni ti es whe re resi dents acti vely con tri bu te to 
sha ping the ir urban lan dsca pes.

The suc cess of the Stre et Gal lery demon stra tes how art in public spa ce ser ves as a 
catalyst for social inter ac tion, cul tu ral enric hment, and urban reju ve na tion. By inte gra-
ting arti stic expres si on into everyday urban lan dsca pes, pro jects like the Stre et Gal lery 
not only acti va te and bea u tify neglec ted are as but also sti mu la te dia lo gue, pro vo ke tho-
ught, and inspi re com mu nity par ti ci pa tion. As citi es glo bally seek inno va ti ve ways to 
enhan ce public life and pro mo te inclu si vity, ini ti a ti ves such as the Stre et Gal lery exem-
plify the tran sfor ma ti ve poten tial of art in cre a ting vibrant and cohe si ve urban envi ron-
ments.
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Ива Чукић
Мини стар ство про сто ра (Инсти тут за урба не поли ти ке), Бео град; 

Уни вер зи тет у Бео гра ду, Архи тек тон ски факул тет –  
Лабо ра то ри ја за кул ту ру пла ни ра ња и дизајн про стор них поли ти ка, Бео град

УЛИЧ НА ГАЛЕ РИ ЈА: ПОД СТИ ЦА ЊЕ ДИЈА ЛО ГА У  
ЈАВ НОМ ПРО СТО РУ ПУТЕМ УМЕТ НО СТИ

Саже так: Сма ње ње јав них про сто ра у урба ним сре ди на ма поста је све доми-
нант ни ја пара диг ма урба ног раз во ја, покре ну та трен до ви ма тржи шно ори јен-
ти са ног раз во ја. У гра до ви ма попут Бео гра да, овај фено мен угро жа ва кул тур-
ну витал ност и кохе зи ју зајед ни це. При вре ме не урба не прак се поја вљу ју се као 
одго вор на овај тренд, али и као одр жи во реше ње, акти ви ра ју ћи ове про сто ре 
кроз кул тур не и дру штве не ини ци ја ти ве. Ове прак се се у савре ме ној науч ној 
лите ра ту ри дефи ни шу као фено ме ни који има ју сво ју физич ку мани фе ста ци-
ју, одно сно као спон та не и директ не прак се у урба ном про сто ру, а одно се се на 
при вре ме но акти ви ра ње упра жње них или недо вољ но иско ри шће них обје ка та и 
про сто ра. Распон дело ва ња укљу чу је раз ли чи те улич не умет но сти, оку пља ња, 
фести ва ле и про стор но-спе ци фич не прак се. Улич на гале ри ја, сме ште на у цен-
тру Бео гра да, при мер је овог тран сфор ма ци о ног потен ци ја ла. Реви та ли за ци јом 
напу ште ног про ла за пре тво ре на је у живах ни кул тур ни про стор. Кроз умет-
нич ке изло жбе и укљу че ност зајед ни це, под сти че дија лог и дру штве ну интер-
ак ци ју, обо га ћу ју ћи урба ни пеј заж. Пре ва зи ла же њем пре пре ка попут огра ни-
че них ресур са и биро крат ских иза зо ва, ини ци ја ти ве попут Улич не гале ри је 
исти чу уло гу умет но сти у јав ним про сто ри ма као ката ли за то ра дру штве них 
про ме на и урба не реви та ли за ци је.

Кључ не речи: улич на гале ри ја, јав ни про стор, умет ност у јав ном про сто ру, 
анга жман зајед ни це, при вре ме не урба не прак се
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Abstract: The festi val Days of Urban Cul tu re in Čačak, Ser bia, is an ini ti a ti ve that star
ted in 2015 as a gras sro ots festi val wit ho ut any offi cial sup port from the city or from 
the sta te. Howe ver, this festi val mana ged to sur vi ve a who le deca de on volun tary work, 
ran dom spon sors and dona ti ons in a city wit ho ut cul tu ral policy or any stra tegy for cul
tu ral deve lop ment. This makes its con tri bu tion all more impres si ve and admi ra ble. In 
2023, Days of Urban Cul tu re pro du ced its 100th mural and put the city of Čačak on the 
map of Ser bia as the city with the lar gest num ber of murals. This paper will address the 
mec ha nisms of the festi val’s deve lop ment, its rela ti ons with the local govern ment and the 
recep tion of its opus among the citi zens of Čačak. More o ver, we will attempt to show ca se 
the con tri bu tion of the festi val to the pro ject Ser bian Capi tal of Cul tu re 2023 as well as 
the ever chan ging rela ti on ship with the city govern ment.

Key words: mura lism, stre et art, festi val, cul tu ral policy, com mu nity, Čačak, Belgrade

Intro duc tion

Festi val Days of Urban cul tu re (Dani urba ne kul tu re, DUK) is the first inter na ti o nal 
stre et art and music festi val in Cen tral Ser bia and it takes pla ce in Čačak. From its 
incep tion in 2015 it was dedi ca ted to the pro mo tion of hip-hop music, extre me 

sports and art in public spa ce. Now the festi val’s focus has chan ged and the domi nant art 
form is murals. Over the cour se of 9 years over a 100 murals had been pain ted, with the 
100th mural being ina u gu ra ted in 2023.1

1 Ano nim. (2023) Čačak, kao naci o nal na pre sto ni ca kul tu re, dobi ja sto ti po redu mural u okvi ru 
festi va la Dani urba ne kul tu re, 16. May 2023., 03. July 2024, https://www.danas.rs/kul tu ra/cacak-
kao-naci o nal na-pre sto ni ca-kul tu re-dobi ja-sto ti-po-redu-mural-u-okvi ru-festi va la-dani-urba-
ne-kul tu re/.
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Čačak is the 12th most popu la ted city in Ser bia with 105.840 peo ple, inclu ding the 
rural area.2 As many other citi es in Ser bia, it is dea ling with the pro blem of “brain drain”, 
with many young peo ple lea ving the city to go to big ger citi es, or abroad.3 Cul tu ral insti-
tu ti ons in the city are the Nati o nal muse um of Čačak, the City library “Vla di slav Pet ko vić 
Dis”, the art gal lery “Nade žda Petro vić”, inter-muni ci pal Histo ri cal archi ve, the Cul tu ral 
cen ter and the City the a ter.4 All the se insti tu ti ons were foun ded by the muni ci pa lity, and 
the re are other actors such as NGOs and festi vals5 enric hing the cul tu ral life of the city. 

Even with all the cul tu ral insti tu ti ons and acti vi ti es, the city of Čačak never had a 
stra tegy for the cul tu ral deve lop ment until 2023. The stra tegy was finally intro du ced 
during the first Nati o nal capi tal of cul tu re thro ugh a pro ject “Čačan ska rod na”.6 The cul-
tu ral stra tegy of the city will be fol lo wed by an action plan with con cre te acti ons nee ded 
to reach the goals, which mainly focus on deve lo ping the cul tu ral insti tu ti ons and acti-
va ting the youth in the field of cul tu re.7 

It is impor tant to note that Ser bia, as well as Čačak, is a coun try that deals with many 
pro blems rela ted to democ racy and that in recent years the ruling Ser bian Pro gres si ve 
Party (SNS) has ste a dily ero ded poli ti cal rights and civil liber ti es, put ting pres su re on 
inde pen dent media, the poli ti cal oppo si tion, and civil soci ety orga ni za ti ons.8 This situ-
a tion also has an impact on the cul tu ral life and, as Vesna Tri fu no vić sta ted: “Any kind 

2 Pro fil (2024) Offi cial cen sus of citi zens by Nati o nal bure au of sta ti stics, http://devin fo.stat.
gov.rs/Ser bi a Pro fi le La un cher/files/pro fi les/sr/1/DI_Pro fil_Cacak_EUR SRB002001004001.pdf  
(acces sed 03. July 2024).
3 Ano nim. (2022) Čačak za 10 godi na ostao bez 8000 sta nov ni ka, 03. July 2022, 03. July 2024, 
https://www.ozon press.net/dru stvo/cacak-za-10-godi na-ostao-bez-8-000-sta nov ni ka/.
4 Offi cial web si te of the Čačak muni ci pa lity: https://kul tu ra.cacak.rs/usta no ve/ (acces sed 03. July 
2024).
5 Other festi vals in the city inclu de “Karu sel”, festi val of ambi en tal and etno music, rock music 
festi val “PRi Ča”, craft beer festi val “Cug fest”, inter na ti o nal fol klo re dan ce festi val “Etno fest” orga-
ni zed by the Tou ri stic orga ni za tion of Čačak and lite ra tu re festi val “Dis’s spring” orga ni zed by the 
city library.
6 The pro gram me “Nati o nal capi tal of cul tu re” was first intro du ced in 2023, with the aim to 
decen tra li ze cul tu re in Ser bia, and the cul tu ral insti tu ti ons of the City of Čačak were the pro ject 
hol ders. “Accor ding to the sta ted deci si ons, the events of spe cial sig ni fi can ce for Čačak are “Dis’s 
Spring,” “The Nade žda Petro vić Memo rial,” “The Ani ma ted Film Festi val – ANI MA NI MA,” 
“Pho to graphy Days in Ser bia,” the Flu te Players’ Gat he ring of Ser bia in Pri slo ni ca – ‘Oh, Mora-
va’,” “Sum mer Cul tu re Days in Čačak,” “The Inter na ti o nal Fol klo re Festi val Ethno fest,” and “Days 
of Urban Cul tu re – DUK Festi val.” Stra te gi ja raz vo ja kul tu re gra da Čač ka 2023  2027. Grad ska 
upra va Čačak. Slu žbe ni list gra da Čač ka 4/2023: http://demo.para graf.rs/demo/com bi ned/Old /t/
t2023_05/CA_004_2023_002.htm. 
7 Ano nim. (2023), Pred sta vlje na stra te gi ja kul tu re Čač ka za nared nih pet godi na, 21. March 
2023, 03. July 2024, https://mora va in fo.rs/pred sta vlje na-stra te gi ja-kul tu re-cac ka-za-nared nih-
pet-godi na/.
8 Ano nim. (2024), Fre e dom in the world 2024: Ser bia, 03. July 2024, https://fre e dom ho u se.org /
coun try/ser bia/fre e dom-world/2024.
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of discus sion abo ut cul tu re in the Ser bian soci ety, today, turns into a discus sion abo ut 
poli tics, even the cul tu ral one, and the pur su it of money flows in the bud get tre a sury 
redi stri bu tion”, adding that in redi stri bu tion of aut ho rity and power, “care for cul tu re” is 
redu ced to allo ca tion of grants for cul tu re which in Ser bian soci ety is less than per cent 
of gross nati o nal inco me.9

This paper will show the spe ci fics of this festi val and how the tra di ti o nal con veying  of 
mura lism10 doesn’t apply to it, by analyzing the main idea and deve lop ment of the DUK 
festi val, col la bo ra tion with muni ci pa lity, fun ding, gai ning per mits for the murals, the 
impact the festi val had on the com mu nity, artist’s expe ri en ce as well as media cove ra ge. 

The main idea and deve lop ment of the festi val
Festi val Days of Urban Cul tu re was star ted in 2015 by the orga ni za tion “Alter na ti va 

za Čačak”.11 The begin ning of the festi val is tied to the con struc tion of a ska te park in 
Čačak, when the maga zi ne Tram vaj, issued by the Alter na ti va za Čačak12 wro te abo ut 
the issu es of ska te cul tu re in the city. Thro ugh a pro ject “Toget her for the com mu nity” 
by NIS com pany, they got the funds nee ded for the buil ding of the ska te park. “When 
NIS sent the ir team to moni tor the ska te park, the Trag Foun da tion came to our aid and 
appro ved a pro ject for the ope ning of the ska te park in the amo unt of 300,000 dinars 
(abo ut 2.500 Euros). This was the ini tial spark that led us to start plan ning a three-day 
festi val” said Stra hi nja Babić in an inter vi ew for one of the local papers.13 As Vuk Đurić 
sta ted, sin ce the start they had spon sor ship from Mon ta na cans, and the next years con-
ti nued in the same cour se as the first one, alt ho ugh the idea switched from graffi  ti to 
murals, and many of local mura lists in Ser bia, such as Wuper, did the ir first mural on 
DUK festi val.14 Stra hi nja Babić said that during the first 5 years all of the peo ple invol ved 

9 Tri fu no vić, V. (2012) Kul tur na poli ti ka u Srbi ji  pro blem cen tra i peri fe ri je, Uni ver zi tet u Kra gu-
jev cu, Uči telj ski fakul tet, p. 4.
10 Mura lism as a move ment is con nec ted to ini ti a ti ve from the govern ment, lea ving lit tle or no 
spa ce for artist’s expres si on. See: Sou ter, A. (2017) Mexi can Mura lism Move ment Over vi ew and 
Analysis, 22.1.2017, 03. July 2024, https://www.the art story.org /move ment/mexi can-mura lism. 
11 Alter na ti va za Čačak is a non-pro fit orga ni za tion foun ded in 2011 by Stra hi nja Babić as 
the direc tor and Milo rad Obra do vić as a mem ber, see: https://nepro fit ne.rs/orga ni sa tion-
info?org=7671 (acces sed 03. July 2024).
12 Maga zi ne Tram vaj was a maga zi ne for youth and it was first publis hed in August of 2012, with 
8 edi ti ons being publis hed until Octo ber of 2013. It wro te abo ut Čačak and things that are hap pe-
ning con cer ning young peo ple. See: Ano nim. (2016) Tram vaj pono vo vozi, 01. August 2016, 03. 
July 2024, https://www.ozon press.net/hro ni ka/tram vaj-pono vo-vozi/. 
13 Ano nim. (2015) Festi val DUK otva ra skejt park, 29. April 2015, 03. July 2024, https://www.
ozon press.net/zaba va/festi val-duk-otva ra-skejt-park/. 
14 Vuk Đurić discus sed the deve lop ment of the festi val in a panel discus sion with Stre et art walks 
Bel gra de, toget her with Cro a tan col le a gu es who lead the festi val “Gra fi ti na gra de le” in Brač. 
More at: Stre et Art Bel gra de (2023) Raz go vo ri - Graffi  ti na gra de le i DUK, 17. Janu ary 2023, 03. 
July 2024, https://www.youtu be.com/watch?v=eoL hxla6ZSw .
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con tri bu ted to the festi val in the ir own way, from fas hion shows to dan ce and ska te com-
pe ti ti ons, but at one point the se addi ti o nal con tents were left behind, in order to focus 
on mura lism. As he said: 

The year 2020 was a tur ning point, as gat he rings could not be orga ni zed due to the 
cir cum stan ces with the Covid virus. That year, DUK focu sed solely on mural pain ting, in 
col la bo ra tion with Gor nji Mila no vac. The fol lo wing year saw a simi lar situ a tion, whi le in 
2022, the musi cal part of the pro gram was not held beca u se the musi ci ans invol ved had dis
ban ded. The musi cal pro gram retur ned to focus in 2023, when the sepa ra te pro gram cal led 
festi val Uzlet emer ged wit hin the orga ni za tion, which gai ned a new iden tity and fea tu red 
more wellknown per for mers, whi le DUK con ti nued its musi cal com po nent inde pen dently, 
rema i ning true to its ori gi nal con cept of under gro und music and artists. This evo lu tion 
tran sfor med the festi val idea from a social move ment of peo ple inte re sted in urban cul tu re 
into one of the recog ni za ble festi vals focu sing on stre et art.15

The festi val chan ged its legal entity from Alter na ti va for Čačak to Days of Urban Cul-
tu re16 in 2017, and today it is refer red to as “the most sig ni fi cant mura lism mani fe sta tion 
in the coun try and region”17, brin ging each year over 10 stre et artists from Ser bia, Euro pe 
and the world, to paint lar ge sca le murals, whi le also enric hing the “open gal lery” which 
today counts over 100 murals. The orga ni za ti o nal struc tu re of the festi val in 2024 con-
sists of Stra hi nja Babić as the direc tor, Vuk Đurić (Endo) as the arti stic direc tor, Mar ko 
Jozo vić as the desig ner, Maja Sto ja no vić (Zma ja) and Ire na Jev to vić (Kus ha Chiks). 

Col la bo ra tion with the Muni ci pa lity
The coo pe ra tion bet we en the DUK Festi val and the muni ci pa lity has been descri bed 

by Stra hi nja Babić as diver se and ini ti ally chal len ging. “Until the festi val’s fourth year, 
the muni ci pa lity of Čačak did not finan ci ally sup port the festi val, but after we pre sen-
ted our achi e ve ments, we sought and rece i ved the ir sup port. In sub se qu ent years, the 
muni ci pa lity pro vi ded par tial fun ding, alt ho ugh it rema i ned a small part of the ove rall 
bud get”.18 

The city of Čačak has a city coun cil which is con sti tu ted of the mayor, deputy of the 
mayor and 9 mem bers of the City coun cil which are elec ted by the City Assembly for a 
period of 4 years. One of tho se city coun se lors is a coun se lor for the depart ment of edu-
ca tion, cul tu re and sci en ce19, and all of the mani fe sta ti ons in cul tu re fall into this depart-
ment. This is the rea son why for this paper we have con duc ted inter vi ews with two of the 

15 Jevre mo vić, J. (2024) Inter vi ew with Stra hi nja Babić, Bel gra de, 30.3.2024.
16 See: https://search.bisno de.rs/rs/1081482/dani-urba ne-kul tu re/ (acces sed 03. July 2024).
17 Ano nim. (2024) Usko ro poči nje 20. DUK festi val, 28. May 2024, 03. July 2024, https://www.
obla ko der ma ga zin.rs/usko ro-poci nje-10-duk-festi val/. 
18 Jevre mo vić, op. cit.
19 See offi cial web si te of Čačak muni ci pa lity: https://www.cacak.org.rs/Grad sko_vece-57-1 
(acces sed 03. July 2024).
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city coun se lors from this depart ment to see in which way they sup por ted the festi val and 
what is the ir gene ral opi nion on DUK.

During the time the festi val first star ted, this posi tion was held by Dušan Rado je vić, 
who was a city coun se lor for youth and cul tu re in the period 2016-2020.20 “As a mem-
ber of the City Coun cil respon si ble for youth and cul tu re, I dealt with ini ti a ti ves coming 
from young peo ple. I col la bo ra ted with repre sen ta ti ves of the DUK asso ci a tion during 
the deve lop ment of the Local Action Plan for Youth, and with that docu ment, we defi-
ned pri o ri ti es in the area of youth policy deve lop ment. One of the pri o ri ti es was that the 
social and enter ta in ment life in the city nee ded to be enric hed”. When asked abo ut the 
cul tu ral sce ne in Čačak, Dušan sta ted that he remem bers the time when the only event 
was New Year’s cele bra tion at the city squ a re, and that now the cul tu ral life is much more 
enric hed, alt ho ugh pre sen ted with a new pro blem- many of the events take pla ce on the 
same day, and the citi zens are depri ved of the oppor tu nity to attend each acti vity they 
enjoy.21

This issue was also men ti o ned by Stra hi nja Babić, alt ho ugh he sta ted that:

Sig ni fi cant col la bo ra tion with the muni ci pa lity and other cul tu ral enti ti es in the city 
began in 2023, when Čačak was the nati o nal capi tal of cul tu re. This period saw dia lo gue, 
infor ma tion exchan ge, mee tings, and net wor king among cul tu ral actors in the city. Howe
ver, once the capi tal of cul tu re year ended, this prac ti ce cea sed, and com mu ni ca tion and 
col la bo ra tion retur ned to pre vi o us levels.22

The cur rent coun se lor for edu ca tion, sci en ce and cul tu re, Miloš Papić sta ted that 
con trary to the gene ral opi nion, for the finan cial aspect he thinks that “in addi tion to 
free spa ce, energy, and the other ser vi ces, all the festi vals have com mer cial con tent and 
spon sors, yet they still expect gre a ter sup port from the City. The re fo re, I beli e ve that the 
finan cial sup port is more than ade qu a te.”23

Miloš Papić also sta ted that “The re rema ins regret that the Cul tu ral Incu ba tor was 
not for med during Čačan ska Rod na, but this is somet hing I would address in the next 
man da te.”24 For ma tion of the Cul tu ral incu ba tor was one of the goals of the Nati o nal 
capi tal of cul tu re pro ject, whe re it’s sta ted that analysis of sur veys and focus gro ups has 
shown that the re is a need to pro vi de civil soci ety orga ni za ti ons in cul tu re with spa ce for 
fun cti o ning and pro grams. This spa ce would be espe ci ally inten ded for young peo ple.25

20 Ano nim. (2021) Dušan Rado je vić bio gra fi ja, 29. March 2021, 03. July 2024, https://032info.rs/
dusan-rado je vic-bio gra fi ja/. 
21 Jevre mo vić, J. (2024) Inter vi ew with Dušan Rado je vić, in Čačak, 26. 6. 2023.
22 Jevre mo vić, Babić inter vi ew.
23 Jevre mo vić, J. (2024) Inter vi ew with Miloš Papić, in Čačak, 26. 6. 2023.
24 Jevre mo vić, op.cit.
25 Stra te gi ja raz vo ja kul tu re gra da Čač ka 2023  2027. Grad ska upra va Čačak. Slu žbe ni list gra-
da Čač ka 4/2023: http://demo.para graf.rs/demo/com bi ned/Old /t/t2023_05/CA_004_2023_002.
htm.
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Anot her impor tant aspect is col la bo ra tion with the Tou rist orga ni za tion of Čačak,26 
which listed the DUK festi val as one of the mani fe sta ti ons in the city on its web si te, alt-
ho ugh it does not offer any tou ri stic gui dan ce when it comes to murals.27 Skin ner and 
Jol liff e gave exam ples of the impact murals can have on deve lop ment of tou rism, one of 
them being a small town cal led Che ma i nus in Cana da. After the indu stry of saw mill the 
town depen ded on went into dec li ne, the ir respon se was to deve lop art tou rism. “They 
satu ra ted the town with forty-two com mu nity history ima ges on the sides of buil dings, 
deve lo ping the blank can vas of a side or gable end into an attrac ti ve eye-catching fea-
tu re. This “al fre sco gal lery” gave the town some 400,000 annual tou rists, susta ins over 
300 small busi nes ses and points to the town’s sobri qu et: “The Lit tle Town That Did”.28 
Citi zens of Čačak have the oppor tu nity to see the murals and hear abo ut the ir ori gin 
thro ugh bicycle tours led by local artists. Acti vists from the local Youth offi ce star ted 
orga ni zing the se tours in 2019 and sin ce then they are orga ni zed annu ally, alt ho ugh the 
orga ni zers fre qu ently chan ge.29

In con clu sion, the col la bo ra tion bet we en the DUK festi val and muni ci pa lity has 
impro ved sin ce the festi val first took off, and the views on this col la bo ra tion are diff e rent 
bet we en the orga ni zers and repre sen ta ti ves of the muni ci pa lity. Alt ho ugh chal len ging 
and from the abo ve men ti o ned could be dee med as com pli ca ted, this col la bo ra tion is 
exi stent and see mingly impro ving.

Fun ding of the festi val
The DUK festi val is fun ded thro ugh pro jects, muni ci pa lity, spon sor ships and tic ket 

sales, as well as mer chan di se. Pro ject fun ding is in the base of the festi val, with diff e rent 
foun da ti ons such as the afo re men ti o ned Trag and NIS30, to other NGOs, such as Cen ter 
E831 and RYCO32, as well as many others. Pro ject fun ding is diff e rent each year and fol-
lows the open calls for pro ject pro po sals. 

On the other hand, col la bo ra tion with the muni ci pa lity, as discus sed in the pre vi o us 
chap ter, has deve lo ped and grown until 2023, when it reac hed its peak with the pro ject 
Čačan ska rod na. That year also mar ked the growth of inte rest in the festi val, so many 
other spon sors joi ned:
26 For the pur po se of this paper we tried to get in con tact with the direc tor of the Tou rist orga ni-
za tion in Čačak, but he did not reply to our ema ils, calls and mes sa ges
27 See offi cial web si te of the Tou rist orga ni za tion of Čačak: https://www.turi zam ca cak.rs/ (acces-
sed 03. July 2024).
28 Skin ner, J. and Jol liff e, L. (2019) Murals and tou rism: Heri ta ge, Cul tu re and Iden tity, New York: 
Rou tled ge, pp. 3-4.
29 Ano nim. (2019) Okre ni peda lu kre ni ka mura lu - akci ja koja je obe le ži la dan mla dih, 16. 
August 2019, 03. July 2024, https://www.regi o nal ne ve sti.net/?p=39362. 
30 See the sec tion “Main idea and deve lop ment of the festi val”.
31 Ano nim. (2024) Pro gla še ni pobed ni ci Pop cul tu re chal len ge-a, 04. March 2024, 03. July 2024, 
https://rc.gra djan ske.org /pro gla se ni-pobed ni ci-pop-cul tu re-chal len ge-a/. 
32 See offi cial RYCO web si te: https://www.rycowb.org/ryco-anno un ces-win ners-of-2nd-open-
call-wbycf/ (acces sed 03. July 2024).
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Early spon sor ships came from fri ends, com pa ni es con nec ted to fri ends, and local firms. 
As the festi val grew, nati o nal com pa ni es also beca me invol ved. Reve nue also came from 
tic ket sales, beve ra ge sales, mer chan di se spon sor ships, and sales. In 2023, the fun ding 
struc tu re shif ed with incre a sed sup port from Čačak as the nati o nal capi tal of cul tu re, and 
par ti ci pa tion from the French Insti tu te, Austrian Cul tu ral Forum, A1 Foun da tion, and 
Quan tox com pany. Until 2023, all festi val orga ni zers wor ked on a volun te er basis, but that 
year mar ked the first time orga ni zers rece i ved com pen sa tion. Many murals were cre a ted 
by artists who recog ni zed the festi val’s energy and offe red the ir ser vi ces for free, given the 
festi val pro vi ded lar ge sur fa ces and inve sted in equ ip ment.33

As seen from abo ve, the fun ding of the festi val is chan ging every year, depen ding on 
the pro ject pro po sal, spon sors and invol ve ment of the muni ci pa lity.

Obta i ning per mits for mural pain ting
The city of Čačak has no urba ni stic rules for obta i ning per mits for mural pain ting, 

so the only thing nee ded for a mural to be legal is the per mis sion from resi dents or the 
owners of the buil ding.34 Explo ring the role of urban citi es and stre et art, Ali son Young 
argu es that graffi  ti and stre et art have moved from rela ti ve obscu rity to a pro mi nent cul-
tu ral posi tion due to influ en ces such as mar ket for ces, cri mi nal law deci si ons, intel lec tual 
pro perty, local govern ment poli tics, and com mo di fi ca tion in fas hion, music, publis hing, 
and archi tec tu re.35 A simi lar path was fol lo wed in Čačak, with the DUK festi val having 
tro u ble obta i ning per mis sion for the first mural on an ele men tary school Vuk Kara džić.

Stra hi nja Babić said that ini ti ally the prin ci pal of the school rejec ted the idea to have 
murals pain ted on it, con nec ting it with graffi  ti, but after a few mee tings they agreed and 
once the pain ting star ted the prin ci pal sho wed gre at appre ci a tion and now this school 
has 6 lar ge sca le murals.36 

“Now we just tell them we are from DUK, they give us the wall, we show the sketch 
and then we thank each other” sta ted Vuk Đurić sho wing how easily atta i na ble the per-
mits are once the festi val has deve lo ped.37 

Impact of DUK festi val on com mu nity
For the pur po se of this paper a sur vey was con duc ted among the com mu nity in 

Čačak thro ugh a Goo gle sur vey during March of 2024. The sam ple was acci den tal and 

33 Jevre mo vić, Babić inter vi ew.
34 On the offi cial web si te of the depart ment for urban plan ning no per mits for pain ting on the 
faca des are listed or requ i red, see: https://www.cacak.org.rs/212-1-l (acces sed 03. July 2024).
35 Young, A. (2014) Stre et art, public city: Law, cri me and the urban ima gi na tion, New York: Rou-
tled ge, p. 151.
36 Jevre mo vić, Babić inter vi ew.
37 Ško drić, T. (2024) Svet kakav želiš u Čač ku zahva lju ju ći Udru že nju “Dani Urba ne Kul tu-
re” - “Grad ske pri če”, UNA TV, 22. Janu ary 2024, 03. July 2024, https://www.youtu be.com/
watch?v=Il4OZhbh0Yo. 
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the sur vey was sha red on social media, as well as in scho ols thro ugh pro fes sors. Of the 
respon dents, 71% were aged 15-25, 19% were 26-35, 6.5% were 36-50, and 3% were over 
50. Con si de ring the afo re men ti o ned brain drain pro blem the city of Čačak is dea ling 
with, the fact that the majo rity of sur veyed are young is pre ci sely impor tant. As the DUK 
festi val con cen tra tes on urban cul tu re, which deri ves from youth cul tu re, it is no sur pri se 
that young peo ple are the ones recog ni zing its work the most. 

Both male and fema le inter vi e we es were almost equ ally repre sen ted in the sur vey. 
Even tho ugh gene ral opi nion has it that the re are less women in stre et art, DUK festi val 
has two women in the orga ni za tion (Zma ja and Kus ha Chiks), as well as many stre et 
artists that have par ti ci pa ted in the festi val, such as Hell ga (Olgi ca Ter zić, also one of the 
festi val’s co-fun ders), TKV, Jana Dani lo vić,38 Marv, as well as inter na ti o nal artists such as 
Indo ne sian stre et artist Yessi e ow.39

The sur vey indi ca ted that 192 respon dents regu larly noti ce murals whi le 183 have a 
wholly posi ti ve opi nion of them. Despi te this posi ti vity, 43% of respon dents were unfa-
mi li ar with the DUK festi val spe ci fi cally, recog ni zing murals as sepa ra te phe no me na.

Favo ri te murals of the citi zens
Con trary to expec ta ti ons that rea li stic murals would be the favo ri te the me, it tur ned 

out that citi zens almost equ ally pre fer abstract murals and illu stra ti ons — 21% pre fer 
abstract, 24% pre fer illu stra ti ons, and 25% pre fer rea li stic murals. 

More than 70% of respon dents have a favo ri te mural in the city, with nota ble men ti-
ons being the murals at Vuk Kara džić Ele men tary School, the silos pain ted in 2023, the 
mural fea tu ring Nade žda Petro vić, and the boy eating a che rry tree next to the city park.

School Vuk Kara džić has 6 murals pain ted by Endo, Artez, TKV, Jana Dani lo vić, Erol 
Sjaj ni, Tužni Marin, Chez, Sar me and Stom500.40 Con cen tra ted on one pla ce and visi-

38 TKV and Jana Dani lo vić pain ted the 100th mural toget her with local artist Endo. See: Ano nim. 
(2023) U Čač ku se osli ka va jubi lar ni 100. Mural u okvi ru Dana urba ne kul tu re, 15. May 2023, 03. 
July 2024, https://www.ozon press.net/kul tu ra/u-cac ku-se-osli ka va-jubi lar ni-100-mural-u-okvi-
ru-dana-urba ne-kul tu re/. 
39 For bes Srbi ja (2024) Indo ne žan ska umet ni ca sa liste For bes 30 ispod 30 osli ka va fasa de u Čač-
ku, 05. June 2024, 03. July 2024, https://for bes.n1info.rs/vesti/indo ne zan ska-umet ni ca-sa-liste-
for bes-30-ispod-30-osli ka va-fasa de-u-cac ku. 
40 News abo ut the se murals: Ano nim. (2022) Mural zasa di drvo na čačan skoj ško li sasto ja će se 
iz digi tal nog i umet nič kog dela NOSI VAŽNU PORU KU, 18. August 2022, 03. July 2024, https://
biznis.kurir.rs/zasa di-drvo/3993011/mural-zasa di-drvo-na-cacan skoj-sko li-sasto ja ce-se-iz-digi-
tal nog-i-umet nic kog-dela-nosi-vazu-poru ku; Rat ko vić, V. (2023), Dani urba ne kul tu re: Hrvat ski 
gra fi te ri Chez i Sar me osli ka li fasa du Osnov ne ško le u Čač ku, 26. June 2023, 03. July 2024,

https://www.befo re aft er.rs/dru stvo/dani-urba ne-kul tu re-hrvat ski-gra fi te ri-chez-i-sar me-osli-
ka li-fasa du-osnov ne-sko le-u-cac ku/; Rat ko vić.V. (2023), Tužni Marin u čizma ma i Erol Sjaj ni 
osli ka li fasa du u Čač ku, 26. June 2023, 03. July 2024, https://www.obla ko der ma ga zin.rs/tuzni-
marin-u-cizma ma-i-erol-sjaj ni-osli ka li-fasa du-u-cac ku/; Ano nim. (2023) Fran cu ski stre et art 
umet nik Stom500 na DUK festi va lu, 03. July 2024, http://www.insti tut fran ca is.rs/fran cu ski-stre-
et-art-umet nik-stom500-na-duk-festi va lu-u-cac ku/.
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ble from a nearby pat hway, it is no won der that citi zens are fond of the se murals, as well 
as that they refer red to them as a gro up.41 All of the cur rent murals were done in 2023, 
cove ring some of the ear li est murals done by the festi val.

The mural depic ting famo us Ser bian impres si o nist Nade žda Petro vić, upon whom 
the city gal lery has been named, was done by Mari ja and Ste van from Ate lje Šoln. It took 
the atten tion of the com mu nity and the direc tor of the gal lery expres sed his gra ti tu de for 
the rea li za tion of this mural.42

Anot her nota ble exam ple is a mural cal led Boš ko by Wuper Kec, depic ting a boy 
eating a che rry. Loca ted next to the city park, this mural was refer red to in the sur vey as 
“pea ce ful” and “cal ming”.

41 Many of the answers in the sur vey refer red to them as “murals on Vuk Kara džić school” with 
only a few of them sepa ra ting Stom’s mural of the red pan da.
42 Ano nim. (2023) Mural sa likom Nade žde Petro vić u vina ri nova kul tur na tač ka u gra du, 30. 
May 2023, 03. July 2024, https://mora va in fo.rs/mural-sa-likom-nade zde-petro vic-u-vina ri-nova-
kul tur na-tac ka-u-gra du/.

Figu re 1: Mural by Stom500 on the school 
“Vuk Kara džić”, 2023  

(pho to: Ire na Jev to vić)

Figu re 2: Mural by Ate lje Šoln depic ting 
Nade žda Petro vić, 2023  

(pho to: Bojan Pajić)
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One of the big gest pro jects done by the DUK festi val was pain ting of Silos in Čačak, 
an old mill (mlin) fac tory, which is no lon ger used. Many young peo ple spent the ir tee-
na ge years at Silo si, so it is no won der that the murals done on them are one of the most 
men ti o ned favo ri tes. Three bat te ri es of Silos were pain ted by Vuk Đurić endo as a local 
artist, duo Sobek cis from Bel gra de and Kar tel from Ger many. 

On each of the Silos we have one (mural). On the mid dle one the re are line lan dsca pes 
of hou ses and vil la ges, as well as a plum in pixels  as a con nec tion bet we en tra di ti o nal and 
modern. Plum repre sents Čačan ska rod na, beca u se our city is the capi tal of cul tu re this 
year.43

Citi zens mostly view murals as works of art, with 70% con si de ring this to be the case 
and beli e ving that cre a ting murals requ i res spe cial skill. Abo ut 60% of respon dents think 
that murals can ini ti a te social discus si ons on cer tain topics. Sur veying  the per cep tion 

43 Kuzmić, J. (2023), Na čačan skim silo vi ma osva nu li mura li šlji va u pik se li ma, 07. June 2023, 03. 
July 2024,, https://www.agro klub.rs/agro-hobi/na-cacan skim-silo si ma-osva nu li-mura li-slji va-u-
pik se li ma/87241/.

Figu re 3: Boš ko by Wuper Kec, 2018  
(pho to: Srđa Čvo ro vić)

Figu re 4: Murals on Silos in Čačak, from left 
to right pain ted by Endo, Sobek cis, Kar tel, 

2023 (pho to: Ire na Jev to vić)
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of murals cre a ted during the festi val among Čačak citi zens, a Goo gle sur vey found that 
murals remain a sig ni fi cant and posi ti vely vie wed part of daily life.

DUK artists and the ir expe ri en ce
Some of the artists that pain ted murals on DUK festi val over the cour se of 9 years 

inclu de: Cor te (Spain), Stom500 (Fran ce), Baki Baki (Japan), Sui ko (Japan), HNRX 
(Austria), Wan dart (Czech Repu blic), Kar tel (Ger many), HRVB (Ger many), Yessi ow 
(Indo ne sia), as well as artists from the region - Chez, Sar me, Lonac, Tužni Marin, Erol 
Sjaj ni from Cro a tia, and Ser bia, such as Sleš, Artez, TKV and Jana. Inter vi ews with three 
artists who par ti ci pa ted in the DUK Festi val were lar gely posi ti ve. Carl Kenz, Slash, and 
Quam repor ted satis fac tion with the festi val’s orga ni za tion, food, accom mo da tion, and 
com mu nity inter ac ti ons. Accor ding to Carl Kenz:

One thing I will never for get, the re was this old man coming at me tal king in your lan
gu a ge I really don’t under stand. So I tried to thank him for sho wing up and apo lo gi ze for 
not under stan ding. He was tal king with his hands then and sho wed me thumbs up and 
that I sho uld wait here, he will be back. So afer a whi le he came back with some cake and 
his wife who was able to spe ak a bit of english, she tran sla ted that he was loving what I am 
doing and we had a lit tle talk abo ut the inten tion and idea of my art work. This was a mind 
blo wing expe ri en ce.44

Expe ri en ce from the festi val itself con firms the satis fac tion of the artists by the orga-
ni za tion, with many of them sta ting that they would like to par ti ci pa te again in the upco-
ming edi ti ons.45

Media cove ra ge of DUK festi val
Media cove ra ge of the festi val evol ved from pri ma rily local cove ra ge in its early 

years46 to nati o nal atten tion by 2023, coin ci ding with Čačak’s sta tus as the nati o nal capi-
tal of cul tu re (the same year that the festi val employed a PR mana ger).    

Using press clip pings and Goo gle search tools, texts were analyzed for this study. 
Ini ti ally, local media focu sed on the con struc tion of the ska te park47 and later shift ed to 
cover spe ci fic festi val acti vi ti es, par ti cu larly murals, star ting to refer to Čačak as “the city 

44 Jevre mo vić, J. (2023) Goo gle sur vey on artist’s expe ri en ce of DUK festi val, March 2023.
45 We know this from per so nal con ver sa ti ons with the artists.
46 One of the local media is Ozon press, which has fol lo wed the festi val from the start: https://
www.ozon press.net/?s=dani+urba ne+kul tu re (acces sed 03. July 2024).
47 Exam ples: Ano nim. (20159 Otvo ren skejt park, mla di iz regi o na u Čač ku, 03. May 2015, 03. 
July 2024, https://www.ozon press.net/zaba va/otvo ren-skejt-park-mla di-iz-regi o na-u-cac ku/; 
Ano nim. (2021) Arhi tek ta Milo rad Obra do vić: Izgrad nja skejt par ka u Čač ku delo va la je kao 
bor ba sa vetre nja ča ma, 20. 11. 2021, 03. July 2024, https://mora va in fo.rs/arhi tek ta-milo rad-obra-
do vic-izgrad nja-skejt-par ka-u-cac ku-delo va la-je-kao-bor ba-sa-vetre nja ca ma/. 
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of murals”.48 Whi le some texts relayed direct anno un ce ments, jour na lists often wro te 
inde pen dently,49 occa si o nally inter chan ging terms like “graffi  ti” and “murals.”50 Čačak’s 
cul tu ral capi tal desig na tion, with DUK festi val as one of the lea ding pro gram mes, incre-
a sed media inte rest, with both local and nati o nal outlets expan ding from news artic les 
to fea tu res and inter vi ews, and TV cove ra ge lea ning towards docu men ta ri es.51 This shift 
illu stra tes gro wing media inte rest in com pre hen si ve repor ting on the festi val.

Con clu sion
The DUK festi val deve lo ped from a social move ment con nec ted with ska te park, 

extre me sports and stre et art, into one of the lea ding mura lism mani fe sta ti ons in the 
Western Bal kan region. The city of Čačak has sin ce impro ved its cul tu ral policy, but it is 
still in deve lop ment and the first cul tu ral stra tegy for the city is yet to be imple men ted. 

The festi val’s col la bo ra tion with the muni ci pa lity has been chal len ging, with the nota-
ble lack of col la bo ra tion with the Tou rist orga ni za tion of Čačak. During the years this 
col la bo ra tion impro ved in many aspects, such as finan cial one, which was mis sing for 
the first four edi ti ons. Obta i ning per mits for mural pain ting in Čačak is redu ced to per-
mis sion from the resi dents and/or owners of the buil ding, making the com mu nity’s opi-
nion on murals impor tant for the work of the festi val. Sur veying  the public opi nion on 
murals, we found out that 183 out of 200 citi zens que sti o ned have a posi ti ve atti tu de 
towards murals in the city. 

Artists who pain ted the murals also point out the posi ti ve expe ri en ce they had with 
the orga ni za tion, as well as with the com mu nity, which expres sed inte rest in what they 
were doing. The media cove ra ge of the DUK festi val has vastly impro ved sin ce the begin-
ning, spre a ding from local media to nati o nal ones. 

Con si de ring the analysis of the se fac tors, we can con clu de that the DUK festi val falls 
into a diff e rent cate gory than the tra di ti o nal mura lism. Run by an NGO with chal len ging 
col la bo ra tion with the govern ment repre sen ta ti ves, but a posi ti ve rela ti on ship with the 
com mu nity, this festi val is diff e rent from what was mura lism led by the govern ment, and 
has a diff e rent impact. This lea ves room for futu re stu di es on the se types of festi vals and 
defi ning a cate gory under which they could fall upon, as well as bro a der rese arch on the 
way the DUK festi val has impac ted the com mu nity in Čačak.

48 Ano nim. (2019) Čačak postao grad mura la, 15. June 2019, 03. July 2024, https://www.info-
press.rs/dru stvo/cacak-postao-grad-mura la/. 
49 Niki to vić, V. (2016), Svet ski umet ni ci ulep ša li fasa de u Čač ku, 05 June 2016, 03. July 
2024,https://www.blic.rs/vesti/srbi ja/svet ski-umet ni ci-mura li ma-ulep sa li-fasa de-u-cac ku/xem-
ckr5. 
50 Ano nim. (2016) Čačak dobi ja nove gra fi te, 19. June 2016, 03. July 2024,

https://www.ozon press.net/zaba va/cacak-dobi ja-nove-gra fi te-foto/. 
51 Exam ple at: TV Nova (2023) Osli ka va nje mura la na 30 meta ra iznad zemlje - Čačak dobi ja 
novi ogrom ni mural na silo si ma, 07. June 2023, 03. July 2024, https://nova.rs/emi si je/osli ka va-
nje-mura la-na-30-meta ra-iznad-zemlje-cacak-dobi ja-novi-ogrom ni-mural-na-silo si ma-indu-
strij ske-zone/. 
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Јова на Јевре мо вић
Уни вер зи тет у Бео гра ду, Факул тет поли тич ких нау ка, Оде ље ње за сту ди је кул ту ре

ДАНИ УРБА НЕ КУЛ ТУ РЕ 
СТУ ДИ ЈА СЛУ ЧА ЈА

Саже так: У раду су пред ста вље не спе ци фич но сти фести ва ла Дани урба не кул
ту ре који се од 2015. годи не одр жа ва у Чач ку. Овај фести вал је фоку си ран на 
сли ка ње мура ла. Мура ли сти ма се усту па ју вели ке повр ши не за сли ка ње, али 
циљ фести ва ла је и про мо ци ја хип-хоп музи ке и екс трем них спор то ва. Са наме-
ром да се раз у ме ју спе ци фич но сти овог фести ва ла, ова сту ди ја слу ча ја ана ли-
зи ра кул тур ну поли ти ку у гра ду Чач ку, раз вој фести ва ла, сарад њу са Општи-
ном, адми ни стра тив не поступ ке: доби ја ње дозво ла за сли ка ње мура ла, ути цај 
мура ла на сва ко днев ни живот гра ђа на, иску ства умет ни ка и медиј ско покри ва-
ње фести ва ла. За потре бе овог рада кори шће не су мето де интер вјуа и анке та. У 
интер ву и ма су уче ство ва ли дирек тор фести ва ла Стра хи ња Бабић и два прет-
ход на град ска већ ни ка за кул ту ру, нау ку и обра зо ва ње у Чач ку, Душан Радо-
је вић и Милош Папић. Сарад ња са Општи ном се пока за ла као иза зов на, али 
се с вре ме ном побољ ша ва, док је медиј ско покри ва ње фести ва ла расло како се 
ширио. У окви ру рада спро ве де на је и анке та чији је циљ био да откри је на који 
начин гра ђа ни Чач ка дожи вља ва ју мура ле, а попу ни ло ју је 200 гра ђа на раз ли-
чи тих ста ро сних доба. Резул та ти су пока за ли зна ча јан ути цај мура ла на сва ко-
днев ни живот гра ђа на који су анке ти ра ни. Гра ђа ни су наве ли сво је оми ље не 
мура ле, њих 70% дожи вља ва мура ле као умет ност. Финан си ра ње овог фести ва-
ла углав ном је орга ни зо ва но пре ко про је ка та и спон зор ста ва, док део финан си-
ра Општи на. Дани урба не кул ту ре сме ште ни су у спе ци фи чан тео риј ски оквир 
који се раз ли ку је од тра ди ци о нал ног схва та ња мура ли зма.

Кључ не речи: улич на умет ност, мура ли зам, фести вал, кул тур на поли ти ка, 
заједни ца, Чачак, Београд
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Abstract: This artic le pre sents the All Girls Graf  ti Jam (AGGJ) Festi val and explo res its 
moti va tion, growth, and con tri bu ti ons to the regi o nal stre et art sce ne. Ini ti a ted in 2018 
by the first Ser bian fema le stre et artist, TKV, AGGJ began as a gras sro ots effort aimed at 
pro vi ding a plat form for the empo wer ment and pro mo tion of fema le artists and entre
pre ne urs. By fea tu ring col la bo ra ti ve arti stic inter ven ti ons, panel discus si ons, exhi bi ti
ons, and per for man ces, the festi val stri ves to beco me an impor tant regi o nal plat form 
dedi ca ted to inclu sion, com mu nitybuil ding, and susta i na bi lity. The festi val’s evo lu tion 
is docu men ted thro ugh inter vi ews with TKV, festi val coorga ni zers and par ti ci pants, 
as well as thro ugh infor mal par ti ci pant obser va ti ons. The artic le discus ses the festi val’s 
orga ni za tion, fun ding, and role in com mu nitybuil ding. It also exa mi nes the bro a der 
impli ca ti ons of AGGJ in terms of urban rege ne ra tion and the nor ma li za tion of fema le 
pre sen ce in stre et art. 

Key words: All Girls Graf  ti Jam, stre et art, fema le artists, festi val, empo wer ment, 
inclu sion, com mu nitybuil ding, Bel gra de

Intro duc tion

When TKV (The Kra lji ca Vila/The Fairy Que en) left her first mark on Bel gra
de’s walls in 2004, she was not just the only girl in a graf  ti crew she was 
part of but also one of the first – if not the first – artists in Ser bia to cho o se 

stre et art to express her self. Today, TKV is no lon ger as lonely as she once was in what 
she descri bed as “a boy’s club”.1 As the com mu nity of stre et artists, and espe ci ally fema le 
stre et artists, grew over the cour se of twenty years, so did the recog ni tion of the ir con
tri bu ti ons to the art sce ne. By cla i ming spa ce for her self, TKV also stri ved to enco u ra ge 

1 Kon cul, A., & TKV (2020) Cre a ti ves That Inspi re Us: The Que en, the Knight, the Night ma re, 30. 
July 2020, https://living pro o fcre a ti ve.com/cre a ti vesthatinspi reus/tkvtheque enthe knight
thenight ma re. 
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other girls and women to paint. This ende a vor took many forms, inclu ding infor mal 
men to ring, wor kshops, and public enga ge ment. 

The most suc cessful among the se efforts was undo ub tedly the All Girls Graf  ti Jam 
(AGGJ) Festi val.2 First laun ched in 2018, the Bel gra debased festi val is dedi ca ted to 
show ca sing the work of fema le artists, hig hlig hting the ir con tri bu ti ons to the move ment, 
and cre a ting a new kind of cul tu ral heri ta ge. With its fifth ite ra tion sche du led for Sep
tem ber 2024 and with suc cess in pro vi ding spa ce for under re pre sen ted (fema le) artists, 
the festi val has grown beyond its ini tial com mit ments and aims to also sup port and pro
mo te fema le entre pre ne ur ship, com mu nity buil ding, and susta i na bi lity. 

This artic le pre sents the AGGJ festi val, its evo lu tion, and its con tri bu ti ons to the regi
o nal stre et art sce ne. By pro vi ding insight into the festi val’s aim and moti va tion, orga ni
za tion, and recep tion, the artic le aims to show how the festi val not only pro vi des a plat
form for the pro mo tion and empo wer ment of fema le stre et artists but also rege ne ra tes 
the com mu nity and cul tu ral life in Bel gra de’s Lower Dor ćol dis trict.

A bri ef reflec tion on the study design and artic le outli ne
The fin dings are based on data gat he red from two struc tu red and four unstruc tu red, 

openended inter vi ews with TKV, the festi val’s foun der and pro gram direc tor, infor mal 
inter vi ews with the festi val’s gene ral mana ger Jele na Vor ka pić, four par ti ci pants, ava
i la ble media artic les, and docu ments such as grant appli ca ti ons and cor re spon den ce. 
As a for mer grant wri ter and copywri ter for the festi val, I also had insight into diff e rent 
aspects of festi val orga ni za tion, mea ning that some of the fin dings are also based on data 
gat he red thro ugh infor mal par ti ci pant obser va tion. It is impor tant to acknow led ge that 
whi le the insi der per spec ti ve endows me with direct access to data, it also com pro mi ses 
my objec ti vity. To ensu re cri ti cal dis tan ce, I stri ved to enga ge in selfreflec tion thro ug
ho ut datagat he ring and wri ting pro ces ses. 

Befo re discus sing the idea behind the event, I will bri efly pre sent the festi val. The 
artic le is the ma ti cally struc tu red to descri be the festi val orga ni za tion and finan cing, the 
pre sen ta tion of the team and venue, insti tu ti o nal sup port, and lack the re of. Finally, the 
artic le discus ses the festi val’s recep tion, inclu ding par ti ci pants’ expe ri en ces, impres si ons 
of the public, and media cove ra ge.

All Girls Graf  ti Jam Festi val
With the excep ti on of two years mar ked by COVID19rela ted restric ti ons, the All 

Girls Graf  ti Jam has been taking pla ce annu ally sin ce 2018 as a threedaylong gat he
ring of fema le stre et artists in Bel gra de, Ser bia. The num ber of par ti ci pants has ste a dily 
grown from six in 2018 to four teen in 2023, with at least as many anno un ced for the 
2024 edi tion. Whi le the ini tial idea was to only invol ve stre et artists from the Bal kans, 
already the first edi tion had a more inter na ti o nal pro fi le, inclu ding par ti ci pants from 
Bosnia and Her ze go vi na, Cro a tia, Fran ce, Austria, Bul ga ria, Rus sia, and Ser bia. 

2 The festi val was ini ti ally cal led All Girls Stre et Art Jam until 2024.
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The focal point of each ite ra tion is stre et art, 
with artists eit her col la bo ra ti vely or inde pen dently 
pain ting graf  ti and murals at the cul tu ral cen ter 
Dor ćol Platz in Bel gra de. Some of the artists par ti
ci pa ted once (so far), inclu ding Alba (CRO), Brün 
(BG), Chro (BG), Ćuša (RS), Hele ni kus (RS), John 
(RUS), Mili ca (RS), Noel (AT), Oh Bar ba ra (RS), 
Oojo ma gi co (HR), Suni ta Fišić (BIH), Tea Yuo 
(RS), Tija na Tri (RS), and Yo (RS). In con trast, seve
ral artists beca me resi dents, inclu ding Kal dea (FR), 
Jana Dani lo vić (RS), Nata ša Konjo vić (RS), Zma ja 
(RS), Chiks (RS), Move ra ma (BIH), Walls of Nata ša 
(RS), and Marv (RS). Over the years, the pain ting 
was accom pa nied by panel discus si ons (2018), an 
exhi bi ti on of the par ti ci pants’ other works (2022) 
and illu stra tor and grap hic nove list Jana Ada mo
vić’s (RS, 2023) work, con certs by Pretty Loud (RS), 
an allgirl rap col lec ti ve and other local musi ci ans 
and DJs. Each year, the event attrac ted a num ber of 
ska ters, bre akdan cers, and BMX riders who spon
ta ne o usly joi ned and show ca sed the ir skills for the audi en ce with the bac kdrop of the 
invi ted artists pain ting murals.3 

The festi val’s aim: cla i ming spa ce
Befo re the first edi tion of the AGGJ, the Mee ting of Styles and festi val Rekon struk ci

ja took pla ce seve ral times regi o nally and locally in Bel gra de. Whi le TKV par ti ci pa ted 
in many of the se events, she noti ced that the other fema le artists were often left out of 
the rosters due to the ir gene ral invi si bi lity, “unless they were token girl pain ters.”4 In 
our inter vi ew, TKV men ti ons that this omis sion was not neces sa rily discri mi na tory and 
ascri bes it to the orga ni zers’ inno cent una wa re ness of the fema le artists’ works as well as 
to the lack of com mu nity:

Graf  ti festi vals are the best way to spend time: you paint with the other artists, meet 
new peo ple from the com mu nity, and the fee ling is inde scri ba ble. I met Kal dea at the Mee
ting of Styles in Zagreb, and we clic ked imme di a tely. I always dre a med of having a girl crew. 
The thing is, it can’t hap pen out of the blue, nor can it hap pen if you push it. No sha de for 
the boys, but we rea li zed that if we don’t cre a te spa ce for our sel ves, it won’t hap pen. It’s not 
that they don’t want to invi te us, they are just kind of obli vi o us.5

3 The artists pain ted 40 murals during the first four festi val edi ti ons.
4 Kon cul, A. (2024) Inter vi ew with TKV, per so nal inter vi ew, Bel gra de.
5 Ibid.

Figu re 1: unti tled, Move ra ma, 2021, 
Dor ćol Platz, pho to cour tesy of 

TKV
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Having already been an esta blis hed artist at the time, TKV deci ded to employ her 
expe ri en ce to cre a te a regi o nal net work of fema le stre et artists and an oppor tu nity for 
them “to get to know each other, to bond, and col la bo ra te.”6 By esta blis hing a festi val, 
she also aimed to cre a te a plat form for the newly cre a ted com mu nity that would annu
ally get toget her, “cla im spa ce, pave the path for the others to come, and build legacy.”7 
Sabi na Andron descri bes tags and other forms of stre et art expres si on as “the sig ni fi ers 
of an urban disco ur se abo ut plu ra lity and par ti ci pa tion, abo ut public spa ce as com mon 
instead of regu la ted visual spa ce, abo ut vita lity and a right to the city which extends 
beyond the right to main tain civic order.”8 In this sen se, AGGJ bro a dens the tra di ti o nal 
under stan ding of plu ra lity and par ti ci pa tion not just wit hin the regi o nal stre et art com
mu nity but also in terms of who has access to the public spa ce as well as the right to use 
it and inter ve ne wit hin it.9 

The idea behind the festi val has not chan ged sin ce its incep tion; rat her, it evol ved. 
TKV recog ni zes that, whi le she and the other artists mana ged to cla im some pre vi o usly 
inac ces si ble spa ce, this will remain the festi val’s mis sion until “fema le artists are recog
ni zed as equ al, and the ir pre sen ce is nor ma li zed in Ser bia and the region.”10 Fema le 
graf  ti wri ters and col lec ti ves have been pre sent elsew he re for a long time. Even tho
ugh they have been sta ting the ir pre sen ce in Ser bia for deca des, too, the ir owner ship 
of public sur fa ces out si de the festi val gro unds is yet to be recog ni zed as equ ally valu
a ble and more than inci den tal. The AGGJ par ti ci pants’ murals and graf  ti pre ser ve a 
memory of the event and sig nify the ir per so nal and col lec ti ve iden ti ti es.11 Hen ce, the 
idea behind the festi val’s con ti nued efforts can be seen as (re)cla i ming not just the walls 
of the festi val’s venue but also the par ti ci pants’ posi tion wit hin the inter na ti o nal stre et 
art com mu nity. 

Whi le the festi val was con ce i ved out of somew hat reac ti o nary rea sons, the artist 
emp ha si zes that “it wasn’t born out of spi te for being left out or anything.”12 Despi te its 
gen derexclu si o nary name, each festi val edi tion wel co med nonfema le par ti ci pants, too. 
Among them were the afo re men ti o ned ska ters, BMX riders, cate rers, DJs, pho to grap
hers and vide o grap hers, as well as the audi en ce. Some of the festi vals’ root valu es are 
inclu sion and diver sity; hen ce, anot her aim of the festi val is to pro vi de a plat form for 
tho se who are other wi se com monly left out or exclu ded, inclu ding per sons who are mar
gi na li zed based on the ir iden tity or abi li ti es. This com mit ment is per haps most evi dent 

6 Ibid.
7 Ibid.
8 Andron, S. (2024) Urban Sur fa ces, Graf  ti, and the Right to the City: Spa ce, Mate ri a lity and the 
Nor ma ti ve, New York: Rou tled ge, p. 67
9 By invi ting illu stra tors and graf  ti artists such as Zma ja, Konjo, and Rama to AGGJ, TKV works 
to enga ge artists that use diff e rent kinds of arti stic expres si ons to get invol ved in stre et art.
10 Kon cul, op. cit.
11 Daic hendt, G. J. (2021) From Graf  ti to Gal lery. The Stre et Art Phe no me non, The Rou tled ge 
Hand bo ok of Stre et Cul tu re, edi ted by Ross, J. I., New York: Rou tled ge, p. 92.
12 Kon cul, op. cit.
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in the con ti nu ing enga ge ment of per sons with disa bi li ti es in the festi val’s orga ni za tion, 
as well as in the invol ve ment of artists such as the afo re men ti o ned Pretty Loud col lec ti ve, 
known for its dedi ca tion to advo ca ting for women’s empo wer ment in the Roma ni com
mu nity. Accor ding to the orga ni zers, the upco ming fifth edi tion of the festi val is expec
ted to be the most inclu si ve so far, with a strong focus on susta i na bi lity. 

Fol lo wing Web ber’s tra ce, Blanché views stre et art as a form of selfpro mo tion and 
artists’ ende a vor of “cre a ting a name for them sel ves and the ir work and making them
sel ves and the ir work known”.13 Whi le this is the case for the AGGJ too, the festi val aims 
to go beyond the com mit ments to pro mo te artists and the ir per so nal mes sa ges. With 
murals and other stre et art as end pro ducts, the festi val is also com mit ted to pro vi ding 
the local com mu nity with public art. I wri te more abo ut this in the sec tion titled ‘The 
venue’ below. The fol lo wing sec tion descri bes the festi val’s orga ni za tion, inclu ding the 
team, venue, fun ding and patro na ge, and insti tu ti o nal sup port. 

Festi val orga ni za tion: The team
The first four ite ra ti ons of the festi vals were selforga ni zed, with TKV acting as a 

dri ving for ce and coor di na tor rat her than a pro ject mana ger. To build a com mu nity of 
fema le stre et artists, TKV har nes sed her clo sest per so nal com mu nity and pro fes si o nal 
net work. 

My fri ends and family hel ped with everything from tech sup port, food, tran sport, and 
tshirt pro duc tion, to the venue and walls. Everyone volun te e red, and I’m gra te ful to them. 

13 Blanché, U. (2016) Banksy Urban Art in a Mate rial World, Mar burg: Tec ton Ver lag, p. 16.

Figu re 2: Unti tled, Kal dea, 2021, Dor ćol Platz, pho to cour tesy of TKV
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I’m also fore ver indeb ted to Vesna,14 who imme di a tely wel co med the idea of orga ni zing the 
festi val here.15 

As the festi val grows, so does the sup port from fri ends and acqu a in tan ces who volun
te er the ir skills, ser vi ces, and pro ducts. TKV ascri bes this wil ling ness to sha red valu es 
and genu i ne inte rest in sup por ting the festi val: 

Peo ple love the idea and are keen to con tri bu te beca u se they see the festi val as somet
hing that this city needs. My family bro ught food for the first edi tion par ti ci pants; in 2023, 
fri ends who own a cate ring com pany offe red help. Sure, they rai sed the ir own visi bi lity by 
deli ve ring food, but it is much more impor tant for the m—and many others invol ved —that 
they are able to con tri bu te to sup por ting Bel gra de’s art sce ne, empo we ring fema le artists, 
and hel ping liven up the local com mu nity.16 

In our inter vi ew, TKV talks abo ut the con ti nu o us sup port she rece i ves from everyone 
invol ved, inclu ding par ti ci pants who are eager to con tri bu te free of char ge “beca u se they 
see somet hing good in this idea”.17 The artists who beca me the festi val’s resi dents are also 
eager to help with the handson orga ni za ti o nal work, inclu ding pre pa ring the walls and 
set ting up the scaff ol ding. 

The natu re of TKV’s role is equ ally reflec ted in her lowinter ven tion cura to rial and 
mana ge ment stra te gi es. Whi le deci si ons such as to whom each wall will be assig ned 
and what color palet te will be used are made ahead of time, col la bo ra ti ve pain ting and 
impro vi sa tion are enco u ra ged. In terms of mana ge ment, the team wel co mes input and 
adhoc inter ven ti ons during all sta ges of the orga ni za tion and during the festi val. 

The upco ming fifth edi tion of the festi val has a more struc tu red appro ach to plan ning 
that allows for more ambi ti o us goals and growth. Toget her with fri ends who spe ci a li ze 
in pro ject mana ge ment, fun dra i sing, and bran ding, TKV aims for the fifth ite ra tion of 
the festi val to be the lar gest one so far. In addi tion to sup por ting fema le stre et artists to 
gain or incre a se the ir visi bi lity, the team works to expand the com mu nity by beco ming 
more inter sec ti o nal and inter di sci pli nary. The mis sion of the upco ming festi val edi tion is 
to send a mes sa ge abo ut the impor tan ce of unity, selfcon fi den ce, and soli da rity among 
women, inspi ring them to boldly express them sel ves and rea li ze the ir full poten tial. The 
mis sion also empo wers the com mu nity in Lower Dor ćol to orga ni ze as citi zen orga ni
za ti ons or coo pe ra ti ves that can influ en ce the dis trict by cre a ting posi ti ve cul tu ral and 
envi ron men tal chan ge and deve lop ment wit hin the dis trict.

The fifth festi val edi tion is the med Sister hood, sug ge sting that sister hood in the 21st 
cen tury encom pas ses coo pe ra tion, empo wer ment, cre a ti vity, and local envi ron men tal 

14 Vesna Oro vić, one of the owners and mana gers of Dor ćol Platz.
15 Kon cul, op. cit. 
16 Ibid. 
17 Ibid.
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influ en ce. The festi val will fea tu re not only the main pro gram, which is based on stre
et art cre a tion but also an accom panying pro gram whe re the audi en ce and visi tors will 
have the oppor tu nity to wit ness women’s cre a ti ons in action and mea ning fully inter act 
with them. The pro gram will show ca se vari o us cre a tion met hods that pro gram mers, 
pain ters, per ma cul tu re far mers, musi ci ans, and other cul tu rally and envi ron men tally 
con sci o us craftswo men employ.

Five edi ti ons and seven years after the festi val’s incep tion, the sup port lar gely rema
ins infor mal and from the com mu nity. The fol lo wing sec tion descri bes the views on and 
rela ti on ships with rele vant local insti tu ti ons. 

Insti tu ti o nal sup port
With com mu nity buil ding as one of the festi val’s main goals, the selforga ni zed ethos 

rema ins strongly pre sent year after year. This is pri ma rily reflec ted in the lack of sup port 
from local muni ci pal insti tu ti ons. In our inter vi ew, TKV sha res that even tho ugh the 
festi val would hypot he ti cally appre ci a te the sup port from the city’s of ci als, she aims to 
safe gu ard it from the cor rup ted Ser bian govern ment, poli ti cal influ en ces, endless bure
a uc racy, and its employment for pro pa gan da pur po ses. The sup port is not only lac king 
beca u se it was never offe red but also beca u se it was never asked for. Whi le the festi val’s 
most valu a ble endpro duct is the par ti ci pants’ incre a sed visi bi lity, empo we red new co
mers, and stren gthe ned net work, the re’s more to it beca u se:

We don’t just do it for our sel ves. We also offer public art to everyone who visits or lives 
in Bel gra de. We don’t want a cor rupt poli ti cian to show up and per form sup port for the 
media, espe ci ally con si de ring the mise ra ble finan ces they offer for such pro jects. The sad
dest thing is that it would be the money that we as citi zens anyway put in the city’s bud get 
thro ugh taxes.18

The unwil ling ness to col la bo ra te with insti tu ti ons is not cha rac te ri stic of the AGGJ 
festi val only. This is beca u se insti tu ti o nal invol ve ment often requ i res pri o ri ti za tion of its 
valu es or voi ces, which can affect and even cen sor the artists’ works. Accor ding to Daic
hendt, this doesn’t neces sa rily mean that the artists’ works will be com pro mi sed, but the 
ove rall pro cess may poten ti ally beco me more com plex.19 

Howe ver, this com ple xity is not fully avo i ded. Whi le sup port from local insti tu ti ons 
was neit her asked for nor rece i ved, Euro pean orga ni za ti ons such as the EU Info Cen tre 
in Bel gra de (thro ugh the ir pro gram Euro pe for Cul tu re) and the French Insti tu te bac ked 
the festi val. TKV has a longstan ding col la bo ra tion with the French Insti tu te and has 
been gran ted the award of Knight of the French Order of Arts and Let ters (Ordre des 
Arts et des Let tres) for her con tri bu tion to the enric hment of the French cul tu ral heri
ta ge in 2019. The Insti tu te has sup por ted the festi val sin ce its incep tion by spon so ring 

18 Ibid.
19 Daic hendt, op. cit, p. 99.
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paint and other expen ses for the French par ti ci pants. The col la bo ra tion with the EU Info 
Cen tre was somew hat more tran sac ti o nal, bure a uc ra ti cally com pli ca ted, and lengthy. In 
return for finan cial sup port, TKV deco ra ted the orga ni za ti on’s of ces. 

Furt her mo re, the issue of lega lity rema i ned out si de of Ser bian insti tu ti ons’ juris dic
tion. The cho i ce of venue eli mi na ted the need for insti tu ti o nal appro val to use the walls. 
TKV hig hlights the appa rent lack of cle ar gui dan ce or legal or bure a uc ra tic orga ni za ti
ons that would have such aut ho rity and refers to the messy urban plan ning and the so
cal led inve stor urba nism that has been gai ning momen tum in Bel gra de in recent years. 
The city’s lan dsca pe is rapidly chan ging based on pri va te inte rests and wit ho ut long
term plan ning that would pri o ri ti ze public inte rests, citi zens’ actual needs, and usa bi lity. 
“Everything abo ut city plan ning and deve lop ment belongs to a shady area whe re the 
Insti tu te for Heri ta ge Pro tec tion Bel gra de pro vi des some, but very uncle ar and cor rup
ted gui dan ce.”20 To her know led ge, the aut hors who stri ve for the ir stre et art inter ven ti
ons and murals to be legal are requ i red to inform the rele vant poli ce depart ment, who:

(…) never con fir med that they had rece i ved a writ ten or email requ est. If you call, nobody 
will answer, or they will keep put ting you thro ugh to anot her and anot her col le a gue. Unless 
it’s abo ut Rat ko Mla dić’s mural on Vra čar that’s guar ded by ‘the poli ce’ (likely just govern
ment’s thugs), even tho ugh the sca red buil ding tenants never wan ted that inter ven tion the re 
 and usu ally it’s the tenants who you’d ask for a per mit to paint on the ir buil ding.21

Besi des good rela ti ons, sha red valu es, and ease of access, the fact that the re was no 
need to invol ve the local aut ho ri ti es in order to obtain the per mit to paint and orga ni ze 
the festi val made Dor ćol Platz not only a venue of cho i ce but also a tru sted part ner and 
home of the festi val for years to come. 

The venue: Dor ćol Platz
Each ite ra tion of the festi val took pla ce at the cul tu ral cen ter Dor ćol Platz (for merly 

Minel), situ a ted in Lower Dor ćol, a rapidly gen tri fied area bet we en Bel gra de city cen ter 
and the banks of the Danu be. Toget her with other water front are as along both the Danu
be and Sava rivers, such as the nearby Sava ma la and port of Bel gra de (Luka Beo grad), 
Lower Dor ćol has been under go ing “the pro cess of capi ta list resto ra tion.”22 

Once a sta teowned public tran sport main te nan ce com pany, Minel dec la red insol
vency in the early 2000s. The spa ce was neglec ted and rapidly rui ned for over a deca
de until it was pur cha sed by its cur rent owners who tran sfor med it into the cul tu ral 
cen ter Dor ćol Platz in 2016. The owners’ idea was to con tri bu te to the rege ne ra tion of 
the Lower Dor ćol area by cre a ting a plat form for vari o us cul tu ral, acti vist, and (mostly 
oppo si ti o nal) poli ti cal pro grams. The idea was also to sup port local artists, and soon 

20 Kon cul, op. cit. 
21 Ibid.
22 Vile ni ca, A. (2021) Radi cal Hou sing Art, Strug gle, Care, The ory on Demand #42, Amster dam: 
The Insti tu te of Net work Cul tu res, p. 10.
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after it was esta blis hed, TKV was invi ted to paint a mural. The col la bo ra tion tur ned rat
her fru it ful, as the owners offe red her ate li er spa ce. Besi des TKV’s ate li er, Dor ćol Platz 
is home to the Reflek tor The a tre and O3one gal lery, and other wi se hosts exhi bi ti ons, 
per for man ces, and round ta bles. It is also used as a venue for cor po ra te events, wed
dings, cour ses, mar kets, and vari o us other events. The courtyard is sha red with a craft 
bre wery and a café. 

The cho i ce of cul tu ral cen ter Dor ćol Platz as the festi val’s venue was made for seve
ral rea sons. With a courtyard sur ro un ded by for mer repa ir wor kshops, Dor ćol Platz has 
walls that are lar ge and ver sa ti le eno ugh to accom mo da te a num ber of murals and other 
stre et art. The other rea sons inclu de con ve ni en ce (the pro xi mity to the ate li er), the venu
e’s abi lity to host a lar ge audi en ce, hono ring the rela ti on ship with the venue owners, as 
well as the afo re men ti o ned sha red valu es. In that sen se, the murals not only reflect the 
owners’ per so nal valu es but also make them acco un ta ble for the murals’ con tent.23 Most 
impor tantly, pri va te owner ship of the venue eli mi na tes the need to invol ve the city aut
ho ri ti es in order to obtain pain ting per mis sion. In other words, it reli e ves the orga ni za
tion not just of a lengthy bure a uc ra tic pro cess but also of allo wing the city aut ho ri ti es to 
impo se the ir taste or valu es, or wor se, take cre dit for, for exam ple, empo we ring fema le 
artists. In a coun try that has wit nes sed over 300 femi ci des in the past ten years,24 such 
sup port would be not hing but per for ma ti ve. 

23 Men del sonShwartz, E., & Mua lam, N. (2022) Chal len ges in the cre a tion of murals: A the o re
ti cal fra me work, Jour nal of Urban Affa irs Vol. 44 No. 45, p. 693.
24 Ćur čić, T., Tomić, J. (2023) Femi ci de in Ser bia: Cri me and Les ser Punis hments, 03. April 2024, 
https://www.euro pe an da ta jo ur na lism.eu/cp_data_news/femi ci deinser biacri meand les ser
punis hments/.

Figu re 3: Unti tled, Ćuša, Zma ja, Chiks, 2023, Dor ćol Platz,  
pho to cour tesy of TKV
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Howe ver, the futu re of Dor ćol Platz, both as a host of the festi val and in gene ral, is 
uncer tain. It is pos si ble that the enti re area will be torn down in the afo re men ti o ned 
pro cess of capi ta list resto ra tion and furt her gen tri fi ca tion of Lower Dor ćol and the deve
lop ment of the Bel gra de water front. The repur po sing of aban do ned fac to ri es and ware
ho u ses in other wi se attrac ti ve are as in citi es wor ldwi de into cre a ti ve neig hbor ho ods is 
not a novelty, and neit her is the ir furt her tran sfor ma tion into pri va tely owned highend 
dis tricts for resi den ces and con su me rism. This pro cess is instru men tal in furt her pri va ti
za tion of public spa ce and dis pla ce ment of what Andron refers to as a nonfiscally via ble 
popu la tion.25 Stre et art is com monly used to main tain aut hen ti city and make an arti stic 
con tri bu tion to com mu ni ti es eit her thro ugh attempts to pre ser ve exi sting works or com
mis sion new ones.26 In this sen se, we could obser ve a paral lel bet we en Dor ćol Platz and, 
for exam ple, Lon don’s Lea ke Stre et or New York’s 5 Pointz as the se pla ces con tri bu te to 
visi bi li za tion and nor ma li za tion of stre et art, graf  ti cul tu re, and new mura lism, resul
ting in artists no lon ger “living beyond visi bi lity as tran sgres si ve actors on the frin ge of 
soci ally accep ta ble beha vi or.”27 

Patro na ge
Besi des pro vi ding the walls and faci li ti es, Dor ćol Platz and its af li a tes, such as a 

nonpro fit youth orga ni za tion Cen tar E8 and Bel gra de raw and vegan food festi val BeGe 
VeGE also pro vi ded suste nan ce, refres hments, and funds for scaff ol ding, among other 
things. Hou sing and tra vel expen ses were eit her selforga ni zed and paid by TKV and 
the artists them sel ves or cove red by other spon sors, such as the Ser bian soft wa re deve
lop ment com pany Hoo lo o voo. TKV got in touch with the com pany thro ugh an acqu a
in tan ce kno wing that the com pany valu es social respon si bi lity and sup ports art wit ho ut 
insi sting on fore gro un ding its bran ding in return. 

“The orga ni za tion is not inten ti o nally so unstruc tu red and DIY; it’s beca u se I couldn’t 
do it bet ter than this. 2024 will be the first year in which we have actual pro ject pro po
sals, bud gets, and such,” TKV sha res in our inter vi ew. This also means that neit her the 
orga ni za tion nor the par ti ci pants bene fi ted finan ci ally from the festi val, with the excep
ti on of 2022 when a paint reta i ler spon so red artists with symbo lic finan cial com pen sa
tion. The other paint pro du cers (HGP) and reta i lers (Kobra) also sup por ted the festi val 
by pro vi ding paint. The for mer was con tac ted thro ugh TKV’s per so nal net work (KC 
Lab), whi le the lat ter takes pri de in sup por ting women as part of its mar ke ting stra tegy. 
The fol lo wing sec tion descri bes the public recep tion of the festi val, inclu ding insights 
into the par ti ci pants’ expe ri en ces and media cove ra ge.

25 Andron, op. cit, p. 74.
26 Daic hendt, op. cit, p. 99.
27 McA u liff e, C. (2013) Legal Walls and Pro fes si o nal Paths: The Mobi li ti es of Graf  ti Wri ters in 
Sydney, Urban Stu di es 50 (3), p. 528.
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The Par ti ci pants’ Expe ri en ces: Gro wing Toget her
The festi val’s launch in 2018 was the first time in many ways for most of the par ti ci

pants: TKV’s first time to orga ni ze a festi val, Kal de a’s first time in Ser bia, and for some 
artists it was the first time to be invi ted to a festi val. Howe ver, it seems to have over co me 
everyone’s expec ta ti ons already during the first edi tion, accor ding to TKV: “We cre a ted a 
spi rit that we always dre a med of, I nee ded to pinch myself to see if it’s really hap pe ning. 
Sud denly everyone was wil ling to help and con tri bu te to this atmosp he re whe re girls 
feel accep ted, safe, and happy.” The dis be li ef in the fact that the novel spa ce was cre a ted 
for fema le stre et artists is reflec ted in the par ti ci pants’ posi ti ve impres si ons too. Year by 
year both the festi val and the fee ling of com mu nity grew: “The girls want to be here, 
they even help me prep the walls, set up scaff ol ding, and clean up. It’s our festi val, not 
mine. I see this as a sign of the festi val being on its way to ful fil ling its mis sion.”28 Some of 
the resi dent par ti ci pants sha re the ir joy in obser ving the new co mers going thro ugh the 
exci te ment of the firsttime par ti ci pa tion and remem ber fee ling simi larly, yet for them, 
this fee ling is now nor ma li zed and “feel that’s how it sho uld be.”29 The other artists sha re 
fee lings of inspi ra tion: Kal dea was inspi red to lea ve her mark in other Ser bian (Novi Sad, 
Niš) and regi o nal citi es (Zagreb), Move ra ma to orga ni ze Mera ki Mural Fest in Bije lji na 
(BIH), whi le Chro expres sed a desi re to start a stre et art festi val in Bul ga ria. The orga
ni zer con si ders the par ti ci pants’ satis fac tion as a depar ting para me ter of the festi val’s 
suc cess. The fol lo wing sec tion descri bes how the public and the media per ce i ved and 
repor ted on the festi val. 

Public recep tion
Aut hors have vari o usly descri bed murals as pla cemakers and com mu nity buil ders,30 

which is a valid descrip tion of diff e rent arti stic inter ven ti ons done as part of the AGGJ 
festi val. Not only is the idea of buil ding a com mu nity of fema le stre et artists beco ming 
a rea lity thro ugh col la bo ra ti ve mural pain ting, but so is the com mu nity aro und it: one 
of stre et art ent hu si asts and peo ple eager to sup port the work festi val’s par ti ci pants. This 
sup port is reflec ted in, for exam ple, spon sors’ gro wing inte rest in fun ding the festi val’s 
futu re edi ti ons and the par ti ci pants’ finan cial gains sin ce many of them have sold the ir 
pain tings or had the ir work com mis si o ned during or after the festi val. The public sup port 
goes beyond finan cial: some of the artists beca me regu lars at other stre et art festi vals (for 
exam ple, the Rooft op Jam festi val orga ni zed by graf  ti artist Rosh (Uroš Štr bo ja) in Novi 
Sad, Ser bia). This shows that the artists have indeed gai ned visi bi lity and the ir con tri bu
tion has finally star ted to beco me recog ni zed as rele vant by a wider stre et art com mu nity. 

28 Kon cul, op. cit. 
29 TKV (2024) Nata ša in con ver sa tion with TKV, Bel gra de.
30 Austin, J. (2010) More to see than a can vas in a whi te cube: For an art in the stre ets, City, Vol. 
14, Nr. 1–2, pp. 33–47; Ben gtsen, P., & Arvin dsson, M. (2014) Spa tial justi ce and stre et art, Nor dic 
Jour nal of Law and Social Rese arch, Vol. 5 Nr. 5, pp. 117–130; Dovey, K., Wol lan, S., & Wood cock, 
I. (2012) Pla cing graf  ti: Cre a ting and con te sting cha rac ter in innercity Mel bo ur ne, Jour nal of 
Urban Design, Vol. 17, No. 1 pp. 21–41. 
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The festi val also con fir med the role of murals and stre et art in gene ral as catalytic 
tools for urban rege ne ra tion: toget her with Dor ćol Platz, the festi val sig ni fi cantly con tri
bu ted to the cul tu ral life of Lower Dor ćol.31 By offe ring murals back as a public good, the 
sur ro un ding resi den tial and com mer cial esta blis hments beca me more attrac ti ve, thus 
cre a ting a vibrant atmosp he re yearround.32 This suc cess enco u ra ged mana gers of other 
nearby venu es, such as Silo si, to invi te some of the festi val’s par ti ci pants (Jana Dani lo vić 
and TKV, among others) to paint murals on the ir gro unds, too.33 As a result, social (and 
eco no mic) deve lop ment is pro mo ted and urban growth enco u ra ged, hen ce ina dver
tently sup por ting the govern ment’s efforts to gen trify river banks along Lower Dor ćol, 
Sava ma la, and other neig hbo ring are as in Bel gra de.34 

Media cove ra ge of the festi val mostly rema i ned onli ne, inclu ding local and lifestyle 
media outlets dedi ca ted to stre et art, Vice, BBC Ser bia,35 as well as Nova S,36 af li a ted to 
one of the foun ders of Dor ćol Platz, who was also a jour na list. 

Futu re com mit ments: Foste ring soli da rity and bre a king down bar ri ers
  From its hum ble begin nings in 2018 to its upco ming fifth ite ra tion in 2024, the 

AGGJ has grown ste a dily, both in terms of par ti ci pa tion and impact. By chal len ging the 
notion of graf  ti cul tu re being a maledomi na ted field, the festi val asserts the impor
tan ce of repre sen ta tion and visi bi lity for women in the arts. As such, the festi val has 
evol ved into a plat form that fosters a sen se of soli da rity and empo wer ment among its 
par ti ci pants.

Despi te facing chal len ges like limi ted insti tu ti o nal sup port, the festi val rema ins com
mit ted to enric hing Bel gra de’s cul tu ral lan dsca pe. As it looks towards the futu re with 
plans for incre a sed inclu si vity and susta i na bi lity, AGGJ con ti nu es to make a sig ni fi cant 
impact, amplifying the voi ces of fema le stre et artists and cele bra ting cre a ti vity and resi
li en ce. In a way, the AGGJ festi val stands as a testa ment to the power of gras sro ots com
mu nity buil ding, cre a ti ve expres si on, and rec la i ming public spa ces by bre a king down 
bar ri ers.

31 Park, H. and Kovacs, J. F. (2020) Artsled revi ta li za tion, over to u rism and com mu nity respon
ses: Ihwa Mural Vil la ge, Seoul, Tou rism Mana ge ment Per spec ti ves, Vol. 36: 19; Rosen stein, C. 
(2011) Cul tu ral deve lop ment and city neig hbor ho ods, City, Cul tu re and Soci ety, Vol. 2 Nr. 1, pp. 
9–15; Young, A. (2012) Cri mi nal ima ges: The affec ti ve jud gment of graf  ti and stre et art, Cri me, 
Media, Cul tu re: An Inter na ti o nal Jour nal, Vol. 8, Nr. 3, pp. 297–314. 
32 Men del sonShwartz & Mua lam, op. cit, p. 684.
33 Silo si is a cul tu ral cen ter, home of the Gaia move ment, a nonpro fit orga ni za tion dedi ca ted to 
com mu nity and pro gram deve lop ment, and focu sed on susta i na bi lity, art, edu ca tion, and rec re a
tion. Hou sed in for mer grain silos, toget her with Dor ćol Platz, this bru ta list river si de monu ment 
aims to rege ne ra te Lower Dor ćol and the area aro und the nort hern banks of the Danu be. 
34 Men del sonShwartz and Mua lam, ibid.
35 Ste va no vić, K. (2021) Žene i umet nost: Kako je biti žena u strit artu, 22. June 2021, 03. April 
2024, https://www.bbc.com/ser bian/lat /srbi ja57560719. 
36 Kopri vi ca, J. (2021) All Girls Stre et Art Jam: Kad devoj ke „dže mu ju“, 19. June 2021, 03. April 
2024, https://nova.rs/kul tu ra/fotoallgirlsstre etartjamkaddevoj kedze mu ju/. 
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Figu re 4: For more ima ges, see the 
Insta gram pro fi le of AGGJ, https://

www.insta gram.com/all girlsgraf  ti/.
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Ана Кон цул
ВИД Спе ци ја ли зо ва ни уни вер зи тет, Факул тет за здрав стве не нау ке, Ста ван гер, 

Нор ве шка

ЗАУ ЗИ МА ЊЕ ПРО СТО РА И СТВА РА ЊЕ НАСЛЕ ЂА
СТУ ДИ ЈА СЛУ ЧА ЈА ALL GIRLS STRE ET ART JAM

Саже так: У тек сту је пред ста вљен фести вал All Girls Graf  ti Jam (AGGJ). Истра
жи ва на је њего ва моти ва ци ја, раст и допри нос реги о нал ној сце ни улич не умет
но сти. Покре ну ла га је 2018. годи не срп ска улич на умет ни ца TKV (The Kra lji ca 
Vila) и AGGJ је запо чео као gras sro ot напор усме рен на ства ра ње плат фор ме за 
осна жи ва ње и про мо ци ју умет ни ца и пред у зет ни ца. Кроз зајед нич ке умет нич
ке интер вен ци је, панел диску си је, изло жбе и пер фор ман се, фести вал је насто
јао да поста не важна реги о нал на плат фор ма посве ће на инклу зи ји, изград њи 
зајед ни це и одр жи во сти. Раз вој фести ва ла је доку мен то ван кроз интер вјуе са 
TKV, коор га ни за то ри ма и уче сни ца ма Фести ва ла. Пред ста вље на је орга ни за ци
ја, финан си ра ње и уло га фести ва ла у локал ној изград њи зајед ни це и испи та не 
шире импли ка ци је које AGGJ има на урба ну реге не ра ци ју и жен ско при су ство 
у улич ној умет но сти.

Кључ не речи: „All Girls Graf  ti Jam“, улич на умет ност, жене у умет но сти, 
фести вал, осна жи ва ње, инклу зи ја, раз ви ја ње зајед ни це, Бео град
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Abstract: As the lar gest man-made arte fact, the city has a pro fo und impact on con sci-
o u sness. We sta rt from the pre mi se that public spa ce ser ves as a sta ge wit hin the urban 
are na whe re con flicts bet we en dif e rent inte rests and cul tu res unfold. What tran sforms 
the are na into a sta ge for urban cul tu re are self-awa re and libe ra ted indi vi du als who 
form the bac kbo ne of urba nity. This paper aims to show how stre et art festi vals tran-
sform the city into a sta ge. The first part intro du ces the city as a sta ge and exa mi nes the 
role of festi vals in cul tu ral revi ta li za tion. The second part discus ses the impor tan ce of 
stre et art for the city. The third part focu ses on a case study of the Runa way Inter na ti o-
nal Stre et Art Festi val. Finally, the sig ni fi can ce and mea ning of public spa ce as a site of 
soci ally enga ged art is con si de red from the per spec ti ve of both the artists and the local 
popu la tion.

Keywords: stre et art, public spa ce, Runa way Inter na ti o nal Stre et Art Festi val

The city as a sta ge1

Citi es play an impor tant role in sha ping social rea lity. When it comes to the deve lo
ping poten tial of a city, visu a lity cer ta inly plays a role. This impor tant com po nent 
faces nume ro us obstac les, and the role of the city in achi e ving “visual har mony 

with the envi ron ment” beco mes a par ti cu lar chal len ge for archi tects, urban and spa tial 
plan ners invol ved in plan ning and desig ning a par ti cu lar spa tial seg ment. The aest he tics 
of spa ce is dis tur bed for vari o us rea sons, sum ma ri sed under the term “visual pol lu tion”: 
envi ron men tal fac tors, fuel con sump tion, the con se qu en ces of eco no mic deve lop ment 

1 The artic le was sup por ted by fun ding from the Mini stry of Edu ca tion, Sci en ce, and Tec hno lo
gi cal Deve lop ment (con tract num ber: 451/03/65/202403/200091).
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and the con struc tion of highrise buil dings. Howe ver, “visual pol lu tion” can enco u ra ge 
indi vi dual par ti ci pa tion in public life. Public spa ces beco me attrac ti ve for use when they 
are safe, acces si ble to all and diver se. In addi tion, it is neces sary to con stantly deve lop 
new stra te gi es and take an acti ve appro ach to revi ta li sing vita lity.2 Graf  ti cul tu re and 
stre et art are wor king on the se stra te gi es wit ho ut of cial ini ti a ti ves, and the con se qu en
ces of the ir acti vi ti es are cur rently the most discus sed topics in the modern city.

Tho se who cho o se to acti vely enga ge take on the role of gla di a tors, bre at hing life 
into the city, much like in the anci ent are na. Indi vi dual energy dri ves the spec tac le. The 
vision of the city as a sta ge was first taken up by Rous se au in a cosmo po li tan and secu lar 
soci ety, whe re the inter ac tion bet we en the mas ses and the indi vi dual is the main dri ving 
for ce of urban the a tre. The myth of the city is medi a ted and cre a ted by the need for self
expres si on in the crowd.3 Stre et the a tre and guer ril la per for man ces use public spa ce to 
arti cu la te public issu es and revi ve owner ship of the spa ce, often based on diso be di en ce. 
The per for man ce always requ i res an urban spa ce with visual inten sity to emp ha si se the 
the a tri cal expe ri en ce. The boun da ri es bet we en audi en ce and per for mers are blu r red.4 In 
this con text, graf  ti cul tu re and stre et art cre a ted in public spa ces wit ho ut per mis sion 
can be bro adly cate go ri sed as per for man ce art.

The city as a sta ge has been descri bed by many aut hors. Rous se au beli e ved that 
cosmo po li tan and secu lar soci e ti es are cha rac te ri sed by the the a tri cal cha rac ter of the 
city. Why is a city per ce i ved as a sta ge? This tran sfor ma tion is made pos si ble by the self
con fi dent, free indi vi dual, his inven ti ve ness in public spa ce and cri ti cal mass. The sta ge is 
thus cha rac te ri sed by social energy and the indi vi dual gestu res of the citi zen descri bed. 
Ric hard Sen nett iden ti fi es three basic ele ments: the time — the rehe ar sal, the defi ni tion 
of the audi en ce — the public, and the defi ni tion of the goal — the the me. Wit hin the
se three ele ments, “actors, expres si ve emo ti o nal actors,” as Sen nett calls them, per form 
wit hin the spa tial boun da ri es of the city as a sta ge. Inte re stingly, Bobić wri tes that the 
forms of urban the a tre are expec ted abo ve all in mun da ne pla ces, “on the stre et, bet we en 
par ked cars... in que u es for gaso li ne or public traf c.”5

As Pušić notes, every city is loo king for “somet hing”, for pla ces whe re “somet hing 
always hap pens”, and this “somet hing” inclu des very dif e rent and atypical things: histo
ri city, a kind of exo ti cism, unu sual spa ces, archi tec tu re, customs, urban rhythm, local 
cul tu re. On the other hand, the re are the se unlo ved, unu sed and neglec ted spa ces. Whet
her they are socal led living or dead urban spa ces does not neces sa rily depend on whet
her they are loca ted dow ntown or on the out skirts of the city. The vita lity of cer tain 
urban spa ces is influ en ced by nume ro us fac tors, first and fore most by the acti vi ti es wit
hin the spa ce. As Jane Jacobs points out, citi es need to ful fil a num ber of fac tors to be 
vibrant, such as the type of use, the diver sity of moti ves and the social diver sity of peo

2 Pušić, Lj. (2001) Odr ži vi grad. Ka jed noj soci o lo gi ji okru že nja, Beo grad: Srboš tam pa, pp. 277282.
3 Bobić, op.cit.
4 Irvin, op.cit., pp. 49, 50, 52, 53.
5 Bobić, op.cit., pp. 17, 18, 19, 22.
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ple and gro ups inter ac ting with the spa ce. This rela ti on ship bet we en the peo ple and the 
spa ce is seen as a pre re qu i si te for live li ness, regar dless of whet her it is spon ta ne o us or 
indu ced. The pla ces whe re the “engi ne of social vita lity” is cre a ted are pre ci sely tho se that 
ofer, among other things, a wide ran ge of urban acti vi ti es and the aut hen ti city of urban 
dynamics. The fee ling of urban com fort is the aspi ra tion of a vital city, which is essen
ti ally based on peo ple’s cul tu ral needs and the need to make varied use of the ir time.6

During the festi vals, the city takes on the cha rac ter of a sta ge. The need to cre a te 
a new urban iden tity and the gro wing impor tan ce of the “expe ri en ce eco nomy” have 
enco u ra ged urban deve lop ment stra te gi es that draw on the ir own reso ur ces — history, 
spa ce, cre a ti vity, talent.7 Festi vals tran sform the city into a sta ge set and con tri bu te to the 
pro ces ses of revi ta li za tion and urban deve lop ment. By cre a ting a lively atmosp he re and 
urban spi rit, they incre a se the recog ni tion value of a pla ce. The role of events today is no 
lon ger just to ofer spe ci fic con tent, but cul tu re per forms the fun ction of urban revi ta li
za tion. In addi tion to the expe ri en ce eco nomy, festi vals also play a role in impro ving the 
qua lity of life in the city, stren gthe ning social inclu sion, pro mo ting the deve lop ment of 
a new urban iden tity, cre a ting an urban nar ra ti ve and pro mo ting the city’s inter na ti o nal 
and local poten tial at the same time.8

Art in Public Spa ce
Art in public spa ce encom pas ses a wide ran ge of arti stic acti vi ti es, from per for ma ti

ve to visual, and by its very natu re the se arti stic prac ti ces often intert wi ne and influ en ce 
each other. Con se qu ently, the re are vari o us rese arch trends in the se arts today, some of 
which aim to unify all the se prac ti ces, whi le others stri ve to distin gu ish indi vi dual arti
stic expres si ons.

The urban envi ron ment is always a symbo lic and spa tial mani fe sta tion of social rela
ti ons. In the inter ac tion of spa ce and the envi ron ment, stre et art beco mes a pro duct of 
the cur rent cir cum stan ces in the com mu nity, the city, the coun try or the world. 9 Stre et 
art as a bro a der field of arti stic acti vity is an area whe re a who le spec trum of per spec
ti ves and con flic ting inte rests exist bet we en dif e rent par ti es (local com mu nity, artists, 
city aut ho ri ti es, etc). Wit hin this con cept, we can con si der stre et art, a form of visual 
expres si on that emer ged from graf  ti cul tu re, as a highly auto no mo us and democ ra tic 
means of com mu ni ca tion. Thro ugh graf  ti, in the bro a dest sen se of the word, and stre et 
art, vari o us poli ti cal mes sa ges are often impli citly or expli citly con veyed, which the re
fo re fall wit hin the realm of fre e dom of expres si on. The nega ti ve per cep tion of stre et 
art wit ho ut per mis sion, which often points to an urban iden tity cri sis, is the re fo re an 

6 Džej kobs, Dž. (2011) Smrt i život veli kih ame rič kih gra do va, Novi Sad: Medi te ran Publi sing; 
Pušić, op.cit., pp. 267 275.
7 Pine, J. and Gil mo re, J. (1999) The expe ri en ce eco nomy, Boston: Har vard Busi ness School Press.
8 Ričards, G. i Pal mer, R. (2013) Uzbu dlji vi gra do vi. Kre a tiv ni menadž ment i revi ta li za ci ja gra da, 
Beo grad: Clio, pp. 14, 15, 21, 28, 29, 301.
9 Pogr mić, Z. and Đer čan, B. (2021) The role of stre et art in urban spa ce recog ni tion, Rese ar ches 
Revi ews of the Depart ment of Geo graphy, Tou rism and Hotel Mana ge ment 50–2/2021, p. 124.
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indi ca tion of the lack of the huma ni stic, eman ci pa tory poten tial of the spa ce as a spa ce 
of rebel lion. Discus si ons abo ut stre et art are the re fo re always also discus si ons abo ut the 
poli tics of urban spa ce and the con trol of public spa ce. Deba tes ran ging from dif e rent 
types of graf  ti to stre et art to lar gesca le murallike works have addres sed the que sti on 
whet her the se forms con sti tu te est he tic prac ti ce or van da lism. The re have been opi ni ons 
that the se forms of arti stic expres si on are accep ta ble in legally per mit ted loca ti ons (with 
the owner’s con sent).10

As part of the city, stre et art con tri bu tes to its appe a ran ce, beco ming part of the cul
tu re and ove rall con text of the city and its social envi ron ment. Stre et art can not be con
si de red out of the poli ti cal, cul tu ral and eco no mic con text. Artists cre a te the ir works in 
a spe ci fic social envi ron ment, and it is logi cal that the the mes of art have chan ged thro
ug ho ut history as soci ety has chan ged. This often leads to enco un ters bet we en local and 
glo bal con tent. Una ut ho ri sed stre et art poses a moral and symbo lic chal len ge to city aut
ho ri ti es, as it repre sents a con flict over the use of public spa ce and reac ti va tes Lefeb vre’s 
con cept of the right to the city.11 In the inter ac tion of spa ce and envi ron ment, stre et art 
beco mes a pro duct of the cur rent cir cum stan ces in the com mu nity, the city, the coun try 
or the world.12

In addi tion to struc tu ral and spa tial cha rac te ri stics, a pla ce also con ta ins cul tu ral and 
est he tic forms of expres si on that play a deci si ve role in the deve lop ment of urban iden
tity. Local urban iden tity plays a spe cial role for stre et art in the urban lan dsca pe. Local 
urban iden tity is defi ned as the iden tity of small towns or neig hbo ur ho ods. Indi vi du als 
form an ima ge of the local iden tity of the stre et, the neig hbo ur hood in which they live, 
work and move, based on physical and fun cti o nal cha rac te ri stics, but also on per so nal 
expe ri en ces and media ima ges.13 Stre et art deve lops a sen se of pla ce whi le pro mo ting 
eco no mic deve lop ment.14 Layak notes that stre et art is incre a singly taking over our citi es 
during festi vals. Both the artist and the archi tect aim to res ha pe urban spa ce by vie wing 
the city as a “cre a ti ve object in sce nic motion.” He defi nes stre et art as “a col lec tion of all 
the lively and bri ef spec tac le that takes pla ce in the public spa ce of the city, inso far as it 
is inscri bed in an urban sce no graphy.”15

10 Pogr mić and Đer čan, op.cit., pp. 122124; Đukić, N. (2020) Graf  ti and Urban Iden tity: Nega
ti ve Per cep tion of Graf  ti as an Indi ca tor of Urban Iden tity Cri sis, Post-soci a list tran sfor ma tion of 
the city, Novi Sad: Faculty of Phi lo sophy, Depart ment of Soci o logy, pp. 123135.
11 Guti er rez, J. J. P. and Mar cos, L. C. (2020) Dra wing on the Walls: Graf  ti, Stre et Art or Walls 
in Time. Analysis of the Tor re vi e ja Expe ri en ce, Stre et Art Dra wing on The Walls, 13 (24), pp. 113; 
Pogr mić and Đer čan, op.cit., pp. 122125.
12 Pogr mić and Đer čan, op.cit., p. 124.
13 Relph, E. (1976) ‘On the Iden tity of Pla ces’ Pla ce and Pla ce les sness, Lon don: Pion, pp. 44–62; 
Pogr mić and Đer čan, op.cit., pp. 127128.
14 Paler mo, L. (2014) The role of art in urban gen tri fi ca tion and rege ne ra tion: aest he tic, social 
and eco no mic deve lop ments, Jou r nal of The Sec tion of Cul tu ral Heri ta ge, 10, pp. 521545. 
15 Lajak, P.  (2000) Šalon na uli ci, in: Urba ni spek takl, ed. Dra gi će vić Šešić, M., Beo grad: Clio, 
p. 73.
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The pre sen ta tion of art in public spa ce has chan ged con si de rably in recent deca des, 
both in terms of its sco pe and its prac ti ce. The fun cti ons of stre et art are diver se and 
ran ge from expres sing the pain terly skills of the cre a tor to poli ti cal acti vism, mar king 
ter ri tory, expres sing iden tity and cre a ti vity. In pla ces with dif e rent social, eco no mic and 
ethnic struc tu res, the inte gra ti ve fun ction of stre et art is of gre at impor tan ce.16 For exam
ple, the ini ti a ti ve laun ched in Bel gra de in 1989, when the aut ho ri ti es deci ded to bea u tify 
the urban spa ce with murals, had a sig ni fi cant impact on the history of the city by paving 
the way for vari o us forms of stre et art. Pro fes sor Čedo mir Vasić and other out stan ding 
artists who joi ned this ini ti a ti ve saw the city as a spa ce for art and dia lo gue.17

Today, the energy of una ut ho ri sed arti stic works wit hin graf  ti cul tu re and stre et 
art is recog ni zed as a uni que expres si on and illu stra tion of the modern city. This has 
meant that artists who pre vi o usly wor ked wit ho ut per mis sion now have the oppor tu nity 
to work legally and rece i ve finan cial and mate rial sup port for pro duc tion. Such works, 
which we now refer to as new mura lism, are cre a ted as part of festi val pro duc ti ons. Ele
ments of stre et art con tri bu te to the visual enhan ce ment of grey are as, old buil dings and 
aban do ned struc tu res.18 The cre a tion of an arti stic work and the tran sfor ma tion of the 
urban envi ron ment are secon dary goals com pa red to the pri mary one: to ani ma te peo
ple and rai se awa re ness of the need for the ir invol ve ment in chan ging the envi ron ment 
they live in.

Runa way Inter na ti o nal Stre et Art Festi val: A case study
The Runa way Festi val builds on the tra di tion of the Bel gra de mural move ment of 

the late 1980s and com bi nes it with the ten den ci es of the new mura lism that emer ged 
from graf  ti cul tu re and stre et art, thus inte gra ting the history and modern life of the 
city. By taking pla ce in a neig hbo ur hood that, in addi tion to its uni que com mu nity and 
iden tity, also pos ses ses the neces sary cha rac te ri stics for cre a ting festi ve spi rit, Runa way 
has cre a ted a uni que spa ce in Bel gra de. In this spa ce, the Runa way Festi val works based 
on gras sro ots ini ti a ti ves with the sup port of local resi dents to cre a te a neig hbo ur hood in 
Beža nij ska Kosa that stands out on the city map with its uni que visual iden tity.

The festi val in Beža nij ska Kosa is inten ded as a suc ces si ve pain ting on the faca des that 
will even tu ally lead to cre a ting a neig hbo ur hood, a part of the city that works as an open
air muse um. In 2016, the first faca de of aro und 160 squ a re metres was pain ted on Vaja ra 
Živo ji na Luki ća 3 stre et. Eight festi vals were orga ni sed until Sep tem ber 2023, and during 
this time more than 35 artists visi ted Beža nij ska Kosa and pain ted aro und 20 lar ge faca
des (abo ut 200 m² each). The artists cho se the ir the mes them sel ves. Graf  ti artists, stre et 

16 Kujun đžić, L. (2006). Graf  ti, acces sed 23. 08. 2021, http://liduss.blog spot.com/2006/07/gra fi
ti_115343773398615873.html; Pogr mić and Đer čan, op.cit., p. 125.
17 Dra gi će vić Šešić, M. (1992) Umet nost i alter na ti va, Beo grad: Insti tut za pozo riš te, film, radio i 
tele vi zi ju Fakul tet dram skih umet no sti, Clio, p. 54.
18 Poon, T. F. S. (2016) Stre et Murals as a Uni que Tan gi ble Cul tu ral Heri ta ge: A Case Study of 
Arti fact Value Pre ser va tion, Inter na ti o nal Jou r nal of Cul tu ral and Cre a ti ve Indu stri es, 4, 1, pp. 
4861.
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artists and tra di ti o nally tra i ned artists invol ved in public art took part in the festi val and 
all con tri bu ted to the cre a tion of a new mural. In this case study, we will shed light on 
the orga ni za ti o nal and finan cial chal len ges faced by the arti stic direc tor of the festi val, as 
well as the uni que cha rac te ri stics of Beža nij ska Kosa as a venue for the festi val, but also 
as a pla ce for inter ac tion bet we en artists and audi en ce.

Orga ni sa ti o nal chal len ges
To under stand the con text of the Runa way Festi val, it is rele vant to bri efly revi ew the 

work of the festi val’s arti stic direc tor, Andrej Josi fov ski, known as Pija ni sta, who is also 
one of the aut hors of this text. Star ting in 2012, Pija ni sta cre a ted works seve ral times a 

Figu re 2: Pija ni sta, 2020, pho to Boris Vato vec

Figu re 1: Das Dro gen, 2022, pho to Soul ti me media
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year on faca des that already had vari o us inter ven ti ons that the resi dents of Beža nij ska 
Kosa did not like. In con trast to the ear li er inter ven ti ons on the buil dings, over time the 
resi dents took a liking to Pija ni sta’s works, which gave the festi val a kind of infor mal per
mis sion to paint the walls. In 2014, the first forms of stre et art emer ged as he began to 
draw more acti vely. This year marks the begin ning of his acti ve invol ve ment in stre et art.

A pre re qu i si te for the later suc cessful orga ni sa tion of the festi val was the trust bet
we en the artist and the resi dents of Beža nij ska Kosa that was built thro ugh the se first 
works. The sig na tu re “Pija ni sta” beca me a symbol of recog ni tion for the resi dents, instil
ling con fi den ce. After two years of pain ting, the neig hbo ur hood began to recog ni ze and 
appr o ve the works with this sig na tu re. The artist’s ori gi nal moti va tion was to bea u tify the 
neig hbo u r hood in which he lives.

Pija ni sta used the trust he had gai ned to launch the Runa way Stre et Art Festi val pro
ject. The first orga ni sa ti o nal steps con si sted of deve lo ping insti tu ti o nal cre a ti ve stra te gi
es to meet the for mal requ i re ments for foun ding the festi val. First, the Runa way Stre et 
Artists Asso ci a tion was foun ded, with Josi fov ski and his clo sest family mem bers as its 
foun ding mem bers. For the first festi val, which was orga ni sed wit hin two weeks, the 
arti stic direc tor put toget her an arti stic coun cil based on his vision. This coun cil inclu
ded artist and archi tect Pro fes sor Milo rad Mla de no vić, pain ter Miha i lo Pet ko vić, poet 
Mića Jak šić, entre pre ne ur Mar ko Sta ro vić and illu stra tor Dobro sav Bob Živ ko vić, who 
was also respon si ble for the logo and visual iden tity of the festi val. The wellknown stre et 
artist Alek san dra Pet ko vić, known as TKV, was also invol ved in the orga ni sa tion. Alek
san dra Pet ko vić and Pija ni sta wor ked on two art works during the first two festi vals. 
After the first festi val, the orga ni sa tion and logi stics were enti rely based on the per so nal 
and volun tary com mit ment of the arti stic direc tor.

Finan cial chal len ges
In the eight years that the Runa way Festi val has been orga ni sed, finan cial sup port 

has been based on infor mal net works: per so nal acqu a in tan ces of the arti stic direc tor, 
respon ses from bene fac tors and infor mally rece i ved mate rial sup port (scaf ol ding, 
paint). Despi te the many years and festi vals that have pas sed, no real spon sors have been 
found. The re have been com pa ni es that have cho sen to col la bo ra te with the Runa way 
Stre et Artists Asso ci a tion in a par ti cu lar year due to the ir own cam pa igns or bud get acti
va ti ons: The CocaCola Com pany, UNI CEF and the Dutch Embassy. The façade pain ted 
by Weed zor, enti tled “Hea rt on Hate,” was the first façade who se pain ting was finan ced 
by a spon sor. In addi tion, the murals were tran sfer red to digi tal form in 2021 with the 
help of UNI CEF as part of the tra di ti o nal UNI CEF gre e ting card pro ject in the form of 
NFTs. Spon sors also faci li ta ted the arri val of cer tain artists at the festi val. Howe ver, sup
port from spon sors could not pro vi de a longterm fun ding met hod to make the event 
susta i na ble. The re fo re, the arti stic direc tor was for ced to rai se funds in other ways. In 
2021, thanks to nume ro us fun dra i sing acti vi ti es, the Runa way Foun da tion was esta blis
hed, who se main objec ti ve is to pro mo te cul tu re and art.
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Figu re 3: Weed zor, 2019, pho to JDL, Soul ti me media

One of the fun dra i sing stra te gi es for the festi val was a kind of stre et per for man ce: 
Pija ni sta stood alo ne with a card bo ard sign that read: “One dinar for cul tu re and art  
Runa way Foun da tion” and beg ged at a traf c light. That day mar ked the begin ning of 
dona ti ons from citi zens that led to a sig ni fi cant finan cial influx when he recor ded a sho rt 
video during last year’s festi val expla i ning what had been achi e ved wit ho ut sup port from 
the city, the sta te or any cul tu ral insti tu tion.19

Inter na ti o nal and “exci ting” strength of the festi val
In 2019, the festi val took on an inter na ti o nal cha rac ter when Farid Rue da, one of 

the world’s bestknown stre et artists from Mexi co, was a guest. His arri val was made 
pos si ble by the “Donji Dor ćol” asso ci a tion. The arti stic direc tor used two stra te gi es that 
are con si de red cru cial to the suc cess of a festi val in cul tu ral mana ge ment: the stra tegy 
of brin ging in “sta rs” and the cre a tion of an “expe ri en ce eco nomy” for festi val visi tors. 
The stra tegy of invi ting “sta rs” con sists of invi ting artists who se “names” are used as a 
mar ke ting tool to attract a wider audi en ce, the media and public atten tion.20 In the eight 
years of the festi val, the arti stic direc tor has suc ce e ded in invi ting nume ro us nati o nally 
and inter na ti o nally recog ni zed artists (Farid Rue da, Judith de Lee uw, Pablo Astrain and 
Mari ja Tiu ri na).

19 Due to the tur bu lent paths of tran sfor ma tion from soci a lism to mar ketori en ted systems in the 
coun tri es of Sout he ast Euro pe, sup port poli ci es for the cul tu ral and cre a ti ve sec tor have not been 
a pri o rity on the poli ti cal agen da. Jocić, N., Budo vić, A. and Win kler, A. (2017) Dynamics Behind 
the Rise of a Cre a ti ve Spa ce? A Cre a ti ve Qua r ter Deve lop ment in Bel gra de, The Impact of Artists 
on Con tem po rary Urban Deve lop ment in Euro pe, Ber lin: Sprin ger, p. 122.
20 Ričards & Pal mer, op. cit., p. 111.
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Figu re 4: Sobek cis, 2021, pho to Sobekcis, Soul ti me media

The inter na ti o nal poten tial of the festi val is mani fold, as the artists not only bring 
the ir cul tu re to the city and bring it in colo ur to the faca des of Bel gra de, but also take 
bea u ti ful memo ri es from Bel gra de with them, thus con tri bu ting to the recog ni tion of 
the city as a city of cul tu re:

I really love Bel gra de. The Serbs have a healthy spi rit and a rich and diver se cul tu re. 
They are very warm-hear ted and are not afraid to tell you if they do not like somet hing. 
That’s why Ser bia is one of the few coun tri es whe re I can see peo ple for who they are. It’s 
good that the re is this social fre e dom (Judith de Lee uw, artist from Amster dam).21

In stre et art, glo bal and local influ en ces often intert wi ne, the influ en ce of the artist’s 
cul tu re and the local cul tu re. This can be cle arly seen in the mural by the famo us Mexi
can mura list Farid Rue da in the Beža nij ska Kosa dis trict in Niko le Dobro je vi ća Stre et. 
On the façade is a por tra it of a girl with an eaglelike cap. Rue da pain ted the ima ge of a 
bea u ti ful girl wea ring a cap that is part of the Mexi can tra di tion, but in the sha pe of an 
eagle symbo li sing our coun try.

In view of the incre a sing impor tan ce of the “expe ri en ce eco nomy”, the arti stic direc
tor also wan ted to ofer visi tors a kind of spec tac le as expec ted from the “exci ting city” so 
at the end of the fifth festi val, he bro ught in the cham ber orche stra Muzi kon as a festi ve 

21 Žujo vić, S. (2022) “Strit art na Beža nij skoj kosi. Mura li ma pokri ve no više od 3.500 kva dra ta 
fasa da”, 15.10. 2022, acces sed 25.04.2024., https://www.blic.rs/vesti/beo grad/stritartnabeza nij
skojkosimura li mapokri ve noviseod3500kva dra tafasa da/jzz4jct.
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novelty near the pain ted façades, who played seve ral pie ces in front of each façade. This 
was also an anno un ce ment for an openair con cert plan ned for Sep tem ber from the 
view po int of Beža nij ska Kosa neig hbo ur hood, which over lo oks the enti re city. The gol
den flo wer “Cat har sis”, a sculp tu re cre a ted by Pija ni sta in 2020 that symbo li ses the need 
for spi ri tual puri fi ca tion, cul tu ral uplift ment and the gene ral ele va tion of our social con
sci o u sness, had pre vi o usly stood in this pla ce.

It is impor tant to emp ha si se at this point that the eco no mic ele ment is not pre sent 
as the main dri ving for ce of the festi val. The most impor tant aspect of the festi val is the 
arti stic tran sfor ma tion of the spa ce, which stems from the vision of the festi val direc tor, 
who is both an archi tect and a stre et artist and who, by revi ta li sing a neig hbo u r hood, 
cre a tes its cul tu ral and social cohe sion.

Local strength of the festi val: Local lan dsca pe of  
Beža nij ska Kosa, peo ple, trust, cre a tors

In addi tion to the inter na ti o nal sta rs, the festi val has played an impor tant role in the 
indi vi dual care ers of local artists invol ved in stre et art: TKV, Artez, Endo, Sleš, Kori, 
Brva, Rage, ZEZ luna tic, Đurađ, Piros, Weed zor, Hesoyam crew (Che ni pe, Quam, Endo, 
Kid Leaf, Zvrk, Sno ut), Ste fan Sta no je vić, Wuper, Sobek cis, Sen si, Ate lje Šoln (Marg and 
Wun ste), Das Dro gen.

Figu re 5: Hesoyam, 2020, pho to Boris Vato vec

What is very inte re sting and impor tant for this story, so that it does not remain 
just a dead let ter or anot her in a seri es of desig ned pro jects, is that the festi val has 
flo u ris hed suc cessfully and bea u ti fully in a spe ci fic envi ron ment with very dif e rent 
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social pro fi les. It is abo ut a longterm pro cess of buil ding trust bet we en the artist and the 
envi ron ment in which the artist cre a tes. Ten years ago, this pro cess of buil ding trust was 
not easy. You had to expla in to peo ple what a mural was, why it was neces sary to paint 
a buil ding, and so on. Recently, the tide has tur ned com ple tely. Ini ti ally, it was a long 
and labo ri o us pro cess to obtain the con sent of local resi dents to paint a façade. Now the 
neig hbo urs them sel ves appro ach the festi val and ask when the ir buil ding will be pain ted, 
which has pro ven to be the best sup port for the festi val. The arti stic direc tor of the festi
val is also a resi dent of Beža nij ska Kosa, and accor ding to his obser va ti ons, pro bably the 
most diver se popu la tion in the city lives in just a few squ a re kilo me tres. Young, old, mid
dleaged, rich, poor, highly edu ca ted and une du ca ted. Hoo li gans, pop artists, athle tes, 
doc tors, sci en tists, all have agreed on one thing: this is bea u ti ful! We men tion just some 
of the com ments from festi val visi tors that were sha red on social media: “I am lucky to 
enjoy this and other works every day”, “You are doing somet hing gre at so that tho se who 
will never step into a muse um can see some colo ur”, “It feels like we are abroad, but this 
is what Ser bia sho uld look like”, “I live here on Beža nij ska Kosa and had the ple a su re 
and hono ur of a gre at artist coming and pain ting our buil ding (via Farid Rue da).”22 The 
arti stic direc tor of the festi val repe a tedly rece i ved the se com ments in per so nal con ver sa
ti ons with resi dents of Beža nij ska Kosa. This shows that stre et art can only be vali da ted 
thro ugh pro ces ses of buil ding longterm trust. Trust bet we en resi dents and artists is the 
cru cial link on the long road from the per cep tion of graf  ti cul tu re and stre et art as van
da lism to the recog ni tion of its arti stic qua li ti es and finally to its accep tan ce in the form 
of a new mura lism.

Con clu sion
The Runa way Stre et Art Festi val uti li sed exi sting spa ces in the area and esta blis hed an 

acti ve rela ti on ship with the vita lity of the city. In its ini tial pha se, befo re it rece i ved inter
na ti o nal artist sup port and finan cial help from orga ni sa ti ons and donors, it relied solely 
on the power of one indi vi dual — the arti stic direc tor — who recog ni zed the Beža nij ska 
Kosa neig hbo ur hood, a “pro fa ne pla ce”, as a poten tial venue on the out skirts of the city. 
The pain ted faca des ofe red the “somet hing” that Pusić wro te abo ut: atypical ele ments 
such as the unu su al ness of the spa ce and the dis tinct local iden tity of the resi dents of 
Beža nij ska Kosa. In this way, the festi val con fir med the idea that the live li ness or life les
sness of neig hbo ur ho ods does not depend on whet her they are loca ted in dow ntown or 
on the out skirts of the city, but on the acti vi ti es in the spa ce, how it is used, the inven tion 
of the indi vi dual in the spa ce and the aut hen tic urban dynamics cre a ted by the inter ac
tion of spa ce and the resi dents. Per haps the most impor tant con tri bu tion of the festi val 
taking pla ce on the out skirts is the revi ta li za tion of neig hbo ur ho ods that are gene rally 

22 Com ments per so nally addres sed to the arti stic direc tor (by Prof. dr Vla di mir Mako, Miro
slav Radu lji ca) and taken from web si tes: Mar ka Žva ka (2020), Pija ni sta, acces sed 26. 07. 2024., 
https://youtu.be/51qrL Qe aS7I?si=JLe7snS2ciNOCLCp; Runa way Stre et Art Festi val, acces sed 26. 
07. 2024., https://www.insta gram.com/runa wayfesti val/?hl=en.  
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neglec ted and unre cog ni sed by city aut ho ri ti es in terms of cul tu ral events. Over time, 
the festi val, which was recog ni zed by the Donji Dor ćol asso ci a tion, was exten ded to 
Dor ćol, brin ging the sta ge back to its “old home”, the city cen tre.

Anot her fea tu re of the festi val is its bot tomup appro ach. Urban revi ta li za tion is usu
ally ini ti a ted by the city, but the re are also aspects of revi ta li za tion that come from citi
zens or artists. The Runa way Festi val in Beža nij ska Kosa repre sents a bot tomup appro
ach to urban rege ne ra tion, a gras sro ots ini ti a ti ve by imme di a te and poten tial use rs, as 
oppo sed to the topdown appro ach that usu ally pre va ils in citi es and is ini ti a ted by cul
tu ral poli ti ci ans23. In this par ti cu lar case, it is an inde pen dent gras sro ots ini ti a ti ve rea li
sed thro ugh the vision of the arti stic direc tor of the festi val.

The con tent seen at the Runa way Festi val over the past eight years has con fir med the 
mul ti ple fun cti ons of the new mura lism: social inclu sion, expres si on of free tho ught, 
cre a ti vity and, as the arti stic direc tor notes, the most impor tant aspect — esta blis hing 
direct con tact with the audi en ce, in this case with the local popu la tion of Beža nij ska 
Kosa and Dor ćol. Trust bet we en the artists and the public is not achi e ved thro ugh a sin
gle mural, graf  ti or even a sin gle festi val; it is a longterm pro cess of buil ding trust that 
is essen tial for stre et art to be per ce i ved as art and not as somet hing that goes aga inst the 
visual iden tity of this part of the city. It can be con clu ded that stre et art festi vals have a 
sig ni fi cant local and inter na ti o nal poten tial for the cul tu ral revi ta li za tion of the city and 
the cre a tion of an aut hen tic citysca pe. Sin ce stre et art can not be sepa ra ted from the ur
ban con text, it truly repre sents a “win dow to under stan ding soci ety”.24 In order to “open” 
this win dow and chan ge the envi ron ment, the “extraarti stic” social sig ni fi can ce of stre et 
art, as Dra gi će vić Šešić sta tes, is indi spen sa ble: it enco u ra ges peo ple to acti vely enga ge.25
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Андреј Јоси фов ски и Миле на Токо вић
Уни вер зи тет у Бео гра ду, Архи тек тон ски факул тет, Бео град; 

Уни вер зи тет у Бео гра ду, Гео граф ски факул тет, Бео град 

ГРАД КАО СЦЕ НА:  
RUNA WAY INTER NA TI O NAL STRE ET ART FESTI VAL

Саже так: Као нај ве ћи арте факт начи њен људ ском руком, град има све о бу хва
тан ути цај на свест. Пола зи мо од тезе да јав ни про стор пред ста вља сце ну у аре
ни урба ног про сто ра  у коме дола зи до суко ба раз ли чи тих инте ре са и кул ту ре. 
Ови суко би дово де до тен зи је изме ђу чове ко вих лич них потре ба и дру штве не 
при ну де. Ричард Сенет (Ric hard Sen nett), кул тур ни антро по лог, сма тра да тра
ди ци о нал ни град насе ља ва ју „глум ци, акте ри екс пре сив них емо ци ја који сна
гом симу ла ци је про за ич ну ствар ност пре тва ра ју у духов ни и кул тур ни чин“. 
Оно што аре ну тран сфор ми ше у позор ни цу на којој се ства ра урба на кул ту ра 
су само све сни и сло бод ни поје дин ци који чине упо ри шну тач ку сва ког урба ни
те та. Насто ја ли смо да при ка же мо на који начин се град тран сфор ми ше у сце ну 
посред ством фести ва ла улич не умет но сти. У првом делу рада  град је пред ста
вљен као сце на и истак ну та је уло га коју фести ва ли има ју у њего вој кул тур ној 
реви та ли за ци ји. У дру гом делу рада ука за но је на зна чај који улич на умет ност 
има за град. Тре ћи део рада посве ћен је сту ди ји слу ча ја Runa way Inter na ti o nal 
Stre et Art Festi val. У закључ ку су раз мо тре ни зна чај и зна че ње који јав ни про стор 
има као про стор дру штве ноанга жо ва не умет но сти из пер спек ти ве умет ни ка и 
пер спек ти ве локал ног ста нов ни штва.

Кључ не речи: stre et art, јав ни про стор, „Runa way Inter na ti o nal Stre et Art Festi val“
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Саже так: У овом истра жи ва њу бави ли смо се кон цеп ту ал ним при сту пом тра
ди ци ји јези ком архи тек ту ре на при ме ру Инсти ту та арап ског све та у Пари зу 
Жана Нуве ла. Кре та њем изме ђу тео ри је погле да, сту ди ја кул ту ре, род них сту
ди ја, сту ди ја кул тур ног насле ђа, архи тек ту ре и фил ма, у нашем истра жи ва
њу изно се се тврд ње да Жан Нувел архи тек ту ру Инсти ту та арап ског све та 
засни ва на кон цеп ту пре во ђе ња кључ них еле ме на та тра ди ци о нал не арап ске 
архи тек ту ре (маш ра би ја, мина ре та, уну тра шњег дво ри шта, про ла за) на језик 
модер не архи тек ту ре инспи ри са не филм ском умет но шћу. Пре во ђе ње је пред
ста вље но као мета фо рич ни и мето ни миј ски про цес којим се ука зу је да је меха
ни зам уоби ча је ног зна ња о арап ској циви ли за ци ји кине ма то граф ске при ро де, 
одно сно да је зна ње о арап ској циви ли за ци ји у кон тек сту дис кур са о ори јен та
ли зму (коло ни ја ли зму), посре до ва но репре зен та ци ја ма, то јест, кон стру и са но 
„очи ма“ Запа да. Кроз кон цепт пре во ђе ња, Нувел ујед но успо ста вља слич но сти 
и раз ли ке изме ђу иде о ло ги ја капа ти ли стич ког Запа да и тра ди ци о нал ног Исто
ка, охра бру ју ћи нову пост хлад но ра тов ску пер спек ти ву која при ви ле гу је сарад
њу и кому ни ка ци ју изме ђу Фран цу ске, Евро пе и арап ског све та. 

Кључ не речи: маш ра би ја, ори јен та ли зам, пре во ђе ње, Нуве лов Инсти тут 
арап ског све та у Пари зу

„Инсти тут арап ског све та“ у Пари зу Жана Нуве ла

Инсти тут арап ског све та у Пари зу један је од про је ка та фран цу ског пред
сед ни ка Фран соа Мите ра на (Fran co is Mit te rand, 1916−1996) покре ну тих 
осам де се тих годи на у пери о ду завр шет ка Хлад ног рата. Инсти тут су нару

чи ли пред став ни ци девет на ест арап ских држа ва у циљу него ва ња зна ња о арап
ској кул ту ри на Запа ду, одно сно, како Џон Билн (John Biln) наво ди, ради про мо ви
са ња „раз у ме ва ња арап ског све та од стра не Фран цу ске, [његовог] јези ка, циви ли
за ци је и дина мич ног раз во ја“1. Миси ја Инсти ту та је да „охра бри кул тур ну раз ме

1 Blin, J. (De)for ming Self and Other: Toward an Ethics of Dis tan ce, in: Post co lo nial Spa ce(s), 
eds. Nal ban to glu, G. B. and Wong, C. T. (1997), New York: Prin cen ton Archi tec tu ral Press, p. 28.
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ну, кому ни ка ци ју и сарад њу изме ђу Фран цу ске и арап ског све та, посеб но на пољу 
нау ке и тех но ло ги је“2 као и да оди гра „актив ну уло гу у раз во ју рела ци ја изме ђу 
Фран цу ске, Евро пе и арап ског све та“3. Инсти тут је све ча но отво рен 1987. годи не. 
На идеј ном реше њу про јек та Инсти ту та ради ла је гру па архи те ка та4 и струч ња ка 
пред во ђе на архи тек том Жаном Нуве лом (Jean Nou ve lom), рође ним у Фран цу ској 
1945. годи не. 

Обје кат се нала зи у Петом дистрик ту (arron dis se ment) Пари за позна том по 
Латин ској четвр ти у којој су лоци ра ни број ни уни вер зи те ти, факул те ти и пре
сти жне шко ле. Изгра ђен је на лока ци ји на којој се спа ја ју Буле вар СенЖер мен /
Bou le vard SaintGer main/, Кеј СенБер нард /Quai SainBer nard/, Кеј Тур нел /Quai 
de la Toru nel le/, мост Сули/Pont de Sully/ пре ко реке Сене и Ули ца де Фосе Сен
Бер нард /Rue des Fos ses SaintBer nard/, одно сно на лока ци ји за коју могли бисмо 
рећи пове зу је тра ди ци о нал но урба но тки во Пари за, ФабургСенЖер мен /Fau bo
urgSaintGer main/, остр во Сите /Île de la Cité/) и савре ме ни уни вер зи тет ски ком
плекс пете четвр ти Пари за. Про грам објек та обу хва та: библи о те ку, доку мен тар ни 
цен тар, музеј арап ске умет но сти и циви ли за ци је, гале ри ју за изла га ње савре ме не 
арап ске умет но сти и зана та, ауди то ри јум, као и број не кан це ла ри је и про сто ри је 
за састан ке.5 У окви ру објек та нала зе се тако ђе и кафе те ри ја, ресто ран, про стор 
за пар кинг и дру ге помоћ не функ ци је.6 Обје кат има укуп но једа на ест ета жа изнад 
земље и три испод.

У визу ел ном кон тек сту, обје кат се састо ји од две цели не, два објек та, јед ног 
пра во у га о не фор ме лоци ра не на југу и дру гог са закри вље ном фаса дом лоци ра ног 
на севе ру, који су одво је ни уским про ла зом са запад не стра не и пове за ни уну тра
шњим дво ри штем са источ не стра не. Архи тек ту ра овог објек та засно ва на је на 
кон цеп ту пре во ђе ња неко ли ко кључ них еле ме на та тра ди ци о нал не, вер на ку лар
не арап ске архи тек ту ре: (1) маш ра би ја (mas hra biya), (2) мина ре та (3) уну тра шњег 
дво ри шта и (4) уског про ла за. 

Маш ра би је – дија фраг ме каме ре
Јужна фаса да пра во у га о ног објек та лоци ра ног на јужној стра ни је савре ме на 

екс пре си ја тра ди ци о нал ног еле мен та арап ске вер на ку лар не архи тек ту ре – маш ра
би ја, док је њего ва север на фаса да буквал но „огле да ло“ запад не кул ту ре – ста кле
на зидзаве са емај ли ра на сли ка ма пари ског град ског пеј за жа.7 

2 Исто.
3 Исто.
4 Архи тек тон ско реше ње Инсти ту та арап ског све та је дело Жана Нуве ла, Гибер та Лезе
на (Gibert Lèzens), Пје ра Сори је (Pier re Soria) и Архи тек тон ског сту ди ја. 
5 Nou vel, J. and Ton ka, H. (1990) Insti tut du Mon de Ara be Une Archi tec tu re de Jean Nou vel, Gil
bert Lezens, Pier re Soria, Archi tec tu re Stu dio, Paris: Edi ti ons du DemiCer che, p. 58., in: Nal ban
to glu, G. B. and Wong, C. T. (eds.), op. cit., p. 28.
6 Исто.
7 Nou vel, J., Arab World Insti tu te, Arab World Insti tu te (AWI) — Ate li ers Jean Nou vel.
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Маш ра би ја (mas hra biya, mus hra biya, mas hra ba mouc ha raby8 или mas hra biy’ya9) је 
архи тек тон ски еле мент карак те ри сти чан за тра ди ци о нал ну архи тек ту ру у ислам
ском све ту и шире. Реч је о дрве ним решет ка ма који ма су се пре кри ва ли про зо ри 
и бал ко ни.10 Посто је две тео ри је које гово ре о поре клу њего вог име на: јед на, чешће 
у упо тре би, која је изве де на из арап ске речи sha ri ba11 – у зна че њу пити, јер је про
стор кори шћен за малу дрве ну поли цу (огра ђе ну дрве том и сме ште ну на про зо ру) 
на којој су се чува ли лон ци са пија ћом водом и дру га мање уоби ча је на тео ри ја 
јесте да је име прво бит но било mas hra fiya – изве де но из гла го ла аshrafa12 у зна че њу 
– пред ви де ти или посма тра ти.13 Током веко ва, име се пола ко мења ло због про ме не 
зву ча ња саме речи и ути ца ја дру гих јези ка.14

Маш ра би ја је позна та под раз ли чи тим нази ви ма (и вари јант ним архи тек тон
ским обли ци ма) широм арап ског све та: у Јеме ну под нази вом tak hri ma (она која 
је испу ње на рупа ма), у Туни су као bar maq li, у Ира ку као sha nas hil (рефе ри ра ју ћи 
на дрве не кути ја сте пара ва не осло ње не на кон зо ле са избо че ним вен цем), у Џеди 
као row shin (који у сво јој нај јед но став ни јој фор ми пред ста вља оквир са испу ном 
од пане ла али без гра ву ре)15. Посто је и дру ги тер ми ни којим се опи су ју вари јан
те овог архи тек тон ског еле мен та изван арап ског све та. У Тур ској су маш ра би је 
позна те под нази вом şahnişin, у Грч кој као sac hni si16, а у Бугар ској под нази вом 
sac nași17. На Мал ти оне су позна те под срод ним тер ми ном mux ra bi ja.18 Слич ни 
еле мен ти архи тек ту ре су кори шће ни и у Јапа ну у фор ми ролет ни, пара ва на или 

8 Wher, H. (1976) A Dic ti o nary of Modern Writ ten Ara bic, J. Mil ton Cowan (ed.), New York: Spo
ken Lan gu a ge Ser vi ces, Inc., p. 462.
9 Виде ти: Ken za ri, B. and Elshes htawy, Y. (2003) The Ambi gu o us Veil: On Tran spa rency, the 
Mas hra biy’ya, and Archi tec tu re, Jour nal of Archi tec tu ral Edu ca tion, May, Vol. 56, No. 4., Lon don: 
Taylor and Fran cis, Ltd.
10 Peter sen, A. (2002) Dic ti o nary of Isla mic Archi tec tu re, Lon don – New York: Rou tled ge, p. 177.
11 Виде ти: Wher, H. Вари јат ни тер ми ни за име ни цу пиће су: shar ba, shur ba, sha rab али и 
mas hrab (pl. mas hra ba) који има додат но зна че ње − места за пиће или места за узи ма ње 
пића. Виде ти: исто, стр. 462. 
12 У реч ни ку Wher, H. (op. cit.), asha ra – има зна че ње виде ти (p. 18), међу тим у реч ни ку 
Wood he ad, D. R. and Bee ne, W. ((1967) A Dic ti o nary of Ira qi Ara bic: Ara bicEnglish, Was hing ton: 
Geor ge town Uni ver sity Press, p. 240) ashraf има зна че ње – посма тра ти, над зи ра ти, надгледати.
13 Виде ти: Azzo par di, J. (2012) A Sur vey of the Mal te se Mux ra bi ji et, Vigi lo, No. 41, Val let ta: Din 
lArt Hel wa, pp. 26−33. 
14 Исто.
15 Oli ver, P. (1999) Dwel ling: The Hou se Аcross the World, Austin: Uni ver sity of Tex tas Press, in: 
Ken za ri, B. and Elshes htawy, Y. op. cit., p. 20.
16 Виде ти: Mari nov, T. (2017) The ’Bal kan Hou se’: Inter pre ta ti ons and Symbo lic Appro pri a ti
ons of the Otto manEra Ver na cu lar Archi tec tu re in the Bal kans, in: Entan gled Histo ri es of the 
Bal kans −Volu me Four: Con cepts, Appro ac hes, and (Self)Repre sen ta ti ons, eds. Daska lov, R. et. al. 
Lei denBoston: Brill, p. 522.
17 Виде ти: Исто, p. 460.
18 Azzo par di, J. оp. cit.
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заве са напра вље них од хори зон тал них летви ца од укра сног дрве та, бам бу са или 
дру гог при род ног мате ри ја ла испле те них кана пом, кон цем или дру гим мате ри ја
лом под нази вом suda re19. Ови еле мен ти под ути ца јем Шпа ни је и Мавар ске се могу 
про на ћи тако ђе и у Јужној Аме ри ци. Модер ни сти попут Ле Кор би зјеа (Le Cor bu si
er, 1887−1965) били су оду ше вље ни упо тре бом bri sesoleila, који је у сушти ни сли
чан маш ра би ја ма, али моди фи ко ван због дру га чи јих кли мат ских усло ва и могли 
бисмо рећи пре ве ден јези ком модер не архи тек ту ре.20

Маш ра би је у арап ском све ту су тра ди ци о нал но игра ле две кључ не уло ге – да 
зашти те жене од погле да мушка ра ца са јед не стра не и да кли ма ти зу ју про стор са 
дру ге стра не. Рупи ча ста фор ма омо гу ћа ва ла је про дор вазду ха са јед не стра не и 
спре ча ва ње про ди ра ња пре ја ког сун ца са дру ге. Тако ђе, у овом про сто ру често су 
се оста вља ле тегле и посу де са водом које би испа ра ва њем допри не ле већој вла
жно сти и бољој кли ма ти за ци ји уну тра шњег про сто ра. Полу про зир ни засло ни 
игра ли су важну уло гу у одр жа ва њу ислам ске рели ги је, оби ча ја и уве ре ња. Наи ме, 
тра ди ци о нал но арап ско дру штво фик си ра но је иде јом скри ва ња и чува ња при
ват но сти.21 Јав но изла га ње нечи јег гле ди шта је огра ни че но, кре та ње жена у неким 
момен ти ма и дело ви ма куће забра ње но.22 Уну тар ових огра ни че ња раз ви је ни су 
раз ли чи ти меха ни зми који омо гу ћа ва ју про ре ђе но/огра ни че но уче шће жена у јав
ном живо ту и дога ђа ји ма.23 Ови меха ни зми про на шли су број не мани фе ста ци је24, 
међу који ма су биле и маш ра би је, дрве ни решет ка сти засто ри/засло ни. Као сим
бо ли сегре га ци је и искљу че ња, ови еле мен ти архи тек ту ре омо гу ћа ва ли су жена ма 
да „у исто вре ме посма тра ју/виде, а да при том не буду виђе не“25 од стра не дру гог.26 
Ова логи ка је про на ђе на како у рели ги о зним, тако и сакрал ним про сто ри ма, али 
у раз ли чи тим обли ци ма и фор ма ма. У џами ја ма на при мер, „жен ска моли тве на 

19 Виде ти: Ken za ri, B. and Elshes htawy, Y. op. cit., p. 20. 
20 Прет по ста вља се да је Ле Кор би зје био под ути ца јем маш ра би ја, има ју ћи у виду да је 
током свог чуве ног путо ва ња за Истан бул 1911. годи не и касни је за Север ну Афри ку, 
почео да про сла вља суп тил ност тур ске и арап ске вер на ку лар не архи тек ту ре и упо тре бу 
про зо ра са засто ри ма (види: Ken za ri, B. and Elshes htawy, Y. op. cit., p. 20. Тако ђе више о овој 
теми се може про на ћи у: Vogt, A. (1998) Le Cor bu si er: The Noble Sava ge: Toward an Archa e o
logy of Moder nism, Cam brid ge − MA: The MIT Press.)
21 Ken za ri, B. and Elshes htawy, Y. op. cit., p. 17.
22 Исто.
23 Исто.
24 На нивоу соци јал не кон вен ци је, један од нај при мет ни јих меха ни за ма кон тро ли са ног 
уче шћа жена у јав ном живо ту је био вео. Вео је слу жио као нај при мет ни ја кри ста ли за ци ја 
тран спа рент но сти. Омо гу ћа вао је жени да уче ству је у јав ном живо ту, али „на дис тан ци“. 
Мушкар ци нису могли при ћи и раз го ва ра ти са жена ма које су носи ле дуге огр та че и вело
ве на лицу. У ства ри, њихов вео учи о нио их је соци јал но неви дљи вим (види: исто, стр. 17)
25 Mah fo uz, A. and Sera gel din, I. (1990) Women and Spa ce in Muslim Soci e ti es, in: Expres si ons 
of Islam in Buil dings, ed. Powell, R. Sin ga po re: Con cept Media/The Aga Khan Award for Archi
tec tu re, p. 86, in Ken za ri, B. and Elshes htawy, Y. op. cit., p. 17.
26 Ken za ri, B. and Elshes htawy, Y. op. cit., p. 17.
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места нису само одво је на од мушких, него су сме ште на иза њих или на меза нин 
или са стра не, где нису видљи ве. Са ових лока ци ја, жена је могла да види мушкар
це који су дошли у џами ју (а да они њу не виде).“27 У рези ден ци јал ној архи тек ту ри, 
про зо ри, лође и бал ко ни са маш ра би ја ма омо гу ћа ва ли су жени да види спо ља шњи 
свет, а да у исто вре ме не буде виђе на.28 

У кон тек сту Инсти ту та арап ског све та Жана Нуве ла, маш ра би је се поја вљу ју 
у фор ми сери је метал них ква драт них отво ра налик на блен де/дија фраг ме каме ре, 
рас по ре ђе них у пра вил ном гео ме триј ском расте ру (мре жи) иза ста кле ног зида. 
Оне, дакле, овде нису изра ђе не на тра ди ци о нал ни начин од дрве та, већ од мета
ла, подр жа ва ју ћи гео ме триј ске шаре (кру го ве, ква дра те, зве зде, шесто у гло ве), 
које често про на ла зи мо на пред ме ти ма ислам ске умет но сти, али на сасвим дру ги 
начин.29 Напра вље ни од мета ла, ови отво ри функ ци о ни шу попут сочи ва каме ре – 
кон тро ли са ни су фото е лек трич ним ћели ја ма, која их отва ра ју или затва ра ју услед 
реак ци је на спо ља шње сун че во осве тље ње. Када је напо љу на при мер сун чан дан, 
ови отво ри или дија фраг ме би се затво ри ли, а када је тму ран дан, они би се отво
ри ли (на три де се то го ди шњи цу Инсти ту та арап ског све та Нуве ло ве дија фраг ме 
су пот пу но рено ви ра не, јер јед но вре ме нису ради ле. Данас, како се наво ди, вео
ма добро раде, али не више уз помоћ сен зо ра − већ се отва ра ју и затва ра ју руч
ним путем.30) Све о бу хват ни ефе кат је сли чан оном који про из во де тра ди ци о нал не 
маш ра би је – са јед не стра не допу шта ју да посма тра мо спо ља шњи при зор изну тра, 
а да не буде мо виђе ни спо ља и са дру ге, омо гу ћа ва ју вен ти ла ци ју, одно сно бољу 
кли ма ти за ци ју про сто ра. Међу тим, уло га Нуве ло вих дија фраг ми иде мно го даље 
од ових тра ди ци о нал них рефе рен ци/уло га маш ра би ја. Пре ве де не јези ком нових 
меди ја, оне поста ју архи тек тон ски коре ла тив ста тич ној каме ри, попри ма ју ћи уло
гу „кине ма то граф ског апа ра ту са“. Но, наспрам јужној фаса ди ком по но ва ној од 
метал них дија фраг ми, север на фаса да је изве де на у фор ми кла сич не зидзаве се 
емај ли ра не сли ка ма пари ског град ског пеј за жа „попут про це са нано ше ња хеми
ка ли ја на фото граф ску пло чу“31 – могли бисмо рећи као вид ево ка ци је нега ти ва 
фото гра фи је. О чему је овде реч?

Реч је о игри изме ђу тран спа рент ног и непро зир ног или полу тран спа рен тог, ста
тич ног и покрет ног, про дор ног погле да и лети мич ног погле да/сагле да ва ња сли ке 
све та (око нас и у нама). Са север не стра не има мо тран спа рент но ста кло које ели
ми ни ше сен ку, и са јужне ста кло пре кри ве но дели мич но про зир ним или у неким 
момен ти ма (када се отво ри дија фраг ми затво ре) непро зир ним метал ним засто
ри ма. Код тран спа рент ног ста кла, под у пр та челич на струк ту ра поста је пре ви ше 
асер тив на, док фаса да ком по но ва на од метал них дија фраг ми рас тва ра про стор 
архи тек ту ре и на изве стан начин насто ји да га дема те ри ја ли зу је. Северна фаса да 

27 Исто.
28 Исто.
29 #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
30 Виде ти: Исто.
31 Nou vel J., Arab World Insti tu te, Arab World Insti tu te (AWI) — Ate li ers Jean Nou vel.
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инспи ри са на је есте ти ком модер не архи те ку ре и умет но сти, а јужна есте ти ком 
импре си о ни стич ког сли кар ства. Прва при ви ле гу је, тер ми ни ма Нор ма на Брај со на 
(Nor man Bryson, 1949) чист, про до ран поглед (gaze), док дру га лети ми чан, тем
по ра ли зо ва ни поглед (glan ce)32 – онај који задр жа ва изве сну све сност теле сно сти 
ситу и ра не у ква ли те ту погле да. Импре си о ни сти су веро ва ли да боје не би тре ба
ло да буду поме ша не на пале ти умет ни ка, него на рети ни ока посма тра ча.33 „Када 
су боје поме ша не на пале ти, посто ји оду зи ма ју ћи про цес – боје теже да поста ну 
црне. Што неко више меша пиг мен те у насто ја њу да кре и ра неку суп тил ну боју, 
она поста је там ни ја и тежа. Импре си о ни сти су насто ја ли да ово избег ну нано ше
њем чистих боја директ но на плат на у рас пр ше ним тач ка ма. Поме ша не на рети ни 
ока посма тра ча, ове тач ке кре и ра ле би фине нијан се и сен ке.“34 Жан Нувел упра во 
бира неу трал не боје за енте ри јер објек та (белу и сиву), како би се пои гра вао боја
ма и интен зи те ти ма, могли бисмо рећи тач ка стог (поин ти ли стич ког) осве тље ња 
на повр ши ни архи тек ту ре и после дич но анга жо вао теле сну – так тил ну димен зи
ју погле да. Бели енте ри је ри у Нуве ло вој архи тек ту ри као да поста ју (сли кар ско) 
плат но на којем се меша ју интен зи те ти сун че ве све тло сти иза зи ва ју ћи у посма
тра чу раз ли чи те пер цеп ци је и дожи вља је про сто ра. На овај начин све ви де ћа ста
тич на пози ци ја посма тра ча бива разо ре на уво ђе њем интер ак ци је са окру же њем, 
одно сно рела тив ног карак те ра про сто ра. Док север на фаса да нуди апсо лут ност у 
карак те ру (где би се под апсо лут ним мисли ло на непро мен љи вост), јужна нуди 
рела тив ни карак тер – онај чији изглед зави си од њего ве рела ци је са субјек том и 
спо ља шњим кон тек стом. Први нуди могућ ност лине ар ног сагле да ва ња при зо ра, 
а дру ги фраг мен тар но сагле да ва ње и пове зи ва ње при зо ра спо ља шњег окру же ња. 
Први нуди могућ ност сагле да ва ња окру же ња у покре ту (ана лог но иде ји покрет не 
каме ре), а дру ги, сагле да ва ње окру же ња кроз фик си ра ни оквир зау зи ма њем ста
тич не пози ци је посма тра ча (ана лог но иде ји ста тич не каме ре). 

Мина рет – архи тек тон ска про ме на да
Дру ги еле мент арап ске кул ту ре доми нан тан у архи тек ту ри Инсти ту та арап

ског све та јесте Кула од књи ге – део библи о те ке овог инсти ту та који се нала зи у 
запад ном делу пра во у га о ног објек та. Кула се про сти ре целом виси ном овог објек
та и рефе рен ца је на тра ди ци о нал ни еле мент арап ске архи тек ту ре – мина рет 
који се нала зи у гра ду Сама ри, сто ти нак кило ме та ра север но од Баг да да.35 Реч је 
о нај ста ри јем спи рал ном пужо ли ком мина ре ту изгра ђе ном у 9. веку – купи која 
је висо ка 52 m и широ ка 33 m, окру же ној спи рал ном спо ља шњом рам пом. Нувел 
упра во у Кули од књи ге репро ду ку је иде ју овог мина ре та36, одно сно иде ју кру жног, 

32 Виде ти: Bryson, N. (1983) Vision and Pain ting: The Logic of the Gaze, New Haven and Lon
don: Yale Uni ver sity Press.
33 Kuma, K. (2008) AntiObject: The Dis so lu tion and Dis in te gra tion of Archi tec tu re, trans. Hiros hi 
Wata na be, Lon don: Archi tec tu ral Asso ci a tion Publi ca ti ons, p. 99.
34 Исто, стр. 99−100.
35 #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
36 Исто.
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спи рал ног кре та ња уз помоћ рам пе која нам омо гу ћа ва да се поп не мо на раз ли чи
те ета же библи о те ке и до самог врха згра де. У овој кули чува ју се књи ге које при
па да ју арап ској кул ту ри.37

Кула од књи ге није изве де на на тра ди ци о нал ни начин – вер на ку лар ним јези
ком арап ске архи тек ту ре, већ је пре ве де на на језик модер не архи тек ту ре. Наи ме, 
рам па ове куле ево ка ци ја је беле спи рал не рам пе атри јум ског про сто ра Гуген хај мо
вог музе ја (Gug gen he im Muse um) у Њујор ку, архи тек те Френ ка Лој да Врај та (Frank 
Lloyd Wright, 1867−1959), одно сно Ле Кор би зје о ве иде је архи тек тон ске про ме на де, 
про же те у овом слу ча ју још јед ним еле мен том инспи ри са ним модер ном архи тек
ту ром Ле Кор би зјеа – хори зон тал ним изду же ним про зо ром. Наи ме, док кла сич ни 
вер ти кал ни про зор (la por tefenêtre) „репро ду ку је импре си ју ком плет ног про сто
ра“, омо гу ћа ва ју ћи сагле да ва ње на при мер ули це, згра де/баште и неба, хори зон
тал ни изду же ни про зор (la fenêtre en lon gu e ur) ума њу је пер цеп ци ју ста вља ју ћи 
акце нат на пеј заж38, у овом слу ча ју град ски пеј заж. Оно што хори зон тал ни про
зор сече из „пира ми дал ног при зо ра“, у којем посма трач има доми ни ра ју ћу уло гу 
над спо ља шњим про сто ром јесу тра ка неба и тра ка тла (који одра жа ва ју илу зи
ју пер спек тив не дуби не)39, фор ма ли зу ју ћи и чине ћи хори зонт видљи вим и тако 
дефи ни ше сва ки про стор у тер ми ни ма њего ве рела ци је ка хори зон ту. Док кла сич
ни вер ти кал ни про зор исти че пер спек тив но сагле да ва ње про сто ра поста вља ју ћи 
посма тра ча у ста тич ну, све ви де ћу, цен трал ну пози ци ју, хори зон тал ни Кор би зје
ов ски про зор усме ра ва поглед ка хори зон ту и наво ди нас на сагле да ва ње про сто ра 
кроз покрет, одно сно у покре ту. Архи тек тон ска про ме на да Куле од књи ге, про же та 
хори зон тал ним изду же ним про зо ром целом дужи ном архи тек тон ски је коре лат 
про сто ру покрет не каме ре нуде ћи секвен ци јал но одмо та ва ње сли ка испред очи ју 
посма тра ча како се он посте пе но кре ће кроз струк ту ру про сто ра, пара лел но губе
ћи доми ни ра ју ћу, све ви де ћу уло гу над спо ља шњим про сто ром. Дакле, не попут 
ста тич ног погле да уокви ре ног фик сном каме ром, хори зон тал ни про зор ове архи
тек тон ске про ме на де нуди оквир који пози ва на кре та ње и сагле да ва ње спо ља
шњег про сто ра кроз покрет. 

Но, на послед њем спра ту ове куле нала зи се про сто ри ја која се нека да зва ла 
Соба за пуше ње, а данас Ротон да.40 Данас, она је „све ча на про сто ри ја која се кори
сти посеб но за вре ме отва ра ња изло жби Инсти ту та арап ског све та и која се 
наста вља ујед но на вели ку про сто ри ју – про сто ри ју Висо ког све та у којој се тра ди
ци о нал но саста је Управ ни одбор Инсти ту та и који оку пља руко вод ство Инсти ту
та и амба са де 22 земље Арап ске лиге“.41 Ова про сто ри ја омо гу ћа ва поглед на Париз 
ско ро под углом од 360 сте пе ни. Прак тич но са овог места, врха Куле од књиге, 

37 Исто.
38 Colo mi na, B. (1992) The Split Wall: Dome stic Voyeurism, in: Sexu a lity & Spa ce, ed. Colo mi na 
B. New York: Prin ce ton Archi tec tu ral Press, p. 112.
39 Исто.
40 #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
41 Исто.
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пружа се поглед ско ро у јед ној кру жној пута њи на четврт Пари за на левој оба ли 
Сене Мон пар нас/Mont par nas se/, Ајфе ло ву кулу/la Tour Eif el/, модер ну финан сиј
ску четврт Дефанс /La Defen se/, кате дра лу Нотр Дам /Notre Dame/ и Трг Басти ље /
Pla ce de La Bastil le/ са десне стра не Сене42, ево ци ра ју ћи иде ју пано рам ског сагле да
ва ња пеј за жа – одно сно пано рам ске фото гра фи је или пано рам ског при зо ра филм
ске каме ре или иде ју Даге ро ве (Lou is Dagu er re, 1787–1851) дио ра ме. 

Док смо код хори зон тал ног про зо ра рам пе Куле од књи ге има ли при зор који 
сече тра ку неба и тра ку земље и усме ра ва поглед ка хори зон ту, Ротон да нуди пано
рам ско сагле да ва ње пеј за жа. Пано ра ма је фун да мен тал но дефи ни са на као „мурал 
осли кан на кру жном про сто ру око цен трал не плат фор ме на којој се нала зе посма
тра чи и који ма се нуди могућ ност да посма тра ју у свим прав ци ма и виде сце ну 
као да су усред ње“43. Реч је о дру га чи јој кон цеп ци ји погле да која „хва та окру же ње 
под зна ком ефе мер них и зама гље них сен за ци ја ухва ће них субјек том у покре ту“44, 
одно сно о иде ји која омо гу ћа ва ура ња ње у про стор. Овде више не ради мо са репре
зен та ци ја ма огра ни че ним у датом фор ма ту попут рене сан сног ракур са/пер спек
ти ве, него са аутен тич ним „аку му ла то ром сен за ци ја“.45 Дру гим речи ма, посма трач 
овде више није јед но став но окре нут пре ма „позор ни ци“, бива ју ћи у вези са уда
ље ном и огра ни че ном сце ном при зо ра, него је сада заро њен у „халу ци на тор ни 
уни вер зум“ који нуди висок сте пен реал но сти.46 Посма трач се више не нала зи 
„испред“ већ уну тар сцен ског при зо ра, уну тар дије гет ског и сен зор но визу ел ног 
про сто ра. Посе ти лац Ротон де Инсти ту та арап ског све та, доби ја могућ ност да 
буде окру жен сце ном – при зо ром град ског пеј за жа Пари за ско ро под углом од 360 
сте пе ни, одно сно да буде тотал но уро њен у град ски пеј заж окру жу ју ћег при зо ра. 

Уну тра шње дво ри ште − Бела кути ја
Но, како би се спо ји ле ове две цели не – обје кат са фаса дом окре ну том на север 

пре ма ста ром Пари зу који сим бо ли зу је Запад и обје кат са фаса дом окре ну том на 
југ пре ма модер ном Пари зу, који сим бо ли зу је Ори јент, Жан Нувел је напра вио 
неко ли ко паса ре ла на 9, 8. и 4. спра ту и још један зани мљи ви еле мент инспи ри сан 
тра ди ци о нал ном арап ском архи тек ту ром, а то је уну тра шње дво ри ште окру же но 
маш ра би ја ма.47 

Наи ме, арап ске куће биле су затво ре не пре ма ули ци са јед не стра не, одно сно 
усме ре не пре ма уну тра шњем дво ри шту са дру ге. Маш ра би је се нису нала зи ле само 
на про зо ри ма, лођа ма и бал ко ни ма усме ре ним пре ма ули ци, већ и у уну тра шњем 
делу објек та, одно сно пре ма дво ри шту тако ђе, задр жа ва ју ћи сво ју уло гу одва ја
ња про сто ра наме ње ног мушкар ци ма од про сто ра наме ње ног жена ма. Дво ри ште 

42 Исто.
43 Mar zo, J. L., The Pano ra ma, Mic ro soft Word  Pano ra maenglish.doc (soymenos.net) , p. 1.
44 Исто, стр. 3.
45 Исто, стр. 6.
46 Исто, стр. 7.
47 Виде ти: #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
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је био јав ни про стор у коме су се често одви ја ли послов ни састан ци и као такав 
у тра ди ци о нал ном ислам ском све ту при па дао је мушкар ци ма, док су поро дич ни 
уну тра шњи про сто ри куће при па да ли жена ма.48 Жена је тако могла да буде при
сут на у окви ру дво ри шта, али само на инди рек тан начин посред ством маш ра би ја. 
„Маш ра би је су [тако] омо гу ћа ва ле да жена посма тра [муш ки свет], али да не буде 
посма тра на и да упо зо ре мушкар це на потен ци јал но при су ство жена који ма није 
било омо гу ће но да буду виђе не. [...] жена је могла да доби је при ступ мушком про
сто ру задр жа ва ју ћи нор му род не сегре га ци је, [док са дру ге стране] нису посто ја ли 
архи тек тон ски еле мен ти или неки дру ги, који би дозво ли ли мушкар цу да про дре 
у жен ски про стор.“49 На овај начин су запра во уда те жене биле зашти ће не од оних 
мушка ра ца са који ма нису биле у род ном срод ству.50 У кон тек сту Инсти ту та 
арап ског све та, уну тра шње про сто ри је са тера са ма које гле да ју ка дво ри шту пре
кри ве не су маш ра би ја ма, али изве де не овде на дру га чи ји начин – јези ком модер не 
архи тек ту ре. У пита њу су јед но став ни ква дра ти од белог мер ме ра, који нас пома
ло под се ћа ју на ала ба стер (врсту меког и про зрач ног белог мер ме ра) који су Ара пи 
врло радо кори сти ли у антич ком пери о ду.51 Уну тра шње дво ри ште, фор ми ра но од 
сери је ква дра та истих вели чи на од белог мер ме ра, које повре ме но слу жи као изло
жбе ни про стор, ево ка ци ја је беле кути је/коц ке – запад ног кон цеп та изло жбе ног 
про сто ра – амбле ма али је на ци је умет но сти и умет ни ка од дру штва. Бела кути ја 
– зами шље на је као ква драт ни или пра во у га о ни про стор лишен про зо ра, зидо ва 
обо је них у бело, у којем тава ни ца поста је једи ни извор све тло сти.52 Она је „гето 
про стор, једи ње ње за пре жи вља ва ње, про то му зеј са директ ним усме ре њем ка без
вре ме ном, сет усло ва, став, место лише но лока ци је, рефлекс ого ље не зидзаве се, 
магич на комо ра, кон цен тра ци ја мисли, можда и гре шка.“53 Како Мишко Шува ко
вић наво ди: „Модел беле коц ке није тран си сто риј ски, тран сге о граф ски и апо ли
тич ки кон структ рада у без ин те ре сном и ауто ном ном све ту умет но сти. Напро тив, 
естет ски иде а ли тет беле коц ке је спе ци фич на макро по ли тич ка и микро по ли тич
ка кон струк ци ја ауто но ми је умет но сти, умет нич ког дела и изла га ња умет нич ког 
дела“54 и изло жбе ног гале риј ског про сто ра који је „свој ствен за дру штво висо ког 
модер ни зма“. Одно сно, умет нич ка дела/изло жбе се овде пред ста ља ју и посма тра ју 
као неу трал не и чисте, недо дир ну те са вре ме ном и сво јим про ме на ма, тај но ви те, 
скри ве не од очи ју јав но сти, одно сно недо дир ну те спо ља шњим дис кур си ма, а сам 
изло жбе ни про стор као иде а ли зо ва ни естет ски про стор за пре зен та ци ју и кому
ни ка ци ју. 

48 Ken za ri, B. and Elshes htawy, Y. op. cit., p. 21.
49 Исто.
50 Исто.
51 #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
52 O’Do herty, B. (1999) Insi de the Whi te Cube − The Ide o logy of the Gal lery Spa ce, San ta Moni ca 
– San Fran ci sco: The Lapis Press, p. 7.
53 Исто, стр. 80.
54 Šuva ko vić, M. (2006) Dis kur ziv na ana li za, Beo grad: Uni ver zi tet umet no sti u Beo gra du, str. 391.
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Бели зидо ви уну тра шњег дво ри шта, кре и ра ни сери јом белих ква дра та рас по
ре ђе них у пра вил ној гео ме триј ској мре жи, скри ва ју поглед посе ти ла ца који се 
нала зе уну тар Инсти ту та. Оно што се нала зи уну тар њега, није могу ће виде ти 
из уну тра шњих про сто ри ја Инсти ту та телом у покре ту, већ зау ста вља њем тела и 
пре ци зним усме ра ва њем ока изме ђу про ре да ква дра та.

Сери ја ква дра та рас по ре ђе них у пра вил ној гео ме триј ској мре жи је ево ка ци ја 
још јед ног еле мен та модер ног доба – сери јал ног обли ка про дук ци је касно ка пи
та ли стич ког кон зу мер ског дру штва, омо гу ће не изме ђу оста лог поја вом каме ре. 
Једи на раз ли ка међу белим ква дра ти ма од мер ме ра је у интен зи те ту осве тље но
сти њихо вих повр ши на током дана (као и у интен зи те ту осве тље но сти „одсут не 
мре же“ у којој су ови ква дра ти рас по ре ђе ни). Реч је о бес крај ној репе ти ци ји есен
ци јал но иден тич них обје ка та који кон сти ту и шу фаса ду уну тра шњег дво ри шта, 
а која нас наво ди да раз ли ку дожи ви мо као исто, одно сно реч је о арти фи ци јел
ној кре а ци ји раз ли ке. Кон тра дик ци ја изме ђу раз ли ке и репе ти ци је је свој стве на 
серијалнoм обли ку про дук ци је – обли ку који про из ла зи, али није иден ти чан са 
масов ном про дук ци јом робе: „Док масов на про дук ци ја ради да ели ми ни ше раз ли
ке, сери јал на про дук ци ја уво ди огра ни че ни опсег раз ли ка у масов но про ду ко ва
ни обје кат.“55 Како Жан Бодри јар (Jean Bau dril lard, 1929−2007) при ме ћу је у књи зи 
Систе ми обје ка та (Le Système des objets, 1948), „није дан обје кат се не поја вљу је на 
тржи шту данас у јед ном типу, већ са опсе гом стро го мар ги нал них раз ли ка – боје, 
дода та ка, дета ља – које рекре и ра ју илу зи ју избо ра. После дич но, оно што кон зу
ми ра мо није обје кат у сво јој мате ри јал но сти, него у сво јој разли ци – обје кат као 
знак. Тако, раз ли ка сама поста је обје кат кон зу ма ци је, а аген да сери јал не про дук
ци је поста је очи глед на: пажљи ва про из вод ња и кон тро ла про дук ци је раз ли ка у 
[...] дру штву.“56 Сва ки ква драт је овде огле да ло које рефлек ту је све дру ге и исто
вре ме но сва ки је рефлек си ја свих дру гих. Док репе ти ци ја ина у гу ри ше бес крај ну 
игру заме на, кла си фи ка ци ја, пре о кре та и про на вља ња, ова игра суспен ду је било 
коју рефе рен цу изван саме сери је, пажљи во се пои гра ва ју ћи са игром про из вод ње 
и кон тро ле про дук ци је раз ли ка. Рефе рен ца на сери јал ну про дук ци ју при сут на је 
и у игри са метал ним блен да ма/дија фраг ма ма рас по ре ђе ним у регу лар ном гео ме
триј ском расте ру јужне фаса де. 

Про лаз – пер спек ти ва наспрам пло шно сти
Нај зад, још један еле мент арап ске архи тек ту ре који Жан Нувел уво ди јесте про

лаз име ђу два дела објек та који нам омо гу ћа ва да са спо ља шње стра не при сту пи мо 
дво ри шту (уко ли ко су вра та овог про ла за отво ре на). У визу ел ном кон тек сту, овај 
про лаз пове зу је сред њо ве ков ну като лич ку цркву Нотр Дам – сим бол хри шћан
ства (али и гра да Пари за и фран цу ске наци је) и Мемо ри јал жртва ма депор та ци је 
за вре ме Дру гог свет ског рата (Mémorial des Martyrs de la Dépor ta tion, посве ћен 

55 Owens, C. (1992) Beyond Recog ni tion: Repre sen ta tion, Power, and Cul tu re, eds. S. Bryson et al., 
Ber ke ley − Los Ange les − Oxford: Uni ver sity of Cali for nia Press, p. 118.
56 Исто.
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Јевре ји ма и лоци ран иза Нотр Дама на Остр ву гра да/Ile  de la Cite/).57 Тако у јед ном 
поте зу има мо исто вре ме но везу на сим бо лич ком нивоу изме ђу хри шћан ства, јуда
и зма и исла ма.58 Посма тра но из уну тра шњег дво ри шта, са јед не стра не суо ча ва мо 
се са погле дом који исти че (рене сан сну) пер спек ти ву и рефе рен ци јал но сагле да
ва ње пеј за жа, и са дру ге, са усме ре но шћу погле да на беле пло шне зидо ве лише не 
пер спек ти ве (пер спек тив ног сагле да ва ња град ског пеј за жа) или тер ми ни ма фил
ма, суо ча ва мо се са игром погле да у даљи ну и погле да (каме ре) из бли зи не.

Нуве лов Инсти тут арап ског све та у Пари зу: око каме ре − око Запа да
Игра изме ђу уда ље ног погле да и погле да из бли зи не, пер спек тив ног и пло

шног погле да; уокви ре них погле да која нуде фраг мен тар но сагле да ва ње при зо ра 
и погле да лише ног окви ра; сагле да ва ња при зо ра из ста тич не пози ци је и сагле да
ва ња при зо ра кроз кре та ње тела; пер спек тив ног погле да усме ре ног ка хори зон ту 
и погле да од 360 сте пе ни, те уво ђе ње метал них покрет них дија фраг ми које сту
па ју на место тра ди ци о нал них ста тич них арап ских гео ме триј ских отво ра и архи
тек тон ске про ме на де са хори зон тал ним изду же ним про зо ри ма, рефе рен це су на 
кине ма то граф ско сагле да ва ње и корак даље, кине ма то граф ско раз у ме ва ње про
сто ра, окру же ња, одно сно све та око нас и у нама.

Дру гим речи ма, оно што Нувел овде нуди није нека „исти на“ о арап ском све ту 
(како то Билн уоча ва59), већ чиње ни ца да је зна ње (у овом слу ча ју) о арап ском све
ту кине ма то граф ске при ро де, одно сно посре до ва но „репре зен та ци ја ма“, то јест 
кон стру и са но очи ма Запа да. Како Едвард Сад (Edward Said, 1935−2003) наво ди: 
„Ори јент, [...], који се поја вљу је у ори јен та ли зму, [...] јесте систем репре зен та ци
ја које су ство ри ли чита ви низо ви сила, захва љу ју ћи који ма је Ори јент ушао у 
запад ну нау ку, запад ну свест и касни је, у запад ну импе ри ју.“60 Објек тив на откри
ћа Ори јен та – дела број них науч ни ка о Ори јен ту – усло вље на су чиње ни цом да су 
њихо ве исти не, „као и све дру ге исти не које се пре но се јези ком, оте ло вље не у јези
ку, а исти на јези ка је, како је Ниче рекао, ‘мобил на вој ска мета фо ра, мето ни ми ја 
и антро по мор фи за ма − украт ко, збир људ ских одно са, који су пое тич ки и рето
рич ки уве ћа ни, тран спо но ва ни и улеп ша ни и који, после дуго трај не упо тре бе, 
изгле да ју људи ма чвр сти, канон ски и оба ве зни; исти не су илу зи је за које је човек 
забо ра вио да су оно што су’61.“ Вред ност Ори јен та у наче лу је била дефи ни са на 
„европ ским пој мо ви ма, а посеб но пој мо ви ма који су озна ча ва ли да је баш Евро па 
– европ ска нау ка, ака дем ске дисци ли не, европ ско схва та ње и упра ва – заслу жна 
што је Ори јент пре тво рен у оно што је био сада“.

57 #Mar di Musée | La visi te archi tec tu ra le  YouTu be.
58 Виде ти: Исто.
59 Biln, J. op. cit., pp. 2537.
60 Said, E. (2003) Ori en ta lism, 5th ed., Lon don: Pen guin Books, p. 203.
61 Nietzsche, F. On Truth and Lie in an ExtraMoral Sen se, in: The Por ta ble Nietzsche, ed. and 
trans. Kauf mann, W. (1954), New York: Viking Press, pp. 4647; in Said, E. op. cit., p. 203.
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„Око каме ре“ Нуве ло вог архи тек тон ског про сто ра Инсти ту та арап ског све та 
у Пари зу, мета фо ра је за „око Запа да“ или тер ми ни ма Мише ла Фукоа (Mic hel Fou
ca ult, 1926−1984) „апа ра ту са моћи“ који хва та, ори јен ти ше, детер ми ни ше, обли
ку је, кон тро ли ше или обез бе ђу је гесто ве, пона ша ња, мишље ња или дис кур се о 
арап ском све ту. Еле мен ти тра ди ци о нал не вер на ку лар не арап ске архи тек ту ре (пре 
све га: маш ра би је, мина рет, уну тра шње дво ри ште и про лаз) пре ве де ни су дакле на 
при ме ру Инсти ту та арап ског све та јези ком модер не архи тек ту ре инспи ри са не 
умет но шћу фил ма, при ла го ђе не као „ком по нен те“ стро го запад ног објек та, кре и
ра ју ћи арап ске рефе рен це као рефлек си је Запа да пре него као исти не Исто ка.

Међу тим, није реч овде само о дис кур су ори јен та ли зма, нити о јед но став ној 
игри међу бинар ним паро ви ма, посеб но изме ђу Запа да и Исто ка. Уво ђе њем цен
трал ног дво ри шта којим се пове зу ју север на и јужна стра на, Нувел уво ди сна жну 
пара ле лу изме ђу иде о ло ги ја капи та ли стич ког Запа да и тра ди ци о нал ног Исто ка. 
Томас Меквилej (Tho mas McE vil ley) наво ди: „У потра зи за зна ча јем овог обли ка 
изло жбе [беле кутије], мора мо се окре ну ти ка дру гим обли ци ма комо ра које су 
биле кон стру и са не на слич ним прин ци пи ма. Коре не ове комо ре веч ног при ка за 
тре ба про на ћи не толи ко у исто ри ји умет но сти коли ко у рели ги ји. [...] Еги пат ске 
гроб ни це на при мер, [...] биле су дизај ни ра не да ели ми ни шу све сност спо ља шњег 
све та“62 и про ла зност вре ме на. У рели ги о зном све ту, чува ње тела фара о на, одно
сно „живо та“ фара о на кроз веч ност обез бе ђи ва ло је очу ва ње држа ве за коју се 
он зала гао. Слич но, у реал ном, нери ту ал ном све ту, кон стру и са ње „непро мен љи
вог про сто ра“ или про сто ра у којем су ефек ти про ме на скри ве ни или пре ру ше ни, 
поку шај је очу ва ња ста ња непро мен љи во сти (sta tus quo) у тер ми ни ма соци јал них 
вред но сти или у умет нич кој инстан ци, умет нич ких вред но сти.

Слич но у кон тек сту Нуве ло вог Инсти ту та арап ског све та у Пари зу, пре во ђе
ње арпа ског дво ри шта окру же ног маш ра би ја ма кроз Нуве лов кон цепт беле кути је 
чији су зидо ви обли ко ва ни сери јом ква дра та у пра вил ном гео ме триј ском расте
ру, изгле да као под вла че ње пара ле ле изме ђу (репре сив них) иде о ло ги ја капи та ли
зма Запа да и тра ди ци о нал не арап ске кул ту ре Исто ка. Оба су била дизај ни ра на да 
ели ми ни шу све сност спо ља шњег кон тек ста и очу ва ју илу зи ју непро мен љи во сти 
и веч ног при су ства. Међу тим, Нувел иде корак даље и овде уво ди сна жан потез, 
источ ну стра ну кути је отва ра про ла зом који раза ра затво ре ни кон цепт беле кути
је, одно сно ара па ског дво ри шта окру же ног маш ра би ја ма. Пло шном погле ду тако 
нуди нову пер спек ти ву (не ону која је усме ре на ка небу), већ ка Пари зу, одно сно 
кате дра ли Нотр Дам и Мемо ри ја лу жртва ма депор та ци је за вре ме Дру гог свет ског 
рата, на сим бо лич ки начин пове зу ју ћи хри шћан ство, јуда и зам и ислам, у чему се 
огле да поли тич ко деј ство, сна га и моћ овог објек та. 

Нуве лов Инсти тут арпа ског све та у Пари зу, пара диг мат ски је при мер пост
мо дер не архи тек ту ре. Како је реч о заме ни јед ног озна чи те ља (нпр. маш ра би ја) 
дру гим (метал ним сен зор ним дија фраг ма ма или пак ква драт ним белим мер мер

62 McE vil ley, T. (1999) Intro duc tion, in: Insi de the Whi te Cube–The Ide o logy of the Gal lery Spa ce, 
O’Do herty, B. San ta Moni ca – San Fran ci sco: The Lapis Press, p. 8.
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ним засто ри ма) – што је свој стве но мета фо ри, те о поста вља њу јед ног кон цеп та 
уз дру ги (нпр. фаса де од метал них маш ра би ја/дија фраг ми наспрам ста кле не зид
заве се) – што је свој стве но мето ни ми ји, пре во ђе ње је овде виђе но као мета фо рич
ни и мето ни миј ски про цес. Про це си пре во ђе ња засно ва ни на мета фо ри и мето
ни ми ји овде нема ју за циљ само да ука жу да је зна ње о арап ском све ту у кон тек сту 
дис кур са о ори јен та ли зму посре до ва но репре зен та ци ја ма, то јест кон стру и са но 
очи ма Запа да, већ у кон тек сту пост хлад но ра тов ског дис кур са о новом хума ни
та ри зму, да успо ста ве пара ле лу изме ђу иде о ло ги ја капи та ли стич ког Запа да и 
тра ди цо нал ног Исто ка, да уви де слич но сти и раз ли ке ових иде о ло ги ја и охра бре 
пер спек ти ву про мо ви са ња и јача ња сарад ње и кому ни ка ци је изме ђу Фран цу ске, 
Евро пе и арап ског све та.
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THRO UGH THE CAME RA EYE:  
JEAN NOU VEL’S ARAB WORLD INSTI TU TE IN PARIS

Abstract: The study explo res a con cep tual appro ach to tra di tion/cul tu ral heri ta
ge using the lan gu a ge of archi tec tu re on the exam ple of Jean Nou vel’s Arab World 
Insti tu te in Paris. Moving bet we en the ory of per cep tion and cul tu re stu di es, gen der 
stu di es, cul tu re heri ta ge stu di es, archi tec tu re and film, it is argued that Jean Nou vel 
bases the archi tec tu re of the Arab World Insti tu te on the con cept of tran sla ting key 
ele ments of the tra di ti o nal, ver na cu lar Arab archi tec tu re (mas hra biya, mina ret, inner 
courtyard, pas sa ge) using the lan gu a ge of modern archi tec tu re inspi red by film art. 
Here, tran sla tion is seen as a metap ho ri cal and metonymic pro cess, indi ca ting that the 
mec ha nism of com mon know led ge abo ut Arab civi li za tion is cine ma tic in natu re; that 
is, that the know led ge abo ut Arab civi li za tion in the con text of disco ur se on Ori en ta
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lism (colo ni a lism) is medi a ted by repre sen ta ti ons i.e. con struc ted thro ugh the “eyes“ 
of the West. Thro ugh the con cept of tran sla tion, Nou vel simul ta ne o usly deter mi nes 
simi la ri ti es and dif e ren ces bet we en the ide o lo gi es of the capi ta list West and the tra di
ti o nal East, enco u ra ging a new postCold War per spec ti ve that pri vi le ges coo pe ra tion 
and com mu ni ca tion bet we en Fran ce, Euro pe and the Arab world. In what way are 
the tra di ti o nal ele ments of ver na cu lar Arab archi tec tu re pre sent in Nou vel’s archi tec
tu re of the Arab World Insti tu te? Why are they tran sla ted in the lan gu a ge of modern 
Western archi tec tu re? Why were film art ele ments used in the aest he tics of the archi
tec tu re of this Insti tu te? In what way is the paral lel bet we en East and West esta blis hed, 
and what is the poli ti cal efect of the aest he tics of the archi tec tu re of this Insti tu te? 

Key words: mas hra biya, appa ra tus, Ori en ta lism, tran sla tion, Jean Nou vel’s Arab World 
Insti tu te
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Саже так: Наме ра ауто ра овог тек ста јесте да пред ста ви акту ел ни кон текст 
обра зо ва ња нови на ра у Срби ји, потреб не моде ле наста ве и укуп ни зна чај њихо
ве ака дем ске еду ка ци је на висо ко о бра зов ним уста но ва ма. Ауто ри су фоку си ра
ни при мар но на поље спорт ског нови нар ства, с обзи ром на попу лар ност овог 
поља (спор та) и ове обла сти нови нар ства (спорт ско), али и поку ша је њего
ве мар ги на ли за ци је. С циљем да ука же мо на спе ци фич ност тре нут ка у којем 
чита ва нови нар ска про фе си ја данас егзи сти ра и њене иза зо ве и одго вор ност 
с јед не стра не, одно сно везе спор та и нови нар ства (меди ја) и ака дем ску еду
ка ци ју у доме ну спорт ског нови нар ства у Срби ји с дру ге, реа ли зо ва но је и кон
крет но истра жи ва ње упра во међу сту ден ти ма спорт ског нови нар ства, међу 
који ма је и вели ки број оних који су већ анга жо ва ни у нови нар ским редак ци
ја ма. Посе бан сег мент истра жи ва ња посве ћен је зна ча ју аде кват не еду ка ци је 
спорт ских нови на ра на висо ко бра зов ним уста но ва ма и детаљ но је при ка зан 
кроз доби је не резул та те. Они би тре ба ло да при ка жу посто је ћи пре сек ста ња 
у овом кон тек сту, као и пра те ће пара док се и могу ће раз вој не пер спек ти ве, као 
и важност уна пре ђе ња тог одно са по свет нови нар ства и меди ја у цели ни, али 
чита во дру штво у којем они има ју и те како важну уло гу. 

Кључ не речи: висо ко о бра зов не уста но ве, фор мал но обра зо ва ње, наста ва нови
нар ства, нови нар ство, спорт, спорт ско нови нар ство
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Увод не напо ме не1

Суо че на већ дуго с гло бал ном кри зом меди ја и број ним про бле ми ма у сво-
јој послов ној сва ко дне ви ци, нови нар ска про фе си ја је и пред иза зо вом аде-
кват не ана ли зе раз ли чи тих суштин ски важних тема које зна чај но могу 

одре ди ти њену даљу суд би ну. Јед на од њих јесте зна чај фор мал не еду ка ци је (обра-
зо ва ња) нови на ра на висо ко школ ским уста но ва ма у акту ел ном кон тек сту све та 
нови нар ства и меди ја. Важност ове теме и њено пара док сал но гура ње на мар ги ну 
већ деце ни ја ма леви ти ра ју у ваку му неса гла сја медиј ске тео ри је и прак се, изме ђу 
тврд ње да је нови нар ство искљу чи во занат, која редов но про ве ја ва у медиј ским 
редак ци ја ма и јед на ко депла си ра них обра зов них тео ри ја из ака дем ских лабо ра то-
ри ја, само и зо ло ва них од сва ко днев не медиј ске и нови нар ске реал но сти.

У пре се ку ових нера зу ме ва ња сме сти ле су и мно ге заблу де које пра те тума че ње 
поје ди нач них нови нар ских моде ла и обла сти, попут спорт ског нови нар ства. Оно 
се, при ме ра ради, нео прав да но сма тра мање вред ним, прем да је, сход но дина ми-
ци и фор ма ту деша ва ња која су у фоку су ове врсте нови нар ских про фе си о на ла-
ца (спорт), несум њи во нај бо љи поли гон за њихо во сазре ва ње и уса вр ша ва ње. С 
дру ге стра не, гло бал на попу лар ност и шири на зна ча ја спорт ских деша ва ња ујед но 
нуде и вели ке могућ но сти за тео риј ско сагле да ва ње иза зо ва који пра те нови нар-
ство и меди је.

Тума чи медиј ско-нови нар ске ствар но сти област спорт ског нови нар ства су на 
тај начин при лич но мар ги на ли зо ва ли, па се и ана ли за њене прак се сасвим пови-
но ва ла лаич кој интер пре та ци ји у којој се и важност фор мал не еду ка ци је нови на-
ра за рад у овој дру штве ној сфе ри пред ста вља нева жном. После ди ца све га тога 
јесте и дефи цит аде кват них висо ко о бра зов них уста но ва које се баве еду ка ци јом 
спорт ских нови на ра. Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла” 
више од деце ни је је посве ћен овој сфе ри еду ка ци је (спорт ско нови нар ство), што 
га чини репре зен та тив ном сре ди ном за ана ли зу ове теме. Сту ден ти овог факул те-
та су оправ да но иза бра ни као репре зен та ти ван узо рак за ова ко усме ре но истра-
жи ва ње.

Еду ка ци ја спорт ских нови на ра у висо ко о бра зов ном систе му је, самим тим, иза-
бра на као тема реле ват на за ана ли зу, док је у истра жи вач ко-мето до ло шком погле-
ду њен фокус био усме рен упра во ка сту ден ти ма спорт ског нови нар ства поме ну-
тог факул те та, који пред ста вља ју једин ствен узо рак за тума че ње спе ци фич но сти 
ове теме из ширег дру штве ног ракур са. Они су, наи ме, били испи та ни ци у окви ру 
ширег истра жи ва ња које је током 2023. и 2024. спро ве де но у окви ру Факул те та 

1 Овај текст пред ста вља део ширег истра жи ва ња које је у окви ру Факул те та за спорт (Уни-
вер зи тет „Уни он – Нико ла Тесла”, Бео град, Срби ја) реа ли зо ва но током 2023. и 2024. годи-
не, с циљем испи ти ва ња oбразовања и укуп ног ста ња у пољу спорт ског нови нар ства у 
Срби ји из угла сту де на та спорт ског нови нар ства, тј. оних који се за тај позив шко лу ју (или 
су већ дипло ми ра ли) на овој висо ко о бра зов ној уста но ви. Наве де но истра жи ва ње и овај 
рад су ујед но и део про јек та „Спорт, меди ји и нови нар ство – пер цеп ци ја сада шњо сти и 
будућ но сти” Факул те та за спорт Уни вер зи те та „Уни он – Нико ла Тесла”.
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за спорт, са наме ром да се ана ли зи ра акту ел но ста ње у спорт ском нови на р ству 
и њего ве раз вој не пер спек ти ве у савре ме ним меди ји ма. Један од кључ них угло ва 
ове ана ли зе била је тема фор мал ног обра зо ва ња спорт ских нови на ра у Срби ји на 
висо ко о бра зов ним уста но ва ма, али и ана ли за њихо вих про фе си о нал них моти ва 
и оче ки ва ња, која су у директ ној вези са потре бом и важно шћу ове врсте њихо ве 
еду ка ци је.

Спорт и нови нар ство, нови нар ство и спорт
Акту ел на пози ци ја и функ ци је спор та и нови нар ства, а самим тим и њихов 

однос уокви ре ни су савре ме ним гло ба ли за циј ским про це си ма, који пред ста вља ју 
кон ти ну и ра ни исто риј ски ток коре ни тих про ме на чита вог систе ма у један нови 
систем који упо ре до поста је међу за ви сан, али на један дру га чи ји начин. Он се одр-
жа ва и као „медиј ска, тј. кому ни ка циј ска про ме на с јед не стра не, али и као про ме-
на у кул ту ри и дру штву с дру ге”2, па и у доме ну спор та. Уло гу нови на ра и меди ја 
у пољу спор та је, сто га, данас потреб но тума чи ти у кон тек сту „кому ни ка ци о не 
кон струк ци је соци о кул тур не реал но сти”3. Ана ли зи ра ју ћи однос спор та и нови-
нар ства (меди ја) и прин цип поврат не спре ге који у том погле ду од почет ка делу је, 
потреб но је нај пре има ти у виду да су спорт и меди ји, а самим тим и нови нар ство, 
нерас ки ди во пове за ни, од тзв. малих так ми че ња до Олим пиј ских ига ра. С јед не 
стра не, мора мо бити све сни да „спорт није само један сег мент дру штва, већ нешто 
што, кроз иден ти фи ка ци ју са успе си ма и неу спе си ма, масов ном пове за но шћу и, 
самим тим, лак шом про ход но шћу разних пору ка, зна чај но допри но си обли ко ва-
њу јав ног мње ња”4. Тако мно ги спорт ски дога ђа ји при вла че и разно ли ке дру штве-
не акте ре који желе да упо тре бе или зло у по тре бе међу на род ну позор ни цу за сла-
ње разних пору ка, док је „богат ство медиј ских плат фор ми на који ма то може да се 
учи ни послед њих годи на већи него ика да доса да”5. Тако ђе, „масов ни меди ји има ју 
важну уло гу и у кре и ра њу сли ке о спорт ским херо ји ма и анти хе ро ји ма, побед ни-
ци ма и губит ни ци ма, поста вља ју рам њихо вог пор тре та, како за акту ел не, тако и 
за буду ће гене ра ци је”6. Због све га тога, поста је сасвим јасна и оправ да на и акту-

2 Hepp, A. (2013) Cul tu res of medi a ti za tion, Cam brid ge: Polity, p. 31.
3 Hepp, A. and Krotz, F. (2014) Medi a ti zed worlds. New York: Pal gra ve Mac mil lan, p. 3.
4 Бајић, П. и Петро вић, Р. Табло ид ни ритам спорт ског изве шта ва ња у днев ној штам пи 
Срби је, у: Спорт, здра вље, живот на сре ди на (збор ник радо ва са међу на род не науч не кон-
фе рен ци је), И. Гајић (глав ни уред ник) (2019), Бео град: Факул тет за спорт, Уни вер зи тет 
„Уни он – Нико ла Тесла”, стр. 30.
5 Бајић, П. (2015) Поглед кроз олим пиј ске кру го ве: Игре као плат фор ма за јача ње меке 
моћи и шире ње пору ка у међу на род ним одно си ма, у: Druš tvo i pro stor. Epi ste mo lo gi ja pro
sto ra. Druš tve ni pro stor i kul tur noisto rij ska zna če nja: zbor nik rado va, Pavle Milen ko vić, Sne ža na 
Stoj šin i Ana Paj van čić-Cizelj (ur.) Beo grad: Srp sko soci o loš ko druš tvo; Beo grad: Insti tut za upo-
red no pra vo; Novi Sad: Filo zof ski fakul tet Uni ver zi te ta u Novom Sadu, стр. 290.
6 Бајић, П. са сту ден ти ма Факул те та за спорт (2021) Бити четвр ти: шам пи о ни без олим
пиј ске меда ље. Бео град: Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла”, стр. 18.
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ел на гло бал но при сут на оце на да је у 21. веку потреб на нова врста обра зо ва ња и 
обу ке нови на ра7. 

С обзи ром на тему истра жи ва ња овог рада, наве де не чиње ни це које ука зу ју на 
сна гу везе спор та и нови нар ства, као и оне које гово ре о зна ча ју аде кват не еду-
ка ци је нови на ра данас, могу се укр сти ти и са акту ел ним кон тек стом гене рал ног 
одно са пре ма мла ди ма и њихо вој еду ка ци ји у нашем дру штву. Наи ме, у држа ва ма 
као што је наша, тј. оним са „мањ ком демо крат ског капа ци те та, кри зом вред но-
сти и про бле мом у систе му обра зо ва ња, потреб но је иден ти фи ко ва ти мла де који 
кри тич ки про ми шља ју ствар ност и сто ич ки се носе са неда ћа ма које реал ност 
доно си”8, буду ћи да у Срби ји „не посто ји зао кру жен инсти ту ци о нал ни оквир за 
дело ва ње мла дих у дру штву, који је нужан за успо ста вља ње ква ли тет ног медиј ског 
про сто ра”9. Ова, сва ка ко при лич но уоп ште на пер спек ти ва, посред но доби ја свој 
пуни сми сао и зна чај у кон тек сту наше ана ли зе уко ли ко у фокус сме сти мо чиње-
ни цу да је зна чај аде кват не базич не еду ка ци је посеб но важан с обзи ром на ути цај 
и одго вор ност меди ја и нови на ра, јер се тек тада може под ра зу ме ва ти и „инди ви-
ду ал на одго вор ност за изре че но и учи ње но”, а што би „у даљим кора ци ма дове ло 
до лич них одлу ка и избо ра функ ци о нал них по цело дру штво“10.

Гене за важно сти ака дем ског обра зо ва ња нови на ра
Када гово ри мо о поче ци ма фор мал ног обра зо ва ња нови на ра (уоп ште, не посеб-

но спорт ских) на овим про сто ри ма, мора мо се освр ну ти на фор ми ра ње Жур на-
ли стич ког сме ра на Факул те ту поли тич ких нау ка Уни вер зи те та у Бео гра ду 1968. 
годи не, анга жма ном пре све га Сер ги ја Лука ча, леген дар ног нови на ра и уред ни-
ка НИН-а. Њего ва наслед ни ца на овој Кате дри, проф. др Неда Тодо ро вић сто га 
оправ да но под се ћа на то да је баш Лукач, као „један од оних који су поста ви ли 
теме ље ака дем ског обра зо ва ња нови на ра, уз наду да се не пре те ру је ако се каже – 
први међу јед на ки ма”, за под сти цај и амби ци ју имао чети ри основ не ком по нен те у 
фор ми ра њу нови на ра: „идеј но-поли тич ко опре де ље ње, инте лек ту ал но-обра зов ну 
ком по нен ту, про фе си о нал но уме ће и људ ске карак те ри сти ке”, те да је на тим посту-
ла ти ма и „уте ме љен Нови нар ски смер (тадa je фор мал но носио назив Жур на ли-
стич ки смер) на Факул те ту поли тич ких нау ка 1968. годи не, десе так и кусур годи на 
пре него што ће и један од њего вих осни ва ча – Сер ги је Лукач – док то ри ра ти”11. 

7 Детаљ ни је виде ти: Gade, P. J. (2004) New spa pers and orga ni sa ti o nal deve lop ment: Mana ge-
ment and jour na list per cep ti ons of new sro om cul tu ral chan ge. In: Jour na lism Com mu ni ca tion 
Mono graphs. 6(1): 3–55, Spring.
8 Vit ko vić, B. (2024) Učeš će mla dih u medi ji ma i ana li za pre li va nja infor ma ci ja o nji ma od jed ne 
ka dru goj vrsti medi ja. CM: Com mu ni ca tion and Media, XVI II(2), str. 305–336, DOI: 10.5937/
cm18-43849.
9 Исто, стр. 309.
10 Исто, стр. 332.
11 Пре ма: Петро вић, Р. и Пене зић, С. (2023) Сер ги је Лукач – про ме теј нови нар ства, Бео град: 
Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла” и Слу жбе ни гла сник РС, стр. 109.
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Сам Лукач је већ тада уви ђао зна чај фор мал ног обра зо ва ња нови на ра и њихо-
ве при пре ме за прак су, има ју ћи у виду и број не сло же не иза зо ве које ће ову про-
фе си ју заде си ти деце ни ја ма касни је. Неда Тодо ро вић, ина че и сама сту дент ки ња 
про фе со ра Лука ча, напо ми ње да је он сво јим сту ден ти ма исти цао „важност уни-
вер зи тет ског обра зо ва ња нови на ра чији ће зна чај расти с раз во јем нау ке у новом 
миле ни ју му” и гово рио да „нео бра зо ван нови нар не позна је мето до ло ги ју нови-
нар ског истра жи ва ња, а није ни довољ но инфор ми са ни зна лац о под руч ју за које 
је заду жен у редак ци ји”, па и њего во изве шта ва ње оста је шту ро, одно сно „њего ва 
инфор ма ци ја оста је, нужно дво ди мен зи о нал на, повр шна, без дубљег обја шње-
ња”12. Тодо ро вић тако ђе под се ћа и на то да је нови нар ска про фе си ја, нажа лост, 
касно и „гото во невољ но при хва та ла зах тев за посеб ним, уни вер зи тет ским жур-
на ли стич ким обра зо ва њем”13. 

Рела тив но нови ји увид у закључ ке у вези са овом темом има Дубрав ка Валић 
Недељ ко вић, која је испи ти ва ла обра зо ва ње нови на ра у нашој земљи. Она је при-
ме ти ла да је „пону да акре ди ти ра них и неа кре ди ти ра них про гра ма у обра зов ном 
суста ву Срби је изра зи то вели ка”, што „одра жа ва сву сло же ност медиј ског сек то ра”, 
али уоча ва и да „медиј ска инду стри ја још није пре по зна ла дипло ми ра не нови на ре 
као врсне струч ња ке нити је ран ги ра ла висо ко школ ске уста но ве у одно су пре ма 
учин ку сво јих ново за по сле них нови на ра”. Она је, сто га, тако ђе кон ста то ва ла да 
су меди ји „уви јек били врло при вла чан сту диј и за мно ге факул те те само један 
од лукра тив них смје ро ва без пра ве жеље да се подиг не про фе си о нал ни стан дард 
у медиј ском сек то ру”, а што поста је додат но сло же ни је ако томе дода мо „тешку 
ситу а ци ју у при вре ди пого ђе ној еко ном ском кри зом”. Ова ситу а ци ја води томе да 
се „нови на ри све чешће отпу шта ју, а мало запо шља ва ју”, али и да „поли ти ка медије 
све више огра ни ча ва, а нови нар ске удру ге нема ју јасну стра те ги ју нити моћ да сво-
је чла но ве зашти те” – све то, пре ма мишље њу ове аутор ке, за крај њи резултат има 
то да је сад сасвим јасно да „фор му ла добро и струч но основ но обра зо ва ње плус 
зашти ће не медиј ске и лич не нови нар ске сло бо де и пра ва јед на ко добро инфор ми-
ра но и одго вор но гра ђан ство у Срби ји неће још дуго поче ти д је ло ва ти”.14 

Уко ли ко даље посег не мо и за упо ред ном пер спек ти вом, као још јед ним кори-
сним углом ана ли зе, може мо се освр ну ти и на истра жи ва ње реа ли зо ва но про шле 
годи не у Хрват ској, посеб но кре и ра но у све тлу нових иза зо ва које нови нар ству 
доно си вештач ка инте ли ген ци ја. Резул та ти истра жи ва ња су пока за ли да је тамо-
шње сту диј ске про гра ме нови нар ства „потреб но ино ви ра ти у одно су на тех но ло-
шке трен до ве који обли ку ју медиј ску и кре а тив ну инду стри ју те да би законски 

12 Исто, стр. 109.
13 Пре ма: Петро вић, Р. и Пене зић, С. (2023) Сер ги је Лукач – про ме теј нови нар ства, Бео-
град: Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла” и Слу жбе ни гла сник РС, 
стр. 130.
14 Детаљ ни је виде ти: Nedelj ko vić Valić, D. (2010) Obra zo va nje novi na ra u Srbi ji, Medi A na li: 
među na rod ni znan stve ni časo pis za pita nja medi ja, novi nar stva, masov nog komu ni ci ra nja i odno
sa s jav no sti ma, 4 (7), str. 91–106.
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оквир по том пита њу тре бао пру жи ти ажур ни ју подр шку све у чи ли шти ма и 
факул те ти ма”. Интер вјуи оба вље ни за потре бе тог истра жи ва ња посеб но ука зу ју 
на потре бу кри тич ког пра ће ња тех нич ко-тех но ло шких про ме на у тим обра зов-
ним про гра ми ма и то „посеб но у под руч ју раз во ја гене ра тив не умјет не инте ли-
ген ци је, али и дру гих трен до ва попут пар ти ци па тив ног нови нар ства”, који би се 
мора ли „увр сти ти у свој кури кул и на тео риј ској и на прак тич ној рази ни“.15Ово 
истра жи ва ње је кори сно и зани мљи во и у зна чај но ширем кон тек сту, јер доно си 
и тезу да ће и поред број них песи ми стич них пред ви ђа ња о ути ца ју тех но ло шких 
про ме на на тржи ште рада, раз ли чи те сек то ре и стру ке „упра во стра те шки пла-
ни ра ни и обли ко ва ни сту диј ски про гра ми обра зо ва ти про фе си о нал не нови на ре 
који ће, не успр кос, већ захва љу ју ћи тех но ло ги ји опти ми зи ра ти свој посао, уна-
при је ди ти стру ку и потвр ди ти сво ју уло гу ауто ра чију дода ну ври јед ност ника да 
неће зами је ни ти рачу нал ни про грам”16. 

Ако оде мо и даље од нашег реги о на, кори сни су нам и нала зи и после дич на 
упут ства реле вант них тума ча нови нар ске и медиј ске јав но сти широм све та, попут 
Пите ра Геј да (Peter Gade) из САД, који исти че да „меди ји данас има ју потре бу за 
нови на ри ма раз ли чи тих вешти на, који мора ју посе до ва ти и врхун ску тех нич ку 
писме ност”17. Гејд, посма тра ју ћи сва ко днев ну уло гу нови на ра и гене рал но функ-
ци о ни са ње редак ци ја днев них нови на, ана ли зи ра пожељ ни про фил нови на ра у 21. 
веку и при том исти че да медиј ска пред у зе ћа данас има ју потре бу за нови на ри ма 
раз ли чи тих осо би на и вешти на, спрем ним да буду део тима18. 

Ако се из суме украт ко наве де них резул та та истра жи ва ња и упут ста ва даље 
загле да мо у раз вој не пер спек ти ве нови нар ства и меди ја, може мо се освр ну ти и на 
под се ћа ње Мила на Мило ше ви ћа, чуве ног нови на ра и уред ни ка недељ ни ка НИН и 
Вре ме, који је, пишу ћи о свом про фе со ру и уред ни ку Сер ги ју Лука чу напо ми њао 
да је пре ко хори зон та он дав но видео и бољу стра ну дола зе ћег доба: „Нови нар ће 
изве шта ва ти брзи ном све тло сти, а у тор би ће носи ти елек трон ске мемо ри је о све-
му и сва че му. Биће то доба жесто ке кон ку рен ци је. (...) Два де сет први век доне ће 
масу обра зо ва них, самим тим радо зна ли јих кон зу ме на та меди ја. Ваља ће тој обра-
зов ној публи ци дати одго вор зашто се нешто дого ди ло и шта ће се дога ђа ти даље. 
(...) Про фе си о нал ци зна ју да упра во та два пита ња повла че гра ни цу изме ђу зна ти 
и не зна ти, изме ђу бити и не бити пот пу но оба ве штен.” Није имао илу зи ја: „Нови-
на ре у XXI веку ће доче ка ти још жешћи при ти сци поли тич ко-при вред них сил-

15 Детаљ ни је виде ти: Uldri jan, I., Per ša Cibo ci, L. i Labaš, D. (2023) Novi nar u doba umjet ne 
inte li gen ci je – može li chat bot posta ti autor u medi ji ma? Ana fo ra: časo pis za zna nost o knji žev no
sti, 10 (2), str. 199–222. 
16 Исто. 
17 Пене зић, С. (2023) Савре ме ни иза зо ви упра вља ња меди ји ма. Бео град: Факул тет за спорт, 
стр. 68.
18 Детаљ ни је виде ти: Gade, P. J. (2004) New spa pers and orga ni sa ti o nal deve lop ment: Mana-
ge ment and jour na list per cep ti ons of new sro om cul tu ral chan ge, Jour na lism Com mu ni ca tion 
Mono graphs. 6(1), рр. 3–55.



241

ЗНА ЧАЈ И СПЕ ЦИ ФИЧ НО СТИ ВИСО КОГ ОБРА ЗО ВА ЊА У ОБЛА СТИ СПОРТ СКОГ НОВИ НАР СТВА

ни ка... А све ће то зави си ти од нови на ра. И, као у свим про фе си ја ма, биће и овде 
нови на ра – мај сто ра и паце ра које ће бира ти зре ли или недо ра сли кон зу мен ти 
инфор ма ци ја”19. 

Ова ко опи са ни иза зо ви који су данас несум њи во доче ка ли нови на ре и нови-
нар ство посред но је и сасвим дово љан аргу мент за ана ли зу зна ча ја фор мал ног 
обра зо ва ња за ову про фе си ју гене рал но гле да но. Чак и за апри ор но потврд но 
одре ђе ње пре ма диле ми да ли то данас пред ста вља и један од нужних пред у сло ва 
за њено про фе си о нал но и одго вор но оба вља ње. Иста оце на се, самим тим, може 
при ме ни ти и на домен спорт ског нови нар ства. Она је у том сек то ру можда и изра-
же ни ја, с обзи ром на гло бал ни зна чај и попу лар ност овог дру штве ног сег мен та.

Нео п ход ност синер ги је тео ри је и прак се  
у наста ви нови нар ства

Важност инте гри са ног при сту па у ана ли зи тема из обла сти сту ди ја меди ја и 
нови нар ства ујед но нам директ но ука зу је и на нео п ход ност јед на ког трет ма на 
тео ри је и прак се у овој обла сти. Има ју ћи у виду обли ке кому ни ка ци је и иза зо-
ве који сто је пред медиј ским делат ни ци ма, сасвим је очи глед на и важност таквог 
при сту па у наста ви и еду ка ци ји спорт ских нови на ра у окви ру уста но ва које то 
има ју у опи су сво јих одго вор но сти. На тај начин дола зи мо и до раз у ме ва ња зна-
ча ја гене рал ног одно са тео риј ске и прак тич не пер спек ти ве у нау ци и обра зов ном 
систе му у цели ни.

Наи ме, коли ко је битан однос тео ри је и прак се и њихов аде ква тан трет ман у 
наста ви, као и да само раз у ме ва ње прак се није искљу чи во алат за при ме ну тео ри-
је, већ „тео ри ја у покре ту“, ука зу је нам и то што су се овом темом, често зау зи ма ју-
ћи и при лич но кри тич ку пози ци ју, бави ли и екс пер ти у обла сти наста ве – дидак-
ти ча ри. Вера Радо вић20 под се ћа на то да је наста ва ујед но при хва тљив аргу мент о 
зна чај ном одно су тео ри је и прак се, пого то во уко ли ко се обра зо ва њу мла дих људи 
при сту па истра жи вач ки. Дакле, тео ри ја би тре ба ло да „фор му ли ше про бле ме са 
који ма се прак са сусре ће, а потом и да науч ним путем испи та и обра ди одре ђе не 
фено ме не“21. На тај начин, и у слу ча ју нови нар ства, прак са запра во гене ри ше при-
хва тљи ве тео риј ске прет по став ке и закључ ке, поста ју ћи њена вер на рефлек си ја, а 
сто га и нео п ход на помоћ у сусре ту са сва ко днев ним про фе си о нал ним (прак тич-
ним) зада ци ма.

Модел наста ве на сту ди ја ма нови нар ства омо гу ћа ва сту ден ти ма реа лан увид у 
ствар ност која их даље оче ку је у про фе си ји за коју се при пре ма ју. Наи ме, пола зе-

19 Пре ма: Петро вић, Р. и Пене зић, С. (2023) Сер ги је Лукач – про ме теј нови нар ства, Бео-
град: Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла” и Слу жбе ни гла сник РС, 
стр. 223.
20 Радо вић, Ж. В. (2021) Дидак ти ка расу ђи ва ња 1: о темељ ним пој мо ви ма и пред ме ту 
про у ча ва ња, Бео град: Учи тељ ски факул тет, стр. 68.
21 Исто, стр. 68.
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ћи од прет по став ке да је „тео ри ја важан извор истра жи вач ких хипо те за“22, одно-
сно основ за било какво науч но пред ви ђа ње, фокус је на новим настав ним мето-
да ма, пла но ви ма и иде ја ма са циљем да обра зо ва не инсти ту ци је раде за будућ ност 
(Клаф ки, 2007) То би тре ба ло да буде сво је вр стан „путо каз“, о којем је писа ла и 
Вера Радо вић (Радо вић, 2015) и који се огле да у томе да је пред ста вља ње било 
каквих тео риј ских про ми шља ња исправ но уко ли ко се укр шта са иску стви ма из 
прак се. У скла ду с тим, отва ра ју се нове сум ње и диле ме у при сту пи ма настав ни ка, 
науч но засно ва не због ана ли зи ра ња и доно ше ња закљу ча ка на осно ву прет ход них 
дидак тич ких зна ња изве де них из тео ри је. Дру гим речи ма, када настав ни ци фор-
му ли шу нову мето ду у наста ви, барем посма тра ју ћи је само у тео ри ји, нео п ход но 
је и да је при ме не у прак си. У нови нар ству је то ујед но и нај бо ља (и нај јед но став-
ни ја) про ве ра њене уте ме ље но сти. Ова кав при ступ је, како смо виде ли из прет-
ход них сег ме на та23, посеб но важан упра во када гово ри мо о сек то ру нови нар ства 
и медиј ске инду стри је (обра зо ва њу нови на ра), јер ука зу је на нужност про фе си о-
нал ног сазре ва ња у самој прак си (медиј ским редак ци ја ма), али и на важност фор-
мал ног обра зо ва ња.

Срби ја – акту ел но ста ње
У Срби ји су у мину ле две деце ни је спро ве де на поје ди на истра жи ва ња на тему 

зна ча ја и ана ли зе посто је ћих мода ли те та обра зо ва ња нови на ра. Оно што чуди 
јесте дефи цит таквих сту ди ја и ана ли за у послед њој деце ни ји, када су можда и 
нај по треб ни је, с обзи ром на иза зо ве с који ма се ова про фе си ја сусре ће. Такве сту-
ди је би биле од зна ча ја за мно ге заин те ре со ва не акте ре, а пре све га оне при мар-
но важне за ову про фе си ју, попут уни вер зи те та, истра жи вач ких орга ни за ци ја и 
нови нар ских удру же ња. Рани ја истра жи ва ња су, пак, махом била фоку си ра на на 
про це ну ути ца ја фор мал ног нови нар ског обра зо ва ња на про фе си о нал ни раз вој 
нови на ра и ква ли тет нови нар ског изве шта ва ња, а за сво је при мар но усме ре ње и 
циљ углав ном су има ла неко ли ко аспе ка та:

– иден ти фи ка ци ју обла сти у који ма нови на ри при ме ћу ју недо ста так зна ња или 
вешти на, као и про це ну ефи ка сно сти посто је ћих обли ка фор мал ног нови нар ског 
обра зо ва ња у том погле ду;

– про це ну посто ја ња раз ли ка у ква ли те ту нови нар ског изве шта ва ња изме ђу 
нови на ра са фор мал ним нови нар ским обра зо ва њем и оних који то нема ју;

– ана ли зу ста во ва јав но сти о зна ча ју фор мал ног обра зо ва ња у нови нар ству и 
ути ца ју обра зо ва ња на кре ди би ли тет нови на ра и пове ре ње јав но сти у меди је;

– испи ти ва ње зна ча ја фор мал ног нови нар ског обра зо ва ња у сва ко днев ној 
прак си нови на ра из пер спек ти ве при ме не сте че них вешти на и зна ња у прак тич-
ном нови нар ском окру же њу;

– вред но ва ње посто је ћих про гра ма нови нар ског обра зо ва ња на уни вер зи те ти-

22 Вило ти је вић, М. (2000) Дидак ти ка 2 – дидак тич ке тео ри је и тео ри је уче ња, Бео град: 
Учи тељ ски факул тет, Науч на књи га, стр. 16.
23 Детаљ ни је виде ти: Расел, Б. (2015) О обра зо ва њу у вас пи та њу, Бео град: Ман да ла, стр. 192.
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ма у Срби ји како би се иден ти фи ко ва ле пред но сти и недо ста ци тих и пред ло жи ле 
пре по ру ке за уна пре ђе ње ква ли те та обра зо ва ња нови на ра24.

Резул та ти ових истра жи ва ња ука за ли су на неспо ран зна чај висо ко школ ског 
обра зо ва ња нови на ра у Срби ји за њихов касни ји струч ни ји рад у новом кон тек-
сту функ ци о ни са ња у окви ру посеб но зах тев ног медиј ског окру же ња 21. века. У 
том погле ду, може се при ме ти ти неко ли ко кључ них сег ме на та у који ма се уоче ни 
бене фи ти огле да ју:

– ефи ка сни ја про фе си о на ли за ци ја саме нови нар ске стру ке;
– веће раз у ме ва ње зна ча ја и при ме не етич ких и про фе си о нал них стан дар да; 
– кон крет ни је раз у ме ва ње зна ча ја пра ће ња и само уме ће ана ли зе шире дру-

штве них про це са; 
– уви ђа ње важно сти и веће могућ но сти адап та ци је на про ме не у меди ји ма; 
– ефи ка сни ји раз вој про фе си о нал не мре же уну тар нови нар ског есна фа. 
Пози ти ван иско рак у овим сег мен ти ма посред но несум њи во допри но си и 

већем ква ли те ту нови нар ског изве шта ва ња и инте гри те ту чита ве медиј ске инду-
стри је. На тај начин има и кон кре тан зна чај за саму нови нар ску про фе си ју и меди-
је, али и за дру штво у цели ни, те изне на ђу је мањак истра жи ва ња о зна ча ју обра зо-
ва ња спорт ских нови на ра у Срби ји, и те како попу лар не обла сти уну тар ове про-
фе си је. Таква истра жи ва ња су посеб но кори сна за раз у ме ва ње уло ге фор мал ног 
обра зо ва ња у јед ној при лич но спе ци фич ној нови нар ској про фе си ји и уоча ва ње 
оних сег ме на та у који ма је потреб но извр ши ти корек ци је и уна пре ђе ња како би се 
оси гу ра ла висо ка струч ност и про фе си о нал ност овог дела нови нар ске зајед ни це.

Из такве пер спек ти ве, са жељом да се кон крет ни је усме ри мо ка за нас при мар-
ном про сто ру (Срби ји) и теми (еду ка ци ји спорт ских нови на ра), фоку си ра ће мо 
се на резул та те јед ног рани јег, али и даље при лич но акту ел ног истра жи ва ња реа-
ли зо ва ног међу сту ден ти ма Факул те та за спорт Уни вер зи те та „Уни он – Нико ла 
Тесла” и Факул те та поли тич ких нау ка (ФПН) Уни вер зи те та у Бео гра ду, у коме су 
испи та ни ке чини ли сту ден ти ових факу ле та25. 

Били су сагла сни да је наве ћа мана про фе си је мала зара да и недо ста так сло-
бод ног вре ме на због оби ма посла. Мишље ња им се дели мич но раз ли ку ју у тврд-
њи да је поло жај спорт ских нови на ра у Срби ји лош. Зани мљи во је да два сту ден-
та ФЗС уоп ште нису сагла сна по том пита њу, док је на ФПН већи на сту де на та 
иза бра ла одго вор да се дели мич но сла же. С дру ге стра не, они нису при ме ћи ва ли 

24 Поје ди не такве сту ди је и радо ви су: Valić Nedelj ko vić, D., Pra li ca, D. (2007) O novi nar stvu 
i novi na ri ma, Novi Sad: Filo zof ski fakul tet; Матић, J. (урeд) (2008) Uni ver zi tet sko obra zo va nje 
novi na ra u Srbi ji, Beo grad: Cen tar za pro fe si o na li za ci ju medi ja, Insti tut druš tve nih nau ka i Fond 
za otvo re no druš tvo; Radoj ko vić, M. (2011) Obra zo va nje novi na ra ili medij ska pisme nost? u: 
Rade Velja nov ski (ured), Vero do stoj nost medi ja: Dome ti medij ske tran zi ci je, zbor nik rado va. Beo-
grad: Čigo ja štam pa i FPN UB.
25 Укљу че но је било укуп но више од 40 испи та ни ка, од прве до четвр те годи не основ них 
ака дем ских сту ди ја спорт ског нови нар ства и нови нар ства, а само истра жи ва ње је спро ве-
де но у пери о ду од мар та до маја 2021. годи не.
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вели ке раз ли ке по пита њу ути ца ја спорт ских нови на ра на дру штво, при ти са ка 
инте ре сних гру па и тога да је про фе си ја спорт ског нови на ра стре сно зани ма ње. 
Ипак, мишље ња им се кон крет ни је раз ли ку ју у вези са тврд њом о суко бу инте ре са 
спорт ских нови на ра у оба вља њу посла. Испи та ни ци са ФПН у већи ни нису сагла-
сни (15), за раз ли ку од испи та ни ка ФЗС, који у већи ни сма тра ју да посто ји сукоб 
инте ре са (11)26. 

Ови украт ко пред ста вље ни сег мен ти поме ну тог истра жи ва ња ујед но су и кори-
стан увод у оно које ће у овом тек сту бити кон крет ни је пред ста вље но, буду ћи да 
нам нуде потреб ну хро но ло шку пер спек ти ву и могућ ност пра ће ња евен ту ал ног 
раз во ја (кон ти ну и те та) опи са ног ста ња.

Визу ра сту де на та спорт ског нови нар ства
У нашем истра жи ва њу је уче ство ва ло 59 сту де на та Факул те та за спорт са раз-

ли чи тих годи на сту ди ја, међу који ма је нај ви ше сту де на та дру ге (35,6%) и прве 
годи не (20,3%), а има и оних који су већ дипло ми ра ли на овом факу ле ту (6,8%). 
Међу испи та ни ци ма раз ли чи тих годи на и нивоа сту ди ја при су тан је и зна ча јан 
број оних који већ раде за раз ли чи те медиј ске ком па ни је, што додат но ути че на 
њихов угао посма тра ња и вред но сне судо ве за које су се опре де ли ли27.

Гра фи кон 1: Струк ту ра испи та ни ка у окви ру истра жи ва ња

Глав на наме ра у истра жи ва њу је ука зи ва ње на важност фор мал ног обра зо ва-
ња нови на ра у обла сти спорт ског нови нар ства, али и шире. Већи на испи та ни ка 
потвр ђу је важност фор мал ног обра зо ва ња у овом погле ду, њих 54,2% се сла же с 
том кон ста та ци јом, а ско ро четвр ти на (23,7%) се сла же у пот пу но сти, што у укуп-

26 Детаљ ни ји нала зи овог истра жи ва ња могу се виде ти у: Sele nić, U. i Vuli no vić, J. (2021) 
Sport sko novi nar stvo kao pro fe si ja kroz per cep ci ju stu de na ta žur na li sti ke, Sport i biznis, 7 (1), 
str. 58–63. 
27 Реч је о сег мен ту ширег истра жи ва ња у окви ру сме ра за спорт ско нови нар ство које 
је детаљ ни је обја шње но у фусно ти 1, а које је у окви ру Факул те та за спорт реа ли зо ва но 
током 2023. и 2024. годи не.
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ном зби ру чини око 80% који овај пред у слов виде важним за реа ли за ци ју нови-
нар ских зада та ка у сва ко днев ној прак си.

Гра фи кон 2: Оце на важно сти ака дем ског обра зо ва ња  
спорт ских нови на ра за нови нар ску прак су

Са тврд њом да се пред ност спорт ских нови на ра који су фор мал но шко ло ва ни 
за свај позив у одно су на оста ле коле ге огле да и у бољем позна ва њу наче ла нови-
нар ског про фе си о на ли зма и ети ке сло жи ло се 37,3% испи та ни ка у пот пу но сти, 
док је њих 44,1% само сагла сно. Укуп но је 10% оних са супрот ним ста вом, а има и 
оних који нема ју мишље ње о овом пита њу.

Гра фи кон 3: Зна чај ака дем ског обра зо ва ња спорт ских нови на ра по нови на р ску ети ку

Даље се, поно во оче ки ва но, пред ност спорт ских нови на ра фор мал но шко ло-
ва них за овај позив у одно су на оста ле коле ге види кроз боље позна ва ње нужних 
нови нар ских пра ви ла и вешти на, које се огле да ју и у сег мен ту бољег позна ва ња 
нови нар ских жан ро ва и сти ло ва. И овде је око 80% оних који деле тај суд (45,8% 
сагла сно, док је 33,9% испи та ни ка у пот пу но сти сагла сно са овом оце ном). Овај 
пут је још мање оних који не деле такав став, док је нешто више оних који нема ју 
мишље ње о овој теми (6,8%).



246

Сло бо дан M. Пене зић, Пре драг Ђ. бајић и Урош б. Селе нић

Гра фи кон 4: Зна чај ака дем ског обра зо ва ња спорт ских  
нови на ра за позна ва ње нови нар ских жан ро ва и сти ло ва

Још јед на пред ност спорт ских нови на ра, фор мал но еду ко ва них за овај позив 
јесте и у бољем позна ва њу спе ци фич но сти рада у раз ли чи тим врста ма медиј ских 
кућа (и на раз ли чи тим плат фор ма ма), што је у акту ел ном медиј ском еко-систе му 
посеб но важан аспект. У том доме ну је и више од 80 % одго во ра који потвр ђу ју 
коре ла ци ју ова два фак то ра (23,7 % пот пу но сагла сних и 49,2% сагла сних), док тек 
нешто више од десет про це на та испи та ни ка не види везу изме ђу ова два сег мен та. 
У овом аспек ту је и зна чај но већи број оних који нема ју одре ђе но мишље ње о овој 
теми (пита њу) – њих чак 16,9 %.

Гра фи кон 5: Ути цај ака дем ског обра зо ва ња спорт ских нови на ра на позна ва ње рада  
у раз ли чи тим медиј ским пред у зе ћи ма и окол но сти ма.

Пре ма про це на ма уче сни ка у овом истра жи ва њу, пред ност се види и у бољој 
при пре ми и после дич но сна жни јој отпор но сти на број не акту ел не иза зо ве који 
вла да ју у обла сти меди ја и нови нар ства (на при ти ске раз ли чи те врсте, посеб но из 
поља поли ти ке и доме на финан си ра ња меди ја). Исти ни за вољу, зна чај но је мањи 
број оних који виде важност овог пред у сло ва у наве де ном аспек ту, буду ћи да је 
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укуп но тек нешто више од 50 % оних који то сма тра ју посеб но важним. На то ути-
че и при лич но вели ки број оних који нема ју мишље ње о овом пита њу (или бар не 
желе да га изра зе) – њих чак 22 %, док је око четвр ти на оних који нису сагла сни са 
овом прет по став ком.

Гра фи кон 6: Ути цај ака дем ског обра зо ва ња спорт ских нови на ра  
у бор би про тив екс тер них ути ца ја и при ти са ка

У даљој ана ли зи је било посеб но важно усме ри ти се ка њихо вом акту ел ном 
дожи вља ју про фе си је и инду стри је, чији део би тре ба ло да поста ну у про фе си-
о нал ном погле ду. С тим моти вом, насто јао се сагле да ти и њихов угао гле да ња на 
акту ел но ста ње у све ту меди ја и нови нар ства. Из те пер спек ти ве су ана ли зи ра-
ни и њихо ви ста во ви о оче ки ва њи ма и амби ци ја ма које има ју у про фе си о нал ном 
погле ду.

Већи на њих опти ми стич но гле да на могућ но сти про фе си о нал ног анга жма на у 
пер спек ти ви, с обзи ром на то да у вели ком бро ју потвр ђу ју да спорт ски нови на-
ри у Срби ји има ју довољ но при ли ка за про фе си о нал ни анга жман у овој обла сти: 
49,2% је сагла сно с таквом про це ном, док се око 12% њих у пот пу но сти сла же.

Гра фи кон 7: Оце на акту ел них при ли ка за про фе си о нал ни анга жман и запо сле ње
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Они су, међу тим, при лич ни песи ми сти када гле да ју на посто је ћи ста тус спорт-
ских нови на ра у дру штву, што је пове за но са поје ди ним оце на ма и заблу да ма наве-
де ним у увод ним дело ви ма овог тек ста. Наи ме, ско ро 60% испи та ни ка сма тра 
да спорт ски нови на ри у Срби ји нису аде кват но пошто ва ни у дру штву. И у овом 
аспек ту је, међу тим, при лич но симп то ма ти чан и доне кле забри ња ва ју ћи про це нат 
оних који нема ју мишље ње о овој теми или бар не желе да га изра зе, којих је више 
од 20 %.

Гра фи кон 8: Оце на акту ел ног ста ту са и пошто ва ња  
које спорт ски нови на ри има ју у нашем дру штву

Из одго во ра на прет ход но пита ње може се раз у ме ти и дове сти у везу и про це-
нат одго во ра на сле де ће, које је фоку си ра но на мате ри јал ну ком пен за ци ју спорт-
ских нови на ра у Срби ји, у сми слу њихо ве пла те током про фе си о нал ног анга жма-
на. Наи ме, више од 85% испи та ни ка је сагла сно с тим да спорт ски нови на ри у 
Срби ји нису аде кват но пла ће ни за свој рад (40,7% је пот пу но сагла сно, док је њих 
45,8% само сагла сно). Из таквог одно са и оце на може се ана ли зи ра ти и прет ход на 
про це на ста ту са и трет ма на који спорт ски нови на ри има ју у нашем дру штву, пра-
ће ног кроз тако усме ре но пита ње.

Гра фи кон 9: Оце на акту ел не нов ча не надок на де (пла та, зара да)  
спорт ских нови на ра у нашем дру штву
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Има ју ћи у виду рани је наве де не оце не и нала зе истра жи ва ња, и те како је важно 
и кори сно пред ста ви ти и кон крет ни је моти ве испи та ни ка за сам ода бир про фе си-
је спорт ског нови на ра. Њима је пону ђе на могућ ност да сами наве ду сво је раз ло ге, 
а међу њима доми ни ра љубав пре ма спор ту и нови нар ству.

Већи на испи та ни ка тако исти че да воли спорт и редов но пра ти зби ва ња у овој 
обла сти, па при ли ку да про фе си о нал но пра те иста и изве шта ва ју са њих виде и 
као свој основ ни мотив за ода бир ове про фе си је („оду век ме је спорт нај ви ше 
зани мао”, „љубав пре ма спор ту”, „љубав пре ма спор ту и писа ној речи”, „спој две 
љуба ви, спор та и нови нар ства”, „афи ни те ти пре ма спор ту и нови нар ству”, „изве-
шта ва ње са нај ве ћих спорт ских дога ђа ја”, „рад у про фе си ји коју волим, кон такт са 
спор ти сти ма, у неку руку идо ли ма из детињ ства и сва ка ко допри нос дру штву који 
дола зи уз ову про фе си ју”, „дуго пра ће ње спор та, раз у ме ва ње комен та ра раз ли чи-
тих мече ва, као и опи си ва ње истих на врло висо ком нивоу, тре ни ра ње спор та и 
позна ва ње спор та од поче та ка до данас”...).

Међу њима има и оних који су пла ни ра ли про фе си о нал ну кари је ру у спор-
ту, па им је спорт ско нови нар ство ујед но и одре ђе на врста суп сти ту ци је за то, те 
су након оду ста ја ња од прво бит них пла но ва желе ли „на неки начин да оста ну у 
спор ту” (нпр. „желео сам да оста нем у спор ту којим сам се бавио од детињ ства” и 
„жеља да оста нем део спор та, када већ нисам про фе си о нал ни спор ти ста”). 

Мно ги посеб но нагла ша ва ју жељу да „раде оно што воле”, а кроз нови нар ство 
виде и при ли ку да путу ју, задо во ље сво ју радо зна лост и аван ту ри стич ки дух. 
Поје ди ни зато име ну ју и „иза зов ност и зани мљи вост нови на р ске про фе си је” и 
„дина мич ност про фе си је”. Испи та ни ци има ју и кон крет но про фи ли са не амби ци-
је, па већ сад има ју и директ ни је пла но ве у вези са одре ђе ним спор то ви ма или 
спорт ским орга ни за ци ја ма, које би воле ли да пра те и попу ла ри зу ју. 

Један део испи та ни ка има жељу за јав ним изра жа ва њем и про мо ци јом и самог 
спор та у „у све тлу у којем га пра ви љуби те љи дожи вља ва ју”. Међу сту ден ти ма 
ФЗС има и оних који су праг ма тич но про це ни ли да ће „лако про на ћи посао са 
завр ше ним сту ди ја ма спорт ског нови нар ства”. Посеб но је инте ре сант но и важно 
то што мно ги од њих већ сад као мотив има ју могућ ност да уна пре де посто је ће 
ста ње у нови нар ству и меди ји ма. Поје ди ни, наи ме, наво де и жељу „за успо ста-
вља њем неза ви сног нови на р ства у Срби ји”, затим „да сво јим ква ли те том напра ве 
нешто ново у спорт ском нови нар ству”, сма тра ју „да и те како има ства ри које се 
могу про ме ни ти, а на које може мо да ути че мо”, као и то да „веру ју у сло бо ду и моћ 
поје дин ца” и „бор бу за исти ну”.

С дру ге стра не, с обзи ром на њихов при лич но песи ми сти чан однос пре ма трет-
ма ну ове про фе си је, јед на ко је зна чај но и зани мљи во виде ти и шта би их моти ви-
са ло да дуго роч но оста ну у спорт ском нови нар ству, буду ћи да није мали број оних 
који већ током сту ди ја оду ста ну од те иде је, али и од нови нар ства уоп ште. Основ-
ни мотив за оста нак у овој про фе си ји је љубав пре ма спор ту, самој про фе си ји 
спорт ског нови на ра, одно сно жеља да се ради оно што се воли или оно „за шта су 
рође ни” и то што „себе не виде ни у јед ној дру гој про фе си ји”. 
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Мно ги мотив виде у томе што ће им посао бити „адре на лин ски”, док дру ги од 
њега оче ку ју да ће бити „опу штен, зани мљив и пру жи ти мно го при ли ка за нова 
при ја тељ ства и путо ва ња”, затим што ће ради ти „у здра вом окру же њу” или „у при-
јат ној атмос фе ри, уз при стој ну пла ту”. Њихо ви про фе си о нал ни циље ви и амби-
ци је су пак „при су ство и све до че ње вели ким спорт ским дога ђа ји ма”, одно сно 
„зани мљи ви дога ђа ји, радо ва ње спорт ским успе си ма (зајед но са коле га ма), путо-
ва ња, али и сам рад на истра жи ва њу и писа њу тек сто ва или раду пре но са” и „изве-
шта ва ње на пра ви, објек ти ван начин”. Ту су и лич ни моти ви за „напре до ва њем у 
послу”, „уче њем зана та” и мотив да кроз дуго роч ни рад поку ша ју да пру же „свој 
лич ни допри нос у медиј ској попу ла ри за ци ји мање попу лар них спор то ва”. И овај 
пут има оних који има ју сасвим кон крет не пла но ве и жеље, попут „комен та ри са-
ња фуд бал ских утак ми ца” и „изве шта ва ња са утак ми ца KK Црве на зве зда”.

Има и оних који при зна ју да ће у нови нар ству оста ти ако дођу „до пози ци је 
коју желе, нпр. комен та то ра или нешто веза но за теле ви зиј ско нови нар ство”, али 
и оних који као кључ ни услов виде новац. Њих би за оста нак у овој про фе си ји 
моти ви са ла „висо ка при ма ња”, одно сно „боља финан сиј ска ситу а ци ја”, док с дру ге 
стра не има и оних који при зна ју да су све сни одре ђе них окол но сти, па кажу да им 
„новац сигур но није мотив”.

Посто је и они испи та ни ци за које би се могло рећи да има ју више циље ве, јер 
исти чу да им је „кључ ни мотив да про ба ју да окре ну сли ку спорт ског нови нар ства 
у земљи”, жеља да се „помог не уна пре ђе њу про фе си је”, одно сно „пра ће ње раз во ја 
нови на р ства из пра вог угла” и „могућ ност изра жа ва ња објек тив но сти у спорт-
ском нови нар ству, јер нови нар ство у овој земљи мора да буде објек тив но ”. Има 
и оних који већ сад (мно ги и пре при ли ке да иоле иску се посао) исти чу да „неће 
оста ти” и да већ сад не виде „мотив да дуго роч но оста ну у нови нар ству“.

Закључ на раз ма тра ња
Има ју ћи у виду резул та те нашег истра жи ва ња, може мо се усме ри ти на неко-

ли ко кључ них тач ки, које могу бити теме за даљу ана ли зу. С обзи ром на њихо ву 
усме ре ност и кон текст, сама тема фор мал ног обра зо ва ња спорт ских нови на ра на 
висо ко школ ским уста но ва ма доби ја на важно сти. Наи ме, однос испи та ни ка пре-
ма зна ча ју фор мал ног обра зо ва ња спорт ских нови на ра је несум њи во пози ти ван, 
тј. они га потвр ђу ју, ујед но потвр ђу ју ћи и важност тог аспек та у касни јој нови-
нар ској прак си, попут већег позна ва ња и при ме на етич ких прин ци па про фе си је, 
али и прак тич них вешти на – посеб но оних који оду век чине раз ли ку у овом послу 
(позна ва ње спе ци фич но сти раз ли чи тих жан ро ва и сти ло ва у нови на р ству или 
рада у медиј ским пред у зе ћи ма раз ли чи тих карак те ри сти ка), али и оних нови јег 
дату ма, нео п ход них за рад у овој обла сти у 21. веку.

Њихо ви циље ви и амби ци је у погле ду бавље ња овом про фе си јом махом поти-
чу од љуба ви пре ма спор ту. То би могао бити и дово љан аргу мент за при ме ну 
прет ход но наве де них вешти на у прак си, али и за њихо во дуго роч ни је послов но 
бити са ње у окви ру ове про фе си је. С дру ге стра не и те како бри не чиње ни ца да је и 
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при ли чан број оних који су већ оду ста ли од таквог пла на. То се може раз у ме ти из 
већин ског ста ва пре ма пита њи ма ста ту са ове про фе си је (про фе си о на ла ца) у дру-
штву и мате ри јал ној сатис фак ци ји (пла та ма) које се могу оче ки ва ти, а који је при-
лич но нега ти ван. Овај сво је вр сни пара докс на јед ној стра ни има искре ну љубав 
пре ма спор ту и нови нар ству и потвр ду да је за њу потреб но сте ћи спе ци фич на 
зна ња и вешти не на факул те ту, а на дру гој песи ми зам и пре вре ме но оду ста ја ње 
због недо вољ ног пошто ва ња, лоших усло ва за рад и пла та. Самим тим је огле да ло 
ширег ста ња у дру штву и одно са пре ма овој про фе си ји (нови нар ству и меди ји ма 
гене рал но).

Након све га, закљу чак је да ква ли тет но обра зо ва ње спорт ских нови на ра у 
Срби ји на висо ко школ ским уста но ва ма може има ти вели ку, чак и суштин ски 
важну уло гу у фор ми ра њу про фе си о на ла ца спо соб них да у акту ел ном добу пра те 
широк спек тар спорт ских дога ђа ја на аде ква тан начин. Овај про цес, сто га, тако-
ђе мора бити све о бу хва тан, пру жа ју ћи сту ден ти ма не само тео риј ско зна ње већ 
и прак тич не вешти не нео п ход не за успех у акту ел ном, и те како дина мич ном и 
зах тев ном пољу сусре та спор та и меди ја (нови нар ства). У слу ча ју обра зо ва ња 
спорт ских нови на ра, при мар ни фокус мора бити на важно сти темељ них прин ци-
па нови нар ске ети ке и про фе си о на ли зма. Они, наи ме, мора ју раз у ме ти важност 
објек тив но сти и инте гри те та у изве шта ва њу о спорт ским дога ђа ји ма и раз ви ти 
спо соб ност кри тич ког раз ми шља ња и ана ли зе. Обра зо ва ње спорт ских нови на ра 
у Срби ји тре ба да тежи ства ра њу нови на ра не само струч них у сво јој обла сти, већ 
ком плет но оспо со бље них за рад у раз ли чи тим видо ви ма нови нар ства, са даљом 
спе ци ја ли за ци јом у обла сти спор та. Тако ђе, међу кључ ним сег мен ти ма увек мора 
да буде при вр же ност ети ци и инте гри те ту у изве шта ва њу, што даље допри но си 
и раз во ју ква ли тет ног спорт ског нови нар ства, као и функ ци о ни са њу спор та у 
ширем окви ру.

Уз тео риј ска зна ња, важан део тре ба да чини и прак тич ни рад још током самог 
сту ди ра ња. То под ра зу ме ва и могућ но сти за сти ца ње иску ства путем прак се у 
нови нар ским редак ци ја ма, меди ји ма спе ци ја ли зо ва ним за спорт и кроз при су-
ство самим спорт ским дога ђа ји ма. Ово омо гу ћа ва сту ден ти ма да касни је лак ше 
могу при ме ни ти сво је вешти не у ствар ним ситу а ци ја ма и раз ви ја ти свој спе ци-
фи чан нови нар ски стил. Тако ђе, потреб но је да се посеб на пажња посве ти раду у 
новом, диги тал ном окру же њу, тј. тзв. диги тал ним меди ји ма и новим тех но ло ги ја-
ма. У дана шњем, диги тал ном добу спорт ски нови на ри мора ју бити посеб но струч-
ни и вешти у раду на раз ли чи тим плат фор ма ма како би ефи ка сно допр ли до сво је 
публи ке. Напред не вешти не као што су истра жи вач ко нови нар ство и мул ти ме-
ди јал но изве шта ва ње тако ђе тре ба да буду део обра зо ва ња спорт ских нови на ра, 
како би се сту ден ти ма пру жио цело вит увид у прак су и могућ но сти све о бу хват ног 
сти ца ња зна ња и изград ње вешти на потреб них за про фе си о на лан и успе шан рад 
у савре ме ном нови нар ском окру же њу. Самим тим, важан је интер ди сци пли нар ни 
при ступ обра зо ва њу спорт ских нови на ра. Он укљу чу је и раз у ме ва ње важно сти 
спорт ске пси хо ло ги је, соци о ло ги је спор та, спорт ске меди ци не, самог функ ци о ни-
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са ња спорт ских орга ни за ци ја и инду стри је спор та и дру гих обла сти које могу обо-
га ти ти нови нар ски рад и омо гу ћи ти боље раз у ме ва ње кон тек ста у којем се данас 
спорт одви ја. Уна пре ђе ња овог одно са и самог сек то ра обра зо ва ња нови на ра могу 
има ти важан пози ти ван ути цај на раз вој нови нар ске про фе си је, начин рада меди-
ја и инфор ми са ња јав но сти, али и дру штво у цели ни. Аде кват но функ ци о ни са ње 
овог одно са оду век је и те како зави си ло од ових димен зи ја и уло ге коју има ју 
запо сле ни у обла сти нови нар ства, а тај ути цај је само додат но изра жен у акту-
ел ном добу, чији токо ви су уокви ре ни савре ме ним инфор ма циј ско-кому ни ка циј-
ским тран свер за ла ма.

ЛИТеРАТУРА И ДРУГИ ИЗВОРИ:
Бајић, П. са сту ден ти ма Факул те та за спорт (2021) Бити четвр ти: шам пи о ни без олим

пиј ске меда ље, Бео град: Факул тет за спорт Уни вер зи те та „Уни он – Нико ла Тесла”. 
Бајић, П. (2015) Поглед кроз олим пиј ске кру го ве: Игре као плат фо р ма за јача ње меке 

моћи и шире ње пору ка у међу на род ним одно си ма, у: Milen ko vić, P. Stoj šin, S. i Paj-
van čić-Cizelj, A. (ur.), Druš tvo i pro stor. Epi ste mo lo gi ja pro sto ra. Druš tve ni pro stor i kul
tur noisto rij ska zna če nja: zbor nik rado va, str. 287–303, Beo grad: Srp sko soci o loš ko druš-
tvo; Insti tut za upo red no pra vo; Novi Sad: Filo zof ski fakul tet Uni ver zi te ta u Novom Sadu. 

Бајић, П. и Петро вић, Р. (2019) Табло ид ни ритам спорт ског изве шта ва ња у днев ној 
штам пи Срби је, у: Гајић, И. (уред ник), Спорт, здра вље, живот на сре ди на (збор-
ник радо ва са међу на род не науч не кон фе рен ци је), стр. 29–36. Бео град: Факул тет за 
спорт, Уни вер зи тет „Уни он – Нико ла Тесла”. 

Вило ти је вић, М. (2000) Дидак ти ка 2 – дидак тич ке тое ри је и тео ри је уче ња, Бео град: 
Учи тељ ски факул тет, Науч на књи га.

Клаф ки, В. (2007) Осно ве кри тич ко-кон струк ти ви стич ке педа го ги је, Педа го ги ја 62, 4. 
Матић, J. (ур.) (2008) Уни вер зи тет ско обра зо ва ње нови на ра у Срби ји, Бео град: Цен тар 

за про фе си о на ли за ци ју меди ја, Инсти тут дру штве них нау ка и Фонд за отво ре но 
дру штво.

Пене зић, С. (2023) Савре ме ни иза зо ви упра вља ња меди ји ма, Бео град: Факул тет за спорт.
Петро вић, Р. и Пене зић, С. са сту ден ти ма жур на ли сти ке Факул те та за спорт, (2023) 

Сер ги је Лукач – про ме теј нови на р ства, Бео град: Факул тет за спорт Уни вер зи те та 
„Уни он – Нико ла Тесла” и Слу жбе ни гла сник РС.

Радо вић, Ж. В. (2021) Дидак ти ка расу ђи ва ња 1: о темељ ним пој мо ви ма и пред ме ту 
про у ча ва ња, Бео град: Учи тељ ски факул тет.

Расел, Б. (2015) О обра зо ва њу у вас пи та њу, Бео град: Ман да ла.
Vit ko vić, B. (2024) Učeš će mla dih u medi ji ma i ana li za pre li va nja infor ma ci ja o nji ma od 

jed ne ka dru goj vrsti medi ja, CM: Com mu ni ca tion and Media, XVI II(2), str. 305–336, 
DOI: 10.5937/cm 18–43849.



253

ЗНА ЧАЈ И СПЕ ЦИ ФИЧ НО СТИ ВИСО КОГ ОБРА ЗО ВА ЊА У ОБЛА СТИ СПОРТ СКОГ НОВИ НАР СТВА

Gade, P. J. (2004) New spa pers and orga ni sa ti o nal deve lop ment: Mana ge ment and jour na list 
per cep ti ons of new sro om cul tu ral chan ge, in: Jour na lism Com mu ni ca tion Mono graphs 6 (1),  
pp. 3–55.

Nedelj ko vić Valić, D. i Pra li ca, D. (2007) O novi nar stvu i novi na ri ma, Novi Sad: Filo zof ski 
fakul tet Uni ver zi te ta u Novom Sadu.

Nedelj ko vić Valić, D. (2010) Obra zo va nje novi na ra u Srbi ji, Medi A na li: među na rod ni znan
stve ni časo pis za pita nja medi ja, novi nar stva, masov nog komu ni ci ra nja i odno sa s jav no
sti ma, 4 (7), str. 91–106.

Radoj ko vić, М. Obra zo va nje novi na ra ili medij ska pisme nost?, u: Velja nov ski R. (ur.), Vero
do stoj nost medi ja: Dome ti medij ske tran zi ci je, zbor nik rado va, (2011) Beo grad: Čigo ja 
štam pa i Fakul tet poli tič kih nau ka Uni ver zi te ta u Beo gra du, str. 299–307.

Sele nić, U. i Vuli no vić, J. (2021) Sport sko novi nar stvo kao pro fe si ja kroz per cep ci ju stu de na-
ta žur na li sti ke. Sport i biznis, 7 (1), str. 58–63. 

Uldri jan, I., Per ša Cibo ci, L. i Labaš, D. (2023) Novi nar u doba umjet ne inte li gen ci je – može 
li chat bot posta ti autor u medi ji ma? Ana fo ra: časo pis za zna nost o knji žev no sti, 10 (2),  
str. 199–222. 

Hepp, A. (2013) Cul tu res of medi a ti za tion, Cam brid ge: Polity. 
Hepp, A. and Krotz, F. (2014) Medi a ti zed worlds, New York: Pal gra ve Mac mil lan. 

Slo bo dan M. Pene zić, Pre drag Đ. Bajić and Uroš B. Sele nić 
Uni ver sity “Union – Niko la Tesla”, Faculty of Sport, Bel gra de;

Insti tu te of Social Sci en ces, Bel gra de

THE IMPOR TAN CE AND SPE CI FI CI TI ES OF HIG HER EDU CA TION  
IN THE FIELD OF SPORTS JOUR NA LISM

Abstract: The pur po se of this text is to pre sent the cur rent con text of jour na list edu ca-
tion in Ser bia, the neces sary teac hing models and the ove rall impor tan ce of the ir aca-
de mic edu ca tion at hig her edu ca tion insti tu ti ons. It is pri ma rily focu sed on the field 
of sports jour na lism, con si de ring the popu la rity of this field (sports) and this area of 
jour na lism (sports), as well as some attempts to unju sti fi ably mar gi na li ze it. Aimed at 
hig hlig hting the spe ci fi city of the moment in which the enti re jour na li stic pro fes sion 
ope ra tes today, its chal len ges and respon si bi li ti es on the one hand, and con nec ti ons 
bet we en sports and jour na lism (media) and aca de mic edu ca tion in the domain of 
sports jour na lism in Ser bia on the other, a spe ci fic rese arch was con duc ted among 
sports jour na lism stu dents, many of whom are already enga ged in jour na list new sro-
oms. The re fo re, a spe cial seg ment of this rese arch is dedi ca ted to the impor tan ce of 
ade qu a te edu ca tion of sports jour na lists (but also beyond this field) at hig her edu ca-
tion insti tu ti ons, and it is deta i led in this text thro ugh obta i ned results and fin dings. 
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The se sho uld depict the cur rent sta te in this con text, as well as the accom panying 
para do xes and pos si ble deve lop ment per spec ti ves. Indi rectly, they sho uld also emp-
ha si ze the impor tan ce of impro ving this rela ti on ship for the world of jour na lism and 
the media as a who le, as well as the enti re soci ety in which they play a very impor tant 
role.

Key words: hig her edu ca tion insti tu ti ons, for mal edu ca tion, jour na lism clas ses, jour na
lism, sports, sports jour na lism
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Саже так: У раду је дат пре глед нај зна чај ни јих актив но сти Народ не библи о
те ке „Сте ван Раич ко вић“ из Куче ва. Пред ста вље ни су Библи о са лон, часо пис 
Мак сим, про грам за пред школ це Књи шко мољ че, награ да „Сте ван Раич ко вић“ 
и награ да „Злат ни стих“. Пока за но је како кроз поме ну те актив но сти библи о
те ка оства ру је сво је циље ве: него ва ње чита ла ца и публи ке на локал ном нивоу, 
дава ње подр шке зави чај ном ства ра ла штву, затим актив но уче ство ва ње у 
књи жев ном живо ту и кре и ра ње књи жев ног живо та на наци о нал ном нивоу, те 
поста вља ње на књи жев ну мапу Срби је и реги о на. Опи са ни су начи ни на које се 
кори сте пред но сти бес плат ног диги тал ног мар ке тин га, при чему се увек води 
рачу на о ква ли те ту садр жа ја који се пред ста вља. Истак ну ти су прин ци пи на 
који ма почи ва сва ка од пред ста вље них актив но сти, при чему је нај ва жни ји 
прин цип – ста вља ње књи жев но сти и нај ви ших естет ских вред но сти на прво 
место. 

Кључ не речи: Куче во, Библи о са лон, Мак сим, Књи шко мољ че, награ да „Сте ван 
Раич ко вић“, награ да „Злат ни стих“. 

Народ на библи о те ка „Сте ван Раич ко вић“ из Куче ва наслед ни ца је чита о ни
це осно ва не на Све тог Саву 1873. годи не у Гор њој Кру ше ви ци, како се тада 
зва ло Куче во.1 Ота да је ради ла са пре ки ди ма, често мења ју ћи лока ци ју. Од 

1983. годи не ради у саста ву Цен тра за кул ту ру, у чијој згра ди је доби ла про стор 
који кори сти и данас, а од 1996. посто ји као само стал на уста но ва. Библи о те ка је 
носи ла име Нико ле Сики ми ћа Мак си ма од 1987. годи не на пред лог СУБ НОРа, на 
осно ву тога што се његов легат нала зи у библи о те ци, све до мар та 2024. годи не, 
када је поне ла име Сте ва на Раич ко ви ћа. Послед њих неко ли ко годи на библи о те ка 
у Куче ву сво јим актив но сти ма при ву кла је вели ку пажњу књи жев не јав но сти и 
поста ла зна чај но место на књи жев ној мапи Срби је. 

1 Ста ма то вић, Д. (2011) Чита ли шта у Срби ји у XIX веку, Пан че во: Град ска библи о те ка, 
стр. 238.
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Прем да је у библи о те ци сва ка ко било бога тог књи жев ног живо та деце ни ја ма 
уна зад, био је пре те жно локал но ори јен ти сан, сла бо видљив и мало пре по знат у 
јав но сти. За дру га чи јим при сту пом није ни посто ја ла потре ба све док се није дого
ди ло оно што пога ђа све библи о те ке у мањим сре ди на ма: сма ње ње бро ја кори
сни ка, као после ди ца сма ње ња бро ја ста нов ни ка.2 Док библи о те кар ска про фе си ја 
зах те ва суво пар не и бежи вот не ста ти стич ке изве шта је о раду, које веће библи о
те ке могу попу ни ти и већим број ка ма, библи о те ка ри у мањим сре ди на ма боре се 
за сва ког чита о ца. Гле да ју ћи ста ти сти ку, те библи о те ке има ју сла бе резул та те и 
њихов зна чај се може виде ти тек из нара тив них изве шта ја, из садр жа ја и циље
ва њихо вих актив но сти. Два су основ на циља актив но сти библи о те ке у Куче ву: 
први – него ва ње чита ла ца и публи ке на локал ном нивоу, као и подр шка зави чај
ном ства ра ла штву; дру ги – актив но уче ство ва ње у књи жев ном живо ту и кре и ра
ње књи жев ног живо та на наци о нал ном нивоу, те поста вља ње на књи жев ну мапу 
Срби је и реги о на. 

С раз ло гом се овде гово ри о књи жев ној, а не кул тур ној мапи. Прем да мно ге 
мање библи о те ке исто вре ме но оба вља ју посло ве и цен та ра за кул ту ру, било због 
тога што та кул тур на уста но ва у општи ни не посто ји или из неког раз ло га не оба
вља свој посао, библи о те ка у Куче ву нема потре бе за тaквим иско ра ци ма, буду ћи 
да Цен тар за кул ту ру „Дра ган Кец ман“ из Куче ва свој посао оба вља добро. Поред 
тога, запо сле ни у библи о те ци у Куче ву ста ва су да се библи о те ке баве књи га ма и 
књи жев но шћу и да је посе за ње за дру гим, публи ци при ма мљи ви јим кул тур ним 
садр жа ји ма (филм, позо ри ште, музи ка и слич но) не као пра те ћег, већ као цен
трал ног про гра ма, знак оду ста ја ња од књи ге и бор бе за књи гу и чита о це. Овај став 
може зву ча ти кон зер ва тив но у све тлу све при сут ни јег трен да да се библи о те ке 
све више баве и кул тур ним тури змом или на дру ге начи не про ши ру ју област свог 
дело ва ња у зајед ни ци. Међу тим, тај кон зер ва тив ни став, да су књи га и књи жев
ност почет на иде ја, садр жај и крај њи циљ свих актив но сти, библи о те ка у Куче ву 
спро во ди и оправ да ва оса вре ме ње ним при сту пом и пажљи вим и про ми шље ним 
пла ни ра њем. 

Нај пре је било нео п ход но поми ри ти се са чиње ни цом да масов на публи ка за 
кул тур не, па самим тим и књи жев не садр жа је више не посто ји. Услед пре за си ће ња 
кул тур ним садр жа ји ма, публи ка нема капа ци те та да те садр жа је испра ти и често 
се чак и у сре ди на ма у који ма кул тур ни дога ђа ји нису број ни, публи ка, а наро чи то 
она мла ђа, окре ће садр жа ји ма на интер не ту. Као после ди ца диги тал не рево лу ци
је деша ва се раси па ње публи ке на мно штво пону да и дола зи до фено ме на фраг

2 Важно је напо ме ну ти да је јед на од сва ке похва ле вред них актив но сти била дуго го ди
шња сарад ња са Уста но вом за одра сле и ста ри је „Куче во“. Кори сни ци ове уста но ве редов
но су посе ћи ва ли библи о те ку, а и библи о те ка ри су често при ре ђи ва ли књи жев не сусре те 
у њеним про сто ри ја ма. Један део библи о теч ког фон да нала зи се тамо, како би кори сни ци 
има ли стал ни при ступ књи га ма. Нажа лост, пан де ми ја је оне мо гу ћи ла посе те библи о те
ка ра овој уста но ви и пре ки ну ла редов ни кон такт са кори сни ци ма. Сусре ти се одр жа ва ју 
спо ра дич но, када то здрав стве на ситу а ци ја кори сни ка дозво ли. 
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мен та ци је публи ке.3 Ово је и у књи жев но сти еви дент но при сут но. Услед толи ко 
поми ња не хипер про дук ци је у књи жев но сти, у којој се изда ва чи боре за тржи ште, 
публи ка се не дели само по жан ров ском опре де ље њу, већ и по изда вач ким кућа ма, 
па и лич ним одно си ма са ауто ри ма, раз ли чи тим иде о ло ги ја ма и разним дру гим 
ванк њи жев ним раз ло зи ма. 

Ипак, нео бо ри ва је чиње ни ца да је један од нај ва жних фак то ра у ода би ру 
кул тур них садр жа ја – њихо ва про мо ци ја. При су ство на раз ли чи тим инте р нет 
плат фор ма ма, естет ски при ма мљи ви визу а ли и кори шће ње пред но сти бес плат
ног диги тал ног мар ке тин га само су ала ти који допри но се томе да актив но сти у 
библи о те ци буду видљи ви је. Дру гим речи ма, пред ста вља ју њихо ву мар ке тин шку 
фор му. Тре ба има ти на уму да је крај њи циљ про мо ци је да се јав ност инфор ми
ше о могућ но сти ма и актив но сти ма које библи о те ка пред у зи ма ради ускла ђи ва
ња и ефи ка сног задо во ља ва ња кори снич ких потре ба,4 али и да је јед на од основ
них одго вор но сти библи о те ка да изгра ђу ју чита лач ки укус сво јих кори сни ка. 
Дакле, тре ба про мо ви са ти садр жа је не би ли при ву кли пажњу јав но сти и публи ке, 
али ти садр жа ји мора ју бити ква ли тет ни. Зато је важно да и библи о те ке, уко ли
ко желе да буду актив ни уче сни ци, а не пасив ни посма тра чи књи жев ног живо
та, буду видљи ве и на диги тал ним плат фор ма ма и да сво јом појав но шћу при ву ку 
пажњу публи ке, али да исто вре ме но стро го воде рачу на о естет ским вред но сти ма 
које про мо ви шу. Уста но ве кул ту ре често упа да ју у зам ку повла ђи ва ња публи ци 
зарад број но сти публи ке на дога ђа ји ма, што је крат ко трај на корист, ако кори сти 
ту уоп ште и има. Библи о те ке нису комер ци јал не уста но ве да би мора ле пра ти
ти и пошто ва ти зах те ве тржи шта, те је њихо ва дужност да се том тржи шту, које 
нерет ко фаво ри зу је дела ниске или ника кве естет ске вред но сти, супрот ста вља ју 
дава њем свог про сто ра нај ви шим умет нич ким вред но сти ма, струч но сти и про
фе си о нал ном поште њу. На који начин је све прет ход но рече но при ме ње но у раду 
Народ не библи о те ке „Сте ван Раич ко вић“ из Куче ва може се виде ти на при ме ри
ма пет раз ли чи тих актив но сти, које ће бити пред ста вље не хро но ло шки, одно сно 
редом којим су наста ја ле. 

Библи о са лон
Осми шљен као сери ја раз го во ра у библи о те ци на раз ли чи те теме, овај аутор

ски про грам запо чет је када је пан де ми ја виру са коро на и даље тра ја ла. У тре нут ку 
када је одлу че но да се у окви ру Библи о са ло на углав ном воде раз го во ри о књи жев
но сти, није било дозво ље но при су ство публи ке (април 2021. годи не), те је раз го вор 
са писцем Фили пом Грби ћем сни мљен про фе си о нал ном опре мом и поста вљен на 
Јутјуб канал. На тај начин Библи о са лон је добио свој конач ни облик, али и ширу 
публи ку. Касни је се кучев ска публи ка вра ти ла у библи о те ку, али се наста ви ло са 

3 Tro bo zić, М. (2023) Umet nost je naš posao: medi ji, kul tu ra, umet nost: uput stvo za upo tre bu, 
Beo grad: Vul kan izda vaš tvo, str. 117.
4 Вукић, М. (2019) Писмо и књи га на тлу Срби је као кул ту ро ло шки фено мен: од руко пи са 
до елек трон ских изда ња, Бео град: Цен тар функ ци о нал не писме но сти „Апо строф“, стр. 245.
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сни ма њем раз го во ра, при чему су саго вор ни ци били писци, песни ци, књи жев
ни пре во ди о ци, али и књи жев ни исто ри ча ри и кри ти ча ри, као и уни вер зи тет ски 
про фе со ри.5 Једи ни Библи о са лон који није сни мљен одр жан је у новем бру 2022. 
годи не, када је гост био Горан Петро вић. Међу тим, њего во госто ва ње оста ло је 
забе ле же но на још вред ни ји и леп ши начин – у књи жев но сти, из пера самог Гора
на Петро ви ћа, који је о сво јој посе ти Куче ву и пећи ни Рав ни штар ки писао у сво јој 
путо пи сној при чи под насло вом „Пећи на“.6 

Како се дого ди ло да је у вре ме ну екс пан зи је под ка ста са раз ли чи тим, знат но 
шаре ни јим тема ма и попу лар ни јим гости ма Библи о са лон постао про грам у који 
људи из књи жев ног све та радо дола зе, иако се одр жа ва у малој библи о те ци, у 
малом гра ду, до кога није јед но став но доћи јав ним пре во зом? Две су стра не те 
меда ље. Лице је оно што се може виде ти и послу ша ти док тра је Библи о са лон (ужи
во или на сним ку): речи ти гости, добро вође ни раз го во ри, у који ма је лако при
мет но да и гости и дома ћи ни не само да пошту ју тему о којој гово ре, већ и да је 
одлич но позна ју, али и да пре ма њој гаје ону врсту љуба ви која је нео п ход на да 
би се надах ну то гово ри ло о умет но сти. Налич је је оно што се деша ва пре и после 
Библи о са ло на, а то је добро ста ро госто прим ство, на које су мала места увек посеб
но поно сна. У дола зак јед ног једи ног госта, осим запо сле них у библи о те ци, сво је 
вре ме и ресур се ула жу и Тури стич ка орга ни за ци ја Куче во (ако гост жели да види 
пећи ну), Основ на шко ла „Угрин Бран ко вић“ (уко ли ко гост жели да посе ти место 
рође ња Сте ва на Раич ко ви ћа), а јед ном се чак укљу чио и Цен тар за соци јал ни рад, 
усту пив ши свој слу жбе ни ауто мо бил, како би се гост пре ве зао где је потреб но. 
Подр шка Општи не Куче во (осни ва ча библи о те ке) под ра зу ме ва се у сва ком сми
слу. Пре ма томе, као што се често, нажа лост, забо ра вља на фигу ру библи о те ка ра 
и на важност њего ве лич но сти, инте ре со ва ња и зна ња за сва ко днев ни кон такт са 
кори сни ци ма и за врсту и ква ли тет актив но сти које се у библи о те ци одр жа ва
ју, забо ра вља се и на важност гра ђе ња међу људ ских одно са. Библи о са лон је при
мер шта се дого ди ако се не забо ра ви ни јед но ни дру го. А при мер је добар, јер је 
Библи о са лон прва актив ност библи о те ке која је при ву кла пажњу шире јав но сти и 
отво ри ла вра та дру гим, на дуже ста зе мно го важни јим про јек ти ма у библи о те ци 
у Куче ву. 

„Мак сим“, часо пис за књи жев ност, умет ност и кул ту ру
Библи о са лон не пра ти нужно акту ел но сти књи жев не сце не, али пра ти књи жев

ни живот7, видљи ве и мање видљи ве, али вред не књи жев не поја ве. У раз го во ри ма 

5 https://www.youtu be.com/
watch?v=n7izf0fmDtw&list=PLFrV6LT9cX99VKkcuYEzvlon4NJ6QQHmr&index=1
6 Петро вић, Г. (2023) „Пећи на“. Недељ ник. Бр. 588. 44–45.
7 Изме ђу ова два изра за посто ји важна раз ли ка. Прем да се поне кад и избе га ва израз књи
жев на сце на, због њеног могу ћег пејо ра тив ног зна че ња, не може се поре ћи да, у сми слу 
естра де и при вла че ња пажње публи ке раз ли чи тим сред стви ма, при чему се спек тар тих 
сред ста ва послед њих годи на про ши ру је и на сред ства жуте штам пе и скан далмеди ја, 
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са раз ли чи тим пред став ни ци ма књи жев ног живо та про ми шља се и кон струк тив
но рас пра вља. 

Про је кат Мак сим запо чет је у лето 2021. годи не, када су се у библи о те ци оку
пи ли кучев ски песни ци, писци и љуби те љи писа не речи (први број је обја вљен 
иду ће годи не кра јем јуна). Тада је закљу че но да је потре бан про стор за афир ма ци
ју локал них ауто ра, место на коме би мање позна ти или непо зна ти писци и песни
ци могли да ста ну раме уз раме са већ афир ми са ни ма, али само уко ли ко њихо ви 
при ло зи задо во ља ва ју нај ви ше естет ске стан дар де. На овај начин „није учи ње на 
гре шка типич на за изра зи то локал но ори јен ти са не пери о дич не публи ка ци је, које, 
фаво ри зу ју ћи искљу чи во нај у же схва ће но дома ће ства ра о це, раде про тив оно га 
што је јед на од основ них намје ра овог часо пи са – да сво ју сре ди ну упи ше на наци
о нал ну књи жев ну мапу без погуб ног осје ћа ња одсје че но сти, одно сно инфе ри ор
но сти у одно су на веће кул тур не и књи жев не цен тре“.8 Дру гим речи ма, постиг ну
то је да један локал ни часо пис захва љу ју ћи висо ким стан дар ди ма ода би ра при ло га 
актив но уче ству је у наци о нал ном књи жев ном живо ту и тако отво ри вра та мла
ђим, мање позна тим и зави чај ним ства ра о ци ма. 

Часо пи си и ина че има ју могућ ност и да већ поме ну ту фраг мен то ва ну публи
ку коли котоли ко ује ди не оку пља њем више раз ли чи тих ауто ра на јед ном месту, у 
окви ру истих кори ца, и тако потен ци јал но фор ми ра чита о це и акту ел них и буду
ћих бро је ва.9 И овај циљ је у кучев ском часо пи су успе шно постиг нут: 

„Часо пис, дакле, даје при мер склад ног пове зи ва ња или ти гра ђе ња вена ца од 
речи, који ништи било какве могу ће анта го ни зме. Пре мо шћен је јаз изме ђу ста
рих и мла дих, ака дем ских и умет нич ких кру го ва, пое тич ких неис то ми шље ни ка и 
слич но”.10

За при ло ге за часо пис јед ном годи шње рас пи су је се кон курс. Од при сти глих 
при ло га уред ни штво пра ви селек ци ју за број. Читав про цес: рас пи си ва ње кон
кур са, ода бир при ло га, обја вљи ва ње часо пи са и пред ста вља ња часо пи са (у Куче ву, 
Бео гра ду, Новом Саду, ода кле су акту ел ни уред ни ци), све бива пом но испра ће но 
на диги тал ним плат фор ма ма и у меди ји ма.11 Засту пље но шћу вели ког бро ја мла ђих 

упра во таква сце на ипак посто ји. Књи жев на сце на је оно што је у првом пла ну, истак ну то, 
и као таква неиз о став ни је део књи жев ног живо та, који обу хва та и оно иза сце не и оно 
што јој није ни бли зу.
8 Бај че та, В. (2023) Мак сим, Кра ље во: Пове ља, број 3, год. LIII, стр. 131–132.
9 Дишић, Ј. (2023) Мак сим, часо пис за књи жев ност, умет ност и кул ту ру, у: Наци о нал не 
про фе си о нал не и књи жев не награ де у библи о те кар ству Срби је и изда вач ка делат ност 
библи о те ка, Кра ље во: Народ на библи о те ка „Сте фан Прво вен ча ни“, стр. 282283.
10 Мари ће вић Балаћ, Ј. (2023) Мак си ме часо пи са Мак сим, у: Мак сим, часо пис за књи жев
ност, умет ност и кул ту ру, Куче во: Библи о те ка „Нико ла Сики мић Мак сим“, год. 2, број 
2, стр. 164.
11 https://www.youtu be.com/watch?v=BINM72eHu0&list=PLFrV6LT9cX98EjhAx3nzXQml2J
DfmIdLz https://www.youtu be.com/watch?v=f_aMiwh9vWM&t=10s
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ауто ра пости же се и већа видљи вост на дру штве ним мре жа ма.12 Да је ова ко осми
шљен про мо тив ни кон цепт дело тво ран, може се дока за ти упо ре ђи ва њем сег мен та 
пое зи је у дру гом и тре ћем бро ју. Дру ги број донео је пое тич ки срод не при ло ге, те 
читав сег мент, иако ква ли те тан у умет нич ком сми слу, не при ка зу је пра ву сли ку 
пое зи је која се ства ра у савре ме ном тре нут ку на срп ском јези ку. Пре ма томе, кон
курс није сти гао до довољ ног бро ја људи, већ до јед не нише ства ра ла ца. Већ тре ћи 
број, иако темат ски, иако је зада та темат скомотив ска доми нан та, доно си знат но 
већу разно ли кост пое ти ка и вер ни ја је сли ка савре ме не пое зи је. 

Досад су иза шла три бро ја часо пи са, с тим да је тре ћи број темат, посве ћен 
Сте ва ну Раич ко ви ћу, ускла ђен са ско ра шњом про ме ном име на библи о те ке и дру
гим про јек ти ма, о који ма ће тек бити речи. Мак сим је доказ да је начин на који се 
при сту па актив но сти ма у библи о те ци добар: све стра на про мо ци ја, али и висо ке 
естет ске вред но сти и књи жев ност увек на првом месту. И фор ма и садр жи на.

Књи шко мољ че
У лето 2023. годи не осми шље но је Моје лето, зајед нич ки про је кат Општи не 

Куче во, Тури стич ке орга ни за ци је Куче во, Цен тра за кул ту ру „Дра ган Кец ман“ из 
Куче ва, Спорт ског саве за Куче во и библи о те ке. Био је посве ћен деци раз ли чи тог 
узра ста. Библи о те ка је орга ни зо ва ла и број не ради о ни це за основ це, али нај ви ше 
пажње је при ву као про грам за пред школ це. Књи шко мољ че роди ло се из спо зна
је да се чита лач ка публи ка и база кори сни ка мора ју гаји ти и него ва ти од самог 
почет ка. Иде ја је била јед но став на: чита ти деци нај мла ђег узра ста, а затим их под
ста ћи да сами листа ју књи ге, при ча ју при че, илу стру ју при че које су чули или јед
но став но ужи ва ју у библи о те ци. 

Библи о те ка у Куче ву има еви дент ни про блем са мањ ком про сто ра. Једи ни про
стор за кори сни ке је не тако вели ка чита о ни ца у којој се нала зи и већи на фон да. 
Један део чита о ни це опре мљен је наме шта јем за децу и ту се нала зи и деч ји фонд. 
Библи о те ка ри се зато сва ко днев но сна ла зе са орга ни за ци јом. У истом про сто ру 
се орга ни зу ју и књи жев не вече ри и актив но сти за децу. Пре ме шта ње, окре та ње 
наме шта ја, изно ше ње и вра ћа ње сто ло ва – то је састав ни део при пре ма за сва ки 
дога ђај. Међу тим, оно што се из очи глед них раз ло га може сма тра ти хен ди ке пом, 
може се посма тра ти и као пред ност. Наи ме, није стро го поде ље но где бора ве деца, 
а где одра сли, и деца се од нај мла ђег доба нала зе у кон так ту са свим књи га ма. 
Није редак при зор да деца која још не уме ју да чита ју узму у руке неку „озбиљ ни
ју“ књи гу и листа ју је пра ве ћи се да је чита ју. Јед ног дана ће је можда и про чи та
ти. Тако ђе, на овај начин омо гу ће но је и роди те љи ма да задо во ље сво је чита лач ке 
потре бе не бри ну ћи се да ће децу изгу би ти из вида. Све ово допри но си топлој и 
„дома ћој“ атмос фе ри, па се мали ша ни осе ћа ју при јат но и сло бод но, што је и нај

12 Више о ово ме у: Дишић, Ј. (2023) Мак сим, часо пис за књи жев ност, умет ност и кул ту ру 
у: Наци о нал не про фе си о нал не и књи жев не награ де у библи о те кар ству Срби је и изда вач ка 
делат ност библи о те ка
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ва жни је. Циљ је да библи о те ку осе ћа ју као без бе дан и заба ван про стор. При том 
се, важно је нагла си ти, чак ни тој нај шар мант ни јој публи ци не повла ђу је. Сва ко 
Књи шко мољ че има пажљи во осми шље ну тему13. 

Након завр шет ка про јек та Моје лето наста вље но је са одр жа ва њем про гра ма 
Књи шко мољ че јед ном месеч но током целе годи не, углав ном првог утор ка у месе
цу. Мали ша ни га и даље врло радо посе ћу ју, а број деце се стал но пове ћа ва. На овај 
начин библи о те ка вас пи та ва сво ју публи ку, сада шњу и буду ћу. Мора се још јед ном 
под ву ћи коли ко је за успех и овог про гра ма важан људ ски фак тор и воља свих 
запо сле них (и не само запо сле них, јер га углав ном воде сугра ђа ниволон те ри). Без 
напо ра свих тих људи, нај мла ђи кори сни ци се не би тако радо вра ћа ли. 

Награ да „Сте ван Раич ко вић“
Књи жев не награ де вазда су биле нај о се тљи ви ји и за рас пра ве и рас ко ле нај

плод ни ји сег мент књи жев ног живо та у Срба. Међу сил ним поде ла ма које у савре
ме ној књи жев но сти посто је, посто је и оне по ста ву који се зау зи ма пре ма награ
да ма, одре ђе ним или уоп ште но гле да но. Опште по зна та је ствар да књи жев них 
награ да у Срби ји има мно штво. Исто тако, опште по зна та је и често исти ца на 
чиње ни ца да су мно ге од њих изгу би ле (или никад нису ни има ле) леги ти ми тет и 
пра ву свр ху, па их и даље нема довољ но. Не тре ба се чуди ти што се сва ке годи не 
у Срби ји осни ва по неко ли ко нових при зна ња, јер то пред ста вља поку шај да се 
вра ти мо на поче так и под се ти мо се чему она уоп ште тре ба да слу же. Књи жев не 
награ де и при зна ња јесу и тре ба да буду важан део књи жев ног живо та, али пре 
све га као крун ски начин струч ног вред но ва ња нечи јег дела (и поје ди нач них дела и 
цело куп ног нечи јег дела). Зато је од пре суд не важно сти ко седи и одлу чу је у жири
ји ма награ да, и у сми слу обра зо ва ња, али и у сми слу про фе си о нал ног инте гри те
та. То би тре ба ло и мора ло да се под ра зу ме ва. Оно што се не под ра зу ме ва и о чему 
тре ба про ми шља ти при осни ва њу награ да јесте њихов кон цепт.

Зна чај Сте ва на Раич ко ви ћа за срп ску пое зи ју пре ва зи ла зи окви ре и тему овог 
тек ста, те о томе неће бити речи. Ипак, тре ба при ме ти ти да је доса да шње непо
сто ја ње песнич ке награ де са њего вим име ном не тако мали про пуст цело куп не 
срп ске кул ту ре и да је нео бич но то што се чека ло на кучев ску библи о те ку да тај 
про пуст испра ви. Сте ван Раич ко вић је рођен у Нере сни ци надо мак Куче ва 5. јула 
1928. годи не, пошто су у то вре ме у селу њего ви роди те љи Жив ка и Милан Раичко
вић слу жбо ва ли као учи те љи. Ту је про вео две годи не. У Нере сни цу се вра тио 
неко ли ко пута, као већ позна ти песник. Јед на од тих посе та оди гра ла се 5. јуна 
1994. годи не, када је зва нич но отво рио школ ску и сео ску библи о те ку, која и данас 
носи име Жив ке и Мила на Раич ко ви ћа. У сво јој мемо ар ској про зи Један могу ћи 
живот Сте ван Раич ко вић поми ње Нере сни цу на више места, у сет ном тону, те она 
за песни ка доби ја зна чај мит ског зави ча ја (Дишић, 2024: 7). Дуго већ посто ји жеља 

13 Више о ово ме може се сазна ти на сај ту кучев ске библи о те ке: https://bibli o te ka ku ce vo.
rs/?s=%D0%BC%D0%BE%D1%99%D1%87%D0%B5
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локал не зајед ни це да се вели ки песник чвр шће веже за место у коме је рођен. Ове 
годи не учи ње не су три ства ри: про ме ње но је име библи о те ке, тре ћи број часо пи са 
посве ћен је Раич ко ви ћу и осно ва на је нова песнич ка награ да са њего вим име ном. 

Инсти ту ци о нал ни носи лац награ де је Народ на библи о те ка „Сте ван Раич ко
вић“ Куче во, а осно ва на је и доде ље на у сарад њи са локал ном само у пра вом, Мини
стар ством кул ту ре Репу бли ке Срби је и Срп ском књи жев ном задру гом. Састо ји се 
из три дела: пове ље, нов ча ног дела и обја вљи ва ња књи ге у Срп ској књи жев ној 
задру зи, а покро ви тељ тог изда ња је пуни о ни ца воде Роса Хомо ље из Нере сни це. 
Награ да „Сте ван Раич ко вић“ доде љу је се за нај бо љу ори ги нал ну књи гу пое зи је 
обја вље ну на срп ском јези ку у прет ход ној годи ни. Одлу ка да се награ да доде љу је 
за поје ди нач но, у прет ход ној годи ни обја вље но дело, а не за цело ку пан песнич ки 
опус није доне та ола ко и пом но је била раз ма тра на. Док награ де за цело куп но дело 
не дају мно го про сто ра за гре шке и изне на ђе ња, оне за поје ди нач но дело су дина
мич не и зна че актив но уче шће у књи жев ном живо ту, али и кре и ра ње тог књи жев
ног живо та на наци о нал ном нивоу, а то је, под се ти мо се, један од глав них циље ва 
свих актив но сти библи о те ке у Куче ву. 

Први добит ник награ де „Сте ван Раич ко вић“ је Сло бо дан Јовић, за књи гу У 
костре ти (Чиго ја штам па, 2023). Струч ни жири14 је нај пре издво јио шири, те 
ужи избор, што је све про пра ће но у меди ји ма и на дру штве ним мре жа ма. Уру че ње 
награ де упри ли че но је у Куче ву, у библи о те ци са новим име ном, уз при су ство чла
но ва жири ја, ауто ра Мак си ма, зави чај них песни ка, пред став ни ка локал не само у
пра ве и дру гих гости ју.15 Нова књи га Сло бо да на Јови ћа, у суи зда ва штву Срп ске 
књи жев не задру ге и Народ не библи о те ке „Сте ван Раич ко вић“ Куче во, поја ви ће 
се већ на јесен. Сарад ња јед не дуго веч не библи о те ке и нај ста ри је изда вач ке куће 
у Срби ји све до чи о пошто ва њу тра ди ци је, али и лика и дела Сте ва на Раич ко ви ћа, 
буду ћи да је Срп ска књи жев на задру га била и оста ла један од нај зна чај ни јих њего
вих изда ва ча. 

Ова ко кон ци пи ра на и спро ве де на награ да библи о те ци и свим уста но ва ма и 
поје дин ци ма са који ма сара ђу је иде на част, али наме ће и огром ну одго вор ност, 
које су сви уче сни ци и те како све сни. Награ да „Сте ван Раич ко вић“ несум њи во 
јесте допри не ла да библи о те ка у Куче ву учвр сти сво је место на наци о нал ној књи
жев ној мапи, али она је учи ни ла и више за савре ме ну срп ску књи жев ност – часно 
је доде ље на доброј књи зи. Тиме и само тиме испу ни ла је сво ју свр ху и оправ да ла 
сво је осни ва ње. Оста је да тако буде и у годи на ма које сле де.

Награ да „Злат ни стих“
Кучев ска библи о те ка током свог дугог посто ја ња има ла је врло скром ну изда

вач ку делат ност. Пре часо пи са Мак сим обја вље на су све га три изда ња, од којих је 
само јед но само стал но.Часо пис је затим отво рио вра та ауто ри ма раз ли чи тих гене

14 Жири је радио у саста ву: Вла дан Бај че та, Мари ја Радић, Раст ко Лон чар, Нико ла Марин
ко вић и Јова на Дишић. 
15 https://bibli o te ka ku ce vo.rs/?p=1056
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ра ци ја и пое ти ка, а зами сао је да у том сме ру иду и буду ћи изда вач ки поду хва ти. 
Због тога је убр зо након уру че ња награ де „Сте ван Раич ко вић“, док је пажња још 
била пом но усме ре на на библи о те ку, рас пи сан кон курс за још јед ну награ ду. Ово га 
пута је у пита њу награ да за нај бо љи нео бја вље ни ори ги нал ни песнич ки руко пис 
на срп ском јези ку. Награ да се састо ји из три дела: пове ље, обја вљи ва ња руко пи са 
у изда њу библи о те ке и 30 при ме ра ка књи ге. Алу ди ра ју ћи на зла то но сну реку, али 
и на поје ди не позна те моти ве и насло ве из Раич ко ви ће ве пое зи је, награ да је поне
ла име „Злат ни стих“, кон курс се довр ша ва у касно лето, док је уру че ње награ де у 
сеп тем бру. Изо ста вља њем огра ни че ња кон кур са, као што су ста рост ауто ра или 
услов да је у пита њу први руко пис, дата је при ли ка свим ауто ри ма и једи ни услов 
за ода бир је књи жев на вред ност руко пи са. На овај начин зада так поста вљен пред 
жири16 јесте зах тев ни ји, али је и већа веро ват но ћа да ће сти ћи већи избор ква ли
тет них руко пи са. 

Пра вил ни ком ове награ де про пи са но је и пуно пра во жири ја да не доде ли 
награ ду уко ли ко није дан руко пис не задо во ља ва кри те ри ју ме добре песнич ке књи
ге. Одлу ка да се обја ви било који руко пис зна чи да је тај руко пис био нешто бољи 
од оста лих или је више пого до вао уку су већи не чла но ва жири ја. Одлу ка да се не 
обја ви није дан зна чи да ни један једи ни није ни ваљао. Ова став ка није уоби ча је на 
у слич ним кон кур си ма и може дело ва ти ису ви ше гру бо пре ма ауто ри ма, али вре
ме је да се и у овом слу ча ју вра ти мо на поче так. Кон кур си ове врсте првен стве но 
посто је да би се дала шан се мање афир ми са ним или пот пу но непо зна тим ауто ри
ма, оним ауто ри ма који тра га ју за могућ но шћу за обја вљи ва ње. Струч ни жири је 
ту да пре по зна вред ност неког руко пи са, ако је има. Ако је нема, том истом жири ју 
тре ба оста ви ти про стор да и у томе буде непо ко ле бљив и да оста не веран свом 
про фе си о нал ном инте гри те ту. Поште ни је је бити оштар него пра ви ти погод бе са 
лошом пое зи јом, јер то може ићи само на ште ту књи жев но сти. 

Прва награ да „Злат ни стих“, ипак, биће доде ље на. На кон курс је при сти гло 
167 при ја ва, у избор за награ ду ушло је пет руко пи са. У тре нут ку када овај текст 
буде обја вљен, добит ник награ де биће уве ли ко познат јав но сти, а до кра ја теку ће 
годи не биће обја вље на и награ ђе на књи га. Пред ста вља ње књи ге биће орга ни зо
ва но под покро ви тељ ством кучев ске библи те ке у неко ли ко гра до ва, уз медиј ску 
покри ве ност и покри ве ност на дру штве ним мре жа ма. На овај начин библи о те ка 
ће утвр ди ти свој углед неко мер ци о нал ног изда ва ча на наци о нал ном нивоу, а то је 
зна чај но и за зави чај не ауто ре, иако се можда тако на први поглед не чини. 

У пла ну је да изда вач ка делат ност у наред ном пери о ду обу хва ти и зави чај но 
ства ра ла штво. Прем да је оно већ у одре ђе ној мери засту пље но у часо пи су Мак
сим, од 2013. библи о те ка није обја ви ла нијед ну моно граф ску публи ка ци ју неког 
зави чај ног ауто ра. Прет ход них годи на је, захва љу ју ћи буџе ту знат но већем од 
оног који има библи о те ка, Цен тар за кул ту ру „Дра ган Кец ман“ из Куче ва обја
вљи вао зави чај на дела, те она нису били сасвим запо ста вље на. Ипак, оба ве за је 

16 Жири ради у саста ву: Мили ца Ћуко вић, Мар ко Ђор ђе вић и Јова на Дишић. 
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сва ке библи о те ке да негу је зави чај но ства ра ла штво, а то јесте и један од поста
вље них циље ва кучев ске библи о те ке. Про блем са таквом изда вач ком делат но
шћу пред ста вља локал на ори јен ти са ност, па зави чај не књи ге обо га те зави чај
ну збир ку, али гото во никад не иза ђу из окви ра про сто ра на коме су наста ле, 
без обзи ра на свој ква ли тет. Народ на библи о те ка „Сте ван Раич ко вић“ успе шно 
делу је ван тих окви ра и поди же лестви цу естет ских вред но сти за све, па и за 
зави чај не ауто ре. Тако ће наред на обја вље на књи га зави чај ног ауто ра доби
ти пажњу коју заслу жу је, захва љу ју ћи свим пред ста вље ним актив но сти ма и 
њихо ве видљи во сти, али пре све га захва љу ју ћи сво јој естет ској вред но сти. Ни 
дела зави чај них ауто ра не тре ба обја вљи ва ти реда ради, већ само ако су у пита
њу добра књи жев на дела. 

***
Иако су уста но ве кул ту ре при мо ра не да се при ла го ђа ва ју савре ме ном диги

тал ном добу, то не тре ба да чине по сва ку цену, нити то при ла го ђа ва ње тре ба 
да буде испра зно и крат ког даха. Народ на библи о те ка „Сте ван Раич ко вић“ из 
Куче ва пока за ла је на свом при ме ру да диги тал ни ала ти могу послу жи ти како 
би се јед на уста но ва поста ви ла на књи жев ну (и кул тур ну) мапу Срби је, али 
и да такав при ступ мора бити пот кре пљен ква ли тет ним садр жа ји ма, пошто
ва њем висо ких естет ских вред но сти, пове ре њем у стру ку, као и помним пла
ни ра њем. Захва љу ју ћи Библи о са ло ну, часо пи су Мак сим и две ма књи жев ним 
награ да ма, библи о те ка је за непу не чети ри годи не при ву кла завид ну пажњу 
шире јав но сти. Са дру ге стра не, у окви ру про гра ма Књи шко мољ че, ради се на 
ства ра њу и него ва њу локал не чита лач ке публи ке, али се све вре ме раз ми шља 
и о зави чај ним писци ма и њихо вој широј афир ма ци ји. Наиз глед ком пли ко ва
на спре га међу соб ног ути ца ја свих пред ста вље них актив но сти засни ва се на 
јед но став ном наче лу и непо ко ле бљи вом ста ву: у сре ди шту пажње увек мора ју 
бити нај ви ше естет ске вред но сти. Дру гим речи ма, на првом месту мора бити 
– књи жев ност. 
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ACTI VI TI ES OF THE LIBRARY OF KUČE VO –  
LITE RA TU RE COMES FIRST

Abstract: This paper pre sents an over vi ew of the most impor tant acti vi ti es of the 
Nati o nal Library “Ste van Raič ko vić” in Kuče vo. The stu died acti vi ti es are the library 
discus sion pro gram me Bibli o sa lon, the lite rary maga zi ne Mak sim, the preschool pro
gram Knjiš ko molj če, the “Ste van Raič ko vić” Award, and the “Gol den Ver se” Award. 
The fin dings show how the library has used the se acti vi ti es to achi e ve its goals, such as 
nur tu ring rea ders and audi en ces at the local level, sup por ting local cre a ti vity, acti vely 
par ti ci pa ting in the lite rary life, sha ping the lite rary sce ne at the nati o nal level, and 
esta blis hing its pla ce on the lite rary map of Ser bia and the region. The paper descri
bes the ways of using bene fits of free digi tal mar ke ting, with con stant atten tion to 
the qua lity of the pre sen ted con tent. The prin ci ples underlying each of the pre sen ted 
acti vi ti es are hig hlig hted, with the most impor tant prin ci ple being the pri o ri ti za tion 
of lite ra tu re and the hig hest aest he tic valu es. In this way, the library wins atten tion of 
both the lite rary com mu nity and the bro a der public, justifying that atten tion by pro
vi ding spa ce for lite ra tu re, exper ti se, and pro fes si o nal inte grity.

Key words: Kuče vo, Bibli o sa lon, Mak sim, Knjiš ko molj če, Ste van Raič ko vić Award, Gol
den Ver se Award
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АНА ТО МИ ЈА АНТИ ХУ МА НИ ЗМА  
И ВИТАЛ НОСТ  

ХУМА НИ СТИЧ КЕ АЛТЕР НА ТИ ВЕ
СЛО БО ДАН ВЛА ДУ ШИЋ: ЗАВЕТ И МЕГА ЛО ПО ЛИС,  

НОВИ САД: БИТИ ЈЕ, 2023.

УДК 821.163.41.09 Владушић С.(049.32)

Ства ра лач ки низ запо чет књи га ма тео риј ске про зе Црњан ски, Мега ло по
лис (2011) и Књи жев ност и комен та ри (2017), чије сре ди ште чини фигу ра 
Мега ло по ли са пои ма ног не само као огро ман град, него и као анти ху ма ни

стич ки кон цепт све та, Сло бо дан Вла ду шић наста вља и бога ти послед њом књи
гом Завет и Мега ло по лис. Прем да је књи га струк ту ри ра на у пет погла вља, њена 
сми са о на раван, она ко како се ства ра у све сти чита о ца, реа ли зу је се у три цели
не. Оне обу хва та ју цен трал ни, есе ји стич копубли ци стич ки кор пус тек сто ва, али 
и про лог и епи лог који се, у зна чењ ском сми слу, по суче ље но сти дози ва ју на оно 
на шта упу ћу је семан ти ка њихо вих насло ва. Наи ме „Про лог: Мега ло по лис про ту
ма чен деци“, осим што алу ди ра на наслов књи ге Пост мо дер на про ту ма че на деци 
Ж. Ф. Лио та ра, упу ћу је на Мега ло по лис као први кључ ни појам ове Вла ду ши ће ве 
књи ге и на ства ра лач ку наме ру ауто ра и стил ске карак те ри сти ке њего вог руко пи
са. Про ми шља ју ћи о анти ху ма ни стич ким, анти де мо крат ским, анти хри шћан ским 
и спрам суве ре не држа ве дехо мо ге ни зу ју ћим стра те ги ја ма Мега ло по ли са, аутор 
насто ји да их, како наслов про ло га исти че, про ту ма чи деци, што се може раз у ме
ти фигу ра тив но, као писа ње упу ће но сада шњем и буду ћем чита лач ком нара шта
ју, чиме се ово Вла ду ши ће во дело потвр ђу је као пара диг ма ти чан при мер теста
мен тар ног писа ња. На ову интен ци ју упу ћу је и аутор када беле жи да је Завет и 
Мега ло по лис „дебе ло писмо“ сло бод ним људи ма, лич но сти ма које још увек уме ју 
да коно та тив но, сим бо лич ки, кри тич ки и ауто ном но мисле. Исто вре ме но пер
фид ни и мани пу ла тив ни меха ни зми Мега ло по ли са хер ме не у тич ки се расве тља
ва ју темељ но, пре глед но, при јем чи вим и јасним језич ким изра зом, на начин на 
који мудар и вешт тумач уме да дечи јем уму обја сни сло же ност све та тако да он, у 
лако ћи аргу мен та циј ске сук це сив но сти, напра сно поста не оче ви дан, дефи ни сан и 
екс пли ци тан. Ништа мањом семан тич ком сна гом одли ку је се и наслов епи ло га – 
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„Епи лог или поче так“, којим се уво ди Косов ски завет као дру га кључ на одред ни ца 
Вла ду ши ће вих про ми шља ња, схва ћен као фено мен гло бал не вред но сти и „вели
ки допри нос срп ске кул ту ре и исто ри је свет скоисто риј ској дра ми коју ова књи га 
опи су је“. Уко ли ко се има на уму све вре ме ност Косов ског заве та и њего ва моћ да 
кроз пораз досег ну ту духов ну, етич ку и иден ти тет ску потвр ду и побе ду тран сцен
ди ра исто ри ју, онда поста је јасна при вид на кон тра дик тор ност насло ва „Епи лог 
или поче так“ – Косов ски завет заи ста јесте и епи лог и поче так. Цен трал ни део 
књи ге пак оку пља нај бли ста ви је и нај по пу лар ни је Вла ду ши ће ве тек сто ве о савре
ме ним фено ме ни ма Мега ло по ли са, прво бит но обја вље не у часо пи си ма Печат и 
Недељ ник, одно сно на сај то ви ма РТ Бал кан и РТС Око, а у овој књи зи гру пи са не 
у погла вља „Дре си ра ње“, „Чишће ње“ и „Отпо ри“ у који ма се ана ли зи ра начин на 
који Мега ло по лис дре си ра људе, уки да људ ски и божан ски свет, али и начин на 
који поје дин ци успе ва ју да му се оду пру. 

Погла вље „Про лог: Мега ло по лис про ту ма чен деци“ насто ји да сагле да рађа ње 
те вели ке дез о ри јен та ци је, како аутор име ну је Мега ло по лис, и зна чај ну уло гу коју у 
том погле ду посе ду је нај пре засни ва ње веле град ске нара ви чове ка и њему бли ских 
свој ста ва у која се, пре ма Геор гу Зиме лу, убра ја ју раци о нал ност, кал ку ла тив но
нов ча на усме ре ност и бла зи ра ност, а потом и јача ње типа карак те ра којег Деј вид 
Рисман озна ча ва карак те ром усме ре ног дру ги ма, а који испо ља ва рав но ду шност 
пре ма кон ти ну и те ту пре по зна ју ћи као једи не смер ни це савре ме ни ке, вршња ке и 
меди је. Пре власт ових две ју поја ва у дру штву, њихо вим одва ја њем као посеб ног 
иден ти те та (чиме је под ри ве на моћ држа ве да раз ли чи те иден ти те те обје ди ни у 
једин стве ни наци о нал ни иден ти тет), а потом и пре о бра жа ва њем у тран сна ци о
нал ни и суб на ци о нал ни иден ти тет директ но супрот ста вљен поје дин ци ма који 
себе још увек дефи ни шу пре ко наци о нал ног иден ти те та и карак те ра усме ре ног 
изну тра, уз јача ње оли гар хи је и нео ли бе рал ног еко ном ског моде ла, дово ди до про
ме не кон цеп та чове ка и про јек та који се на тој про ме ни засни ва – про јек та Мега
ло по лис, који поста је све очи ти ји сла бље њем СССРа и падом Бер лин ског зида. У 
овом погла вљу Вла ду шић ука зу је и на одли ке Мега ло по ли са, његов нео фе у дал ни 
карак тер, тира но ид ну и демо ни зу ју ћу вла да ви ну оли гар хи је која уки да наци о нал
ни и кла сни иден ти тет, те„нека да шњи народ, сада пре тво рен у бесло ве сну међу
соб но посва ђа ну већи ну, тре ти ра као гра ђу или мате ри јал који кори сти за оства
ре ње соп стве них, оли гар хиј ских циље ва“. За Мега ло по лис је, како аутор наво ди, 
свој стве но и инси сти ра ње, под маском бри ге о пра ви ма, на при чи о зајед ни ци 
као махом месту наси ља (поро дич но, вршњач ко и расно наси ље, али и вештач ки 
инду ко ва но и суштин ски нау че но осе ћа ње жена о пол ној угро же но сти и пер цеп
ци ји мушка ра ца искљу чи во као узур па то ра и непри ја те ља). Мега ло по лис уки да и 
појам чове ка – што Вла ду шић као основ ни посту лат пре по зна је у књи га мамани
фе сти ма Крај исто ри је и послед њи човек (1992) Френ си са Фуку ја ме и Homo deus 
(2015) Јува ла Ноа Хара ри ја – те „почи ње да дре си ра људе да реч хума ни зам при
хва те као нешто заста ре ло и пре ва зи ђе но и да се уме сто те речи, кори сте пој мо ви 
као што су тран сху ма ни зам и пост ху ма ни зам“. Тиме се посту ли ра био ло шки став 



271

АНА ТО МИ ЈА АНТИ ХУ МА НИ ЗМА И ВИТАЛ НОСТ ХУМА НИ СТИЧ КЕ АЛТЕР НА ТИ ВЕ

пре ма живо ту и све ту који се теме љи на осло ба ђа њу наго на и сво ђе њу чове ко ве 
вре мен ски тро ди мен зи о нал не егзи стен ци је на сада шњост, тј. на бри са ње зајед
нич ке про шло сти чиме се човек уда ља ва од бли жњих. 

Има ју ћи на уму тезу о наци стич кој Немач кој као првој поли тич кој кон кре ти
за ци ји Мега ло по ли са буду ћи да се у њој суспен ду је хума ни стич ки кон цепт чове ка 
у корист расне хије рар хи је, Вла ду шић кон ста ту је да је побе дом над наци стич ком 
Немач ком озна чен крај само јед не вари јан те поли тич ког Мега ло по ли са, али не 
и њего вог начел ног прин ци па супер и ор не мањи не која ликви ди ра инфе ри ор ну 
већи ну. Пара лел ним кри тич ким чита њем пост ху ма ни стич ке фило зо фи је Мише ла 
Фукоа, одно сно, њего ве кон цеп ци је био вла сти, и Хара ри је ве зами сли о чове ко
бо гу и супер чо ве ку, који није ништа дру го до пре шмин ка ни Ниче ов појам нат чо
ве ка, аутор запа жа да Хара ри одла зи корак даље у одно су на Фукоа про па ганд но 
спи ну ју ћи постав ке фран цу ског фило зо фа. Фуко наи ме сма тра да био по ли тич ка 
власт (власт регу ла ци је) под ра зу ме ва дава ње живо та и пушта ња дру гих да умру, 
„ту још увек изгле да да ти дру ги уми ру при род ном смр ћу, тј. да био власт не узро
ку је смр ти дру гих. У Homo deusу се при по ве да како ће се у будућ но сти они који ма 
је дат (веч ни) живот – чове ко бо го ви – истре бљи ва ти људе (чове ко жи во ти ње) на 
исти онај начин на који су људи истре бљи ва ли живо ти ње. Истре би ти баш није 
исто што и пусти ти дру ге да умру.“ У теме љу Мега ло по ли са почи ва оту да иде ја 
опште редук ци је: сим бо лич ки свет чове ка се реду ку је на наго не, сим бо лич ки свет 
спор та на функ ци је и новац, умет ност се реду ку је на заба ву, умет нич ко дело на 
кон вен ци о нал ну при чу и спе ци јал не ефек те, док оли гар хи ја сли ку све та реду ку је 
на еко ном ске одно се и веч ну сре ћу чове ко бо га која се, у Хара ри је вој књи зи, сво ди 
на хемиј ски про из ве ден при јат ни теле сни надра жај. 

Отва ра ју ћи пита ње бор бе про тив поме ну тих „вред но сти“ Мега ло по ли са, у 
погла вљу „Епи лог или поче так“ исти че се да раз ли чи ти наро ди и кул ту ре ово 
пита ње могу да поста ве пове зу ју ћи га са соп стве ном фило зоф ском тра ди ци јом 
или исто ри јом, али да је у окви ру срп ске кул ту ре, исто ри је и духов но сти једи ни 
могу ћи одго вор садр жан у Косов ском боју и Косов ском заве ту. Осла ња ју ћи се на 
уви де Вла ди ми ра Ћоро ви ћа и Дими три ја Бог да но ви ћа који Завет тума че у духу 
њего ве етич ке ком по нен те, као три јумф опре де ље ња за веч ни живот, Вла ду шић 
ука зу је и на Дани ла Бањ ског (Мла ђег) и рече ни цу из њего вог Сло ва о све том кне
зу Лаза ру коју гово ри упра во кнез: „Боља нам је смрт у под ви гу, него ли живот са 
сти дом.“ У овој мисли Вла ду шић нази ре не само могућ ност опре де ље ња изме ђу 
бор бе и пре да је, под ви га и сти да, него и моћ Заве та да пре ва зи ђе кон крет ну исто
риј ску димен зи ју и дока же „чуде сну акту ел ност у суо ча ва њу са Мега ло по ли сом“. 
Ова акту ел ност испо ља ва се кроз шан су да поје ди нац и у дана шњем тре нут ку 
може да бира изме ђу завет не (хума не, духов не, етич ке) лестви це вред но сти и био
ло шке (нагон ске, испла ти ве, ком фор ми стич ке) акси о ло шке алтер на ти ве, да бира 
запра во пут опи ра ња (импе ри јал ној) сили Мега ло по ли са или при кла ња ње њеним 
наче ли ма маре ћи једи но за вла сти ту сигур ност. Вла ду шић сто га закљу чу је да се 
Косов ски завет не одли ку је ана хро но шћу и неспо ји во шћу са модер ним све том (у 



272

Вио ле та Р. МитРо Вић

то тежи да уве ри упра во Мега ло по лис којем сме та сва ки колек тив ни иден ти тет, 
па и срп ски), већ да се, упра во супрот но, одли ку је тран си сто риј ским капа ци те том 
по којем свет пре по зна је Србе и при хва та га као завет ни народ. Када ова кве мисли 
беле жи, аутор има на уму Семју е ла Хан тинг то на и књи гу Аме рич ки иден ти тет у 
којој се Косо во наво ди као један од при ме ра пове зи ва ња наци о нал ног иден ти те та 
и све тог места.

Есе ји стич копубли ци стич ки кор пус тек сто ва књи ге Завет и Мега ло по лис обу
хва та нај пре погла вље „Дре си ра ње“, које тежи да ука же на разно ли ке фено ме не 
Мега ло по ли са и раз об ли чи начи не на који се ти фено ме ни у сва ко дне ви ци мани
фе сту ју. Отва ра се тема кор по ра тив ног чове ка заин те ре со ва ног само за сво ју 
кари је ру, сигур ност и упра жња ва ње лич них ужи ва ња, као и пита ње обра зо ва ња, 
одно сно, нужно сти усва ја ња вред но сти попут исти не, прав де и зна ча ја бли жњих 
(текст „Чија су наша деца?“). О опсед ну то сти тра у мом и наси љем, о ниво и ма на 
који ма они деј ству ју, као и о трен ду медиј ског застра ши ва ња с наме ром да се ста
нов ни што поро би. Вла ду шић пише у тек сту „Фило ме на и тра у ма“, док поли тич ку 
и иде о ло шку репре си ју репре зе на та моћи (Мега ло по ли са) ана ли зи ра на слу ча ју 
про фе со ра Мило ша Кови ћа и тежњи да се он из поли тич ких раз ло га про те ра са 
факул те та. Текст „Ликви ди ра ти чове ка књи жев но сти“ ука зу је на још један облик 
супре си је и/или при си ле који Мега ло по лис спро во ди, ово га пута над сви ма који 
чита ње и књи жев ност опа жа ју као повла шће не фак те људ ског тра ја ња. Упра во 
оту да што рас по ла же вешти ном тума че ња, оном врстом „тај ног зна ња“ које једи
но књи жев ност нуди и захва љу ју ћи којем уну тра шњи и спо ља шњи свет поста је 
отпор ни ји на мани пу ла ци је потро шач ког дру штва, човек књи жев но сти, сма тра 
Вла ду шић, поста је прво ра зред ни непри ја тељ Мега ло по ли са. 

Погла вље „Чишће ње“ отва ра се тек стом „Евро па без Божи ћа“ који апо стро фи
ра Мега ло по лис као „доба све сног уки да ња хри шћан ства“, про па ги ра ња инсти ту
ци о нал не дехри сти ја ни за ци је европ ског дру штва и њего вих теме ља, али и исти
че супрот не при ме ре из срп ске кул ту ре, лич но сти Ива на В. Лали ћа и Бори сла ва 
Пеки ћа, њихо во хри шћан ство и тра ди ци о нал ни хума ни зам као „једи ни могу ћи 
оквир у коме људ ска спо соб ност ства ра ња има сми сла и вред но сти“. Текст „Раси
зам и анти ра си зам“ сагле да ва пак анти ра си стич ке демон стра ци је у аме рич ким и 
европ ским мега ло по ли си ма у све тлу Хан тинг то но вог ста ва о аме рич ком иден ти
те ту који је дове ден у пита ње, јер су посеб ни расни, етнич ки, род ни и дру ги суб
на ци о нал ни иден ти те ти издиг ну ти спрам зајед нич ког, наци о нал ног иден ти те та, 
што није спон тан про цес, него се подр жа ва и убр за ва поли тич ким одлу ка ма аме
рич ке адми ни стра ци је. На још један при мер раси зма – зеле ни раси зам – и фигу
ру Гре те Тун берг као њего вог про па ганд ног посте ра заду же ног за про мо ци ју јед
не вер зи је еко ло шке све сти упу ћу је Вла ду ши ћев текст „Зеле ни раси зам“. Овај се 
тер мин одре ђу је као „осе ћа ње пани ке и стра ха од про па сти све та услед еко ло шке 
ката стро фе која навод но само што се није дого ди ла, а која може да се реши само 
ради кал ним мера ма које искљу чу ју хума ни стич ки обзир пре ма дру гим живим 
бићи ма“. О „слу ча ју Хуа ве ји“ као јед ном од фрон то ва аме рич когкине ског суо ча
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ва ња и пока за те ља да се спе ци фич ним наче лом функ ци о ни са ња може спре чи ти 
про ди ра ње гло бал ног капи та ла у упра вљач ку струк ту ру ком па ни је све до чи текст 
„Хуа ве ји – уби ти пти цу руга ли цу“. Исту непот ку пљи вост, истрај ност и хра брост 
да се, игра ју ћи по пра ви ли ма Мега ло по ли са, про цес гло ба ли за ци је пре о кре не у 
сво ју корист, Вла ду шић запа жа, у доме ну спор та, у фигу ри Нова ка Ђоко ви ћа који 
је (како о томе казу ју тек сто ви „Ђоко вић и Мега ло по лис“ и „Ђоко вић је Хуа ве ји“), 
игра ју ћи пре ма пра ви ли ма Мега ло по ли са, руи ни рао феде ре ров сконада лов ски 
моно пол на титу лу Нај бо љег игра ча свих вре ме на. У овом погла вљу аутор тако ђе 
отва ра тему сим бо лич ке вред но сти срп ске кошар ке и њене кри зе која је више знак 
про ме не све сти, губље ња наци о нал ног иден ти те та и јача ња НБА кон цеп та кошар
ке, него што је кри за тале на та (текст „Срп ска кошар ка мора да умре“), али и тему 
реги о на ли за ци је НИНове награ де (текст „Нино ва награ да више не посто ји“). 

Наред но погла вље „Отпо ри“ тема ти зу је кошмар не ефек те кен сел кул ту ре, бри
са ња европ ске хума ни стич ке тра ди ци је у корист пој мо ва пост ху ма ни зма или 
тран сху ма ни зма (текст „Раз ми шља ња над Укра ји ном“), али и при ме ре из срп
ске књи жев но сти и попу лар не кул ту ре који вла сти тим инте гри те том и све шћу 
о наци о нал ном иден ти те ту учвр шћу ју спо зна ју да је мире ње раз ли чи то сти изво
дљи во. Ауто ро ва про ниц љи ва ана ли за одлом ка из Хазар ског реч ни ка, тј. „Кази ва
ња о Ада му, бра ту Хри сто вом“ као поли тич ке пара бо ле дока зу је Пави ће ву зами
сао добре држа ве као доди ри ва ња уни вер зал ног и пар ти ку лар ног, мушког и жен
ског (текст „Павић или добра држа ва“). Упра во због ова квог обје ди њу ју ћег ква
ли те та који се оду пи ре Мега ло по ли су и њего вом раза ра њу непо сред ног доди ра 
међу људи ма, Пави ће ва књи га се озна ча ва као „поли тич ки нај не ко рект ни ја књи га 
која се данас може зами сли ти“. Духу Мега ло по ли са супрот ста вља се и лич ност 
Бори сла ва Пеки ћа која се у тек сту „Зашто баш Пекић?“ наво ди као изван ре дан 
при мер „про све ће ног гра ђан ског патри о ти зма“ и доказ да је уко ре ње ност у вла
сти том насле ђу (које под ра зу ме ва, пре ма Пеки ћу, исто ри ју Бал ка на и визан тиј ски 
кул тур ни круг) пред у слов за зре ло и само стал но посма тра ње и сазна ва ње све та. 
Пекић нам сто га пока зу је, поен ти ра Вла ду шић, „да је могу ће нешто, што нас све 
вре ме уче да је немо гу ће: да буде мо исто вре ме но ʻмодер ниʼ и ʻкон зер ва тив ниʼ, да 
не мора мо ниче га да се одрек не мо да бисмо нешто доби ли или сте кли, да може мо 
да буде мо поно сни што живи мо на Бал ка ну и што пише мо и чита мо на срп ском 
јези ку“. Непри ста ја ње на анти на ци о нал не стра те ги је оли гар хи је Мега ло по ли са у 
доме ну музи ке иска зу је гру па „Бео град ски син ди кат“, јер се упра во захва љу ју ћи 
њихо вом репо ва њу из пози ци је наро да који је пока за тељ истин ског бун та, они 
пре по зна ју као „један од нај бо љих при ме ра срп ске кул тур не гери ле“ (текст „Бео
град ски син ди кат и кул тур на гери ла“). 

Пишу ћи о Мега ло по ли су и Заве ту као њего вој вред но сној, идеј нофило зоф ској 
и емпи риј ској опо зи ци ји, Вла ду шић оства ру је и зна чај не екс кур се, попут оног 
који се тиче јези ка Мега ло по ли са, њего вих напа да на суве ре ни тет као вред ност, 
пре ва зи ђе но сти пој ма Запад (јер након уки да ња аме рич ког и европ ског наци о
нал ног иден ти те та, не може више бити речи о посто ја њу зајед нич ког циви ли за
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циј ског иден ти те та Запа да), зна ча ја доко ли це као вре ме на „миса о не екс пан зи је“ 
који духу Мега ло по ли са не одго ва ра, али и раз ли ко ва ња роба (Мега ло по ли со вом 
интер вен ци јом ство ре ног јед но ди мен зи о нал ног иден ти те та што је зао ку пљен 
про фи та бил но шћу) и лич но сти (коју одли ку је „уса ђе ни склоп раз ли чи тих ком
по нент ни иден ти те та“ и кате го ри је иску ства, живот не при че и воље за тота ли те
том). Вла ду ши ће во писа ње одли ку је се упе ча тљи вим при ме ри ма који фигу ри ра ју 
или као повод за ана ли тич ке освр те или пак као екс пли ка ци ја одре ђе ног фено ме
на (реци мо тек сту ал ни пасаж о штрај ку руда ра у Бри та ни ји 19841985. годи не као 
пара гон дво стру ке, и кла сне и поро дич ноосе ћај не бли ско сти жена и мушка ра ца 
чиме се осна жу је зајед нич ко оду пи ра ње оли гар хи ји). Изу зет ној ауто ро вој упу ће
но сти у област поли ти ке, поли тич ке еко но ми је, соци ло ги је, исто ри је и фило зо
фи је при дру жу је се мину ци о зна и надах ну та хер ме не у тич ка вешти на еви дент на 
у оним дело ви ма књи ге који тума че епску песму Бано вић Стра хи ња и исто и ме ну 
Михи зо во ву дра му, одно сно, држа ње лого ра ша Вука ши на Ман дра пе у завет ној 
ситу а ци ји суо ча ва ња са људ ском/поли тич ком вољом за моћ оте ло тво ре ној у лику 
уста ше Фри га но ви ћа. У дели кат ном иро ниј скополе мич ком тону раз от кри ва ју
ћи гене зу, осо би не и наме ре Мега ло по ли са с јед не стра не и импе ра тив очу ва ња 
хума ни стич ких (одно сно хри шћан ских, етич ких, духов них) пози ци ја и вред но сти 
с дру ге стра не, књи га Завет и Мега ло по лис не само да се пер це пи ра као позив на 
одбра ну завет ног акси о ло шког скло па, него и као – како јасно вид но у рецен зи ји 
беле жи Зоран Чво ро вић – „прак тич ни при руч ник за герил ску бор бу“. 
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